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PEEFACE 


The articles or subjects contained in the several English Dictionaries of 
Painters may be divided into three classes — namely^ Lives of Known or 
Popular Painters, compiled from published sources ; Lives of Rare and 
Obscure Painters, likewise compiled from published sources, and whose works 
are almost exclusively confined to foreign cities ; whilstdhe third division is 
appropriated to New Lives, or additional matter collected by the compiler. 
In this Dictionary a different plan is followed, and the painters may be ’ 
divided rather into two classes than three — namely. Known or Popular 
Painters ; and Scarce Painters, whose names have not previously appeared in 
other works on art. Although virtually a Dietionary of Old Painters, yet a 
few modern artists are introduced; for instance, some celebrities who died 
during the first half of the present century. We are indebted to George 
Stanley for many useful and original notes in his edition of Bryan’s 
^ Dictionary of Painters.’ Messrs. Bohn, Ottley, Redgrave, Sandby, William 
Smith, and others, have likewise been actively and successfully engaged in 
compiling the histories of Modern Painters ; and the Print Room of our British 
Museum )ias been recently enriched by a large and most valuable collection 
of illustrated ‘manuscripts on the History of our British Schools of Painting, 
the gift of the author, Mr. J. H. Anderdon. 

All former Dictionaries of Painters, known to the writer, are Biographical 
Dictionaries; but, with scarcely any exception, the biographical information 
in this work is merely confined to a statement of the school and period to 
which the artist belongs ; so that the work may be viewed as a kind of 
appendix to former dictionaries, such as Pilkington’s and Bryan’s, and should 
be read with them. It will be found that the dates of the ^ birth and death ’ 
of painters assigned by different writers occasionally vary a little, but rarely 
so much as to confuse the beginner. The commercial title of the Dictionary 
refers to the Sale Notes. The valuing of pictures is unquestionably one of 
the most diflScult pursuits connected with art, and is, moreover, a most 
uncertain study. Any information on this subject is always acceptable, and 
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we all know how popular a work Smithes ^ Catalogue RaiBonn^ ’ is^ jand how 
interested all conoscenti are in reading Messrs. Christie’s sale reports in the 
* Times ; ’ and there are few recreations more exciting or interesting to a 
picture-fancier than a sale of valuable pictures by the * hammer.’ Chefs- 
(Toeuvrey however, are not frequently seen in the market ; yet our 
country is very rich in five-thousand-guinea pictures; one might almost 
venture to say in ten-thousand-guinea pictures. The writer trusts that 
the Sale Notes in this work will prove of great use to collectors and 
amateurs. Although the number of Notes may appear large, yet they are 
not really so when compared with the comprehensive character of the 
pursuit ; still they are sufiiciently numerous to answer the purpose of most 
picture collectors, and to occupy the attention of the student for many years. 
The variations in the given prices should be regarded as indications of the 
difference which exists in the ‘quality’ and ‘condition’ of pictures, rather 
than as conclusive evidence of the doubtful originality of many of the works 
•introduced. In this Dictionary will be found notices of several painters, the 
prices given for whose works indicate an entire disregard on the part of the 
public. This, again, is not conclusive evidence of the position which they may 
have attained in their profession, as instances may be adduced of some of our 
greatest painters meeting with little or no encouragement in early life ; thus it 
may have been with some of the painters in this division of the work, and 
yet they may ultimately have gained a reputation either in this country or 
abroad. Again, when we find only a single picture, and that, possibly, a very 
bad specimen, the Monetary Note may be of no value, but is merely intro- 
duced to index, as it were, the painter’s name ; whilst the Descriptive Note, if 
there be any, may be referred to as some guide for ascertaining the position 
and merit of the painter. In addition to this explanation, it must be borne in 
mind, that whilst the present work contains a register of many very valuable 
pictures, yet it does not profess to be a ‘ catalogue raisonnc.’ The value set 
on the most important works of the great masters appears to be increasing 
yearly. The appraisement of our National Gallery pictures, made many years 
ago by William Seguier, does not necessarily represent their present value ; 
and, in many cases, the largest prices obtained for pictures are the result of 
private negotiation. The reader who is curious to ascertain the highest sums 
given for the finest examples of the Old Masters will do well to consult 
Smith’s ‘ Catalogue Eaisonn^,’ Buchanan’s ‘ Memoirs of Painting,’ and Mrs. 
Jameson’s * Private Picture Galleries.’ The last-mentioned work gives the 
prices of many of the valuable Dutch and Flemish pictures in the Royal 
Collection, which may be estimated at figures varying from 500/. to 4,000/. 
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The prices lately given by the Tnistees of our National Gallery for the 
works of certain masters, as well as the enormous sums which are now 
realised in the Paris picture mart for fine examples of Greuze and other 
eminent French painters, must all be kept in view by the picture speculator. 
The reader will find further allusion to this subject in the note on Murillo 
in this work. The writer has appended Descriptive Notes on the subjects 
and styles of all the principal masters introduced in the work, as well 
as Notes on a considerable number of rare painters whose names have not 
appeared in former dictionaries. 

F. P. SEGUIER. 

Kusseli. Couht, St. James’s, London : 

April 1870. 
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The materials of this Dictionaiy refer almost exclusively to various collections of 
pictures, which have been dispersed, or brought to the ‘ London hammer,’ during tlie 
present century. The Sale Notes are sufficiently copious to furnish the reader with 
a fair history of the English picture-market for the last fifty years ; but there are so few 
notices of eighteenth-century sales in the work, that the amateur may be led to infer that 
tlie pleasures of the Siile-room were hardly known to our iincestors of that age. As the 
writer does not wish to increase the bulk of the Dictionary by entering further into the 
subject of English picture-sales during the present century, he would preier devoting the 
pages of the Introduction to some remarks on the state of painting in England during* 
the latter half of the eighteenth century, partly by way of apology for representing the 
art records of that period by so few notices in the Dictionary. Many are apt to feel that 
the reign of George III. was a dull period of art history ; and the student may naturally 
enquire. Were our ancestors of that time able to enjoy the charming collections of modern 
pictures which afford us so much pleasure summer after summer ? There were annual 
exhibitions of pictures then as now, and, if we like, we can visit an exhibition at the Royal 
Academjr, We select the year 1774, and find that the collection is by no means a small 
one, for, including a few pieces of sculpture and some miniatures, three hundred and 
sixty-four works of art are there. We cannot call this a small collection, allhough it may 
appear so when compared with the monster exhibitions of the present day. On examining 
the catalogue more closely, we are surprised to find how little we know of most of the 
^•exhibitors — we recognise pnly about thirty painters whose names we know, and whose 
works we care for at the present day; still it was a brilliant display for the year 1774, 
both as regards the intrinsic merit of the pictures, and also if we remember the circum- 
stances under which the collection was formed. We are to bear in mind that the Royal 
Academy was neither the original nor only institution of the kind in England in 1774. 
There were two other Societies exhibiting their works in London, and we can vi.sit their 
collections for that year. The original Society exhibited a greater number of woiks than 
the Royal Academy, yet we cannot call their exhibition a success, as several of their best 
members had seceded; and the familiar names which we see in the catalogue, such as Der- 
ringer, Carver, Gilpin, Hackert, Mortimer, Marlow, Powell, Wright of Derby, Wheatley, 
&c., are not artists of great talent. The other Society, called the Society of Artists, or tlie 
Free Society of Artists, like the Royal Academy, was an offshoot of the Society of British 
Artists, and their exhibition in 1774, in Mr. Christie’s Rooms, which the writer believes 
was their last exhibition but one, was far from being an uninteresting collection. The 
elder Morland, father of the famous animal-painter, sent a large number of his works : at 
the present day we rarely meet with his pictures, and it appears that his works are some- 
times erroneously ascribed to other artists. Cassali is represented in this collection, and 
the old-fashioned animal-painter Elmer; there is a head of a man by Groombridge, 
although most people only know him as a landscape-painter ; Abraham Pother, Sartorius, 
and Swaine are likewise amongst the exhibitors; the travelling painter Hodges sent a 
view of the Cape of Good Hope, and some scenes in the islands of St. lago and Madeira ; 
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and the famous Gainsborough contributed a portrait of a nobleman. Annual exhibitions 
of pictures are comparatively modem, but we read of Schools of Painting in almost every 
period of art history. As in this work, however, we have comparatively little to do with 
ai-t history, according to the ordinary application of the term, we need not devote any 
space to the rc-writing of old gossip about Sir Godfrey Kneller’s Academy, and the meri- 
torious exertions of Sir James Thornhill in endeavouring to form a British Academy of 
Fine Arts. Sir James was a kind-hearted and liberal man, and the ten years of art 
history which we associate with his name should be remembered with feelings of grati- 
tude by artists. Neither must we forget the Foundling Hospital, and how strangely it 
was connected with the origin of annual exhibitions of pictures in London. There are 
people wlio may ask. Are the exhibitions of the last century worth revisiting ? Can they 
1)6 compared with the gay and apparently inexhaustible displays of oil paintings and 
water-colour drawings which year after year are brought forward by our living artists ? It 
may be asked, What are the three exhibitions of 1774 compared with our first Manchester 
Exhibition, our Exhibition of 1862, our Leeds Exhibition, or even to an ordinary annual 
Exhibition at tlie Royal Academy? Wliatevcr view we may think proper to take of such 
questions, we must not forget that if our British School, viewed as a whole, was only in 
its infancy in the middle of the last century, yet we find in that school a few English 
artists of prodigious talent — men who gave a name to the art period in which they lived, 
men whose names will never be forgotten, and whose works were as planets shining in 
, the midst of the galaxy. When Reynolds passed away, unusual honours were shown to 
his remains by the nobility of the day; and soon after his death, in 1792, Mrs. Mary 
Robinson published a long monody to his memory, which she inscribed to the members 
of the Royal Academy. Whatever may be its merit as a poem, it is valuable as showing 
the spirit and taste of the times, and that people were willing to take more trouble 
about such things than most of us are now disposed to do. Nor was she the only one 
who endeavoured to celebrate in verse the charms of this great painter ; for when Sir 
Joshua was compelled through declining health to resign the chair at the Academy, the 
Earl of Carlisle, in 1790, composed and published a few verses, with the .view of 
testifying the nation’s regret. Such reminiscences are sufficient to show that our 
ancestors of the last century loved art, and felt a pleasure in studying it ; in fact, we 
meet wdth many quaint verses and poems written in praise of members of our infant 
British School. One of the most curious poems of that time is George Keate’s ‘ Epistle to 
the Paintress Angelica KaufiTman,’ which was published in 1781, about eight years before 
her death. The effusion of admiration and esteem expressed in the poem is most extrava- 
gant, and the poem may also be called a song of joy at the discovery of a new pigment, 
which Angelica Kauffman informed the writer was prepared from the gums which envelope 
the mummies from Egypt. The following lines are selected from the poem : — 

I see the pounded * mummy’ laid, 

To give the soft transparent shade, 

Warm the cold tints, the dark ones raise. 

Or uU the finished picture glaze. 

Then again he writes : — 

Sweet paintress! mixed with these, be laid 
The ‘ mummy,’ and still lend its aid ; 

Rich with the gums of ages past, 

’Twill bind 'each fleeting colour fast; 

Make every shadow clearer show. 

And every light more brilliant glow. 

The history and progress of our English school of painting are very much confined to 
our metro 2 )olis, tlie great market-house of modem art. Our book, however, is in no way 
confined to modern art, and is far from being a history of painters of the latter part 
of the last centmy, or of the first half of the present century. The work is especially a 
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Dictionai;|r of Old Painters, including a few eminent artists of modern date. Our work 
carries us rather away from modern Academies and Art Institutions ; it leads us to the 
picture-mart. The history of the picture-mart, as contained in this work, is max'ked by a 
great peculiarity; we observe how strangely it was confined to siilcs of old pictures, 
differing in this respect from most of the sales at the present day, which generally consist 
of modern pictures and water-colour drawings. Whence came all those collections of old 
pictures? by whom and when were they formed? are (piestions easily asked, yet very 
difficult to reply to. Fortunately for art, there are many patient recorders and pains- 
taking collectors of art materials who spare neither time nor labour in hoarding up 
historical information respectinsf the lives of paintci’s, and the origin and early history of 
many important collections. Their information is always interesting, and would be more 
valuable than it is if our world were not such a changing world; for a collection of 
pictures may be with us one day xmd gone the next, perhaps never to bo seen as a 
collection again. Pictures are also great travellers, and occasionally visit the most distant 
parts of the earth. Some artists are also great travellers, and transjiort the influence of 
their school to a distant country; thus we read of Jacques d’Agar leaving the school of 
Vouet at Paris, and spending the greater part of his life in the court of Denmark. We 
are too well aware of this to think of confining our researches to London ; we will leave 
London for a time, and go to Brighthelmstone by the coach. We are living in the 
latter half of the eighteenth century, and we see the citizen and his family, whom Anthony 
Freshwater describes, on the point of starting for a journey to Brighthelmstone by the* 
coach. We will go with them, and imagine the citizen to be Danitd Paterson, a coach- 
road historian of the last century, who proves an excellent guide, and wo no sooner 
leave the smoke of the city than he appears to forget his ledgers, and liis temper and 
spirits rapidly improve. The mode of travelling in the last century was most conducive 
to conversation ; we feel sure that coach travellers often talked about art, and then we 
recall to mind Peter Coxe’s lines: — 

ShewM whore, like Claude, the landscape smiled, 

Or where it frowned, like llosa wild, 

Or where, with Oninshorough, rustie art ; 

It spoke to every cultured heart ; 

Thus made the ride, the drive, th(‘ walk, 

^ Endearing by instruclivo talk. 

We may not feel that these lines quite apply to the citizen whom Freshwater describos, 
still he is a- useful guide, and throughout the journey he constarilly draws our attention 
first to one fine house on the right, and then to another on the left ; his knowledge of art 
is not extensive, yet he refreshes our memory by recalling the names of art patrons, and 
speaks of houses stocked with pictures, which we had almost forgotten. To all this, some 
may reply, There is no difficulty in assuming that England was rich in fine country seats 
before the present century. True, but if we can satisfy ourselves on this point, by referring 
to published facts, it is best not to assume anything. The guide-books of the day show 
us that there were a great many country seats between London and Brighton in the latter 
half of the last century, and from the same sources we see that the whole of England was 
studded with the houses of the nobility and the wealthy of the land. We are told that 
many noble houses were built close to the principal roads, for the convenience of 
travelling, nearly in the same way as some people of our own day prefer living close 
to railway stations. As a rule, the larger seats were occupied by the nobility, and 
the smaller ones by the long-famed squires of Old England, by merchants, «and others 
of the same class; whilst professional people and tradesmen, whetlier wealtliy or not, 
usually preferred residing at their places of business in the metropolis, and most of 
them wore satisfied or dissatisfied with an annual visit to Gravesend, Brighthelmstone, 
or Dandalion. If* space would permit, we should like to dwell for a while on the 
histories of some of the families which the citizen speaks of, to know whether many 

a 2 
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of these families are still represented, and above all to enquire whether they^cared for 
pictures. We do not ask wh<ither they possessed pictures, we take that for granted, for 
we know that at the praaent day it would be almost impossible to go into a large house 
without finding pictures of some sort or other. In admitting this, we must not forget that 
our view is a retrospective one, that at present we are speaking of a time when the gay 
English painters in oil and water colours, whose works we know and love, and go to see 
year after year, were not — that is, were either not born, or were too young to be thought 
of. Then we naturally ask, What could have been hung on the drawing-room walls of 
Kidbrook? what were the treasures of the Sheffield cabinet? or what family portraits 
adorned the dining-room of Stanmer ? If it were possible, we should like to get out of 
our coach and visit some of these mansions, just to see what the pictures are, instead of 
being obliged to depend so much on contemjiorary catalogues and to])Ographical works, 
which so often contain misrepresentations and mistakes. We cannot do this, fate compels 
us onwards; the great present is so engrossing, every day brings its own work. So 
busy is man that he scarcely dares stop to talk about the social accomplishments of his 
ancestors a hundred years ago. The histories of the Orleans, the De Calonne, and a few 
other important collections are sufficient to prove to us that there were in the latter part 
of the last century many purchasers of pictures and lovers of art in Great Britain. Tin n, 
again, there were sales which, possibly, only contained one or two pictures of inter- 
est. Thus in looking over the collections of Earl Waldegrave, John Barnard, and Jacob 
cMore, which were sold res])ectively in 17G3, 1787, and 1790, we notice that a Scriptural 
subject by Luca Giordano sold for two hundred and four pounds fifteen shillings, possibly 
tlie largest sum ever given for a Luca Giordano in the market. The Death of Seneca, by 
the sfinie master, sold at Willett Willett’s sale, in 1813, for seventy-eight pounds fifteen 
shillings. At Jacob More’s sale, in 1790, a landscape by Gainsborough sold for four 
pounds fourteen shillings and sixpence, whilst one by Jacob More, whoso landscapes 
are not thought much of now, sold for one hundred and ten pounds five shillings. It is 
not nccessaiy to suppose that all the picture collectors who frequented the auction-rooms 
of Mr. Christie, Mr. Prestage, Mr. Greenwood, and others, in the latter part of the last 
century, were men of the position of the Duke of Bridgewater, Lord Temple, Mr. 
Angerstein, and others, who could afford to give enormous i)rices for pictures; on tlje 
contrary, there were a gr€*at many collectors, and some of them men of acknowledged taste, 
who formed interesting collections of genuine pictures, although rarely spending moro^ 
than ten or fifteen j) 0 uiid 8 on a single picture. The writer has in his possession contem- 
porary memoranda wliieh show that many interesting examples of painters were sold for 
very trifling sums in the latter half of the eighteejilh century. In order to show that 
people of the middle class formed collections, we will speak of Thomas Hudson, Sir 
Joshua Reynolds’s master, ‘who retired to a small villa at Twickenham, and furnished his 
best room with a well-chosen collection of cabinet pictures and drawings by great masters, 
having purchased many of tlie latter from his father-in-law, Mr. Richardson.’ We feel 
that it is hardly necessary to seek for further information, in order to prove that a taste 
for pictures was very general in England, and we are more disposed than ever to believe 
that many of the fine houses which the citizen pointed out in our journey from London 
to Brightlielmstone were well stocked with interesting works of art. Another point to 
which the writer would draw attention is this : whether we go back to the classical 
court of Charles I., or whether we are determined, more properly, to notice only the 
collectors and connoisseurs of the latter half of the eigliteenth century, we can trace or 
discover the same feeling or taste displayed by an appreciation of works of art, based 
on their intrinsic merit, an intense affection for good pictures, a desire to collect into one 
cabinet or gallery all that were fine or beautiful, without enquiring wliether the examples 
were by painters long deceased or by artists of our own time. Such was the taste of 
the age; and who was he wlio, when resigning the chair at the Academy through 
declining health, said ; ‘ I should desire that the last words which I should pronounce in 
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this Academy, and from this place, might be the name of Michael Angelo * ? At the pre- 
sent day, a very different sentiment frequently prevails; some of our largest collectors 
will only buy modern pictures, whilst others are bigoted to particular schools. Now, if 
we wish to understand and enjoy art thoroughly, we must cultivate a Uiste for all that is 
lovely, for every species of excellence, and ought never to think of excluding from our 
galleries any particular school or period of art. A lady once told the writer that she did 
not know whether her father’s pictures were old or modern. How stupid such a remark 
appears, and yet in sentiment how good it is I She knew that he had some pictures, and 
she probably loved the pictures, only she loved them for their own sake, for their own 
intrinsic merit, without ever enquiring w'hether they had been painted two hundred years 
ago, or whether they were painted in her own time. There is no space here to admit of 
our entering fully into the subject of the art collections of the last century. Our journey 
to Brighthelmstone is sufficient to show its vast extent. If we count the books in the 
British Museum, and in other museums, published in tlie latter half of the eighteenth 
century, and which refer to the history of art and the art collections of Europe during 
that period, we see at once that comparatively little can bo related in a work of this 
size. This fact may be offered as an apology for the cursory character of the notes, but 
the words of Pope are a more fitting apology : 

So pleased at first, the tow’ring Alps wo try, 

Mount o’er the vales, and seem to tread t he sky : 

The eternal snows appear already passt d, . 

And the first clouds and mountains st'cni the last . ; 

But, these attained, we tremble to survey 
Tlie growing labours of the lengthened way ; 

The increasing prospect tires our wandering eyes, 

Hills peep o’er hills, and Alps on Alps arise. 

In regard to the Descriptive Notes contained in this work, it may be asked, Are they 
addressed to people generally, or are they addressed only to those who profess to 
understand art, and who aro called artists and dilettante people ? If addressed to the 
latter, some may assume that they cannot be of general interest ; they may compare the 
subject to the study of music, and will say that people must be musical before they can 
compose music ; and when this is granted, they will add, There must likewise be music in 
i^;,^bose who aspire to act as arbiters or umpires on the cornj)Ositions of others. Yet, how 
true soever this may bo, we know that j)rofessional men arc not always the best and most 
impartial judges of their brethren ; on the contrary, they too frequently take a narrow or 
one-sided view of each other. Such reflections dispose us to feel that another class of 
persons is required in order that artists may be properly and duly encouraged. There 
must be patronage — artists cannot exist without it ; and Art always has had her patrons 
and her connoisseurs, to reward, criticise, and encourage the efforts of her children, and 
by their generosity and kindness to stimulate them to renewed exertion and emulation. 
If we refer to ancient history and ancient fables, we can read about Alexander the 
Great and Mnason of Elatea as patrons of artists, and of the former giving 4,000Z. for a 
battle piece by Aristides. We also bear of Attains, King of Pergamus, giving 24,000/. 
for a picture of the same painter. We know that the Egyptians were patrons of artists, 
and we read of Ptolemy I. of Egypt offering Nicias 14,000/. for one of his pictures, but 
Nicias preferred presenting it to the city of Athens.* Now it may be urged that there 
is so much mystery in art. Thus an old French writer speaks of it when he calls it * a 
mystery universal.’ There is so much mysterious poetry in what i» called ‘ taste.’ Many 
feel that, however much they may love art, yet they have no time for it, and never shall 
have any opportunity for studying it with that attention which it demands. Others have 
the time, but have no ear, as it were, for the music of art, and are thus constitutionally 
prevented from making any progress in the study. Again, it may be asked. Who will 

• See T. J. Gullick’s quotations from Pliny, &c., in * Painting Populaily Explained.' 
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undertake to decide on questions of taste ? The most abstruse works on the ^ ^^^^osophy 
of Taste ’ rarely satisfy us, and we confess that we might read them for ever without 
becoming ‘ men of taste.* Clare says : 

Taste is from heaven, 

An inspiration Nature can’t bestow. 

Some writers, like Samuel Neil, treat the subject philosophically or scientifically; whilst 
Professor Westmacott, in a lecture delivered before the Society of Arts, takes a plainer 
and more practical view of the question. The Professor cautions picture collectors 
against being deceived by false notions. He declares that, whatever a person may think, 
a bad picture is still a bad picture, a vulgar picture is still a vulgar picture. His remarks 
appear so convincing that they can scarcely fail to produce feelings akin to mortification 
or mistrust in the minds of many who have long thought highly of their own taste 
for art. Instead of despising his candid remarks, let the amateur and all who are 
ambitious of being accounted learned in art listen to them patiently, and if they cannot 
accept them, yet they may find them of use in tempering their enthusiasm, and possibly 
may save them from many unfortunate investments. If there be a few who are con- 
stitutionally incapacitated for making any advances in connoisseurship, yet we know 
that such is not the case with most people. We know that most people can become 
musicians in the ordinary sense of the word. And how ? Simply by submitting to a 
•prescribed routine of study. And on precisely the same conditions must we proceed if 
we wish to become connoisseurs of pictures. We may read learned works on ‘ taste,’ but, 
further than encouraging an enthusiasm for art, they will not help us much. What we 
chiefly require is time, because the study is so vast, whilst our corresponding oppor- 
tunities of acquiring information are so few. This would appear to be the case with 
every pursuit. Wardrop, in his work * On Diseases of the Heart,’ says : ‘ Although I have 
been many years employed in collecting and condensing the materials of these pages, yet 
on a subject so comprehensive as that on which I profess to treat, whatever industry I 
have employed, the field of enquiry is far too extensive to be satisfactorily explored by any 
one individual.’ In regard to method, there is, perhaps, no difficulty in discovering what 
our course should be. There are some who have professedly acquired their chief knowledge 
from books or from reading — and European libraries are very rich in works on art; and we 
meet with educated men who pride themselves on their extensive acquaintance with the<^ 
works of the best writers on art, whether ancient or modern. The importance of such 
reading must not be undervalued ; in fact, a course of reading is indispenstible in accpiiring 
a scholarly knowledge of the principles of art. Many noblemen and gentlemen have been 
famous for their general knowledge of art ; whilst a few have contributed to the art 
literature of their countries. As a rule, such people are in a favourable position for 
acquiring a taste for art, and they have many opportunities of studying the literature of 
art from which the vocations of professional people to a great extent debar them. It will 
be seen from these remarks that the writer does not wish to undervalue the importance of 
heading; he rather holds with Dr. Hamilton, when he says: ‘ Reiiding is of ten thousand- 
fold the importance of any other science, because it is the mother of them all;’ only, we 
must not forget that it merely represents one line or course of procedure. Unquestion- 
ably it is of great importance, yet the writer cannot conceive it possible for any one to 
become a connoisseur simply by reading works on art, or by listening to lectures. The 
student must go through a practical course of study, either with or without the 
aid of oral instruction. It may be asked, What is meant by a practical course of study ? 

It means this — let the student examine again and again all the beautiful pictures 
which come within his reach. But then he must not examine them casually, as it 
were, but he must examine them with the same thoughtful closeness with which a 
naturalist examines a fossil or a plant; and his object in doing so will be, not merely 
to store the memory with the names and subjects of painters, but rather to impress 
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on his mind the characteristic points whicli distinguish schools, as well as the works of 
individuaf painters. Let us only give careful attention to the beautiful pictures which 
we see year after year at our modern exhibitions, and to the treasures of various periods 
of art which are collected in public and private galleries, and we shall find our acquaint- 
ance with art rapidly improve, and we shall become more intimate with the theories on 
which the study of ‘ taste ^ is founded, than by reading the best works of the best writers 
on art. Let the beginner do this, and he will be surprised to find how soon he wdll be 
able to understand the fine and the beautiful in art, and then he will aspire to something 
beyond this, and will not rest until he is able to judge correctly on the more dillicult 
questions of connoisseurship, the questions which bear on the discovery of authorship or 
the detection of fraud. This appears to be the best and only course, if we wish to become 
connoisseurs ; let us read as many books as we can, the more the better, but let us read 
them in a conservative spirit, and above all, let us read them in the firm belief that almost 
every observation of value contained in them is translated from the sources which are 
more or less within the reach of every one of us, namely, the works of ancient and modern 
painters. 

Returning to the historical part of our subject, we find that the Royal Academy had 
another rival in tlie last century, in the Society of Painters in Water-Colours. We 
read of more than one Society of Painters in Water-Colours. The exhibition at the 
old Royal Academy Rooms, in Pall Mall, in 1807, is described on the catalogue as their 
third exhibition. It was evidently a good exhibition, and the names of many of the • 
exhibitors are familiar to us. In 1810, we travel to Ireland, to visit the first exhi- 
bition of the Society of Artists in Dublin ; two hundred and thirty-nine pictures were 
exhibited on the occasion. The names of the artists aj^pear very now to us, and pro- 
bably many of them were amateurs. The people of Ireland, however, continued to take 
an interest in pictures, and in 1818 the first exhibition took place of the Royal Irish 
Institution, and the collections consisted of examples of the old masters. In 18 IG, sixty- 
seven pictures were exhibited by this Institution, the largest number being contributed 
by the Earl of Farnham.^ It will be found that the feeling which prompted old- 
fashioned dilettante gentlemen to furnish their liouses with examples of all schools, 
without reference to any particidar period, providing the examples were only good, 
continued to be very prevalent in England during the latter part of the last century and 
® the early part of the present. It was this fine feeling which led to the forming of our 
National Gallery. Dr. Waagen writes: — ‘ The late Lord Dovct first brought the subject 
before Parliament in 1823, and in the following year the collection of the late Mr. Anger- 
stein, consisting of thirty- eight pictures, was bought by the nation. The price given for 
it, according to the valuation of Me.ssrs. Seguier and Woodburn, was 57,000Z. sterling; 
but, to defray some incidental expenses, the Parliament granted the sum of G0,000/.’ To 
the same fine and liberal feeling are we indebted for our pleasant recollections of the 
British Institution, and it is only necessary to read the history of that Institution in order 
to acknowledge that it was one of the most useful and valuable institutions connected with 
art that have ever been formed^ The British Institution was established in 1805, under 
royal patronage. Now before these two important steps were taken for the encourage- 
ment of the fine arts in England, we find, independently of ordinary sales of pictures 
by public auction, that attempts were made to get up exhibitions of the works of the old 
masters, for the purpose of sale. How true it is that there is nothing new under the sun I 
for this is precisely what some picture dealers of the present day do. In 1802, Joseph 
Count Truchsess, of Zeyl Wurzach, Grand De^h of the Cathedral Church of Strasbourg, 
and Canon of the Chapter of Cologne, published a pamphlet, described as ‘ Proposals for 
establishing by Subscription a Public Gallery of Pictures in London. The profits of their 

> For further information respecting the fine arts in Scotland and Ireland, the reader is referred to 
W. B. Sarsfield Taylor’s work ‘ On the Origin of the Fine Arts in Great Britain and Ireland/ published 
in 1841. 
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exhibition and subsequent sale to be divided among the subscribers.’ We also read of a 
largo collection of pictures exhibited for sale in the ‘ Great Room, in the Strand, opposite 
to Beaufort Buildings, formerly occupied by the Society of Arts and Sciences.’ Many of 
the notes appended to the pictures are quaint specimens of descriptive writing. The book 
is hefidod * Catalogue with Succinct Annotations.’ Our foreign neighbours were not idle 
at this time, and the fine arts were duly appreciated in France and other parts of the 
Continent ; the following names may bo mentioned amongst the numerous French picture 
collectors of the period which we are considering : — the Duke de Chaulnes, the Duke de 
Tallard, the Bishop of Lizieux, the Cardinal Polignac, the Abbots Peroux and Jevigny, 
Madame Pompadour, and Messieurs de St.-Maur, Le Doux, Pollatici, Julienne, July de la 
Live, D’Arville, Lempereur, Bouiller, and Girard. The continental picture sales by public 
auction might be treated in the same way as the present work, so as to form a Commer- 
cial Dictionary of Painters. In a little treatise addressed to amateurs in pictures, by 
M. Fran 9 ois Xavier de Burtin, Member of the Royal Academy of Brussels, wc find the 
following note by the translator, Mr. Robert White. Speaking of French picture sales, he 
writes : ‘ Since the date of M. Burtin *s work, however, another has been published at 
Paris, by M. Gault de Saint-Germain, in which he gives a list of various prices at the 
most important public sides in France, from that of the Countess de Verrue, in 1737, 
down to the date of his publication in 1818. He states that he includes among these Le 
Brun’s prices.’ The Geldermeister Collection, consisting of three hundred pictures, was 
^ sold at Amsterdam in 1800. It was considered an interesting collection, and some scarce 
painters were brought to light ; the best pictures, however, sold for comparatively small 
sums. In this Introduction the writer does not wish to dwell on the art records of our 
own age. The history of the Royal Academy down to the present day, and the history 
of the British Institution, have already been written, and the Sale Notes contained in the 
nresent work refer almost exclusively to tlie nresent century. 
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ABATf, Niccolo, called Niccolo Abatb, and Nic- 
COLO DA Modena. See PitiMATiccio. 

ABBOTT (or ABBOT). Lemfel. Bom in Loiocatershirp ; 
died in 1803. l*upil of Francis Uayman. English School.* 

Sale in 1832.* 

Oeorge Watson Taylor^ Esq., M.P, 

Portrait of Simon Taylor, Esq £31 10 0 

Abbott was most succcssftil in his portraits of naval offi- 
cers ; and, witli the exception of Hoppner’s portrait at St. 
James's, we are indebted to him for the best portraits we 

K ssess of our great captain. Nelson.'' As a rule, wo do not 
0 Abi)ott*s full-length portraits, yet we must not call him 
a bad painter; but we may describe him as ‘unequal.’ 
When Abbott took pains, he could paint a life-sixed head 
very nicely; he pencilled fairly, and introduced a great deal 
of brown in the face shadows. In some of his most pleaNing 
heads we notice a peculiar kind of hatching about the ilesh 
tints; in this hatching a different tint is used, which is 
balanced by the sparkling grey and white touches on the 
eyes. Abbott painted the court-dresscs and epaulets of his 
sitters in the quiet sensible manner of Copley and Mather 
Brown. John Webber’s portraits class very well with 
Abbott’s: he was probably a different painter from John 
Webber, JEt.A., the artist who accompanied Captain Cook in 
his last voyage. The foreign drawings, in body-colour, by 
the latter painter, are very curious, and are eIaborat(‘ly 
finished; they class with Glover’s and Gatta’s body-colour 
drawings, only Wtibber’s figures are better than Glover’s. 
Wo meet with classical compositions in water-colour by 
Gatta; the figures most likely are intended to represent il- 
A lustrations of stories ; the landscape part is of a scenic c.ha- 
racUvr, and his moonlight scenes are generally the best ; 
alffboiigh the ffgures are small, yet they are prettily finished. 

ACllEN (or ACH), John Van. Sec BAUxnoLOMEW 
Simian a Eli. 

ACLAND. 

Sale in 1829. 

Jo7m Webb, Esq. 

A Miniature of Mr. Addisofi £0 9 0 

ADIllANSlSN, Ale3^andee. See Van Son. 

AERTSEN, I’ETEii. Born at AmHt(?rdam in 1519; died at 
Ainsterdam in 1673. Pupil of Alaort Claessen. Butch 
School. 

Sale in 1813. 

~ CtaVt Esq, 

An Interior £0 13 0 

It appears that this artist studied under a portrait- 
painter ; lie afterwards practised as a painter of interiors 
and culinanr utensils : growing tired of this laborious spe- 
cies of painting, he suddenly clianged his style, and devoted 
the rest of his life to religious and historical art. The well- 
known Dutch artist, William Kalf, who flourished nearly a 
hundred years after Aertsen, commenced his studies as an 
historical painter, which branch he afterwards forsook, and 
acquired celebrity as a painter of culinary utensils. 


’ For biographical information, the reader is referred to 
Stanley's edition of ’ Bryan’s Dictionary of Painters, Ac.,’ 
with Ottley’s ‘ S^plement ; ' Gould’s ‘ Dictionary of Paint- 
ers, Ac. ; * Maria Farquhar’s * Catalogue of Italian Painters ; ' 
Samuel Redgrave’s * Catalogue of the Special Exhibition of 
Portrait Miniatures in 1866 ; * and to other modern works 
on the history of painting. 

* Most of the collections referred to in this work were 
sold by Messrs. Christie A Co. 

* There are somo neatly-painted portraits of Nelson by 
Fuger and Quzzardi. 


AGGAS. See Fyt. 

AGLIO, ANDREA-SAtVATOEE DT ANTONIO DI AUZO. 
Born at Lugano in 1736 ; dio<l in 17SC. 


Sale in 1830. 

Viscount Hampden. 

A Pair of small Landscapes . 
AGlllCOLA, CiiiiisTonTKB Lmwio. 
(or Regensburg) in 1667 : died in 1719. 


. £3 0 0 

Born at Ratisbon 


Guy Head, Esq, 
A small Landscape . 


Sale in 18U2. 


£ii 14 6 


AIRMAN, William. See Hooaetit. 


ALB.'VNO, Francesco. Born at Bologna in 1578: died at 
Bologna in 1660. Pupil of Denis Calvacrt, and of the 
Caracci. Bolognese School. 


Sale in 1763. , 

Earl Walde^rave. 

St. John Preaching 

1766. 

A Drawing in water-colours . 


1801. 

Earl of Itesbnrough. 

Joseph and Potiphai 's Wife , 
Bacdius and Ariadne 
Cupid and Psyche . 


£21 0 0 
3 14 0 


16 16 0 
10 10 0 
12 12 0 


William Young Ottley, Esq. 

Venus attired by the Graces; from the Corsini 


Palace 199 10 0 

1802. 

The Holy Family 72 0 o 

The Ruposo 1766 

Venus attired by the Graces ; from tho Duchess 
of Bourbon’s collection ... 36 15 0 

• Lord Darnley. 

Joseph and Potiphar’s M’’ifo . . . 34 13 0 

1803. 

Robert Thistlcwaite, Esq. 

Christ apj>earing to Mary Magdalen . . . 26 15 6 

St. John baptizing Gur Lord . . . . 29 8 0 

1<04. 

— Boxellis, Esq. 

A Magdalen 30 0 0 


— Bryan, Esq. 

A Choir of Angels . 27 C 0 

. 1806. 

Marquis ofLansdowne. 

The Reposo . 43 1 0 

1812. 

Charles Lambert, Esq. 

A Landscape, with the Story of Salmacis and 

Hermaphre^itus 35 14 0 

1813. 

The Virgin, Saviour, and St. John. Bought in at 120 15 0 


John Willett Wilkdt, Esq. 

Thf 3 Communion of tlie Magdalen ; from tho 
Orleans (jollection , . , , 

1810. 

Henry Hope. Esq. 

The Triumph of Bacchus and Ariadne 

Dancing Cupids 

Apollo recalled to Heaven . • 

The Bath of Diana - 


110 6 0 


43 6 0 
22 1 0 
90 10 0 
154 7 0 
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1819. 

John Knight, Esq. 

The Salutation 

£37 16 

The Assumfition of the Virgin . , . . 

30 IS 

‘ Noli me taiigere.’ Boughtiiiat 

294 0 

1821. 

Venus at her Toilet, attired by the Loves and 
Graces 

47 5 

John Webb, Esq, 

Venus and Adonis . • 

49 7 

1822. 

Marquis of Bute, 

The Holy Family, with Angels .... 

10 8 

1823. 

Madame Murat, 

A Landscape, with tho Story of Apollo and 
Daphne 

147 0 

Pan and Syrinx . .* 

38 17 

1829. 

Lord Owydir, 

A Group of Nymphs sacrlfieing to Bacchus 

12 12 

George Hihherl, Esq. 

Tho Virgin and Infant Christ, with Angels; from 
the collection of M. Robit 

67 4 

John Webb, Esq. 

St. John in the Wilderness 

23 2 

1831. 

John Maitland, Esq. 

A Lnndscapo, with St. John Preaching ; from 
the Orleans Collection . . . . 

48 6 

’Noli me tangere;* from tho Orleans Collec- 
♦lion 

78 16 

George James Cholmotulelcy, Esq. 

A Landscape, with Figures 

61 19 

1833. 

Chevalier Sebastian Erard. 

Four oval pictures of tho * Seasons; * from tho 
Santa Croce Palace 

1,102 10 

1836. 

Tho Virgin in Adoration ..... 

60 18 

1838. 

M. M. Zachary, Esq. 

The Assumption of the Virgin . . . . 

76 13 

1839. 

John Knight, Esq. 

* Noli me tangere’ 

472 10 

1840. 


William Hastings, Esq. 

The Holy Family, in a Landscape 

27 0 

The Holy Family, with Angels, in a Landscape 

31 10 


0 

0 

0 


0 

0 


0 

0 


0 


0 

0 


0 

0 

0 


0 

0 

0 

0 

0 

0 


Sir Simon IT, Clarke, Bart. 

Diana and licr Nymphs disaruiiiiK Cupid . . 76 13 0 

1841. 

Marquis of Camden, K.O. 

The Holy Family, with Angels, in a Landscape . 78 15 0 

1844. 

Jeremiah JIarmnn, Esq. 

St. John liaptissing Christ, attemh'd by Angels ; 
from the rrince de Conte’s collection . . 73 10 0 

1850. 

Earl of Ashbttrnham, 

St. John baptizing Christ ; from Sir Luke 
Schaiib’s collection 315 o 0 

The works of Francesco Albano are very numerous, and 
are frequently mot with in this country, as well as in Jio 
logna and other places on the Continent. His illustrations 
of familiar passages from the Bible are very delicately and 
sweetly treated ; he also frequently employed his pencil in 
jiainting mythological subjects ; and his stories of Apollo, 
Adonis, Venus, Cybcic, and Actseon are great favourites. In 
his pictures of the ‘ Holy Family’ and the * Reposo,’ we see 
much of the grandeur and dignity which characterise the 
works of the Caracci ; in Albano this is particularly striking 
in his manner of painting the Infant Josus and attendant 
angels, wliilst ho was less successful in his Josephs and 
male figures ; his female figures are very beautiful, and are 
generally characterised by delicate lozenge-shaped or oval 
eyes, of an unusual length ; but lovelier still are the little 
amorini which cluster around his sacred and profane sub- 
jects. Not only in bis pictures of the ’Reposo,’ but also 
in other subjects, Albano loved to paint landscape back- 
grounds ; they are brilliantly coloured and tastefully com- 
posed, the foregrounds being enricliod with columns, bas- 
reliefs, and^otlier architectunil fragments. Allwino was fond 
of painting cabinet pictures, which in some cases he would 
finish very highly, yet the highly-finished specimens are 
generally less agreeable than his slighter and less laboured 
pictures ; but in both classes may bo noticed bis fomlness 
for bright and cheerful colouring, his figures being often 


goi^ously apparelled in ultramarine, vermilion, and rich 
yellow draperies. The last colour is part^ularly fine in 
Albano’s pictures, and is brilliant without appearing rank 
or cliromy ; it is rather a rich golden ochre, and apparently 
much brighter than our ochres of the pn^seiit day. It is not 
uncommon to find Albaiio’s pleasing style reproduced in 
the works of other painters; for instance, wo may speak of 
Lodovico Garzi as one who was successful in preserving an 
Albanesque feeling in his pictures. 

ALBERTINELLI, Mabiotto. See Pobta, or Fea Bab- 

TOLOMEO. 

ALDKGREVER, Henet. See Altdobfee. 
ALEXANDER, William. See Cozens. 

ALLAN, Sib William, R.A. See Wilkie. 

ALLAN, David. Born at Alloa in 1744; died in 1796. 
English School/ 

Sale im 796. 

Jacob More, Esq., and Mons. Liss* 

A Pair of Emblematical rictures , . . . .^£l 9 0 

1801. 

Sir W. Hamilton. 

Two small lectures of Neapolitan Figures in 

Devotion 2100 

1813. 

John Willett Willett, Esq. 

A Shipwreck 14 14 0 

David Allan employed his pencil on a variety of subjects ; 
perhaps the most interesting are his scenes of rural life in 
Scotland. His cottage interiors remind usofPaye’s early 
works; there is a melancholy sombreness about some of 
them, a want of daylight, and a gaoMiku atmosphere scleras 
to surround the old-fashioned furniture as w'ell as the 
figures. Allan also painted life-size portraits of children, 
ill the backgrounds of which he would introduce pleasing 
landscapes ; he gave a pretty feeling to bis pictures of this 
class, although we cannot say that they are painted with 
much spirit. We may speak in the same way of the female 
figures in his small interiors ; they are pretty, but are usually 
rather tamo. 


ALhKORI, Antonio, called II Cobreogio. Born in Cor- 
reggio in 1494; died in Correggio in 1634, Lombard 
School. 


Sale in 1801. 

William Young Ottley, Esq. 

Virgin and Child 

1802. 

John JJflny, Esq, 

Christ appearing to Mary; from tho Orleans 
Collection 

Tho Virgin and Child 

1804. 

— Boxellis, Esq, 

Two Angels 

1813. 

John Willett WUUtt, Esq. 

Mercury teaching Cupid to Read. Bought in 

at 

1816. 

ITenry Hope, Esq. 

Danae ; from the Orleans Collection . . , 

182k 

Marchioness of Thomond, 

Tho Marriage of St. Catharine , , , , 

182.3. 

Angols’ Hoads; formerly in the collection of 
Hart Davis, Esq 

Dftnue 

1826. 

Admiral J^ord Madstock. 

The Virgin seated, in a Landscape, with the 

Infant upon her Lap 

1829. 

John Robert Udny, Esq. 

' Noli mo tangero; * from tho Orleans Collection 
1831. 

IIo7i. Mr. Vernon. 

Portrait of a Man Reading 

1S33. 

Chevalier Sebastian Erard, 

Venus caressing Cupid 

The Incredulity of St. Thomas .... 

1850. 

Earl of Asbhurnham. 

Holy Family, with St.John, in a Landscape; 
from tho collection of Sir Luke Scliaub . 

1856. 

Samuel Rogers, Esq. 

The Holy I^uuiily ; from the Orleans Collection. 


£304 10 0 

325 10 0 
99 15 U 

126 0 0 

199 10 0 
183 15 0 

225 15 0 

120 15 0 
285 10 0 

836 0 0 

141 15 0 

100 1 0 

89 5 0 
107 2 0 

99 10 0 
252 0 0 


* The term ‘ English’ is used in this work for ’ British.’ 
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THE WORKS OP PAINTERS. 


AME 


isn2. 

A Study of two^Anprls ; a dmwiu#^ in black and 
red chalk ; from iksnorrs cuiloction , 

Of all the great niastcr« who adorned the schools of Italv ! 
during the earli^ part of the Ciiiquec.ento perioii, not one 
excelled Correggio in the technical capacity the art, or ; 
Burpaased him. in the determination and spirit with w'hich 
he. sought to free himself of the rouventlonalisms of the i 
Quattrocento schools. From liis youth he appears to have ! 
thoroughly comprehended Art's highest aim or calling, in the 
words of VVinkelman, that of ‘ sketching the soul and painting 
the mind;* and, like a true knight, he was ever seeking for 
didlcul lies and challenging the most operose or delicate sub- 
jects winch nature can invite art to contend with. Correggio’s 
finest works are redolent with life and beauty, there is a 
loveliness about his infants which even 8ir Josliua llctynolds, ' 
Greuze, and other great masters in modern times, with all 
the advantages which they enjoyed of studying w'hat had 
been done before them, never surpassed. And not merely 
in ‘motive' is Correggio great, but his works are especially 
dear to art in virtue of the way in which he carried out or 
materialised his brilliant ideas, bciiueathed to us in such 
language, that the shortest sentence, or the smallest com- 
pass of pencilling, gives pleasure to the connoisseur, or will 
stand the criticism of those who profess to understand the 
meaning of ‘ quality ’ in painting. It is true that subjects 
intended to illustrate the sublime poetry of religious art 
wei'e attempted by artists long before the time of Correggio, 
but on many of them all that we can bestow is praise for 
tlie purity of their thoughts, whilst we lament their feeble 
inability to express the thousandth part of what lliey felt; 
but with Correggio it was far dilferent, his manner of treat- 
ing the most diHicult subjects of sacred and symbolical art, 
together with the subtle curiosities of his materials and the 
teclinical secrets so mysteriously coirimitted to his trust, 
have, since the days of the Caracci and Christoforo Allori 
to the present time, been regarded as canons of art, and 1 
have been studied with enthusiasm by our greatest painters. 
In Correggio’s treatment of mythological and allegorical sul»- I 
^.cts wo discover the germs of many of the works of tlie | 
Bolognese and early French painters ; some of these designs 
by Correggio are weakened by the unnecessary display of 
the most ditticult eU'ects of figure perspective, or, as it is 
usually called, ‘foreshortening,’ which, curiously, ho de- 
lighted in, although one of those hard points in the 
mechanism of iiainting which most artists studiously, and 
perhaps wisely, avoid. Again, the ' extremities,’ over which 
so many artists stumble, seeking to disguise them by means 
of drapery, or else with a few unmeaning dashes of colour 
which are intended to pass for sketchiness or freedom of 
handling, or anything rather than bad drawing, were the 
delight of Correggio; for ho loved to play with the pretty 
hands of his models, and would paint them in the most 
difficult and fanciful positions. X^e mastery which ho en- 
joyed over his profession did not rest here, for remark like- 
wise the dignity of his profiles, and his skilful management 
of features in full-positions in which an unskilful artist is 
almost sure to fail. Correggio was also a landscape-painter, 

’ and his most charming compositions are those in which 
l^idscape is introduced, in preference to a confined or in- 
terior background ; the trunks of the trees are so round 
and nice, tno trees are also well grouped, and the quiet 
stillness of the distant scenery, if undisturbed by any figure 
subject, in small, but merely enlivened with a few Foussin- 
like arches or buildings, is very agreeable ; the foreground 
foliage, often consisting of largo leaves, intermixed with 
flowers, is finished in a costly manner, with bright me- 
tallic kind of tints. Even if Correggio had possessed 
feebler conceptions of the beautiful with in finitely less 
power as a draughtsman, and immature understanding of 
the nature and properties of ‘ quality,’ he would still, in all 
probability, be considered a great master, and in ^nemoriam 
a proof that excellcuce is as attainable in one age as in 
another. The writer Is speaking of him as a colourist, in its 
application to ‘ light and shade;’ in this fort Correggio was 
very great, his flosli tints are marvellously luminous, whilst 
at the same time he gave such extraordinary relief to his 
figures. It is difficult to discover how tlie brightness of 
Correggio’s flesh tints is produced; doubtless much is 
dependent on the management of the cool, and likewise 
ricli brown slmdows, which govern the flesh tints of his 
figures ; and we may add, that the labour and finish which 
ho bestowed on the various passages which compose the 
baetkgrounds of his pictures have greatly enhanced the 
B]>lendour and brilliancy of the principal parts, wliilst they 
appear to interpret many of the reflected lights which play 
so deliciously on the figures ; yet with all his enthusiastic 
zeal for faithfully rendering everything which assisted him 
in composing his work, we rarely feel that the inferior or 
accessorial passages carry us away from the centre objects 
of nttraction, the,v rather lead us to the points in which the 
soul and poetry of the idea lies. As Correggio’s finest works 
are valued at thousands, one naturally feels sceptical when 
his name is mentioned. An eminent coimoisseur used to 
say, ‘Now don’t show mo any of your Correggios;’ yet 
there is every reason for believing that original works by 
Correggio have occasionally exchanged hands during the 
present century, eitlier incog.t or anyhow only half believed 
in. The prefixed sale notes seem to flavour this advaucomeut, 


I and it is very necessary to remember that the liest masters 
! occasionally painte<l slight or hastily-fliiishod pictures, or 
£'\ 0 0 • little more than studies, whilst the original Vieauties of 
otiicrs arc rtMidered all but invisible by the (tondition they 
an* in ; uiuler such circumstances we cannot feel surprised 
that people are unwilling to speculate largejj^' in them. 

ALLORI, Alessanuro. iiee Bronzino. 

ALLORI. CiiKiSTorANo. Bronzino. 

ALST <AALST, or ALLH'D, Wii.liam Van. Bom at 
l>elft in 1020 ; died at Amsterdam in 1070. Pupil of Evert 
Van Aclst. Dutch Scliool. 

Sale in 1807. 

JEdunard Coice, Ena. 

Grapes, PeachcH, and Insects .... £1010 0 

1830. 

Still Life S 10 0 

Dead Game 700 

1848.’ 

Dead Birds, and n Dead Haro . . . . S3 12 0 

1800. 

Dead Game 17 0 6 

The works of this painter remind us of several artists ; in 
his pietiires of dead game he loved to introduce a landscapo 
backgrouml in the manner of Weenix; the animals are often 
lying at the foot of some fine old tr<*e, llie trunk lieing care- 
fully and elaborately finished, and exhibiting curious forma- 
tions of iiark strata, other )>arts being enriched with a 
variety of mosses. The dead hinls in his pictures are very 
nicely painted, and he partiimlarly excelled in painting cool 
silvery plumage ; the butterflies and other insects intro- 
ducea in his pictures are finished in the elaborate and 
beautiful manner of DeVreo, and his pictures of fish may 
he compared to AdrianHcn’s, Van Aelst always finished his 
pictures with a smooth and delicate pencil, consequcii^ily 
not only his flower pieces, but also bis otlnir comiiositions, 
strongly remind us of the works of Mignon. The works of 
Isaac lienies closely resemble Vander Aclst’s. 

ALTDORFER, Altveut. Born at Altdorf, in Bavaria, in 
1488. Ucnimii Scliool. 

Sale in ISfiC. 

Henry Farrer, Esq. 

A Pair of Panels, with Sta. Lucia and throe 
other Saints standing beneath festoons . . £19 8 0 

Although we do not find the force and richness of AUiort 
Diirer in the works of Altdorfer, still the latter was a 
painter of cousideralDle taste, and the contours of his tall 
figures are cxet‘edingly gracofiil ; and his works on the whole 
are more Italianesquo and refined than the works of Jjucas 
Cranach. Like most of tlu< (k'nnan iiaintors of his time, ho 
loved to embellish the backgrounds and draperies of his 
pictures with gold. Henry, or Albert Aldegnwer was a more 
severe painter than Altdorfer, and. like the latter, is better 
known in this country as an industrious and elaborato 
engraver than os a painter. 

ALIJNNO, Niccoi.o. See GlOTTO. 

AM BERG E R. Ciiias'i oniKit. See I lo lbein. 

AMEDULA, Giulio di. 

Bale in 18G4. 

Earl of Clare. ^ ^ 

The Virgin and Infant Saviour enthroned, at- 
tended by St. Peter and St. Paul . . . £2G 5 0 

AMEUIGT, Micjiaei. ANOEno, called Caravaggio. Born 
at Caravaggio in 1509; died in 1(509, at Porto-Ercolo. 
Roman and Jjombard Schools. 

Sale in 1790. 

Jacob More, Esq., and Mohs. Lies. 

A Meeting of Gipsies and (.lamcsterH . 

1801. 

Earl of EeshovougU, 

Portrait of a Bolognese Locksmith . 

1K02. 

The Holy Family, with St. Elizabeth . 


£14 14 0 


30 15 0 
189 0 0 


John Udny, Esq. 
St. Sebastian . 


1803. 


mchard Walker, Esq. „ , „ 

The Locksmith of B<>h»Kna; from the Lari of 
Besborough’s collection 


28 7 0 


16 16 0 


‘ The Duke of Buekinghara’s collection was sold at Stowe 
House, in 1848, by Messrs. Christie & Manson. The collection 
is not entered in this work, but the writer believes that the 
4;J8 pictures in the collection sold for £I4,(M»0. An in- 
teresting illustrated account of Stowe was published by 
B. Seeley in 1778. ^ 
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WaUU Porter, E$q, 

Infant Card PJayors; from tho 'Aldobrandiiii 


Palace £38S 10 0 

Earl of Oodolphin, 

A Musical Coiiveniation 17 C 0 

1801. 


The Gamesters ; from the Pala/zo Bolognetti . 131 6 0 

1807. 

Edward Coxe, E«q» 

Portrait of Caravaggio, with a Mirror in his 

Hand 61 19 0 

Abraham about to sacriAce Isaac; from the 
Orleans Collection 21 0 0 

1808. 

The Battle of Constantine 27 6 0 

Sir Richard Sullivan, Bart, 

St. Peter denying Christ 8i 13 0 

1816. 

Edward Core, Esq. 

Abraham about to sacriflee Isaac; from tho 

Orleans Collection 11 0 6 

1821. 

Marohionefte qf Thomond. 

Study of a Head 11 0 6 

1827. 

Viscount Cremorne, 

Our Saviour, with Mary andjifartha . . . 31 10 0 

1831. 

Hon. Mr. Vernon. 

Portrait of the Poet Marini; fromthi*^ collection 
of tho Marchese Benvonuti . . . . 42 0 0 

Christ with His Disciples at Einmaus . . . 120 15 0 

_ 1844. 

^Jeremiah Harman. Esq. 

A Young lioman Girl tasting Grapes, behind 
her an Old Woman and a Peasant Buy . . 67 4 0 

1850. 

Earl qfAsTdmmham. 

St. Peter accused by the Damsel; from Sir 
Gregory Page’s collection 115 10 0 

It is not recorded in tho life of this painter that he visited 
Spain, but we may regard his stylo as a compound of the 
Spanish and Venetian. Caravaggio was an excellent head- 
painter, but he lost himself in many of his grand subject 
pictures. Chiaroscuro, and effects of candle-light, have done 
much for art; they are often powerful auxiliaries in pro- 
ducing a good picture, but they will not make up for want 
of taste, in which gift Caravaggio, unfortunately, was not 
over favoured; his whole-length figures are often clumsy 
and stupid-looking, and his style of painting tho Infant 
Saviour 18 generally very inferior to the great Italian painters 
his contemporaries. Perhaps the best vvay of enjoying Cara- 
vaggio’s large pictures is to separate them into parts ; when 
we examine some of the heads in this way, we are struck by 
their boldness and fullness of character : many of them have 
a resemblance to Ribera’s heads. Through Ribera, tho 
Spanish School profited by the compositions and works of 
Caravaggio; and, considering that Uiliera studied painting* 
in his own country befuro ho boeamo acmiainted with Caia- 
vaggio, it seems fair to infer that the profit or advantage was 
mutual ; the former acquiring additional newer from the 
study of his friend’s bold ideas of light, shaao, and breadth, 
whilst the latter looked with advantage at Ribera's wonder- 
ful firmness of touch, his square and vigorous impasto. Cara- 
vaggio’s smoother pictures may be compared to Valentino’s. 
We are told that Leonard Vander Cooghen, or Kooghen, was 
a pupil of Jacob Jordaens; but there are pictures by him 
which certainly seem to be painted in emulation of Cara- 1 
vaggio ; at the same time it may be observed that his pencil- 
ling is considerably smoother than Caravaggio’s. 

AMIGONI (or AMICONI), Jacopo. -SssPietuo pa Cor- 
tona. 

ANDERSON, W. Flourished in the latter part of the 
eighteenth and early part of tho iiiueteeutn centuries. 
English School. 


Sale in 1802. 

A Calm and a Fresh Breeze : a pair . . . £4 14 6 

A Calm, with Shipping and Figures . . . 6 6 0 

A Sea Piece 4 12 0 

Ditto . 440 

1819. 

A Pair of Sea Pieces 8 8 0 

Ditto 6 18 0 

1825. 

The Interior of Westminster Abbey . . . 0 6 0 

1832. 

A View on the Thames, and a View of Hastings 10 10 0 
1862. 

Thomas Oarle, Esq, 

A Sea Piece, with Men-of-aar and Boats in a 
Breeze 400 


I A View of Erith, with Figures . . . . £3 10 0 

I A Calm, with Men-of-war and Boats . . s . 6 10 0 

1869. 

A Calm, with Shipping and Figures . • . 1 18 0 

The above sale notes show that Anderson did not confine 
his style to sea and river views ; although his small pictures 
of the latter class are best known to collectors. Notwith- 
standing the small prices his pictures obtain in the market, 
they are worthy of a place m the best oollections of the 
works of early English painters. Anderson finished liis 
pictures very neatly, and usually painted with cool silvery 
colours; he may be called our English Zeeman. Daniel 
Turner, an English artist of the early part of the present 
century, painted some views of the metropolis; they are 
•worked up in tho neat manner of Anderson, and are rather 
prettily coloured. L. de Koningh probably painted about 
thirty or forty years before the time of Anderson, but his 
quiet marine views remind us a little of Anderson’s. Ko- 
ningh’s pictures are prettily coloured, especially the skies 
and distant scenery ; out he was not always so successful in 
painting the water. J. Bosters painted canal views, and 
views of towers, partly in the manner of Anderson. Brigers 
painted marine views, and small portraits of meii-of-war, in 
the latter part of the eighteenth century. 

ANDRBANl. Andrea. See Albert Durer. 

ANGELICA. 

Sale in 1803. 

Head of Helen £6 10 0 

ANGELIS (or ANGELLES), Peter. Born at Dunkirk in 
1686; died at Rennes in 1734. Flemish School. 


Sale in 1801. 

— Slade, Esq. 

A Fishmonger’s Stall £3 4 (» 

1803. 

Robert Thisfl&ioaite, Esq. 

Fruit and Dead Game, with Herbage and Fi- 
gures ; a pair, after Rubens and Snyders . 78 l.T 0 

Ditto ; a pair, after ditto 63 0 U 

1821. 

John Webb, Esq. 

A Flemish Cabaret 24 3 6 

1827. 

Robert Grave, Esq. 

A Cottage Door, with a Man playing on the 
Hurdy-gurdy 6 0 0 


Lord Qwydir, 

A Flemish Festival ; in imitation of Teniers . 7 16 0 

Angolles may be* described as a painter of conversations 
and still life. In some of his conversations he appears to 
have introduced the portraits of bis employers; m these 
pictures the figuros are cleverly grouped, and they may bo 
classed with C.Philips’s best works ; although thhily painted, 
and usually ratluir lirown, yet it may be observed that the ^ 
figures sit with a great deal of oa.se, and the hands are PTf^' 
tily drawn. Aiigellos, we are told, copied Rubens’ * Four 
Markets,’ tho Houghton pictures. At Kedleston there are 
some very large landscapes, which some say are copies from 
Rubens by one of the Morlaiids. 

ANGELO, Michael, Buonarroti. See Buonarroti. 
ANGELO, Michael Amerigi, da Caravaggio. See 
Amekigi. 

ANGELO, Michael Cerquozzi, called balle Battaglia. 
See Cerquozzi. 

ANGELO, Michael, called IL Campidoglio. Born at 
Rome in 1610 ; died in 1670. Pupil ol Fioravanti. Reutaii 
School. 

Sale in 1812. 


Charles Lambert, Esq. 

Fruit Piece, with a Rabbit . . . . . £9 .5 0 

1813. 

John Willett Willett, Esq. 

A Fruit Piece . 6 16 6 

1819. 

W. N. Hewett, Esq. 

A Fruit Piece 6 16 0 

1825. 

A Girl with Fruit 6 6 0 

1827. 

Robert Grave, Esq. 

A Group of Fruit 2 10 0 

1844. 

Jeremiah Harman, Esq. 


A Fri^it Piece 13 0 6 

Whilst we must adroit that the works of this painter are 
inferior to the fruit and flower pieces of De Heem, and other 
eminent painters of the Dutch School, we are, nevertheless, 
often pleas^ with the vigour of his manner and the bold 
impasto of his handling. Like Maltese, he would sometimes 
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introduce a richly-coloured mat or rug in one comer of his 

g icture» whilst In the centre of his fruit pieces we may expect 
>see one or two enormous pumpkins, one of them IwhiK 
usually cut into slices. CampidoKlio had quite a knack for 
painting pumpkins, meions, and other varieties of large 
fruit. In some of his pictures of firuit and flowers he would 
introduce wine-glasses, musical instruments, and even 
figures in the background ; at other times, instead of arrang- 
ing his fruit and flowers on a table, in a room, he would pile 
them on the steps of a terrace, relieving them with foliage 
and sky. Campidoglio’s works are usually large, and, as 
already observed, we miss the transparency anu quality 
* which please us so much in the fruit and flower pieces of 
the Dutch and Flemish painters ; there is a decorative cha- 
racter about CampidogJio't pictures which is‘ greatly ex- 
aggerated in imitations, of which there is no lack. Maltese 
fruit pieces may be compared to Campidoglio*8, although the 
former are inferior works. Maltese particularly excelled in 
painting rich table-covers. He was a native of Malta, and 
flourished in the latter half of the seventeenth century ; his 
works are not frequently met with, and the writer does not 
recollect seeing any in Malta. There were two ac>arce 
painters who imitate Maltese's manner of painting richly- 
worked table-covers ; one may bo known by the monogram 
GIO. PLO. GTTO. PIT., and the other by the monogram 
J. hupfu. f. Tfie former painted groups of fruit, and would 
introduce table-covers or drapery, richly coloured and highly 
embossed in the manner of Maltese’s painting. The laitor 
painted similar subjects, and his flowers remind us a little 
of Baptiste, the pencilling of the curtains or table-covers 
in Uupin’s pictures is so like the pencilling of Maltese, 
there is the same ftill impasto given to the touch, that one 
might be induced to ascribe such parts of the work to the 
hand of Maltese ; but on carefully examining the works of 
Hupin, it will be seen that other parts are put in with the 
same broad touches ; for instance, wo can trace them in some 
of the flowers. An artist of the name of Oeorgio Garvi 
painted flower pieces in the manner of Carapidoglio. 

ANGOSCIOLA (or ANGUISCIOLA), Sofonisba. Bom 
at Cremona in 1530 ; died about 16*20 at Madrid. Pupil of 
Bernardino Gampi and Bernardo Gatti. Cremouese 
School. 

Sale in 1807. 

Edward Coxe, Eaq. 

Her own Portrait; from the Besborough Col- 


lection £13 13 0 

1815. 

W. Comyns, Esq, 

Her own Portrait 5 5 0 

1S2;}. 

Oeorge Watson Taylor ^ Esq,, M.P. 

Her own Portrait; from the Besborough ami 

Ooxe Collections 2(i 5 0 

1832. 

Oeorge Watson Taylor, Esq., M.P. 
t A Miniature in oil-colours of Herself . . . 10 10 0 


This excellent paintress, who had the advantage of study- 
ing In Spain as well as in Italy, occasionally jointed re- 
ligious and historical subjects, but she is better known as 
a portrait-paiiitross. The style she adopted is very pleas- 
ing, and is distinguished by a semi-miniature neatness. In 
the setting and costume of her portraits we are reminded 
of Sir Antonio More’s small portraits, tlio female faces 
being usually round and full, with the hair drawn back 
secured hi a net or headdress of pearls. Jjarge lace 
collarkrV'tld not ruffs, generally adorn the necks of her 
beauties. She loved to introduce a great deal of rich brown 
about the bac'kgrouiid and dresses of her iiortraits, the 
latter being ornamented with jewels and orange trimmings. 
It may be fairly said of Sofonisba that she had a delicate 
eye for colour, and as a portrait-paintross may bo considered 
in advance of her time ; her colouring may be described as 
warm and harmonious. Although such an early paintress, 
we notice nothing that is hard or formal about her works ; 
on the contrary, the features and hands are stippled in with 
a miniature neatness, the flesh tints are carefully blended 
together, and a little ultramarine may be traced in the 
shadows of the same. 


ANTINONI. 


Sale in 1806. 

Marquis of Lansdowne. 

Four Views In Naples £14 14 0 

ANTOLINEZ DE SARABIA, Fbancesco. See Mueillo. 


ANTONBLLA DA MESSINA. See Jonir Van Ktck. 
ANTONISSEN, Henbt T. Bom at Antwerp in 1737 ; died 
in 1794. Dutch School. 


Sale in 1796. 

Jacob More, Esq,, and Mons, Liss. 
A Landscape and Figures 

1816. 

Henry Ho/pe, Esq. 

A Landscape and Cattle . . . . 

Ditto 


£8 8 0 

20 9 6 
22 1 0 


, 1825. 

Peasants with Cattle, in a woody Landscape on 

the Bank of a River £11 0 0 

1827. 

Vis(H)vnt Cremorne. 

A Landscape, with Cattle and Figures. . . 5 15 0 

The works of this painter slightly resemble Omnioganck’s 
landscapes. The style ho followed finds few admirers at tlio 
present day ; in some cases his pictures remind u.s of Van 
Huysum’s landscapes ; often agreeable in effect, yet in toiw^h 
too weak and laboured to be valuable. On nis cabiiu't 
picture Antonissen bestowed the greatest pains, nearly 
every leaf is carefully made out, or, as it were, separately 
finished, the trunks of the trees being worked up in a 
similar manner ; jve see on them a variety of tints, repre- 
senting difforonF vegetable formations, whilst numerous 
knots and clefts in the bark are indicated with very fat 
touches of colour. The same painstaking industry may bo 
observed iu the foregrounds of his picturtis, his tulips and 
other plants being little pictures of themselves. Antonissen’s 
landscapes, although light and gay in effect, appear feeble 
for lack of harmony in the several parts, and correctness of 

E mdation ; his tretis are unquestionably well ri'liovcd, but 
is highly-finished distances como too forward, more by 
reason of iniudicious management of the colours than froili 
the careful finish of the details ; and lastly, his garden fore- 
grounds do not assimilate well with the figures. .1. B. <lc 
Roy’s highly and delicately-finished cattle pieces class very 
well with the works of Antonissen, Meyer, and similnr 
painters of the same period. The Ibregroinul of Bouquet’s 
landscapes are worked up in the curious and elaborate 
manner of Antonissen. 

APCLLODORO, Fkancesco (or APOLLODORO PI 
PORCIA). Pupil of Dario Vurotari, Veronese School. 
Living in 1606. 

Sale in 1805. • 

Portraits of Alcano Pedorici and his Bon . . £59 17 0 

APPELMAN, Beknabp (or Barknt). Born at the Hague 
in 1040; died in 1686. Dutch School. 

Sale in 18,36. 

Count de Balch Pulefl'. 

View of the Old Custom House at Romo . , .£111 0 
View of the Tomb of Cecilia Metella, near Romo 18 0 

Like Both and other Dutch painters, Baront Appclman 
appears to have adopted Italy as the fittest country for the 
exercise of his landscape art. Although his stiiuic^s and 
slight sketches appear of little value, his highly-finished 
pictures are very nicely composed; the skies are broken 
with bold rolling masses of light clouds, and wo notice 
pleaNing gradations of light and shade about the mouninins 
and hills. Views of the famous mountain scenery and lakes 
of Frescati may bo found amongst the productions of this 
comparatively obsimre painter. Uis landscapes may bo 
described as carefully finished and efl'ective, because he 
endeavoured to introduce pleasing effects of sunshino play- 
ing on the foreground, or illuminating his Baniboccio kitid 
of figures. His lofty but delicate foreground trees arc 
elaborately finished in the manner of De Hensch. 

APPIANI, Andrea. Born at Milan in 1751, ; died in 1818. 
Lombard School. 

Bale in 1821. 

John Webb, Esq. 

A Mother Weeping over her Child , . . .-CIO 13 0 

18*29. 

John Webb, Esq, 

Jane Shore ........ 2 *2 u 

This pleasing painter was a kind of Italian BoucImt, only 
he |>oucilled more in the manner of Chcvulior d’Arpino. 

APSllOVEN. 

Sale in 1822. 

Marq uis of Bute. 

Interior, with Card-players £16 4 0 

ARCHER, A. ZoPFANY. 

ARLAUD, James Anthony. Born at Geneva in 1668; 

died at Geneva in 1743. 


Sale in 1807. 

• Edward Coxe, Esq, 

Jupitor and Leda; after a bas-relief of M. An- 
gelo’s £99 15 0 

1816. 

Edward Coxe, Esq. 

Jupiter and Loda; alter a bas-relief of M. An- 
gelo’s 41 2 ‘ 0 

ARNALD (or ARNOLD), GEOuaE, A.R.A. Born in 1763 ; 
died in Loud on in 1841. English School. 

Sale iu 1819. 

A View of St. Alban’s £10 10 0 

1827. 

Bobert Grave, Esq. 

London, from Greenwich Hill . . . . 1 11 6 
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1837. . 

Sir FrancU Frecling, Bart. 

A Lake Scene . £1 11 6 

1838. 

William JRsdaile, JSsq. 

A LaiidNcapo, vvilli a Wapgon and Figurea, near 

a flooded lload . 7 17 0 

George Arnald’a pictures of romantic scenery remind us 
of Wright of Derby. Arnald’s favourite green can hardly he 
called an agreeable green; it is a cold slaty green, yet it 
seems to have been Arnald’s favourite tint. Most artists 
])ave a favourite colour or tint; Morland had a favourite 

? :reftn, only it is a far prettier green than Arnald’s. In 
cafage-naiiiting, Amald followed the careful, almost me* 
chanicai, style of flnish which was cncour^ed by the naint- 
ers of liis day—the round, sejiarate leav#, expressed with 
liquid touches, as seen in the early works of Stubbs and 
Ihhetson. It may bo observed that there is some variety of 
subjects in the aWe sale notes ; for example, wo have two 
views of cities, the latter probably little more than a sketch ; 
then one of his northern views; and, lastly, a country road 
scone. Arnald was likewise a lover of moonlight sceneg.yet 
there is a want of force in his representations of the same; 
it is sorneiiiues hardly apr)arent whether the effect be in- 
tended for sunlight or moonlight. His night scenes, how- 
ever. and those already mentioned, are far from being his 
only pictures, or his only class of pictures ; for Arnald tra- 
vel fed through some of our most picturesque counties, and 
adapted ids T>encil, with considerable success, in delineating 
the varied beauties of Hritish scenery and British anti- 
quities. His views of ancient castles, and old abbeys and 
churclics, display considerable taste in composition, and 
cleverness in the execution ; in fact, they may be considered 
capital examples of early English landscape-painting. Ar- 
iiald was successful in representing extensive scenery; 
cities seen from distant liills, such a.s his view of London 
friin Greenwich. In his pictures of northern scenery, if, in 
addition to a distant city, lie was able to introdiuH*. a wind- 
ing river, crossed by a bridge or two, the subject became at 
once genial to him. When painting an abbey or a mansion, 
he occasionally made the same the picture, by sbultiug out 
the landscape distance, and honestly working up the details 
in a laborious and painstaking manner, whilst be would 
save lh(‘m from being mere architectural sketches by the 
introduction of busy groups of figures, and diffewuit acces- 
Hories, If wo cannot speak very highly of Arnald’s skill in 
flgurc-paintiug, yet his figures must be noticed, as they aro 
very cbaracU'i’istie of the painter ; they are busy figures. His 
lovers are not sleepy lovers, hut are quite awake to the 
pleasure of each otlier’s society. His most characteristic 
figures are those of womim and girls, often in pretty atti- 
tudes, and busy in washing cloilios on tho banks of the 
rivers and ponds which be was so fond of introducing in his 
pictures. 

ARIHNO, II Cavalieue d’. See Cesari. 


A 11TH01I8 (or ARTOIS) , Jaques. Horn at Brussels in 1013 ; 
died about 1000. Flemish School. 


Sale in 1S02. 

— JlecJifordf ISsq., of Fonthill. 

A Landscape, with Soldiers on a March, by 
Artois and Vandcr Mouleii .... £27 0 0 


1803. 

Jltihert Grave, Esq. 


A Landscape and Figures 

7 17 

G 

1821. 

Marehioness of Thomond. 

A woody Landscape, with Figures 

6 16 

6 

1826. 

Lady Holland, 

A woody i^andscupe, with Cattle on a Road 

5 5 

0 

1827. 

Viscount Cremorne. 

A Landscape, M’ith Figures, by Both . 

53 11 

0 

A Landscape, I’reparing for the Chose 

38 17 

0 

1830. 

Viscount Hampden. 

A Landscape, with an Obelisk, Ruins, &c. , 

21 0 

0 

1830. 

A woody Landscape, with Figures by Teniers . 

21 0 

? 


In this country the name of Artois is chii'fly remembered 
in conjunction with otlior masters, painting the landscape 
for figures by Vender Mculeii, Teniers, and others. Wiicii 
Artois painted without the aid of figure-r>ainters, bis com- 
positions have the general elfect of Van Uden’s pictures. 
Coimneneiug with the foreground, we find stumps or triink.s 
of large trees, round which are entwined leaves and parasi- 
tical plants, moss, &c., all very brown and rich. His fore- 

e round road.s are gravelly and light, and aro put in with 
readlb, as artists call it. On either side of them, it is not 
unusual to notice large octagon -shaped masses of stone,* 
probably not very geologically })laccd ; as Artois, like a grreat 
many other jjaiuters of his class, did not keep very strictly 
to nature. He was fond of painting ‘ compositions,’ when, 
in the manner of Paul Bril, he would make the foreground 


trees of an enormous size, in order to give distance and 
force to the rest of the subject. His baudlinuL as seen in the 
shapitig of the stems or trunks of tho trees, is similar to 
Paul Bril’s, but his foliage is more truthful, and not so 
mcclianicttl, and in colouring reminds us of Wildens and 
Teniers, although <^ften inoro agreeable than the former. 
There is nothing very striking in Artqis’ own figures; they 
g<*nei-alJy represent sportsmen, or women driving cattle, 
and his men, in brown coats and bandit liats, class very 
well with Waterloo’s figures. Artois was likewise fond of 
representing river scenery, with rich woody foregrounds, 
surrounded by avenues and clusters of tall trees. Some of 
these trees appear to come very forward, as the stems are 
touched up with light colour. The formality of these 
avenues is cleverly avoided, by bringing across them fallen 
trees, lying on the ground, but unstripped of their branches 
and leaves. Artois further reminds, us of Van Uden by his 
partiality for high horizontal lines, whilst above the distant 
trees towers the delicate spire of some ancient church. 
Artois’ skies are clear and pleasing; and his rolling white 
clouds harmonise agreeably with the often too prevailing 
red tints of his landscapes. His name is generally spelt 
Artois ; but his nicturcs arc sometimes signed with a small 
delicate pencil, Jaques . d . Arthois . f. 

AS, P. Van. See Waterloo. 

ASHFORD. W. 

Sale in 1801. 

A View near W'icklow £18180 

18.32. 

George Watson Taylor, Esq., M.P. 

A View of the Bay of Dublin 17 17 0 

W. B. Sarsfield Taylor speaks very highly of Ashford in 
his notices of Irish painters. Like Mullins, and other land- 
scape-painters of that school, he occasionally introduced 
stories or illustrations of books into liis landscapes. His 
style reminds us partly of De Loutherbourg, and partly of 
Arnald. 


ASSOHK, IIenut Van, Born at Brussels in 1770; died in 
184il. Pupil of De Roy. Flemish School. 


Sale in 1827. 

Sxiheid Grave, Esq. 

A Road Scone through a AVood, with a Horse- 
man and Peasant travelling .... 


£li 15 0 


1 nn-A. 

A Dutch Village, among Trees, on tho Bank of 
a Canal, with Figures in Boats .... 660 


18CI3. 

John Allmdt. Esq. 

A Landscape, with a Cottage on a Bank, and 
Figures on a Road 3 15 0 


ARSELYN, John. Born at Antwerp in 1(‘.10; died in lOrtO. 
Pupil of Esais Vandevcldc and Jan Mid. Flemish School, 


Sale in 1801. 

A Landscape and Figures 

1802. 

A A’^iew in Italy .... 

180 1. 


— Bryan, Esq. 

\ with Figures passing a Brook 


A Landscayio, 

An Italian Landscape 

Edward Coxe, Esq. 
View of the Colosseum 


1807. 


1821. 


A Landscape, with Cattle and Figures, by 

Berghom 

1822. 

Mavqnis of Bute. 

A (.’avcni S<;cnc, with Figures .... 

Tho Campagna 

1827. 

T>uke of Bedford. 

A River Scene, with tho Ruins of a Roman 
Bridge 

1820. 

Earl of Liverpool. 

Landscape, with Peasants, near tho Ruins of an 
Aqueduct 


£47 6 0 

6 1 » 6 


21 0 0 
11 11 0 


15 15 0 


31 10 0 


42 0 0 
50 8 0 


73 0 0 


71 0 0 


Julm Webb, Esq. 

A Landscape, with Buildings, and Cattle fording 

a River 10 10 0 

^ 1830. 

Cattle in a Landscape, with Italian Buildings, &c. 10 0 0 


The Ford, with Figures by Wouwerraans ; for- 
merly in Mr. Barchard's collection . . . 67 6 O 

1836. 

Sir Charles Bagnt. O.C.B, 

A Landscape, with Cattle and Figures; from tho 
collections of Schmet Van Alphen and the Due 
d’Alberg 178 10 0 
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1841. 

Marquis of Camden, K.G. 

A Jiandscape. with a Ruined Bridge, Cattle and 
Figures fording a River 

Mon. Lady Stuart. 

A Landscape, with a Booth, and Figures drink- 
ing 

1848. 

Count de Momy. 

A Landscape, with Feasants and Cattle crossing 
a River; from the King of Bavaria’s collec- 
tion 


Charles Scartsbriok, Esq. 

A Landscape, with a Horse and two Goats rest- 
ing near some Roman Ruins .... 
Ruins of a Roman Theatre, with a Peasant 

driving a Horse and Mule, &c 

An Italian Landscape, with Peasants leading 
Mules through a Brook towards an Archway . 

1863. 

Robert Craig, Esq. 

A River Scene 


.C14 2 0 

291 1 0 

28 7 0 

8.5 1 0 
63 0 0 
27 6 0 

13 2 6 


Asselyn, in ft*eeing himself of the Brueghel type, pursued 
a different route from Solomon Ruysdael or Van Goyen, for, 
unlike them, he was fond of cool and dark tints ; conse- 
quently in colouring, his works are more like the pictures 
which Bamboccio painted when he was in Rome; in these, 
the colours, although dark, are silvery, and the lighter parts 
are carefully blended into the darker. The views which 
Assolyn painted about the environs of Rome are capit.'il 
pictures of tlieir class; there is so much bn'adth in the 
painting of them. There is often a similarity about the fore- 
grounds of Asselyn’s pictures ; for instance, on either aide 
are massive ruins, painted with his favourite grey and dark 
tints; then we notice a succession of plains, and in the dis- 
tance lofty hills warmly coloured. In some of his nictures 
we And low round towers, with iiyrainidal roofs— the same 
kind of towers which Both and Swanevelt delighted to paint. 
Like Bamboccio. Asselyn occasionally painted interiors of 
caverns, or court-yards, with cavaliers attending to tlicir 
horses: in treatment, the former may remind us of his ca- 
nonical foregrounds of great dark rocks, formidable towers, 
or ruins of ancient castles. Asselyn’s river views, enlivened 
with boats, and crossed in the distance by neatly-built 
bridges, and his moonlight pieces, remain to be noticed. The 
finish and neatness of the former class have induced some 
writers to compare them to Claude, although the comparison 
is not a very happy one ; his moonlight pieces are sometimes 
warm and Cnyp like, and are interesting as showing that 
Asselyn’s works are not always cool and grey ; ho introduced 


i a pretty kind of foliage in them, or shrubs pencilled in the 
manner of Both. The tlgurcs in his small cabinet jiictures 
I are nicely llnishod and very spirited, and resemble the 
; figures of Jan Vande Velde, his master’s brother. Assolyn 
i Koimaimes signed his pictures J. A., ciphered with a very 
lino pencil. 

ATKINSON, J. A. 

Sale in 1827. 

I^rd de Tahley. 

A Baggage ^Vaggol 1 , escorted by a Party of 
Military .C;10 9 0 

Atkinson displayed considerable freedom of pencilling in 
his small pictures; his light touch appears to put every- 
thing in motion. 

AUGUSTIN, J. B. J. Flourished altout the end of the last 
century. 

Sale in 1829. 

John Wehb, Esq. 

A Miniature of a Ijady 0 0 

Several of this painter’s works were exhibited at the Loan 
Colloetion, at Kensington, in 1865; amongst them may be 
notict^d, as a nice example of this miniaturist, a * Portrait of 
a Lady,’ in a white dress, painted on ivory ; lent by Miss 
Fraser. 

AVERCAM (or AVERCAMP), Henry Van. Born at Kani- 
pen about the end of the sixteenth century; died at 
Kampen. German School. 

Sale in 1823. 

George Watson Taylor, Esq., M.D. 


A Frost Pieco £17 17 0 

1833. 

A River Scene, with Figures 7 7 0 


This painter genernlly contrived to make the figure^ an 
important feature in his pictures. Some of his piittures aro 
crowded with llgnre.s. Tlio ladies and genthunon aro so 
carefully riiiished that tlu^y app(*ar to be portraits, and they 
tiro represen t<*.d in the neb faney costume of the time of 
James 1. His liumurous ligures remind us of Old Bruegluirs. 

AVONT, Pkter Vander. Born at Antwerp in 1010. 
F lemish School 

Sale in 1801. 

Eu rt of Jiesho rn uph . 

A Magilalen in a Desert . . . • . . . £15 1.5 0 

1802. 

Bacchanalian Boys 13 0 

AVONT, Van. See Van Bapkn. 


B 


B. D. Flourished in the eighteenth century. French School. 

• Sale in 1822. 

Marquis of Bute. 

A Pair of Interiors, with Figures .... £20 0 0 

BAAN, J. DE. Born at Hacrlera in 1633 ; died at the Hague 
in 1702, Pupil of Piemans and Jaeob do Backer. Dutch 
School. 

Sale in 1836. 

Portrait of a Lady, witli Flowers, in a Garden . £8 18 0 

BABUREN, TirEODORVB. Frank Hals. 

BACKHUYSEN, Ludolph. Born at Embden in 1631 ; 
died in 1709. Pupil of Albert Van Everdingen, and of 
Dubbels. Dutch School. 


Sale in 1796. 

Jacob More, Esq., and Mons. lAss. 

A Brisk Gale, with Shipping £115 10 0 

1801. 

Earl of Besborough. 

A Gale, with Shipping 30 9 0 

View of the Brill, in Holland 46 4 « 

1802. 

A Sea Piece 17 16 6 

Ditto 1.5 15 0 

Ditto 26 15 6 


A Sea Piece, with Boats and Sliijis . . . 31 10 0 


1809. 

A Gale Rising; formerly in the collection of 

Mons. T^ys, of Brussels £73 10 0 

1811. 

Henry Hope, Esq. 

View of an Arsenal, with Ve88ol.s, &r. . . . ,32 11 0 
Vessels of War, at the Mouth of a River . . 22U 10 0 
Embarkation of King William at Rotterdam. 

Bought in at 525 0 0 

1813. 

M. La Fontaine. 

A Brisk Gale, witli Vessels 136 10 0 

VOiw of tho Mouth of a River, with Boats and 


Ships 257 5 0 

John Willett Willett, Esq. 

A Brisk Gale; from M. Roliit’s collection , . 126 0 0 

A Fresh Breeze. Bought in at . . . . 50 9 0 


A Sea Storm 116 11 0 

1815. 

ir. Cionyns, Esq. 

A S»*a Pie<*e 16 10 0 

View of the Harbour and East India Warehouses 
at Antwerp ; from the llop(‘ Oolleittion . . 38 17 0 

18J9. 

• W. N. Hewett, Esq. 

A Sea Pieco . 05 2 0 


Sir Simon Clarice, Bart., and George llibhert, 
A Storm on the Coast of Holland .... 

A Brisk Gale 

Embarkation of King William for England 
1803. 

Robert Thistletoailo, Esq. 

A St'U Pieco 


Esq. 
252 0 

IS 6 

2»'»7 15 


120 15 


0 

0 

0 


0 


1805, 


105 0 0 


A Fresh Breeze, with numerous Vessels 
1821. 

John Webb, Esq. 

A Shore Scone, with Fishermen , 

A Sea Piece 

1824. 

Ralph Bernal, Esq. 

A Sea-shore, with Vessels, Figures, &c. 


47 5 0 

31 10 0 
29 19 U 

162 16 0 


A Sea Storm 
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1S20. 


Lc^y Uolland. 

A Sea Piece, with Vessels* . . • , • 

View in tlio Texel, with the Boyal Vaclit, Vessels, 
&c • ' • 

Admiral Lord Badstock. . , . » 

A Bay in the Mediterranean, with Ships and 

Boats 

1827. 

Viscount Cremorne, 

Ships in a Storm 

A Sea Piece, with Shipping .... 

Duke of Bedford. 

A Harbour, with Boats 

M, M. ZacMry, Bsq, 

A Presh Breeze . 


£176 7 
143 17 


63 0 0 


1828. 


Marl of Liverpool, 
A Harbour, with Shi] 


1820. 

^lips of War, and other Vessels 


Thirmas Mmmerson, Esq, 

A Sea View, representing the Landing of King 

William 111. in Holland 

Ditto : the companion 

A Fresh Breeze 

1836. 

Lord Charles Townshend. 

A Sea Piece, with two Dutch Mcn-of-war . 

Sir Charles Bogota O.C.B. 

A Sq^uall, with a Boat near a Jetty ; from the 

Tolozan Collection 

A Breeze, with Lighters and Boats on the Dutch 

Coast 

1830. 

Meii-of-war in the Zuyder Zee .... 

Sir Henry Oxenden, Bart, 

A Dutch Araenal, with Yachts and Vessels 
1810. 

William Hastings, Esq, 

A Gale, with Men -of- war in the distance; from 
the Duke of Bedford's collection . . . 


26 5 
46 4 


72 0 
61 19 

174 6 


28 7 
32 11 
31 10 


150 0 0 


66 2 
SH8 10 
189 0 

42 0 


Sir Simon H. Clarke, Bart. 

A Storm, illustrating the Shipwreck of St.Paul ; 
formerly in the cdlection of M. ilobit . 


The lion. Lady Stuart, 
View on the Texel . 

The Port of Amsterdam 


1841. 


1843. 

1844. 


Jeretniah Harman, Esq. 

A View from the Shore, with Pishing^vessels, 
&c. ; from the collections of the Due deChoi- 
scul, M. Lambert, and M. Le Bruii . 

1848. 

William Wells, Esq. 

A small Sea Piece, with Vessels .... 
A Fresh Breeze 


56 14 0 


101 5 0 


440 6 0 


52 10 0 


640 16 0 


11.3 8 0 
163 16 0 


Bichard Sanderson, Esq. 

A Dutch Yacht, with a Party of Ladies and 
Gentlemen leaving a Jetty .... 3918 0 

Count de Morny. 

A Marine View, in the Neighbourhood of 

Flushing 252 10 0 

1868. 

Colonel Hugh Baillie, 

A Sea Piece, with a View of Amsterdam in the 

distance 420 0 0 

1861. 

Charles Scarishrick, Esq. 

A Coast Scene 27 16 6 

A Sea Piece, with Dutch Men-of-war ... 37 16 0 

Ditto, with Vessels in a Storm .... 37 16 0 

1803. 

A Sea View off the Coast of Holland . . . 115 10 0 

A Stiff Breeze, with Men-of-war and Fisliir.g- 

boats 120 16 0 

1864. 

The Prince of Orange's Yacht off Amsterdam ; 
from the collection of M. Braamcamp . . 110 6 0 

This excellent master, who happily forsook commerce for 
art, received his first instructions from Albert Van Everdin- 
geii and Henry Diibbels ; but whatever profit he may have 
received from them in the commencement of his career, we 
do not associate his name with theirs, but rather siicak of 


j him as a master whose works are analogous to William 
i Vande Velde's. His cabinet pictures are often aa charm- 
ingly finished as Vando Velde's, and someof <bem can hardly 
be distinguished from Vaiido Velde's, unless it be In the 
pencilling of the water, for they are entirely free from the 
redness in the sky which is so charaeteristlc of Backhuysen. 
In the 'technical quality* of his grand sea-storms, in the 
workmanship of his large vessels, and in the magniftoent 
labour which he bestows on the details of his distant sea- 
ports, he was not inferior to William Vande Velde; but 


I pictures 

and the cabinet shore scenes of Gapella; further, we may 
notice that the red and yellow tints which Backhuysen so 
frequently introduced into the skies of his pictures con- 
siderably deteriorate their value. The figures in Baokhuy- 
sen's pictures are elegantly finished, and are usually colours 
with cool and silvery tints : the larger ones may be com- 
pared to Lingelbaeh’s, whilst the smaller ones resemble 
Vande Velde's. We are told that amongst his other accom- 
plishments, Backhuysen was in the habit of teaching urrit- 
mg ; his signature, as it appears on some of his most im- 
portant works, is very beautifully written— ‘it is, in fact, the 
finest monogram known. There were two marine painters 
of the name of Eietschorf; the elder, ‘viz. John Klaasz, 
studied under Backhuysen. His sea-ports, with numerous 
vessels, are beautifully painted, but we should like them 
better if they did not remind us quite so strongly of Back- 
huysen, if they appeared less like copies of the same. 
Amongst latiir and weaker followers of Backhuysen, may be 
noticed Boom and Sild. 

BACON, Sib N. See C. Janbbk. 

BACKER (or BAKKER). See Bboweb. 
BAGNACAVALLO. See Fbancia. 

BAILII, David. See Steen wyck. 

BALEN, Hendbik Van. Born at Antwerp in 1660 ; died at 
Antwerp in 1632. Pupil of Adam Van Oort (or Noort). 
Flemish School. 


Sale in 1801. 

Earl of Besborough. 

Tile Rape of Europa 

1802. 

William Bcckford, Esq., of Font hill. 
The Virgin and Child, attended by Angels . 


The Crucifixion 


1806. 


Marquis of Lansdowne, 

Virgin and Child with Angels in a Garden ; the 
Fruit and Flowers painted by Brueghel . 

1813. 

Tho Virgin and Child, in a Circle of Flowers ; tho 
latter painted by D. Segers. Bought in at 
1816. 

Euke of Norfolk, 

Tho Bath of Diana 


Henry Hope, Esq. 
0 Virgin and Cliil ' 
latter by Brueghel 


The Virgin and Child, in a Landscape; 


the 


Mathew Mitchell, Esq, 
Mythological Subject 


1819. 


1822. 


Marquis of Bute. 

Diana and Nymphs, with landscape background 

by Brueghel 

1824. 

Sir Mark Masterman Sykes, Bart, 

A Legendary Composition . , 

1827.* 

Christ with Martha and Mary 
Viscount Cremorne. 

St. Augustine, Bishop ot Hippo, in a Trance . 13 13 0 

1838. 

William Esdaile, Esq. 

The Adoration of the Magi, and tho Adoration 

of the Shepherds ; a pair 13 13 0 

1840. 

Lady Stuart. 

Tho Adoration of the Magi 16 15 0 

The cabinet pictures of Hendrik Van Balcn, and of his 
son Jan Van Balen, have often the appearance of Rubens in 
miniature ; the infant angels which surround their sacred 
groups, and the amorini which play about their gods and 
goddesses, are charmingly painted. When the subject will 
admit of it, tbuir figures are represented nude ; the limbs 
are nicely drawn, and look round and pretty : the colouring 
is very fresh and pink, in fact quite liubenesque. It wiU 
bo seen, on referring to the sale notes, that Hendrik's 


£15 15 0 

23 2 0 
6 16 0 

35 14 0 
10 10 0 
21 16 0 

21 10 fl 
13 0 0 

16 16 0 

26 6 0 
10 10 0 
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cabinet pictures are frequently enriched with backgrounds 
by Jan Brueghel, whilst others are surrounded with circlets 
of flowers paiifted by D. Segers. Most of these pictures are 
small, and do not anpear to realise large sums in the mar* 
ket ; still, some of the best pictures of Van Balen's, painted 
in union with Jan Brueghel, are works of con^ideraidu 
value. Even without the ngures, many of them are capital 
examples of Brueghel, who seems to have expended unusuai 
labour on thorn, particularly on the fi*uit and flowers, which 
are most luxurious when introduced in the foregrounds of 
such suiijects as ‘Vertumnus and Pomona,* or ‘Peastsof 
the Gods.* It is not necessary to suppose that the back- 
grounds of Hendrik Van Balcn’s pictures are invariably 
painted by Jan Brueghel and others; from a differonce 
which is observable in the ' quality * of them, it is more 
likely that the backgrounds are sometimes painted by him- 
self, yet they rest^mble Brueghers stylo of painting, and it 
is a style which harmonises, or assimilates, well with Van 
Baleti's rosy flgures ; consequently, when he painted land- 
scape backgrounds to his own pictures, Van lialen selected 
Brueghel’s bright blues and greens. Van Balen*s back- 
grounds may also be compared to the landscapes of Rolandt 
Savery. Like Biepenbeck, Hendrik Van Balen was fond of 
illustrating Ovid*s * Metamorphosi's ; * in composition and 
^ncral enect they bear a considerable r(*somhlance to 
l)iepenbeck*8 works ; but his pencil did not rest hero, for ho 
occasionally painted large aitar-pioces, at other times he 
copied, or closely imitated, in small, some of Hubens* com- 
poBitions, and it is not uncommon to meet with them having 
Rubens* name Miritten on tlie frame. Besides his fancy 
subjects, Jan Van Balen is known as a portrait-painter; tlie 
contours of his draperies are gracefully managed, and there 
is a f/wto about the setting of tiio heads, and kis way of 
painting the long flowing hair, which reminds us of Van- 
dyck. According to Bryan, Peter Van Avont decorated the 
landscapes of Vinckenbooms with flgures ; but there are pic- 
tures by Van Avont, representing woody landscapes with 
the »>ort8 of infant bacchanals, which remind us more of 
Van Baleti*s subjects, and are very clever. 


BALESTRA, Antonio. Born at Verona in Iflaj; died in 
1740. Pupil of Antonio Bolluci. Venetian School. 


BANBINELLl, Baccio. Born at Florence in 1497 ; died 
ill 1500. Tuscan Sciiuol. 

Sale in 1829. 

John Rahort Udny, Kmq. 

> The Martyrdom of St. Ijawreiico . . . . £147 0 0 

Boexuo Bandinelli*8 well-known designs of studios by 
torchlight, although singularly severe in treatment, possess 
considerable merit. Wo rarely meet with subjects of that 
class, or * Wright of Derby effects,* in the works of painters 
of the time of Bandinelli. He painted a few religious pht- 
lures, and o<‘casionally made designs of animals, &c. ; but 
BHiidinelli is better known as a sculptor than as a painter. 
There is some analogy between the designs of Bandinelli 
and Petrus Franoiscus Albertus, only the latter are inferior 
to Bandinelli’s. 


BAPTISTE. See Monnotke. 

BARBARELLI. Giorcho, called Gioroionk. Born at Cas- 
telfranoo in l477 ; died in 1611, Pupil of Giovanni Bellini, 
Venetian School. 


Sale in 1801. 
Earl qf Beahorough. 

‘EcceHomo* 

Tlie Resurrection of Our Saviour . 
Portrait of Gaston de Foix . 


£W 1 0 
71 8 0 
02 10 0 


Sir William flamiHon, 

Portrait of the Fifth Duke of Piombino 


22 1 0 


William Young Ottley, Esq. 

The Holy Family, with Saints ; from the Co- 
ioiina (/ollectiou 402 0 0 


1802, 

Sir Simon Clarke^ Bart., and Oeorge Hihhert, Esq. 
Portrait of a l*oet ; from the collection of Sir * 

Joshua Reynolds 51 9 0 

Cupid stung by a Bee, and complaining to 
Venus : from the Orleans Colloctiun . . . 04 10 0 


Sale in 1833. 

A Pair of Drawings, in black and white chalk, of 
St. Carlo. St. Peter, Ac £5 16 0 

The works ascribed to this painter are generally wannly 
coloured in the manner of Canziagio: at the same time 
there is a little of the tenderness and simplicity of Carlo 
Maratti in thorn. 

BAMBOCCIO. See Pbtbr de Laeb. 

BANCK, Jan Vander. F'lourished in the latter part of 
the eighteenth century. Dutch School. 

Salo in 1813. 

— Clnyy Esq. 

An Old Woman and Boy, by Torchlight; aftor 
• Rubens £9 0 0 

iTander Banck, or Vanderbank, is chiefly known as a por- 
trait-painter, although he occasionally copied the works of 
great painters. Amongst his works may be noticed a small 
copy which he made of the Lions in Rubens’ grand picture 
of * Daniel in the Lions’ Den.’ Vanderhank’s portraits are 
very ’unequal;* some are equal in ‘quality* to Kneller’s. 
His full-length portraits of ladies are often exceedingly 
elegant and gracteful, whilst at other times they are coarse 
and disagreeable. Vanderbank’s touch is vu^ decided or man- 
nered, and may be easily remembered. It is possible that he 
painted the flesh tints over a red ground, as usually there is a 

S reat deal of red about the eyes, nostrils, and oars of his por- 
raita; unfortunately, it is not a pleasant red. being nearly 
the colour of blood. In old country-houses we occasionally 
meet with the works of a painter of the name of Dandridge ; 
they vary a good deal in quality, and there are points or cha- 
racteristics in them which remind us partly of Vanderbank 
and partly of Hogarth. The features are drawn with a thin 
pencil, and the lake about the mouth and nostrils is very 
strong. Isaac Whood painted portraits and fancy subjects. 
The heads of his portraits are not badly painted, and may be 
compared to Vanderbank’s, but the hands in his pictures are 
weak. B. Wandeidg’s (or Vandeidg’s) small whole-length por- 
traits may be classed with Vanderbank’s. F. Lindo met with 
a good deal of patronage from our * landed gentry * during 
the middle and latter part of the eighteenth century. He 
was a neat, pleasing portrait-painter, and introduced a great 
deni of red in the ^>e-8hadow8 ; his works, however, are far 
from being powerful. Amongst his portraits is one of Dr. 
John Moore (author of ‘ Zeluco’), now, or formerly, in the 
possession of General Mackintosh. Van Reyssclioot’s por- 
traits are more opaque than Vanderbank’s; the former 
painted with a considerable body of colour, apparently on a 
red ground, portions of which are left exposed about the 
eyebrows, mouth, and nostrils ; tlie hair is in wiry strokes, 
like the handling of a crayon -painter. Gould, in his Dic- 
tionary, refers to a painter of the name of Robinson, ss a 
pupil of Vanderbank A. and says he affected to dress all his 
portraits in Vandyck costume. 


— Nesbitt, Esq. 

The Daughter of Herodias; from the Orleans 
Colloctiun 

John Udny, Esq. 

A Lady playing on a Guitar, with other Figures 
1804. 

The Virgin seated, in a Landscape ; the Infant 
Christ and 8t. John embracing; in the back- 
ground, a Soldier looking on ... . 

St. Luoia ; from the Palazzo Bolognetti 
1803. 

Portrait of a Man, with a Hat and Feathers 
A Female at her Toilet 

1809. 

A Soldier with the Head of St.John the Baptist 

1810. 

Jtthn Knight, Esq, 

The Virgin and Child, with St. Catherine . . 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

Portrait of Aretino ; from the collection of the 

Dug d’Alberg 

1826. 

Admiral Jjord Badstnek, 

Portrait of Pope Alexander VI. and his Mistress 
1829. 

John Robert Udny, Esq. 

A Conversation of Four Figures .... 


Thomas Emmerson, Esq. 

The 'Judgment of Paris,* in a Landscape, with 
Mercury bearing the News to the Gods . 

1830. 

B. West all, Esq., R.A. 

Portrait of Alpiionso ol Estc, Duke of Ferrara , 


Sir Thomas Lawrence, P.U.A, 

A Bacchanalian Foust 

1832. 

Earl qf Mulgrave. 

‘The Wise Men’s OAVring ; * from the collection 

of the Hon. C. Greville 

1844. 

Jeremiah Harman, Esq. 

Portrait of Gonsalvo do Fcrrand, on Horseback 

1850. 

Earl qf Ashburnham. 

A Youth ill a white Dress, crimson Hat, and 
Feathers, in conversation with u Lady . 


67 15 0 

63 0 0 

50 8 0 
66 3 0 

31 10 0 
588 0 0 

120 16 0 

53 11 0 

273 0 0 
9G6 0 0 

136 10 0 

139 6 0 

64 12 0 

105 0 0 

68 6 0 

262 10 0 

262 10 0 
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IMB. 

Samuel Rogere, E»q, 

A Knight ancf I^ady in a Laiulscape; in tho 
background a View of Florence . . . £92 S 0 

The Repose . . . . . . . • 73 lu 0 

1863. 

John Allnutt^ Esq, 

A Venetian Knight 488 5 0 

In charm of colouring and sweetness. Giorgione greatly 
excelled his master, Giovanni Bellini ; then, in addition to 
his fine colouring, he was such a paceful painter, that we 
feel no surprise that the great Titian was enraptured with 
his designs and the technical fineness of his works, and 
afterwards devoted his life to the perfecting of the Giorgione 
type. Tired of the hardness or pencilling which charac- 
terised the works of most of the Venetian masters of his 
time, and which even Bellini was often a slave to, Giorgione 
sought to represent nature In a lovelier, more genial man- 
ner: instead of severity and sternness, we have lovable and 
smiling faces, with tints as deiicatidy blended, and as free 
from harsh outlines, as the tints of Titinn. Like his master, 
Giorgione was a great head-painter, and his single heads 
sometimes sell for large prices in tho market ; they display 
very strongly the peculiar colouring of the Venetian School, 
the fine auburn hair, and the warm reddish brown about 
the shadows of the eyes, nostrils, and throat. His flesh 
tints are very yellow, yet scarcely so yellow as they appear 
in some of Bellini's portraits. Giorgione was happy m giving 
both dignity and modesty to his female heads; the neat 
dressing of the hair reminds us of the works of Bissolo; 
there are no straggling locks. Some have not the eye for 
enjoying Giorgione's style of colouring, to such it appears 
artiuciul and unmeaning; yet wo know how easily the eye 
can become reconiuled to naturo->when viewed tlirough a 
piece of coloured glass, everything appears beautiful and 
natural, so long as the harmony is preserved. In the same 
way tho most golden-coloured works of Giorgione should 
not distress us ; let us rathe.r endeavour to feet that we are 
enjoying the subject under the elToct of a powerful sun. The 
beautiful lakes which Giorgione used, so far as we are able 
to judge, seem almost as bright as when first put on his pic- 
tures ; which is curious, because lake is generally considered a 
fugitive or evanescent colour. It was freely used by portrait- 
painters in England, during the latter part of theeigliteenth 
century, as a glaze over white and ii/^ht-red dresses ; in many 
cases scarcely a vestige of it remains, except in the parts 
covered by the frame, yet how wonderfVilly are the lake tints 
preserved in the works of Giorgione and other early masters I 
Besides his single heads and portrait groups, all more or less 
remarkable for sweetness of expression ana happy rendering 
of cliaracter, we m(*et with Giorgione as a painter of reli- 

{ pous suiijects. In treatment or composition they seem to 
>elong to a more primitive type than his other works', and 
if we cannot admire them as a whole, yot wo can generally 
select passages from them of great beauty, and very worthy 
of stiKly. His most advanced works, in regard to conception 
and finish, are his pastoral and mythological subjects; in 
these tho nude is freely displayed, but in a chaste and simple 
manner; the contours are particularly elegant, the figures 
easily grouped, and they appear uiitheatricai and eiigroNsed 
in each other’s society. Giorgione was fond of painting land- 
scape backgrounds; they recall the colouring of Bellini and 
Oinia da Conegliano, a conventional style of painting, yet 
possessing considerable merit. Tho foreground trees are 
round and c*arefully finished, and on the bright golden-co- 
loured plains appear a few quiet, unobtrusive houses, in 
shape not unliko the houses wliieh children build with 
cards; beyond thorn are trees and shrubs coloured with the 
richest browns, whilst in tlie extreme distance we may ex- 
pect to see some prettily-formed hills or mountains. 

BAllBlERI, Giovanni Fhancesco, called Guejjcino. 
Born in Ferrara in 1692; died at Bologna in 16H0. 
Bolognese School. 

Sale in 1766. 


A Drawing in bistre 
Ditto, in red chalk . 


IKOl. 


A Child refusing to drink a Medical Draught . 

The Virgin and Infant Christ, with St. John 
and St. Bartholomew 


£3 r» 0 
12 0 


9 0 


167 10 0 


3 13 G 
21 0 0 


Sir William HamiUon, 

Miniature in oil of Himself 

A Drawing of tho Prodigal Son in his Pride 1 
A Drawing of the Prodigal Son in his Poverty J 

William Young Ottley^ Esq. 

A Warrior in Armour ; from-the Albani Palace . 630 0 

St. Jerome 189 0 

^ 1802. 

Tho Presentation in the Temple ; from the Or- 
leans Collection 540 

Sir Simon Clarke^ Bart., and George JJihhert, Esq. 

‘ M« ter Dolorosa ’ 0 0 

St. Jerome, attended by an Angel . . . 21 0 O 


0 0 


John Vdny. Esq. 

* Angelica and Medora * £21 0 0 

St. MbMtian T 42 0 0 

1803. 

Georgs Oraoss, Esq. 

A Drawing in bistre of St. Cecilia playing on 

the Organ 8 8 0 

A Pen Drawing of the Head of a Warrior . . 6 16 6 

St. Joseph and the Infant Saviour ; a drawing in 

red chalk 6 16 6 

Abigail meeting David; a drawing in bistre . 21 0 0 

The Triumph of David 100 16 0 

Apollo and Mars;^ 51 9 0 

Susanna and the Elders ; a drawing in red chalk 4 14 6 
Sophouisba 142 16 0 

Semiramis receiving the News of the Defeat of 

her Army 110 6 0 

Lot and his Daughters 588 0 0 

1804. 

St. Isidore 40 19 0 

— Boxellis, Esq. 

Samson and DalilaU 252 0 0 

1805. 

The Infant St. John, in a Landscape ... 49 7 0 

St. Anthony of Padua, with the Infant Jesus in 

his Arms 7.3 10 0 

An Angel Praying 49 7 0 

The Madonna Beading . . . . * . 17S 18 0 

St. Joseph Reading 131 5 0 

1806. 

Marquis ofLansdowne. 

Nine Bkotohes 5 10 0 

Sir George Tonge, Bart. 

Susanna and the Elders 168 0 0 

1807. 

Edward Coxe, Esq. 

Cleopatra 53 11 0 

Joseph and Potiphar's Wife ; from the collec- 
tion of Sir Joshua Reynolds . . . . 69 17 0 

Judith giving tho Head of Holufernos to a 

Female 46 3 0 

1812. 

Charles Lambert, Esq. 

St. Dominick adoring tho Virgin . . . 94 10 0 

1813. 

John Willett WUlett, Esq. 

The Virgin, Saviour, and Saints .... 50 8 0 

A Magdalen. Bought in at 48 C 0 

1815. 

Madonna and Child 84 0 0 

Edward Coxe, Esq. 

A Drawing in pen and ink of a Female . . 4 0 0 

1816. i 

Henry Hope, Esq. 

Tho Virgin nursing the Infant Christ . . 48 0 

1819. 

John Knight, Esq. 

The Virgin and Child 30 9 0 

Cleopatra 23 4 0 

St. Catherine 84 0 0 

St. Jerome 21 0 0 

Cassandra delivered from Captivity. Bought 

in at 89 6 0 

Judas lictraying Christ 30 9 0 

St. Tiiomas 32 11 0 

1821. 

John Webb, Esq, 

The Dead Christ, with Angels . . . . Ill 6 0 

Portrait of a Musician 21 13 0 

1822. 

Marquis qf Buie. 

St. Jerome 210 0 

1823. 

Madame Murat. Ex’ Queen of Naples. 

The Prodigal Son tending Swine . . . 52 10 0 

1834. 

Sir Mark Masterman S/ikxs, Bart. 

St. Joseph and the Infant Christ . . . 58 16 0 

1836. 

Admiral Lord Jladstock. 

St. Sebastian, with an Angel kneeling at his 

Side . . . 2.31 0 0 

Arria infliiiting upon herself tho Mortal 
- Wound, before sfio presents the Digger to 

F«tus 183 16 0 

, 1827. 

F. H. Standish, Esq. 

Cassandra delivered from Captivity ... 84 0 0 

1829. 

Thomas Emmorson, Esq. 

All Italian Landseaiie, with Travellers , . 54 12 0 

Ditto, the coiupanlou 46 4 0 
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John Webb, JBeq, 

A Miniature •f Hiinaolf 

Earl of Lifferpool. 

Bust of a Female 

George Eibbort, Beq, 

* Hater Dolorosa* ; fk‘om the Orleans Collection 

1830. 

Tiecount Hampden, 

Christ and the Woman of Samaria . 

1831. 

Hon, Mr, Vernon, 

A Magdalen before a Crucifix .... 

1832. 

John Ewer, Eaq, 

The Madonna and Child 


Alexander Dav , Eaq. 

The Apotheosis of St. Paul ; from the Ciiurch of 
St. Grisognano at Borne 


Head of an Angel 31 10 o 

1837. 

8ir O. Warrender, Eart, 

* Assalone con Tamar * ; from the Comaro Palace 

at Venice 300 0 0 

1840. 

Sir Simon B, Clarke, Bart 

St. John 4310 

Christ nnd tlie Woman of Samaria; from the 

Balhi Palace 325 10 0 

A Soldier in a Cuirass and Helmet . . . 52 10 0 


St. Pctronilla; from Mr. Irvine’s collection 
The Virgin supporting the Infant Saviour, and 
listening to an Angel who is playing on a 
Violin : from tlio Lancellotti Palace, lU>iuc . 

1848. 

William Wells, Esq, 

A small Picture of St. Jerome Writing 

Richard Sanderson, Esq. 

Semiramis receiving Intelligence of, the Revolt 
of Babvlon ; from the collection of W. Ual- 


or liahvion ; 
dimand. Esq, 


Earl of A shburnham. 

St. Jos^h and the Virgin presenting the In- 
fant Christ to the High Priest; from the 
Orleans Gallery and the Duke of Sutherland’s 
collection 


Samuel Rogers, Esq. 

* A Female and Child; from the Borghese Palace 
utd Mr. Ottlcy’s collection .... 
Tiro Dead Christ watched by two Angels . 

1861. 

Charles Scarisbrick, Esq. 

St. Petronilla 


316 0 0 
162 15 0 


Susanna surprised by the Elders; a drawing 
in red chalk 3 12 6 

Guercino enjoyed to a great extent the power of diversify- 
ing his stylo of painting. .We might select at least live 
varieties of his works as examples of this ; even a greater 
number might be chosen, unless we prefer regarding them 
as links uniting his more decided varieties or style. Some 
of his largest and most important works were executed at a 
time when he preferred introducing a great deal of red and 
brown in the shadows of the faces, and wlien his fondness 
for certain models, or a certain cast of face, tended to man- 
norism. The brilliancy of the colours and thegraTideur of 
the compositions, and, we may add, the general correctness 
of the painting, render these wo]^s justly valuable. To the 
second style belong pictures in wnicn the nude is very freely 
displayed; in these the limbs are as round and pretty as the 
limbs in Guido’s pictures of a similar class ; the models are 

S ood, and we lose much of his characteristic redness in the 
esh tints. The flesh tints, however, are not particularly 
vivid ; in some cases we even And an opaque tone passed 
over them in the form of a scumble. It will be found that 
in these pictures the draperies and background tints are 
rarely brilliant. Guercino has left other works which display 
far greater brilliancy than either of the styles described ; he 


heads of warriors and his heads of old men often belong to 
this class, they are flnished with a very Arm pencil, and 
the colouring is bright and powerful, but the flesh tints 
would be better if they ‘were not quite so yellow. Again, 
we meet with Guercino^s works when he appears to have 
forsaken this peculiar flrmness of pencilling, which in the 
contours of his nude figures, and in the hanus, occasionally 


approached to hardness; but he did not give up his gay 
colouring, nor did he relinquish his I'ondueaH for chiaro- 
scuro effects; on the contrary, in these points his pictures 
are more striking than ever. For, whilst the features are 
put in with a light sketchy pencil, we observe the gn'atest 
pains displayed in the introduction of a variety of shadow 
tints and ri'flocted lights, which play on and give brilliancy 
to the flesh tints: we And in these pictures gaily-coloured 
draperi'es, and light and agreeable skies. Guoroino’s works 
do not display the high feeling or the sentimental passages 
which distinguish the pictures of many of the great masters 
who pn^cedeu him, vet there is a charming * quality * in the 
executlun and details of most of his pictures. Gueroino’s 
landscapes do not show his powers as a painter ; in the 
colouring they are soiretimos brown and oouventioiml, and 
the subject or composition is homely and uninteresting. 
Guercino was a ^ood draughtsman, :ind his sketches in red 
chalk are favourites with collectors. Pilkington informs us 
that Paolo Antonio Paderna, a pupil of Gucrcino’s, was suo- 
cessfbl in imitating his master’s landscapes. 

BARD WELL, Thomas. See Hiohmobs. 

BARKER, Thomas, of Bath. Pupil or follower of Gains- 
borougli. Flourished in the early part of the ninoteeuth 
centuiy. English School. 


Sale in 182 L 
Lord de Dunstanvilte, 

A Landscape, with a Figure and Donkeys . £7 17 6 

1828. 

Earl qf Caryafori. 

A Peasant Boy tending Pigs .... 11 11 0 

182D. 

John Webb, Esq. 

A Beggar Boy 9 10 6 


Thomas Barker’s works are better known to the people 
of Bath than to Londoners. His uictures exhibit consider- 
able merit, and are happy remembrances of Gainsborough, 
when ho painted in the nei^bVmurhood of Bath. Barker’s 
subjects are well cxemnlitlcd in the above notices; although 
he occasionally paintea landscapes, either richly wooded, or 
else to illustrate the effect of a rainbow, or some other sky 
effect. His llgures of peasant boys and gipsies display a 
(iainsborotiKh feeling, yet they are often very miUke him in 
pencilling and colouring ; but the donkeys which he was so 
fond of introducing in ms pictures are like Gainsborough’s, 
they are painted with the samo warm reddish colour, and 
are expressed with a light fkcUo pencil. Thomas Barker’s 
portraits are clever; but, on the whole, we prefer his rustic 
subjects. 

BARKER, Benjamin, of Bath. Pupil or follower of Gains- 
borough. Flourished in the early part of the nliioteonth 
century. English (School. 

Sale in 1827. 

Lord de Tabley, 

A Skirmish of Cavalry £13 1 0 

1828. 

Earl of Carysfort. 

A small Landscape 11 11 0 

A liandscape, with Cattle and Figures ... 880 

A Landscape, with a Waterfall .... 6 15 6 

1837. 

Sir Francis Frceling, Bart, 

ViewofLlancott Heath, looking over the Severn. 7 10 0 
Benjamin Barker, probably a brother of Thomas Barker’s, 
was anoiher great admirer of the pastoral subjects nnd 
landscapes of Gainsborough; yet it would appear that he 
Homelinics painted in a different style, as in his ' Cavalry 
Skirmish.’ His landscapes are brighter in colour than 
Tliomas Barker’s ; and notwithstandhig that his Ijlues and 
greens are rather crude, and his pencilling coarse, vet we 
can admire his works as good examples of old-fashioned 
English landscape-painting. There is a genuine rusticity 
about his landscapes, which seems to speak of a time when 
railways were unknown, and a peculiarly local character 
aiiout his figures; sometimes his small figures of peasant 
children are so pretty that they form quite as much of the 
picture as the cottages and trees which surround them. 

BARLOW, Francis. Born in Lincolnshire about the year 
1626. Pupil of Bhephord. English School. 

Sate in 1821. 

Three Paintings of Birds £0 16 0 

1825. 

A Landscape, with Birds, Ac., representing diffe- 
rent Fables 2 8 0 

Barlow occasionally painted landscapes, but he is better 
known as a painter of animals ; although brown and poorly 
coloured, they exhibit a certain amount of spirit. He was a 
capital band at painting an old owl. Barlow bad also a good 
notion of drawing figures— there is a kind of Morland free- 
dom about them, they appear to belong so completely to the 
farm-house scenes in which they are represented; in foot, 
he may be called a good farm-yard painter. Barlow’s pasto- 
ral drawings and ilfustratioiis of fables are exceedingly good. 
Descamps, the straw-artist, made a clever copy or one of 

c 2 
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Barlow's fable subjects ; it is a mosaic composed of minute 
pieces of coloured straw. 

BARNET, — . Flourished in the early part of the iircsent 
century. English School. 

Sale in 1809. 

Belshazzar, after West £6 6 0 

1816. 

Henry Hope, Heq. 

A Flower Piece 38 12 0 

This farourite flower-painter was probably a son, or some 
relation, of J. Barney, the man who used to paint children 
so prettily, in a style slightly resembling Owen or Thomson. 

BAROCCIO (or BAROOCI),Fb»krioo. Born at Urbino 
in lfi28; died at Urbino in 1612. Pupil of Francesco Men- 
zocchi, and of Battista Franco. Roman School. 


Bale in 1763. 

Earl Waldegrave. 

The Virgin, Saviour, and St. Joseph . . • £47 16 6 

1802. 

Paul d*Aiffremont. 

The Reposo, with Angels 42 0 0 

Sir Simon Clarke, Bart., and Oeor^e Hibhert, Eeq. 

The Holy Family ; from the Orleans Culicction . 46 4 0 

1604. 

— BoTellts, Eeq. 

Christ <’alling Andrew . . . . . . 80 0 0 

St. Francis receiving the Stigmata , . . SOI 10 0 

His own Portrait; from the Bolognetti Palace . 16 16 0 

Two Paintings on Alabaster of the Virgin in 
Olory, with St. Francis receiving the Infant 
Jesus ; and St. Francis Entranced . . . 37 16 0 

< 

Christ in the Garden 246 15 0 

— Bryan, Eeq, 

The Holy Family . ...... 63 11 0 

1805. 

The Madonna, with the Infant Jesus sleeping on 
her Lap 252 0 0 


1809. 

The Entombment , 147 0 0 

1815. 

Edward Core, Esq. 

The Flight into Egypt. A drawing ... 400 

1816. 

Henry Hope, Eeq. 

The Annunciation 23 12 6 

1819. 

John Knight, Esq, 

A Choir of Four Angels 20 8 0 

1821. 

John Webb. Esq. 

The Adoration of tlie Saviour . . . . 29 8 0 

The Holy Family, in a Landscape .... 32 11 0 

1822. 

Marquis qf Bute. 

The Entombment ; painted on copper . . 30 10 6 

1833. 

Alexander Hay, Eeq, 

The Holy Family ; from the Salviati Palace . 46 8 0 


1836. 

John Parke, Esq. 

Christ and the Virgin appearing in a Vision to 
St. Francis £10 0 

1839. 

Sir Henry Oxenden, Bart. 

A small Picture of the Entombment . . . 21 0 0 

1840. 

Sir Simon H. Clarke, Bart. 

The Virgin in Prayer 40 19 0 

1856. 

Samuel Rogers, Esq. 

' La Madonna del Gatto ' 210 0 0 

The Entombment 42 0 0 

1861. 

Charles Scarishrick, Esq, 

*Noli me tangere ; ' from the collection of Cosmo 
de' Medici, Ac . 766 0 0 


* Sentiment * and * clever flights of fancy,* * chiaroscuro * and 
examples of 'foreshortening,* are more or less associated 
with this nairiter, who is usually described as a lover and 
imitator of the works of Correggio. His passion for tender- 
ness in art, and his bold, although not always successful, 
attempts at decurting the draperies and foreshortening the 
limbs, alike remind us of the great * Capcwcuola * of Parma. 
Barocoio's piutures of the * Holy Family ' may be considered 
the happiest of his productions; they are elegantly com- 
posed, and the happy smiling expressions he has given to 
the Hifiint Saviour and St. John are usually admired. 


Sometimes, in the manner of the Bolognese painters, he 
would represent the * Holy Fugitives * in a wood, in which 
the dark trees and distance are agreeably managed ; at other 
times his subjects are more allegorically treated, and infant 
angels and saints appear to complete the oomposition. 
Baruccio was a painter of reflned feeling and taste, but, on 
the whole, he was greater in design, whether in fhney sub- 
jects or portraits, than he was in execution. In comp<mtion 
liis important works are charming, and they have quite a 
Sir Joshua Reynolds* feeling almut them. Many of his 
pictures would possess greater value, were they painted 
with more firmness. The features are touched up with warm 
transparent colour; there is usually a great deal of red and 
brown about the shadows of the flesh tints, blended here 
and there with cool tints, until the whole appears toned 
or subdued in ‘colour. He most carefully avoided outlines, 
and painted the backgrounds and draperies in neutral or 
undecided colours. . U o are led to feel that notwithstanding 
the great beauty of Baroocio's important works, they lack 
firmness, and to regret that his manner of colouring causes 
the flesh tints to become absorbed or mixed in texture with 
the drapery colours. These faults are often more striking in 
his studies and inferior pictures ; the flesh tints are some- 
times too red, at other times too purple, and the pencilling 
is woolly and undecided. As some writers compare the 
works or Ventura Salimbeni to Barocoio's, we will take this 
opportunity of mentioning the former. Ventura Salimbeni 
was a fine designer, and we are often pleased with his groups 
of the 'Virgin and Child,* and tfiere is a boldness or 
daring in the painting of his infknt angels which leads us to 
suppose that ho carefully looked at the designs of Michael 
Angelo and other great masters. Ventura was not afraid of 
difflculties, and he would thus attempt difficult examples of 
foreshortening, sometimes with tolerable success ; at other 
times wo feel that we should like his subjects better were 
they more simply treated. He devoted much time in finish- 
ing the landscape backgrounds of his pictures, many of them 
are worked up in a very curious manner; the trees have an 
immense number of branches, which are carefully rounded 
or defined. Maria Farquhar mentions Christoforo Roncalli 
amongst the followers of Baroccio. His works appear to 
vary in style, some of them certainly exhibit greater strength 
than Barocoio’s; the female heads are grand, and the hands 
are large, and boldly drawn in the Parmegiano manner. His 
smiling infants, however, remind us of Baroccio. 

BARRET, Gboroe, R. A. Born at Dublin in 1732; died in 
Loudon in 1784. English School. 


Sale in 1706. 

Jacob More, Esq., and Mans. JLiss. 

A View in a Wood ..£130 

1801. 

Landscape, with Tobit and the Angel . . . 3 3 0 

— Slade, Esq. 

View of an Abbey 8 13 6 

1802. 

View of Tintem Abbey, South Wales ... 200 

View of Valle Crucis Abbey, near Llangollen, ♦ 

Denbighshire ; Figures by Wheatley . . 6 16 6 

1803. 

A landscape with a Mill 3 5 0 

Robert Thistlewaite, Esq. 

Ruins of Melrose Abbey, with Horses and 
Figures 770 

1805. 

View of a Perry in Cumber land, with moun- 
tainous Scenery, and Figures by Gilpin . . 87 16 0 

A View from Richmond Hill 15 4 6 

1806. 

Marquis o/Lansdowne, 

A View in Wales, with Cattle and Figures by 
Gilpin . . • 37 16 0 


Mathew Mitchell, Esq. 

A Pair of small Landscapes, with Cattlo , . 9 9 0 

• 1880. 

Sir Thomas Lawrence, P.B.A. 

A Study of a Plano Tree ...... 2126 

1863. 

John Allnutt, Esq. 

A Landscape, with Horses, Cattle, and Sheep on 
the Bank of a River ; Animals by Gilpin . . 20 0 6 

Ditto 42 0 0 

This excellent artist was one of the stars of the early Eng- 
lish school of landscape-painting; he was not simply an 
imitator of Richard Wilson, for ne had his own views, or 
feelings, on art. which he often carried out very successfully. 
At times he appears to have been quite fascinated witti 
Richard Wilson's sunny landscapes, and imitated them in a 
most resolute manner ; such good pastioci are they, that it 
is difficult to detect Barret's touch. Most of Barret's large 
pictures are too slightly painted to be valuable ; yet there 
is always something fresh and taking about them, with their 
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clear pale blue skies, and trees clad in autumn tints, whilst 
the foregrouiids are enriched with figures painted in tiie 
manner of Paul Sandby ; at other times we meet with horses 
and cattle in them, by the hand of Gilpin. Barret was also 
great as a water, or body-colour painter; many of his works 
are clever examples of monochromatic painting, the colour 
being nearly uniform— a pale blue. His drawings of this 
class have an agreeable hazy efi’ect ; in size some are quite 
miniatures, yet they are full of truth and effect. Barret 
likewise painted woody landscapes, with towering moun- 
tains in the distance, but they are not so agreeable as his 
homely or pastoral compositions. Amongst Barret's pupils 
and followers, we may mention a clover amateur artist of 
the name of Ainslie. In style, some of his landscapes re- 
mind us of Barret, whilst others have more of the feeling of 
Be Wint and the Yarleys. Mr. Aiiislie^s sketches, mado in 
the vicinity of the metropolis, possess considerable topo- 
graphical as well as artistic interest. His son, Mr. John 
Ainslie, studied at the Royal Academy, but never followed 
painting as a profession. He was gifted, with a fine eye for 
colour, and Sir Thomas Lawrence once spoke highly of one 
of his studies. Later in life he visited Italy, and made some 
interesting sketches of a few of the fine pictures in Rome. 
Mr. John Ainslie was also considered a ^ood judge of pictures. 
Amongst other early water-colour painters and draughts- 
men, we may mention Keiserman. He preferred making 
his highly-finished drawings of ruins and rocky scenery in 
sepia, and, as a rule, they are much better than his bril- 
liantly coloured landscapes in water-colours. Joseph 
Rhodes, of Yorkshire— a painter of the early part of the 
present century— preserved in his landscapes the cool, deli- 
cate tints of the Barret and Arnald schools. Rhodes' figures 
and cattle remind us a little of l)e Loutherbourg ; and he 
was happy in his representations of early morning effects— 
be put in tlie distant haze so well. W. Groom bridge was a 
pleasing landscape-painter of ttio Barret period ; his small 
pictures are neatly finished; his large ones are coarsely 
painted— the foliage being put in with long wavy strokes, a 
little in the manner of Gainsborough. Ho contrived to give 
a sunny, pleasing effect to his landscapes, but his figures are 
poor. 

BARRET (or BARRETT), Georob, Jusr. Flourished in 
the early part of the present century. English School. 

Sale in 1863. 

John Allnuit, Esq. 

, Westminster Abbey and Bridge, from Lambeth *, 

in water-colours £28 7 0 

A Lake Scene, ditto lO.'i 0 0 

A Landscape, with a Team of Horses, ditto . CU 0 0 

A Bay Scene, with ruined Temples and otlicr 
Buildings, ditto . . . . . . . 99 15 0 

A Classical Composition, ditto . . . . U1 19 0 

A Swiss Soeiio ; a sketeh in water-colours . . 3 15 0 

A Classical Landscape, with a Valley opening to 

the Sea, ditto 116 10 0 

Solitude, ditto 4 ‘ZO 0 o 

A Classical Lake Scene, ditto • . . . . 262 10 0 

A River Scene, with a Cascade falling among 

Rocks, ditto (Vli 1 0 

AiLandscape, with a Lake surrounded by Trees, 

ditto 21 0 0 

The Vale of Cashmere, with Oriental Figures 
Dancing, ditto 65 2 0 

Some writers say that this great water-colour painter was 
the son of the earlier George Barret, R.A. H is pictures, both 
in subject and touch, are very distinct from his father’s. His 
drawings remind us of the works of the brothers Varley ; but 
his grand sunny landscapes are very Turner-like in eiiect. 

BARRY, Jambs, R.A. jSss.Bbnjamin West. 
BARTOLOMEO. 8ee fiBEEMBERa. 

BARTOLOMEO, Fra. ^eePoBTA. 

BARTOLOZZI, Francfsco, R,A. Born at Florence in 
1728 ; died at Lisbon in 1815. Pupil, in drawing, of Hug- 
fort Ferretti. 

Sale in 1803. 

Richard Walker , Esq. 

A Drawing of Cupid aud Psycho . . . . £3 6 0 

1815. 

Edward Core, Esq. 

Drawing of a Female and Cupid . 

A Drawing of Nymtibs Bathing . 

A Drawing of Two Young bacchanals . 

Head of Adonis, a drawing . 

A coloured Drawing of a Head 
1822. 

Four Drawings in black and red chalk . . 0 9 6 

The name of this celebrated engraver is very precious in 
the memory of print-collectors and dilettante people ; there- 
fore we are glad of the opportunity of introducing him as a 
designer, and of placing his name in this book. Without 
attempting to describe the merits of his various engravings, 
we will only acknowledge how much we are indebted to 
him for the skilful and delightful manner in which he has 
translated the compositions of many of our early English 
painters. 


4 4 

1 1.1 
6 16 
4 14 
3 13 


BAS.11TI, Marco. 8ee Gio. Belliei. 

BASSANO. Ponte. 

BASSEN, B. Van. Flourished about the middle of the 
seventeenth century. Flemish School. 

Sale in 1821. 

The subject of Dives and Lazarus ; the former 
represented in a grand Saloon with a panelled 
Ceiling £25 4 0 

The interiors of churches and other buildings, by the hand 
of this master, are generally excellent pictures; without 
appearing black, they have so much depth, and are so richly 
coloured. His cathedrals are sometimes decorated with 
numerous shrines and pictures, all finished in a most elabo- 
rate manner. His lighter pictures are painted more in the 
style of Franckes ; and he preserved tne Steenwyck fancy 
for leaving fine outlines about the arches and round the 
columns. The Rubenesaue figures which we see in some 
of his pictures are possibly by the hand of Van Thulden. 
BATTISTA, Jean. See Dobson. 

BATTONI (or BATONl), Pompeo. Born at Lucca in 1703 ; 
died at Rome in 1787. Pupil of Francesco Furnandi. 
Roman School. 

Sale in 1S03. 

Rohert Thistlewaite^ Esq. 

A Grecian Story £S 18 0 

1825. 

The Holy Family, after Ralfaelle . . . . 10 10 0 

Pompeo Battoni painted religious subjects, largo historical 
and mythological works, and portraits. His largo pictures 
arc carefully drawn in the manner of the historical painters 
of his time, hut there is a brownness and sameness about 
the colouring which is not agn cablo; besides, the gran<l 
subjects which ho selected wen? beyond his power, for ho 
was not a Caraoci in vigour, and his passionate subject saro 
often painfully tamo iu the execution. The portraits of Battoni 
arc? remarkalue for firmness and neatness of finish, and are 
v(?ry clever pictures of their kind; he usually painted them 
ot\ reddish-nrowu grounds, which give additional brilliancy 
to the blues and greens which are passed over thorn. Some 
of his best painting may be soon in the hands, whic?h are 
highly finished, and frequently drawn in difilcvilt positions. 
Battoni’s elaborate manner of painting the lace cuffs and 
cravats of his portraits is so noticeable, that we may almost 
call it his monogram. It is reasonable to suppose that 
one HO careful in painting his figures would not be 
negligent in the bai^kgrounus and accessories of his por- 
traits. The proon and rod curtains, tlie books, and other 
parts of his pictures are all V(?ry nicely and sensibly finished. 
We are told that when William lioare, R.A. (commonly 
called Hoare of Bath) was in Rome, he was intimate with 
Pompeo Battoni; in decision, liis style slightly resembles 
Battuni's, y(?t notsuiticicntly so for their works to be classed 
together. Hoare painted solidly, and mixed a considerable 
quantity of white with his tints. Ho gave a great deal of 
<maracter to his best portraits, and they are very well 
designed ; the features, however, in some of his portraits 
are expressed witli touches which are too sharp and wiry to 
be agreeable, so that there is a want of breadth in the 
pencilling of the features. His oldest son Prince Hoare was 
an artist or amateur painter. In colouring, his portraits 
remind us a little of La Guerre; the fiosh tints are brown 
and opaque. But Prince Hoare occasionally gave value to 
his portraits by introducing sunny landscape uackgrounds 
and bright skies : his semi-Morland kind of backgrounds 
enliven his soberly-coloured portraits very much. Bryan 
Mieaks of four painters of the name of Vaiiloo, viz. James, 
John Baptist, Charles Andrew, and Louis Miuliaei Vanloo. 
All of them were more or less associated with the French 
School, and in Paris their name is written Van Loo : but, 
judging from the signature of J. fi. Vanloo, our manner of 
writing the name is correct. In this country they are best 
known as portrait-painters, but they also painted religious 
and inythoiogioai subjects. J. B. Vanloo's portraits are as 
solidly painted as Pompeo Battoni's, although in other 
respects there may not lie much resemblance between them. 
His portraits have a briglit appearance, as he was fond of 
introducing brightly-coloured curtains in the backgrounds, 
and the lUsh tints are purplish and red. We occasionally 
meet with portraits ascribed to Blanchet, which are highly 
and prettily finished, a little in the manner of Vanloo; any- 
how, like Vanloo, he would introduce very brif^t colour 
in the lips and flesh tints. The lacework of Blanchet’s 
portraits is very well done. There are semi-decorative pic- 
tures of children, treated in the manner of Boucher, wliich 
are most likely by Carlo Vanloo. The skies of these works 
are blue and pearly, and there is a great deal of vermilion 
in the flesh tints and in the flesh shadows. Henry Tieoh- 
bein, the elder, was a pupil of Carlo Vanloo. His portraits 
are occasionally met with in this country; he was not 
sparing of bright colours, particularly of ultramarine in the 
background landscape. The rich Ihcc on the court dress, the 
jewelled hilts of the swords, and other accessories, are worthy 
of the firm pencil of Battoni. Although there is careful 
drawing in his portraits, particularly in the hands, still 
there is a certain formality or want of ease about them 
which prevents our enjoying them as fancy pictures. The 
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flesh tints arc rather brown or red in tone, and the features 
are expressed with tliin winr stroke* of nearly the Mime 
colour as the face shadows, it may be further noticed that 
Tiechbein’s fifcures do not always stand well, some are so 
awkwardly outlined as to appear to be tumblings over. Penne*8 
portraits are graily coloured and minutely finished, and class 
very well with Tiechbein's ; and, like Tiechbeiiiand Battoni, 
ho bestowed great care on the drawing of the hands. This 
painter must not be confounded with J. Van Penne, men- 
tioned by Ottley, C. L. Christineicko was another portrait* 
painter of the same type. The faces of his portraits are 
nicely drawn, and ho was happy in the expressions, but 
the colour of the flesh tints is too yellow or * under-tone.’ 
The industry atid patience of the artist are seen to advantag^e 
in the elaborate lacework and golden embroidery in his 
portraits. 

BAUR. John William. Born at Strasburg in 1800; died 
at Vicuna in 1640. Pupil of Frederick Brendel. 

Sale in 1827. 

A Pair of small Drawings of Architecture . . £1 10 0 

Baur did not confine his pencil to architectural subjects, 
but employed it on a variety of compositions ; like Panini, 
the furniture and architectural parts of his works please us 
more than the figures. His portraits are nicely designed, 
and the large lace collars and cuffs remind us or Cornelius 
Jansen’s works ; yet they arc not so neat as Jansen’s. Tiie 
features of Baur’s portraits generally appear large, and they 
are boldly marked in. 

BEACH. T. See Pbancis Cotes. 

BEALE, Mart. Born in Suffolk in 1632; died in 1607. 
Pupil of Sir Peter Loly. English School. 

Sale in 1803. 

Robert Gram, Esq. 

A Portrait of Drydeu . . . . . . £1 10 0 

< 1806. 

MnrquU of Lansdowne. 

Study of Heads, a Boy and Girl . . . , 1 18 0 

1823. 

George Watson Taylor, Esq. 

Portrait of Cowley, when young . , . . 34 11 0 

1824. 

Sir William Temple. 

Portrait of a Lady ; after Vandyck . . . 2 17 0 

1882. 

George Watson Taylor, Esq., M.P. 

Portraits of Mr. and Mrs. Beale .... 220 

Portmit of Abraham Cowley 10 10 0 

Lely’s influence is discernible in the works of this paint- 
rcss, although they never have the appearance of servile 
imitations or copies. In her portraits of men we are par- 
ticularly struck by the masterly modelling of the features, 
and the agreeable use of neutral tints about the eyes. Mrs. 
Beale was very great in her slight pictures and studies, and 
was happy in painting the hair of fair cliildren. Her 
finished portaits are often painted on thinly-primed canvass, 
consequently the threads of the cloth are visible. The 
pencil ling of tbe features is decided; notice especially the 
dark reddish touches about the nostrils and mouth. The 
ilcsli tints in her portraits are varied according to the age 
or sex of the model, but there is usually a warm sunny 
lone given to them, and the shadows are brown. Her fancy 
decidedly leant towards a simple palette, or a paucity of 
colours. The backgrounds of her pictures are usually sombre 
and uniform in tone ; and her favourite colour for coats or 
fancy robes is a tint of burnt umber and Indian red. Like 
many of the painters of her time, slie was fond of painting 
her three-quarter heads in an ornaiueiiial spandel. There 
are portraits by Gerard Socst and by Henry TilsQp which 
class very well with the works of Mrs. Beale. Michael 
AVriglit was a clever portrait-painter of the Mrs. Beale 
period, and there are portraits by him which in colouring 
arc not unlike Mrs. Beale’s. Like the pain tress referred to, 
he gave a warmth or glow to the flesh tints, painted the 
drap(‘ries and accessories with little colour, and introduced 
Indian red in the shadows. Wright, however, does not 
restiinble Mrs. Beale in his severe way of pencilling the 
features with strokes of dark red. The reader will find a 
siiort at'count of this painter in Gould’s Dictionary. We 
are also told in Gould’s Dictionary, that Sarah Hoadly, the 
wife of Dr. Hoadly, Bishop of Winchester, was a palutress 
bt fore her marriage, and studied under Mrs. Beale. 

BEAUMONT, SiE Georob Howland. Born in England 
in 1753 ; died in 1827. English School. 

Sale in 1880. 

Sir Thomas Lawrence, PJS.A. 

View of the Lake of Albaao ..... £40 19 0 
1856. 

Samuel Rogers, Esq. 

Conway Castle ; with a Horseman and Figures 

by Sir David Wilklo 88 1 0 

A >iow of Patterdale Church .... 660 

1863. 

John AllnuH, Esq. 

A small Landscape 7 0 0 


Mhanan BicknM, Esq. 

A woody Landscape c . £22 I 0 

England can boast of many amateur painters of talent, 
men who are conspicuous, not only in one age or period of 
her art history, but shine rather as elegant pendants to all. 
Sir George B^umont was an ornament to our early English 
School, for he was a painter of considerable taste, as well 
as a passionate admirer of the * old masters.* He was a good 
tactician in the art. and was skilfUl in changing his manner 
and touch, so that they might harmonise with the require- 
ments of the subject. His works remind us of several 

{ lain tors ; his woody scenes are a k ind of English Buysdaors ; 
n others we can see a little of Richard Wilson ; or, again, in 
his pictures of mountainous scenery, with water flowing 
over large masses of dissevered rock, we are strongly 
reminded of some of Dietriohy’s compositions. We like the 
way in which he introduced distant blue hills, peeping 
between the trees of his rich forest scenes ; the sun pmys 
prettily on the hills, whilst all around is in deep shade. 
Like Sir Francis Bourgeois, he was partial to richly 'glased 
foregrounds, but his skies, are light and silvery. 

BECCAFUMI, Domenico. See Michael Angelo Buonar- 
roti. 

BECK, David. iSw Vandyck. 

BBEOHEY. Sir William, R.A. Born in Oxfordshire in 
1753 ; died in 1839. English School. 

Sale in 1859. 

Hon. Edmund Phipps. 

A small Landscape, with Buildings . . . £3 15 0 

The name of Sir William Beechey is remembered more as 
a court portrait-painter than as a painter of fancy subjects. 
He was happy in preserving tlie likeness as well as the 
general character of his sitters. His modelling is good, and 
whether we take one of his life-sized heads, or one little 
more than a miniature, we are equally pleased with its 
truthfulness, and the honest, intelligent painting bestowed 
on it. Beechey ranks with the followers of Sir Joshua 
Rtyiiolds, his pictures have the general effect of Sir 
Joshua’s portraits, especially if viewed from a little dis- 
tance; but on a closer inspection it will be found that the 
colouring is smoother and thinner. The hands, although welt 
drawn, have considerably less impaste than Reynolds’, but, 
like Reynolds, he glazed his flesh tints; we find on them a 
slight glaze of vermilion and brown pink, yet the whites 
and very liglit colours in different parts of his portraits are 
frequently left pure and untoned. Beechey’s flill-length 
portraits stand well, being easily and nicely outlined ; many 
of them are in military and naval costumes, and the high 
boots of the time are generally represented in them. The 
landscape backgrounds of bis portraits are nicely painted 
and usually toned with brown pink, asplialtura, or some 
similar colour. An anecdote is told of Beechey, that on 
one occasion he had given too much tone or glaze to the 
foreground details of one of his portraits, so that the eye 
rested un})lcasantly on the gilt sword-hilt in the portrait. 
On pointing out the grievance to Sir Joshua Reynolds (who 
happened to come in at the moment), Sir Joshua took/ he 
palette from his friend, and introduced some untoned or 
unbroken colour in the right corner of the portrait, the 
lightness or prominence of which immediately drew the cyo 
from the sword-hilt. 

BEELDEMAKER (or BEEDLEMACHER), John. Bom at 
the Hague in 1636. Dutch 8chooi. 

Bale in 1828. 

Fox Hunting £2 0 0 

The works of this painter are not frequently met with. 
He sometimes painted dark woody landscapes, introducing 
in the same sportsmen and animals. The animals arc un- 
equal in merit ; the large plants which we see in the foi-e- 
grounds of his pictures remind us of Weeiiix. 

BEELT, K. See Molenaer. 

BEERSTRAETEN, John. Died in 1087. Dutch School. 
Sale in 1804. 

— Borellis, Esq. 

A "Winter Scene £5 2 6 

— Bryan, Esq. 

The Castle of Muyden. (A Winter Soeno) . 62 10 0 

1830. 

A View of Verdum in Friesland. (A Snow 

Scone) 16 16 0 

1863. 

A Coast Scene, with Buildings and Shipping . 15 0 0 

BBGA, Cornelius. Born at Haerlem in 1620; died in 
Holland in 1664. Pupil of Adrian Ostade. Dutch School. 

Sale in 1802. 

Cmintess nf Holdernese. 

Interior of a Dutch Cabaret .... £23 2 0 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Conversation ; from M. Le Bruu’s coileciiou 61 19 0 
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1806. 

Marquii qf Lantdoume. 

All Interior; merry-making .... £10 10 0 


1813. 

John miUtt WUleit,JSaq, 

An Iiiterior» with Boors Drinking ... 43 1 0 

1819. 

An Interior, with Figures 80 9 0 

1821. 

John Webb, Esq, 

A Blind Musician 86 15 0 

1823. 

A Village Feast 16 5 6 

1824. 

Lord de Ihinetanville, 

A Smoker, and a Woman with a Pitcher . . 6 16 6 

1827. 

Interior of a Chemist’s Shop .... 41 2 0 


1829. 

ThomoB Emmereon, Esq. 

A Landscape, with a Cottage, and roas.ants at 
Play 23 12 0 

Lord Owydir. 

Interior of a Cabaret, with Figures ... 26 5 0 


George Hihhertt Esq. 

Interior, with Figures ... . . 42 0 0 

18,31. 

George J. Cholmondeley, Esq. 

A Dutch Interior, with Figures .... 600 

1837. 

Sir G. Warrender, Bart. 

Boors Talking ; an Interior . ... 16 5 6 

1842. 

An Interior, with Boors Drinking . . . 16 16 0 

1861. 

Charles ScarUbrick, Esq. 

An Interior, with Male and Female Peasants . 6 16 6 

Ditto, with two Smokers and a Female . . 8 8 0 

Ditto, with a Man and Woman seated before a 

Fireplace 6 10 0 

Ditto, with a Woman nursing a Child, a 
Smoker in conversation with her, and two 
Figures in the background . . . . 62 10 0 

Although his pictures are often brown and thin, still wo 
may say of Bega that he studied with advantage the charm* 
ing works of his master. His interiors arc full of subject, 
and skilfully arranged ; his tlgures never appear to come in 
front of, or crowtl each other, so that there is always a nice 
breadth and perspective about his pictures. Like liis great 
• master, Ostade, Bega often took a pleasure in depicting de- 
formed and hideous specimens of humanity ; at oilier times 
hisifemale figures, although vulgar, display a dash of rustic 
beauty in their faces; the features of his men arc largi'r, 
squarer, and considerably less finished than Ostade’s. His 
children also differ considerably from Ostade’s models, 
except in costume, for in Bega’s pictures we notice Ostade’s 
wliim of painting the little ones with their fathers’ liats — 
gigantic oaltereu ‘ wideawakes ’—which seem to be retained 
by resting on each shoulder. Although comical, tlie appear- 
ance is somewhat picturesque. Seeing tiiut Bega possessed 
a fair share of descriptive talent for stories of every-day life, 
it is pleasant to remomher that he wtvs not always sketching 
in aleht>uses, for sometimes ho would sally out with his niate- 
rials, and pencil in rich little bits of local scenery; these arc 
often very truthful, and display a knowledge of many of the 
points wliieh'havo since been taught by landscape-painters 
of higlier education and refinement. Uis acquaintance with 
the laws of perspective (or perhaps we ought to say artistic 
perspective, as there is much to leani between tliem and the 
common rules of architectural perspective) may be seen in 
liis skilful use of acute auglw and low horiKons. His land- 
scapes are enriched with picturesque figures of villagers 
trudging forth to their daily labour ; liis sheep and callle 
arc prettily touehed in, and with a little of the tenderness 
and feeling of his contemporary IJerghem. 

BEGYN, Aubauam. Born in 1650. Dutch School. 

Sale in 1801. 

A Landscape, with Cattle and Figures. . . £8 18 6 

1824. 

A woody Landscape, with Cattle and Figures . 13 2 6 

1830. 

A woody Landscape, with Diana and her 

Nymphs 10 0 0 

1S5C. 

Samuel Eogers, Esq. 

A Landscape, with a Female Peasant tending 
Cattle and Sheep 14 3 6 


1861. 

Charles Searisbrick, Esq. 

A Landscai>o, with Ruins, and a Peasant .Girl 

keeping a Cow and Slioep £16 16 0 

So fsT as regards the grouping and painting of his cattle, 
Begyn may be classed with the imitators of Bergheni. His 
works may also be compared to Van Gool’s, yet lie did not 
Aniah his cattle and sheep in the careful manner of that 
painter. Begyn’s figures are usually richly coloured, but they 
aie not particularly good. His landscapes vary more or less 
in composition and ^aract<‘r; sometimes he gave them an 
extensive distance, in the style of V'^an Uden. 

BEIJBEN, Abbst. 

Sale in 1815. 

W. Comyns, Esq. 

Dead Game, Grapes, and Lemons . . . £9 0 0 

BKLCAMP (or BELKAMP). See Vandyck. 

BELLINI, Giovanni. Born at Venice in 1423 ; died in 
1512. Pupil of Jacopo Bellini. Venetian School. 

Sale ill 1801. 

Head of St. John the Baptist ; from the Aldo- 

brandinl Palace £72 9 0 

Venus and Cupid Sleeping ; from the Borgheso 

Palace 40 19 0 

Virgin and Child, with Saints and Angels; from 

the Palazzo Bolognutti 99 16 0 

1807. 

Edward Coxe, Esq. 

Saints adoring the Saviour, who is held in the 
Arms of the Virgin; from the Purling and 
Pembroke Collections 38 17 0 

Some of the works of this master exhibit, rather strongly, a 
primitive type; we notice this in liis way of represent. ug 
the ‘ Sacra Oonversaziuiie.’ In the centre we have the Virgin 
with the Infant Jesus, whilst (ui each side two or tbn‘e 
saints are painted in a very stiff manner; tliey are usually 
represented as half-length figures, yet, notwithstundiug 
their primitive cliaraoter, Bellini’s early works are fine, and 
very full of colour. The composition just alluded to subse- 
quently became a standard rasbioti or type, and was zea- 
lously copied by many of Bellini’s lollowcrs, and often with 
little art or taste. Gccasiuiiallv such compositions are re- 
nresentod on a largo scale; the v^irgin, with the Bainbiiio in 
her arms, is placed on a throne in the centre of the pic- 
ture; oil one side are four or five male llgur<‘s. who arc 
kiicciiiig, and have their hands clasped iu venerntiun : they 
gradually diminish in size, os though tiio picture were in- 
tended to bo placed in the fut»ide of u pt diiuent. Oii the op- 
posite side are tli© same imiuher of female figures, pcmdeiit 
ill size and attitude; sueli uro some of the quaint couiposi- 
tioiis of the followers of Giovanni Bellini. Tlie general etfeet 
of the landscape backgrounds of Bellini’s works is striking 
and fine, and his pictures of the ‘ Holy Family ' are frequently 
enriched with heautiful scenery; but his knosv ledge of ani- 
mal-painting was not good, his horses and cattlo have a 
strange uncouth appc.'inince. Giovanni Bellini’s portraits 
possess great merit and force of expression, and ids eolour- 
ing, although eonventional, is rarely unpleasant; in his por- 
traits we may iiotico his singular manner of itilroduciug 
cool touches of colour in different parts of the sunny flesh 
tints. It is simply an act of Justice to Bellini to say that he 
anticipated, in a certain degree, that perfection of colouring 
which his ominoiit scholars Giorgione and Titian attained. 
The well-known master, Marco Basatti, is siioken of as a 
competitor of Giovanni Bellini. In colouring, the flesh 
tints of this painter remind us forcibly of Bellini; his land- 
scape Ijackgrounds are very curiously finished, and the skies 
and rock scenery of his large pictures are finely painted. 
We find greater breadth and perspective in them than wo 
sw ill the curious backgrounds of fiis cabinet incturos ; vet 
Basaiti’s large figures appear feeble and not so interesting in 

S oint of finish as his small figures. Bissolo was a pupil of 
iellini’s; his works are ploasiug and refined, atid his co- 
louring is very golden. There is a great deal of character in 
the works of Bousignori, a still earlier Venetian painter, 
and, like Bissolo, ho introduced a considerable quantity of 
yellow in the flesh tints. The outlines which we find in his 
pictures are expressive of an earlier type, sudi as that of Crl- 
velli. Andrea Previtale was a scholar of Bellini’s. The back- 
grounds of his pictures arc very brilliant, and his style re- 
minds us a little of the Brescian painter Komaniao. 

BELLOHE, V. See John Wtck. 

BKLLOTTI, Bernakdo. Born in Venice in 1724 ; died at 
Warsaw in 1780. Pupil of Antonio Canal. Venotian School. 


Bale in 1816. 

Duke of E'orfvlk. 

Architecture and Figures 
View on a Canal at Venice 
View of St. Mark’s Place 

18C7. 

Colonel Hugh BailUe. 

A View of Dresden .... 


£24 13 0 
19 8 6 
16 15 0 


283 10 0 
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Bellotti painted in different Rtylee; aome of his views of 
Venice are aaily coloured, and have a trreat deal of blue in 
the sky, which la broken by large yellow or warm clouds. 
About the pictures may be te^en flgurea in all directions, and 
as busy as the flgurea iii Occliiali’s pictures. There are other 
pictures by this painter, which appear to be copies of his 
uncle's works (viz. Canaletti), and, in fact, often pass for 
them. A third class of Venetian views, attributed to Bellotti, 
are painted for the effect of light and shade. yet they are far 
from being brilliant examples of * chiaroscuro * painting, 
because they are very brown and. dark in colour ; even the 
skies are undor*tonea, and seem to be painted with terra* 
verte. In the buildings we miss the delicate outlines which 
are so characteristic of Canaletti ; on the contrary, the pen- 
cilling is undeflnod and sketchy, lu some cas«‘s Canaletti 
apfMiarsto have painted the figures in his nephew’s pictures. 

BEIiLUCCr, Awtokio. Born at Venice in 1654; died at 
Trevisa in 1726. Pupil of Domenico Difltiico. Veuetiaii 
School. 

Sale in 1803. 

John Willett Willett, Usq. 

Apelles and Cam paspe £15 1.1 0 

BEMMKLL, WiUiiAM Van. Born at Utrecht in 16.30; 
died in 1706. Pu]>il of Herman Sachtloeveii. Dutch 
School. 

Sale iu 1804. 

View in Italy £5 0 0 

The patient labour which Sachtleoveii bestowed on the 
numerous figures and details of his pictures is more or less 
preserved in some of Beuimeirs little groups of cattle and 
figures, as well as in his manner of painting the rerauina of 
walls and buildings. We need not always expect to see the 
influence of Knchtleeven in his works, as he subsequontly 
studied in Italy. The distances of IiIn later pictures are 
veiy pretty; he was happy in giving effect to them with 
comparatively few touches : large foreground trees are also 
characteristic features in his pictures. 

BENAZEE, BENEZECK (orBENASECH),CnARLE8. Died 
iu 1704. French School- 

Sale in 1821. 

Interview between Francis I. and Charles V. ; a 
drawing £13 2 6 

BHNEDETTO. See Castiglionb. 

BBNT, JoiTN Vandbr. Born at Amsterdam in 16r»0; died 
in 16d0. Pupil of Peter Wouwormans and Adrian Vandc 
Velde. Dutch School. 

Sale in 1861. 

(Jharles Scariebriek, Esq. 

An Italian Landscane, with a Mounted Peasant 

and a Female with Oaltle £0 16 6 

1862. 

W. W. Burdon, Eeq. 

Peasaiits. with a Cow, Sheep, and Poultry, bo* 
fore a Cottage 8 5 0 

BENVENUTO, Oiovanni Battista, called L’ Ortolano. 
See Bbnvbnuto Tisio. 

BEBG. S. 

Sale iu 1842. 

A Landscape with Cattle £21 0 0 

BERGEN (orBEROHRNl.DiiiK.orTuBODOKB Van. Born 
at Haerlem in 164.1; died in 1680. Pupil of Adrian Yaiide 
Velde. Dutch School. 

Sale in 1802. 

Sir -Shimon Clarke, Hart., and George Jlibbert. Eeq. 

A Landscape and Cattle £50 5 0 

1810. 

Mathew Mitohell, Esq. 

A Landscape, with a Female Peasant and Cuttle 14 0 0 

1823. 

A Landscape, and Figures 0 6 0 

1827. 

A Landscape and Figures 17 17 0 

1820, 

Lord Qwydir. 

A La ml scape, with a Female Peasant and Chil* 

dreii 14 3 0 

1830. 

Viscount Hamytdcn. 

A Pair of Landscapes, with Cattle ... 15 15 0 

1836. 

Sir James Stuart. Bart, 

A Peasant watehiiuE Cows and Sheep ... 770 

Ditto ; from the Lockhorst Collection . . . 22 1 0 

1838. 

M, M. Znchai'v, Esq. 

Peasants keeping Catt le near some Roman Ruins 22 11 € 
1840. 

Sir Simon H, Clarke, Bart. 

Two Cows, Sheep, and a Gout, in a liaiidscnpe . 77 1 1 0 


1842. 

Peasants keeping Cattle and Sheep, near some 
Roman Rums; from Mr. Zachary’s collectiDu £17 6 6 
1818. 

William Welle, Esq* 

A Dutch Farm 82 10 0 

The flnesi works of this painter are those which roost 
resemble the works of his eminent master; his inferior 
pictures are painted more iu the style of Van Gool. Dirk 
Van Bergen was an exceedingly careful painter, and his 
love for his art is shown in the pains he took to do Justice to 
the rendering of even the less important parts of hts compo- 
sitions. Uis best pictures are warm or sunny in colour. 

BERGER, of Borne. 

Sale in 1802. 

A Picture of Cain and Abel £8 8 0 

The Presenting of JoB^h’s Garment . . . 6 6 0 

Milo rending the Oak Tree 6 5 0 

180:). 

Robert ThistlesjoaUe, Esq. 

Jacob viewing Joseph’s Garment . . . . 7 17 6 

1805. 

The Taking of Brisois from Achilles . . . 15 15 0 

BERGHEM (or BEECHEM), Nicrolas. Born at Haer- 

lera in 1624 ; died at Haerlem in 168:). Pupil of Van Goyen, 
N. Mojaert, P. Grebber, J. Wils, and of J. B. Weeuix. 
Dutch School. 


Sale in 1801. 

A Landscape, with Cattle £26 3 0 

Ditto, with Figures 152 5 0 

Ditto, with Cattle and Figures . . . . 252 0 0 


Sir William Hamilton. 

A Landscape, with Figures and Cattle . . . 190 10 0 

1802. 

Cattle in a Landscape 83 2 0 

A Landscape, with Buildings and Figures . . 30 9 0 

Countess qf IBdderness. 


A Landscape, with a Shepherdess and Cattle . 29]i 0 0 

Duke qf St. Alban* $, 

An Emblematical Picture of the Rise and Great- 
ness of the Commerce of Holland . . .115 10 0 

Guy Head, Esq. 

A Landscape, with Buildings and Figures . . 3110 0 

The Companion 28 7 U 

Paul d'Aigremont, Esq. 

A Landscape, with Cuttle and Figures . . . 29 8 0 

Lord Damley. 

.An upright Landscape, with Cattle and Figures 68 4 0 

A Landscape, with Uattiu and Figures . . . 82 19 

,1 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Landscane, with (battle and Figures . . . :)6 15 0 

A Halt of Travellers; formerly iu the collection 

of Count de Vence 105 0 0 

A Landscape, with (yattlo and Figures . . 325 10 0 

An Italian Si>a*port ; froui the collection of Mr. 

Giidemesler 190 0 0 

A Landscape, with Figures 178 10 o 

•— Nesbitt, Esq. 

Jupiter and Oalista 9 9 0 

1803, 

A small Landscape 42 0 o 

The Commerce of Holland, ropresoii ted by .Vlle- 
gorical Figures 62 0 0 

1804. 

— Bryan, Esq. 

Cattle, in a Landscape 52 10 0 

Landscape, with Cattle and Figures . . . 231 0 0 

1806. 

hlarquis qf Lansdowne. 

A View of Tivoli 22’. 15 0 

A Alorning Scene 267 15 0 

1809. 

A Landscape, with Cattle and Figures ; from the 
collection of M. Trochin 43 1 0 


Henry Hope, Esq. 

A Female upon an Ass, at the Door of a Cabaret 88 4 0 
A rocky Landscape, with a Halt of Cavaliers and 

Ladies after Hawking 215 6 0 

1813. 

M. La Fontaine. 

A Landsca}>e, with Peasants and Cattle at a 
Puuutaiu 4) 1 0 
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John WUloiimiUtt. JBtq. 

A LuicUoApo, wim Figures crossing a Eircr . £26S 11 0 


A small Landscape ; Evening Scene , . SO 0 0 

1819. 

W. N, ffewHt, IS»q. 

A mountainous Landscape^ with Cattle and 
Figures 40 4 0 

Matheto Mitchell, Esq. 

Feasants and Cattle crossing a Ford; from tho 
collection of M. de Oalonne . . . . 40 19 0 

1821. 

John W^b, Esq. 

A Landscape, with Buildings . . . . 52 10 0 


1822. 

Marquis qf Bute. 

A small Landscape, with Cattle and Figures . 53 10 0 

1826. 

Lady Holland. 

A woody Landscape, with pastoral Figures . 73 10 0 

A dmiral Lord Radstock. 

A Landscape, with a Pc^asant and two Females 
driving Cows and Sheep 194 5 0 

1827. 

Viscount Cremorne. 

A mountainous Landscape, with Cattle and 
Figures 31 10 0 

Duke of Bedford. 

Peasants driving Cattle 273 0 0 

1828. 

JIf. M. Zachary, Esq. 

A Landscape, with Buildings and Figures . . 215 5 0 

A Lainlscape, with Sportsmen and Horses; from 
the collections of Sir It. Hesketh and Sir Wil- 
liam Uaiiiilton 372 10 0 

View of a iicrmitago, with Cattle and Figures . 341 5 0 

1829. 

Thomas Emmerson, Esq. 

A T.andscape, with Figures preparing for Hawk- 
ing . V . . 8fc 0 0 

A View in Italy, with Cattle and Figures passing 

a Ford . . 230 6 0 

The Uepose after tho Chase 477 10 0 

Lord Givydir. 

A Study of lieifers* Hoads 10 10 0 

A Landscape, with a Cavalier halting at a Bird* 

catcher's Hut 309 5 0 

A mounted Peasant driving a Cow to Water . 230 5 0 

• Earl (]f Liverpool. 

A ^iidscape, with a Peasant driving Cattle . ISO 12 0 

George Hibhcrt, Esq. 

An Italian Landscape, witli Cattle and Figures . 372 6 0 

Ditto; from the collection of M. Itubit . . (HO 10 0 

1830. 

Viscount Hampden. 

A Landscape, with a Cascade and Figures . . 787 10 0 

1831. 

Hon. Mr. Vernon. 

A small Landscape, with Figures; from tho 
collection of the President St. Victor . . 105 0 0 

John Maitland, Esq. 

A Lainlscape, with Buildings, Cattle, and Fi- 
gures ; from Mr. Barnard Hankey’s collection 114 9 0 

1832. 

A Landscape, with Cattle and Figures; fi*om 
the collection of the Duke of Bedford . . 210 5 0 

1830. 

Sir James Stuart, Bart. 

An upright Landscape, with Figures . . . 47 15 0 

Brook Oreville, Esq. 

An upright Landscape; from the collections of 
M. llobit and George Hiblwrt, Esq.. . . 320 5 0 


Sir Charles Bagnt, G.U.B. 

A Landscape, with Figures and Cattle ; ft*om tho 
collection of Kandon de Boisset . . . 561 15 0 


A Landscape, with a Female Peasant nursing a 
Child, and a Man with a Hurdy-gurdy . . 142 0 o 

1837. 

Sir G. Warrender, Bart. 

A mountainous Landscape, with Figures driving 
Cattle towards a Elver . . . . . 172 0 0 


1839. 

Sir Henry Ojrenden. Bart 
A Laiidsiuipe, with a mounted Peasant in con- 
versation with a Girl £88 4 0 

1840. 

Sir Simon H. Clarke, Bart, 

Roman Ruins, with a Bridge and (!!ascado , . 241 10 0 

Ruins of a lloiiian Aqueduct, with a Female 
Peasant driving Cattle over a Ford . , . 404 5 0 

.ISU. 

Hon. Lady Stuart. 

A hilly Lninisca^MS with a Shepherd and Siiep- 

herueits sitting on a Bank 108 10 0 

184A 

Jeremiah Harman, Esq. 

A Halt of Cavaliers at a Blacksmith’s Shop . 231 0 0 

1848. 

Count de Momy. 

A Lmidscafie, with a Hav-cart and Peasants . 136 lo 0 

Ditto, with a Hawking Party .... 1:16 10 0 

Ditto, with Peasants going to Market . . . 472 10 0 

1850. 

Earl of Ashburnham. 

View near an extensive Valley, with n Peasant 
ilriving ('JattJo through a Ford; from Sir 

Gregory Page's collection 27 0 0 

1859. 

Hon. Edmund Phipps. 

A small mountainous Landscape, with Cattle 


and Figures 32 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Landscape, with a Fciualu Peasant milking a 
Goat, and another with a Basket on her 

Arm 315 0 ^ 

An Italian River Scone, with Figures by Wou- 

wermans 18:{ 15 0 

A small Landscape, with a Woman nursing a 
Child, and a Man playing tho Hurdy-gurdy . 241 10 0 

A Latulscape, with Women milking, &c. . , 173 5 0 

A Landsoane, with a Female l*»»a8ant keeping 
Cows and Sheep, near a Roman Monument . .162 6 0 
A Landscape, with a Female nursing a Child, a 


second milking a Cow, Ac 262 10 0 

1863. 

A Laudscatio, wiDi Female Peasants milking 

Cows and (^oats 18$ 15 0 

The works of Borghi'in may bo conveniently divided into 
four classes. His (earliest works, pahited with little more 
than brown and white, are scaroe; they are delioately pen- 
cilled, hut are nut sutlloiently important to be valuable. 
Tiiey are to us, as examples of talent, eramfK>d by erroneous 
teaching; even in his second manner, when ho selected 
grander sceiicN for tho exercise of his abilities, we can still 
trace Van (ioyen’s influence in the brown and heavy hills, 
although at times tliey remind us more of the uistant 
scenery in the elder Molyn’s i)ictures. Tho ilgures ad<l 
coiisideralily to the value of Bergheurs early works, for 
as a painter of flgures and animals ho was always groat ; 
bis catlle may bo said to rival Adrian Vande Veide’s, and, 
when there is little to interest us iu his iieavy clouds and 
stormy scenery, w(? love to dwell on tho life-like groups iii 
the foreground, and justly regard them as pictures of them- 
seiveN. His third manner, in many caiies, do<i)s not iliflor 
from tho second, as refmrds selection and composition, yet 
the pictures which bciong to this class are painted with 
greater impasto, and are full of fire and colour; horsemen 
in vermilion coats, and skies painted in the sparkling luuii- 
ner of Karel du Jardin, are characteristic of tbis class. Wo 
may notice a fourth style, in which Bergheiu showed his 
greatest power, namely, when he painted with paler colours, 
and seemed thereby to give greater space and breadth to ids 
pictures, and those are especially enhanced in value by tho 
delicate treatment and quality of the flgures ; some of them 
are nimost facsimiles of the groups in his beautiful etchings. 
Besides being an excellent draughtsman, Bergliem was a 
great coloiinst; in many of his cabinet pictures he used 
ultramarine most lavishly, yet ho contrived to balance the 
same by the sunny and almost startling brilliancy of the 
foreground, as well as by bright touches of colour on tlio 
cattle and flgures. Tho drawing of the heads of ins cattle is 
exquisite, hut his goats and sheep are sometimesalittle hard 
and mannered. Bcrglium had a marvellous eye for appre- 
ciating flntsh and quality, and a sweet manner of painting 
(crass and foliage under the effect of a brilliant sun. Many of 
his .foregrounds deserve particular study, and, in point of 
lliiisi], are equal to Wyiiants and Varidcr lieyden; there is 
a nice variety of colour in his foregrounds, and we And in 
tliem sand, nowers, and loaves of a purple tint. Hoon after 
Bcrghcin had abandoned the Van Goyen maimer, we ob- 
serve an improvement in the painting of the flgures and 
hors(‘s; at a distance they seem to possess ail tiie spirit and 
vivacity of the flgures and animals which adorn liis grandest 
works, yet, when examined closely, it will be seen that tho 
colouring is considerably more opaque, and the drawing 
rather hard. His landscapes of this period are usually 
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Tiainted on aliRlit'brown ground, which ho woiild purposely 
leave uncovered in parts ; it is visible in the trees, as well 
as in the forearound. and gives relief to his pretty green 
htafage. Jtergiieni was very happy in his foliage tints, as 
well as in his ultramarine distanciM : few artists, 'could venture 
to use ultramarine ho freely as he did. Notice algo his manner 
of breaking the blue colour of his distances with lines or 
Htrokes of yellow, intended probably for distant corn-ftelds: 
theNH touches often prevent the bright blue from appearing 
to intrudti, and at the same time balance the brightness of 
the foreground r^arts, as well af the gay red and orange 
ffarments of the figures. Some of JJerghem’s later pietures 
lire painted in the manner of Jioth, although, in (leneilling, 
tliey vary Hudli’iiuitly to bo distinguished from them ; Berg- 
hem’s touch being thin, small, and three-pointed, and coii- 
sequenily more like Pyiiackcr's. There is also a greater 
variety of tints than we see in Both’s pietures ; we And in 
the loreground trees a succession of agreeable contrasts of 
green, brown, an<I yellow tints, then a succf^Ksion of hills, in 
which ultramarine' nredoniinntes; in tho distance still more 
brilliant hills and (leldH, wiiieh semn to disappear in misty 
blue mountains. Berghem's frost iiieocs are very clever, and, 
like Huysdael, he was careful not to make them appear too 
white, llergherii's pictures painted in the manner of Nicolas 
VroomaiiH remain to be noticed. They are compositions of 
wild-flowers and plants, on wiiieh and in tho (oreground 
bo would represent rejdiles and inserts, tho accessories in 
them being painted in tho style of one of his mastei-s, 
namely, Weoiiix. Ills pictures of this class arc admirably 
painted, and the pasticcio may often be detected by exa- 
mining tlie sky and landscape distance, which lie usually 
introduced in one corner. Bcrghem signed his ]iictures 
difFercntly ; sometimcH he wrote his namt; in full, in a bold 
flourishing hand, and having the initial N ciphered with the 
B ; at other times it Ih written in a snitill neat manner, and 
without th<‘ initial N ; atid ag.tin he spelt it diil'erenily. 
We And Bcrghem and Bi'rclusrn on his pii'.tures, generally 
tile latter ; yr.t hi* is commonly called in this country Berg- 
h(‘m. 11 is supposed that his real name was Klaa>szo. 

BliRKITEYDBN, Cbbarp. Born at ITnerlcm in 1045; 
died at Amsterdam in 1000. Dutch School. 


Sale in 1800. 

Marquis t\f Lnusdowm. 

A T4aud8cape, with Buildings . . . , £22 1 0 

Ditto 18 7 0 

1810. 

A V’iew in Holland, from a Terrace, showing 

Sliifiping, »&c C4 12 0 

View of a Tower in Holland 27 10 0 

1822. 

Marquis of Buts, 

View of tho Stadhuis at Amsterdam, with 

Figures 17 6 6 

1827. 

View of the Navo of a Cliurcli in Holland . . S3 12 0 


shade ; * in fact, were it not for his judicious treatment of tho 
same, some of his pictures would appear flat and mono- 
tonous. But tills is avoided by his clever way of letting the 
sunshine appear through an open door or archway, or it 
plays on the ground, whilst the sun itself is hidden by the 
wall of some lofty catiiedral. llis buildings are carefully 
but not elaborately flnished, and the flgurcs, although 
very good of their class, have not the spirit of those of 
Adrian Vande Velde* There is a charming series of Gerard 
Berkheyden's pictures in the Hope Collection. 

BERKHBYDEN, Jon. Bom at Haerlem in 1643; died in 
Holland in 1098. Dutch School. 

Sale in 1820. 

Viscount Banek^h. 

An Interior, with Figures, by Candle-light . . £32 0 0 

Job Berkheyden sometimes painted interiors of churches 
ill the manner of Einatiucl de Witte; tiiey are prettily 
painted, and the flgures in them are usually very clever. 
When he painted laiidsca{)es with buildings and iigures, tho 
landscape part reminds us of De Koiniig. 

BKUNAltD, of Brussels. See Van Ohjley. 

BERNINI, Giovanni Lokbnzo. Born at Naples in 1698 ; 
died in 10*^0 (V). 

Sale in 1801. 

Earl of Beshorough. 

Portrait of Chevalier Bernini .... £28 7 0 

BEERE UNO. Pietro. See Cortona. 

BEHTIN, N. Sec Le Brun. 

BEUTUTIUS. AVePAVLBRiL. 

BESTEllS, J. Sec An person. 

BIGG, Willi VM IIapmork, R.A. Born in 1735; died in 
1828. EngliNb School. 

Sale in 1S27. 

F, II, StamUah, Eftq. 

A Landscape, with Figures £3 0 0 

1833. 

Children relieving a Distressed Sailor , , . 4 14 0 

Tho works of this early member of the Royal Academy 
are not freuuently met with. He appears to have delighted 
in a homely style of painting. There is a truthluluess about 
his rustic scenes which seems j>eciiharly to adapt them as 
illustraifoiis to books. The foliage of Ins woody scenes is 
worked up in a careltilnml elaborate manner, wJiich reminds 
tis a little of the sunny landscapes of Groombridge and J. 
T. Young, both of whom were Ins contemporaries. But wo 
must regard Bigg as a lignre-painter, as well as a landscape- 
painter : his rustic iigures are simply and honestly painted. 
We cannot compare them to Gainsuurough’s; on the whole, 
they are more analogous to some of fcJtubbs* early iigures. 

B1 KYA DEL, R. See Netcueb. 


1828. 

View on the Canal at Rott erdam . 


1829. 

Thomas Emmerson, Esq, 

View of the great Ciiurch at Haerlem . 


1S32. 

Oeorge Watson Taylor, Esq,, M.P, 
A Town Keene in Holland 
A Street Beene in Holland . 

1833. 

A View in Ilaorlom 


1836. 

Sir Charles Baqot, O.C.B, 

A View of the Cathodral of ilaerloni, with Figures 

Job Berklieydeii 

A view of the Jaaii Btraat and Cathedral of 
Haerlem, with Figures by Job Berkheyden . 

1842. 

A View in Amsterdam 

1859. 

lion. Edmund Phipps. 

Haerlem Church, with Figures . . , • 

1866. 

A Market-place 


1861. 

Charles Soarisbriek, Esq. 

A Rtreet in a German Town, with a Church and 
a Gothic Cross, near which is a Group of 

Market Figures 

Inltirior of a Dutch Church, with Figures . 

A View in Amsterdam, with a Church, Vessels, 

and Figures 

A View outside one of the Gates of Utrecht, with 
Figures 


24 13 6 

28 7 0 

13 15 0 

15 15 0 

62 10 0 

22 1 0 
89 7 6 

17 6 6 

31 10 0 

16 16 0 

27 6 0 
23 2 0 

21 10 6 

43 1 0 


Gerard Borklieyden*s pictures do not sell for large prices 
in the market, yet most of them are exceedingly clever, llis 
buildings are drawn aimust as tastefully as Vander Heyden’s. 
and he was voiy happy in the management of * light and 


BINDON. A’ccJervas. , 

BIRD, Edward, R.A. Born at Wolverhampton in 1572; 
died in 1819. English School. • 


Sale in 1830. 

Hector and Andromache 


£0 0 0 


The Raille for the Watch 

1837. 

Sir Francis Freeling, Bart. 

The Tale of Waterloo 

1839. 

A Set of Eight small Subjects from tho Old Tes- 
tament 

A Set of Five ditto from tho .'Vpocrypha . . 

A Set of Ten ditto from tho New Testament 


Samuel Rogers, Esq. 
Tho Deatli of Cleopatra • 


1850. 


A 


Elhanan Bicknell, Esq. 
Girl with a Pitcher 


1863. 


70 0 0 


15 4 G 


15 15 0 
12 1 0 
24 3 0 


4 4 0 


6 10 6 


Btothard, Smirke, Bird, and other early members of our 
l^yal Ac^erny, constantly employed their fieucils on studies 
and small illustrations to dilfcrent works. However clever 
they may be, it is rarely that pictures so small and slightly 
painted realise large sums. The writer alludes to this be- 
ot^rwise, the above sale notes, with the exception of 
9?® the Watch,’ would give one unacquainted 
with Bird s works a poor impression of his merits as an artist. 
From a painter of tea-trays. Bird rose to considerable emi- 
nence as an artist, and was honoured with royal patronago. 
He excell^ in a rariety of subjects : preference is geiierSlv 
given to his scenes of rural life, and he was a capitu painter 
of cottage interiors. Some have called him Wilkie^ rivA 
bwt even his best works appear hard and tame by the side 
of Wilkie’s. So far as regards * quality,’ his miniature pic- 
tures and small studies are equal, if not superior, to his 
mushed works; yet tho colouring of them is not brilliant, 
they are rather llswny in colour. Perhaps they please us 
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iM^cniise tho flamrpa are so prettily drawn, and there is so 
niiu'li feelinsr in Mie subjoot^ Bird’s labours wi're not con* 
fiu<tl to the painting of homely scenes ; he ultimately 
Inioiched into Hhe grand,’ and painted Scriptural and his* 
torit^al subjects, but unfortunately not with much success; 
the cliaracters in them are often theatrical and extravagant. 
( )ne of his most important works in tho latter style is * The 


painter and a capital copyist. Blako signed his pleturw in 
small letters : B. Blake. The writer recolh‘et « seeing the date 
1880 on one; we uitiy thendoro ni’csume that he died rather 
later than 1830, the date assigiusl hy his biognipher. Stanley. 
The dead animals in Uaiix’s landscapes are tinished in the 
careful manner of Blake. Eiux’s dogs are rather quaint, 
and he occasionally introduced flgiires of sportsmen in ms 


the Marquis of Stafford for 500 guineas, to which tho 
British Institution added their premium of 200 guineas. 
Bird was unquestiouahly a good designer, and Murphy, 
speaking of him, says. * llis sketch-book was filled with sub* 
jects fit to expand into pictures.* 

BISCAINO, Bahtolomeo. Born at Genoa in 1032; died 
in 1657. Fupii of Valerio Castelli. Genoese Bchoul. 

Sale iu 1829. 

Zord Oiopdir, 

Tho Adoration of tho Shepherds .... £7815 0 

Most of this painter’s subjects are selected from the Bible, 
yet he oc(‘asionally painted profane or mythological pictures. 
Considering tho sliort time that ho was permitted to pursue 
his studies, much piaise is duo to him for the position which 
he attaliiod in the Clonoose School. In most C4ises his style 
may bo descriViud as free and bold, lie also was an admirer 
of liroad effects of * light and shade the painting of the 
face sliadows may remind us of Barocolo.but tho high lights 
are considerably more separate or vivid. Bisciuuo was an 
attentive observer of the fine and beautiful in the pictures of 
the great masters, and made a judicious use of them in his 
own works. He was particularly happy in the grouping of 
his subjects, and the outlines of his female flgur< s and 
infants are very ch.arniing. The backgrounds of his pictures 
remind us of Gastiglione, and they are composed iu a very 
original manner; hut Bisc«iino‘s is not severe — it may be 
rre«‘ and liold, hut still there is tenderness in it. 

B1S(?11KY, BBSCHBY (or BESWiMlKY), J. V. BornntAnt- 
worp iu 1739; died at Antwerp in 1799. Floinish School. 
Sale in 1S02. 

Venus and Adonis £0 16 6 

The small pictures of this painter are often exccdlent 
iinitations of lluhcns and other inast-rs; they arts fre.- 
ipiently painted on copper, and an? Kinoothly and neatly 
liiiished. There wisre two other* painters of this name, 
although they .'ire not mentioned in tlio dietionarh's. One 
w.Ls Balthasar Beschey.a Klemisli painter of ‘ Conversations,’ 
who died in 1760. He is veprcsent<‘<l in the Museum of the 
Louvre hy a picture of ‘ A Flemish Fainily ’ The other was 
V, Besehey, who painted in the neat and (dahorate iiianuer 
of John Hrnoghel; hi^ nieturosaresigtied tliiis: o. besehey . f. 
,1. F, Bescliey sigiUMi his pietures very ditrercntly, * viy.. 
J. Besehey. written in a light hut rntlier llounslung hand. 
John Van Aleii, or ()l<*n, is mentioned in the dietionaries as 
a successful copyist and imitator of other mosterH. 

BLSt’HOr. John de. Born at tho Hague in 1046; died at 
^ Anisterdaiu iu 1680. Hutch School. Hosi^ucr and eii* 
graver. 

• Male in 1809. 

Sir Omrgc Pauncefnte, Hart, 

The Israelites fed with Maiura . . . ) i*.>o n 

Melchiscdek f £32 11 0 

BISET, (7. IS. See ItOTTENIIAMER. 

BISSOLO, P. F. Sm Giovanni Bellini. 


BLAKE, William. See Henry Fpsrli, lt.A, 
BLAKE, B. Hied about the 3 car 1S30. 



Sale in 1829. 



Interior of a Larder 

1836. 

£8 15 

0 

A Picture of Game . 

1862. 

19 8 

G 

A Picture of Still Life 

1863. 

12 12 

0 

John Allnutf, Esq. 




Interior of a Larder, 

with dead Ilarcs, Phea- 



sants, Utensils, Ac. 



21 9 

9 


Blake’s pietures are usually small, and are Anished in a 
neat and dclieate manner ; ho particularly excelled in 
painting dea^l hares and vogetabh^s. His works resemble 
the original pictures of dead birds i>ainted liy General 
Thwaites,* whoiu the early part of his life was an amateur 

‘ Lieutenant-General Thwaites was Secretary of the Na- 
tional Gallery for many years. The following account of 
him is copied from the ‘ Illustrated Londou News,’ Obituary 
of Eminent Persons, January 12, 1867 :•“* Lieutenant-General 
George Saunders Tiiwaites, who died on the 30tli ult., at 
^ his house, 48 Sydney Street, Brompton, aged eighty-eight 
years, entered the British army in 1795, and was actively 
and with great distinction einjdoycd up to 1817. Ho served 
in the expedition to the coast of Holland in 1790; in the 
East Indies from 1799; then was on marine duty on board 
II.M.S. Xa till wrecked in the Bed Sea. Ho was in 
the campaign of 1801 in Egypt, having volunteered crossing 


r»>semblam»*. iMdween the works of Raux lUidTheoph Haiii- 
riok, an Uungarian painter. Tins works of Blake and his 
imitators remind us of tlip higiily-lluislied picrui*es of dead 
Vdrds and insects by an old painter of tlio uatuo of T. H. 
Fromaotion. who painted iu the latter part of tho seven- 
teenth century. 

BLANCHARD, Jacques. Born at Paris in 1600; died at 
Paris in liMW. Pupil of Nicholas Buttori and of Horace 
Lo Blanc. French School. 

Sale in 1802. 

Paul d^Aigremont^ Esq. 

Tho ‘ Roman Charity ’ £2 5 0 

The above sale note may merely refer to a sketch or study 
for some picture, as it does not represent the avernget value 
of BlaneharU’s pictures. He was a free and agrtxjublo 
painter, and knew well how to maiu^o rosy tl<«sh tints, tic 
excelled in painting subjects similar to the above, and 
especially iu tho once favourite suitjcct called ‘Charity.’ 
There, is a specimen of the same hy this artist in tho cele- 
brated collection of George Perkins. E'^q. ; it is a very 
pleasing picture, and in stylo riviiiuds us of the works of 
Signora Pozzo. Stweral of his pietures an^ in the Louvre. 
On some of his works we And his name inscribed with tho 
date. 

BLECK (or BLKRfHC). Designer and engraver. Flourished 
in the latter part of the eighteenth century. Flemish 
Bcliuol. 

Sale in 1823. • 

(h'orge IVaffttm Taglor, LNr/. 

Johnson and Grillhi in tiu' eliursieters of Tribu- 
lation anil Ananias, in ‘ Tho A IcIiiMiiist ’ . . £11 11 0 

BLES, IlKNimiK iiTi:. AV-e Aliilht Duukr. 

BLIEK (HLICKE, BLICK, or BLIECK), I). Flourislied 
about ilk');*. 

Sale in isoi, 

E'trl of llf’sho rough. 

Interior of a Clmreh . . . . . .£559 

1829. 

Ji>hn IPrhh, Eftq. 

Interior of a (Aiureh, with Figures , . . 16 16 9 

Tho dictionaries nppe-ar rather uncertain as to tlie spell- 
iiig of tins artist’s naim' ; tho last .siienis tlie correct way. 
He was a careful painter: his niauiier of uiixitig his tints, 
and his way of applying tliuiii so as to produce sudden 
ellects of light ami shade, as well as his wariii colouring, all 
remind us of the style of He l>orinc.. Ills Ugures may bo 
compared to the slightly painted Agures of Teniers, 

BLOEMAElt r, AiiiiAirA \i. Bom at Gorenm iu 1567; died 
at Utrecht in 1617. Pupil of Joseph do Beer and Francis 
Fioris. Hutch School. 

Sale in 1S02. 

Portrait of tho Painter, by himself , . . £3 19 0 

IHtiJ. 

The Holy Family 16 5 9 

IKO 6 . 

Marquis of Lnnstlownc. 

Abraham dismissing Hagar 18 7 0 

1S15. 

IP. Comyos, E'iq. 

Christ ill the Gurdon 8 19 9 

1S32. 

Sir Georgo Duckeft. Bart. 

All Egyptian Female uiid Child .... 600 

1^-12. 

Interior of a Barn, witli a Woman and Child 
seatod.&c 17 17 0 


the Desert of Suez with Colonel Lloyd’s detachment, with 
which ho joined the Grand Vi'zier’s army on the advance to, 
and surrender of Cairo, lie was with the 4Ht)i Regiment 
from IHil to 1813, as Captain of Light Infantry, in the 
Peninsula, and shared the glories of tho siege and storming 
of Badajoz in 1812, of the battle of Salamanca (where he 
was wounded) of the advance to, and occujiatkm of Madrid, 
of the battles of Vittoria and the Pyrenees (whore he was 
wounded, commanding the brigade’s light companies), 
and of numerous minor engagements. He received the 
Huttaii’s gold medal of the Order of the Crescent, and the 
silver war medal, with Ave clasps, for Egypt, Badidoz,* Sala- 
manca, Vittoria, and the Pyrenees. Thwaites became a 
captain in 1893, a major in 1814, a colonel in 1840, a major- 
general ill 1854, and a Jicutenant-general February 13, 1861.* 
Thwaites was by profession a soldier, but painting was his 
love and his bob% ; and beyond all dispuU^ he was one of the 
best judges or conaoisseurs of aucieut pictures of his day. 

V 2 
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The namei of Pranfi* PIopIs atul AViraham Blo«*n»acpt 
should be mneroliered in connection with the transition j 
period of Flemteh art. The former left the school of ; 

iKJrt Lombard, one of the last of the early Flemish painters 
of religious suhjeets, and launched Into a classical stylo. 
Abraham Ulocmsort followed up 8Ucoe(wfiill.y the wme 
style; yet his works are not conflned to classicnl and his- 
torical compositions, for he was a great lover of landscape 
and cattle-painting, a line of art in which the Dutch and 
Flemish painters subsequently became »o eminent. The 
numerous talented imintt rs whom Bloemaert had the honour 
of instructing naturally adds to the interest we take in his 
name and works; but it should be renicmherod tliat his 
important works arc not often seen in this country. IJIoe- 
niaert was unquestionably an industrious painter; In some 
of his works ho introduced life-sized figures, and was 
equally ready in composing altar-iiieces and mythological 
subjects. Like his master, Francis Floris, Ulocraaert fre- 
quently painted nudo figures ; they are usually simple and 
unafiVKited ; llie limbs of both sexes are large and boldly 
drawn reminding us more of the Roman than of the Dutch 
and Flemish painters. There is uKimlly a richnc«8 of colour- 
ing ill his pictures, and, when the suhjoct admits of it, a 
great deal of landscape in the background, which is enriched 
with numerous trees and flowers. T1 is love for the Italian 
School is especially noticeable in his religious subiwts; 
they possess eoiisideralile merit, yet we Konietimes feel that 
ther<* is too much excitement in them, and an affectation in 
the foposhortcniiig and flourisliing of the hands. Tlic 
Dutch and Flemish artists were rar<*ly famous for their skill 
and taste in representing rnligiou'i sufijeets, still there is a 
fine itnlinn eliaraeter about some of Rloemacrt’s sacred 
pieces, and they aro the more striking wlien we consider 
the general character of the scliool and period to which he 
VsOonged. Some of his works remind us of llie designs of 
Theodore Hcrnard. Uloemaert spelt his name differently; ■ 
on his picture of the ‘Nativity, in the Louvre, his name 
iat spelt Hloemart, but on a portrait iiy him in tlie same 
Museum it is spelt Uloemaert, and the writer 1ms seen it 
writton A . Biomraaert, with several flourishes— the * I ‘ being 
of an enormous size, iiioro than twice tho height of the 
capital letter. 

BLOFMEN, Pktrr Van. Bom at Antwerp In IdWt; died 
in 171U. Flemish School. 

Sale in 1 K02. 

A Pair of Battle Pieces £0 fi 0 


A Pair of Cattle Pieces COO 

1 R 08 . 

Sir .Richard Sullivan, Jiart. 

Horses and Figures in a Landscape ... 770 

1813. 

Travollors on a Journey. Bought iu at . . 20 0 0 

1822. 

Marquis of Jiufe. 

Two Pictures of Horses 7 6 0 

1825. 

An Attack of Cavalry 3 3 0 

Horses and Figures at a Farrier’s Shoj>; and a 
Night Scene, the (*oinpai)i(»i .... 870 

1827. 

A Landscape, with PcHsaiiis driving (’att.Io 

tltruugii an Areliw'ay 7 6 0 

All upriglit Luudsciipe, witli Figures going out 

Hawking 5 5 0 

Ditto 12 1 « 

1830. 

William MclUsh, Esq. 

Cavaliers at a Furrier’s Shop, and flic com- 
panion 13 2 « 


Charles Scarishrick, Esq. 

A Lamlseape, with a Man feeding Horses, and 
Cavaliers and Women at the Door of a Tent . lo 10 0 

lSfl3. 

A Landscape, with Figures and Cattle ... 880 

Peter Van Biocmen’s pictures aro neatly and agreeably 
finished, and class very well with Peter Wouwonnans’ and 
Barent Gaal’s. 'rhere is frequently a sameness in his man- 
ner of arranging his pictures. In the foreground we see 
cavaliers or soidiers standing by the side of their horses, 
whilst on cither side are some loitering peasants, perhaps 
with a dog or two, and scattered about are stones and 
bushes, paintod with rather bright colours, in the manner of 
Wouwennans. ^ He was also fond of introducing high walla 
and archways in the foregrounds of ids pictures, and, like 
Barant Caal, he w'oiild fn^quently paint the distant fields 
under the effect of a powerful sun. Tho trees and foliage of 
his pictures are generally thinly painted, and the skies of 
his inferior works are ‘ foxy ' in colour. 

BLOKMEN, John Fbaxcis Van, called Ohissonti. Born 
at Antwerp in 1360; died in 17i0. Flemish School. 


Bale in 1801. ^ 

Landscape and Figures, and tlie oompaniqp . **4 0 

Ditto, a single picture ...... 440 

Ditto 440 

1802. 

A Pair of Views in the Environs of Rome . . 6 5 0 


A Landscape 


im. 

A Pair of oval Landscapes, with Figures 


6 0 0 
8 18 6 


A Landscape and Figures . , 

Ditto, the companion 

1809. 

Sir George Pauncefote, Bart* 
View in the Environs of Rome 
Ditto, the companion 

1827. 

Robert Grave, Esq* 

An Italian Landscape * 


10 10 0 
. 8 IS 0 

} 24 3 0 

. 3 5 0 


Viscount Cremorne* 

Ruins and Figures 6 0 0 

1832. 

A woody Landscape, with classical Figured . 18 7 6 

1836. 

Alexander Copland, Esq. 

A Pair of classical Landscapes . . . . 12 1 6 

1837. 

Sir Francis Freeling, Bart. 

Landscape, with the Reposo . . . . . 21 0 0 


W. G. Coesvelt, Esq. 

A classical Landscape, with a Waterfall . . 47 6 0 

A mountainous Landscape, from Soria, in tho 

Roman States 47 6 0 

1839. 

Prince Poniatowski* 

Roman Ruins, with Figures 21 10 0 

Ditto 21 0 0 

An Italian Landscape, with a Waterfall . . 10 6 0 

An upright oval Landscape, with Figures . . 9 9 0 

IHto. 

Sir Simon //. Clarke, Bart* 

Tho Sibyl’s Temple at Tivoli, with a Group of 

Fisht'rmen 80 9 0 

A classical Landscape, with Figures . . . 77 14 0 

I860. 

A classical Landscape 12 12 0 


This well-known artist was particularly fond of painting 
Italian scenery. In general character and colouring, his 
cabinet pictures remind us of Gaspar Puussin’s— he was very 
happy in imitatiufc Poussin’s ragged touch ; yet there is 
something mechanical and carch^ss about Orizonti’s paint- 
ing wlih'h seems to debar his works from corapolitioii u ith 
Gaspar Poussin's. The most we can say of Orizoiili is, that • 
had he devoted more time to his pintim^s, their value wtuld 
have been great ly enhanced. Like Poussin, he w-as partial to 
semi-class ieaJ figures; tlieyare usually exprtjsscd with rough 
brown toue-he.s of colour, and are quite Italiaiiesquo in cha- 
racter. Orizonti occasionally painted largo gallery-land- 
scapes: although admirably coloured, we can only esteem 
them as excellent examples of decorative painting. Tho 
ILw, Mr. James, in his notice of the life of Orizonti, says - 
‘ Ills etchings, chiefly compositions of garden sci'tiery, ruins, 
tn*e8, vases, &c., afford excj'llciit examph's of the best taste 
in landscape-gardening, after tho Italian manner.’ Ori- 
zonti’s style has been imitated by other painters— the coarse 
semi-docorntive laiidscanes of Adrian llenn hear a certain 
rcsoinblanco to them. The closest imitations of Orizonl.i 
aro by the hand of a painter of the name of Ibinnik ; lie is 
most likely the artist described by Bryan under the name 
of John Van Bunnick. He painted classical landscapes, tlio 
foliage licing particularly warm and brown in tone. There 
is a certain peculiarity lu his manner of introducing the 
figures, for in tho same landscape are nude classical figure's, 
painted in the style of Poussin and Orizonti, and homely 
peasants, or flgures iu the character of pilgrims. 

BLOND, CiiBiSTOPiiBB Le. See Albubt Dubeb. 


BLOOT, Peteb Van. Born in Holland ; flourished about 
1000. Dutch School. 


Sale in 1803. 

A Landscape, with Buildings and Figures . .£260 


A Frost Piece 6 6 0 

1838. 

M* M* Zachary, Esq. 

An Interior, with Peasaufn at their Repast . 61 0 0 

It would appear from the above sale notes, that Van BlooF* 
occasionally spent much timo on his works; but, as a rule, 
tho * heads ' and ‘brawls* ascribed to him arepainti'd in a 
quick and rather slovenly man ncr. He pencilled witli a small 
tool ; his touches are very distinct, and there is a great deal 
of colour iu them. 
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BOADEN. Flourished in the early part of the present cen- 
tury. Englisl^ School . 

Sale in 1819. 

A Lady with a Basket of Fruit . . . . £7 17 6 

In style, this painter reminds us of Sir Thomas Lawrence 
and Harlow, and be was particularly successful in painting 
rustic beauties. 


BOASE. 

Sale in 1808. 

Portrait of the King of Prance . . . . £t2 0 

BOOKMAN. ^^eKNBLLRB. 

BOEL, Peter. See Swi'pers. 

BOGDANE, James. Born in Hungary ; died in 1720. 


Sale ill 1803. 


Robert Grave, Esq. 

Fruit and Flowers ; a pair . 

. £1 18 

1833. 

Birds, Ac 

. . 3 10 

1836. 

A Flower Piece 

2 12 


0 

0 

6 


Flowers and Birds 2 10 0 

Hitto 4 13 0 

1839. 

William Melliith, E»q. 

Parrots, with Fruit, and a Basket of Flowers . 8 9 0 

Bogdane painted in the manner of Jean-Baptiste Mon- 
noycr. Some of his works are so neatly finished, that they 
will boar being compared with Van Aoist’s ; at least, as re- 
gards the plants and lai^er obiects. The insects, nuts, and 
other minute obiects, scattered about tbe foregrounds, arc 
very inferior to Van Aelst in quality and flnisli. 

BdlLLY, Tiori8-Lf.oroLD. Born at Bass^e in 1761; died 
ill Paris in 1816. French School. 


Sale in 1802. 

A Pirfr of humorous Subjects £12 0 0 

This artist exercised his pencil on a variety of subjects. 
If is road-side seem's and etniversatlons ar<^ (diaracterisod by 
a. great deal of spirit and humour, and ho was happy in 
introducing a variety of incidents in liis compositions. 

BOIS, Du. 

Sale in 1804. 

A liandscapo £10 10 0 

There wss a clever portrait-painter of this name, who 

{ tainted in the latter part of the seventeenth century. There 
H a great deal of taste disidayed in his feiuah^ portraits, al- 
though they lack the richness of Lely and Houseman. He 
])ainted the eyes prettily, and his draperies are well ar- 
, rnngetl ; he gave, yjower to some of his portraits by throwing 
the light on the face, and keeping the rest of the picture 
m^ch subdued. 

BOISVAL, F. 

Sale in 1861. 

Charles Scnrishrick\ Ksq. 

A View on tin; Uhiiic, with a Church and Build- 


ings on the Bank Cl.'l 1.6 0 

BOIT, — , Born at Stockholm ; died at Paris in 1726. 

Sale in 1829. 

John Weljh, Esq. 

Miniaturo of a (/hilcl £l l.'S 0 

Ditto of the Duke of Argylo 10 0 

DittoofaLady 0 10 6 

BOL, Ferdinand. Born at Dort in Kill; died in 1681. 
Pupil of Bembrandt. Dutch School. 

Sale in 1804. 

— Jiryan, Esq. 

A Philosopher £u0 18 0 

1813. 

John Willett Willett. Esq. 

The Woman taken in Adultery , . . . 65 2 0 

1823. 

George Watson Taylor^ Esq. 

II is own Portniit 107 0 0 

18.30. 

Sir Charles Bagot. O.C.Ji. 


Portrait of a Lady with a Fan in her Hand; 
from the collection of Van Byndaers of Brus- 


sels 46 4 0 

The Archery Prize . 121 10 0 

1839. 

Portrait of a Lady 19 19 0 


This master is best known as a clover portrait-painter of 
the Bembrandt School. There is a beautiful golden tone 
about his works, which is greatly heightenea by his fa- 
vourite and judicious style of painting his portraits in dark 


BON 


or black dresses. His heads are wondorfdlly efPcAJtivo when 
seen from a little distance, but when examined closely it will 
i>e found that the ponoilling is weak comparetl witli Bem- 
brandt's. Bol did not conflno himself to portraits, but oc- 
casionally painted historical pictures. Weyorman nu*ntlons 
his grand picture's of ‘ Moses breaking the Tables,* and ‘ Fa- 
bricius iu the Damp of Pyrrhus,* which he painted for l-ho 
Chamber of the Burgomasters, and also the historical picture 
which he painted for the Admiralty at Amsterdam. 

BOL, Hans (John). Bom at Mechlin in 103i; died at 
Amsterdam in 1593. Flemish School. 

Sale in I860. 

Earl qf Ashbnmluim, 

A Sea-port on the Ltwant, with a Group of 
Oriental Figures £12 1 6 

BOLOGNESE, II. See Grimaldi. 

1U>MBKLLI, Sebastian. Born at TTdiiia in 16:16. Pupil 
of Guercino. Buiogiiese and Venetian Schools. 

Sale in 1807. 

Edward Coxe. Esq. 

A Miniature of NicolO Poussin ; from the eolloo- 


tion of Mr. Strange £7 17 0 

Ditto of a Female Singer 2 2 0 

1815. 

Edward Core, Esq. 

Small Portrait of a Lady 2 12 6 

Ditto of Poussin, and one other .... 2 15 0 


BONARIO, C. 

Sale in 1802. 

Caligula’s Bridge from Baia to l^uleoli 
City and Temple of Baix; the ciunpunion . 


An Italian Sea-port .39 is 0 

View of the Bay of Naples 60 18* 0 

1S03. 

View in the Levant, with Shipping and Figures. 25 4 0 
Ditto; the companion 31 10 U 


Robert Thistlewaiie, Esq. 

A Pair of Italian Scenes -350 


BONE, Henry, B.A. Born in Cornwall in 1755; died iu 
18:14. English School. 


Sale in 1816. 

Henry Hope. Esq. 

Portrait of His Majesty (an (*namcl) 
Ditto of the Quecii, ditto 
Venus, after Titian, ditto 
Dunao, after Titian, ditto . . 


£.30 9 0 
16 16 0 
59 17 0 
37 16 0 


1S26. 

Admiral Lord Rad stock. 

A Pair of Miniatures, in enamel, of (icorge III. 

and Queen Charlotte; after Sir W. Jli’e<*h(‘y . 31 10 0 

Miniature of Admiral Lord Nelson ; after llopp- 

nor 11 11 0 

Ditto of Mrs. Siddons; after Sir Thomas Law- 
rence 880 

Ditto of Charles 1. ; after Vandyck . . . 2110 6 

Ditto of Henrietta Maria ; after Vandyek . . 17 C 6 

Ditto of Agostino Caracci ; after Anibalo Caracci 1 1 0 6 
Ditto of Marc Antonio ; after Xlairaello . . 15 15 0 

Ditto of Himibrandt; after Bembrandt . , 10 10 0 

Ditto of Caesar Borgia ; after Titian ... 10 1.5 0 

Ditto of the Coiistablo Du Bourbon ; after Item- 
brandt 19 19 0 


1 fcu. 

Sir Simon 11. Clarke, Bart. 

The ‘ Good Shepherd ’ (an enamel); after Mu- 
rillo 69 7 0 

The Infant St. John; after Murillo . . . 4S 6 o 

]8.t8. 

Sir Timnas Baring, Bart. 

Christ Disputing with the Doctors (an enamel) . 81 10 0 


William Sandby, in his interesting 'History of the Rf).>al 
Academy,* tells us that Mr. G. Bowles, of Cavendish Square, 
paid 2,260 guineas for Bono’s copy in enaiiiol of Titiaii’H 
'Bacchus and Ariadne.* The size of the enamel is 18 by 
16 inches. Sudam occasionally painted miniatures on ooppiT 
plates; his drawing is very careful, and his manner of liiiish- 
ing is minute and curious. 


BONIFACIO (or BONIFAZIO), called Bonipazio Vene- 
ziANO. Born at Verona in 1491; died in 1553. Pupil of 
Palma Vecchio. Venetian School. 

Sale in 1820. 

Viscount Ranelagh. 

The Buposo £67 4 0 

1830. 

R, Westall, Esq.,R.A. 

Christ Healing the Blind . . . . . 42 0 0 

An ornament to the Venetian SchorJ was Bonifacio, who 
built his style on the works of Titian and Palma Vocohio. 11 is 
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pfcturoi of the * Holy Fiunily/ end of the * Virgin mid Child 
attended by Saints/ are great fkvourites with connoisseurs. 
It may be noticed, that he firoouently repeated his composi- 
tions: ho was fond of reproscntingtbe Virgin seated, with the 
Infant standing on her lap. the head of the Virgin beii« iu 
semi-pronie; tlio expressions of the faces are very touching 
and beautiful. It has been remarked that he could not paint 
fret well, therefore he often covered tliein with drapery; if 
this lie so. it is ratlier singular, as the hands in his pictures 
ar() remarkably pretty. Like most of the Venetian paiiit<‘rs 
of that time, he understood the art of casting over his pic- 
tures a sunny glow or tone ; his best works aro very harmo- 
nious in colouring, but his studies or slight pictures are 
sometimes lowered In transparency and force by the Intro- 
duction of a brick -dusty orange in the draperies. The 
backgrounds of his pictures are usuall 3 ' slightly painted ; in 
ilie distant scenery he w<}u1d introduce a pile or succession 
of singularly humble buildings, with gablo^ointed roofs, 
with here and there a slender solitary tree. The reputation 
of the Venetian artists of that time for painting animals is 
not great. Bonifacio did not excel his brethren in this line ; 
his animals are nueer, comical-looking cn^aiures. especially' 
his dogs. Boniiatno’s pretlella-shapcd pictures aro occa- 
sionally met with in this country, and are much liked by 
collectors; they vary considorahly in ‘ quality,' and are diffi- 
cult to meet with in good condition : the subjects of them 
are not. always selected from fiscred Writ, but an^soinetiiues 
taken from ancient Ncciilar liistory—trcated of course with- 
out any regard to the costume of the period or to the his- 
torical miiiutiu). The flguros in his Ion;; narrow pictures 
arc sometiim’H only six or seven inches high, and are thinly 
painted with the lino traiiHoarent colours peculiar to the 
Venetian Hcliool. Some of ins other works appear to be 
little more than studies for larger pietimis, tho female 
llgurcM and (diildrcn in them are full of poetry and feeling; 
they pleas(^ UK especially because thedCKired effect seems pro- 
4iuc(!a at once, free of sueccHsive or multiplied layers of 
Muches. As already obsi'cvod, Honifacio was not in the 
habit of finishing ilio landscape backgrounds of his pictures 
liighly, for example*, in his pictur(?H of the ‘ R<iposo/ and 
similar subjects; and we notice the same in his interiors, if 
ho added anything to tho plain walls, it would seldom be 
more than a column or two, or perhaps a square opening 
iu tlie centre for a window. Tho furniture in his pictures 
is equally plain ; and his figures are sometimes seated on 
square boxes, instead of chairs ; his tables aro frequently 
(•ov<‘red with a white elotli. on which are placed numerous 
snechnens of glass and otluu* things, very pnittily done. 
When he introduced in his predella-shaped pictures 
a little landscape, or distant scenery, wc notice that it 
is of tho same simple character as the hac'kgrouiids of his 
more important works; KCJvtt(*rcd about are thoKinall box- 
like houses, painted with a tint of yellow-ochre and V'eiudian 
red, and outlined with sharp liglit touches. The skies, in 
colour, partake more of a green than a blue, and ho was 
])articularly fond of drawing across tho horizon a litth; 
yellow or rcddisli colour, against which he wouhl introduce 
the distant scenery or hills, painted with nearly the same 
colour as the sky. Tho foregr<»und parts of the landscaiie 
are usually painted with lino transparent brown, one of 
the favourite colours of the, Vonctiaa painters of the Vocol- 
lio Bohool. 

BONITO. GiTJSErrK. Bom at Oatoll* a Maro in 1705 ; died 
at Naples in 1785). Pupil of Francesco Soiiineuu, Nea- 
politan and Bolognese Schools. 

Sale ill 1801. 

Itipht Jlon. Sir M’Ulumi JlamiUon. 

A Study of two Heads £110 

Sketch for an Altar-piece 1 11 6 

BONNINCITON, llicriABl) Parkbs. Born at Anmld. near 
Nottingham, in 1801 ; died in England in 1828. Pupil of 
Gros. English and French Schools. 


Sale ill 1880. 

Sir Thomas jMwrcnce, PJi.A. 

'The Turk’ £04 1 0 

1810. 

Riylit Ihm. Lord Charles Totvnshmd. 

Tw’o Venetian Gentlemen, with a Lady, looking 
from a Balcony on a Canal 52 10 0 

Tho Virgin and Child ; a sketch . . . . 4 10 0 

A Shcplicrd tending Sheep ; a sketch . . . 4 18 0 

A Sea-shore, with Figures; a sketch . . . 10 lo 0 

Lord Byron’s Greek Pago 10 8 6 

The Holy Family; a sketch 4 10 0 


ia37. 

Sir O, Warrendcr, Bart, 

A Sea-shore, with two Children standing near 
some Kisli ; a Cart, and Boats, with Figures iu 


the distance 72 9 0 

18 , 39 . 

View on tho Canal at Yonioc; a sketch . . .3 0 0 

An upright Landscape, with a Figure on a grey 

Horse . . 550 

View on the Champs Ely.s0e8 3 10 0 

View of Venice, looking up to the Bogaiia . . 22 1 0 


1848. 

Sir Thomas Baring^ Bari, 

A View on the Grand Ouial at Venice . 

1856. 

Samuel Buffers, Esq. 

A Turk enjoying the Siesta . . • 

1859. 

IIoH. Edmund Phipps, 

* The Widow and Child’; an interior . 


£1 15 0 
2 i 0 0 
li9 0 0 


Elhanan Bicknell^ Esq. 

A Sea-shore ; a sketch 3 13 0 

The preceding sale notes describe clearly enough the 
general character of Bonnington’s subjects; and tlie pic- 
tiii^ In the Louvre of Francis 1. and the Buchesse 
d’Etamnes, in tn^atment, will class with them ; that in to 
say, he nas made a fancy picture of the subject. The prefixed 
nnces which have been given for his pictures and sketches 
likewise testify his merit as a painter. His works are de- 
servedly admired, and will probably continue to increase in 
value; for, independently of general excellence, his pictures 
are interesting aw examples of a new style of paintiug—a 
style which chiefly depended for success on a bold ami free 
use of brilliant colours, in direct opposition to the sombre 
charged palettes of our early English painters of 'Ootiversa- 
tions.* Some may describe* Bonnington’s style as an imita- 
tion of the 'ritianosqiie nianiior, or of the Veronese painters. 
Bo this as it may. lot us acknow'ledgo our obligation to him 
for the introduction of a Icgitim.'ite and skilful adaptation 
of a mode or style of colouring Jong discovered, j'et too long 
forgotten by our English painters. It may be remarked 
that Etty, and other emimmt artists, fully appreciated tliis 
style of painting, and supported its influence in their works. 
Brilliant pigments are mighty weapons bi tho hands of a 
clever painter; and so long as it be remembered that the 
anplicntion of them requires more thought and greater luo- 
cliniiical skill than is necessary for the management of 
ii(*utral ami subdued tints, all will go w<dl, and a paletto 
set with gorgeous tints will greatly aid iu aggrandising tho 
painter’s art. The lessons whicli Boniiington has bequeathed 
to us in Ilia works arc simply endorsements of a very ge- 
neral opinion, viz. that an artist’s eye, so lar as regands co- 
lour, may bo greatly improved by studying in Italy and 
Spain. Some of Bonningion’s most lirilliant pictures, such 
as his ‘Venice/ for example, illustrate well i)u Fresuoy’s 
lines 

Hope not that praise to gain by sickly white. 

But amjdy heap in front each Ki)l(‘iulid dye, 

Then thin and ligiit witlidraw tlicm from the eye. 

BONSIGNOIU. Sec Bellini. 

BONVICINO, Alesbandro, called Tl Mouetto da 
BrkhCia. Born at Brescia about died at Brescia 

about I’upil of his father and of Floriano Fcrra- 

molu. Venetian School. 

Sale in 1H05. 

A Landscape, with a i’ilgrim preaenting an • 

Apple to the Madonna and rhild , . . £74 y 0 


1818 . 

Sir Roherf Gordon, G.C.H. 

Tile Mtirringe of SI. Catherine; from the Zam- 
piori I’ulace 95 0 0 

In merit. Boiivlcino's works rank better with Palma 
Vocchio’s than with Titian’s. He was unquestionably an 
agreeable colourist, and had an excellent taste for painting 
the Virgin and Infant Saviour, he was also successful in his 

f nctures of male saints, painted on a small scale, but his 
ife-sized figures of male saints often appear unwieldy and 
uiigracefhl. Bonvicino’s colouring is warm, and his tints 
aro agreeably arranged; yet his touch is solid and heavy 
compared with Titian’s, neither has it the transparency of 
the Veronese painters. The redness of his flesh tints is 
sometimes relieved by tho silvery tone of the shadows. On 
the vrhole, it may be remarked that ho was greaWr as a head- 
painter than as a composer of large subjocts. His lioads of 
old men are very lino, and a nice variety of expressions 
may be noticed in his groups. Bonvicino w;i8 al.so a good 
drapery -painlQi', but the colours of the same are not strik- 
ingly brilliant. 

BOON, Daniel. See E. Hemskerk. 

BOONEN, Arnold. Born at Dort in IfiCO; died in 1729. 
Pupil of Arnold Verbuis and Godfrey Sehalckon. Dutch 
Bchool. 

Bale in 1804. 

Portrait of John Van Huysum . . . .£560 

This painter was a careful imitator of Schaioken’s candle- 
light pictures ; and, like his master, he occasionally painted 
other subjects. 

boquet.’d. 

Sale in 1840. 

Sir Simon H. Clarke, Bart. 

A Landscape, with an Army crossing the River 
Po £20 0 C 
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BORRONB, Paris. Born at Trevijfi in 1600 ? died at Venice ( 
in 1570. Fupi^of Tisiaiio Veoellio. Venetian School. 

Sale in ISOO. 

Marl <)/’ OodcUphin* 

The Holy l^tnily, with St. Catherine . . . £13 12 0 

1822. 

Mfarguis ^ Mute. 

Venus Ruclitung ; architectural background . 10 6 0 

1825. 

The Holy Family, in a Landscape . . . 22 1 0 

1830. 

JB. Westally Esq,^ jB.il. 

Plana punishing Pan 30 15 0 

1837. 

Sir O. Warrendsr, Mart. 

The Virgin seated in a Landscape, with the 
Infant Saviour, St. Joseph, and a youthful 
Saint 240 0 0 

The radiant lustre of many of Paris Bordono’s pictures 
fascinates people ; there is a brilliancy or vividiicss in the 
painting of them, especially in the A<>sh tints, which wo 
rarely see in Venetian pictures. In fact, there is that lucid- 
ity almut the flesh tints of some of ids works which is seen 
ill the flesh tints of Correggio, and in the works of the Lom- 
bard painters. Great as Bordone was in tlio art of giving 
refulgence to his pictures, yet he was very inferior to Titian 
and Paolo Veronese in regard to taste and quality of touch. 
It may bo further remarked, tliat ills portraits are not always 
equal ; some, of course, are very line, nut occasionally he gave 
an insipid inanimate character to them. His heads are often 
increased in power by the flesh tints being almost the oiilv 
iiright part of the picture, the rest consisting of black 
drapery and richly-toned background. In his ‘ Sacra Con- 
versazione,’ Bordone would sometimes rcfiresent St. Joseph 
with naked limbs, which has an unpleasant appcaniiice; his 
‘M adonna ’ reminds us of his * Venus ’ and other my thologieal 
female figures, they are too masculiue, atid are not the lovalde 
class of women that wo see in the pictures of Titian, I’alma, 
and Bonifacio. The landscape backgrounds of Paris Bor- 
donc’s pictures are iiaintcd in a classical and elegant man- 
ner. 

BOttGOGNONE. See Cortksk. ' 

BORSUM, Adam Van. Flourished in the latter part of the 
seventeenth century. Dutch School. 

Sale in 1801. 

Marl of Jtesbnrovffh . 

Landscape, with Cows and Sheep . . , £32 11 0 

BOS, Jerome. See Peter BREuoirEi/ the Elder. 

BOSCH (or BOSSCIIE). Balthasar Vanden. Born at 
Antwerp in 1075 ; died in 17 15. Pupil of Thomas. Flemish 
School. 

Sale in 1802. 

• Interior of a Painter’s Shop , .... £11 0 6 

B#SSCHAERT, A. See Van Ob. 

BOTH, John. Born at Utrecht about the year 1010; died 
at Utr(‘clit in 1050. 

BOTH, Andrew. Bom at Utrecht ; died at Venice In 1C46. 
Pupils of Abraham Blooniaert. Dutch School. 


Edward Core, Esq. 

A Landscape, with Figures 

1810. 

Earl (if Upper Ossory. 

A Road Scene at tlio foot of a Range of woody 


All Italian Fair 


Sale in 1801 . 


A Landscape and Figures 

1802 , 

A Lime-kiln in the Environs of Rome 


A liandscape and Figures . . . . • 28 7 0 

— Mec^ford, Esq., of Fonthill. 

A mountainous Landscape, with Figures . . 17 17 0 

A Landscape, with Figures ‘ 81 10 0 

Sir Simon Clarke, Mart., and George Bibbert, Esq. 

A Ijaudscape and Figures . , . . , 147 0 0 

1803. 

Robert Thietlewaite, Eeq. 

An upriglkt Landscape, with a Waterfall . . 69 6 0 

1806. 

Sir George Yonge, Bart, 

A Landscape 01 7 0 

1807. 

Edward Coxe, Esq. 

A Landscape and Figures 804 10 0 

1810. 

Sir B. T. Gate. 

A Landscape, with Figures and Cattle . . 47 5 0 

Hitto 162 16 0 


John Knight, Esq. 

A small Landscape, 73 12 0 

1821. 

A woody Scene, with a Man watering Cattle . 100 16 0 

1823. 

Darid Garrick, Esq. 

A Landscape 05 11 0 

lS2t. 

Ralph Bernal, Esq. 

Landscape and Figures, called the * Ferry on the 

Tiber’ 200 8 0 

1820. 

Admiral Jjord RAd&tock. 

Landscape, with the Ruins of a Convent ; in the 
foreground Peasants witii loaded Asses . . 8i 0 0 

1828. 

M. M. Zachary, Esq. 

A View near Rome, witti Figures . . . . 80 2 0 

1820. 

Thomas Emmerson, Msq. 

A Landscape, witli Horses and Figures . . 122 17 0 

Lord Gw y dir. 

A Landscape, with Figures by Pocleinhurg , 483 0 0 

Landscape and Figures, called * The Karowell • 

Picture,’ Imviug been painted by the tw«> bro- 
thers before Andrew’s departure for Venice; 
from the collection of Feitama Votlonhoveii, of 
Amsterdam 382 15 0 

George Bihhert, Esq. 

A mouutuinou.s Landscape, with the Story of 
Diana and Culisto 414 5 0 

1831. 

John Maidand, Msq, 

A Foiiinic Pcasuut driving (!?attIo on the Banks 
of a River ; from the VVoodliouNc Collection . 24 3 0 

Bon, Mr. Vtirno7i, 

‘ The Farewell Picturo 207 3 0 

1833. 

Chevalier Sdtasfian Mrard. 

A LnndNcape, with Towers and a Bridge, a Pea- 
sant Boy watching a Cow, and other J''igures 400 10 0 

A Landscape, with Figures 1,2<}0 0 0 

1888. 

William E^daile, Esq. 

A mountainous Landscape, with Peasants and 

Mules 26 16 6 

Landsca)>e. with a Waggon, and a Puasant with 
a H orse and Donkey 54 12 0 

M. M. Zachary, Esq, 

Roman Ruins, and Peasants Gaming . . . 10 10 0 

A Landscape, with Figures representing the 
* Judgment of Paris,' by Poeiomburg . . 320 5 0 

1880. 

Sir Henry Oxe^iden, Mart. 

An Italian View, showing the Ponte Rotto . 220 0 0 

1841. 

Hon. Lady Stuart, 

A Peasant with Mules on a Road near a Wood . 116 10 0 

Men drawing a Net near a Waterfall, and a 
Peasant driving a Waggon drawn by Oxen . 106 0 0 

A woody Landscape, with a Peasant driving 

Mules 146 19 0 

1844. 

Jeremiah Barman, Eeq. 

A L;ind.scape. with Peasants watering thoir 

Cattle at a Fountain 102 16 0 

1848. 

' WiXliam WelU, Eeq. 

The Musical Muleteer; from the collections of 
M. Daiiser Wyman and Mr. Crawford . , 288 16 0 

Count de Momy. 

A mountainous Landscape, with a Peasant 

driving Cattle . 126 0 0 

I Landscape and Figures, with the distant View 


of a Sea-port 
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1841. 

Charles Scarisbrick, JSttq. 

Interior, with two PeaMuntii playing at Cards, 
two others looking on. by A. Both . 

An Italian Landscape, with Feasants, Cattle, and 

Mules crossing a Ford 

A rocky Landscape, with Peasants and laden 


Landscape, with a Cascade and Figures 

An Italian Landscape, with Feasants, Cattle, 
and Mules, on a Itoad beneath a wooded 

Height 

1862. 

Landscape, with a wooden Bridge ; a drawing . 

1868. 

Robert Craig, E»q, 

A rocky Landscape, with a Halt of Cavaliers 
and other Figures in the foreground 

An Italian Landscape, with Feasants, Mules, and 
Hhei^p on a winding Road 

A View on the Banks of the Tiber, with Build- 
ings and Figures 


£0 9 0 

172 4 0 

16 6 6 
178 10 0 

315 0 0 

4 4 0 

168 0 0 

139 13 0 
106 1 0 


Writers frequ(>ntly draw comparisons between the works 
of Both and Claude. It is possible that the brothers Both 
may have admired and studied the works of Claude during 
their sojourn in Italy; yet their works ought not to bo 
classed with, or coiujmrou to Claude’s, for not only do their 
compositions vary considerably, but in their handling, or 
what may be termed the modus nperandi, wo are unable to 
trace anything like resemblance or analogy. And again, 
although the landscapes of Both mostly represent Italian 
sduiery, yet in style they are unmistakanly Hutch. On the 
other hand, we may say that Claude’s pictures of Italian 
Mceiicry, although exhibiting the influence of the French 
School more than the Italian, yet, if they breathe a little of 
till) Italisn feeling, we must admit that there is not a single 
feature in them which reminds us of the Hutch or Flemish 
Schools. Although writers speak of the advant age which 
the brothers enjoyed of studying the works of Claude, yet 
we shall attain a fairi^r estimate of their abilities, and a 
cl(‘aror impression of their style, by separating them from 
the names of other artists— even from that of their master, 
Bloemaert—and describe them not simply as admirable 
painters, but also as very original painters. Bryan, in his 
' Life of Both,’ tolls us the following anecdote ’ M. Vandor 
Hulk, a hurgomastor of Hort, a great encourager of art. 
engaged Berghem and Both to paint each a picture, for 
which he stipulated to pay them a liberal remuneration, 
and a certain sum as a premium to the artist whose work 
should bo esteemed to bo preferable. Berghem, animated 
by emulation, exerted the utmost effect of his art, and 
painted a fiicture of extraordinary beauty, representing a 
grand mountainous landscafie, richly embellished with 
figures and < attle of every description. The effort of Both 
was no less successful, and he produced an admirable 
Italian sccno. glowing under the clear atmosphere of that 
delightful country, and painted with all the charm of pen- 
cilling for which ho is so distin|;uishod. The competitors 
produced their works, and their patron pronounced his 
Judgment in terms as honourable to his liberality as they 
were creditable to the talents of the artists. He assured 
them that their admirable performances had deprived him 
of the possibility of preference, and that, as they had both 
reached the perfection of the art, they were both entitled 
to the premium— the prize of fame.’ This anecdote is worth 
repeating, ns the student will And that it is as difficult now 
as it was in the time of M. Vuiider Hulk to decide which 
is the greater painter— B(‘rgln'm or Both. Then, again, 
in conversation the names of Berghem and Both are fre- 
quently introduced together, and they occasionally worked 
on the same pictures. It will be rememberod that Andrew 
Both usually painted the flgures in his brother’s pictures, 
and. when lh(>y are very flpo, it is not an uncommon mis- 
take to give the credit of them to Berghem. In general 
character and costume, the figures of the two punters 
bear a strong resemblance, but in pencilling they differ 
considerably; Bergbem’s figures, wuen introduced into 
Both’s pictures, always show a greater or loss reluctance to 
unite with the liandhng of the rest of the picture, whilst 
Andrew’s figures assimilate so closely with the rest of the 

I iicture that we can hardly believe them to be by a distinct 
land ; besides, they are pencilled in with rounder and less 
horizontal touches than Berghem’s. We are not informed 
whether the trial of skill between the two paintera, under 
the uinpii*e He Jleere Vander Hulk, took place at Hort or 
ill Italy; although Italian subjects, they might have bf*en 
pninted in Hort from sketches made in Italy. Both iiitro- 
duced in his sunny pictures a greater variety of tints than 
Cuyp. Ill addition to the brilliant disfday of warm tints in the 
1anuHcap(‘, he would throw into the sky a powerful contrast, 
loading it with ultramarine as pure and bright as we see it 
in the landscapes of Ruysdael and Wouwermans ; a bolder 
application of colour can hardly be conceived, and only the 
hand of a great master could attempt it. Moat of Botb’s 

J iictures arc painted more in accordance with the ordinary 
aws, or manner of arranging colours. The foreground 
masses, in his grand muuutamuus landscapes, he would 


relieve by touching up the trunks of the trees with light 
bluish colour, which adds much to their ezjiresBion. Andrew 
Both’s pictures of muleteers refreshing themselves, merry- 
makings, and similar subjects, painted a little in the manner 
of Bamboccio. are not generally valuable, as reference to the 
sale notes will show. They possess a good deal of merit, 
but as tliey are usually painted on dark absorbent grounds, 
much of their power is now lost. They are frequently 
painted so as to display an effect of sunshine. The round 
towers in the background are heightened with bright yellow 
touches ; the faces of the figures, and the high lights, are 
painted with warm and sparkling tints ; and, lastly, one or 
two of the figures are generally dressed in vermilion or lako 
cloaks, a favourite colour of Andrew Both’s. The heads of 
tile horses and other animals arc painted in a masterly man- 
ner. and seem to recall the charming groups which he used 
to insert into his brother's landscape. 

BOTTICELLI, Sabdbo. See Tommaso Guidi. 

BOUCHER, FiiAircis. Bom in Paris in 170* ; died in Paris 
in 1770. Pupil of Francis Le Moiiie. French School. 

Sale in 1766. 

A Landscape and Figures, in Indian ink . . £l 14 0 

1827. 

V. II. Blandish, Esq. 

A Group of Cupids and Children .... 576 


A Bacchanalian Sceno 
A Pair of Cupids 
Venus and Cupid . 


1833. 


1837. 


18*2. 

Cupids in a Landscape . 

Hitto 

1818. 

Count de Momy. 

* La Marcliando & la Toilette ' . 

180*. 

Right lion. Ijord Lyndkurst. 

' La Courtisaiic amoureusu ’ . 


: } 


11 11 9 
6 10 0 

5 15 0 

6 10 0 

57 15 0 

82 n 0 


Earl of Clare. 
Diana and Calisto 


26 4 0 


This pleasing painter of pastoral groups, mythological 
sulijeHs, and conversations, had many imitators. There is 
something of the Watteau feeling about Boucher’s works, 
although they are altogether slighter and coarser ; on the 
whole, we can trace a closer altliiity between this painter’s 
works and the pictures of Cupids, and similar subjects, by 
Carlo Vanloo. Boucher’s pictures are always pretty; his 
flesh tints are pink and pearly, and there is a great deal of 
hatching about his nciicilling; in other words, his pencilling , 
is characterised by long and wiry strokes. He loved to paint 
nude figures, ana his amorini are particularly charmi4M>>* 
Bou(*her painted the backgrounds of his pictures in a light and 
agrc'cable manner; his skies seem to be painted with cobalt 
blue, and ho introduced a groat deal of light blue and light 
green in the landscape part— a little in the manner of Pater, 
only in a broader style. Boucher’s light, easy way of painting 
pleases us, whether the subject bo one of nis favourite pas- 
toral scenes of shepherds and shepberdosses playing with 
children, or a Venus surrounded by the Loves. We generally 
feel that there is something masterly about them, something 
which redeems them from the scandalum of being decorative 
paintings. Bryan tells us that Jean -Baptiste Ijo Prince 
studied under iloucher, but in the catalogue of the Museum 
of the Louvre wo read ' Tiie name of his (Le Prince’s) 
master is unknown.' There are also in the Louvre some 
fancy pictures by A. Xavier Le Prince, who, we are told, 
died at Nice in 1826. The works of Jcsaii-Baptiste Le Prince 
vary a little in style; sometimes he painted a kind of dramatic 
scenes, at other times his pictures are simply figures in 
landscapes. The latter examples are prettily finished, the 
colouring being cool and delicate, and the figures look like 
Boucher’s in miniature. The landscape backgrounds of his 
pictures are as delicately and minutely finished as Beschey’s. 
8onie of Berchet’s baccnanalian subjects are painted in the 
slight and sketchy manner of Boucher, but Berchet died 
many years before Boucher was born. John Raoux’s por- 
traits rouiirid us a little of Boucher— he was fond of throwing 
an effect of sunsliinc on the faces. 


BOURDON, 8:6bastien. Boni in Montpelier in 1616 ; died 
in Paris in 1671. Pupil of Barthdlemy. French School. 


Sale ill I7C3. 



Earl Waldegrave, 

Moses and-tho Brazen Serpent . 

. £168 11 

0 

1801. 



Earl of Resborough, 

Portrait of Pierre Paget , . . , 

. 13 13 

0 

1802. - 



A small Picture of the Holy Family . 

. . 25 4 

0 
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WUUam Beekrord, E»q.. qf F^nihill, 

The Taking Dovifi from the CroHS . , 

£42 0 

0 

The Beposo 

6:3 11 

0 

Christ Blessing Little Children .... 

68 13 

0 

1803. 

Robert Thistleioaite, Esq, 

Peasants Bmoking 

23 2 

0 

1801. 

— Boxellis, Esq. 

A Landscape 

30 19 

6 

1806. 

Marquis of Lansdowne, 

The Holy Family 

04 10 

0 

1809. 

A Peasant’s Family Eegaling .... 

20 9 

6 * 

1813. 

Jolni WillHt Willett, Esq. 

Noah’s Sacritieo; from Lord Londonderry’s col- 
lection 

26 5 

0 

A Bar'chanalian Sacrillcti; from the Duke of 
Ai*gyle’s collection 

103 0 

0 

1819. 

John Knight, Esq. 

The Murder of the Innocents , . . . 

23 4 

0 

1S28. 

Earl of CarysfoH. 

Christ Receiving Little Children .... 

35 14 

0 

1829. 

Earl qf Liverpool. 

Landscape, with a Mounted Feinalo driving 
Sheep on a Road, &c 

36 15 

0 

ISll. 

John 3faitlnnd, Esn. 

Portrait of Cliristina, Quooii of Sweden ; from 
the Orleans Collection 

13 13 

1 

0 

George J. Cholmondeley, Esq, 

The Baptism of Our Lord 

47 5 

0 

1832. 

Earl qf 3ruf grave. 

The Holy Family, with Angels .... 

26 5 

0 

lS.i0. 

Earl of Ashburnhani . 

The Marriage of St. Catherino . . . . 

25 4 

0 

1864. 

Earl of Clare. 

A Group of Gipsies resting near a Building 

31 10 

0 


O'he (inures in S6bastien Bourdon’s pictures soinotimos 
rouiind us of the fcraud productions of Nicol(5 Voussin, whilst 
the landscape backgrounds oCttni resemble the brn’k^romids 
of Stella’s pictures, 'i'akin^ him altogether, Bourdtm was 
not a Kood colourist: he introduced too much brown and 
• red in liis ilf^ures. His pict\:res do not present an atrrw- 
a^e etfiict to the eye, the etfet-t beiiiK destroyed i»y the 
number of brlKht colours whiidi he introduced in the dra- 
peries: and, in a KHllcry, tljcy rarely arraiijre well with 
otimr pictures. His skifs are also very brilliant: and he 
was successful in casting landscape shadows, or in giving 
depth of tone to the distant scenery. Bven if the ett'ec.t be 
not always natural we can admire them ns fine cxnniph;.s of 
lorceablc colouring. The backgrounds of his pictures are 
enriched with miinerou.s clusbTS of Italian huiidings, and 
also with wliat appear to be architectural monuments of 
various age.s and countries, heapf;d together in somewhat 
oonfi:sed masses. Tlu'se classical kimls of backgrounds, as 
they are called, do not harmonise well with such passages 
of tl»e Now Teslamoiit as the ‘Nativity,’ or tlic ‘llepo.so.’ 
There is a very nice feeling di-playcd in the drawing or de- 
signing of the figures in his iliustratioiis of the New Testa- 
ment ; his ligures of the Madonna are very graceful. In 
fact, many nice passages may be discovertid by carefully ex- 
amining his works, only the walk he seh'cted, or the style, of 
painting which he followed, was not likely to lead to any 
very great results. In his biography we. are told that, when 
ill Italy, ho studied the works of Claude Lorraine, Bacehi, 
Caravaggio, and Bam boccio— rather an incongruous aca- 
demy for a student. On the whole, his works are not very 
Italianesquo in cliaracter, and many of them have a pecu- 
liarly scenic effect. His love for the antique, and his taste 
f<*r bas-relief models, are very conspicuous in his works. 
Bourdon’s portraits are painted with consideralile effect of 
‘ light and shade: ’ he ornamented them with numerous iic- 
cessories, and finished the draperies iiighly. Bourdon had a 
nephew, an artist, of the name of James Farmoutier ; the 
French writer H’Argen, and Walpole, give an account of 
some of the large historical works which he painted in 
England. 

BOUEGEOIS, SiK Feajtcis. Born in London in 1756; died 
in 1811. Pupil of He Loutherbourg, English School, 

Bale in 1801. 

A Pair of Pictures, of a Sea View and Land 
Storm £10 10 0 


A Land Storm £li It 0 

— Slade, JSi^, 

A Landscape, with Cattle 2 2 0 

1802. 

A Landscape 10 10 0 

Cattle-watering by Sunset 42 0 0 

lso:5. 

A Land Storm 10 0 0 

iNOk 

TfTWiam Ctay, E.'iq. 

Figures landing II ors4>8 from Flanders . . 25 4 0 

(1 rooms bathing Horses at Brighton . . . SI 10 0 

1827. 

View of the East Cliff, at Brigliton, with Bonts 
and Figures ir> 15 0 


rrancis rrernnfj, nan, 

Landsenpe with Cows, and a Mounted Peasant 
at a Fountain 1^ 13 0 

1803. 

John AVnutt, Esq, 

A L;ind Storm 3 5 <1 

The Stage-coach 0 10 6 


Sir Francis Bourgeois 1ms loft us some capital pictures '• 
and we like them all the hett«*r for not being servilo imita- 
tions of I)e Loutherhonrg. In soim^ of his works ho lum 
shown us that ho could appreciate Wilson and Barret, ami 
in others his cattle exhibit a little of llm taste or style of a 
later period of English nainting. Bourgeois felt a pleasure 
in studying Nsitiirc as sue appears to all of us, whether wo 
arc artists nr not. and his aim was to product' an honest 
ropy of what ho saw. His landscapes generally appear 
lovely and nntural to the eye of the most ensind ohseriaw. 
Occasionally he varied his style, and painted in a loss simple 
mannor; and some knowledge of the laws of light and 
colour is necessary, in order to understand the painter’s 
intention. There are various ways of describing scenery, 
numerous e.ouv<>ntional styles, as tlioy are termed; but the 
great aim of the landseitpe-paiiitcr should be to make us 
feel at home, as it wer<», or in the H<vmcry ilepicted. This is 
always mim» or less di'ptmdent on the quality of tlie execu- 
tion. Honrgeois' pastoral compositions are very nice; his 
gipsies and eountiy people are pieturesrpiely put in— seme- 
linn s arranged in little groups, with asses unu cattle, in the 
manner of (lainsborough. II is trees are remarkably prott v, 
anti wert* proliably most eareridly eopitsl from bis sketcli- 
book. Notice particularly liis ohl hall-dead trees, with 
knotty roots bulging out from a gravelly bank, ovtn-banging 
wbieb are a few curly branches, adormsl with spring leaves. 
Bourgeois touebed in Mie foliage of ins tn es in a light and 
pJe:ising manner, and bis tliatehed higli-roofcd cottages 
remind us of some ol Barker’s etittagcs. 

BOUT, Fk vNCi.y (V). and N. (?) BOUUKWVNS. Natives of 
Bnissids. FlourislicU about tlic year 1700. Flemish 
Bcliooi. 

Sale in 1802. 

A Landseajie and Figures £16 0 


A Pair 5f small Landscapes 6 6 0 


A Landscape and Figures 3 10 0 

1803. 

Thiharl Esq, 

A Village ill Fl:inders, with numerous Figures . 2 12 0 

1805. 

A Landscape and Figures 3 13 G 

1806. 

3Tnrquis of Lansclowne. 

A Pair of Luud.scai)cs, with Figure.^ . . . 42 0 0 

1810. 

Sir 11. T. Gott. 

A Landscape and Figures 37 10 0 

1821. 

3farchiofiess of Tlinmowl, 

1l large Landscape, with Buildings and Figures 16 16 o 
1825. 

A Landseape, with Ruins and Figures . . 4 10 0 

A small Landscape, with Buildings and Figures 13 2 6 
1820. 

Lady Holland. 

A l^air of Luiidscaiies, with Buildings and 


Figures 600 

1827. 

RobeH Grave, Esq, 

A lioad Beene, with Figures and Mules . . JO 6 0 


A Landscape, with Buildings and Figures . . 1.3 13 o 

Hitto n J1 0 


Th<«o two well-known artists generally painted in con- 
junction } tlie former, as is supposed, iiLserting tlio ligures 
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into Baiidewyn*« landncapet. Their workn may be clasaed 
with thoae of the followers of John Brueghel. Tb<^ are 
usually small ; the skies of them are bright and adrial, but 
the landscape part apnears brown and dark ; no doubt they 
were much brlglitor when first |»aintod. The figures which 
Bout put in them are usually about an inch and a half high, 
some of them are docked in garments of vermilion and 
other bright colours, and there is a great deal of character 
in them. Bout vras far fk*om being an idle painter; he 
selected for the exercise of his pencil such subjects as | 
Flemish wakes, processions, or merry-makings on the ice; 
in short, any subject that would admit of the introduction 
of numerous figures. 

BOUTTATS, J. B. See William Vahdb Velde. 

BOVDKlJj, John. Born at Dorrington in 1719; died In 
1804. Pupil of Toms. Bnglish Hoboul. 

Sale in 1830. 

Seneca In the Bath ; a drawing from a picture 
hy Luca Giordano. at Burgliley . . . . £0 10 0 

Brawing of a Boy with Doves ; after Murillo . 0 17 0 

Although the name of Alderman Boydell is not likely to j 
be forgotten, yet it is pleasant to be able to ititroduce it in a | 
work like the present. How honourably his name is asso- 
ciatf^d with British art will be seen by the following sketch, | 
which is taken from Satidby's ‘History of the Royal A ca- ! 
demy * ' The year 1789 was memorable in the annals of art. 
as lioing that in which Boydell’s Bhakspeare Gallery in Pail | 
Mall was opened to the public. A few years previously the 
enterprising alderman had given commissions to the best 
English artists of the4ime to paint a series of pictures in illus- 
tration of the works of our great bard : ana the 170 works 
thus produced were gathered together In Pall Mall for exhi- 
bition in a gallery built expressly for the purpose. Bir 
Joshua Reynolds, at the suggestion of Edmund Burke, pro- 
posed tile nealth of Alderman Boydell at the Royal Acadeiny 
dflinerof 1789, as “the commercial Msscenas of England.'* 
and the Prince of Wales and the whole company joined 
heartily in the tosst. The collection of pictures thus formed 
was afterwards (In PO.*;) disposed of by lottery, when this 


aefiarate them well. The persyiective of his rooms is very 
good. ** 

BRAMANTB. /SssLazzabi. 

BRAMANTINO. See Dosso Dossi. 

BRAMER, Leonakd. Bom at Delft in 1690; died at Delft. 
Dutch School. 

Sale in 1802. 

Christ Preaching to tho Multitude . . . £03 1 0 


Tamar delivering the Bracelets 
The Judgment of Solomon . 


Walnh Porter, Peg. 
The Judgment of Solomon 


1803. 


A Musical Conversation, and the companion 
1810. 

Sir IT. T, Oott. 

A Herniit 440 

1813. 

The Sacrifice of Iphigenia 6 6 0 

1828. 

Christ driving the Money-changers out of tho 

Temple 8180 

1830. 

Portrait of Sobioskl 2 12 0 

18 tS. 

Pilate washing his Hands, and the High- Priest 
rending his Clothes; a pair .... 650 

The works of tliis painter vary in importance : some are 
highly o«teoni(iid, but we occasionally meet with religious 
Buiiiects, painted apparently in einulntlon of Ueinbrandt, 
which are treated in rathera vulgar and unpleasant manner. 

BRAV, Solomon db. See W. Honthorst. 

BRKE, Van. See A. Kauepman. 


8 3 0 
20 5 0 


7 17 0 
9 16 0 


great patron of British art found that his means had iiceii | bREEMBERG. Bartholomew. Born at Utrecht in 1020; 


impoverished hy the long career of earnest enterprise by 
which he had freed the artists of England from foreign 
rivalry on their own soil, and spimt £360,000 in his efforts. 
Tho plates ho published, as well as liis own engravings, tes- 
tily to the large amount of employment which he provid«-d 
for tho artists and engravers of his day.* If Alderman 
Boydell were only known as an eminent engraver and 
patron of art, his name could hardly appear in the present 
work ; but it siinuld be rememberod tliat he was also a de- 
signer and painter in water-colours. Amongst other original 
sketches, ho made a good one of the ' Interior of Ins Gallery.’ 
now known as the British Institution. Josiah Boydell 
painted a few pictures for his unch^'s edition of Sliakspeur(>. 
His style in designing figure-subjects is hardly the style of 
to-day, although probably good passages might bo poiiiteil 
out in them ; they remind us of the designs of the Ri'v. Mr. 
Peters, Woodforde. and similar artists. Tho writer is not 
certain that the above sale notes refer to drawings by tho 
alderman, as no initial is given in the catalogue. 

BRADLEY, William. See Sir T. Lawrence. 
BRAKENBURG, Rbnier. Born at Haorlem in 1660; died 
at Haerlem in 1702. Pupil of Mommers and Bernard 
Bchendel. Dutch School. 

Sale in 1802. 

A Pair of Conversations 


i died in 1603. Dutcli School. 

Sale in 1801. 

1 K/i rl of liesbo rnugh . 

A Landscape and Figures 


£14 3 6 


A small Landscape 10 0 0 


1813. 

Bought in at 


Boors M orry-mak i iig. 

John Willett Willett, Esq. 

An Interior, with a l*ttrty Merry-making 
1823. 

Interior of a Priutiiig-houso . 

1S27. 

Interior of a Lying-in Chamber , 

1829. 

Samvel Tansley, Esq. 

A small Picture of a Country Showman 


£18 18 0 


13 4 0 


7 7 0 


8 1.6 0 


7 0 


0 2 6 


John Wi^fb, Esq. 

Interior, with Figures enjoying the Festivities of 

Twelfth-Night 18 18 

1859. 

Hon. Edmund Phijms, 

Interior of a Lying-In Chamber , 

1869. 

An Interior, with Figures , . . , 

Some of this painter’s works remind us of Zorg’s. He was 
fond of nain ting interiors; his figures vary in quality, and 
in his inferior works tliey Iiave very little character or force : 
in general efl'ect these specimens are too grey and sombre. 
His better works remind us of O.stado; there is a sunny 
glow aliout the flesh tints ; and when he introduced a great 
number of figures in one picture, ho always managed to 


63 11 0 


15 16 0 


A Bacchanalian 

A Landscape, with Ruins and Figures 
1803. 

Walsh Porter. Esq. 

A Landscape, with Buildings and Figures . 

1R09. 

Landseape, with tho suViject of Moses Changing 

tlie Waters 

1816. 

Henry Hope, Esq. 

A Fair 

1823. 

George Watson Taylor, Esq,, M.P. 

A Villaire Scene, with Ruins and Figures; from 

Mr. Purling’s collection 

1825. 

Simon M. Oillivray, Esq. 

Small Laiuhseape, with the subject of the ‘ Con- 
version of St. Paul * 

1827. 

F. H. Standish. Es^. 

A Landscape, with Ruins and Figures 

1828. 

Charles Brick, Esq. 

A Sunny Landscape 

1881. 

Hon. Mr. Vernon. 

Landscape, with tho subject of the 'Woman 
takon in Adultery * 

George James Cholmondeley , Esq. 

Landscape, with Figures 

1836. 

Sir James Stuart, Bari. 

An Italian Landscape, with a Fortified Town; 
from the Duchesse de Berri’s collection . 


13 1.3 0 
23 2 0 


6 6 0 


19 


'8 


43 1 0 


93 9 0 


12 12 0 


6 10 0 


10 10 0 


11 11 0 


53 1 6 


A Landscape, with the Story of Mercury and 

Argus 10 0 0 

1850. 

A Sea-port in the Levant 11 11 0 

1869. 

A Landscape, with Figures 21 10 6 

Most of Breemberg's pictures are small landscapes, views 
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of Italian scenery with niiiu. He Anished highljr, or rather 
minutely, and frmuently enriched his pictures with figures 
Uiustratinf pasdQ^ of sacred and pro&ne history, whilst 
he was in Italy, he appears to have seen and studied some 
of the landscapes left there by Pueleinbuig. and fur a time 
made them his models. Breemberg was particularly fond 
of painting on copper ; his tints are pure and simple, aitd. 
notwithstanding the small scale of his works, we always 
feel that there is atmosphere and breadth in them. Tlie 
skies of his finest pictures are not inferior to Pcx^lcmburg’s 
or £lsheimer*8 in brilliancy or quality. His small pastoral 
figures are quite different from Poelumburg's; he also iii> 
troduccd in his landscai^s mounted cavaliers, and gentle- 
manly-looking cattle-drivers dressed in long cloaks : these 
figures are prettily painted, and will bear examining with a 
glass, they are finished in light delicate dots or touches. 
Breemberg occasionally painted figure-subjects of conside- 
rable merit, and could design an infant saint almost as 
sweetly as Sasso Perrato, and other uaiutors of that class. 
When he introduced landscape baclkgrouud to a figure- 
picture, he would work it up in the neat manner of his 
ordinary landscapes, introducing a great deal of his favourite 
blue and light- brown foliage. Pillemet’s landscapes are 
painted in Breemberg's style, but they are inferior. 

BRBKELENKAMP (or BBECKKLENCAMP), Quiein 
Van. Fluuri&lied about tiiu year 1050. Dutch School, 


Sale in 1802. 

Interior of a Dutch Farmhouse, with a Woinau 

frying Pancakes £5 15 0 

Ditto ; tile cumpauion 5 15 6 

A Girl with Fish 8 18 6 

Interior of a Cobbler's Shop 10 6 0 

1807. 

Edward Coxe, Efq. 

Interior of a Dutcli Bodeliainber, with a Lady at 

Her Spinning-wheel 2G 5 0 

1827. 

A Village Scene, with Figures bargaining for 
Poultry 880 

F. IT, Standiah, Eaq. 

An Interior, with Figures 8 18 C 

iwje. 

Sir Charles Bagot, O.C,B. 

A Cuiiversatioii i interior 15 4 0 


Interior, with an Old Man in conversation with 

a Woman spinning 26 5 0 

1840. 

William Hastings, Esq. 

A Tailor’s Siiop 38 17 0 

1861. 

Charles Scarisbrick, Esq^. 

Interior of an Apartment, with an Old Woman 


* and a Boy 9 9 0 

In^rior, with an Old M m instructing a Ciiild 
ilear a Window, a Woman sealed at a DistHfi; 
from Mr. Buck ford’s collection . . . . 24 3 0 


Brockelencarop was a clever painter of homely scenes. 
His best works are finished with a delicacy which is scarcely 
inferior to Maas or Metzu. It will be noticed that his figures 
are rather tall, and occasionally he would introduce a warm 
sunny effect, wliich reminds us of De Hooge’s well-known 
representations of sunshine. The works of the scarce 
nainter Lambreckts may be classed with Breckelericamp's. 
Lambreckts’ interiors are sometimes treated in the manner 
of De Uooge’s, and the accessories are nicely put in. He 
appears to have made the lieads of his figures rather small, 
but he has given a great deal of expression to them, so much 
so, tiiat some of them look like portraits ; they are smartly 
dressed in the ruffs and fancy coats of the period. His women 
would be better looking had he made their foreheads higher. 
We likewise meet with interiors by Lambreckts, or Lara- 
breclits, which, in colouring, remind us more of Jan Steen 
than of Breckeleticamp. The class referred to are usually 
his best pictures, and we are particularly pleased with the 
painting of the animals and accessories. They may be 
spoken of as clever and effective works ; the figures in them 
are sometimes eight or ten inches high, and the light is well 
centred on the principal groups. 

BBEDA, John Van. See Wouwbemans. 

BE166S, Henry I^ebeouet, R.A. Born at Norfolk in 
1792; died in Loudon in 1844. English School 
Sale in 1837. 

Sir Francis Freeling, Bari. 

The First Scene of * Romeo and Juliet* . • £52 10 0 

1861. 

The Shipwreck of Prince Henry . . . . 85 11 C 

Good colourists are always welcome, and the colouring 
alone is sufficient to recommend most of this painter’s 
Works; but they possess many excellencies besides nice 
colouring. Some of his pictures were painted at a time 
when there were fewer fine English colourists to study from 


BBI 

than there are now. Sometimes he painted historical sub- 
jects, at ether times theatrical compositions, a little in the 
manner of George Clint; and he also painted cottage or 
domestic subjects. He was a rich colourist, and may even 
be called, like Etty, a gay colourist: in his * Conversations * 
there is a great deal of humour, and in his grander works 
we find freedom in the compuMitions, with a judicious dis- 
play of elegant contours. Briggs was likewise a trapital 
portrait-painter, particularly of men. His heads are re- 
markably well relieved, and we do not find too much of his 
favourite lake in the fiesh tints; tho dresses and draperies 
of them are judiciously subdued. 

BRIL, Paul. Born at Antwerp in 1554; died at Rome in 
1626. Pupil of Daiuieu CKirtcliiian. Flemish School. 

Sale in 1801. 

Earl tif Besbcrrmgh. 

A Landscape, wi^ Buildings and Figures . « £14 14 0 
A Landscape, with Figures . . . • • 13 13 0 


The Reposo ; Figures by Elsheimer . , . 29 8 0 

Bight Hon. Sir William Hamilton. 

A Pair of Landscapes 0 6 0 

A Landscape, with Figures 6 6 0 

1802. 

Landscape, with ttie Figure of 8t. Hubert . . 6 16 6 

Paul d*A igremont. Esq. 

The Building of tlie Tower of Babel . . , 0 8 0 

Ztord Darnley. 

A Landscape; from the Orleans Collection . 25 4 0 

1803. 

A l.Rudscapp, and Figures by Caraccl . . . 23 2 0 

A Landscape and Figures 8 18 6 

Ditto 0 16*6 

1804. 

— Bojrellis, Esq. 

A Landscape 12 12 0 

Ditto 3 13 6 

Ditto 380 

1806. 

Sir Oeorge Yonge, Bart. 

A Landscape, with Figures 18 18 0 


18(H). 

Sir Oeorge Pauncefofe, Bart, 
A View in Holland . 

Ditto 

1812. 

diaries Lambert, Esq. 


Landscape and Figures 15 15 0 

1822. 

Marquis of Bute. 

Landscape, with Figures shooting Ducks . . 14 14 0 

1823. 

Bev. Edward Balme, 

A Landscape, with Figures and Cattle. . . 14 14 0 

1826. 

L(xdy Holland. 

A Landscape, with tho Story of Bt. Hubert . 27 G 0 

1829. 

Earl of Liverpool. 

A Flemish Farm 3 5 0 

Landscape, with Christ and two of His Dis- 
ciples GOO 

Jt\hn Webb, Esq. 

Tho ’ Flight into Egypt ’ 18 IS 0 

1831. 

Oeorge J. Cholmondeley, Esq. 

A Landscape, with Satyrs and Nymphs . . 18 18 0 

1838. 

William Esdaile, Esq. 

Landscape, with * The Flight into Egypt ' . . G 16 6 

1840. 

Sir Simon H. Clarke, Bart, 

Landscafie, with the Story of Diana and Ac- 
tion by Rotten hairier 315 0 0 


The earliest works of this painter are very uninteresting, 
and were it not for his signature on them we should scarcely 
feel disposed to ascribe them to him. The trees in these 
early pictures are nearly black, and the foliage is worked 
out in separate touches in the manner of Vinkerboom, yet 
without the cheerful brUliaticy of Vinkerboom’s colouring ; 
a few brown or sandy-lookiiig fields complete the com posi- 
tion of the landscape part. In the foreground he would 
often represent hocsemon or figures engaged hi the chase, 
which are put in with little more than brown and white, and 
ill a strikingly weak manner. Such are Paul Bril’s earliest 
productions; afterwards lie adopted a flar more careful 
manner of painting, which for brightness and delicacy of 
finish has hardly been surpassed by Brueghel. There is 
much in the landscape part of Bril’s pictures of this period 
that reminds us of Brueghel, only there is less blue in the 

E 2 
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foliftge of the former ; the colouring leans rather to a bright 
green. In the foreground of his pictures of this period 
Hrii was fond of introducing doer and other animals grac- 
ing; thf*8e animals are neatly fliiished, and are represented 
treading amongst flowers and scrubs, which are painted in a 
luxuriant manner, in precision and exactness not unworthy 
to be compared with tlie foregrounds of some of our modern 
prc'ltaphaclite pictures. Gigantic trees are also character- 
istic of Paul Hril’s landscapes; sometimes they are too tall 
for the picture, and abruptly disappear wlieii they reacli 
tile frame. The stems or trunks of Bril’s trees are very 
round, and so are the small branches, which terminate in 
fine vortical filaments. Although the lower portions, or 
body, of the foliage of the trees are represented in mnascs, 
still we observe the same care, only modifl<<d, for divid- 
ing or separately expressing the forms of the loaves, ah 
we notice in the foregrounds of the fiictures. (’onnoisseurH 
of the present day do not greatly admire Paul Bril’s style of 
painting, yet we must admit that in the best examples, even 
of his second period, we can trace not decision simply, hut 
quality in tlie touch ; whilst the semi-inctallic appearance 
of the colour also pleases us, for he appears to have used 
the best ultramarine, which has given a gritty or minoral- 
Jlke impasto to his touch. For a painter of that time Bril 
was very Miiccessful in composing landscapes representing 
mountainous scenery, under the shadow of which repose 
numerous herds of cattle and flocks of sheep, whilst high 
aliovo the mountains are piled masses of ruins and towers. 
Paul Bril subsequently acquired a name on visiting Italy, 
where, according to I’ilkington, ho studied the landscapes 
of Titian, and also <*nioycd tlie honour of painting in 
conjunction witli Anihale (Jaracci. Paul Bril improved his 
manner wonderfully i»y stuiiyiiig in Italy. He always had 
a good eye for composition ; and wlieii he fors<>ok his light- 
green stylo of painting, wo are almost astonished at the 
exeelleiice of some of Ins works; even when they are not 
ornamentrd witli figure's by Oaracci, they arc very preaent- 
uiile pictures, and arc wortliy of a place in a good gallery. 
Vuiuablo examples of this painter rarely appear in the 
market. J’aul Bril had a brother named Matthew, who 
painted elaliomto compositions, worked up in a similar 
manner to Paul’s inctnres; HoiiietiineH he introduced mytlm- 
logical subjects in them. When Bertutius painted figures 
of saints in eiahoratcly finished laiuhcapcs, we are reminded 
of Caracci’s figures in Bril’s Jandseapes. Ueriutius’s flesh 
tints, liowever, are very pink, and tlie landscape baek- 

f [rounds are brilliant and metulJic in texture, A Flemish 
andscape-painter of tlie early part of the seventwnth 
century, of the name of Sehastiaii Vi*ancx, coloured his 
pictures in the manner of Paul Bril. 

B(tlN(’ICMAN, Pjjiup Jekomk. Born at Spires in 1700. 
Pupil of J. G. Bulhun. German School. 

Sale in ISJIO. 

A Pair of small Landscapes and Figures . .£2 0 

BltOMPTON, llicnAua AVie Mengs. 

BRONZINO, Angei.o. Born at Montocelli in 1502; died 
in 1072. Pupil of Pontormo. Tubcaii Scliool. 

Sale in 1801. 

THarl of litshorouffh. 

Christ Disputing with the Doctors . . £10 10 

1S04. 

Tlie Nativity and Annunciation (on alabaster, 
painted on both sides) ; from tlie Aldubran- 

tliiii Paiacc 2t 3 0 

A Portrait, in the eluirnetor of St, George; from 

the PalazKO Bolognetti 37 1C 0 

1831. 

JIo», Mr, Vernon, 

l\)rtniit of Leo X. when a Boy, with a Book in 

ids llaud 84 13 0 

, 1850. 

Snninei Rogers, Riq. 

Portrait of Leonora di Toledo , . . . 46 4 0 

Viisari and Angelo Bronzino wore men of similar taste, yet 
it is nut neecssarv to draw liiiv comparisons hotween their 
works. It is well known that Bronzino was an enthusiastic 
ndmircrof Michael Angelo; lie was influoimed by Michael 
Angelo’s style, but in his works he was not an imitator 
of Michael Angelo. There is much to admire in the bold 
ness and wonderfi.il relief of the figures in Alessandro 
Bronzino’s historical and mythological pictures. In giving 
relief to his figures he was almost equal to Correggio; but 
We cannot And in his pictures Correggio’s purity and taste. 
His colouring is brilliant'— that is, he ventured to introduce 
startling contrasts of gay, almost unbroken colours ; still 
there is great want of nehiiess and harmony in some of his 
works. Tlie impasto of his flesh tints is singularly smooth 
and metallic; this is partly due to the firmness of his out* 
lilies, and partly to the brigiit contrasting colours, which 
he would bring against the flesh tints. Angelo Bronzino 
was a distinguished portrait*pai liter ; his portraits area kind 
of Italian Holbeins, they have green backgrounds; over 

* Alessandro Allori, called Bronzino, was Angelo Bron- 
zino’s nephew. 


ibo shoulders he would cast cloaks, lined with rich brown 
fur, or with ermine, whilst the flesh tin tSipre brighter and 
more luminous than Holliein’s most richly colour^ por- 
traits. Bronzino was fond of throwing a powerful lij^t on 
the faces of his portraits ; he would cast over the * 
kind of yellow or golden tone, keeping the rest or the 
picture very dark and subdued. In texture his portnuts 
remind us of Leandro da Ponte’s portraits, only Bronzino s 
are smoother. As a rule, he was successful in giving gran- 
deur and dignity to his portraits; neither does the elaborate 
manner in which he has finished the dresses of some of 
them destroy this character. Cliristoforo Allori, also called 
Bronzino, was Bronzino’s grand-nephew. 

BROOKING, e. Born about 1720 ; died in 1769. English 
Sciiool. 

gale in 1801. 

A Fresh Breeze ® 

A 8ea Piece . . 

The Whale Fisheries 

Robert Grave, Esq, 

A Calm, with Sliipping 


8 1C 


4 4 0 


1K03. 


A Brisk Gale 
A Brisk Gale 


Richard Walker, Esq. 
A Sea Piece, witli Slujiping 

— Jirynn, Esq. 

An Engagement at Soa 

Mafhctc Mitchell, Esq. 
A Sea I’ieco 


1810. 


Richard Mortimer, Esq, 
A Brisk Gale, witli Vessels 


1820. 


10 0 
2 2 0 


4 10 0 


2 12 G 


32 11 0 


2 12 6 


4 4 0 


1830. 


7 7 0 


William McllM, Esq. 

A Frigate, witli otlier Vessels, off Margate . 

Anyone who is familiar with tlie semi-coloured sea pieces 
which are commonly called Vando Velde’s English sea 
pieces, will recognise a similarity between tliem and tlio 
works of Brooking. Tlierc were, In fiu t, several painters of 
sea pieces and naval engagements, whose works may bo 
classed witli Vande Velde's English pictures Among others, 
we may mention Peter Monomy, llicliard Patou, Dominic 
Serres, and Robert VV^iodcock ; but if wo compare them 
together wo can trace more of tho Dutchman in Brooking’s 
pictures than in any of tlie otliers. Tliere is more of tlie 
Do Vliogcr style about Brooking’s works, for. like him, ho 
wius a capital fiaintcr of rougli water. Generally, his colour- 
ing is not clear and blue ; there is a river hue about his 
water, and sometimes his colouring is brown and dark, Imt 
always more or less relieved by an agreeable transparency c 
of touch. His Christian name is not given in the diction- 
aries, but some of his pictures are signed C. Brooknig. 
We may also class Francis Swaine with some of tho fore- 
mentioned painters. Altliougli Swaiiio’s appearance in the 
English School, as a marine painter, was rather early, yet ho 
was something more tlian a mere portrait-painter of vessels. 
For an English painter of tiiat time, ho had a very fiiir idea 
of sky- painting, and we like his March skies very much. 
.His vessels and fishing-boats are painted wiUi a great deal 
of taste, and we also admire his manner of paTiiting distant 
rocks and harbour scenes. On the wliole, Kwaine was more 
successful witli his colouring tlian his pencilling, whicli is 
ratlicr hard and opaque. 

BROWER, Aprian. Born at Hnorlem in 1C08: 

Antwerp in 1640. Pupil of Frank Hals. Dutch s 
Kale in 1796. 

Jacob MorCt Esq.^ and Mons, Lies, 

A Couversatiou 

1801. 

Earl of Besborough. 

A Smith’s Forgo 

1802. 

William Beckford, Esq., of Fonthill. 

The Pancake Woman .... 


; died at 
School. 


£0 9 0 


8 8 0 


22 11 6 


Lord Darnley. 

Boors at an inn -yard 

The Pen-cutter ...... 

Sir Simon Clarke, Bart., and George llibbert. Esq. 

A Landscape 63 0 


14 14 0 
2 12 0 


A -Group of Dutch Peasants . 

1803. 

Richard Walker, Esq. 

Boors Regaling . . . . 

1806. 

Sir George Yonge, Bart. 

A Suiilh’s Forge 


40 19 0 


31 9 0 


21 0 0 
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Sir a. F. doit. 

Dutch Boors Quarrelling 

Charlet Lambert, Esq. 
A Dutch Boor . . . 


:i810. 


1812. 


1819. 

W. N. U&mtt, Esq. 

An Interior, witii iiuiuorous Figures . 

1821. 

John Webb, Esq. 

A Boor taking Fhysio 

Landscape, with Figures by Teniers . 

1823. 

David Garrick, Esq. 

An interior, with Boors at Cards . 

182t. 

A Legendary Subject 

Ralph Bemal, Esq. 

A Landscape, with Figures and Sheep 
1827. 

An Interior, with a Man and Woman singing 
Ballad 


John Dent, Esq. 

All Interior, with a Group of Smokers 
1829. 

Lord Gwydir. 

A Brawl 


George Jlihbert, Esq. 

A small Landscape, with Fignr(!S playing at 
Bowls 


Thomas Emmerson, Esq. 

A l*liilosopher Beading .... 

An Old VV Oman 

Interior of a Painter’s Stmly. 

An Interior, with Boors Fighting . 

1831. 

George J. Cholmondcley, Esq, 

A Jloor taking Piiysio .... 

1833. 

Chevalier Sebastian Erard. 

Int(»rior of a Cabaret, with Boors Smoking and 

iSiiigiiig 

1811. 

Marquis of Camden, K.U. 

A Dutch Boor, with a Jug in his Hand 
1842. 

Interior of an Apartment, with Cavaliers play- 
ing at Draughts 

• 1848. 

^ William Wells, Esq. 

A '.landscape, with three Peasants playing 

Bowls 

A Surgeon dressing a Wound on the Ann of 
Peasant 


£19 19 0 
3 13 6 

24 3 0 

49 7 0 
lo 15 0 

IG 16 U 
5 10 0 

CO 8 0 


7 10 0 


5 5 0 


51 9 0 


4 4 
4 4 
15 4 i; 
14 3 0 


87 10 0 


at 


38 17 0 
10 10 0 

5 14 C 

19 8 6 
22 1 0 


are told by Pilkington that Jacob Backer painted a portrait 
of Brower. Backer was a vigorous hcad*painter, and pro- 
bably made a good portrait of Brower ; he made the eyes 
large and briliiant, and pencilled in the nostrils and mouth 
with dark and llrui touches. Backer also painted historicid 
subjects. 

BEOWN, Matixeb. Died in 1810. English School. 

Sale in 1828. 

Marriage of Henry VII £21 0 0 

Mather Brown occasionally painted fhtiey pictures, but is 
best known as a portrait-painter, and was patronised by 
several Knglish families of distinction. Some of his pictures 
are coarsely painted ; and he stems to have been most sue- 
cessful in his portraits of head-size. It may bo notict^d that 
bis touch is particularly dry, almost as dry as Benjamin 
West’s ; yet his portraits have not that hard effect which 
characterises many of West’s lu^ads, Viecause Brown was 
careful in leaving the outlines delicate. W© can also trace 
in his best portraits nice wiry strokes about the features, 
similar to what we see in ohalk-drawings. As tlioro is cha- 
racter and considerable variety of expression in Brown’s 
portraits, we are enconrnged to eonclmlo that he was suc- 
ccs-sful in preserving the likenesses of tliose who sat to him. 
Had he painted with greater ricbnos.s of colour, and given 
nioru force and impasti) to the draperies and accessories of 
his portraits, they would hold a higher plnee in the estima- 
tion of the lovers of our early English School. Some of 
Bromptou’s portraits class very well with Mather Brown’s, 
and a painter of the name of William Miller reminds us a 
little of him. Tilly Kettle’s portraits are scarcely so well 
coloui'ed as Mather Brown’s, but he contrived to give a 
certain amount of character or force to his heads; some of 
liis works remind us of Amm'ican Stuart’s. 

BEOWNOVKB. S. AVc ElLKY. 

BllUEUHKL, PRTBR, the lOldcr. Born in Brueghel, lu^r 
Breda, in 1530; died in Brussels about 1000. 1‘upil of 
Peter Kocck. Flcmisli School. 

S.ilo in 1824. 

Sir Mark Master man Sykes, Bart. 

Tito Horrors of War £1 15 0 

1828. 

A Kermesso, with numerous Figures ... 4 U U 

1829. 

Samuel Tansley, Esq. 

A woody Larulscane, with the Story of Latona 

and the Lyciuu Peasants 0 G 0 

1834. . 

Viscountess Hampden. 

The Woman taken in Adultery; from the col lec- 
tion of Van Alma, Bishop of Y pres . . 


1850. 

Samuel llt)gers. Esq. 

A Landscape, with live Peasants . . . . II 11 0 

1859. 

Jlon. Edmund Rhipps. 

A Brawl 15 4 6 

1801. 

Charles Scarisbrick, Esq. 

An Interior, with i’easants playing at Cards . 6 6 0 

Adrian Brewer is clucily known as a painter of small inte- 
riors. Like AUrian Van Ostade, he loved to throw a great 
deal of warm colour into the llesh tints; yet he never 
tinished up the whole of ids subiect or picture with the ex- 
quisite taste of Ostade, neither did he succeed any better in 
the ’keeping’ of the distant objects or atmosphere of his 
pictures ; in other words, we miss the daylight and fresh- 
Ite^s which are so charming in Ostade’s works. If we like to 
lose sight of Brower’s eminent fellow-student, and, instead, 
study the works of the former by themselves, we shall And 
ourselves more ready to acknowledge their merit ; for his 
best and most carefully finished productions are unques- 
tionably capital pictures—ln fact, are so good that we do not 
feel disposed to cavil at the story told of the groat Rubens 
being such an enthusiastic admirer of this artist’s works. 
Brower showed great aptness for painting hideous and 
comical faces. Some of Ids single figures, in style, if not in 
colouriiitf and pencilling, remind us a little of his master, 
Frank Hals : examine, for example, his * Gula,* ‘ Avaritia,* 
and ’ 1 nVidia,’ which seem to exhibit a repetition of Frank 
Hals’ favourite whim of painting the features laughing or 
grinning. Brower sometimes tried his hand at paiiituig 
landscapes. They partake a llltle of the feeling of Rem- 
brandt and Philip de Kouing. There is someiming very 
luminous and nice about the skies of his landscapes. We 


10 10 0 

Si. John Preaching in the Wildeniess . . BOO 

1‘etcr Brueghel the Elder is chiefly known as a painter of 
allegorical .sunjects and drolls. Bryan is most likely correct 
ill saying that he adopted that style of painting after seeing 
the works of Jerome Bos, whose pictures at that time were 
to be met with in various countries. Although Bos occa- 
sionally )>aint(^d religious subjects in a serious manner, in 
the style of Lucas Cranach, and other religious painters of 
Flanders and Germany, yet such was not his usual style; 
generally there is more of the Dulcli iieasunt about Ids 
models; and the convivial semi-burlesque groiqis which are 
gathered together in his interiors, were it not for the 
costume, would almost seem to carry us on to the time of 
Jail Steen, and other con vivialists of the seventeenth century. 
Bo.s’h rooms are not like Ostade’s, with their rii'li casement- 
windows, overgrown with the ivy and the vine, whilst the 
interiors are stocked with numerous utensils ; but there is 
an air of austerity about the interiors of Bos’s pictures that 
reminds us of the rooms which are represented in some of 
Lucas i.Cranach’B religious pictures, with tlieir plain un- 
furnished walls and small glassless windows, or rather 
squares fur the admission of lijiclit only, being too idgh to look 
out of. It is curious tliat in Bus’s pictures wo see the same 
three-legged stools which Adrian Van Ostade was so furid of 
introducing in his ancient cottages: they seem to have been 
made very firmly, and doubtless in Ostade's time many of 
them were a hundred years old; the back of the chair or 
stool consisted of a single spoke, across which was inserted 
a small curved bar of wc;od for the back to rest against. Bos 
designed his figures freely, and apparently without labour, 
notwithstanding the number of figures which he would 
introduce into one picture. He was also a good drapery- 
painter; his draperies are not cut up by unmeaning folds, 
nor do they appear flat from excessive masses of light. The 
costume of his figures is quaint and interesting, and of^eri 
dramatical or burlesque; the morning coat worn by the 
pousanls of his time appears to have been a jacket with 
sleeves secured at the sides with tape-strings; round tlio 
bottom of this jacket were sundr^r holes, corresponding with 
similar boles in the trowsers, which are united to tho above 
by pieces of tape. The women are sometimes represented in 
wooden clogs about two inches thick. Kuch was the painter 
whom Deter Brueghel appears to have selected for his model 
I in preference to his master, Peter Kocck. Brueghel occa- 
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sionaily painted heaiy clumsy flgtires* which do not possess 
any of the attractions of the cornio painters of the seven- 
teenth century ; the colouring, if rich, is not harmonious, 
and the ilgures appear hard and flat. Afterwards lie adopted 
a neater style of r>ain ting, not only in his moral and reiiaious 
subjectN.biit also in his drolls and incantation scenes. These 
partake less of the manner of Jtiroirie Bos and Jerome Cock ; 
the figures are smaller, and more delicately llnished ; there 
is even some attempt at grace in the angels and a few of the 
female figures. Tiie bae.kgrouiids, or ratlier the distant 
scenery of BruGghel’s flgnre*picturos are very prettily put in 
with brilliant light-blue and green tints; the gable-roofed 
bouses, however, again remind us of similar buildings in 
some of Bus's works ; they are of a very ancient character, 
and we might suppose that the original designer borrowed 
the idea from a hay or corn-stack. Similar buildings may be 
seen in tlie works of Albert Durer, and otlier masters who 

S receded Bos. It would apiiear that the fondness of the 
gure-painters of tiiat time for introducing in the back- 
grouttas of their pictures rich little bits of scenery, some- 
times river views with numerous boats and figures busily 
engaged in various occupations on the banks, induced Brue- 
giiel occasionally to forsake his allegorical stylo of painting 
for the quieter art of landscape. There is something droll 
even in his landscapes ^ in one of his frost scenes, which has 
been engraved, there is a good deal of the Ostade humour. 
Ill the foreground a rcmarkalily small child has mana^md to 
11a itself into tiie lower jaw-bone of a horse, and with the aid 
of two sticks contrives to row on dry ground ; farther on 
may be seen a stout gentleman under the guidance of two 
ladies, whose faces are ingeniously protected, in the event of 
a fail, by enormous shades fastened to the top of the head, 
and projecting about six inches beyond the nose; behind 
tli(;se figures may be noticed an expert skater, who has just 
caiiglit hold of the coat-tail of a timid one; and, in the 
distance is a youth wlio has apparently put on skates for the 
first time, and with his clicst resting on his knees, and the 
|)%ims of his hands distended within a few inches of the 
ground, is preparing to make his fall as easy as possible. 
AHiiuiigb Brueghel's fk'ost pieces arc quaint things, and have 
no pretension to the artistic merit of the painters of the next 
century, yet the figures are certainly arranged with con- 
siderable skill, and in a manner to amuse us. In these pic- 
tures the buildings and landscape part are usually subordi- 
nate to the figures, but sometimes lie made the landscape 
tiic picture, merely introducing a few figures to give life or 
perH])(*ctivo to the subject. The type or stylo of his pictures 
of this class is simply ail improvptiient of, or an adaptation 
from, the little pictures already alluded to, which he was in 
the habit of introducing into the backgrounds of his drama- 
tical or incantation scenes; we notice in them the same 
lofty gabled houses with pigeon-hole windows, and sur- 
rounded with delicate thread-like trees or shrubs. Brue- 
gbers landsca})es arc little regarded at the present day, yet 
there is reason for bolieving that they were favourites with 
many of his contemporaries, and, like Paul Bril and many 
other painters, he may be spoken of as representing a 
• School,* or a particular period or stylo of art. His views of 
towns are not the least interesting of his productions; and 
in the best specimens may be trace<l tiie germs of that pecu- 
liar trutiifulness of detail and excellency of finish which 
ripened into perfection in the schools of the Low Countries 
in the following century. To archeologists and searehers 
after the curiosities of manners and customs. Old Brueghel's 
town-views are decidedly interesting; the wells in the 
market-places, and the primitive stall-shops for hosiery and 
edibles, which are exposed on trays projecting from what we 
now call private wiinlows, and instead of curtain awnings 
for protecting the wares from the sun or rain, fixed wooden 
awnings may be seen at nearly every shop. Humble as these 
shops appear, the vendors are represented of a superior 
class, habited in larp white ruffs and white cufl's, whilst the 
dress, whicli is of a brilliant colour, is protected liy an apron 
reaching almost to the feet. We may also see in these 
pictures other curious examples of costume; turban hats 
witli veils attached, forming a kind of cloak, and dropping 
nearly to the feet, seem to have been worn by ladies of dis- 
tinelioii. The landscape distance of these views reminds us 
of the pictures of his more celebrated relative John Brue- 
gild. Peter Brueglid oocasionally painted views of llhenish 
Bi'ciicry, to which lie would give enormous space, and, like 
John Brueghel, spared no labour in working up the details; 
sometimes in the skies he would introduce allegorical figures 
of gods and goddesses. 

BllUEGlIEL, Pktkb. the Younger. Born in 1509; died 
in 1025. (V) Flemish School. 

Bale in 1801. 

— iSlade, Esq, 

A Landscape and Figures £14 0 

1802. 

Temptation of St. Anthony 3 0 0 


A Landscape, with Allegorical Figures . . 3 6 0 

. 1823. 

George If 'ateou Thulor, Eeq.^ M.P, 

TbePlunderiugof the Town ofHaerlcmby the 

Spaniards 10 10 0 

This artist was the son of the first Peter Brueghel, and is 


often called Hellish Brueghel, because of his fancy for 
painting such subjects as the * Temptatio%of St. Anthony,* 
revelries of evil spirits, Ac. Some critics say that he was 
placed under the tuition of Gilles Coningsloo, but his style 
usually resembles the early works of his father, only the 
accessories or landscape parts are more modernist. Before 
leaving this singular school, we might notice some of the 
works of Jodocua Winghen; he belonged to an advanced 
style or school of painting, yet he sometimes painted sym- 
bolical subjects, and introduced grotesque figures of men 
and animals. Winghen studied in Italy, and this is seen to 
considerable advantage in his works. 

BBUEGHEL, Jaw. Bom at Brussels: died in 1642. Pupil 
of Peter Goe Kindt. Flemish School* 


Sale in 1801. 

A small Landscape . £4 14 6 

1802. 

Cnuntcss of Jloldemestt. 

A Frost Scene 6 16 6 

A View in Flanders 11 1 6 

Ditto 10 16 0 

Ditto, on the Canal at Brussels . . . . 21 0 0 

DuJke qf St, Alban’s. 

Building of the Tower of Bain;! . . . . 11 0 6 

View of a Village in Flanders .... 900 

Ditto of a Canal and Village 3 5 0 


— Nesbitt, Esq. 

An upright Landscape, with Figures ... 880 

Fruit Piece 3 13 6 

1803. 

Richard Walker, Esq. 

A View on the Scheld, with the Village of B ioin 
in the distance 10 10 0 


View of a Village on the Ithino .... 

1804. 

— li-ryan. Esq. 

An upright Landscape 

1800. 

?rarquis of Lansdotone. 

Christ and tlie Woman ol‘ Samaria, by Brueghel 

and Old Francks 

Moses striking the Hock, by Brueghel and Old 
Francks 


1807. 

Edward Coxe, Esq. 

A Boad Scene, near Antwerp 

1810. 

Sir II. T. Qott. 

A Pair of Landscapes 


Henry Hope, Esq. 

View of a River and Landing-place at a Town 

in Flanders 

The Nativity, with landscape background , , 

A Landscap(‘, with numerous Animals prepar- 
ing to enter the Ark 


— Clay, Esq. 

A Landscape and Figures 


1813. 


11 1 6 
8 18 6 


8 8 0 
17 6 6 


21 0 0 


21 0 0 


i 

5 6 
0 6 


60 18 0 


6 6 0 


A Pass through a Wood, with Sportsmen . 

1816. 

Henry Hope, Esq. 

A Fair 

The Judgment of Midas 

A Landscape and Figures % . . . . 

The * J udgment of Paris * 

1819. 

Mathew Mitchell, Esq. 

A Vase of Flowers 

A Sea Shore, with Boats 

1821. 

A Sea Fight of Corsairs and Turkish Vessels; 
formerly in the collection of Rubens 
1823. 

Marquis of Bute. 

A Market Scene 

The Renosu (by Brueghel :»nd Botteuhamor), 
and a Picture of Diana and Actaxin . 

A Landscape, with Figures Hawking . 

1828. 

A View on the Banks of a River .... 

A Landscape, with numerous Figures . 

1825. 

A Elver Scene, with Cottages and Figures . 

A mountainous Ijandscape, with Figures . 


31 10 0 


4.*} 1 0 

HOC 
8 18 6 

22 11 6 


2 15 0 
0 15 0 

7 7 0 

5 5 0 

19 19 0 
12 1 6 

11 10 0 

12 12 0 

7 0 0 

6 6 0 
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1827. t 

St. John Pre»ehi«g £10 10 0 | 

Robsrt Gfraw, E»q. 

Christ preaehiiiKto tho Multitude from a Ship . 0 15 0 * 

F. //. Stand ish, Esq. 

A Landscape/ with Caravans and Figures . . 10 0 0 

A River Scene, with Boats and Buildings . . 9 0 0 

* John Dentt Esq. 

A Landscape, with Buildings and Figures ; from 

the Holdorness Collection 19 19 0 

Buildings and Figures on the Bank of a River . 15 a 0 

Market Waggons and Figures on a Road 
through a Village 13 13 0 

John Dent. Esq. 

A View of a Village on the Banks of a River . 5 5 0 

1831. 

Hon. Mr. Vernon. 

A Pair of Village Scenes 31 10 0 

1830. 

A woody Landscape .5 5 0 

1838. 

William EsdaUe. Esq. 

A Dutch Town, witli a Post-waggon, and nume- 
rous Market Figures ; from tho Oolonna Col- 
lection 15 0 0 

The Reposo; from Mr. Hope's collection . . 18 is 0 

1839. 

William Mellish. Esq. 

A Dutch Village on a River 7 7 0 

Prince PoniatowskL 

Tho Burning of Troy 12 5 0 

1842. 

A Winter Scene in a Dutch Town . . . 8 8 0 

1848. 

William Wells. Esq. 

An open Landscape, with Post-waggons and 
Peasants 40 19 0 

Count de Momy. 

A Landscape, with Figures and Accessories re- 
presenting Autumn 19 19 0 

1800. 

A Village Fair 11 0 6 

1803. 

John Allnutt, Esq. 

A Landscape, with Figures and Post-waggons . 3 10 0 

1865. 

John Winsfanlcy, Esq. 

Allegorical Figun‘s presenting Offerings to 
• Apollo ; by Brueghel and Rottenhauier . . 13 10 0 

kiigli-classoaiiinet examples of this painter are so iirilliant 
that they resemble aucioiil illuminated missals more than 
anything else. The skies and distances are painted with 
the llnest ultramarine, and the trees and distant woods have 
a semi-golden briglitness, the foliage and branches of the 
trees being put in with a pencil almost as minute and deli- 
cate as the pencil of Delahri, the great miniaturist. The 
foreground groups of carts and baggage-waggons, which he 
was so fond of introducing on hi.s road scenes, arc mastor- 
pifces of minute painting. If fortunate enough to meet 
with a flue example of tliis master, we feel no surprise that 
he should have governed tho taste of tho landscape art of 
his day, or that his aid should have been sought by so many 
eminent artists of his tim<' for painting the landscape part 
of their works. Miniatures as they are, there is an elegant 
neatness displayed in tho dmwing of the mounted cavaliers, 
which is rarely seen in Flemisii art. His peasants are not 
like the sombre, under-toned, dressed peasants of the pre- 
sent day, but enliven his pictures by their gorgeous garments 
of green, blue, and red. Most of Brueghel’s pictures are small, 
and are painted on copper, but Houkiraken mentions one. 
three foot high and four broad, whicli he says was once sold 
at Amsterdam for about £:i80 Koine of his pictures are signed 
BRVEOIIEL, with a very tine pencil; but his relative, 
Peter Brueghel, spelt the name dilhirently — viz.. P. BREV- 
GHEL. Jan Brueghel painted flowers very nicely, and was 
occasioiialJy engaged by Rubens, and other painters, to 
introduce festoons of flowers round their pictures of tlic 
Madonna and Child, &o. The dictionaries allude to two 
other Brueghels, who wore also flower and fruit painters— 
viz., Abraham and Jan Baptiste Brueghel; in addition to 
whom there was a flower and fruit painter, who signed his 
works and he is supposed to have been one of the 
Brueghel family. He may have been a son of John Brue- 
ghel’s; his works would load us to infer that he must have 
studied under John Brueghel. His pictui*es are unpretend- 
nig, but cannot fairly be called weak ; he was fond of paint- 
ing small vases of flowers, and would also introduce into his 
pictures butterflies, caterpillars, Ac. His name is not in the 
dictionaries. John Brueghel’s stylo was followed by several 


painters ; Adam Willaerts’ dolicately-flnished coast scenes, 
III which are crowds of busy flgnn's, on a sinall scale, can he 
included in the list. In some examplt^s Willaerts* colouring 
is very green, but in otlicrs it is silvery, and more agreeable. 
BIUTN, OiiAUT.KS Lk. Born in Paris in 1019 ; died in Paris 
in 1090. Pupil of Francois Perrier and of Vouet. Freneli 
Seliool. 

Sale in 1803. 

Count de ITagen. 

Pour small Pictures of the Battle.*! of Alexniuler ; 
formerly in the possession of MarCclml Suxo , £16 5 6 

1812. 

Charles Lambert. Esq. 

Tho Holy Family in Egypt 51 9 0 

1816. 

Henry Hope. Esq. 

The Sai'riflce of Ipliigeiiia 16 5 6 

The Family of Taiwu*. the Sculptor . . , is 6 o 

Hymen clippihg the Wings of Lovo . . . 17 IT o 

1819. 

John Knight, Esq. 

The Battle of the Ceil tnurs 173 10 0 

1822. 

Marquis of Bute. 

Holy Family, with Angels 32 11 o 

1823. 

Madame Murat, 

The Presentation of tho Family of Darius to 

Alexander 29 8 0 

1826. 

Lady Holland. 

Tho ’ Flight into Egypt’ 11 15 0 

1827. 

The Plague of Athens 36 4 6 

From the biography of this well-known painter, it appeals 
that his tiileiit for piiinting wan (irst noticed liy the chan- 
cellor Peter Si'guier, who placed him in the studio of Sinnni 
Vouet. At Paris are nuini'rous exampIcM of his works, 
which at once display both hm fertility of iimuriinition ntnl 
skill as a painter; many of them are pictun^s from the Life 
of Our Lord, and there are, likewise, numerous sniilecits 
from ancient history. In his nicturo of ‘Tho 'IViit of 
Darius,’ and (►thers-of the same class, may bo seen bis i*nsy 
manner of arranging diilieult compositions. Tho elegant 
contours of hi.s llgiires may also be studied with profit, as 
well as tho correct drawing of tho extremities. Unlike 
many of tho Freinih painters of his time, lie pnd’erred not 
tho meagre typo of beauty, but loved to give roiindm'ss and 
fullness to his female models ; possibly tliis fancy mny have 
induced some wrib^rs to com pure his works to Rubens*. 
The landscape part of his cabinet pictures is curiously and 
highly flnisiiea, which is particularly observable in the 
fniiago of the trees and the uelicate plants which adorn tlin 
foregrounds. It is desirablo to remember, that in tho time 
of Le Brim, the works of the great Roman and Tuscan 
iiia-sters wore considered the best models the French student 
could have, which will a<*count for the semi-Italian influonco 
or stylo which characterises the works of many of the 
French painters of tliat time. Lo Brim was very successful 
in his pictures of tho Holy Family ; lie was a good drauglits- 
man, and gave great relief and roiindiiess to the limlis ; few 
could paint a pretty hand or arm bolter than Le Brim, or 
express dimples more truthfully. Le Brim often pri*fi‘rred 
painting on rough, thinly-priiued cloth, which give.s a t.'sse- 
latod texture to some or his pictures. His colours am 
usually sombre or subdued, and, in this respect, remind us 
of Nicolb Poussin ; but the 1 an dscajie distances of his piir. 
tures are richly coloured iu tho manner of Mola, and other 
painters of that class. L0 Brun was also a portrait-painter ; 
Iiis portraits display an accomplished knowledge of drawing, 
and tho enormous wigs which adorn them flow elegantly over 
tho shoulders of his subjects ; round the necks of ids rnuto 
portraits he painted collars of rich laco, beautifully linished 
with a neat and rather wiry pencil. He signed his pictures 
dift’erently; sometimes as follows;— Car. Lo Brim ; at othor 
times with a monogram composed of C, L, and B, interlaced. 
Fine examples of Lo Bruii's are of considerable value. 
Charles de la Fosse was one of Le Brim’s pupils. He was an 
industrious man, and a painter of considerable imagination. 
He devoted a great deal of time to his pictures, yet they 
aro very decorative in cliarfuitor. His mythological female 
figures are usually partly nude, and he strove to make their 
faces as pretty as r>ossible. We arc told that the well-known 
French painter Jean Jouvenet studied in the school of Le 
Brun. Joiivciict chiefly confined liiiiiself to subjects from 
the Bible, and he was partial to scenes in wliicii ho could 
introduce a number of figures. He gave a great deal of 
action to his figures, and his designs may lie studied with 
profit, tho contours being often very elegant. He appears 
to have bestowed considerable labour on his works; tho 
draperies and accessories are highly fluished. Louis La- 
guerre— the painter of the Grand Staircase at Marlborough 
House, and of many other important decorative paintings — 
was at one time a pupil of Charles Le Brun ; yet his name 
is more associated with Antonio Verrio’s, whom he assisted 
in some of his great works. Laguerre was a painter of con- 
siderable talent, may be seen by examining his small 
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hattle-piecefl and portrait battlo*piecf*« of the campaiKna of 
the I>uke of MarUiorouRh. Aj» a rule, his colouriwi? is 
browner and heavier than U^ootton’i*, and the facc>8hadowM 
of his liKiircs are often unpleasantly red. Some of bis por- 
traits are Htnoothli'^ llnishod. and coloured more in the 
manner of Verrio ; ninny of tliem, however, are not works 
of a hi^h class, there is a want of force and character in 
them, and there is too much n^d and brown in the shadows. 
There was a clever portrait-painter of the latter part of tlie, 
last century of the name of J. B. JjC Brun. lie painted tlio 
flesh tints with a erreat deal of irapasto. and put iti the 
fciitures witii a slight, or one might almost sav feathery, 
pencil, the lake about the nostrils and inoutli being sub- 
dued. lie gave a fancy character to hit portraits by Intro- 
ducing flowi.TH and other ohjtMits in a tasteful manner. The 
draperies of his pictures are solidly piiint<*d. Nicolas Bertin 
was a puyiil of donvenet’s. The fornier is represented in the 
IjMUvre by hit picture of Saint JTiilip iiaptizing the Kunucli. 
}fis subjects are grncoful and pleasing, and lie paid great 
attention to the contours. The pain tress Elizabeth Sopli in. 
Ohoron may bn noticed here, as we are told that she was 
introduecil to tlie Academy at Paris by Lo Brun in 107<5. 
She painted portraits and fancy suhiects, and was fond of 
introducing nude figures in her landscapes in tho manner 
of NieolO Poussin and other French painters of that time. 
It would apnear that a tasU^. for paititing nude figures was 
very general amongst the pupils and followers of Le Brun, 
and 111 many cases their haccnanulian subjects are far from 
agreeable, as in some of the works of Louis Doriguy. JiC 
Brun was not the only artist who wa.s indebted to the 
chancellor J^dcr Seguier, for we read that when Bartolet 
Flomacd was in Paris, he was employed hy tho chancellor 
in painting some pictures at Versailles. There is a groat 
deal of elegance in Ihirtolct's scmi-allegorical compositions. 
Ho was fond of making tlie prominent, or foreground, 
figures very pretty, and finished them highly. The land- 
scape backgrounds of his pictures are often full of sulijoct. 
<Wo are told in the dictionari<‘s, that P<*ter Bercbet, a 
French painter of the early part of the eighteenth century, 
was employed in England, like Verrio, in painting ccdlings 
and mural iiictiires -amongst others is mentioned tlie 
ceiling of Trinity College, Oxford, tho summer-house at 
Kaneiagh, &c. It appears that Andrea Oasaii, when in 
England, was cmploxed in painting some ceilings for Mr. 
Bock ford’s house at Ponthill. We also read that ho was 
employed, in 1748, to paint tlie (ransparencies which formed 
a part of the decorations of the fireworks eihibited in the 
Green l»ark, St. James’s, on the celebration of the peace of 
Aix-la-Chapelle. There are so many descriptions of mural 
paintings and artistically -decorated ceilings and corridors by 
tlie old painters, tliat they form quite a study by themselves. 
Thf*re are some interesting examples of ihe same in the 
(Jovernor’s Palace, in Malta, and in England wo occasionally 
nujet with curiously painted rooms— we may notice, for 
exam])l(% several of tho rooms in tiio Earl of Pcnibroki^'s 
house, at Wilton. Mural paintings are not unfrequently of 
a grotesque character. Vasari refers to Feltoda Morto, a 
Florentine artist of tho fifteenth contury, as a painter of 
grotesque ilecorations; ho tells us that no was a careful 
student of aneitmt vestiges of grote sque art. We are also 
told by the same author that ISebastiano del J’iombo is 
mentioned as the inventor of the art of iiainting on walls 
with oil-colours, on a ground composed of quicklime, pitch, 
and mastic. The dietioimries sneak of Francis Cleyn as a 
decorative painter of walls, and refer to Ida paintings in 
Hollaini House; tliey describe ono ceiling os painted in 
grotesque, and also speak of small oompnrtmeuts on tlie 
chinmeys, painted somewhat after the manner of Parme- 
giano. Jn nderenco to the last remark, wc may observe 
tliat it is not uneonnnoii to meet with inedalHoiis on 
clninncy-iiieces, and other nlaocs, on which are represented 
I'lcgant little figures of the Parmegianesqne tyiic. The 
French painter Jouvenet is noticed in this article. We are 
infornuHl liy ids biographer that he lost tho use of his right 
Inmd, at tho age of sixty-nino, by a stroke of palsy; ho at- 
tempted to paint with his loft, and succeeded, to the 
nstonisinnout of everyone. In this manner lie painted the 
‘ Magnificat,’ in the choir of Notro-J)amc. Jonvenet’s small 
historical works are sometimes pencilled very dryly, they 
have a semi*temj)era appearance. 

BRU.SSEL, PaI'L Tjn^oBoiti? Van. Born nt Zuiil-Polsbrook ; 
died in tlic early part of the present century. Pupil of 
Jean Augustiui and of 11. Meyer. Dutch School. 


Sale ill 1802. 
of Tirxdgewat&r^ t£*c. 

Flowers and Fruit :Cl t 14 0 

Flowers, with a Bird’s Nest . . . , , 14 14 0 

FruiUund Flowers, xvith a Bird’s Nest . . 21 0 0 

1825. 

li'ruit and Flowers 18 1 6 


Van Brussel’s flower and fruit pieces are .skilfully arranged, 
and very neatly finished. Some of his )>icture.s would be 
better if the colours were less brilliant and the outlines of 
the flowers less decided. Most of his works, in ’quality,’ 
rank with A . Bo.sschaert’s and G. Van Spaendonck's; as the 
former was painting as early as 1(134, he may have been tlie 
father, or the grandfather, of Nicholas Bosschaert, tlie 
fluwor-paiiiter. \V e arc told in tho dictionaries that Brussel 


died in 17»5, but the writer once met with a specimen dntod 
lK().j. Some of his works are signed in Jarge bold letters, 
the. capitals lieiiig about an inch high. 

BllUYN, T. DE. Died in im. 

■ Sale in 1802. 

Astronomy, painted in chiaroscuro . . . £2 0 0 

A Heathen Sacrifice, painted in imitation of 
bas-relief 1 11 6 

Many painters have shown great talent in imitative art ; 
thus w<t occasionally with paintings in imitation of 

stone bas-reliefs, bronzes, or talilets coveivd witli fnigments 
of doenraents or prints, in front of wiiieb perhaps tin* glass 
of the frame is represented as broken. One of the most 
elever imitators of stone bas-reliefs was Jacob de Witte; his 
Cupids are particularly artistic and pretty. 

BRYDAEL (or BUEYDEL), Citari.es. Born at Antwerp 
in 1677 ; died in 1700. Pupil of Itysbnwjk. Flemish School. 

Sale in isoi. 

--Slade, Effq, 

k Pair of Landiicapes, with Figures . . .£260 

1S02. 

A Pair of Battle Pieccss l.'i 15 o 

A Battle amongst Peasants 4 4 0 

A Horse Market r> 1.5 6 

A I’air of Battle Pieces 13 2 6 

18(13. 

A Pair of Battle Pieces 11 0 0 

A View in Flanders 5 15 6 

A Pair of small Battle J’ioees 12 12 0 

A Pair of small Battle Pieces .5 15 6 

Tittherf ThisfhnonUe. Esq. 

Two small Pictures of Horses and Figures . . 2 12 6 

JS2;. 

??/'<». Edward 

A Couiyiosition of mimerouH Figures ... .300 

A Horse Fair 23 2 0 

182 b 

William Clay, Fftq. 

A Battle Piece 4 4 0 

182.5. 

A small Battle Piece, and a l/indscape . . .‘I 5 0 

1827. 

A Pair of small Battle pieces .... .515 C 

(Javalry attacking an Escort of Baggagf-u au- 

gons 21 0 

A Skirmish of Cavalry U #0 0 

J(din Dent, Eeq. 

A Pair of Battle I'ieoes 27 6 0 

1815. 

A Pair of Battle Pieces 21 0 0 

Although the skies of Brydael’s pictures are oftiirt broken 
will) rather lieavy masses of orange and yellow clouds, vet, 
taking him altogether, he was not a ‘foxy ’ painter ; on’tiu^ 
contrary, there is a silvery coolness about some of his pic- 
tures which pleases us. His figures ami horses arc gene- 
rally very small, and aro put iu with a sharp wiry touch. 
He painted with coiisideralile enthusiuMn, and there is a 
.^nirit about his litt-lo fighting horses whiclt reminds us of 
tlie works of Parocol. 

BUNNIK. iSeeJ.F. Blok MEN. 

BlIONAMICI, Antonio, cnllod Antonio Tassi. Born at 
I’crugia iu 1566; died at Rome in 1644. Roman School. 

Sale ill 1766. 

Jacob More, Eeq., and Mans. Lise. 

A Landscape, with the Meeting of David and 
Abigail £11 0 6 

Wo not uufrequentlv meet with dark classical larnkscanes 
which are ascriUid to Tassi, who is generally called Claude’s 
first master. Tassi’s colouring apyiears to lie. brown and 
tlnrk ill most of his works, and is more like the colouring of 
Banister than of Claude. 

BUONARROTI, Michael Angelo. Born in Tuscany in 
1474; died in 1503, Pupil of Domenico Ghirlandajo. 
Tuscan School. 

Sale in 1801. 

William Youna Ottley, Esq. 

The Samaritan Woman at the Well (an un- 
finished picture) £20 8 0 

1802. 

The Holy Family ; from tho Orleans Collection »9 15 o 
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The Cruciflilen ; painted for the Oratory of the 
Cavalieri Pa»M £724 10 0 

— Bryem^ Btq. 

The Holy Family 18'J 0 o 

1821. 

The Madonna and Bambino ; firom the oolloctiou 
ofMr. Farmd 105 0 0 

188S. 

Ganymede and the Baffle 116 10 0 

The few cabinet niotures which at different times have 
been ascribed to Michael Angelo are now in almost every 
case condemned by those who profess to know most about 
IMian art. Still it seems strange that a man so active as 
Michael Angelo could not find time to paint studies and 
cabinet pictures ; especially as they were so mush appreciated 
in Italy in his time. There may be a few in different parts of 
BuropiL although at present unknown. After comparing 
Michael Angelo s works with. the productions of the greatest 
masters who have flourished in Italy since the revival of 
art, it must be acknowledged that he excelled them all in 
his tastefhl appreciation and wonderhil adaptation of the 
most beautiful remnants of antiquity. Notwithstanding all 
his boldness—all his grandeur*~thero is great simplicity in 
many of his designs; and it is this which so much enhances 
their value. When we behold Michael Angelo’s grand de- 
signs we feel more ready to believe those writers who say 
that the ancient Greeks and Romans were great painters as 
well as great sculptors. Michael AiigeM certainly was ; and as 
a painter he had not many advantages. His compositions 
from Sacred Writ are charmingly simple and easy, such as 
the *Reposo' or ‘The Holy Family;^ and his infants are 
particularly elegant in form. Like Ilaffbelle, Michael Angfdo 
was gifted with extraordinary genius and invention. He 

S ave to painting many ilew ideas ; and his compositions 
ave been wisely preserved by some of his able followers. 
We can believe that Michael Angelo will always retain his 
distinguished rank in the history of art ; yet there are some 
who cannot sympathise with him. and condemn the seve- 
rity of the general treatment of his sulneots, and the un- 
couth proportions of some of his figures. We find unpleasing 
passages and faults in some of the designs of this great mas- 
ter, amongst others in the ‘Last Judgment,* however fine it 
may be in certain parts or as a whole. Besides the pupils 
who assisted him in his frescoes, several eminent painters 
studied his works, with the view of preserving his stylo in 
their own pictures; amongst others may be mentioned 
Hoinenioo Beccafumi and Baccio Bandinelli. Marcello Vo- 
nusti made some interesting cabinet copies from Michael 
Angelo's works ; but Sebastiaiio del Piomlio and Danicllo 
di Volterra wore two of the most powerful followers of 
Michael Angelo. Jacopo Carucci da Pontormo imitiited the 
style of Michael Angelo *, yet Pontormo did not confine him- 
8<nf to the Michael Angelo school, for it appears that he 
also studied in the schools of Leonardo da Vinci and Andrea 
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del Sarto. We occasionally meet with pictures ascribed to 
Pontormo, which are like the Titian school for riohness and 
brilliancy of colour, yet the fleqh tints art* heavier and less 
transparent tlian the fl€»h tints of the Venetian painters of 
that time. We are told that Michael Angelo admired and 
even imitated the works of Luca Signon>Ui. The continciital 
works of Signorelli are thought very highly of. His style, as 
exhibited in some of his piciunts, is singularly severe and 
unattractive; we may almost describe it as grotesque. We 
are told that when in Rctme, Battista Franco studied with 
much attention the works of Michael Angelo. There is a 
great deal of taste and refliiemoiit In the religious subjects 
of this master. Giles Ooignet, a Flemish painter of various 
subjects, appears to have miitatcMl the grand designs of the 
Michael Anmlo school in certain of his works. When paint- 
ing under the iiifiuonoii of llie school referred to, Coignet 
was very suocessfiil in his female heads. His uude figures 
are treated in the free manner of Bronsino. 


BURCH. GeBoeut tee. See Vandbr JIkl8T. 

BURG (or BURGH), Adrian Vandbr. Born at Dort in 
16iK$ ; died in 1755. Pupil of Arnold Houhraken. Hutch 
School. 

Sale in 1829. 

A Woman cleaning Fish £l A 0 

This artist’s portraits appear to Ikj goo<i likenesses ; his 
pencilling is dry and rather hard, but he finished the back- 
grounds and accessories of his pictures very prettily. 

BURQKMAIR, Hans or John. See Albert Huber. 


BURNELL. 

Sale In 1813. 

— Clay, Eeq, 

Boys Bathing 

Belshaxzar’s Feast 

A Boy riding on an Asa 

Cherubs* Heads \ 

A Girl picking up Shells .... 1 

BURNET, Jam KB. See Van Stry. 


£2 6 A 
4 l(t 0 
2 10 0 

G 15* U 


BURNET, John. See Wilkik. 

BUS. 

Sale In 1802. 

Flowers and Insects * £:i 0 0 


BUSINA, Battista. 

Bale in 1S22. 

MrtrquUt (\f Hut e. 

The ‘ Flight into Egypt,* in a large Landscape . £22 1 0 

Christ and Ills two Disciples on liio Roau to 
Emmaus 21 10 0 


BUTTERWOllTH. See N. PocoCK. 

BVLERT (or BYLART), John. Born at Utrecht in ltto3. 
Hutch Suliool. 

Salu in 1802. 

Esther accusing I laumn £7 10 0 


C 


CABEL (orKABEL), Adrian Vander. Bom at Ryswick 
in KWl ; died at Lyons in 16U6. Pupil of Van Goycn. 
Hutch School. 

Solo in 1829. 


John Webb, Esq, 

A Landscape, with mountainous Scenery . . £4 It A 


Cabcl was a clever designer of landscapes ; his cointiosi- 
tions are wild and classical, and the perspective of his works 
is very good; he was particularly happy in representing 
distant sctuiery. His trees are higii, and the foliage on them 
thinly painted. 


CAGLIARI, Paolo, called Paolo Veronese. Born at 
Verona in 1528; died in 1588. Pupil of Antonio Badile. 
Venetian School. 

Bale ill 1763. 


Earl Waldegrave. 

Our Saviour and the Samaritan Woman . . £30 19 6 


1801. 

Earl of Beeborough, 

The Marriage Feast at Cana . ^ . 


60 18 0 


Jacob watering Jethro’s Flock 


Earl of Omlolphin, 

A Fetuale' Saint, and Angels descending with 

the Cross 

1800. 

Sir George Yonge, Bart. 

A small Picture of tlie Circumcision . 

1SU8. 

Sir Richard Sullivan, Burt. 

The Baptism of Our Saviour; from the Orh'ans 

CoUecLioii 

1813. 

James Poole, Esq. 

Portrait of Francis I., Duke of Etruria, in 
Armour 

John Willett Willett, Esq. 

Mars and Venus. Bouglit in at . 

Tile Rape of Eurupa; from the Orleans CuJlec- 
tiou 


William Young Otiley, Esq. 

The Marriage of the Virgin; from the Corsini 

Palace 688 0 

1802. 

Duke of Bridgewater, dtc. _ 

Jupiter and l^da; from the Orleans Collection 862 10 


Sir Simon Clarke, Bari., and George UUdiert, h'sq. 
The Baptism of Christ 0 

The* Judgment of Farm’ 68 0 


Buduird Walker, Esq. 

Tlie Holy Family, willi Angels 
Sketch for the * Marriage at Caiia ’ 


52 0 
16 16 


1815. 

W. Comyns, Esq. 

f, A Venetian Nobleman Praying in the presence 

'' of an Abbot 

The Cross discovered to St. Helena in a Vision . 

Edward Core, E'^q. 

A Drawing of the Ka sing of Lazarus . 

0 i 1810. 

j Henry Hope, Esq. 

0 Mary anointing the Feot of Christ 
I 1826. 

Admiral Lord Radstock. 

A St. Cecilia playing on a Guitar, attendi'd by an 
0 Infant Angel . ..... . . 

F 


£73 10 0 

130 i:i I) 

47 6 0 

73 10 0 

40 10 0 

62 10 0 
147 0 0 

moo 

162 IS 4 
7 7 0 
99 15 0 

91 7 0 
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im 

Tho Woman taken in Adultery 


£105 0 0 


0 0 


Charge Hihbert, Enq, 

The Baptitui of Our Saviour . . . • • 

vm. 

8ir Thnmat Lawrence, PE»A» 

Mare, Vf^niii, and Cupid . . . . • . 43 1 0 

Veiiua at her Toilette 86 1 0 

1840. 

Sir Simon H, Clarke, Bart, 

Venue and Cupid ; IVom the Colonna Palace . 825 10 0 

1844. 

Jermniah Barman, E$q, 

The Wise Men’s Offering 43 1 0 

1850. 

Bart qfAehbumham, 

Chriet and the two Dieclplea at Emmaue . • 80 15 0 

1856. 

Samuel Bogere, Esq, 

Mary anointing the Saviour’i Peet ; from the 

collection of H. Hope, Eaq 390 0 0 

1802. 

The Martyrdom of St. Catherine; a Drawing . 7 6 0 

Thia magniflcent painter inherited much of the feeling of 
hie great predeccMOr. Yet the toiture of hit pictures, as 
well as the modue and colouring, is so different from Titian’s, 
is so original, that he seems entitled to rank as the head of 
a particular division of the Veronese School. Like most of 
the historical painters of that period, he loved to select 
grand passages from Sacred Writ, as well as imposing 8Ub> 
Jects from history and mythology. Even in his pictures of 
single figures, Veronese showed gi^t power, and his children 
are often marvellously beautiful. The peculiarly grand cha- 
racter of his figures and compositions appears to be increased 
by placing them in relief against the columns and terraces of 
magnificent buildings (the painting of which is sometimes 
ascribed to his brother Benedetto). Paolo Veronese usually 
preferred outdoor compositions. Did not Baffaelle and 
other great masters prefer the same ? It would seem that 
there is a grandeur about their designs which will not bear 
the confinement of walls. Sometimes the backgrounds of 
Veronese’s pictures are remarkably simple, and consist 
merely of a column or two, and a portion of a terrace, space 
being secured by tho introduction of a lofty sky. In some 
oases there is a plainness about the draperies which almost 
approaches to clumsiness, yet the weaker parts in Veronese’s 
works are lost sight of in the many excellences which adorn 
them : we are reconciled to % stiff or rather heavily painted 
arm when we notice the beautiful ha>id which completes it. 
Veroneee had a refined and agreeable manner of treating 
mythological subjects ; the Cupids which play about in them 
are valuable examples of pencilling and colouring. If ho 
introduced landscaiM) backgrounds into pictures of tills 
class, it may be noticed that the trees are lightly but mas- 
terly sketched in, and the other accessories are arranged in 
a way so as not to intrude on the centre groups. His illus- 
trations of the life of our Lord show great iiower, and an 
intensity of feeling worthy of Raffaelle and Corremo. We 
feel that there is the same power when we follow him to his 
grandest compositions. In which ho loved to introduce nume- 
rous figures and horses, and in the clouds above not un- 
frequently tho apotheosis of the blessed, the whole being 
arranged in grand and powerful groups. Some of these 
groups are so fine that their full merit can hardly be felt or 
appreciated at once, almost every head and eveiy figure 
being a study of Itself. Very rarely do we meet with any 
crude or unsightly figures in the works of this great painter ; 
besides, he had an agreeable way of arranging his large 
compositions, so as not to allow all thought or attention to 
be directed towards the principal or speaking figures: thus 
the eye is never fatigued by dwelling on one part, mit is 
refreslied by glancing from one part to another, and is 
thus able to enjoy those portions of the composition which, 
whilst aocessoxy in some degree to the story, are yet suffi- 
ciently independent to be considered pictures of themselves. 
These remarks are equally apidicAble to his small composi- 
tions: for example, to some of his pictures of females and 
children; perhaps in one comer are children playing with 
dogs, or other little groups similarly amused. Paolo Veronese 
was also distinguisned as a portrait-painter. Lansi siiys 
that Giovanni Biitiista Grassi was most likely brought up In 
the school of Titian. Tlie landscape backgruunaH of Ni- 
col6 Grassi’s pictures remind us luora of Psolo Verono^ie. 
His figures are highly finished, but it is that kind of finish 
or execution which verges on tameness. 

CAGLIAKI, Carlo. Bom at Venice in 1570; died in 1690. 
Pupil of Paolo Veronese. Venetian School. 

Sale in 1807. 

Edward Coxe. Esq, 

The Adoration of the Magi £:il 19 0 

1816. 


Edward Coaus, Esc, 

The Adoration of the Magi • 

1834. 

Sir Cutting Eardiey Smith, 
Tiie.Eaisiitg of Lazarus . 


29 8 0 


10 10 0 


The early death of this matter was a loss to the Venetian 
School, at his works are worthy of great pn^. He seems 
to have caught quickly his fetheris feeling forwour, at well 
at his taste in expressing the contours ; and he nainded the 
limbs of his female figures in the same beautifhl manner. 
Although he sometimes threw great power and expression 
into the eyes of his figures, yet altogether his touch is 
slighter, and the texture of ms pictures thinner than his 
father’s. In Paolo Veronese’s works we can trace a great 
many red outlines, and other examples of ’ draught-pencil- 
ling.’ Paul Veronese appears often to have relied on this 
style of pencilling ; and he would correct a rather clumsy 
figure by expressing certain parts, such as the hands, for 
example, with broad red-shadow strokes, and would thus 
give a full and masterly effect to them. Carlo Veronese 
sometimes attempted the same kind of pencilling, only not 
so frequently as his fether. Carlo’s shadows are very grey, 
and appear to blend into the rich draperies of the figures. 
His colouring, as seen in the backgrounds, draperies, and 
accessories of his pictures, is rich and agreeable ; and there 
is a masterly character about his figures which induces us to 
infer that had he lived longer he might have rivalled his 
illustrious father. 

CAGNACCI. Guido. Bom at Castel Durante. Bologna, in 
16(K); died in 1680. Pupil of Guido Beni Bolognese 
School. 

Sale in 1801. 

Sir William Hamilton, 

Lucretia . £43 I 0 

1803. 

Walsh Porter, Esq, 

A Female Martyr 29 8 0 

1804. 

— Bryan, Esq, 

Andromeda 43 1 0 

1805. 

The Madonna nursing tho Infant Jesus • • 31 10 0 

1816. 


Henry HtyjM, Esq, 

d the Elders . 


Susanna an 


42 0 0 


Although far leas eminent than his charming master, yet 
Oagiiacci has shown us in his best works that he merits a 
distinguished place in the Bolognese Academy. Whilst 
unable to compete with so eminent a painter as Guido in 
touch and expression, yet he preserved many of his charac- 
teristics, and sought to make the figures in bis pictures of 
the * Beposo ’ and ’ Sacra Conversazione’ as lovable as possi- 
ble. He carefully avoided everything like hardness or ugli- 
ness in his compositions, and laboured to blend his tints so 
as to give as much roundness as possible to the limbs. It 
may be further obsoi-ved that some of Guido Cagnacci’s 

S ictures exhibit a combination of the styles of Guido and 
lUerciuo, yet these are not always tho most successful of his 
works. 

GALABBESE, II. See Cavalier Mattia Preti. 

CALCAB (or KALCKKR).jlonN Van. Titian. • 
CALIAVABI. See Carle varus. • 

CALLCOTT, Sir Augustus Wall, B.A. Born in London 
ill 1779; .died in London in 1844. Pupil of Hoppner. 
English School. 

Bale in 1821. 

John Webb, Esq, 

A Landscape £o9 18 0 

1827. 

Lord de Tabley, 

Scene on the Biver Amo 180 4 0 

The Pier at Little Hampton 162 15 0 

1848. 

Sir Thomas Baring, Bart. 

A Study of Bocks and Water, with a Heron on 

the foreground 13 13 0 

A Hay-waggon drawn by two Horses, and a 
Horse in a shallow Stream ... . . 10 6 6 


283 10 0 


1859. 

Hon, Edmund Phipps, 

A distant View of Dort, with a group of Figures 
and Horses in tho foreground .... 

1861. 

Henry Wallis, Esq. 

A Eural Villagu ; from the late Mr. Brunei’s col- 
lection 78 10 

The Nave of a Cathedral in Spain . . . . ill 6 

1863. 

John Attnutt, Esq. 

A Landscape, with Sheep grazing on Broken 
Ground; a Peasant and a Woman with a Dog 
iu the foreground 325 10 

Ettuman Bicknell, Esq. 

Boohester Bridge and Castle 514 10 

View near Southampton 105 0 

An English Landscape, with Cattle ; finished by 
Sir Edwin Landseer 3,097 10 
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1865. 

•T. G* Mobiguon, Stq, 

View near Southampton ; from the Bicknell Col- 
lection £60 18 0 

It eppean that Sir Aufnistus Callcott commenced his 
career aa a portrait and figure-pain ter» but subsequently 
acquired a greater niinie as a landscape-painter. Uis talent 
is universiUly acknowledired, and his works have been ably 
commented on. He may be called a versatile painter— that 
is, he excelled in a variety of styles. Take, for example, his 
* Milton dictating to his Daui^liters,* in which the figures are 
of lifr-siae, as one style of his painting ; then there are his 
portraits and smaller figure pictures : and lastly, how diffe- 
rent many of his landscapes are! We have his grand 
classical landscapes, which remind us of Turner. They are 
characterised by an agreeable mellowneas or warmth of 
tone, which is vexy powerful in the foreground, and seems 
gradually to pervade the whole of the landscape ; and there 
is a creaminess about his skies which is much admired, or, as 
some would express it, a Guyp-like warmth about them. 
Then there are his architectural pictures, remarkable for 
extraordinaiy breadth and distance ; of course much of this 
effect is produced by the enormous height of the foreground, 
buildings, and trees. The small figures in his architectural 
pictures are very beautiful, and are far from being accesso- 
ries or mere decorations to the landscape ; there is a sweet- 
ness about them which is very taking, so that we would 
frin separate them from the rest of the picture, and study 
them alone. In reference to hisi colouring, it may be noticed 
that he was fond of passing tints of yellow and green over 
dry touches of brown and red, which appear to increase the 
power or force of certain parts. Some of Calloott’s early 
pictures, r^resenting views of old houses, and river scenes, 
with men Ashing, Ac., are, in the writer's opinion, amongst 
the most charming of his works; there is a truthfulness 
about them, and a genuine English character, that render 
them fine examples of that particular period of our own 
school of landscape-painting. We have also landscape pax- 
tit'ci by Sir Augustus Callcott, painted perhaps in imitation 
of Claude, Van Qoyen. or any other painter he m^ have 
cared to imitate. In the best period or his painting Callcott 
was very successfhl in representing effects of mist or haze, 
and we must not forget to notice that the foreground objects 
in his landscapes, such as dogs, fowls. I)asket8, Ac., are re- 
markably well put in : they are put in with so much sharp- 
ness and force that the eye involuntarily rests upon them, 
and they appear to compel the distant landscape or scenery 
to recede. These remarks apply especially to his lovely 
river views, painted during the early mist of a hot summer 
or autumnal morning; the effect is frequently quite illusive, 
and we feel that we are standing by the foreground figures 
or objects, and are looking from them into the landscape 
beyond us. There are landscapes by Callcott which remind 
us strongly of Turner, but Turners classical compositions 
are usuiuly preferred to Callcott's ; for subjects of this class 
Turner was possibly a master of greater imagination. There 
is much that is curious in Callcott’s manner of painting, and 
^wo are told that he was fond of trying experiments ; still, 
there is certainly more that is 4;urious and mysterious in 
Turner’s * modus.’ * 1 want to see you paint,’ said a pushing 
amateur to Turner, on a ‘ varnishing day.* ' We have not 
much time for talking here,* was Turner’s reply. Now, 
people talk a great deal about Sir Joshua Reynolds s secrets, 
and certainly Turner must have discovered some secrets 
in the mechanism of painting and the power of colours. 
Clarkson Stanfield told the writer that he used to see Turner 
apply water-colours with his fingers as a finishing glaze to 
certain passages in his oil-paintings,* There are a trans- 
parency and a lightness in Turner’s water-colour drawings, 
with a delicacy of manipulation in the architectural parts, 
which the writer fhnoies have never boen successfully imi- 
tated, although the writer is not verytpartial to Turner’s red 
and brown tints. Mr. Callcott Horseley, in his interesting 
report on the water-colour drawings at the French Inter- 
national Exhibition of 1865, makes some valuable remarks on 
water-colour painting, and endorses Mr. Muiiro’s statement 
that Turner had a strong objection to the introduction of 
opaque colour in water-colour painting of any description. 
The writer believes that Mr. Horseley *8 observations are 
very correct, and that the style described by him represents 
the purest species of water-colour painting : but, as one loves 
variety in art, be would not wish to lose the other methods 
altogether, and we know that there are many beautiful 
works in which body-colour has been very largely used; 
examine, for example, some of the beautiful miniatures of 


* Speaking of artists trying experiments, we may mention 
Arnaud Vincent Montpetit. According to his biompber. he 
discovered a mode of painting which he called * eludoric,’ or 
a method of supportuig a design in water-colours with a 
coat of oil. We are told that he wrote a pamphlet on the 
subject, and painted several portraits after this manner, 
particularly or Louis XV. It appears tliat he also discovered 
a white paint preferable to white lead. The manufacturing 
of white paint has often engaged the attention of chemists 
and scientific people. James Sowerby, the painter, although 
better known as a naturalist, made some exfieriments m 
connection with the same, and thought very highly of his 
preparatious of * baryta white.’ 
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Thorbum, which are so solidly painted that they have been 
mistaken for oil-oolour miniatures. Then, again, we do not 
wish to lose the clever body-colour drawings or the elder 
Barret, and other draughtsmen of his time, who were fond 
of combining the two methods of water-colour painting. 
And lastly. It has been remarked that white cannot be pro- 
duced on ivory without the aid of lK>dy-oolour. The writer 
believes that he has sometimes seen landscnpes painteii 
partly with crayons and partly with water-colours, which 
have a pleasing effect. Sir Edwin Ijindseer has occasionally 
enriched the landscapes of Callcott by insi^rting aniiiiais into 
them. I^ady Callcott, the wife of Sir AugustUN, painted a 
great many beautiful sketches tii water-colours. The two 
Chalons are usually classed with the contemporaries of 
Callcott ; they were versatile painters, and excelled in a 
variety of subjects. There is a slight resemblance l)etwceii 
the ola^ical landscapes of Callcott and J. J. Oltalon. Some 
of Alfred Chalon's portraits, treated as fancy groups, would 
be better if the accessories were loss dlKtractlng. In Ottley’s 
* Supplement to Bryan’s Biotionary of Painters * the reader 
will find an account of William Turner the water-colour 
painter, who was born about 1770, and died in 18 U). Tliero 
was also a portrait-painter of the name of F. E. Turner, but 
his works are not often seen. 

CALLOT, Jacques. Born at Nancy, in Lorraine, in 1598; died 
at Nancy in 16S5. Pupil of Giulio Parigi. Frcuoh School. 
Sale in 1805. 

George Graves. Ssq. 

A Pair ofMerry-makiiigs, with numerous Figures £5 6 0 

Ditto, an Italian Seaport 2 1116 

1880. 

A Mountebank, with a dancing Dog . . ) 

Figures performing Funeral Rites . . J 5 0 0 

1848. 

William Wells, Esq, 

A Pair of Military Subjects 0^0 

Jacques Callot is chiefly known aa an industrious and 
elaborate engraver. Sets J. H. Gretm’s description of 1,450 of 
his nioccs, published in isoi. Bryan, when alluding to the 
works of Robert Van Hoetik, compares them to the compo- 
sitions of Callot. In England very little is known of the 
works of Ilocck; it appears that Ins name ought to lie spelt 
’Uocke.’ There is a great deal of merit in his crowded 
compositions, and ho managed tlie |)er8pective of them par- 
ticularly well. 

CALVART (or CALVERT), Dents. Born at Antwerp In 
1555 ; died at liologiia in 1619. Pupil of Prospero Fontana 
and Lorenzo Sabbatiiii. Bolognese School. 

Bale in 1839. 

William Mellisht Esq. 

The Last Supper £8 15 0 

OAMBIASO (or CANGIAGIO), LuOA. Born at Genoa in 
1527 ; died''in Spain in 1585. Pupil of Giovanni Oambiaso. 
Genoese School. 

Sale in 1801. 

— Slade, Esq. 

Tarquiu and Lucretia £15 4 6 

Ditto . . . 6 16 0 

180-1. 

“ Bryan, Esq, 

Venus caressing Cupid 49 7 0 

1816. 


Henry Hope, Esq. 

Venus caressing Cupid 45 3 0 

1823. 

Madame Murat, 

The Marriage of St. Catherine . . . . 273 o 0 

1822. 

John Robert JJdwy, Esq. 

A Female at a Bath 42 0 0 

1831. 

George James Cholmondeley, Esq. 

The Flagellation of Ciirist 28 17 6 

The round and apparently rapid strokes of Cangiagio’s 
pencil remind us of the pencilling of Luca Giordano. As 
if desirous of avoiding that nieagreiiess which characterises 
the style of many of tlio painters of his time, Cangiagio not 
unfrequently fell into the opposite extreme of makiiig his 
female figures too bulky or heavy. In this country it is not 
uncommon to meet with small studies and coarse pictures 
of nude figures bearing his name, many of them veiy inferior 
as works of art. But in Spain and other places on the 
Continent his name is honourably mentioned, and his 
works esteemed as the productions of a vigorous painter: 
certainly bis boldly outlined infant angels aud Cupids are 
excellent studies or the Michael Angelo style of designing 
He appears to have paid particular attention to the stuchr 
of foreshortening, and to the drawing of the extremitiei 
His colouring is sometimes luminous, yet more frequently 
it partakes too much of a brown or red hue, leading us to 
suppose tlmt in must oases he painted over an abwirbent 
red ground, wliich has destroyed in a great degree the ori- 
ginal brightness of his colours. Luca Januensis was a 
painter of the same school, and appears to have aimed at 
the same vigour of style lu his works. 
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CAMPAGNOLA, Bomewico. Flourished about 1548. Pupil 
of Titian. Venetian School. 


Sale in 1829. 

John Robert Udny, lUnq. , 

The Assumption of the Virgin, with Figures of 
the Apostles below 


£157 10 0 


There arc vigour and boldness in the works of this master, 
although his heads are not nlwa.VM pleasing, lie was very 
Jiappy in designing infants and Cupids ; they remind us a 
liitle of Cainbiasi’s infant figures. 


CAMPANA, Pedbo. See PBttiiro DEI Yaga. 

C.VMPHUYSEN, Theodobb Uaphabl. Born at Gorcum 
in 1586 ; died in 1626. (V) Pupil of Bietric Govertae. Butch 
School. 

Bale in 1^30. 

Frederick Benjamin King^ JSsq, 

Peasants in a Market>cart £5 10 0 

This painter’s works are prettily coloured *. they are warm 
and sunny, and there is a little of the M. Carrey feeling in 
them. His cattle are generally thin and bony, like the cows 
in Cnyp's etchings. Tiie landscape backgrounds of his pic- 
tures are sometimes classical in character. 


CAMPIBOGLIO. ^ssAhoelo. 

CANAL, Antobto, called Cakalbtto. Bom in Venice in 
1697 : died in 1768. Venetian School. 


Sale in 1766. 


Church of Francesca della Vignia; a drawing in 
Indian ink 

£1 10 

0 

Ditto of 8t. James's Park, with the Old ‘Horse 
Guards’ 

4 0 

0 

Ditto of Westminster Abbey, from York Build- 
ings 

2 10 

0 

Ditkj of London, from the centre Arch of West- 
minster Bridge 

2 6 

0 

Ditto of Old London Bridge 

8 3 

0 

Ditto of Bt. Mark’s Oiiurch 

3 4 

0 

Ditto of the Cliurch of San Giovanni, Venice. , 

1 17 

0 

1801. 

Earl of Besborough, 

A View of Part of St. Mark’s Place, Venice 

17 6 

6 

A View in Venice 

63 11 

0 

Ditto 

A’l 1 

0 

A Pair of Views in Venice 

39 8 

0 

Sir William Hamilton. 

A Pair of Views in Venice 

27 8 

0 

• Slade, Et q. 

View from tlie Gardens of Old Somerset House 

3 18 

0 

1802. 

A Pair of Views in Venice 

83 12 

0 

A Pair of Views of St. Peter’s at Eouie 

40 19 

0 

W. Beckford, Esq., of Fonthill, 

View of the Doge’s Palace 

12 12 

0 

Ditto of the Elalto 

24 3 

0 

Otiy Head, Esq. 

Thu Market-place at Milan 

84 13 

6 

Paul d*Aigremont, Esq. 

Vi<*w of Chelsea Hospital and Eaiiclagh, from 
the Tiiaincs 

8 18 

6 

View of St. Mark’s Place ; Canal View 

18 7 

0 

1803. 

Robert Thistlewaite, Esq. 

A View of St. Mark’s Place, Venice 

89 6 

0 

Ditto of St. Gregory’s Ciiurch, Venice 

99 16 

0 

Count de Hagen. 

View ill Venice 

,80 9 

0 

Earl qf Oodolphin. 

A Pair of Seaports 

27 6 

0 

A Pair of Views in Venice 

26 6 

0 

Ditto 

31 10 

0 

1804. 

A View in Venice 

9811 

0 

1806. 

Sir Oeorge Yonge, Bart, 

A View in Venice 

67 15 

0 

Ditto 

45 3 

0 

1819. 

A View in Venice . . * 

23 2 

0 

Ditto 

23 2 

0 

John Knight, Esq. 

View of St. Mark’s Place 

63 0 

0 

1821. 

A View in Venice 

25 4 

0 


John Webb, Etq, 

St. Mark’s, Venice c • 0 

1823. 

A View in Venice 6i 19 

Ditto 69 17 


Lady Holland, 

A View in Venice 82 11 6 

Ditto of the Doge’s Palace and St. Mark’s Quay 29 8 0 
182$. 

Charles Birch, Esq, 

The Carnival at Venice . . • * « . . 87 16 0 

1829. 

Lord Owydir, 

View of St. Mark’s Quay and the Doge’s Palace, 

Venice 4t 2 0 

Ditto of the Church of Santa Maria, Venice . 88 11 0 

Ditto of the Scuola di San Bocco . . • . 89 18 0 

1881. 

Oeorge J. Cholmondeley, Esq. 

View of St. Mark’s Square, Venice . , • 76 13 0 

Hon. Mr. Vernon. 

Church of the Salutation, Venice . . • . 16 16 0 

Canal View in Venice 21 0 0 

Oeorge James Cholmondeley, Esq. 

View of St. Mark’s Square, Venice . . . 76 13 0 

1836. 

Brook Oreville, Esq. 

View of the Ducal Palrmo and Quay, looking 
towards the great Canal and San Giorgio 
Maggiore 64 1 0 

Henry John Uinchcliffe, Ena. 

View of the Caiiipanilc and Piazza, Venice ; 
painted for Dr. llinchcliffo, Bisiiop of Peter- 

»)orough 52 ^0 0 

View of Whitehall 66 0 0 

A View of the Ducal Palace 76 0 0 

1838. 

Jf. M. Zachary, Esq. 

View of the Campanile and St. Mark’s, Venice . 116 10 0 

1839, 

View of an Italian Street 46 4 0 

Entrance to a Town, with Euins and a Bridge . 66 4 0 

1842. 

View of the Doge’s Palace, Venice . . . . 105 0 0 

1844. 

Jeremiah Harman, Esq. 

A Palace on the Grand Canal .... 105 0 0 

The Church of St. Theresa . . . , . 91 7 0 

A View cm the Grand Canal 77 14 0 

Canal View, with Gondolas, showing the Church 
of St. Theresa ....... 88 4 0 

1848. 

William Wells, Esq, 

View of tlie Doge’s Palace and Quay of St. 

Mark’s 178 10 0 

The Library of St. Mark’s and Church of Santa 
Maria della Salute 173 6 0 

1856. 

Front of the Library of St. Eoch, at Venice, 

with Figures 81 10 0 

1859. 

Hon, Edmund Phipps. 

View of the Dogana, from St. Mark’s Quay, with 

Boats and Figures 167 10 0 

View of San Giorgio Maggiore . . . . 148 1 0 

View of the Thames, Arum the Temple Gardens . 148 1 0 

1861. 

Charles Scarisbrick, Esq, 

View in Venice, with Figures on the Quay, and 

in Gondolas 281 0 0 

A View on the Grand Canal, with a Gondola 
Eace, during the Carnival 825 10 0 

1864. 

Right Hon. Lord Lyndhurst. 

View of St. Mark’s Place, with numerous 

Figures 62 10 0 

The Grand Canal, Venice 76 13 0 

1865. 

John Winstanley, Esq, 

A View on the Grand Canal, Venice . . • 42 0 0 

After studying the rudiments of the art in the studio of 
his father, who was a scene-painter, Canaletto went to 
Eome, where his ready eye at onco enabled him to take 
impressions of the many beauties around him, and to place 
on canvas, with almost stereoscopic accuracy, numerous 
vestiges of ruined arches and columns, the old pensioners 
of time. In the opinion of some, these Euman views of 
Canaletto are oven finer than his Venetian canal views. The 
writer, however, much prefers the latter, and therefore 
heui'tily welcomes the return of the great painter to Venice^ 
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where he painted the greater part of his works, and where 
liis style seemia to have associated his name inseparably with 
the canal views of his birthplace. Venice may well be proud 
of lier Canaletto, as a painter who redeemed the honour of 
her academy at a most opportune period— at a period when 
the last stars of the Titian and Veronese schools had long 
vanished. Canaletto, of course, is not in any way associate 
with these schools, but is respected as the caposcuola of a 
distinguished fSsmily of artists, subsequently represented in 
Ital^r by Bernardo Bellotti, Guardi, and the Mariesquos; 
and in England by Leprieur, James, Scot, and other artists : 
omitting the numerous copyists who possibly may olaim to 
bo members of his school. Speaking of the copies of this 
master’s works, it may be noticed that the closest imitations 
aro those in which the imitators have copied the sharp 
curved strokes or touches which outline and particularly 
characterise Canaletto’s figures. Some of these aro won- 
derfully deceptive ; yet there aro points in them, although 
not always the same, which seem clearl;^ to tell us what 
they are. Sometimes tlie secret is disclosed to us by 
oliserving a greater variety of colours in the dresses of the 
figures; perhaps there are touches of lake, green, and 
lemon colour all on the same figure, when it will be seen by 
comparison that Canaletto was more sparing of his colours, 
his figures being habited in more neutral tints. The sharp 
outlined figures just alluded to may be seen in Canaletto's 
finest works, yet it should be remembered that he did not 
always paint his figures in that style. If the subject re- 
quired it— if it were a largo picture, for example— he would 
round and finish the foreground figures more highly. 
Notice some of his figures leaning on the terraces of the 
mansions in the foreground, or lounging on the foreground 
piers. How admirable they are I what action and freedom aro 
displayed in them I yet the coats and dresses are rarely bril- 
liant, and we havo the same greys and slaty browns that 
wo usually see round his small figures. A few of the figure, 
however, aro enlivened witii coats or stockings of vermilion. 
Ills favourite, and, it might bo added, almost only brilliant 
colour, which he eared to introduce about the dresses of his 
figures. A few of Canaletto’s Venetian views differ in some 
respects from tho bulk of his canal views. They are alto- 
gether more luminous, and are so elaborately finished a.s to 
make us feel that he considered them his chefs-d’ceuvro ; 
not only is unusual labour bestowed on them, but they are 
unlike the texture of his other works. Instead of the 
peculiarly dry imnasto which is so noticeable in tho works 
of Canaletto, we nave an oily impasto, and altogether less 
of the tempera appearance. The drawing in these pictures 
B wonderfullv precise, and the figures curiowsly distinct and 
sparkling. How remarkable was Canaletto’s industry as 
displayed in the immoiiso number of figures which he intro- 
duced in his works— perhaps not fewer than two hundred in 
a single picture I Canaletto’s pictures of Venetian festivals 
and carnivals often have a singular effect, and in some cases 
tho eye is distressed by the glaring display of the pleasure 
barges, decorated with gold, and awnings of crimson lake. 
Canaletto’s London views, although highly interesting works, 
rarely possess the fine quality of his Venetian views : some 
•of them are injured in value by a semi- foxiness of colour in 
the skies. It may also bo remarked that he seems to have 
failed as a tree-painter. The prettiest are generally in his 
B.oman pictures ; but in some of his other works they strike 
us as unsightly, and he appears to have adopted a mechanical 
way of painting them, laying in, first of all, masses of yellow 
and dark green, afterwards expressing the leaves by little 
fat touches of very bright colour. As already stated, Cana- 
letto had some talented followers ; their works are often so 
good as almost to make it a question of taste whether they 
are or are not inferior to Canaletto’s; and in reference to 
some of the close imitations of his works, the question may 
arise, Who are they by? When found in the company of 
orinnal Canalettos in collections where it can be provea by 
authentic documents that Canaletto was employed, we may 
reasonabl;^ infer that they are by his nephew lUrnardo 
Bellotti : in some cases tliey appear to represent the joint 
work of the uncle and nephew, the buildings being drawn 
or lined in by the uncle, the figures and tho working up of 
the whole being left to the nephew. The distinction is 
more noticeable in the figures than in any other part. 
There is a peculiar grittiness about the figures of Bernardo 
Bellotti, and a raggedness of touch about the boats and 
the rigging, which is never seen in Canaletto’s works. Cana- 
letto’s interiors remain to be noticed. They are very mas- 
terly, but rarely brilliant in effect ; the general colouring of 
them is not ' assisting ; ’ partaking not unfrequently of a 
general yellow tint throughout, but the perspective is as 
excellent as in his other works. We must not foi^et the 
interest of the subjects which be represented ; such as tho 
interiors of some of the Italian churches and palaces, and, 
in our own country, tho interior of Henry Vll.’s Chapel at 
Westminster, Banelagh, and various other places, if tiie 
colouring of these interiors bo not particularly effective, wo 
can admire them for their architectural accuracy, and can 
also study with pleasure the busy little groups of figures 
wliich ornament them, and often feel astonished at the 
spirit and variety of attitudes which he was able to produoe 
with a few yellow lines and dots. 

CANDITO (or CANHIDO). Pbtee (or I)B Wittk). 8cc 
Vasaki- 


CANO, Alonso. Bom at Grenada in lOOl ; died at Madrid 
in 1007. Pupil of Francisco Pachooo and Juan del OastiUo, 
Spanish School. 

Sale in 1841. 


Hon. Lady StnarL 

St. Francis with the Infant Saviour . . . £45 3 0 


Some of tho compositions of this master are very grand ; 
but ill execution or modm his pictures may be descrllKHl as 
pretty rather than vigorous. A few of his works are almost 
as highly and as delicately finished as Carlo or Agnes Hold’s. 


CANTARINI, SiMONR, callod Simon da Pbsabo. Born 
at Pesaroin 1612 ; died at Mantua in Id-kS. l\ipil of Gio. 
Giaoomo Pandulfl, Claudio Bidolfi, and Guido Keni. 
Bolognese School. 

Sale in 1801. 

Christ and St. John £39 18 0 

1805. 

St. Matthew writing his Gospel . . . . 178 10 0 

1819. 

John Knight, Esq. 

Tho Boposo 25 4 0 

1850. 

Earl of Ashbumham. 

The Virgin with the Infant in her Arms, and St. 

John about to kiss the lufaiit's Foot ; from tho 
Earl of Waldegrave’s colloction . . . . 33 12 0 

The Virgin with tho Infiint on her Lap, and St. 

John presenting a reed Cross . . . . 27 0 0 

The two pictures in tho Earl of Ashburnham’s oollcctiou 
are very descriptive of Cantariiii’s favourite style of painting. 
Ho ap()ears to havo devoted most of his time to painting 
subjects flrom tho New Testament, the ‘ Ileposo,’ or ' Flight 
into Egypt.’ forming his favourite composition. His Ma- 
donnas and Infants are sweetly prettv, and are surrounded 
by laudscapo and foliage most tastefully painted. It will bo 
seen that he profited much by tho IcSwsmis which ho received 
in the school of Guido, whilst his compositions of the Holy 
Family partake more of the general character of Aliiano 
and Carlo Maratti. About this period a taste for uaiuttng 
cabinet pictures of the ' Bitposo' was very general in the 
BulognoHo School: there were many wno imitated tho 
compositions of Albano and Mola, their works being 
characterised by an agreeable freedom and .liglitnoas of 
painting, whilst the lozenge-shaped eyes of the Madonna 
and femalo angels show more plainly the period of tho work. 
There is a brilliancy about the colouring of many of these 
Bolognese uiutures which is very charming, the purest ultra- 
marine ana otlier bright colours being introduced in the 
draperies ; yet, with aU the brightness displayed in them, 
they rarely appear inharmonious, wliich is the more sur- 
prising when we romemlior that many of the pictures of 
this s^ool wore painted on absorbent brown or red grounds ; 
consequently the more transparent colours of the back- 
ground aro necessarily in some degree enfeebled or absorbed. 
Cantarini was particularly happ^ in his compositions, and 
in the managomeutof the allegorical aciu'ssories. His Italian 
peasants appear natural and uualfccted in the sacred cha- 
racters which they represent ; Bometimes we may expect to 
find groat pains bestowed on the figure of an attendant 
angel, a St. Catherine, or a group of cherubim, finished 
highly, in order that the eye may not rest solely on tho 
Infant Christ, or Holy Trio, which is far better than making 
the landscape tho secondary attraction in such compo- 
sitions. 


CAPEL, Vandee. 


Sale in 1848. 


Count de Horny. 

A Bouquet of Flowers in a Vase . 


CAl’PELA (or CAPPELLE), Jan Vandee. 
1635. 

Sale in 1801. 

Earl of Besborough. 

View on the Maese 


. £19 19 0 

Born about 

. £49 7 0 


1803. 

View on the Maoso 23 2 0 

182^1. 

Ralph Bernal, Esq. 

Sea View, witli Vessels, &c 182 15 0 

1820. 

Ladfy Holland. 

A Harbour Scene, with Boats . . . • 17 17 0 

1827. 

Boats in a Calm 41 9 G 


Duke of Bedford. 

A Calm, with Fishing-smacks at anchor . . 31 10 0 

1829. 

A Sea View, with Vessels, Ac 120 0 0 

1851. 

George J. Chohnondcley. Esq. 

A Siia-sliore, with Fishiitg-boats . . . . 34 13 0 

18.i6. 

Sir Jimet Stuart, Bart. 

A River Scene, with Boats and a Town in tho 
distance ^40 86 
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Sir CharUi Bagot, 0,C.B. 

A Calm, with a v*rlety of Shipping «nd a Perry- 
boat ^147 0 0 

1848. 

WimamWent.Btq. , 

A Calm off the Dutch Coast, with Vessels and 
Boats .... . . . . 825 10 0 

Cmnt de Morny, 

A Marine View ; a Calm with Vessels . . . 21 0 0 

1860. 

JTon» Edmund Phipp$. 

A Calm, with Vessels and Figures; . . . 178 10 0 

1861. 

Charles Scariebr^k, Esq. 

A Harbour Scene, with a Man-of-war firing a 

Salute, Ac 63 0 0 

A Scene off the Dutch Coast, with a Man-of-war 
at anchor. Figures in a Boat, and Porpoises 
sporting in the ripple in fi'ont . . . . 162 5 0 

1864. 

BigM Hon. Edward Ellice. 

A View near the Mouth of a Dutch River, with 

Vessels and Figures 168 0 0 

A River Scene, with a State Barge, and nume- 
rous Boats and Figures ..... 635 10 0 

It is generally stated that this talented marine-painter 
selected William Vande Velde for his modeL Although he 
may have profited in some degree by the study of Vande 
Velde’s pictures and drawings, yet, on the whole, he does 
not appear to have imitated nim so closely as Backhuysen 
often aid. In many of Vander Oappela’s pictures it may be 
observed that the skies seem to want perspective ; we do not 
find that beautiful stereoscopic effect which is so charming 
in fhest of Vande Velde's pictures, where the clouds, and 
different parts of the sky, are so wonderfully separated from 
each other. Cappeht was fond of introducing a great deal of 
yellow in the light parts of his skies, balancing the same 
with a proportionate quantity of warm and nch colour 
about the boats and figures: in some cases he has carried 
this style of colouring to such an excess that his pictures 
have quite a De Koning effect. It will be seen, by referring 
to the above sale notes, that he appears to have delighted 
chiefiy in painting calms and river- views ; many of them are 
small pictures-Himall silvery piotures—and they are usually 
the moat beautiful of his works; they bear a resemblance 
to the best pictures of I>e Vlieger, and also toOuyp's marine 
views. They are painted with a decided, but yet rather a 
delicate touch, the various parts are beautifully balanced, 
and the atmosphere of the whole well regulated ; thus they 
can never be condemned for opacity, however firmly they 
may be pencilled. 

CARAOGl, Lonovico. Bom in Bologna in 1656; died in 
Bologna in 161tf. Pupil of Prospero Fontana. Bolognese 
School. 

Sale in 1766. 

An Historical Drawing £1 10 0 

1801. 

Christ Crowned with Thoms .... 106 0 0 

The Bight Hon. Sir William Hamilton, 

The Virgin, Jesus, and St. Joseph . . • 42 0 0 

William Young Ottley, Esq. 

The Entombment 294 0 0 

1802. 

Lord Darnley. 

The Descent from the Cross 86 1 0 

A Magdalen 78 16 0 

Duke {(f Bridgewater. 

The Saviour Crowned with Thorns; from the 

Orleans Collection 62 10 0 

1804. 

— Boxellis. Esq. 

Venus lamenting the Death of Adonis . . . 74 11 0 

Pan and Syrinx 68 0 0 

A PietA ; from the Borghese Palace . . . 126 0 0 

— Bryan, Esq, 

Christ taken down from the Cross . . . 106 6 0 

1806. 

Marquis^ Lansdovme, 

Death of St. Francis 63 0 0 

Lot and his Daughters 62 10 0 

The Sibyl Libica 267 16 0 

1807. 

Edward Coxs, Esq. 

The Adoration of the Shepherds ; from the col- 
lestiou of Dr. Newton, Bishop of Gloucester . 220 10 0 

1808. 

Sir Richard Sullivan, Bart. 

St. Francis Tempted . 204 15 0 


1819. 

John Knight, Em, • 

The Holy Family £246 16 0 

1824. 

Lord de Bunstanville, 

A PietA : from the collection of the Hon. Charles 

Greviile 94 10 0 

St. Lucia offeriim her Eyes to the Virgin ; from 

the Zampiere Collection 231 0 0 

1826. 

Admiral Lord Badstoek. 

The Nativity— 'A Notto* 130 10 0 

St. Francis m Retirement ; from the Oolonna 
Palace 262 0 0 

1829. 

Oeorge Hibbert, Esq. 

A small Picture of the infhnt Saviour sleeping 
on the Lap of the Virgin 80 9 0 

1830. 

Bichard WestaU, Esq., B.A. 

The Holy Family 826 10 0 

Sir Thomas Lawrence, P.R.A. 

The Madonna and Child ; after Correggio . . 131 5 0 

1832. 

Earl (JMulgrave, 

Lot and his Daughters . . • . . . 105 0 0 

1838. 

The Virgin and Child ; from the Colonna Palace 99 0 0 

Chevalier Sebastian Erard. 

The Virgin, Infant Christ, and St. John . . 129 8 0 

1836. 

Bacchus and Ariadne ; from the Colonna Palace . 106 0 0 

1844. 

Jeremiah Harman, Esq. 

The Virgin and Infant Saviour, attended by 

Saints 92 8 0 

1848. 

William Wells, Esq. 

The Holy Family 62 10 0 

The Virgin and Infant Saviour . . . . 32 11 0 

1856. 

Samuel Rogers, Esq. 

The Virgin and Inlaut Saviour, attended by 

Saints . ? 168 0 0 

The principal painters of the family of Caracci were Lodo- 
vico, Aeostino, and Annibale. The position which they hold 
in the history of Italian art is a high one ; it may be fairly 
said of them that they preserved the honour of me Italian 
school at a period when many of her great stars were no 
more, yet we cannot speak of them as very origin^ painters ; 
their most passionate admirers can only descrilie their style 
as a happy combination of the characteristics of various 
schools skilfully developed. It may be further remarked,* 
that although few names in art-biograpby are better re- 
membered than the names of the above trio, yet few masters 
are less understood by collectors. This fact is scarcely sur- 
prising when we remember how much they painted together, 
and how they were assisted by their younger relatives— 
Francesco and Antonio— and a host of pupils besides ; and 
then, again, how their works were copied and imitate by 
almost countless painters— some of whom were their con- 
temporaries— whilst others produced works which, ulti- 
mately, have been ascribed to the Curacoi, although painted 
nearly a hundred years after their death. In the colouring 
of Lodovioo Caracci’s figures we can trace the influence (» 
the Lombard School, whilst his landscape backgrounds are 
more in the manner of the Venetian School. His * Sacra 
Familiie * are usually different from Annibale Oaracci's ; they 
seem wanting in that sweet, homely simplicity which is so 
taking in that great master's groups. As already remarked, 
we can trace much that is Lombard in Lodovico's works ; 
his pictures of the Virgin and Infant Saviour often display 
a Leonardo da Vinci feeling, and some of his figures, like 
the figures of Parmegiano. seem on too large a scale for the 
sixe or the canvas or panel on which they are painted. In 
some of his early works we notice a stiffness in the contours 
of the figures, and in the folds of the draperies, more like the 
style of bis great Bolognese predeoe8soi% Francia, than the 
masters of the Lombard School. When Lodovico attempted 
a ‘ PietA,’ or a subject of that kind, he displayed considerable 
feeling in the composition, as well as skill in the execu- 
tion. The subjects are simply and agreeably composed, and 
when a 'PietA,' he would introduce beautiful angelic beings, 
who share the grief of the mourners: this, of course, is in 
accordance with the feelings of earlier painters. Although 
it is not impossible to point out errors and defioiencie^n 
the paintings of Lodovico Caracci, yet all admirers of the 
Bolognese School feel that there is a great deal in his compo- 
sitions that is love^ and tender, as well as much to admire 
in his colouring. Lorenzo Garbieri studied in this master's 
school. His designs from Sacred M'rit are simply treiMb^, 
and are very beautitUl. He managed the extremitu^ well ; 
his i^enciiiing is also good,aad will bear comparing with the 
pencilling of the Caracci. 
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CARAOOT, AoosTiiro. Born At Bologna in 1558; died in 
1601. Pupil of Prospero Fontana and Bartolomeo Paaae- 
rotti. Bolofilftese School. 

The name of Agostino Caraoci ia well known aa an emi* 
nent engraver ana teacher of painting; but in reference to 
hia picturea* writers on art generally tell ua that they are 
not numerous. Mr. Buchuiaii, in hia^ Memoirs of Painting,* 
apeaka of the following picturea which were formerly in tne 
Orleans Gallery ;~1. 'The M artyrdom of St. Stephen,* which 
sold for 100 guineas. 2. * Christ appearing to the Magdalen,* 
which sold for 500 guineas. He luao spws of one which 
was brought to this country by Alfi^ Gampemowne, Esq. 
Br. Waagen, in hia * Art Treasures of Great Britain,* mentions 
nbie or ten pictures ascribed to Agostino Caracoi. As an 
engraver we need not speak of Agostino Caracci in this 
work. Aa a draughtsman he holds a very high position in 
art ; his drawings may be classed with the finest Italian 
sketches which the European museums can boast of. In 
some of his pictures Agostino reminds us of Annibale Caracci ; 
and like his brother, and his cousin liodovico, he assiduously 
studied the works of the great masters who preceded him ; 
and whilst it may be said of Lodovico that on the subject 
of models his choice seemed to tend towards the Lombard 
School, so it may be said of Agostino that he gave the pre- 
ference to the Venetian School. His figures are generally 
round and fleshy, the expressions of the heads quiet and 
simple, and the djwperles and accessories are broadly painted 
in tne manner of Annibale. Sometimes he painted land- 
scapes with small figures, which are difficult to distinguish 
firom the works of Annibale. 

CARACCI, Annibale. Bom in Bologna in 1560; died in 
RomeinlfiOJ. Pupil of Lodovico Caracci. Bolognese School. 

Sale in 1801. 

Bari qf Beahorough, 

Venus and young Satyrs ...... £64i 1 0 


William Tcung Ottley» JBsq. 

A Magdalen ; firom the Borghese Palace 
Susanna and the Elders ; from the Aldobraiidini 
Palace 

The Infant Jesus sleeping, attended by Angels ; 

from the Borghese Palace 

Christ Crowned with Thoms; from the collection 
of the King of Naples at Capo di Monte . 

1802. 

Christ with the Samaritan Woman, on copper * 


283 10 
388 0 
736 0 
1,155 0 
43 1 


0 

0 

0 

0 

0 


Sir Simon Clarke ^ Bart. , and George Hib^erU Beq, 

0 hr ist and the Samaritan Woman ; from the 

Orleans CoUectiou 257 10 

1803. 

Walah Porter, Eeq, „ , „ , ^ 

A Landscwie ; from tlie Borghese Palace . . 77 0 

The Holy Family ; from the Aldobraiidiui Palace 120 15 

Christ Crowned with Thoms BO 8 

1807. 

• Edward Coxe, Esq» 

Twq small pictures of Cupids . . . . 19 19 

Charles Griffin, Es^ ^ ^ 

Dead Christ, attended by Joseph of Arimathoa 
and the Maries 64 1 


John Willett WUleH, Eeq. ^ , 

Holy Family and Angels; from the Corslnl 

Palace 

Portrait of Himsolf 

Portrait of his Wife . ... 

The Holy FamUy ; after Correggio . . . 

St. Roche iuvokmK the Virgin ; from the Orleans 
GaUery 

1815. 

Edward Coxe, Esq, 

An Historical Drawing 

1816. 

Henry Hope, Esq, 

St. John in the Wilderness ..... 

Diana and Actmon ....... 

Christ with the Samaritan M Oman . 

1819. 

John Knight, E^ 

The Baptism of Our Saviour . . . . . 

1821. 

John Webb, Esq, 

The “Ferry 

1823. 

Madame Mnrat, ex^Qneen ^ Naples, 

The Infant Jesus asleep ; St. John near Him, 
holding the Cross 

The PieU, with St. Joseph and Mary Magdalen . 


27 6 
21 0 
131 6 

191 5 

2 5 

52 10 
117 12 
98 14 

152 10 

84 0 

126 0 
60 18 


George Watson Taylor, Esq, 

Christ and the Woman of Samaria . • 

lAiidscape, with the Figure of St. John pointing 
to the Saviour 


325 10 
68 6 


0 

0 

0 

0 

0 


0 


0 

0 

0 

0 

0 


0 

0 

0 


0 


0 


0 


1826. 

Simon M*GiUivray, Esq, 

A Landscape, with Buildings and Figures . , £ioo lo 0 

Ditto . 147 u 0 


Admiral Lord Radstock, 

Landsciqie, with St. Francis in Ecstasy sup- 
ported by an Angel 4i 2 0 

The Reposo 420 0 0 

Portrait of Agostino Caracci 68 4 0 

The Dead Clirist in the Lap of the Virgin ; an 
Angel is kneeling on one side and an Infant uii 

the other 262 10 0 

The Temptation of St. Anthony; from the 

Borghese Palace 787 10 0 

182U. 

John Robert Udny, Esq. 

The Virgin, with the Inrant and St. John . . 105 0 0 


Thomas Emmerson, Esq. 

A Pietk; from the oollecliou of the Due do 
Crosse 102 15 0 


John Webb^ Esq, 

A Magdalen in a D^ert 

1831. 

John Maitland, Esq. 

* Le Calvaire ; ' from the Orleans Collection 
Landscape, with a Procession leaving a Convent 

1833. 

Alexander Day, Esq. 

The Crowning of the Virgin ; from the Aldo- 
braudini Palace 


1840. 

Sir Simon JJ. Clarke. Bart. 

The Assumption of the Virgin .... 
The Holy iWily, with St. John .... 

1841. 

Hon. Lady Stuart. 

' Farce somuum rumpero *..... 

1844. 

Jeremiah Harman, Esq, 

An Angel kneeling in Adoration over the Dead 

Body of Our Saviour 

Christ in conversation with the Woman of 
Samaria; from Lord Cawdor's collection . 

The Stoning of St. .Stephen ; from the Orleans 
Gallery 


William Wells, Esq. 

Clytio seated in a l,andscapo. holding a Sun- 
flower in her right Hand, and pushing a 
Thom into the Side of Cupid with the otlier 
Hand ......... 


Earl qfAshburnham. 

The Reposo 

1866. 

Samuel Rogers, Esq. 

The Coronation of the Virgin by the Trinity; 
from the Pamphili Palace at Rome . 


73 10 0 


147 0 0 
263 1 0 


8G7 10 0 


220 lit 0 

110 5 0 


97 13 0 

48 1 0 
236 5 0 
189 0 0 


215 5 0 

316 0 0 

420 0 0 


The great masters of the Roman, Lombard, and Venetian 
Schools were to the Caraoci what the figures of classical 
sculptors were to Michael Angelo and other early masters. 
The figures of Annibale Caracm are often surprisingly grand 
and dlguifled; there is a masterly character about them 
which wo can rarely trace in the works of the most dis- 
tinguished of bis followers. Even Guido*s Madonnas and 
pictures of the Reposo, intensely beautiful as they are, rarely 
display that thorough- knowledge of what had already been 
done in painting, that desire to reproduce in new aspects 
the seemingly inspired thoughts of the great early painters. 
As Rome was once called the great storehouse of Grecian 
works of art. in like manner we may speak of Annibale 
Caracoi as a skilful store-preserver of early chefs-d'oeuvre in 
painting. In bis important pictures of the Holy Family is 
seen a sanctity or religious feeling worthy of Raflaelle, and 
his models often well convey the impression of ideal beauty ; 
there is something about his most simple subjects which 
seems to us more than pretty— we would rather say that 
there is something about them which is always fine, always 
grand. He threw great power Into the head of the Infant 
Saviour and that of Bt. John, making them fine studies, aa 
it were. Borne of the Bolognese painters who came after 
him seemed to delight in throwing ail the power into the 
head of the Madonna: and others show their greatest skill 
in the head of St. Joseph, whilst the heads of the Infant 
Saviour and 8t. John are weakly finished, and seem almost 
accessory to the rest of the composition. The flesh tints of 
Annibale Caracci's pictures have a subdued tone: at times 
they seem very red, which reminds us of the colouring of 
Giulio Romano; and, when warm and transparent, we de- 
scribe them as coloured in the manner of Titian ; the re- 
flected ligiits which we notice about his flesh tints are very 
charming. There is uu intensity of filling about his figures 
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which ic tniich admired ; wo feel that the whole intention of 
the pfdnter is so bapr>ily expressed. Annibale Caracci's 
knowledge of the * chiaroscuro * is at once seen in 
draperies and landscape backgrounds of his pictures; his 
draperies are often brilliant, yet the brilliancy is of a deep 
and rich character, the pencilling being remarkably firm 
and stony. Even when he introduced very fow colours in 
the draperies and background of a picture, there is still 
something Oorreggiesque and brilliant about the same: 
much of this may tie explained by the transparency which 
he obtained by bis wonderful skill in the management of 
reflected ligltts, Annibale was a good draughtsman ; we see 
this in the placing of his draperies as well as in the skilful 
outlining or the extremities and his not unfirequent exam* 
plea of foreshortening. The landscape baok^unds of 
Annibale's pictures are very fine ; they are generally classical, 
and harmonise well with the figures of his pictures. His 
large landscapes belong to a class or type of painting which 
can hardly be appreciated except by those who have made 
old pictures tliefr particular study : connoisseurs love to 
separate the passages in Caracci's dark landscapes, so as to 
enjoy and study the same by themselves. 

CARAVAGGIO, PownoBO Caldaba, called Da. Rom at 
Caravaggio in the Milanese in littCj died in Sicily in 1513. | 
Pupil or Raffaelie and Giovanni da Udine. Eomau i 
School. I 

Sale in 1801. 

Might Hon, Sir WiUiam UamiUon, 

The Nativity A21 10 6 

Drawing for the Frieze of a Roman l^ace . . 1 11 6 

1803. 

The Last Judgment SO 9 0 

1806. 

Marquis of Lansdntone. 

Tiio Adoration the Shepherds . . . • 89 6 0 

. 1816. 

Mdward Coxe, Msq. 

Alexander taming Bucephalus ; a drawing . 2 6 0 

1821. 

John Wehh, Msq, 

Study for a Frieze 28 7 0 

Little is known of the works of Polidoro in this county ; 
some only know him by his drawings, and studies in oil mr 
friezes. Polidoro was an excellent aesigner, and, like many 
of the Academic painters who flouHslicd about a hundrea 
years after his time, he appears to have devoted more atten- 
tion to drawing than to colouring. He delighted to paint 
triumphal processions and mythological subjects, and dis- 
played great freedom and elegance in the management of 
the limbs and contours ; he also possessed the art, in a high 
degree, of giving motion or action to his figui*es. His 
figures are generally represented in lively and violent atti- 
tudes ; thus, in his triumphal sketches, the scene appears to 
he rapidly passing before our eyes. In his religious compo- 
sitions wo can trace more of the feeling of the great master 
under whom we are told he studied. The subjects are 
quietly and simply treated ; the figures are slightly draped, 
and are easily and gracefully grouped. The forms of his 
amorini are remarkably pnjtty, and they are pencilled with 
a nice crisp touch. We are told that Baldassare Peruzzi 
occasionally painted bas-reliefs in the manner of Polidoro. 
Peruzzi is usually associated with the school of Raffaello. 
His colouring reminds us of Giulio Romano and of Mazzolini 
da Ferrara. His figures are beautiful, and we cannot trace 
any stiffness in the arranging of them. * Like Mazzolini, he 
bestowed great pains on the heads and hands of his figures. 
His pictures are very rich and brilliant in colour, and are 
so curiously finished that the different passages or groups in 
them will admit of being studied separately, we nave 
a profile portrait of Biudassare Peruzzi, published by 
Odieuvre. 

CARAVAGGIO, H. A. i9mAmebigi. 

CARDI, Ludovico, called Cigoli. Bom at Cigoli in Tus- 
cany in 1659; died at Rome in 1013. Pupil of Alessandro 
Allori, of Buoutaleiiti, and of bauto di Tito. Fiureutiue 
School. 

Sale in 1850. 

Marl ofAshbumham, 

The Flight into Egypt £22 1 0 

There is a great deal of grandeur in the works of this 
master, and he was fond of introducing glories of angels 
above the other figures. His angels are fine, and some of 
them are quite CorrogfdOBQue in feeling. Like Caravaggio, 
he delighted in powerful effects of light and shade, the eyes 
and hair of ills figures being often very dark. Cigoli was a 
vigorous draughtsman, and it will be noticed tliat the bones 
in the extremities are well expressed. 

CARLEVARllS, LucA. Born at Udina in 1066; died at 
Venice in 1729. 

Sale in 1802. 

Paul d'Aigremoni, Esq. 

View of the Dogana at Veiiico . • . . £1 10 0 

1803. 

Richard Walker, Exq. 

View in Venice on the Grand Canal * , • 4 A o 


1832. 

View of an Exchange, with Figures • . , . £7 7 0 

Carlevarits was fond of painting views about Venice nnd 
seemorts, but liis works are more anali^^ous to the pictures 
of Cimaroli than to the Canaletti school. Unless of the 
best quality, they are not suffloiently attractive to demand 
fl^ood prices in the market. Like Fabris, he was successful 
in giving character and spirit to his forriground figures, but 
the colouring of his pictures is not lively. 

CARLIGARNI, Cablo. See Ciobabi. 

CARPENTIERS, Adbiak. See Hogabth. 

CARPIONI, Giulio. Bom at Venice in 1611 ; died in ir,74. 
Pupil of Alessandro Varotari, called Paduauino. Veneiiaii 
School. 

Sale in 1802. 

Duke of MridgewcUer, &c. 

Figures sitting at a Table . . . . .£440 

The Martyrdom of St. Januarius . . . . 15 4 6 

1806. 

Sir George Yonge, Bart. 

An Emblematical Picture .... 

1821. 

Marchioness of Thomond. 

A Pair of Mythological Pictures . . . 

1829. 

Samuel Tansley, Esq. 

Banao 


7 7 0 


7 17 6 


1 11 6 


1»18. 


Dancing Cupids . . . . . . . 6 16 6 

Some of this painter's compositions, when seen at a little 
distance, remind us of NicolO Poussin's: the figures being 
very red, whilst the landscape is brightly coloured, iu the 
manner of Bourdon's. But on closer examination it will 
be found that the colouring is more opaque, and the figures 
loss finished than the figures of NicolO Poussin. The flowers 
which ho introduced in his pictures of infant bacchanals 
remind us of Nuzzi. There are also works by him which 
appear to be copies or imitations of Paolo Veronese. 

CARRE (or CARREY), Michael. Born at Amsterdam in 
1606; died in Holland in 1728. Pupilof Nicholas Berghem. 
Dutch School. 

Sale in 1802. 

Landscape and Cattle £S 18 0 

1803. 

Cattle, in a Landscape ...... 5 15 6 

A Landscape and Cattle 2 2 0 

A Cattle Piece 3 U 0 

Walsh Porter, Esq. 

Cattle in a Landscape 5 15 6 

1821. 

Marchioness of lliomond. 

Cattle in a Landscape 6 16 0 

^ 1827. 

John Dent, Esq. 

A Landscaiie and Cattle 6 6 0 

M. Carrey was an exceedingly delicate and pleasing 
painter, and his works remind us of Berghem's and Adrian 
Vande Velde’s, although it must not be supposed that they 
possess the q^uality and value of either of tliese masters. On 
the whole, his works are more analogous to the small cattle 
pieces of Vander Leeuw. Carrey’s best landscapes are 
usually very sunny ; the horizons are high, whilst in the 
foreground and other parts he would introduce fragments 
of classical architecture. Like Vander Meer, he did not al- 
ways succeed in giving relief to his cattle and sheep ; still, 
for all that, thev are very clever and prettily pencilled, par- 
ticularly the sheep and goats. His elder brother, Henry 
Carrey, is described as a landscape and conversation painter. 
We are further told that Jhe studied under Juriaeti Jacobsz 
and Jacques Jordaens. His works are rarely seen in Eng- 
land. Bomotimes he painted mythological subjects, which 
are elaborately and curiously finished, partly in the style of 
Rottenhamer and Brueghel. We are informed that he died 
in 1721, but the writer l^lieves that he has seen a picture by 
him dated 1737. 

CARRUCGl. . See M. Angelo Buonabboti. 

CARBE. 

Bale in 1835. 

Italian Boys with their Monkeys . . . .£260 
Cows and Figures in a Landscape ... 160 

A Scotch Village, with Figures merry-making . 4 0 0 

CARTER, G. See Zoffant. 

OASALl, Andbea. Born at Civita Vecchia about the year 
1720. 

Sale iu 1801. 

Earl of Besborough. 

A Chiaroscuro picture of the Three Graces . . £1 i 14 0 

A Magdalen at Devotion 6 10 6 

Martyrdom of Bt. Catherine 6 10 6 
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1802. 

W. Bee^fbrd^Siq. 

A Chiaroscuro Knure .... 
An Hiatorioal Subject in Chiaroecuro . 

Paml d^Aigrtnumt^ JSxq. 

The * Judgment of Paris * . . . 


ir. N. HewiU, Eio, 

Portrait of a Spanish Ladjr 


1819. 


£7 7 
5 16 


1 13 0 


7 17 6 


1829. 

Samuel TausUy, Esq. 

A Saint bound fir Mart;yrdom .... 240 

Lucretia, Ac 4 0 0 

1840. 

Sir Simon B. Clarke. Bart. 

Flora seated, in a Landscape 10 10 0 

The historical subjects of this painter are designed in a 
grand and elaborate manner. He soinotinies attempted very 
difhcult compositions, and, asvre may naturally suppose, din* 
played a cerUun amount of weakness in parts ; sttll may 
find nice passages in his works, and the backgrounds of his 
important pictures are a little in imitation of Paul Vero- 
nese's backgrounds. 

CASANOVA. FltlvCESCO. Bom in London in 1782 ; died 
in 1805. Pupil of Francesco Simon ini. French School. 

Sale in 1700. 

Jacob More. Esq., and Mans. Lies. 

The March of an Army £4 4 0 

1821. 

A Landscape, with a Sporting Party refreshing 13 13 0 
Although the prices affixed to the above sale notes arc 
low, yet we may speak of Casanova as an excellent painter of 
his class. It is true that his colouring is often too brown, 
at other times too foxy, but tlicn in nis best pictures wc 
find a great deal of spirit and a freedom of touch almost 
equal to Hourgognone. His works are not so frequently 
met with as the works of his pupil i)o Loutherbourg. Casa- 
nova's skies, and his sketchy manner of touching in the 
foreground, intermingling broad touches of green with the 
brown, sometimes remind us of the works of his pujiil. 
Cssanova’s bold battle-picc<‘s, although somewhat red in 
tone, are generally clever vigorous pictures. It may be no- 
ticed tliat there is nothing unequal in them ; the horses are 
as well painted as the figures, and the sky is as good as the 
landscape and accessfirios. Tliis power of balancing or car- 
rying out a composition is always to be admired in a picture. 
(3aBanova occasionally painted seaports ami lake scenery: 
some of his pictures of this class remind us a little of 
Salvator Rosa. 

CASSANA, Nicoib. See Kirm.LEii, 

CASSEL, Van. 

Bale in 1802. 

Duke of Bridgewater, dec. 

^A woody Landscape £7 17 6 

C;\SSTBEL8, Pbteb. Born at Antwerp in 1684; died in 
1749. Flemish School. 

Sale in 1827. 

A Peacock and Turkey, with Babbits and 

Flowers £5 6 0 

Peter Cassteels was successful in painting groups of 
flowers, which he finished in the neat manner of Verendael. 
Some of his pictures are signed in an elegtuii manner, the 
P being ciphered with the C. and the name is spelt with 
double s ; but in the dictionaries his name is spelt Casteels. 

CASTAGNO, Abdrea del. See Tommaso Guidi. 

CASTE LLI, Valerio. Born at Genoa in 1625 ; died in 1659. 
Pupil of Domenico Fiasella. Genoese School. 

Sale in 1801. 

— Slctde. Esq. 

An Angel appearing to Hagar .... £19 8 6 

1802. 

Sir Sitnon Clarke. Bart., and George Bihbert. Esq. 

.... 60 8 0 


12 1 6 
SO 9 0 


13 2 6 


Vanity 

1809. 

Esther before Ahasucrus 

1824. 

The Marriage of St. Catherine 
1828. 

Earl of Carysfort. 

Moses striking tlie Bock 

1829. 

Lord Owydir. 

The Virgin, Infant Christ, and St. John 

1839. 

William Mellish, Esq. 

The Murder of the Innocents 

1840. 

Sir Simon B. Clarke. Bart. 

Vanity 

CASTIGLIONE, GiovANEi Beeedetto. Born in Genoa 


5 0 


13 13 0 


42 0 0 


CER 

in 1616; died at Mantua in 1670. Genoese School. Pupil 
of G. Battista Paggi, and of Gio. Andrea do* Ferrari. 

^ Sale in 1801. 

Earl (f Besbormtgh. 

Landscape and Cattle £5 6 0 

Sir William Bam if ton. 

Two Drawings in red chalk .... 


1802. 


18 0 

. . 1 10 0 

. 4 4 0 

^ir Simon Clarke, Bart., and George Jllbbei't. Esq. 

A Pair of small UisturuuU Pictui'es . . . 16 15 0 

The Overthrow of Pharaoh 


The Judgment of Midas . 
Tobias burying the Dead 


8 8 0 
7 12 0 


4 4 0 


Jacob's Journey 

Marchioness qf Thomond. 

BacchttiiHiian Fignrra in a Landsoa^, with Ob- 
jects of still Life, Utensils, Ac. .... 

1822. 

Marquis of Bute. 

A I'air of Landscapes, with Shepherds . . 20 0 6 

1823. 

A Magdalen 6 10 0 

Visctmnt Hampden. 

Jacob's Journey 210 0 

The Departure of the Israelites . . . 18 7 6 

1839. 

A Study of Sheep 2 8 wO 

Castiglione was partii'ularly hind of painting animals, but 
ho usually introduced one or two figures in his pictures of 
poultry-yards and farm subjci ts. Ho was a bold and 
vigorous painter, and delighted in broad efl'oets of light and 
shade; his works aro sotnetimes compared to Itosa da 
Tivoli’s, but they are far more natural and agn^eablo. 
The colouring of his landscapes is rich and brown, but 
his painting is nuLthor hard nor unpleasant, his aim ofttai 
being to give a sunny effect to Ins pictures. The taste which 
ho displiwod in grouping sheep and goats is often equal to 
that of Vundor Moor do Jougho, whilst ho surpassed tlio 
latter in his free and broad pencilling— Vandcr Moor’s sheep 
being generally too smoothly painted. The landscapu-back- 
grounUs of Castigliono’s nicturcs aro truthfully and broadly 
put in, but, like the lanUscapcs of Zueearolli's, possibly few 
would care for them wore it not for the animals of the former 
and the figures of the latter painter. Castiglione sometimes 
painted studies, in imitation of Parmegiano and other great 
masters ; there is a good deal in the touch and colouring of 
those studios which reminds of Vandyck : the reader will 
find, by referring to his biogranhy, that he mot Vandyck in 
Genoa, and received some instruction from him. AVc occa- 
sionally meet with studies of animals on paper by Casti- 
glione, which are uncommonly clever, and are surprisingly 
lull of lire and character. Those who only know Custigliouu 
as an aninml-puintcr will lie rather Burf>rised to find how 
delicate lie was in his religious subjects, which liave almost 
the tenderness of Carlo Maratti. Castiglione occasionally 
painted pictures in a semi-humorous stylo: they are painted 
with a gnsit deal of transparent brown, like a particular 
period of Murillo’s painting. 

CASTILLO, Juan del. Born at Seville; died at Cadiz 
ill 164U. Pupil of Luis dc Vargas. Spanish School. 

Sale in 1813. 

James Poole. Esq. 

An Old Woman £7 17 6 

CASTBO. Db. 

Sale in 1803. 

Interior of a Church £2 15 9 

CATALANl, Antonio, called 1l Bomano. See Lan- 
VRANCO. 

CAVEDONB, Giacomo. Born at Sassuolo in the Modenese 
in 1677 ; died, in Bologna in 1660. Pupil of Annibale Curacci. 
Bolognese School. * 

Sale in 1802. 

Sir Simon Clarke. Bart., and George Hibhert, Esq. 

Susanna £100 16 0 

CAWSE, J. 

Sale in 1824. 

William Clay. Esq. 

Portrait of a Cobbler £13 0 

A Market-girl, with a Basket of Eggs ... 110 

1834. 

Falstaff with his Recruits 3 10 0 

Peasants at Cards, in a Public-house ... 600 

CEBQTJOZZI, Michael Anhelo, called Dalle Battaglia. 
Born at Rome in 1602 ; died in 1660. Pupil of Pietro Paolo 
Bonzi. Roman School. 

G 
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Sale in 1801. 
Earl of Be»hormtgh. 

Italian Pe£U)ant8 .... 

Sir William Hamilton. 
Stripping the Dead after a Battle 


. £15 4 6 

. 7 7 0 


9 0 0 


5 6 0 


7 17 6 


A Battle Piece 

Duke of Bridgewater ^ 

All Army, with an Attack on the Baggage . 

1803. 

Richard Walker. Eeq. 

LandHcapc, with Italian Peaaants dancing . 

1804. 

—■ Bryan, Feq, 

Blowing Hot and Cold 10 10 0 

1807. 

Edward Co.re.t Eeq. 

Landscarie and Figures ...... 770 

Ditto, the companion 6 0 0 

SpurlHincii regaling theinaelveH before an Inn . 18 7 6 

1813. 

John Willett Willett, Enq. 

A Field of Battle ; from tlie collection of Mrs. 

FuriieKo. Bought in at 31 10 0 

1810. 

Willett Willett, Esq. 

Hall of an Army on a Field of Battle . 

1820. 


42 0 0 


Lady Holland.^ 
Italian Mo 


Italian Mountciianks and Figures, and Italian 
Peasants in a LandBuape ; a pair . . . 15 4 6 

1833. 

S giirea Wrestling ) i*? i*? a 

itto, playing at Cards J / / n 

1860. 

Earl of Ashhumham. 

Cavaliers and Fortune-tellers, in a Landscape . 8 8 0 

CESAIR of Everdingon. 

Sale fii 1803. 

An Indian Widow £21 0 0 

CMSARI, Cavalietie Gittseppe, called D’Aeptno. Born 
at Rome about 1608; died at Romo in 104*0. Pupil of his 
fatin r, and of Cliristofuno Roncalli. Roman School. 

Sale in 1801. 


Hero and Lcandcr . 

• • • • • 

£29 8 

Death of St. Joseph . 

An Engagement of Cavalry 

1804. 

38 17 
12 1 

John Knight, Esq. 

The Shepherds’ OflVring . 

1819. 

11 16 

John Webb, Esq. 

A Battle Piece . 

Thu Triumph of Titus . 

1829. 

8 8 
5 1.6 

Hon. Mr. Vernon. 

The Annunciation . 

1831. 

10 10 

1836. 

Sir James Stuart, Batt. 

A Balllc Piece 

58 11 

1856. 

Samtwl Rogers, Esq. 

St. James of Spain, in gilt Armour, on a white 
Horse ; from Sir J. Reynolds’s colleetion . 

16 16 


Tlie above sale notes show that D’Arpino varied his sub- 
iects considerably ; and it may also be said that ho varied 
* Jiis stylo of painting considerably. lie is seen to advantage 
in such subjects as Diana and Actecoii, or of nymphs bath- 
ing. His pictures of this class are very bright, and are 
smoothly and delicately finished. They are not unlike some 
of the works of Albano, tlie fiesh tints being painted with 
consid- rahle inipasto, but the impas^to appears smooth and 
pearly. The figures in some of D’Arpino’s cabinet pictures 
are nclily and warmly coloured. 

CU ALON, A. E., R. A. *See Callcott. 

CllALON, J. J.,R.A. iSga Callcott. 

CHAMBERLIN, M., Jun, 

Sale in 1824. 

William Clay, Esq. 

A Pair of Landscapes and Figures . . . £3 1.6 G 

This painter was probably the son of Mason Cliamberlin, 
one of the early members of the Royal Academy. As the 
writer is not acquainted with the works of the younger 
Cliamberlin, perlmps the reader will allow him to make a 
few remarks in this place on the portraits of the elder 


Chamberlin. Chamberlin, Hke Hogarth, was a capital 
painter of lieads; not that his works cai^ os away, like 
many of the portraits of Sir Joshua Reynolds and Gains- 
borough, from the mere portrait into the actual company 
of the party. Although Chamberlin’s portraits are no- 
thing more than portraits, still we can trace in his works 
finer pencilling than we see in roost of the works of his con- 
temporary fiortrait-pointers. They remind us of some of 
Gainsborough’s early portraits, particularly in the pencil- 
ling of the mouth. That pretty kind of hatching about the 
lips which we like so much in the portraits of Gainsborough 
may often be seen in the works of Chamberlin. Like Francis 
Cotes, Cliamberlin was very happy in gi^g eipression to 
the eyes of his portraits. His ladies are mten represented 
with powdered hair, black lace scarves, large open sleeves 
trimmed with lace, and dresses of a subdued colour. 
CHAMBERS, Gboeoe. Born at the close of the last cen- 
tury ; died in 1840. English School. 

Sale in 1863. 

Elhanan Bicknell, Esq. 

SheernesH £116 10 0 

Boats and Shipping 204 16 0 

George Chambers was an excellent portrait-painter of 
ships, and his naval engagements are aumirably composed. 
The above sale notes are suffiinont proof that some of his 
works are valuable ; yet generally they would possess greater 
value if he had given more power to them— -more ‘ light and 
shade’— as they are altogether too light, the lightness of the 
foreground parts interfering with the proper receding of 
the distant scenery. Stanley, in his edition of ‘ Bryan's 
Dictionary of Painters, Ac.,' furnishes us with an interesting 
sketch of George Ohainhers’s short hut useful life. Chambers 
is seen to advantage in his small pictures of seaports, in 
which are vessels and boats tossing about in the breeze; and 
his water-colour drawings are also very clever. An artist of 
the name of Butland piainted sunny river views about Erith 
and other places ; they class very well with Chambers’s and 
McE wen’s small pictures. 

OHAMPAIGNE, Philippe db. Bom in Brussels in 1602; 
died in Paris in 1674. Pupil of Bouillon, Michel Uour- 
doaux, FouquiOrc, and L’Alleinand. French School. 

Sale In 1801. 

Earl of Beaborouah, 

Portrait of Descartes £16 6 6 

1805, 

An Angel appearing to Abraham and Isaac . 10 8 6 

1830. 

Portrait of a French Lady 27 6 0 

1850. 

Hon. Edmund Phipps. 

Portrait of Madame de la ValliOre, in a Nun’s 

Dress 41 0 0 

Asa student under several masters, wo are not surprised 
to meet with Champaigne sometimes as a landscape-painter, 
at other times as an historical painter ; yet ho is best known 
as a portrait-painter, and capital portraits many of tiiem 
are. Wo admire his graceful outlines^ delicate finish, and 
sometimes above all the sparkling bnlliancy of the eyes, 
which is not unlike the painting of the eyes in some of 
Nantouil’s portraits. Champaigne frequently painted his 
three-quarter heads of aentlemen in spandels. There is al- 
ways a dignity about nis portraits, particularly his full- 
lengths ; and his royal portraits happily proclaim the rank 
of the sitters. The high lights of the flesh tiiifs are brilliant, 
whilst the hiUf-tints are remarkably cool, being raized with 
ultramarine. In the shadows he would introduce Indian 
red, relieved hero and there by cool touches. Champaigne 
was fund of ultramarine, and would fk^quently introduce it 
rather conspicuously into other parts of his portraits. The 
hair, and, in the case of gentlemen, more commonly the 
flowing wigs, are worked up with a finish which almost 
approaches to wiriness. Many of his male portraits have 
large white collars. He does not appear to have grudged 
time in his works; and the dresses of his portraits arc 
finished with the care and delicacy of Cornelius Jansen ; 
others are decked in costly embroidery, elaborately worked 
coats, with ornamental button-holes, Ac. 

CHANCOURTOIS. Patel. 

CHANDLER. Hoppeeb. 

CHARDIN, JEAE-BAFTiSTE-SiMfiON. Bom in Paris in 
1669: died in Paris in 177U. Pupil of Cazes and of NoGl- 
Nicolas Coypel. French School, 

Sale in 1801. 

Sir William Hamilton. 

A Woman and three Children .... £17 17 0 
1809. 

A Court of Justice 14 8 6 

1828. 

A Nurse giving a parting Charge to a School- 
boy 14 0 

1837. 

Sir O, Warrender, Bart. 

Interior, with a Lady brushing the Hat of her 
Sou .... ... , 29 8 
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1801 . 

Lord Lyndhih^H. 

Portrait of Madame G^joffriii, seated at a Table, 
taking Chocolate £73 10 0 

The pictures of this painter are more hifrhly valued in 
Fraitce than they are in Kagland; but connoiaHeum always 
that there is much to admire in Ohardiu’h tight, cheerful 
style of painting. He treat<;d his subjects in a lively man- 
ner, and was a most industrious painter of accessories. Some 
of his uictures of kitchen utensils are very nicely Unished. 
When lie painted figure subjects or portraits, iie introduced 
a great deal of red and brown in tlie shadows ; yet they 
rarely appear heavy, as he luauagisl to preserve a nice traiis- 

I iarency throughout, lit some examples the fle^h tints and 
ight draiieries are painted with a great deal of iiupustu. 
His female figures are grat'Cful and Greuze-like in chartu'.lcr ; 
and he gave richness and power to his pictures without 
introducing too great a variety of colours. 

CHATHL, Cua&LBS DU. 

Bale in 1827. 

Portrait of a Lady with a Lapdog and a Vase of 

Flowers £5 16 6 

CHEUON, Elizabeth Sophia. Seo Lb Bruh. 

CUIARI, GiiiHEPrE. Born at Itoiiie in 1(151; died in 1727. 
Pupil of Carlo Maratti. Bolognese BcUoul. 

Bale in 1800. 

Sir George Yonge^ Hart, 

The Judgment of Paris . ..... £14 3 6 

1860. 

Earl of Ashburnham. 

An Angel atiiiuuiieiuK the Incarnation . . .'IS 12 0 

This painter was a pupil of Carlo Maratti ; some of liis 
works are mu(*h richer and warmer in colour than Maralli's, 
but arc inferior in taste or refinement. 

CIIRISTINEICKE, C. L. See W Batoki. 

ClGNANl. Carlo. Born at Bologna in 1028; died at Forli 
in 1719. Pupil of Battista Cairo and of Francesco Albano. 
Bolognese School. 

Sale in IHOl. 

Jupiter and Antiope; after Correggio . . . £43 1 0 

1SP7, 

Edward Co,r€, Esq. 

All Allegorical Picture of Children; from the 


Londonderry Colloctiou 51 9 0 

1815. 

?r. Comyns, Esq. 

Charity ; from the Udny Collection . . . 16 4 6 

1810. 

Henry Hope, Esq. 

Cupids . 12 12 0 

The Virgin and Infant Christ . . . lio 9 U 

Jupiter and Antiope 33 14 0 

1819. 

• John Knight, E.sq. 

Tim Five Senses .... . .52 10 0 

1821. 

John Webb, Esq. 

A Magdalen 28 7 0 


Joseph and I’utiphar’s Wife . . . . 67 15 0 

1825. 

Bacchanals celebrating the Via luge . . . 30 15 o 

1831. 

John Maitland, Esq. 

The Mari iage of Bt, Catlierhie . . . , 45 3 0 


A frequent painter of Bible subjects and scenes illus- 
trating the legends of the Church was Carlo Oigiiaiii . he 
also puintecl mythological subjects, and, like Guido, now and 
llieii a few portraits. His religious pictures are swei*t, pleas- 
ing works, although some of them, in regard to the drawing, 
are more pleasing than correct ; still we may speak of the 
best as fine examples of Bolognese art, and worthy to rank 
with the best productions of the followers of the Caracci. 
His mythological and nude subjects display greater care in 
the drawing, aud the smiling faces of the Bacchanals remind 
US of the works of Nicold Poussin. Cagtiacci occasionally 
jiainted studies of amoriui in little more than two colours— 
VIZ., red and white: although very slight, these pictures 
possess considerable merit, and the drawing in quickness 
and freedom reminds us of Luca Giurdauo. Borne of lus 
other semi-studies are put iu with a powerful effect of light 
and shade, iu the manner of Caravaggio. The backgrounds 
of his figure subjects are often enlivened with trees and 
landscape, painted with a light and pretty pencil. CigiiaiiPs 
portraits are creditable works, with features well expressed, 
and broadly pencilled with considerable effect of light and 
shade ; some of them are dressed in light robes, or loose 
flowing scarves, without much attention to accessories or or- 
naments. His portraits rarely exhibit the impasto or firm- 
ness of Guido's. JCarlo Carhitwni's palely coloured religious 
subjects can be claMed with the works of Cignaui ; the for- 
mer, however, are not often met with. 

CIGOLI. -S^Oaedi. 


CIMA. iSre CONEOLIAJfO. 

CIMABUE. Giovanni. Born at Florence iu 1249; living 
in 13U2. Florentine Behool. 

Sale iu 1853. 

Riggers. Esq. 

The V'irgin Enthronod, with the Infant on her 
l^p ; Bt. Francis, St. Bernanl, and four female 
Saints standing at her .side; from the collec- 
tion of the Right Hon. C. Grevillo . . . £52 0 0 

An Evangelist Writing; from the collections of 
the Right Hon. C. Groville and W. Young 
Otlley, Esq (19 3 () 

This quaint painter owes his celebrity partly to the period 
in which he lived, and partly because he is chosim by V'asari 
os the father of the history which ho has liequoathed to us, 
where ho iutrodmuis him in the following pompous manner: 
'Erano per 1* iiilinito Diluuio de* mali, ch’ liaucnnno cacciato 
al disotto, ed' atfogata la misera Italia, no solamcte rouinato 
quelle, die veramete fabriche chiamar si poteuauo ; Mu aud- 
io, die iiuportauu pid. speto afi'atto tutto il lumiero (legll 
artefld; Quado, come Dio vollo, iiaoque nella ciltA di Fio- 
rouaaraniio MCCXL per dar i primi lumi all* Arte ddla 
Fittura, Giovanni cognominatoCimabue, della nobil famiglia 
ill quo* tope di Cimabuo.* There is something very ])ociuiar 
about the works of Cimabue and his contemporari<«8 ; a 
mystery seems to hang over the style of pnintiug which 
they adopted and apparently loved. The arti|tic quality of 
the execution in various parts of their works loads us to 
expn^ surprise that they never thought of freeing them- 
selves of the fetters of the conveiitionalistris of their day, 
and of following instead a frts* and natural style of painting. 
For, long Isfore the time of Cimabue, the artist sculDtors of 
Greece and Rome, guided by a purer tastes tiroducoil works 
the remains of which will for ever excite the emulation and 
admiration of future afn>s. With suoli models before tliciiu 
it does appear strange that early Cbristian painters, favouri^ 
with the angelic subjects winch the New Testament un- 
folded to their gaze, should have continued so long the 
slaves of that mannered style of painting which is diHplayed 
iu the works of the Byzantine artists, and the cuntenipo- 
rarics of Oimabuc. Btill we must not call tlnmi painters 
mechanics, fur painting was ovidmitly their profession ami 
their love, and, moreover, was tlm emhodimeut of tlieir 
creed. The great aim of many of these pain tors being to 
make their works aid in promniguting tiie duclriiics of their 
religion, we find much in them that the artist never intended 
should be accepted as literal representations of nature, hut 
merely as symbolical illustrations. Was it nut the same 
with the artists of Assyria aud Egypt, whose taste was 
cram}K)d and hindered by a desire, or perhaps, more cor- 
rectly speaking, by a compulsory obligation to utilise ilieir 
designs, ns it were, or to make them subservient to tlie 
doguias of superstition and despotism? The Virgin iu 
(Jimabue’s works is sometimes represented of an enormous 
size, symbolieal of her spiritual greatness ; and in composing 
his groups he was somellmi'ts guilty, like hiscuntmiiporaries, 
of strange anachronisms. If it be asked what are the Ix’st 
features in Ciiuabue’s pictures, the enquirer’s notice might 
be directed to the contours of the figures, which are ufteii 
very nicely managed, and even the mild expressions of the 
laces indicate an appreciation or feeling for beauty, which 
Cimabue seemed unable fully to express ; the fault does not 
appear to have been in his models, for, so far as we can 
judge, he was successful in finding flue women and children. 
His flesh tints are rather brown or under-tone, althougji 
lighter than the flesh tints of many Byzantine pictures; at 
times the hands in his pictures are gracefully designed, yot 
more generally the figures are stiff and hard, and when iio 
attempted anything like foreshortening he faded. Oimabue 
showed skill in the management of his colours, the nimbi, 
aud other golden accessories of his pictures, which, together 
with the bright trimminm of the efraperies, are reinarkuhly 
well painted. We occasionally meet with quaint curiunsly 
finished pictures signed by a painter who is known by the 
name of Margaritoiie of Arezzo. It appears that he wmi 
rather an earlier painter than Oimabue, and his maimer is 
less pleasing, and his colouring is brown and Byzantine; but 
some of the heads of his little figures are far from being un- 
interesting. Andrea Orcagiia was a Florentine painter of 
the fourteenth century. His conceptions are grand, too 
grand in fact for the * type ' which he adhered to. In his 
frescoes, the dresses and accessories are finished in an ela- 
borate and curious manner. The contours of his figures are 
very elegant, aud he strove to make the hands as pretty as 
possible. 

CIMABOLL Giambattista, da 8al5. Bom at iVeiiico ; 
flourished between 1718 and 1733. 


Sale in 1802. 

Landscape, with Buildings ... £^1 3 0 

1809. 

Sir George Paunc^ate. Bart, 

A Pair of Views in Switzerland ... 10 0 0 

Ditto 700 

1824. 

George OUlow.Esq. 

A Beii shore, with Buildings and Fishermen . 14 3 6 
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Sir Mnrk Mas(^rman Sykea, Jinrt, 

View of a Towor in Italy, with IhmtH and Pif^nrcs £32 11 0 

1825. 

A Pair of small Landscapes, and Figures . . 15 15 0 

An Italian Ijandscapc, with Figures ... 060 

1826. 

Ijndy lloU^rtfh 

A Landsoafie and Figures 7 17 6 

1827. 

Italian Buildings, with Figures and Cattle . . 12 1 6 

This artist's works are not uncommon in England, although 
a good many landscapes are oscrihod to him for want of an- 
other name. lie was fond of painting seanorts. studded 
with buildings and figures; at other tunes he would paint 
rock-sconory and classical ruins. Although usually too brown, 
yet some of his niiJtures exhibit a cluiorful varitdy of colours, 
particularly in the trees, and in the foliage wliicli is entwined 
aiiout the columns and arciies of the buildings. H is pictures 
may be classed with Marco Ricci's, or with the seaports of 
11)0 scarce painter Giovanni Bnnista. 

CIPRIANI, Giovanni Battista, R.A. Bom at Florence 
in 1727; died in London in 1786. Pupil of Heckford, and 
of Gabbiani. English School. 

Bale in 1801. 

Sir William TTamUion, 

Three Drawings of the Duke of Portland's Vase, 
from whici) Bartolo 22 i made his engravings . £56 14 0 

1815. 

Edward Coxe, Esq. 

Two Drawings of Tragedy and Comedy . . 4 6 0 

1819. 

John Knight. Esq, 

Head of one of the Muses 10 10 0 

Cipriani is well known as an excellent designer, and Justice 
was ever done to his tslent by the skilfiil hand of his friend 
Bartolnzzi,' whose beautiful engravings after the designs of 
Cipriani have a world-wide reputation. There is consider- 
able merit in Cipriani's oil-paintings ; his female beauties are 
marvellously pretty, yet his style, particularly when ho 
painted large pictures, was very coarso and unfinished. 
Many of his pictures will scarcely boar close inspection ; for 
when brought near the eye, we lose that plumpness or 
roundness about the figures which at a little distance ap- 
pears BO pretty. Wo find to our disappointment that the 
drawing in many parts is weak ; neither can we admire the 
unsl^tly rod outlines which may bo seen about the extre- 
mities and other parts. It is not necessary to apply these 
remarks to all his works, but rather to his large and slightly 
painted pictures. As a rule, there is much to admire in his 
graceful compositions, as well as in his gay and pleasing 
colourtfc 

CLARISSEAIT (or OLERISSE AIT). Chaeles Louis. Born 


in Paris; died in Paris in 1820. 

Sale in 18(16. 

Marquis of Lansdnwne, 

Three Drawings of Views near Rome . . . £3 10 0 

Ditto 400 

Ditto 4 14 6 

1836, 

Usury John ninchvliffe. Esq. 

Drawing of the Arch of iHtus, and Ruins of a 
circular Terafile; a pair 4 4 0 


This artist’s drawings in body-colour of ruins and nrclii- 
iectural subjects are very clever, and in style class with the 
works of Pannini. 

CliAUDE. See Claude Gsll^e. 

(ILEINBERGH. 

Sale in 1803. 

Dead Game £4 8 0 

CbEVELY, John. Born in London about 1743; died in 
London iu 1786. 

Sale in 1802. 

Duke of Bridgewater. 

A Sea View, with Dutch Boats . . . .£990 

This painter is perhaps best known as a marine draughts- 
man in water-colours. Hisoii-paiiitings arc soinetimes rather 
hard, and are very inferior to the agreeable eompositioiis of 
Serres. His water-colours are very ujasterlv ; he gave great 
iircaiilh and atmosphere to thorn, and the iigures are put in 
with sharp spirited touches, a little iu the manner of Ca- 
naletto. There is an interesting (Mdlection of Clevely's 
drawings in the possession of the Uon. W. B. Warren 
Vernon. Manv of them are signed ‘ J. Clevcly, junr.;' but 
the dates on them correspond with tho dates given above. 
The perspective of them is beautiful, and they are iienoilled 
or penned in the neat and delicate manner of our ebrly 
English paint<?rs of the Sanby school. The sketches of 
Lieut. W. Elliott and G. G. Lenneck are very prettily exe- 
cuted. and may be noticed Jiere, but they do not possess the 
artistic taste of Olevely’s works. Wo occasionally meet 
with portraits of vessels and marine views, by a Yorkshire 
artist of the name of Harwood. He most likely painted his 


pictures about 1820 or 18.30. His portraits of vessels in 
water-colours appear to belong to an earlier school, and 
remind us strong^ of Clevely's drawings. 

CLOMP (or KLOMP). Albert. Flourished in the early 
part of the seventeenth century. 

Sale in 1802. 


Ouy Head. Esq. 

A Pair of Camp Scenes £7 0 0 

1803. 

A Landscape, with Cattle 7 0 0 

1804. 

— Bryan, Esq, 

Landscape and Cattle .3 13 6 

Ditto 660 

1819. 

Mathew Mitchell, Esq. 

Cows in a Landscape ...... 880 

1824. 

A Landscape, with a Shepherd watching Sheep . 2 0 0 

1827. 

F. ff. Standish, Esq. 

Cattle grazing 7 7 0 

1831. 

John Maitland, Esq. 

A Pair of Landscapes, with Cattle . . . 12 12 0 

1832. 

A Battle Piece 4 4 0 


Clomp finished his cattle pieces in a smoother manner 
than Van (.Sool ; they are, however, well painted. The skies 
of Ins best pictures are brightly coloured, and may be com- 
pared to Karel du Jardin's. 

CLOSTERM AN, John. Born at Osnaburg in 1656 ; died in 
Loudon in 1710. Pupil of Riley. English School. 

Sale in 1806. 

Marquis of Lansdowne, 

Portrait of Dr. Harvey £7 0 0 

1827. 

Portrait of William Lloyd, Bishop of Worcester 3 15 0 

The above sale notes show us how little portraits were 
cared for a few years ago, even when painted by known 
artists ; for Ciostermaii, although not always equal, occasion- 
ally painted very pleasing pictures. Possibly some may see 
in bis works more of the feeling of Lely than of Riley; yet 
there are portraits by him which are painted with a verv dry 
pencil, and are decidedly more like Kneller than Lely. There 
are several examples of this painter in the line collection at 
Longford Castle. 

CLODET (or CLOET), Feancois, called Jehannet. Born 
at Tours about 1500 ; died about 1572. Pupil of his father, 
Jean Clouet. French School. 

Sale in 1823. 

George Watson Taylor, Esq. 

Henry 11., King of France £52 10 0 

1863. •’ 

Portrait of tho Due de Guise . . . . . 34 13 0 

Janet, or Jehannet, introduced a style of portrait-painting 
whiel) was much admired. In many respecls his style is 
analogous to tho miniature-sized works of Holbein and, 
Zucchero; yet there are certain characteristics which* 
enable us readily to distinguish the works of the three 
painters. In tlie Museum of the Louvre is a valua>)le col- 
lection of portraits by Janet. He preferred painting on 
grounds of a light bluish green, not unfrequently intro- 
ducing a green silk curtain behind the figure. The heads 
have oonsiderablo force and expression, aim the features are 
worked up with a remarkably fine pencil. He spared no 
labour in the draperies and accessories; the trimmings, 
feathers, and precious stones are in such profusion as to 
give his pictures almost the appearance of skilfully coloured 
prints. As a whole his pictures do not appear to possess the 
force and spirit of Holbein's; they have too IVequently a 
cold smooth appearance, and this smoothness or want of 
firm pencilling has enabled his followers and other copyists 
to imitate him very successfully. 

CLOVIO, Giulio, See GiULio Romano. 

COCK, Jebomb. See Pexee Breughel the Elder. 

CODAGORA. Yiviano, called Viviani. Painted about the t. 
middle of tho seventeenth century. Roman School. 

Sale in 1801. 

Sir William Uamilton, 

Architecture £2 5 0 

Ditto 2 10 0 

Ditto 360 

1821. 

Marchioness qf Thomxmd, 

Architecture and Figures 2 12 6 

1834. 

Viscountess Hampden. 

I An Italian Seaport, with Figures by Jan Mid ’. 42 0 0 
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The reader is referred to Stanley’s edition of * Bryan’s 
JBctiouary of Pain^rs ’ for some remarks ou this artist, and 
also on Ottavio Viviaiii, his contemporary. 

COELLO. iS^MuKlLLO. 

COIGNET, OtLSt. See UicmiMh Asgelo Buokajuloti. 
CX)LLANTES. P. 

Sale in 1804. 

— Jtryan, Esq. 

Landscape, View in Spain .....* £10 10 0 

COLLET. John. Bom in London in 1726; died in 1780. 
Pupil of Lambert. English School. 


which are ornamented wi(h architectural fi*affinenls, and 
scnni-classical ruit»». In colouring, his works remind us of 
/iUecareili. but they are finished in a neater and more eluUo* 
rate manner. 

COLON I A. Adam. Born at Rotterdam in 1634; died in 
London in 1686. Dutch School. 

Sale in 1803. 

Richard Walker. Esq. 

A Landscape, witii Cattle £0 0 0 

CONCHA (or COXCA), Sndastiano Catalibbb. Born at 
(Saeta in 1676; died in Naples in li64. Pupil of Fran- 
cesco Sulimena. Itoman School. 


Sale in 1821. 

Marchioness of TJumond. 

A View in St. James’s Park, before Buckingham 
House, with Portraits of Lady Coventry, Lady 


Greenwich, Ac £8 8 0 

1825. 

An Interior 16 0 


COLLINS, WiLUASC, R.A. Born in London in 1788; died 
in 1847. English School. 


Sale in 1827. 

Lord de Tabley. 

A View in Westmoreland £189 0 

A Si^'Shuro at Sunrise 210 0 

1834. 

Going to Market 34 13 

1836. 

A Beach Scene, with Figures 12C 0 

1837. 

Sir Francis Freeling, Hart. 

The Shrimpers 128 2 

1848. 

Sir Thomas Baring. Bart. 


Boulogne, with a Fisliernian and Girls with 
Mussels; the Town and Boats seen in the 


Distance 241 10 

Soene in the Chanel of St. Onoftio, at Romo 168 11 

Taking Sca-fowls Eggs 267 6 

1869. 

lion. Edmund Phipps, 

The Boat-builders ; a group of Figures on the 

Beach 231 10 

1860. 

Henry Wallis^ Esq. 

A Jewish Rabbi 12 12 


0 I 
0 


6 


0 


0 


0 

U 

0 


0 

0 


Sale in 1802. 

Noah's Sacrifice .... 
Moses striking the Rock . 


} .C30 9 0 


CONKGLIANO, Giambattista ("ima I)a. Flourished be- 
tween 1493 and 1617. Venetian Stdiool. 


Sale in 1866. 

Samuel Rogers. Esq. 

The Virgin with the Jnfhni Saviour, who is 
holding a Cross to St. Francis .... £38 17 0 

An elegant name is not to be despised, altliough an elegant 
taste is of greater importance to a painter: the Nulijeotof 
the present note lias a fair claim to both, and his works are 
narlieularly admired hy lovers of the early Vi*netiiin School. 
The colours of this painter are so peculiarly bright and 
clear that wo w'otild fain call him the Lorenzo di Credi of 
the Venetian School ; for, like Di Credi, his manner was to 
iiiirodiico into the backgrounds of his pictures of the Ma- 
donna and CliiUl, or of the Holy Family, ligiit and bril- 
liant landscape, clear blue sky. with buildings and trees 
finished in the elaborate manner of the early Italian missal 
painter^ And again he reminda us of Di Credi in selecting 
ultramarine and other almost unbroken colours for thc» 
draperies; but Conegliaiio’s flesh tints, although always 
luminous, seem pale when oontraated with the singularly 
warm fletth tints of Di Credi. it is usually stated that 
Conegliaiiu imitated tlie style of Giovanni Bellini ; but, view- 
ing ids works generally, he has a right to be considered a 
very original painter. 


CONSTABLE, John. Born at East Bergholt in Suffolk in 
1776; died in 18:>7. Pupil of Fariiigton. English School. 


Sale in 1848. 

Sir Thomas Baring. Hart. 

The limburkntioii of George IV. to the Opening 
of Waterloo liriUgo 


.£33 12 9 


1862. 

The IVorld or the Cloister ; from the collection 


of Cliarles Meigli, Esq 21 0 0 

1863, 

Elhnnan BickneU. Esq. 

Early Morning on the Sussex Coast . . . 1,068 0 0 

’felling Fish * 1,228 10 0 

1861. 

Rctffrn from the Haunt of the Sea-fowl . . 136 10 0 


AVilliam Collins was not only a charming painter of figures, 
particularly of rustic children. Imt he also had great taate 
in landscape-painting. We sometimes hear people say that 
such or such a work would bo better without the figures, 
hut this can never be said of Collins's pictures ; yet we can 
say that, if his figures were taken out. many of his land- 
scape backgrounds are so pretty that they would still be 
)>icturcs of themselves. His best pictures are landscapes 
w ith figures, and figures in landscapes at the same time ; 
for Collins commenced his studies at a period when the 
Englisii School delighted to treat art in that way. Collins’s 
selections are very cliarming ; sometimes he painted woods 
and running streams, and sometimes river views and coast 
si'eties. He gave great depth and richness to his woody 
landscapes, the foliage being reiiiarkabiy expressive and 
well formed, whilst the trunks or stems, although numerous, 
are well separated and in good perspective. Like Hir 
Augustus Callcott (and like Mulready, when housed to paint 
small landscapes), Collins paid great attention to tlie fore- 
grounds of his pictures ; fiis fallen trees, dock -leaves, and 
otlier plants and shrubs are put in with so much taste that 
tlicy are quite little pictures of themselves. His horizons 
are Mometimos ratiier low, and there is a great deal of light 
and pors);>ective in his skies ; ho was fond of representing 
ill his skies sudden bursts of light or sunshine. As apainter 
of rustic children Collins stands very high in the English 
Hchooi, His children are not only natural, but they are 
such busy lively children, and always appear so tlioroughly 
interested in their work or in their sport. Collins could 
also paint animals very well ; some of them remind us of 
those of the Dutch painters of the seventeenth century. 

OOLOMBA, J. B. 

Sale in 1834. 

Vimaouniess Hampden. 

Itinerant Beggars, in a Landscape . . .£360 

This artist painted some curious fanciful compositions. 


1861. 

Henry Wallis. Esq. 

The Opening of Waterloo Bridge in 1817 . . 462 0 0 


E. Oambert, Esq. 

The Lock 231 0 0 

1863. 

John Allnutt, Esq. 

A Lane Scone at Melton, Suffolk; in water- 
colours 9 10 0 

Haymaking ; a drawing in water-colours . . 12 1 6 

A llayfield ; ditto 7 7 0 


The works of this painter aro great ornaments to the 
English School ; we are indebted to Constable fur opening 
out, as it were, a new and lovely walk in landscajie art. Hu 
did not simply repair or beautify tiio paths already made 
and traversed by Wilson and Gainsborough; but bis treat- 
ment of Englisii scenery is entirely different from theirs. 
There is wonderful freshness in all his works, and his power 
of giving brilliancy both to tho sky and the landscape, with- 
out destroy ini^ the force of either. Is very extraordinary. Tho 
blue of his skies, however, is more broken or subdued than 
we find it in tho works of many of our modern painters ; 
Constable was very happy in his manner of introducing 
warm masses of cloud, which appear to float about. We 
may also uotico his light green distant fields, which are so 
prettily introduced between the cornfields, or which tell so 
well figainst the horizon. Some complain of tho unpleasant 
spottinesB of Constable’s foregrounds, and compare thorn to 
the scrapings off of a palette. This kind of thing, whatever 
may have been his aim, is certainly one of the weak points 
in Constable's painting, and may lie compared to the un- 
meaning pencilling in what are called Turner’s pyrotechnical 
pictures ; but then we do not find that kind of thing in all 
Constable's pictures, for in his best works there is a great 
deal of nice painting in the foregrounds. On the other 
hand, we may not assert that Constable’s power or forte 
was pencilling. Wiiat we most admire is liis fine feeling for 
landscape art, and iiis great success in producing charming 
effects of ’shower and sunshino;* and we feel that his 
colouring is much finer than iiis pencilling. The trees in 
his biist pictures aro carel'ully paiiijbed, and remind us of 
some of the trees in Turner’s early works *, his figures and 
animals aro usually rather roughly painted, but they tell 
well in his pictures, 

COOGHEN (or KOOGHBN), L. Van. See AMEBiai. 
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COOK,iL,B.A. iSr««8MniEB. 

COOKE, Hevbt. See Hebbt Stokb. 

COOPER, Samubl. Born in London in 1609: died in 
London in 1672. Pupil of Hoskins. English School. 

Sale in 1796. 

Jacob Moore, Esq., and Mona, Lias, 

Miniature of a Nobleman £11 0 6 


Ditto of Oliver Cromwell 11 18 6 

Dittoof Charles II 4 4 0 

Ditto of Elizabeth Villiers, Vicountess of Pur- 
beck 8 13 6 


1809. 

Sir George Paunetjote, Part, 

A Miniature of Prince Rupert . . . . 47 5 0 

1829. 

John Webb, Eaq. 

Miniature of Dr. Bate 2 5 0 

Samuel Cooper was well rejiresented in the large collection 
of miniatures which was exhibited at the South Kensiuaton 
Museum in 1866. Cooper's style of painting is far from 
being a close iuiitation of his master's. The miniatures of 
the eider Hoskins, as well as of the younger— who, by the 
bye, was inferior to his father as an artist— are executed with 
much of the feeling of Cornelius Jansen, the flesh tints 
being usually very pale, whilst the large white collars are 
masterpieces of minute painting. Now the style which 
Cooper adopted is wholly different from this, for he oainted 
the heads with an impasto and with a freshness of colour 
which reminds us more of Lely than of Vandyck or Cor- 
nelius Jansen, whilst the draperies and accessories are put 
in with a full and easy pencil. There is a breadth about the 
works of Cooper which many prefer to the more elaborately 
flnished productions of the miniaturists who prece(|^ed him. 
Most of his miniatures are small, but in the Kensington 
^Collection the Duke of Richmond exhibited a largo mmia- 
tui-e, by Cooper, of Charles H„ signed ' S. C. ; 1665,' 

COPLEY, John Sin&leton, R.A. Bom at Boston, in 
America, in 1787 ; died in Loudon in 1815. English 
Bchool. 

Sale in 1813. 

The Sketch for his Picture of a Youth rescued 
from a Shark. Bought in at , 

1827. 

Viscount Cremorne. 

The Holy Family, with St. Jerome ; after Cor- 
reggio 

1804. 

The Uiaht Hon. Lord Lyndhurst, 

Samuel and Eli ; engraved by Valentine Green 

for Macklin’s Bible 

Portrait of Lord Mansfield, in his Robes ; en- 
graved 

St. Jerome; after Corroggio 

The Virgin, Child, St. Catherine, and an Angel . 

Saul reproved by Samuel ..... 

A Boy with a Squirrel 

The Red Cross Knight 

The Battle of the Pyreuecs 

George iV., when Prince of Wales, at a Review . 

The Offer of the Crown to Lady Jane Grey . 

The Death of Major Peirsoii; engraved by 


Heath 1,000 0 0 

Family Group of the Copleys ; engraved by R. 

Thew 1,000 0 0 

Portrait of Mr. Bransdon 10 19 0 

Abraham's Sacritice; engraved by R..Dun- 

karton 25 4 0 

Hagar and Ishmacl in the Wilderness . . . 88 12 0 

Their Royal Highnesses Princess Mary. Princess 
Sophia, and Princess Amelia, Children of 
George III., in the Garden at Windsor; 

finished sketch ’* 257 6 0 

The Siege of Gibraltar ; a sketch for the picture 

at the Guildhall 16 16 0 

Portraits of Colonel Hugo and Schleppegroll . 10 10 o 

Ditto of Major-General Do la Motte . . . 10 10 0 

Ditto of Colonel Dacheuhausen . . . . 10 10 0 

HeadofaNegi^ 11 11 0 

The Death of the Earl of Chatham ; a sketch . 4 14 6 

The Death of Major Peirsoii : a sketch . . 110 

Charles 1. demanding the Arrest of the Five 
Members ; a sketch ...... 5 16 6 

Head of an American Lady 21 0 0 

Portrait of one of the Misses Copley . . . 10 0 0 

Ditto of the Artist . 26 5 0 

Portrait of Lord Howe ; engraved . . . 17 17 0 

Ditto of Admiral Barington 11 11 0 

Ditto of Admiral Viscount Duncan, afterwards 
Lord Camperdown ; engraved .... 2>16' 15 0 

Ditto of Admiral Duncan 7 17 6 

Head of Lord Heathflold . . . . . 89 18 0 

Head of an Officer 8 10 0 

Cupid caressing Venus 10 lo 0 

Portrait of a Lady ; dated Boston, 1772 . . 56 14 0 

A Youth rescued from a Shark ; engraved by V. 

Greeu 11 11 0 


£39 18 0 


80 0 0 


105 0 0 
252 0 0 

m 11 0 

25 4 0 
28 7 0 
241 10 0 
78 10 0 
6 16 6 
5 0 0 
23 2 0 


The Nativity ; engraved £10 10 0 

Charles 1. demanding the Arrest of the Five 
Members: a sketch for the picture in the 

Gallery of Boston 13 13 0 

Monmouth, before James II., refusing to give 
the Names of his Accomplices . . . . 8 18 6 

Cepley's style of painting, and his best works, are so well 
known that it is not necessary to say much about eiihtir. 
He was a j^ery clever artist, and a better painter than 
Benjamin west, and many of his pictures would be much 
finer than they are if they were not so neutral and sombre. 
Unfortunately for art, Singleton Copley lived and died be- 
fore our modern colourists introduced their new method of 
painting. Copley’s subdued style of colouring is seen to 
greatest advantage in his portraits, which are very rich, and 
Sir Joshua-like in effect. Lastly, there are a few pictures 
by Copley which, although painted with his customary 
firmness, are far from being sombre or opaque; as a fine 
example, we may mention nis large picture of the Three 
Pri ncesses, at Buck inglmm Palace. Copley was successful in 
giving dignity to his portraits, and we feel that they are 
good likenesses. Wo may notice George Francis Joseph, in 
this place, as an early English historical and portrait 
painter. He was considered a successful painter of his 
time, and was rewarded by the Academy and British Insti- 
tution. His portraits are considered good likenesses, but 
there is a mttagreiicss in his style which does not quite 
please the taste of the present day. Samuel Woodforde's 

f iortraits are dryly painted, and, in pencilling, remind us a 
ittle of Copley. Woodforde painted a number of historical 
and fancy subjects, 

COQITES, Qonzalbs. Bom at Antwerp in 1618; died in 
1^4. Pupil of David Ryckaert the Elder. Dutch School. 


Sale in 1801. 

-—’Slade, Esq. 

Portrait of a Jeweller ...... 

1803. 

Walsh Porter, Esq. 

A General on Horseback ..... 

1807. 

Edtoard (k>.re. Esq. 

.Portmit of Sir Theodore Mayne, Physician to 

Charles I 

1810. 

Sir. H. T. Oott. 

A Market-woman selling Herbage to a Servant . 

1813. 

A Spanish Nobleman and his Family . . ' . 

1819. 

John Knight, Esq. 

The Prince of Grange on Horseback. Bought 
in at 

1823. 

George Watson Taylor, Esq. 

Interior of an Apartment, with a Family Grouj) 

1824. 

William Clay, Esq. 

A Palace, with many Figures-— some mounted on 
Horseback 


1826. 

Admiral Lord Uadstock. 

The Verbiest Family assembled in the paved 
Vestibule of their Country Seat 
1827. 

Portrait of a Flemish Barrister .... 

1834. 

Viscountess Hampden. 

Portrait of a Gentleman delivering a Book to a 
Page 


William Mellish, Esq. 

A Mathematician and his Wife . 

1841. 

Marquis of Camden, K.G. 

Small oval Portrait of Anna Maria Schurman . 
Small Portrait of a Man ...... 

Ditto, in a i^eligious Habit 

A Gentleman in his Study 


Hon, Lady Stuart. 

A Family Group; in the background a black 
Servant bringuig in a Greyhound . 


1848. 

William Wells, Esq, 

A Cavalier and a Lady with an Infant in her 
Lap, seated on the Terraoe of a Giiftteau 


Sir Thomas Baring, Bart. 

A Miniature Portrait of Yonder Werf . 


£l 11 6 
10 10 0 

8 18 6 

25 4 0 
21 0 0 

37 16 0 
95 11 C 

42 0 0 

488 5 0 
6 16 0 

15 15 0 

73 10 0 

7 7 0 
7 7 0 
7 10 0 

26 5 0 

483 0 0 

70 7 0 

16 6 6 


Richard Sanderson, Es^, 

A woody Scene, with Girls in a Goat-eWkiso, and 
Boys blowing Bubbles 68 16 0 
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1801. 

Charle$ B»q, 

A Terrace, with a Gentleman conversing with a 

Lady, who bolds a Child in her Arms . . £257 6 0 

CkNtues. commonly called Gonaales, was indebted in some 
degroe to two painters for the excellence which he attained 
in his profession— to his master, David Byokaert, and to Sir 
Anthony Vaudyck. By the former he was taught how to 
paint conversations, and by the example of the latter he was 
induced wisely to forsake the semi-worn out subjects of 
merry-makings and scenes of domestic life among the lower 
classes, whilst he pursued instead a style of painting better 
suited to his position in society. He is often called the 
Vandvok in miniature, yet his pencilling and colouring arc 
very different from Vandyck's; but then we may admit that 
there is the same elegant refinement in Gonsales* small 
figures which we love to study in Vandyck's dignified por- 
traits. His works were greatlv admired during his lifetime : 
he was patronised by Charles I., the Archduke Ijeopold. and 
the Prince of Orange ; the Prince of Orange, Hlkington says, 
presented him with his bust in a medallion of fmld, sus- 
pended by a rich chain of the same metal. Qonsales was a 
remarkably delicate colourist; his small portraits are so 
lightly touched in that they have the appearance of being 
}iainted on ivory; they arc often in black drosses, the large 
collars and cufiPs which were worn at the time being painted 
with rather subdued white ; as a background he would in- 
troduce a pale grev sky, with a little ultramarine in the 
distance, and, on either side, perhaps a column, or a red 
curtain much subdued. His ftesh tints are silvery, and he 
seems to have introduced ultramarine in the shadows. Uis 
manner of painting the liands has often been admired, for 
he was very happy in giving graceful forms to them, and it 
will be found on close examination tliat they are soiuetiines 
thinly painted or sketchy. Gonzales* most important pic- 
tures are his garden scenes ; by tlie side of a fountain or a 
floral temple he would represent several ladies and gentle- 
men seaU^d, whilst around them are children with their 
attendants : or perbaiis the children arc in the foreground 
playing with the most beautiful dogs. In finish and delicacy 
of touch the white draperies of the figures may bo compared 
to the draperies in Metzu's pictures; and his dogs are 
wortliy of the pencil of M'ouwermans or Weenix. The trees 
and background scenery of his terrace pictures are well 
arranged and briglit in colour. It may be presumed that 
Oonzahni* pictures of this class were always painted as por- 
trait pictures or family groups j yet, were it not for a little 
formality in the composition of them (sometimes the figures 
appear all in a row. as though they were looking at the 
spectator), tliey would pass very well for fancy pictures. 
Many of the bid painters were fond of painting fancy sub- 
jects. interiors, or landscapes, in which they would introduce 
portraits on a miniature scale ; yet there were few who wore 
so successful as Gonzales. The picture of thoYerbiest family, 
mentioned in the sale notes, is now in the Queen's Colleo- 
iioti at Uuckingham Palace. 

CORNEILLE. MiCHEL. (?) Born at Orleans In 1608 ; died 
• ill Paris in 1064. (?) Pupil of Simon Vouet. French School. 

• Sale in 1802. 

A Pair; CJhrist driving out the Money-changers, 


and St. John Preaching 


£14 3 6 


CORNELISZ (or CORNELUS), Lucas. See Hoibeiit. 

GORRA DI , Domenico, called Ghirland a JO. See Michael 
Anoelo Buonarroti. 

CORRADI, Ridolfo, called Ghirlandaio. Bom at 
Florenoe in 1482 ; died about 1500. Pupil of Fra Bartolo- 
meo di San Marco. Tuscan School. 

Sale in 1810. 

Tlie Marriage of the Virgin £33 12 0 

1828. 

Madame Murat^ ex- Queen (if Naples. 

The Holy Family 78 15 0 

1863. 

Virgin and Child with a Saint ; formerly in the 
collection of Edward Solly, Esq. . . . 52 10 0 

See PORTA (or FRA BARTOLOMEO). 

CORREGGIO (or COREGGIO). See ALLEaBl. 

CORT, Henri be. Bora at Antwerp in 1742 ; died in 
London in 1810. Pupil of Antonissen and G. Herreyns. 
Dutch School. 

Sale in 1802. 

A Landscape, with Gothic Architecture . . £14 14 0 

. . 12 1 6 

. . 11 11 0 

. . 6 16 6 


A View in Flanders 
Landscape, with a Bridge 


1803. 


Landscape, with a View of an Abbey . 

1811, 

Henry Hope^ Esq. 

View of the Approach to a City, with a Gateway, 

River, and Outworks 21 0 0 


1823. 

Ree. Edicard Ealme. 

A Landscape . . .£3 10 0 

1827. 

Viscount Cremorne. 

A View in Wales 0 19 0 

A View of Conway Castle 7 7 0 

A View of the Holy Well in Fliutshire . . 0 9 0 

Views ill Antwerp 7 0 0 

Church of the Recoiicts in Antwerp . . . 9 19 6 

1828. 

JP. //r>»ie Chrdon, Esq. 

A River View, with mountainous Scenery . . 4 10 0 

1841. 

Lady Stuart. 

View of a Ruined Tower, at the outranco of a 
Dutch Town, with Figures 38 7 0 

The statement that Do Cort was a pupil of Antonissen's 
will hardly enlighten those who are unacquainted with tho 
works of tho former, as there is not much tliat is Analogous 
between the master and his pupil, Antonissen was alto- 

S ether so light in his manner of painting. He never lost 
his lightness, how elaborately soever his pictures may bo 
finished. De Cort, on the other hand, may be d(;scribed as 
a dark painter. It is true that he finished his landscaiies 
oiabomteiy, as well as Antonissen ; but as ho finished iio 
seemed to fill up the openings between the branches of his 
trees and hedge scenery until they became rich, almost un- 
broken masses of foliage, in colour of a deep brownish-green. 
Although sometimes too heavy in clfect, yet his trees rarely 
appear opaque or disagreeable in colour. Do Cort evidently 
was fond of broad etfuots of light and shade, and would 
cast on the ground from his pomierouH trees powerful sha- 
dows, whilst between tho trunks porrhaiice tlio light sky is 
seen, or the sun playing on the distant buildings. Besides 
figures, ho was fond of introducing deer in his pictures. Al- 
tliuugh Du Cort preferred painting iiis follngo of a rich co- 
lour, his skies are usually painted witii cool and silvery 
colours, ill tho manner of Faringlon and painturs of that 
class. 

CORTESE, Jacopo, called Tl Bohgognonb. Born at 8t. 
Hippolyte, in Franchc Cuintd, in 1021 ; died at Rome in 
1076. Pupil of his father, Jean Corlese, and of Jerome. 
French School. 

Sale in 1708. 

Eafd Waldegrave. 

A Battle £22 1 0 

A lAudscape, with Figures and Boats . . . 73 10 0 

1801. 

Sir W. Hamilton. 

Two small Pictures of Soldiers on Horseback 


— Bryan ^ Esq. 
A Battle Picco . 


1804. 


1806. 

Sir George Yonge, Bart. 

A BatUo Field .... 


TV. N. Hewett, Bsq. 

A Landscape, with Banditti 


1819. 


Marquis (if Bute. 
Landscape and Figures 

A Pair of Battle Pieces 

lM(ly Holland. 

A Battle Piece . 

Ditto .... 


1822. 


1825. 

1826. 


1827. 

A Battle Picco 

A Battle Field after an Engagement 

1829. 

Lord Owydir. 

A Pair of Battle Pieces . 

1830. 

B. Westalh Esq., B.A. 

A Landscape, with a Waterfall . 

1832. 

Earl of Mulgraoe. 

A Battle Field 

The ^treat 


5 15 0 

8 18 6 

42 0 0 

18 18 0 

76 12 0 
41 9 0 


6 16 0 
6 16 6 


5 15 6 
45 8 0 


16 16 0 

10 10 0 


53 11 0 
40 19 0 


1839. 


A Battle Piece 10 2 6 

Sir Henry Oxenden, Bart. 

A MOlde of Cavalry near the Walls of a fortified 

Town 99 16 0 

1840. 

A Landscape, with Banditti attacking Tra- 
vellers 11 e 0 
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1841. 

MarquU of Camden, K.G, 

A Battle rieoo .... 


£16 6 


Lady Holland, 
6 Jacob and Laban 


1826. 


4 


£23 2 0 


Hon. Lady Stuart, 

The March of an Army 

1846. 

Sir Oeorge Uayter, 

A Battle Piece 

1866. 

Samuel Rogere, Beq. 

A M616e of Cavalry, under the Walls of a Town j 
from Lady Holland's collection .... 
A Battle Piece 


59 17 0 
14 3 6 

16 16 0 
12 1 0 


Borgofmone may be regarded as the head or master of a 
school or pupils and imitators. Pictures bearing his name, 
and painted in his style, are frequently met with ; yet many 
of them are so inferior in ' quality ’ that we are unwilling to 
ascribe them to hint. The boldness of his style may be dis- 
tinctly seen in his etchings : all his figures are in action ; 
and he loved to paint the hottest scenes of a battle-field, 
confining his battle pieces perhaps invariably to cavalr;r 
charges, iieing pre-eminently a horse- painter. Some of his 
sketches may no classed amongst the best of his works; 
they are usually painted on red grounds, a great deal of the 
red being visible in various parts of the picture. The blue 
of the sky, and the brilliant yellow touches about the build- 
ings and distant scenery, remind us of Marco Ricci’s land- 
scapes. These bright touches of yellow give a gay and 
remarkably luminous effect to Borgognone’s sketches. The 
foreground figures are touched in with tints of rich brown 
and red. Wo are told that George Philip Rugendns studied 
the works of Borgognone. We do not often see good ex- 
amples of this painter. Homo of his works remind us more 
of Casanova than of Borgognone. He introduced a great 
, deal of brown and red in his pictures; his skies are warm 
or sunny, but on the whole ho was not very happy in his 
effects of ‘ light and shade.* The foreground accessories of 
his pictures are neatly or rather highly finished. Robert 
Streater, or Straater, painted in England in the reign of 
Charles 11. He attempted various subjects or branches of 
painting. Walpole, when referring to him, quotes the lines 
of Robert Whitehall:- 

That future ages must confess they owe 
To Htroatcr more than Michael Angelo. 

Certainly Streator had an eye for colour; and his semi- 
topographical landscapes display considerable skill. He 
WHS a good painter of foliage ; and the figures and animals 
in his Tairdscapes remind us of Cortosc. 


CORTONA, PiKTEO Berrktini da. Born at Cortona in 
1590; died in Rome in 1669. Pupil of Andrea Commodi 
and of Baccio Carpi. Roman School. 

Sale ill 1763. 

Earl Waldegrave, 

Hagar and Ishmaol £316 0 0 

1766. 

A Drawing in bistro 110 

1796. 

Jacob Hove, Esq., and Motts. Lisa. 

A Design for a Ceiling, ciublcmalical of the 

Triumpl) of the Church 8 8 0 

1801. 

Earl of Jioahorough, 

The Annunciation 49 7 0 


— Slade, Esq. 

Two Sketches fur Ceilings 2 10 0 

1802. 

A Scriptural Subject 13 2 6 


1829. 

Lord Oioydir, 

St. Catherine 7 0 0 

1830. 

Viacount Hampden, 

Isaac and Rebecca 12 1 6 

JB. Weatail, Esq., M.A, 

The Birth of St. John . . . . . 18 18 0 

1834. 

Viecounteaa Hampden, 

Erminia and Tanoredi 21 0 0 

1863. 

St. Cecilia holding a Palm-branch . . 40 19 0 


Coarse and very inferior pictures are often attribut<>d to 
this painter; but in order to see some good examples of his 
pencil, it is not necessary to go farther than Paris. There 
are pictures by him in the Louvre which are painted w'ith 
singular freedom, and coloured in a very light and pleasing 
manner. It will be remembered that both Luca Giordano 
and Sebastian Ricci often executed grand and boldly- 
painted pictures on a large scale, representing sublects 
from Sacred Writ, or passages of mythological history. Not- 
withstanding that these works are painted with considera- 
ble vigour and effect, still much of their power is lost for 
want of colour; they are usually so brown and dark. Now, 
Pietro da Cortona was happier in his manner of colouring 
lamce pictures of this class ; he mansged to enliven his sub- 
jects by introducing bright blue skies, and there is some- 
thing gay as well as elegant in the painting of the palaces 
and trees which form the backgrounds of his compositions. 
And it may be added that the care which he bestowed on 
the landscape part considerably enhances the value of his 
cabinet pictures of the ‘ Reposo^ and similar subjects. Cor- 
tona’s small pictures of the oloss just mentioned are very 
tenderly and sweetly treated, the colouring being always so 
cheerful ; for, as already shown, he did not care to confine 
himself to sombre tints, but would scatter about his pic- 
tures lake, purple, and other bright colours. The flesh tints 
in his fancy pictures are very pink and fresh in colour ; his 
drawing is very correct for that style of painting which he 
usually followed. In some cases, however, the angels appear 
too heavy, and by the flourishing of the hands, and other 
attempls at effect, seem to lose in simplicity and appear 
rather affected. Pietro da Cortona bestowed great pains on 
his pictures of single figures, some of them reminding us of 
the works of Benedetto Gennari. The flesh tints are 
warmly coloured, and are painted with considerable iiu- 
pasto; the lips and mouth are drawn in with rather dark 
oolour—a tint of red and brown. He had a nice way of in- 
troducing cool tints about the eyes, particularly under the 
ey^, and also as reflected lights on the neck. These cool 
tints contrast agreeably witti the brown shadows on the 
cheeks and about the nostrils. Then again the shadows 
about the fingers are often cool, being painted— or ratlior 
partly painted— with lake and black ; but, as a goncrarrule, 
Pietro da Cortona preferred warm rich colours, the hair, for 
instance, being painted of a golden brown colour ; and for 
the draperies he would select orange, crimson, and other 
bright colours. Jacopo Amigoni, the Venetian, who came 
to England in 1729, reminds us a little of Pietro da Cortona 
in some of his grand semi- decorative works. Like Cortona, 
he introduced a great deal of pink in the flesh tints, but, as 
a rule, his touch or handling is smoother than Cortona’s. 
Amigoiii sometimes painted portraits. The face shadows in 
them are warm and Wown. the costume is like the costume 
of Pompeo Batoni’s portraits ; but his touch is rather 
' woolly,^ and unlike Batoiii’s Arm pencilling. Vasari says 
that Mario Milani imitated the stylo of Pietro da CoHona. 


Sir Simon Clarke, Bart., and George Uihbert, Esq. 


The Flight of Jacob 336 0 0 

1804. 

— Bryan, Esq. 

The Virgin and Child 9 0 0 

The Stoning of St. Stephen 89 18 0 

Jacob’s Flight; from the Orleans Collection . 420 0 0 

1800. 

Sir Gi orge Yonge, Bart. 

The Temple of Delphos ; Caesar consulting the 
Oracle concerning the Battle of I’harsalia . 32 11 0 

1809. 

The Sabine Women interfering for their Hus- 
bands 32 12 0 

1816. 

Henry Hope, Esq. 

An Historical Sketch 4 8 0 

Hagar and Ishmael 15 16 0 

The Virgin and Infant Christ, with St. Ca- 
therine 61 19 6 

The Decollation of St. John 19 19 0 

The Holy Family, with Angels supporting the 
Cross 186 10 0 


CORTONEN8IS, Lucas. 


Sale in 1806. 

Marquia of Lanedoume, 

The Circumcision £32 11 0 


COSTANZI, Placido. Born at Rome in 1688; died in 1759. 
Pupil of Benedetto Luti. Roman School. 


Sale in 1829. 

Lord Choydir. 

The Interview of Coriolanus with his Family 


£19 8 6 


COSWAY, Richard. R.A. Born in Devonshire in 1740; 
diifd in 1821. Pupil of Hudson and of Shipley. English 
School. 

Sale in 1803. 

Portrait of a Nobleman, in the Character of a 
Huzzar £1 10 0 


Henry Hope, Eaq. 
Bathsheba 


1816. 


45 8 0 


1830. 

Sir Thomas Lawrence, P,B,A. 

Joseph and Potiphar*8 Wife .... 660 

Venus kissing Cupid 3 0 0 



49 


THE WORKS OP PAINTERS. 


coz 


1S31. 


A Female Hetid ;«a miniature on ivory . Ai t> 0 

JOTon. Edmund Phipps, 

Small wholo-lengtli of the Uon. Constantine 
Phipps 660 

Ooeway*s great forte a'as miniature-painting. Ttiore are a 
charm and a refiuemertt aliout iiis miniatures of ladies which 
render them worthy to rank with the most iK'autifUl heads 
of Reynolds. There is more of the feeling of Sir Joshua 
Reynolds in the miniatures of Coswi^ than can he found in 
the works of any olluT English miniaturist. Some ftuiey 
that Cosway’s mi niatut'ea have faded coiiHidorahly ; whether 
this be so, or whether as a rule he preferred painting his 
miniatures iu light and deiii*ate colours, it is dittloult to 
judge. From his partiality for light liaekgrounds and white 
dresses, it is proliabh^ that most of his miniatures were ori- 
ginally rather pale tii colour. Coswny's industry was not 
cotidiied to niiiiiatim^-paiiiting ; yet it may ho doubted 
whether he added to his ivpulatiun by his uttouipts at fancy 
or historical subu'cts, or iiy his lire-.siml portraits in oil : 
perhaps 'original llights were beyond his jiower.’ Hu was 
most successful when he painttHi anything small, such as his 
cabinet pictures of ’Venus’ and ‘Cupid.* and subjects ot 
that kind, which are tenderly liiiished ; and ho had a peeu- 
liar way of giving a grain or tone to them, so that they have 
the appearance of old pictures. His portraits in oil are tlio 
least successful of his works, partieularly his lifu-siKed 
portraits of gcntleiueii : lii.s portraits in oil of ladies, how- 
ever, are usually more grneefiil, in cuinposition not unfre- 
qutMiily reminding ns of llt^ynoids. But it will be seen 
tliat the mtxius is dillen'iit, the pencilling l>eing full and 
opaque, whilst ultramarine is freely used in the llesh tints. 
The nandsof his oil-poi traits are not always well painted ; 
sometimes they hnik raw aiul purple, as though they required 
an additional * work * of colour. (?osway was happy in the 
landscape bnckgroimds of his pictures, which cntiveii his 
Btihjects very much. Aimnigst Cosway’s In^st pictuivs in 
oil may noLicud ids small family groups, which arc treated 
a little in the manner of Zolfany. 

COTES, FuAjrcis, R.A. Born in London in 1725 ; diiMl in 
London in 1770. Fupil of Gooige Kiiaptoii. English 
School. 

Sale in 1819. 

Emma; from Prior’s poem of ‘Henry and 
Emma.* .<9 15 0 


! tXlH'PER. 

Sale iu 1886. 

Bunches of Grapes £2 12 6 

CGXCIK (orCOXIS), Miciukl. Bom at Meidiliii in 114)7; 
died at Antwerp in 1592. Pupil of Van Orloy. Flouiish 
Schotd. 

Sale ill 1828. 

The Last Suiiptir £0 0 0 

1830. 

Head of St. John, ill a Salver . . . . 11 0 6 


tXlYPEL, Nokl. Born in Paris iu 1628; died in Faria 
in 1707. i*npii of Poiieet, of Voiut, and of Quiilevier. 
French School. 

Sale ill 1802. 

Adam and Eve £lt 14 0 


Richard Walh'cr, Eaq. 
Susannah and the Elders 


1803. 


John Knight t Esq, 
The Mativity . 


1810. 


The Triumph of Galatea 
St. Peter denying Christ 


1827. 


2 12 6 

. • 40 7 0 

. . 11 0 0 

12 1 0 

Nymphs Bathing, betrayed by C‘ui>id . . . 6 16 0 

The religions and classical subjects of Noel and Antoine 
Oiypel may be conveniently studied at Fari.s. i h(u*e were 
also two younger <^>y|)els--vi/.., Noel-Nichohis and ('liarles- 
Aiitoiiie Coypt l. The elder Noel gavo a great deal of elni- 
racter to bis portimls, altiiougii some are rat her too tlieatri- 
cal. Antoine Coypel the elder partieularly excel l«‘d in his 
pictures of single ligures, the bands and every part being 
thiished with great delieaey and ndlnenient; in eharneter, 
they riMiiind us ot I'ouet’s highly linished pictures. 

COZENS, John. Hied in 1790. English School. 

Sale in 1K02. 

Itcckfordt AW, of Font hit f, 

A Sunset and a Moonlight Piece ; a pair . . .C6 0 0 

A Pair of Landscapes I 12 0 


Ootes’s portraits in crayons ImvO always be ii admired, 
and we mav call him the Sir Joshua Jti'.vnolds of erayoii- 
painters. His portmits in oil are often good pictures, 
all hough they may he soiiiewluiL hard and <-oarsely pencil- 
led. There ar<« pictures by Allan Ramsay that remind us of 
Cotes, We notice in the faces a pecular woolliness in the 
blending <>f the tints, w'hich is like crayon-paiiitnig. Ramsay 
did not seek to make riclily coioureil glazeil portraits in tln‘ 
manner of lh*ynohls and his followers, but was salislied with 
using siinph‘ colouix. and at the same time would inlrodiiec 
*a great deal of white in his pictures; and, furtlier, he gave 
valaie to his portraits by his skilful management of iho half- 
tints. The eolours in the hack grounds of his pictures are 
often bh'inlcil together, apneaniig like the hHckgrouiids of 
large erayon-pietures. Siudi are, perhaps, his most agreeable 
portraits. Yet the foregoing remarks are not descriptive of 
all liis works. In some examples we lind the tints over- 
loadisJ with wliite, the colours bi-coming too op.tque, or too 
neutralised. Then, again, we lind that his touch or mode of 
pencilling, instead of heing woolly and iindeeided, i.s re- 
markaldy firm and sharp; yet in the same examples there 
may still be that absence of variety in the colours, as well as 
of powerful or dark colour, which the writer has already 
referred to. There are a few portraits which may bo spok<*ii 
of as his bright or rosy pictures. They will bear classing 
W'itli hia most carefully nnished works, the featnros and 
hands being well drawn ; and aithougli the iieneiiliiig may 
be hrm, yet we cannot And any unpleasant contours or 
cutting lines that annoy us. The asreessories in Ramsay’s 

f iortraits are put in very neatly: and he was particularly 
bud of placnng by the side of his portraits a fancy table, on 
which may be lying perhaps a work-baskot or some books 
bound iu old brown calf. There is a considerable degree ot 
reAnement in Ramsay’s portraits, and ho was partieularly 
happy in his representations of infant beauty. David Mart in 
was a pupil of Ramsay’s. We don’t know much of his works, 
but he appears to have painted some powerful or eifectivc 
portraits ; the shadows in his pictures are very dark. Home 
of T. Beach’s portraits of the same period are very effectively 
coloured. 

COTMAN, John Sell. See Cbomb. 

COUR’rolS. <Sew COETKSE. 

COWBN. 

Sale in 1830. 

Sir Thomas Lavorence, PM. A. 

The Entrance to an Italian Villmre . . . £11 6 0 

Outside of ail Itfdiini Town; a Female on her 

Knees before a Maiionna 2 5 0 

A Fountain, seen through an Arch . 2 12 0 

Interior View of an Italian Village ... 250 


IMI.'i, 

A Drawing of the Tomb of the IMiiutiaii Family, 

near Tivoli 

Ditto, the Tomb of Hciiiio Afneaiius, near Capua 
Ditto, the reinph* of Minerva . . . . 

Ditto, the Villa *S:uiiiK7.uro, Naph's . . , 

Ditto, View’ on the River Adigi, near V^crona 

Dll to, the (.’upo di Rove 

Ditto, tlie Convent at Vietri 

Ditto, the Enganiau Hill, from the Walls of 

Padua . . . 

Ditto, a Halo or laiiiar Rainbow, seen from tliu 

BHiik.s of the 'I'lber 

Ditto, Mnreehiaro, on the Coast of Puusilipo, at 

Naples 

Ditto, Lake of Vico, b •iweim Rome and Florence 
Ditto, View of Part ol' Terruema . . , . 

Ditto, Mount Circelio, between Rome and 

Naples 

Ditto, View bi'tween Vietri and Salerno 

Ditto, View from Salerno 

Ditto, Part of the Belvidero lit Rome , 

Ditto, Villa Barberini, at Xionie . . . . 

Ditto, a C’lniveiit on the Walls of Naples 
Ditto, Pagliaro, a Shepherd’s Hut in ar Gaeta . 
Ditto, Part of the isola Bella, Jaike Miiggiore 
Ditto, View at the Entrance of tlie Tyrol . 
Ditto, a Siieplierd’s Hut on the Borders of the 
Poiitiuo Marshes, nclween Velitri and Ti-r- 

raciiia 

Ditto, View on the Walls of Naples, near C«ipo 

di Monte 

Ditto, a View of Salerno 

Ditto, ditto, between B.dsano and Trent, in the 

Tyrol 

Ditto. Entrance to the Valley of the Grand 

Chartreuse in Dauphiriy 

Ditto, General View of the Grand Chartreuse, 

and surrounding Country 

Ditto, ditto 

Ditto, the Pyramid of Astus at Rome, with the 
Funeral of Sir Janies McDouuid, by Ti>rch* 

light 

Ditto. Citania, a Fihliing-towii in the Bay of 

Salerno 

Ditto, a View near Fiieseii, in the Tyrol 
Ditto, a View near Mimbclio, in the neighbour- 
hood of Padua 

Ditto, the Palace at Portioi, Bay of Naples , 

Ditto. St. Giustina at Padua 

Ditto, St. Giorgio in Alga, at Venice, the Eu- 
gaiiian Hills iu the Distance .... 


3 3 A 

3 13 6 
6 10 0 
2 K A 
A 15 A 
r> 5 A 
A 15 A 

7 tl A 

6 0 0 

5 0 A 
5 10 0 

4 0 0 

4 A A 

2 15 A 

4 4 0 
A 10 A 

5 0 A 
4 A A 

3 A A 

6 5 A 
A 10 0 


2 A 0 

5 10 0 

5 5 0 

4 10 0 

6 5 0 

6 5 0 

5 5 0 


2 18 0 

6 A 0 
2 12 6 

2 15 0 

4 4 0 

5 8 0 

1 8 0 
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A Drawing; View between Balaano and Trent* 

in the 'on'ol . . £4 12 0 

Ditto, Monte dcDa Madonna, near Arqua, the 

HeNideiice of Petrarch ..... 440 

Ditto* the Ruina of PoNtuni, near Salerno . . 3 3 0 

Ditto* the Ruina of Peatum 5 3 0 

Ditto, Templf** at Peatum 6 3 0 

Ditto, Ray of Salerno, near Rieta . . . . 1 15 0 

Ditto. Reividere at the Vatican .... 3 13 0 

Ditto* a View of Terracina 4 8 0 

Ditto, a View of the Capo di Rove ... 610 0 

Ditto* Tombs in the Cainpo Kliaeo, near Cumee . 2 15 0 

Ditto* ditto* in the Tyrol* between Rrixen and 

Balaano 2 10 0 

Ditto. Part of Vietrl ...... 8 12 0 

Ditto* ditto* Convent near Vietri . . . . 4 10 0 

Ditto, ditto, in the Gardena of the Colonna 

Palace at Rome . 6 6 0 

Ditto, ditto* Villa Lanti, at Rome. , • . 4 10 0 

Ditto, ditto* Part of Vietri and Rieta ... 660 

Ditto, the Ferry over the Garigliano* near 

Capua 3 10 0 

Ditto*aGeneraI View of Naples, from Sir William 
Hamiltori'a Villa on Mount Vesuvius . . 9 0 0 

Ditto, View of Padua ...... 900 

Ditto* Villa Rr<>titano, at Freacati ... 300 

Ditto, View in the Tyrol, near Rrixen ... 280 

Ditto* Villa Dracone, at Frescati . . . . 4 14 0 

Ditto, Gardens of the Villa Lodovici, at Rome . 4 0 0 

Ditto, Vietri and Rieta, Bay of Salerno • . 4 0 0 

Ditto, View in the Ray of Salerno . . . 2 IK 0 

Ditto, a View between Salerno and Vietri • . 4 4 0 

Ditto, ditto, in the Woods of Tivoli . , . 6 10 0 

Ditto, ditto, the Gardens of the Villa Negroni, 

at Rome 0 16 6 

Ditto* the Villa Dracone, at Frescati . • . 6 0 0 

Ditto, ditto, Asiruni. near Naples . . . 3 13 6 

Dftto* ditto, of St. Peter's, from the Villa Bor- 
ghese. Rome ........ 680 

Ditto, ditto* at Terracina . . . « . 2 12 6 

Ditto, ditto, in the Bay of Salerno . . . 6 10 o 

Ditto, ditto, oil tho Lake Maggiore, Lombardy . 6 16 6 

Ditto, ditto, of Monte Somuia, from Sir William 
Hamilton’s Villa at Portici, Naples ... 880 

Ditto, Tomb of tho Horatii and Curiatii, at 

Albano 2 16 6 

Ditto, ditto, Chigi Palace, near Albano . . 9 0 0 

Ditto, ditto, from Mirabello, tho Villa of Count 
Algarotti. on the Kuganian Hills . . . 12 1 6 

Ditto, Temples of Pestum 8 0 0 

Ditto, Fariiese Gardens, Mount Palatine, Romo . 4 8 0 

Ditto, Sepulchral Reinuiiis in tlie Campania, 

near Romo 6 15 0 

Ditto, ditto, and the Claudian Aqueduct between 

Rome and Albano 5 6 0 

Ditto, ditto, in tiio Astruiii, near Naples . . 5 6 0 

Ditto, ditto, of the Villa Mattel, Rome . . 6 8 0 

Ditto* ditto* Gardena of the Villa Negroni . . 0 10 0 

Ditto* ditto, Villa Madnnia. near Rome • . 10 0 0 

Ditto, ditto, of the Capo di Bovo .... 315 0 

Ditto, ditto, the Villa d'Ehte, at Tivoli . , . 7 12 0 

Ditto, ditto* Villa Borglieae, near Romo . . 9 9 0 

Ditto, ditto, of tlie Gardens of the Villa Aldo- 
brandini, at Freacati ...... 9120 

Ditto, ditto, lietweeii Vietri and Salerno . . 11 16 0 

Ditto, ditto, between Salerno and Eaali, on tlie 

Road to Peatum 12 12 0 

Ditto, ditto, Rome from the Villa Mndama. . 21 0 0 

Ditto, ditto, of Sepiilcliral MoiiiAiieiit, in the 

Campania, near Rome 13 2 6 

Ditto, ditto, in tho Gardens of the Villa Pam- 
phili, Rome 4 14 6 

John Cozens was an iiiduatrious yet unnasuming painter. 
His subjects, although simply treated, display a {loetical 
and rcAned taste. He was a close studier of tlio various 
forms and charaoterislics of trees, so that botanistH may 
easily distinguisii them in his sketches. He was also Iiapny 
in giving atmosphere to his works, and in producing the 
clear charm of an ItHliaii sky. William Alexander was 
another admired English landscape-painter of tins period ; 
only his name is associated with China instead of Italy. His 
landscape sketches in Indian ink are greatly admired by 
connoisseurs; they are painted with singular delicacy, niui 
the perspective of them is very pleasing. In the foreground 
he was fond of introducing imildings, or old water-mills in 
a semi-dilapidated state, whilst lie usually contrived to show 
his knowledge of perspective hy introducing a portion of a 
river or some distant liiliy scenery. 

CRADDOC^K (or CRADOCK), Luke. Born at Ilcliester 
about the year 1660; died in 1717. English ISchool. 


Sale in 1802. 

A Picture of Fowls * • . . • « « £2 15 0 

1813. 

A Picture of Eagles and Swans • • • • 1 10 0 

Ditto of Fowls, AO 3 3 0 


The works of this artist are not frequently met with, and 
by the above sale notes it would appear that they are of 


little value; still his name ought not to be omitted when we 
spirak of our early English painters. We< are told that he 
wa« a seir-tauglit artist. Tiiere is something very original 
about his nictures, and his subjects are treated with a certain 
amount of humour. They are not gcnerail^v very briihant, 
but there is an impasto about his colouring, and at tho 
same tiineanmiiless of pencilling, Which is agreeable. Them 
are a few examples of this artist in tiio hall of the Painters’ 
Stainers* Company ; audit maybe fair) v assumed that his 
works have in some instances been sold for much larger 
sums than mentioned in the above notes. 

CRAEN, La ueEns. De Hsek. 

CRAEBBECKE, Josse. Born at Brussels in 1608; died in 
1688. Pupil of Adrian Brower. Dutch School. 

Sale in 1803. 

WaUh Porter, E$q, 

A Conversation £10 10 0 

1804. 

~ Bryan, Btq, 

A Tapagie 13 13 0 

1825. 

Interior of a Village School 3 0 0 

1826. 

An Interior, with Boors Carousing . • . 4 4 0 

1827. 


Soldiers in a Cavern playing at Cards . • . 6 16 6 

1828. 

The Acts of Mercy 9 15 0 

1832. 

Omrge Watson Taylor, Esq, 

Interior of a Hovel, with Figures ... 660 


The humorous compositions of Adrian Brower wore 
repeated with a certain degree of success by Craesbecko ; 
but wo must not speak of him as a careless imitator of 
Brower, for be was a very painstaking artist, and always 
appears to have done his best, though the sitbjeci lie merely 
a liead or a single figure, and possibly not one of tho most 
beautiful of Nature’s children. He managed to give a cha- 
racter to his figures, and to delineate faithfully the story or 
meaning of the picture. It may Vie further noticed lliat 
when he painted single figures, or an interior with two or 
three figures, his aim was to make the figures everything ; 
consequently there is little in the liackgrounds to amuse us. 

CRANACH (or KRANACH), Lucas. Bom at Cranach in 
1472 : died in 1553. German Scliool. 

Sale in 1800. 

The Judgment of Solomon £106 1 0 

1863. 

Portrait of Frederick, Elector of Saxony ’. , 28 7 0 

Ditto of tiio Electress of Saxony . . . . 29 8 0 

Tlie works of tliis stern German master are still looked 
after and prized by some of our dilettante men. The severity , 
of his style is very distinctly seen in his engravings ; it may 
lie remarked that there is more that is analogous between 
his engravings and the engravings of Albert Diirer than will 
Vie seen in comparing tlie pieturim of the two painters. 
Lucas Cranach followed a style of painting peculiarly his 
own, a style which found few imitators in the painter’s life- 
time ; neither would it appear that many have cared to imi- 
tate or copy his works in more recent times. As already 
remarked, his style is peculiar, and there is a luannerism in 
his drawing and colouring whereby his pictures may be re- 
membered and their originality certified, with less difileiilty 
than attends the naming of the works of other early German 
painters. It will Vie seen, Viy referring to the biography of 
this painter, that there is an historical interest attached to 
his name, by reason of the interesting portraits which bo 
has bequeathed to us of some of the lieroes of the Reforma- 
tion. liis portraits, like most of the heads in his fam y 
pictures, are eiiaracterised by a total contempt of flattery* 
and a painstaking desire to convey to the beholder tlie ex- 
pression and cliaracter of tlie party represented. His fancy 
pictures vary very much in quality ; the finest are remark- 
able for elaViorale finish. His nude figures are outlined and 
peneillod with the same singular accuracy and firmness of 
touch which are so suriirising in the works of Albert Durer; 
notice es|iecial]y the skill displayed in tho drawing (*f the 
extremities. The fine works of Lucas Cranach, which, by 
the iiye, have at diifereiit times been sold for lai^e prices* 
are usually cnriclied with landscape backsrrounds, exhibiting 
an amount of detail and a variety of lirilliaiit tints of uitra- 
niarine and chromy greens, the whole reminding us of the 
landscafie backgrounds in rich missals. Tiie scenery will 
often terminate in a succession of lofty rocks, studded all 
over with numerous giiblo-roofed houses and trees; the skies 
are painted of a delicate ultramarine* wliilst the colour is 
put oil so thickly, and at tho same time so smoothly, and is 
so gradually blended into tlie light pink or yellow part of 
the sky wiiich spans tlie horizon, ns to give the whole a 
semi-enamel appearance. Lucas Cranach’s interiors remind 
us of tho works of some of the early Flemish painters ; were 
it not for the figures, the rooms would appear empty, the 
Viox-like sides being only relieved by a single door* with one 
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or two prison -like windows placed Ikr al>ove the height 
of the itimatt's, whilst the interior of the room is nttnosV 
wholly devoid of furniture. After this description, it will 
bo seen that we must geiiorallyexpfK^t in Cranach’s interiors 
to find the whole picture in the figures; of these it may bo 
said that there is more in the finish that pleases us than in 
the taste or higher qualities of the patnter*s art. His sulw 
jecds are sometimes so quaintly treatisl that we would fain 
suppose that the artist himself intended to l>e funny, or to 

J rive a humorous character to his picture; still this is 
lardly likely, when we consider how common it Is to dis- 
cover laughable passages in the pictures or in the style of 
nearly’ all the early painters, particularly of the Clernmn and 
Flemish Schools. Orauach wisely avoided the use of gold in 
his pictures, but was particularly fond of introducing trim- 
uiings and other ornumeiits, painted in bright orange and 
yellow, the high- lights being put in with wiry strokes of a 
Jigiiter colour; the whole, when viewed from a little dis- 
tance, having a semi-golden effect. He also loved to iiaiiit 
the hair red, or of a light-brown colour, the same being 
Iieiicilled in a very wiry manner. His flesh tints are pure 
and pearly, and about the features may be trac*ed curious 
lines of a pale blue^ as though the first sketching had come 
through; and in his coarser works may be noticed a black 
outline about the features, hands, and other parts, which 
gives them sUfj^litly the apnearaiice of coloured prints. For 
the walls of his interiors fie preferred cool greys and other 
light colours. Some of Cranach’s luctures are signed L. C.; 
oil others he painted the arms of Saxony ; and more fre- 
quently a small ’ flying dragon,* which Stanley says was his 
own crest by patent of nobility, granted to him by the 
Elector Froilerick. We now and then meet with landscapes 
by Lucas Cranacdi ; they are interesting, but in style ore 
rather inferior to Old llrueghel; neither do they appear to 
be HO curiously or elaborately tlnislied as the landsca)K) 
backgrounds of his figure pictures, l^astly may be noticed 
his religious 8ubje.cts. represented of life-si/e ; wo find in 
them more reUnemeiit, particularly in his figures of the 
Infant Saviour, than we might expect, after noticing the 
severe treatment exhibited in his smaller figures. 


CllAN’CK. 

Sale in 1796. 

Jacob MorOf E$q,^ and Mona. Lisa, 

A Frost Fieco £l 8 0 

A Igiundress ...«•••• 1 16 0 

1819. 

Mathew Mitchell, Eaq. 

A Subject from the ’ Beggars* Opera* ... 140 


Di Credi, however, was also a brilliant eolouriat, which, added 
to his ntltgious feeling for art and the purity and simplicity 
of his compositions, justly elevates iiiiti to the rank of a great 
master in the early Florentine School. Smoking critically, 
it may be remarked that the harmony of his pictures is in 
some degree interfered with hy his strange manner of intro- 
ducing so much yellow in the fli*sh iinta. whilst the back- 
gruuiuls are so strikingly cold. It is difflieult to iiitcrpi*et 
the painter’s desire in doing this, and still more to show 
how his stylo could bo more correctly ciurriod out or r<?p*’t** 
soiited. in the first place the eye is attracted by the bril- 
liancy of the Ihsih tints; then wo feel that thorti is aoino- 
thing refreshing and beautihil in the iiltramarino and 
rriiiison drapt>ries in which the sai'red figures an^ clothed. 
The eye iiflcrwards travels with pleasure over the landscape 
distance, which is generally mnuarkable for the clearness and 
pureness of the colours, and we are sensible of a serenity, 
of a feeling of poetry, which the clear blue sky and exteu- 
I Hive distance awaken in uiir breasts, and wo tr^y to feel what 
Di Credi felt when lie painted his holy subjects ; how ho 
sought to represent amidst the natural beauties of his 
favouriKl country the sacred lioings of his crtHul. More 
than three hundred years have passed since Di CriMli nut on 
panel his lovely colours, espeoially the clear blue, which is 
so pleasing to the eye ; and it is flattering to his memory to 
notice how boautidilly his colours have lasted ; for, with aii 
imriasto almost like enamel, his pioturoa promise to pro- 
sorvo their brilliancy fur an almost indethiite period. 

ORESPI, Danikllo. Born at Milan in 1596; died at Milan 
ill 1610. Pupil of Giovanni Battista OrospU Milanese 
School. 

Sale in 1829. 

John Wehh, Eaq. 

The Entombment . . . . . » . £6 0 0 

CRESPl, OirsKiM'B Mauia, called Lo SpAdNuor.o. Born 
ill Bologna iii 1665 ; died in 1747. Pupil of Angelo Micluelo 
Toni, or Domenico Maria Oanuti, and of Carlo Cigaaui. 
Bolognese School. 

Sale in 1813. 

John Willett Willett, E,<q. 

Tho Murder of the Innocents • • • • £1 10 0 

1810. 

Henry Hope, Eaq. 

Alexander and Diogenes » . » • • 0 19 0 

1819. 

Mathew MHcltell, Eaq. 

An Italian Fair; from tiie oolloction of Sir 


There was a painter of tho name of Cranke, who used to 
paint portraits a little in tho stylo of Daiidridgo. 

CRAYEIl, Gaspar pk. Boru at Antweni in 1682; died 
'in Ghent in 1669. Pupil of Rapliael Ouxeie. Flemish 
School. 

Sale in 1819. 

Mathew Mitchell, Eaq. 

A Group of dancing Nymphs ; from the Coloiiua 

• Palace £43 2 0 

1827. 

Tifficrod and Erminia 20 9 6 

It will be seen liy referring to the biograjihy of this 
paiiitiT that he was greatly esteemed diwiiig his lifetime, 
and Vandyck painted his portrait amongst the illustrious 

f iaiiiters of his day, which was alterwards cleverly engraved 
ly Esme de Boulonois. De Orayer’s works are not well 
known in this country; some arc attributed to him winch 
display a Spanish feeling, particularly in the landscape part. 
He was fund of painting sacred subjects, in which he would 
introduce various saints of the Christian ClturcU. Do Croyer 
occusionally painted portraits. 

CREDI, Lorbnzo pi. Born in Florence in 1433; living in 
1536. Pupil of Andrea Vorocchto. Florentine School. 
Sale in 1856. 

Samuel Bagera, Eaq. 

The Coronation of the Virgin by tho Saviour, 
with Saints in Adoration £309 0 0 

To enjoy thoroughly the works of Di Credi, and of other 
painters of like feeling, may be fttiriy described as tho fruit 
or relish of an acquired taste ; and it may be remarked that 
there are some who, after long study — after allowing the 
works of the early Italian painters to occupy their attention 
for many years, even to the total exclusion of tlie works of 
other and later schools— arc not uiifrequently induced to 
imagine that they are guided hy the purest taste in the 
selection they make, it is impossible to acquire a know- 
ledge of pictures without much labour and attention, and, 
further, it may be reasonably inferred tliat labour and 
attention are of little use unless the student be fkyoured 
with what is commonly termed a taste for art, a retentive 
memory, and, above all, a sympathy for the ‘motives* of 
others, even when such ‘ motives * are in opp'iMition to or 
are very different from his own views of painting. If there 
be less feeling and poetry in the pictur«*8 of Di Credi than 
are revealed in the compositions of Ficsoie, still in a picture 
gallery the eye can rest on them with more pleasure, be- 
cause the singular brightness of the works of the latter 
painter seems to extinguish tho colours of all other pictures. 


Joshua Reynolds . • . . . • . 10 10 0 

1822. 

Marquia of Bute. 

Tho Nativity » 0 15 6 

1856. 

Samuel Rogers, Eaq. 


A Girls’ ISehool . . • . • • • . 35 14 0 

1860. 

A Beene from tho * Decameron * . . . • 9 9 0 

We are told that this Crospi studied under several masters, 
and his works show us that hu loved to gather iileiis from 
various painters, and then would recompose them accord- 
ing to his own fancy. Although his works rarely command 
good prices in the market, still we must admit that they ex- 
hibit considerable taste, and a freedom and sweetness in 
parts, if these bo not found in the whole com position. Ho 
usually preferred painting small pictures, and his females 
and children are very Bolognuso in chnroi^tcr. Unlike most 
of the painters of his school, Crespi would sometimes paint 
conversational pieces ; tlu'se are rather dark in colour, tho 
flesh tints being very yellow, and tho pencilling is in tho 
style of Bolimciia. 

CRESTI, Cavaliers Domenico, called Passion a no. 
Horn at PasHignano, near Florence, in 1558; died in liL‘{8. 
Pupil of Battista Nuldiiii and of Federigo Zuccaro. Flo- 
rentine Bchool. 

Bale in 18.33. 

Christ healing the Bick, with many Figures . £11 0 0 
CRETI, Donato. Bom in Cremona in 1671 ; died in 1749. 
Pupil of Lorenzo Pasinelli. Bolognese Bchool. 

Sale in 1760. 

.A Pen-and-ink Drawing £2 3 0 

ORIVELLL Carlo. Flourished between 1150 and 1190. 
Pupil of Jacobeilu dtd Fiore. Vniutiaii School. 

Sale in 1864. 

Earl of Clare. 

The Last Sapper £30 0 0 

This ancient painter is not likely to sink into oblivion; his 
works find many admirers at the present day, and for some 
of his pictures largo prices are occasionally given. His 
manner of paintitig is singularly severe — considerably more 
severe than that of Botticelli or Signorelli. But we can 
admirtt his grirat flirniuess of toucli, and can feel that tliere is 
a pathos even in the most grotesque of his productions. 
The backgrounds and accessories in Crivolfi’s pictures 
display an amount of labour or fitiisli wortiiy of tho elabo- 
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rate pencil of Qiiintiii Hatsys, or other early painters of the 
Flemish BohooJ. 

CROCE, G. DA. Sakta. See Yecellio. 

CROME, JoirN. Rom at Norwich in 1709 ; died at Norwich 
in 1821* English School. 

Sale in 1862. 

JFilliam Coxe, Esq. 

Fishing-boats departing from Yarmouth . . £45 3 0 


A Landscape ; from the Sherrington Collection . 85 14 0 

1663. 

— • Bryant^ Eeq. 

A Farmhouse, witli a Group of Trees . . . 12 1 6 

This interesting painter is usually called the father of the 
Norwich landscape-painters of the early nart of the uresent 
century. His pictures are tolerably well known, although 
the works of his followers are sometimes ascribed to him. 
His style of painting is very Uiffuroiit from Wilson's, Gains- 
borough’s, and Nasmyth's, liis pictures are original, and 
are usually very beautiful. He was a careful studier of sun- 
effeets, and excelled in inooiilight scenes and woody avenues. 
Home of his pictures are so rietily eoloured thnt tiny have 
the nppeiiriuiee of old pictures, ami are quite Reinbrandtish 
ill elleet. Ho gave a great dejil of power to his sen pinees by 
introducing a bright iigiit on the wster in the extreme dis- 
tance*, and by pauiting the sails yellow or red ; and lie was 
very liappy in rc^ireseiiting sandy or jiohbiy beaches. In the 
foregrounds of his early landscapes he rcininda us a little of 
'i urncr. He wa*4 wonderfully suecessful in naintingthe trunks 
of lialf-deeayed tr<‘es. Kosnall and other artists of his 
own school wlio tri(‘d to do the same kind of tiling never 
succeeded so well. If wo must say something agaiiist old 
Croxiie, it will he that we do not always like his ilgures, 
and ids moonlight scenes are soinetiuies too yellow and 
conventional in tone. Croine occasionally amused himsidf 
with the ‘ point/ and his etchings class very well with Ker’s 
and other beautiful examples of English etching. John Sell 
(Jotman was one of tlie Oromo sciiool. His works are clever, 
and he paid great attention to the skies of his pictures. We 
admire the brilliancy of Ills skies and the light-green tints of 
his foliage ; wliilst the ilgures and cattle sometimes remind 
UN a little of Hand. 

CIIOS, Hu. 

Sale in 

JtiffJit lion. Sir William Ilamillon. 


The ,\reli of Tit us £t2 2 0 

View of the Sibyls’ Teniplo at Tivoli . . . 4S 6 O 

}>iLto oi the Gascatelli of Tivoli 45 3 0 

1802. 

Ihike of St. Albans. 

View of tlie Tiuiiple of the Sibyls at Tivoli . . 28 7 0 

The Goiitpaiiioti 42 0 0 

1815. 

El ward C'n.r/’, Esq. 


A Lrawing of the .■\reh of Titus ; from the col- 
h i'tion of Sir William Hamilton . , . 21 0 0 

CROSSE, Lewis. See Uknrt Stone. 

CRU YL, Levinus. Born at Ghent about the year 1010. 

Sale in 1S5C. 

Samuel Rogers, Esq. 

Tin*. Quirinal Fsluee at Rome, with Figures . £5 5 0 

GUMMING, V. R. H. A. See Sir J.Reynolds. 


CUV LENBURG, Abuauam Van. Born at Utrecht in 1639. 
Hutch Suliuol. 

Sale in 1802. 

Nymphs in a Landscape £3 6 0 

1805. 

Nymphs Bathing, with Architectural Scenery . 2 5 0 

1807. 

Edward Coxe, E^q. 

A w oedy Landscape, with Nymjihs Bathing . 7 7 0 

1821. 

Sir Mark Master man Sykes, BarU 
A Nymph at a Fountain 6 0 0 


1830. 

Frederick Benjamin King, Esq. 
Hiana and lier Nymphs . 


William Esdaile. Esq. 

Nyni)>hs near some Ruins, in an upright Land- 
scape 


6 5 0 

4 10 0 


Mr. Edward Ooxe's example of Cuylenburg, which was 
sold in 1H07, is described in the catalogue as painted in the 
^yleof Poelemhurg; and George Stanley, in his edition of 
Bryan s Hictionary, when speaking of Cuylenburg, con- 
fin rs the remark liy saying that his Ilgures are abortive imi- 
tations of Poelemhurg. Although it is clear that Poelem- 
burg’s pictures are very dilBcult to imitate or copy, being so 
elaborately finished, yet it is well known that other painters 
besides (.uylenhurg made the style of Poelemhurg their 
model : we may mention, for example, Vertange and Hsus- 


bergon. In regard to the subject of this note— via., Cuylen- 
' burg, or Cuylemburg— it may be observed that his small 
figures are most like Poelemburg’8,and,a8 a rule, his figure 
are more like Poelemhurg than the landscape ba<'rkground8 
of his pictures. Cuylenburg occasionally painted single 
figures, and the figures in his bacchanalian and mytholo- 
gical subjects are sometimi's about a foot high. 

OUYP, Jacob Grrritzb, called Old Curr. Born at Hort 
about the year 1580. Pupil of Abmhatii Btuemaert. Hutch 
School. 


Ssle in 1838. 

M. M. IHacharp, Esq. 

Portrait of a Young Woman, in a Black Hress 
with a Ruff . 


£7 13 0 


Old Cuyp. as ho is called, was one of the many scholars of 
Abraham Bloemaert. Although his name seems half eclipsed 
by that of his highly gifted son, still he deserves a separate 
notice in the history of the Hutch School. Wo may fairly 
say of him that he was a clever painter, and one who seemed 
at home in a variety of subjects. He could paint landscapers 
and battle pieces, yet is better known as a portrait-painter ; 
and his skill in arranging family groups, so as to give them 
the appearance of fancy pictures, is much applauded. 
Further, as a portrait-painter we may speak of him as an 
excellent colourist; and it seems only fair to his memory to 
assume that the beautiful sunny glow which he contrived to 
give to many of his portraits may have first suggested to bis 
son his views of harmony, and his taste for making the 
effects of sunshine his particular study, and which he brought 
to the greatest perfection. In the general character of his 
portraits, and his fondness for dark dresses and quiet back- 
grounds, as well as in the large white rulfs in which his por- 
traits are nsiially painted, wc are reminded of Vander Heist ; 
and if they be nut so vigorously dmwn as the portraits of 
the latter painter, yet they appear to us not inferior, bccauso 
there is something about the sunny colouring of Old Cuyp’s 
pictures which always pleases us. 


Ctryp, Albbiit. Born at Hort in 1606; living in 1672. 
Pupil of his father Jacob GorritKe Cuyp. Dutcli School. 


Sale in 1796. 

Jacob More. Esq., and Mons. Liss. 

A View on the l^-heldt £105 0 0 

1801. 

Earl of liesborough. 

A Lainlscajie and Cattle 409 10 0 

A View of Hurt C*!) 1 0 

Cattle and Figures . .' 20 9 6 

Morning and Evening; a pair . . . . 38 12 0 

A View of Hort 37 16 0 

A Landscape with Cattle 78 16 0^ 

Ruins and Figures, in a Landscape . . , 178 <4 ^ 

Sir William Hamilton. 

A LamLcapo, with ('aille and Figures . . 9t 10 0 

A Landscape, with Cows 19 19 0 

1802. 

Countess of Holdcrness, 

A Liiidscupc, with Ruins, Catilo, and Figures . 25 4 0 

A View in Holland ; a Winter Scene . . . 64 1 0 

Lord Darnley, 

A View of Hort, with Shipping , . . . 121 16 0 

Duke of BHdgcwater, d'c. 

A View in Holland ; a Frost Scene . . . 147 0 0 

Sir Simon Clarke, Hart., and George Jlihhert, Esq. 

A l4and8c:ij)e niid Cattle; afterwards in the 

Bridgewater Colleelion 54 12 0 

A Lan«l.s<‘apc, with Travellers; formerly in Mr. 

Barnard’s collection 189 0 0 

A Laiulscapo and Figures; formerly iti the Le 

Brim Collection 309 15 0 

A Landscapo, with Cows in the Water ; from 
Mr. Barnard’s collection ..... 126 0 0 


— Nesbitt, Esq, 

A Village on the Sea-coast 

A Landscape, with a Horse and Cattle 

A Sea Piece 

1803, 

Richard Walker, Esq. 

A View of Hort 

A Landscapo, with a White Horse and Sheep ; 
firom Mr. Tarling’s collection .... 


81 10 0 
79 16 0 
178 10 0 


63 0 0 
157 10 0 


Walsh Porter, Esq. 

The Prince of Orange on Horseback, with At- 
tendants going out to the Chase . . . 145 0 0 
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A Landscape* with Fimres on Horseback ; from 
Mr. Delmo*H coliebtioii ..... £101 17 0 

Walsh Porter, JBsq, 

A Group of three Cows in a Landscape . . 315 0 0 

18(M. 

— Boxdlis, Esq. 

A Winter Piece 26 6 0 

— Bryan, Esq. 

A Landscafio and Cattle 57 15 0 

A Landscape, with Cattle and Figures . . 226 0 0 

A Frost Piece .614 0 0 

1811. 

Henry Hope, Esq. 

The Angel appearing to the Shepherds . . 62 10 0 

1813. 

M. La Fontaine. 

A Piebald Horse, near a Sutler’s Booth . . 23 2 0 

' A Cow in a Landscape 12 1 6 

A Siiddle-horse tied to a Tree ; distant Figures, 

&c., by JDo Vlioger . . . * . . . 22 1 0 

Interior of a Stable, with Cows at rest . . 4(» 19 0 

A Landscape, with Horses and Uuiitsinen . . 202 10 0 

John Willett Willett, Esq. 

A Landscape, with Figures and Cattle . . 283 10 0 

’ A View on the Coast of Holland .... 105 0 0 

1815. 

Edward Core, Esq. 

A View in Holland ; a drawing .... 200 

John Knight, Esq. 

A Cattle Piece 157 10 0 

1821. 

John Wehh, Esq. 

Christopher Columbus in his Study . . . 106 0 0 

Cattle, in a Landscape . . . . . • 94 10 0 

1822. 

Marquis of Bute. 

The I'rince of Orange and others at the Siege of 

a Fortified Place 63 0 0 

A Halt at a Sutler’s Booth 136 10 0 

Peasants watching Cattle by a River . . . 118 13 0 

1823. 

Oeorpe Watson Taylor, Esq. 

A small octagon Picture of a Peasant, with four 

Cows 8510 

1824. 

Ralph Bernal, Esq. 

A Landscape, with Cattle 313 19 0 

1826. 

Lady Holland. 

Bortrail of a Nobleman 28 7 0 

Bdmiral Lord Radstock. 

Portrait of a Lady in Black Drapery, holding a 
Fan . 62 10 0 

1827. 

Duke of Bedford. 

A Brown Horse in a Stable 73 10 6 

A Group of Sheep 94 10 0 

A Flemish Prize Ox, preceded by a Man beating 
a Drum, and Groups of Children . . . 73 10 0 

A Landscape, with a I'easant watcliing his 
Sheep ; from the collection of Mr. Rigby . . 698 10 0 

1828. 

A Woman milking a Cow 62 10 0 

M. M. Zachary. 

A Landscape, with Portraits of a Dutch Lady 

and Cliild 31 10 0 

A JiHiidacape, with Lake Scenery, and a Mounted 
Cavalier conversing with a Peitsant ; formerly 
in the collection of Mr. Crawford . . . 1.365 0 0 

1829. 

Richard Mortimer, Esq. 

Preparing for the Chase, with a Porlra t of 

Prince Maurice, and other Figures . . . 462 0 0 


Thomas Emmerson, Esq, 

The Conversion of St. Paul 156 8 0 

Cattle and Figures, in a Landscano . . . 69 6 0 

* La Partie de Cliasse du Prince d’Orango from 
the collection of M. De la Peyrifere . . . 1,083 0 0 

Lord Qwydir. 

Exterior of a Stable, with Grooms watering 

Horses • 60 18 0 

Interior of a Barn, into which a Peasant is 

leading some Cows 68 16 0 

Peasants, with a Group of Cattle on the Bank of 

ft River KJ 11 0 

A Scene on the Ice 194 5 6 


Earl of Liverpool. 

A Landscafio, with a View of a Village near a 


Coast £203 0 0 

1831. 

Hon. 3fr. Vernon. 

A View on the Banks of a Lake . . . . 204 16 0 


John Maitland, Esq. 

A Landscape, with a Horaernan in conversation 
with a Peasant; ftrom the Le Brun Collection 80 17 0 

1832. 

George Watson Taylor, Esq. 

A small Picture of Cattle and Figures . . . 134 8 0 

1833. 

Clievalier Sebastian Erard. 

Portrait of a Man, in a Black Dross and Ruff, 
holding his Gloves in his left Hand . . . 42 0 0 

A Landscape, with two Men reposing on the 

Ground, near tliem a Woman with a Crook in 
her Hand, and some Cattle. . . . 390 0 0 

1834. 

Viscountess Hampden. 

A Landscape, with a Ruined Building, and 
Figures keeping Cows and Sheep . . .105 0 o 

1836. 

Sir Charles Bagot, O.C.ti. 

Shec)> in a Stable 30 9 (> 

1838. 

M. M. Zachary, Esq. 

A Woman milking a Cow, three other Cows seen 

in the Distance . 17 K lo o 

1889. 

John Knight, Esq. 

A Landscape, with Cuttle and Figures . . 1,010 0 0 

Five Cavaliers exercising near a (HiAteau . , 65 12 0 

1840. 

Sir Simon IT. Clarke, Bart. 

The Angels appearing unto the Shepherds . . 95 11 0 

A Castle, on a nreeipituus Rock, overlooking a 
Bay, in whieli Vessels are lying; a brilliant 
Moon is shining on tho Water .... 367 0 0 

A View near the Rivt*r Maes, with a Woman 
milking a Cow; from tho collection of M. 

R^>bil 966 30 0 

1841. 

Hon. Lady Stuart. 

A View on the Maes, looking towards tho City 

of Durt 1.102 10 0 

Ditto 10 0 

Cattle on the Banks of a River . . . . 677 10 o 

1812. 

Cows on the Bank of a River . . , , 89 0 0 

ISM. 

Jeremiah Harman, Esq. 

A Group of four Cows 420 0 9 

A View of Dort from tho River .... 1,0G0 10 9 

1848. 

Richard Sanderson, Esq. 

A I.and8cape, with the Prince of Orange and his 
Suns going out Coursing ; fi om the colleetlou 
of Count de Murny 566 10 9 

Count de Morny. 

Tho Embarkation of Prince Maurice . , . 189 o 9 

A Landscape, with Ruins, Cuttle, and Sheep . 63 0 9 

Interior of a Rustic Cottage, with Figures and 

CWs in the background 598 10 e 

A Meadow, with Cows and Sheep . , , . 614 10 9 

William Wells, Esq. 

A Tjaiulscape, with two Horsemen near a Shep- 
herd 316 0 0 

Cows and Oxen at Pasture 409 10 0 

Richard Sanderson, Esq, 

A Rniail Landscape, with Peasants and Cattle; 
from Mr. Watson Taylor’s collection . . 117 12 0 

1860. 

Earl ofAshlmrnham. 

A Ruined ChAteau, towards the Gateway of 
which a Cavalier is riding. Bought in at . 2,100 0 0 

1868. 

Colonel Hugh Baillie. 

A Landscarje, with Figures, a Church Spire, and 
other Buildings in the Background . • • 688 0 0 

1861. 

Charles Scarisbrick, Esq, 

A Pastoral Subject, with a Woman milking a 
Cow, two Peasajits watching the Boats on the 

River; from Alton Towers 420 0 0 

1864. 

Two Cavaliers halting before a ChAteau . . 63 0 0 
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According to Pilkington, the only painter whom Oayp much in modtn; yet with simple colours, and an almost 
reoeiv^ instruction from was his father. It is true that in studied omission of contrasts, he contriired to throw sun- 
his profession he was sonietiines associated with Arnold shine over his pictures in a manner so cheering and so 
Vandcr Neer, and would occasionally insert fl|^ures in his lovely that his very name has become an * art terra/ and we 
pictures ; yet, wlien wo come to compare their works, we all know what is meant when a picture is described as beitiK 
cannot reasonably suppose that Ouyp was indebted to * Cuyp-like * in effect. Cuyp’s figures are very excellent, and, 
Vander Neer for instruction. Nature was evidently Cnyp's when introduced into his sunny pictures, seem, in aii extra- 
chief instructor ; from her he acquired his exquisite taste in ordinary manner, to feel the not sunshine in which Cuyp 
representing ‘daylight* and ‘sunshine.* The prices affixed has placed them, and his peasants appear to sympathise 
to some of the pictures above show how highly bis works with their thirsty cattle. Ouyp and Karel du Jardin occa- 
are prised, and it may be added that £5,000 was once offered sionally painted figure subjects on a larijm scale, but they 
for the landscape by Ouyp which adorns the collection of do not interest ns so much as their ordinary landscapes ; 
Major Martin. It is wonderful to notice in Cuyp’s land- and even when Cuyp introduced figures about two or three 
M^apes how he produced the most charming effects of sun- feet high into his landscapes, they rarely please us so well 
shine, with apparently little trouble, in a simple and easy as his landscapes with small fiigures. 
way. Uis tints are few, and bis pencilling does not vary 




DAHL, Michael. Born at Htockholm in 1656; died in 
174 : 1 . Pupil of Ernstraen Klocke. 

Sale in 1796. 

Jacob More, Eeq., and Mona Lias, 

A Pair of Views in Lancashire . . . .£110 

The numerous fine examples of this painter in the gal- 
leries Petworth are sufficient to attest Dahl's merits as a 
painter, it will be remeinhertid that he painted in England 
during the same time as Kncilerrand there is much that is 
analogous in their portraits ; as a rule he blended his tints 
more than Kncllcr did, and, as it is with Kneller, we notice 
too great a sameness in liis female portraits. does 

not tell us anything about Dahl’s landscapes, and tne above 
sale note cannot refer to John Christian Dahl, the landscape- 
painter, because he was not born until 1788. 

DANCE, E.A., Sir Nathakibl. Bom in London in 1734; 
died at Winchester in 1811. Pupil of Francis Hayman. 
English School. 

Sale in 1820. 

Lady Holland, 

The Worn-out Soldier £0 0 0 

A Landscape, with Horsemen halting ... 350 

1880. 

A Portrait of Arthur Murphy . . . . 15 4 6 

Some writers draw comparisons between the works of 
Dance and the works of Sir Joshua Eeynolds. There may bo 
something about the more richly coloured nictures of Dance 
— for example, in his historical pictures— which seems to ex- 
hibit a precognition of the ‘ glaxed style,* which Ileynolds car- 
ried to such perfection ; yet, should the student always seek 
for this kind of painting in Dance's works, he will simply 
look for it in vain. First of all it should be remembered that 
Dance could not only turn his pencil to various subjects, but 
was likewise gifted with the knack of varying his pencilling 
and style of painting at pleasure. W'e sometimes meet with 
him in what may be described as his Hayman or Hogarthian 
style, in which the face-shadows are heavy and dark, and 
when he was particularly fond of painting his gentlemen in 
red coats ; but the red is not a bright red, it is the opaque 
dull red of the old English School. It will be seen how 
dilFerent these portraits are from his later and highly 
finished works, in the first place, the latter strike us as 
being very light pictures, and on closer inspection we find 
that they are smoothly painted, whilst the delicate finish of 
the draperies, and the pains displayed in painting the 
Jewellery and other accessories, remind us neither of Iley- 
nolds nor Hayman, but are more like the work of Pompeo 
Battoni and other foreign artists of the same class. Dance's 
style of head-painting is very well exhibited in William 
Daniell’s lithographs from his portraits. 

DANDEIDGE.B. ^e^BANCK. 

DAN I ELL, Thomas, R.A. Bom at Kingston-on-Thames 
in 1749 ; died in 1840. English School. 

Sale in 1819. 

Mathew Mitchell, Esq. 

A View in the Interior of India . . . . £5 10 0 

1825. 

View of a great Pagoda in Hindostan . . , 81 10 0 

1830. 

A View on the Thames at Twickenham « . 8 12 0 

1836. 

Alexander Copland, Eaq. 

View of an Indian Palace, with Elephants . . 22 1 0 

1802. 

William Cox, Eaq, 

View at Hajemahl, on the River Ganges, East 

Indies 200 

1808. 

John Allnutt, E$^, 

St. Michael's Mount; in water-colours . . 2 0 0 

Anglers near a wooden Bridge .... 180 

A View in India, with the Temple of Agra . . 4 4 0 

The Upas Tree; engraved ..... 2 10 0 


The Battle of the Nile £42 0 0 

1865. 

Samuel Cartwright, Eaq. 

Indian Women floating their Lamps upon the 

Ganges; Moonlight 22 1 0 

A View of Bast Deen. in the Isle of Wight . . 5 0 0 

An Indian Grass-gatherer on the Banks of the 

Ganges 8 10 0 

View of East Deen and Bonchurch, Isle of 
Wight (1827) 4 10 0 

The most interesting works of Thomas Daniell are the 
pictures which he painted when in India; and we like these 
pictures all the more for their original character; they do 
not appear to remind us of any other English painter. His 
views of Indian palaces and other subjects of the same 
class, although thinly painted, are nicely finished ; he loved 
to represent powerful effects of * light and shade,* and his 
skilful way of showing buildings ana other objects reflected 
In water is not easily forgotten. Like Sir George Beau- 
mont, he would frequently pass over his pictures a rich 
golden glaze ; the effect of this is very pleasing, except on 
the sky, which sometimes appears too brown. At other 
times we notice an inequality in the skies, which may be 
attributed to some imperfection iu the priming of the can- 
vas, causing stains to appear iu different parts. 

DANKAERTS. 

Sale in 1880. 

A Pair of Interiors £2 5 0 

There is no mention of this painter in * Bryan ; ' whether 
the name be intended for Dankers is a question for con- 
sideration. It seems that there are two Dankers ; the Rev. 
J. T. James only alludes to them iu the following manner 
‘Henry Dankers— W, England — D. Norfolk— landscape— 
B. Hague— fl. 1674.* ‘John Dankers— history— fl. Amster- 
dam.* Some of the landscapes of the former are a kind of 
topographical pictures, in which are introduced portraits 
of eminent people on a small scale ; his figures are executed 
with a certain amount of taste, and he loved to give a 
sunny glow to his pictures. In some of his works Dankers 
may be described as a superior kind of decorative painter, a 
kind of Edema ; only there is a richness and depth of tone 
in his landscapes which we rarely find iu Edema’s. 

DAVID, Jacques Louis. See Mengs. 

DAVIS, R. B. 

Bale in 1827. 

Portrait of a favourite Racer, and Figures at 

Newmarket - £0 0 0 

1863. 

Elhanan Bicknell, Eaq, 

Shooting the Popinjay 5 0 0 

This artist was an amusing painter, and spent a great deal 
of time iu finishing carefully the little figures which he 
crowded into his sporting pictures. Connoisseurs who are 
interested in turf history will probably find in his works 
faithful portraits of some of the byiroiie heroes of the turf. 
There is another Davis -viz., J. P. Davis, a portrait-painter. 
His works are pleasing in colouring, particularly in the 
flesh tints; thi^y remind us of the Raeburn School, but bis 
way of dressing his figures is more like Lawrence. 

DA WE, George, R.A. See Sir T. Lawrence, P.R.A. 
DAVES, Edward. See A, Pstheb. 

DEAN. 

Sale in 1801. 

Sir William Hamilton, , 

Two small oval I'icturos of the Rising and Setting 
Sun, with Figures by Fabris . . . .£440 

DECKER (or DEKKER). Dutch School. Flourished 
towards the latter part of the seventeenth century. 

Bale in ISOl. 

— Slade, Eaq, 

An upright Landscape . . . . , . £8 15 0 
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An upright Landsoipe 


A Landscape . . * . 

Duke f]f Bridgewater, d:c, 
A View in Flanders . 


A Landscape, with a Cottage . 

1K03. 

A View on a Biver, with Buildings 
A View on a River .... 

A small Landscape, with a Cottage 
A View in Holland .... 


5 10 0 
12 0 6 


17 6 H 
20 5 0 


— Bryan, Esq. 

A Landscape 82 11 0 

1800. 

Sir George Paunetfote, Bart. 

A Landscape, with a Cottage, Cattle, and Figures 25 1 1 0 

1813. 

A Landscape, with Buildings and Figures. 

Bought in at 21 0 0 

— Clay, Esq. 

A Landscape, with Cattle and Figures . . • 10 6 0 

1821. 

John TTshb, Esq, 

A Water-mill . • • • • • • . 73 18 0 

1828. 

A Landscape, with Ruins and Figures . . 6 0 0 

George Watson Taylor, Esq. 

A Landscape, with Water and Buildings . . 39 18 0 

1825. 

View of a Village*, Evening Scene . . . 37 10 6 

1827. 

Viscount Cremome. 

A woody Landscape, with Figures , . , 15 16 0 

1828. 

JM. M. Zachary, Esq, 

View on a Canal in Holland, showing the Resi- 
dence of Ostade, with Portraits of Isaai* Ostade 
and his Family ; by Isaac Ostade and Decker • 80 2 0 

Road Scene on the Bank of a River ... 400 

1829. 

George Hibhert, Esq. 

A River Scene, with Vessels and Figures . . 32 11 0 

A Landscape and Figures 3 18 0 

* Richard Mortimer, Esq, 

A Landscape, with Figures oy Isaac Ostade . 189 0 0 


A River View, with Buildings and Figures . . 22 11 6 

A woody Landscape . . . . . . It It 0 

1848. 

William Wells, Esq, 

Buildings on the Bank of a River ; a pair . . 14 3 6 

Count de Morny. 

A woody Landscajie, with a Cottage in Ruins . 11 11 0 

• IKGl. 

Charles Scarishrick, Esq. 

A Landnciipp, witli Figures 13 13 0 

A Laiulscapc, \% itii a runtic Cottage among Trees, 
a Girl cleaning a Pail near a Pump . . . 16 15 0 

Those who are acquainted with Ruysdacl’s dark landscapes, 
and w'ith tlie small woody landsca|)es of Dc Vnes and 
M atcrloo, can easily picture to themselves the works of this 

f minter. It will be 8 (*en by referring to the sale notes that 
lis most important works appear to be those which have 
figures in them by Isaac Ostade; but we also find one de- 
scribed as‘A Water-niiir selling fora good price, although it 
does not seem that there are any llgun's in it by Isaac Ostade. 
Decker, however, like Riiysdae), was an exccilent painter of 
running water, as well as of river-bank scenery. In refer- 
ence to the general colour of his pictures, wo may say that 
they are rather dark ; and the lealago of his trees, in colour, 
usually inclines more to a dark-green than a brown. His 
landscapes arc often relieved by pleasant silvery skies, whilst 
the correct persnectivo of his avenues, the neat pencilling of 
his cottages, and the pains which he bestowed on his works 
generally, combine to make them favourites with collectors ; 
so that wo find him represeuted iu many importaut gal- 
leries. 

DEHAYS. 


DEN 

DBLEN, Dirk, or Titkoporr, Van. Bom at llensdcn 
£12 12 0 about 1636. Pupil of Frank Hals. Dutch School. 

4 10 hi 18(K1. 

Marquis qf Lansdowne. 

Interior of a ('liurch, of Grecian architecture, 

^ 1 ^ 0 eniivened with numerous Figures , . .£990 

1822. 

6 5 0 Mm'quis qf Bute, 

Interior of a Teniple, with Figures ropresontiug 

n ifl n ^he Gireuincision 17 6 « 

2 ^ j jj A Cimroh Piece 26 6 6 

1827. 

6 10 0 Viscount Cremome. 

12 0 6 Architectural Front and Garden Scene, with 

Figures by Frank Hats 8 15 0 

The l*ool of Bethesdu, with Figures by Frank 
82 110 Hal. . . . . . . . into 

Duke qfBe(lford. 

Interior of a NuhlomaiPs Hall, with Groups of 

26 11 0 Figures 16 6 0 

1830. 

A Mansion, with Figures by Teniers ... 60 18 o 

21 0 0 1836. 

Henry John Hinchcli/Tc, E.^q. 

Entrance to a Palace, witli Figures by Francks . 12 0 0 

® 1839. 

JViUiam Mcllish, Esq, 

A Ball in tlie Gourt of a Palace, with Figures by 

78 18 0 Apslioven 65 12 0 

1859. 

0 0 ^ lion, Edmund Phipps. 

The Gourtyard of Rubens's House at Antwerp, 
with Figures seated at a Table . . . . 22 1 0 

39 18 0 1860 . 

Exterior of a Palace, with Classical Figures . 9 19 6 

37 16 6 IH62. 

W. W. Durdon, Esq. 

View in the Gourtyard of a Palace, with Figures 

ft hy Puluuiodes 16 16 0 

16 15 0 

It seems that Van Delon was particularly fond of seeking 
the aid of other painters to insert ligures into Ills church 
pieces and architoctiiial snbjecls. Then' are no fewer than 
live dilforont figure-painters ineiitioned in the above notes; 
^ g ^ and Bryan adds that Van Harp sometimes painted the 
” Ugurt's III Van Doleirs iiictures. Wlien we eonsider tliat tiio 
AAA Pi*hu*ipal Diiteh and FJeinisli cathedrals and ehiireiies were 
* ” painted over and over again by numerous ehurch-painters of 

the seveiiteentli eentiiry, it is not strange that tlu^re should 
be a considerable resemblance in tiieir prodmlions. Thus 
32 11 0 111 the }>eii(‘illing and inaniuT of linishing Van Delen re- 
iiiiiids us of l)e Lonne ; but in colouring his works are very 
8 18 0 different from Ih* Lorm(‘’ 8 , the latter being iisually so yi'Ilow, 
whilst Van l)eh-n's are generally e<»ld or pure in colouring. 
Van Delon's interiors are as eli irinlngly finished as Abel 
189 0 0 (jSrimer’s, only the church i>ieces of the latter are usually on 
a Biiiulier scale. 

22 11 6 I)KJiI.()N. R. or B. See Pine. 

DKLRIEMK. 


11 0 6 
7 17 (S 


La Surveillante 


. £32 0 0 


Bale in 1823. 

A Picture of Still Life £10 10 0 

DENIES, Isaac. See Vanper Aei.8T. 

DENIS (or DENYS), Stmon. Horn at Antwerp in 1760; 
died at Naples iu 1815. Pupil of Antonisseii. Dutch 
School. 

Sale in 1802. 

An Italian I^andscapc, witii Figures; an Evening 

Scene £13 4 6 

1821. 

A Landscape, witli Gal tlo 20 0 0 

1839. 

Prince Vou ialowskt. 

A Bay on tlie Coast of Sicily . . . , , 11 0 6 

View of the Acropolis of ALlions . . . . 7 17 6 

IHIO. 

Sir Simon II. Clarke, Hart. 

A Farm struck liy Jiightiiing, with C.ittlo and 

Figures cNeaping 8 18 0 

A View ill Sicily, with Buildings on the Shore, 
and C.iltlu and Figures iu tliu foreground . 27 6 0 

DENNFR. Baltuahar. Born at Hamburg in 1680; died 
in 1747. German Seiiool. 

Sale in 1801. 

Earl of Besborouyh. 

Head of an Old Woman £56 11 0 

1802. 

W. Bevkford, Esq., ofFonthitl. 

Portrait of an Old Lady 61 9 0 

Paul d*Aigrsmont, Esq. 

Portrait of l nAg^, py |i 8 18 6 
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1803. 

A Pair of Pemolo Heads £26 6 0 

I8r>9. 

Head of an Old Woman . . . . . . 37 16 0 

1812. 

Charles Jjamhert, Enq. 

Portrait of liis Father 7 17 6 

1821. 

His Own Portrait ; from Mr. Pawne’s collection 31 10 0 
Portrait of liis Wife; from the sarae collection . 29 18 0 

1827. 

Portrait of an Old Man 10 10 0 

1831. 

John Maitland, Esq. 

Portrait of Deniier’M Mother reading the Bible; 
from Mr. Van Zanter<$*8 collection . . . 33 12 0 

IMJiO. 

Head of an Old Man, in a Brown Dress . . 27 6 0 

18i8. 

Count De Morny. 

Head of an Old Man 178 10 0 

Portrait of a Woman ; signed and dated 172i . 623 0 0 

1861. 

Charles Scnrishrtrk, Esq. 

An A^ed Man, seated at a Table, his arm resting 
on a Book 22 1 0 

This singular portrait*painter finished his pictures so 
highly that there now Beeins something synonymous be- 
tween the painter’s name and the manner of painting which 
ho d(‘lighted in. The present fashion of condemning his 
works is strangely opposed to the large prices which have 
occasionally been given for them. Whatever writers may 
think proper to say against them, his pictures have so long 
occupied places in choice British cabinets that their author’s 
name is in little danger of being erased from the catalogue 
of ‘ known iminters.* There is an originality about Denner’s 
heads whicli pleases us. liis heads are of life-size, and they 
exhibit a surface almost like enamel painting; many of them 
would possess grenter value were they better coloured. Some 
of Deiiiier’s portraits are very good, and display a greater 
amount of dignity than we usually see in his finicy 
heads. Wo feel tliat there are force and expression given to 
the features, whilst the ciuiet dark dresses in wliich lie liked 
to paint his sitters harmonise agreeably with the large but 
neatly finished ruffs and flowing wigs, l^ike many of the 
old Flemish painters, he preferred leaving the baitkgrounds 
of his portraits dsrk, and without any subject represented 
in them. Aiiiongst his fine portraits we may mention one 
of Handel, in the possession of Lord De la Warr, Bryan 
compares Knoch Siieman’s nortraits with Denner’s, but the 
comparison is not a very nappy one. As 8eeman painted 
George 11., wo may call him Kiieller's successor; at the 
same time wo must admit that ho was a very inferior 
painter to Kiieller. According to Bryan, there were three 
other painters of the same name and family. The [lurtruits 
of E. Jjilly, who was rather an earlior painter, remind ns a 
good Ui'id of Seenmu’s. Lilly’s portraits possess some merit, 
although liis style is too liard and dry to be agreeable; and 
he failed when he attempted to place his figures, or the 
hands of his figures, in dillleult positions. In tlio beginning 
of the present century there wiu» a miniature-painter of the 
name of Peter Lily ; he was repvosenti'd at the Loan Uollec- 
tion of Miniatures at Houth Kensington in 1865. If we 
cannot say much in favour of Enoch Sceman’s portraits of 
men, yet we may admit that when he was fortunate in se- 
curing a pleasing female sitter ho sueceeded in making a 
very fair pieture, the same being brightly and agreeably co- 
loured. There was a portrait-painter of the name of Danner, 
who lived about the same time as Denner. His portraits are 
clever and efleetivo, although painteil with very litthe co- 
lour. Ed. Loving’s portraits slightly resemble jSeeman’s; 
they are painted in a hard dry style, and there is a peat 
deal of red in the colouring. By way of contrast with the 
patient Denner, we may mention Jacob Bachcr, a Dutch 
painter of the early part of the seventeenth cent ur;y'. We 
are told in the dictionaries that his facility of execution was 
Ro surprising that he painted a half-length portrait of a 
lady, adoriieu with rich drapery and jewels, in one day. If 
this be true, one might infer that Gomolius Jansen, and 
other portrait-nainters of the same class, did not spend so 
much time on the dresses and jewels of their pictures as one 
might suppose. 


DENNY. 

Sale in 1802. 

Four Scenes from Domestic Life . . • . £3 1.5 6 

Ditto 4 14 6 

Ditto 4 14 6 

DERICK (or DERYCK), Peteb Oobnbliub. See C. 
Jamsbn. 

DESIDERIO. { 

Sale in 1856. 

Samuel Rogers, Esq, 

A View in Front of a Castle, with numerous 


DESPORTES, Fbavcois. See J. Woottow. 

DE OSEN, O. V. See Tbbbueo. * 

DEVIS, Abthub. Born at Preston in Lancashire about 

the year 1708: died in 1787. Pupil of Peter Tillemaiis. 

English School. 

The works of Arthur Devis and Downman boar some re- 
semblance to each other. Both of them may be called por- 
trait-painters in miniature ; not that they were miniaturists 
in the common acceptation of the term, yet they bestowed a 
miniature-like driisn on their small portraits. It will be 
seen that Devis bestowed great pains on the drawing of the 
heads and hands. His portraits are usually small whole- 
lengths, about fifteen or eighteen inches high, and Jiis fancy 
was to represent them seated in a room, or else he would 
place behind them a landscafie background, highly finished, 
so that there is generally a fancy character about liis works. 
Devis loved to take pains in nnisbing the accessories and 
furniture of his interiors ; and few painters of his time could 
excel him iii his neat way of painting books bound in old 
brown calf, which are lying on tables or on booksbelvea. 
His pictures are rarely lirilliant in colour, for he was partial 
to cool and broken tints. His chief aim was to give power to 
the heads ; and if these bo sometimes thinly painted, yet 
they never appear dry or wanting in expression. Some of 
Rigniid’s small portraits, with elaborately finished back- 
grounds, resemble Arthur Devis’s works. The works of 
Thomas Hill, a portrait-painter of the same period, are very 
neatly finished, and are not without character. Guzzardi’s 
small whole-length portraits appear to belong to the same 
school of painting, and they are as highly finished as Arthur 
Devis’s. Tlie works of the former, however, are not always 
pie using likenesses. Do Wilde’s small whole-length por- 
triiits and theatrical subjects may lie mentioned here. 
Many of his works arc neatly and prettily worked U|> in the 
manner of Arthur Devis and Rigaud; still we notice that 
his pencilling is broader, and in some examples approaches 
to coarseness. Keaton’s small full-length portraits in land- 
scapes are nicely painted and highly finished ; his figures, 
however, occasionally appear too tall ; his works may be 
classed with the above. Henry Walton’s portraits are jam- 
cilled very lightly ; so that in this respect they remind us 
more of Gainsborough’s early and semi-miniature portraits 
than of Devis’s works. Gnuflicr’s small fuil-length portraits, 

I painted in the latter part of the last century, may be classed 
with Rigaud’s, but in style they are more severe, his touch 
being singularly dry and hard. The laiidscarie backgrounds 
of his portraits are finished in the elaborate manner of 
Antonissen. Gaitiner likewise painted historical subjects. 
J. Lauwers was an artist of the latter jiart of the last cen- 
tury, and his style belongs to the Rigaud type. He was a 
later painter than Iloet, but his manner of painting is not 
unlike Hoet’s. A largo and very interesting collection of 
Anthony Devis’s landscapes an* in the possession of Dr. 
Martin F. Tupper, at Albur.v, (fuildford— a house long occu- 
pied by tlio painter. Some of bis landscapes are composi- 
tions, and others are faithful views of English scenery. 
Most of his pictures are carefully and elaborately tiiiislied 
in the manner of George Kmith of Chichester. Although 
is true that Devis’s stylo of landscape-iiaiuting is vijliolly 
unlike the landscape art of the present diiv, still his works 
can always be looked at with pleasure ; anil we feel that he 
was successful in producing the eflects which he aimed at. 

DEVIS, Ahtuur William. Born in England in 1762; 
died in 1822. Fupil of his father, Arthur Devis. English 
School. 

Bale in 1827. 

Lord de Tohley. 

Whoh-leiigth Portrait of Mademoiselle Parisot 

as Hebe £21 0 0 

Arthur William Devis launched into a stylo of painting 
which is very unlike his father’s ; for example, he attempted 
portraits in a semi-theatrical style, or would giveaLawreiico- 
like character to his female figures. Afterwards we find him 
competing with the historical painters of his day ; and all 
must feel how strikingly superior his great picture of the 


B III A JWAAu a wibil IIIAIJ 

Figures witnessing a Public Execution 


at Buckingham Faiace is an excellent sketen or tne former 
picture. In the opinion of the writer it possesses more 
artistic merit than the large finished picture. Notwith- 
standing that some of his works mav be declaimed as brown 
and thin, yet wo must not forget that he had the power of 
designing and grouping his ngures in a most creditable 
manner, that ho had correct ideas of light and shade, and, 
more important than all, was a good portrayer of character. 
His life-size portraits are often excellent works of their 
class. 

DHENNIN.A. Stblla.. 

DIEPENBECK, Abraham. Born at Bois-le-Duc in 1607 ; 
died in 1675. Pupil of Rubens. Flemish School. 

Sale in 1803. 

Walsh Porter, Esq. 

The Assumption of the Virgin .... £17 17 0 
1804. 

— Esq. 

A Subject from Virgil 11 0 6 



57 


THE WORKS OP PAINTERS. 



1827. 

The Daufrhter of Derodias presenting the Hoad 
of John the Baptist 7 0 

l.S;V2. 

George Waieon Taylor, JCsq., M.P. 

The Inauguration of St. Bohi^rt . . . . 2G 5 0 

1856. 

Samuel Rogers, TSsq. 

The Virgin and two Angels in Adoration before 
the Infant Saviour IS 7 6 

Hiepenbeck was an ingoniou.s and facile painter, and could 
readily adapt his piMicil to a variety of subjects. First of ail j 
we hear of him as a skilful painter on glass; then we re- 
member him as one of Rubens's eminent assistants; and, 1 
lastly, as a good oViginal painter. Amongst his portraits is ' 
one of himself, painted in the manner of Vandyek, only 
rather coarser. Dit*])pnl>eck was also a good animal-painter, 
and was particularly fond of introducing hor.ses into his 
sketcdies and pictures. When he painted in eotijmictioii 
with Rubens, he seems to have given more iinpststo to bis 
touch than Rubens did; the parts painted bv him are 
smo •ther, and the colours more blended. Ana the same 
remark, of course, applies to Ins Ruhenesque stiidit's, which 
are generally so difficult to distinguish from the studies of 
the great man. f)ii examining the works of RiilKms closely, 
many arc surprised at tho roughness of the iioncilling, it 
ajipears so slight and coarse, and the slindows arc brown and 
transparent : thus it seems strange that In'! works should 
appear so bright and llnished when seen from a little dis- 
tance. Now it is not difficult to understand how it is that 
people not faniili.'ir with the nature of ‘quality* in painting 
should .so readily take to Rnhen.s’s school pictures, and cvm 
nrefer them to the rough dashing pictures of the cannscuohi. 
To sueh people there seems something pretth'r about the 
smooth, highly linished, and brightly coloured Rubenses, 
caring little wbetbor Rubens be merely the desiirner of the 
subject or the actual painter of it. Although Diepenbeek 
was a figure-painter, yet he had an excellent notion of carry- 
ing out the liaekgrounds and accessories of his pictures. It 
mattered little to him whether the subject called for the sea 
in the background : houses and terraces, richly wood<*d 
landscaiie, 'rocks with roman lie lakc-sccnery, or rivor-hanks 
adorned with bulrushes and other water-plants, all eame 
alike easy to him. The skies of his works arc usually bril- 
liant. and he was very liberal in the use of his ultramarine, 
and the colour of hi.s landscapes generally partakes more or 
less of tho Brueghel tint. 

DIK8T, Adbian Van. Born at tlie Hague in 1055 ; died in 
London in 170L Pupil of his father. Hutch School. 

Sale in 1806. 

Marquis of Lansdowne. 

A Landscape and Figures £2 10 0 

1807. 

Edward Coxe, Esq. 

i^View of one of the small Lakes in Switzerland 2 12 6 
1829. 

Earl of Liverpool. 

A Pair of Landscapes 8 12 0 

"We are told that this painter learnt tho rudiments of his 
profession under his father, William Van Hiest, a marine- 
painter. As we are not furnished with any separate notice 
of this painter in our du'tiouaries, it will be well to say a 
few words about him before speaking of his son. Although 
Ids works are rarely met with, yet he anpi'ars to have been 
the greater painter of the two. Ills style of colouring does 
not resemble Van Oo^on’s, being particularly grey and 
silvery; the blue of bis skies is pale, and bo was fond of 
introducing large grey clouds, the edges of which are lit up 
with a delicate yellow, like Naples yellow; the same being 
reflected in the water produces a sunny Vandor Uapcila-liko 
eflVict. His men-of-war and his small fishing-boats are very 
carefully and prettily finished; they are thinly painted, 
and for colour he usually kept to his light and dark grey 
tints ; but some of his boats are enlivened by a pale-red or 
liglit-hrown sail. His foreground figures are more spirited 
than the figures which Boiiaventnra Peters used to intro- 
duce into his marine pictures. Adrian Van Hiest, although 
be occasionally painted portraits, is chiefly known as a land- | 
scape painter. Some of bis pictures are large, and, according 
to Pilkington.are ornamented with figui'es by Adrian Coloni. 
In the market, Van Hicst’s landscapes are of little value, 
being regarded merely as decorative pictures; yet It must 
not bo assumed from tlie above sale notes that they jiossess 
little or no merit, fur many of his pictures arc capitally 
lainted, especially his cabinet pictures; not that his works 
lave any pretension to rank with the productions of the 
great landscaiic-paintcrB ot fbe Hutch and Flemish Schools 
of the seventeenth century, yet we feel that he displayed in 
them a good feeling for the jiicturesque. His compositions 
lease us, particularly those which represent river sc^enory. 
ome of the Iniidscapes which lie painted when in Kngland 
are compositions, and we find in them Italian buildings, and 
small round towers with pyramidiral roofs, similar to the 
towers which we see in Both*s Italian landsoafies ; but the 
figures are English, and even the landscape is like some of 
our inland river scenery. We may say of Van Hiest that 


I although his landscapes are usually classed with decorative 
pictures, yet many of them are bold and effective works. He 
I was fond of introducing a great deal of yollovr and other 
warm roUnii's into the sky; consequently his skies often 
I ivuiind us of 3lnrco Ricci’s. Van Hiest was not a careless 
' painter, he did not hurry his work, and tho fidioge of his 
, most carefnily finished pictures is worked out in a neat wiry 
manner, a little in the style of Hnysman. 

HIETRICH (or HIETRICY), Ciibistian William Er- 
nest. Born at Wii'iiiar in Saxony in 1712; died in 
Hri'sdon in 1771'. Pupil of his father and of Alexaiidro 
Thiecle (or Tliicle). (Jerman School. 


Sale in 1796. 

Jacob More, Esq., atul Mans. Eiss, 

Christ and tho Adnlieress £8 8 0 

A Landscape, with Arcatlian Nymphs , . . an IS 0 

The comiiauioii ....... 49 7 0 

1802. 

A Pair of Landscapes 17 17 0 

A Landscape, with Cattle and Figures • . 4 0 


Jhtke of It ridge water, cCr.* 

A Pair of upright Landscapes . • . . 14 14 0 

Sir Simon Clftrka Itart., ami George Uibbert, Esq. 

A Landscape, with a Waterfall 15 4 6 

1803. 

Robert Tbisiteivaite, Esq. 

A small Landscape and Figures .... 200 

An Interior 6 6 0 

A River Scene 2 10 0 

(hunt de Hagen. 

A Lnndscapc, with Hermits; in tho stylo of Sal- 
vator Rosa 4146 

1811. 

Henry Hope, Esq. 

A Theatrical Scene by Moonlight ; in imitation 


of Watteau 53 11 0 

1812. 

Charles Lambert, Esq, 

A Pair of LaiidHcnpes . . . , . , 27 10 6 

Christ among the Doctors ; in the style of Rem- 
brandt 21 10 6 

1830. 

Tho Blind leading tho Blind . .... 400 

1833. 

Figures crossing a Ferry . , , . , 12 15 0 

1834. 

Viscountess Hampden. 

A LiindHc.ape, witli Hancing Boars and Humo- 
rous Figures 8 0 0 

1830. 

The Judgment of Solomon . . * . , 4 10 0 

Henry John Hinchclijfe, Esq. 

A Landscape, willi a Cottage and Figures . • 3 5 0 

1840. 

Sir Simon H. Clarke, Itart. 

A Peasant Girl in a Straw Hat . • . , SO 9 0 

1848. 

Cou%it de Morny. 


Interior of a Grott«>, with a Hermit kneeling in 
Prayer before a Figure of the Saviour on tiio 


Cross 770 

1861. 

Charles Scarishrick, Esq. 

A clasHical Landscape, with Ruins, Peasants, and 

Sheen 15 10 0 

The Adoration of the Shepherds . . . . 14 3 0 

Christ driving the Money-changers out of tho 

Temple 32 11 0 

1864. 

The Adoration of the Shepherds . , . . 33 12 0 


David Teniers was fond of painting pasticci, yet he did 
not spend no much of his time in tliat kind of painting as 
Hietricy did, Hietricy was particularly fond of it, and 
}>erhaps more than half his works are imitations of the 
masters of various schools, and, as he had a fair notion of 
painting, most of his pasticci are clever little pictures. 
Slili it will be seen that generally the imitations are not 
sufficiently good to deceive a practised eye. For example, in 
his imitations of Hutcli figure-pictures he was almost sure 
to lose himse.lf before he gut to the end of his work, and a 
carelessly finished head or two in one corner, or in the back- 
ground. will often proclaim the imitator’s touch. Some of 
his landscapes are hrilliantly coloured, and he was fond of 


i ^ This was a joint collection contributed by the Duke of 
i Bridgewater, Earl of Carlisle, Bari Gower, Charles Long,^ 
Esq., and — Mathison, Esq. 


I 
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painting rocks and waterfalls, whilst on the lieiichts are i 
groups of pastoral ftgiires, and goats climbing about. Many ' 
artists i>esi(les Dietricy exhibit great versatility of talent. 
The painter Amman is spoken of as one who seemed at home 
in every class of subject. Vertue sa^’s that Laroon was very 
successful in his pasticci. Wo may notice here that 
Laro(>ii*s coloured dmwings are singularly like his pictures 
in pencilling and effect. 


DINNE, Vaude^ 


Viscounf Hampden. 
A Vase of Flowers . 


Sale ill 1830. 


£15 4 6 i 


DOBSON, William. Born in London in IfilO; died in 
l(i40. i’upil of Robert Peake. English School. 


Sale in 1801. 
Earl of Bejthortmgh. 

A Head of Inigo Jones , 
portrait of liOrd Arundel 
Ditto of William Dobson 


£4 4 0 I 
l‘i 1 B 1 
12 12 0 I 


Right Hon. Sir Willmm Hamilton. i 

Portrait of Prince lluiiert 5 5 « I 

1827. 

F. //. Slandhh. Esq. 

Portrait of a Lady 8 10 0 | 

1829. I 

John Wvhh, Esq. ! 

A Miniature in Oil of tbc Earl of Dorset . . 2 0 0 

is;i2. j 

Georac iVntson Taylor. Esq.. M.P. 

A Portrait of William Dobson . , . . 67 15 0 ' 


1830. 

William 'MelHsh. Esq. 

Portrait, wiiole-leiigtii, of Queen Henrietta 
Maria, in a Black Hat and Feather, attended 
by a Page with a Monkey 36 IB B 


yellow, so that his pictures have a seim-Cuy^hke 
Some of his figures likewise remind us oflsiwc Ostade. Hui 
figures and sheep are often smoothly and delicately nnished. 

DOLCI, Carlo or Carlitto. Born at Florence in 1616 ; 
died in 1686. Pupil of Matteo Roselli, and of Jacopo 
Vignali. Tuscan School. 


Sale in 1801. 

Earl of Beshorough. 

The Holy Family, with St. John . . . . £t7 5 0 

A Magdalen 42 0 0 

1803. 

Walsh Porter, Esq. 

St. Catherine 43 1 0 

1804. 

Head of the Saviour when young . . . . 42 0 0 

The Virgin witli the Infant Christ . . . 120 16 0 

1805. 

St. Jerome Writing 126 0 0 

1806. 

Sir George Yonge. Bart. 

A Madonna 69 6 0 

1807. 

Edward Co.re. Esq. 

St. Francis 42 0 0 

A Madonna; formerly in the l*erabroke Col- 
lection .... 63 0 0 

1815. 

The Ecce Homo 30 9 0 

1816. 

Henry Hope, Esq. 

A Madonna 54 12 0 

1819. 

John Knight, Esq. 

St. Apollonia 53 11 0 


1824. 


1860. 

A Portrait of the Marquis of Montrose 
A Portrait of a Cavalier .... 


54 12 
15 16 


There is souielhing in Dobson’s fine portraits which re- 
minds us of iioth Vandyck and Lely, yet his style is not 
suHiciently like either for his works to be mistaken for 
theirs. His fiesh tints are usually different from Vandyck’s, 
and the liaek^ounds of his nortraits are heavier and 
smoother in painting than Vandyck's. Dobson was an ex- j 
cellcnt draughtsman and a good colourist. Sometimes his ' 
touch is {Miriously dry, tlie imnasto having a gritty nr tem- I 
perasurfsee. This kind of touening or pencilling in Dobson’s ! 
portraits is much admired hy cunnoisseurs; it is not un- j 
likely that this peculiarity in Dobson’s iiencilling induced 
King Charles I. to call him * the English Tintorei.’ In some 1 
examples by Dobson the facc-sliadows are very dark, but be I 
was not in the habit of marking in the features with dark 
strokes, in the iimniieruf Haiincmaii. Jean Battista’s por- | 
traits are very good, and there is a great deal of the dignity | 
of Dobson’s style in them. Bryan speaks of David Loggnii 1 
as an engmver, but we ocoRsionally meet with portraits by , 
ail artist of the name of D. Loggnn ; they are or the period i 
of the engrav(*r, and, like Dobson’s works, tlH‘y remiiKl us I 

I iartly of Vaiulyek and partly of Lely. Snelling (not Siiel- I 
incks) was another portrait-painter of the same type, but 1 
his works appeal* weak after seeing some of the former i 
painters. The works of Tuer niny be classed with the same 
school; the heads of his portraits are better than the , 
hands. ; 

DOES. Simon Vantiru. Born at Amsterdam in 1653; died 
in 1717. Pupil of Jiis fatlier, Jacob Vaiider Does. Dutch 
School. 

Sale in 1801. 

— Slade. Esq. 

Cows and Sheep drinking ; a pair . . . £2 15 0 

1802. 

A Landscape, with Cattle and Figures * . 9 9 0 


Ralph Bernal. Esq. 

Head of a Madonna 

Lord de Dumtanville. 

A Female Head 

1826. 

Admiral Lord Hadsfock. 

8t. Agnes 

18*29. 

Jj(frd Gwydir. 

The Virgin, Child, and St. John .... 

1831. 

Hon. Mr. Vernon. 

Head of the Virgin; from the Altieri Collection 
183*2. 

John Ewer, E.sq. 

Christ breaking Bread 

18.33. 

Cardinal Borromeo 

St. John 

1836. 

Head of the Virgin; a Sketidi for part of his 
Picture of the Annunciation .... 

1839. 

Prince Poniatowski. 

St. Cecilia 

1840. 

Sir Simon H. Clark. Bart. 

St. John, in Green ami Red Drapery, holding a 
Pen and Book ; from the gallery of Lucien 

Bonaparte 

St. Matthew writing his Gospel, attended by an 
Angel; from the same gallery . . . . 

1844. 

Jeremiah Harman, Esq. 

The Magdalen contemplating the Cross 


32 11 0 
52 10 0 

128 2 0 
147 0 0 

42 0 0 

162 15 0 

110 ^ 0 
241 10 0 

103 19 6 

58 16 0 

604 0 0 
966 10 0 

724 10 0 


Duke of Bridgewater, rf*c. 

Figures and Cattle in a Landscape 
1813. 

— Clay, Esq. 

Sheep in a Landscape ...... 

18*26. 

Peasants with Cattle in a Landscape . . . 

1827. 

F. H. Standish, Esq. 

A Bunting Party halting beside the Ruins of a 

Castle 

1829. 

Lord Gwydir, 

Fieures and Cattle halting at a Fountain ; after 
Berghem 


6 16 6 

5 5 0 

6 0 0 

8 0 0 

8 18 6 


There were two or three painters of the name of Vender 
Docs. Simon occasionally painted portraits and conversa- 
tions, as well as lands(*,flpes. In his landscapes he was fond 
of broad elfeots of ‘ light nnd shade ; ’ his colouring is rather 


1850. 

! Earl of Ashhurnham. 

j The Martyrdom of St. Andrew. (?) Bought in at 210 0 0 

I At the present day there are many passionate admirers of 
' the MTorks of Carlo Dolci ; and if there be some who ca»*e 
le.ss about them than others, yet must connoisseurs are 
j willing to admit that he was a great master of his own style, 

‘ that ho wasa|dfto(l painter, and possessed an extraordinary 
I control over his modus, as well as over his subjects. Although 
his compositions of many fi^^ires may not always quite please 
I ns, still we fetd that the painter himself was satisfied with 
I them, and rested not until he liad bestowed, even on the 
most distant or unimportant parts, all the labour and pains 
that could possibly bo required. LikeSasso Ferrato, lie was 
fond of repeating his subjects ; for example, his valuable and 
higiily finished picture of our Saviour blessing the * Ele- 
ments,* the ‘ Madonna del Dito,’ and his gi'acefiu picture of 
the daughter of Hcrodias with the head of St. John, liide- 
nendeiitly of the copies wiiich he made himself, (3arlo Dolci 
j had many imitators : amongst otliers, Benedetto Guiiiiari ; but 
^ a more successful imitator was his daughter, Agnese Dolci. 
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Many ma^ bo deceived by these hnitations, especially when 
seen by themselvfs; yet their inferiority is strikiiiff enoiiRh 
when seen at the same time as tlie original works of Uie 
great master, there is so much dtirereiieo in the quality of 
the touch, in the impasto, the force and vitality of the 
upturned eyes. Besides all thiS|, Carlo Dolci was pre*emi- 
iiently superior to his followers when he attempted heads 
on a smalt scale. Like Doineiiichino, Carlo Dolci preferred 
keeping his colours bright and pure, his draperies being 
often wonderfully brilliant. Morales, the Spanish painter, 
called El Ihvino, flourished about a hundred years before 
the time of Carlo Dolci. yet in sentiment or feeling his 
subjects will hearcompaviiig with Carlo Dolci’s. Tlie genuine 
works of Morales show a considerable knowledge of ana- 
tomy ; but the aim or ambition of Morales was not merely 
to pass for a correct draughtsman, but he loved powerful 
colouring dearly, and was an enthusiastic admirer of the 

? ;reat masters of the Lombard School. There is a severity 
n his style which is scarcely appreciated at the present day ; 
yet it must bo confessed that Morales was successful in pro- 
ducing extraordinary effects of colour, and brilliant flesh 
tints, even when separated from the contrasting portions, 
such as the jet blacks and brilliant reds, which he was 
fond of introducing in strong relief against them. Even 
when the dark rich colours are removed from the flesh tints, 
his bright Correggiesq\je flesh tints retain e.xtraordinary bril- 
liancy or lustre, and may be regarded as curious examples 
of painting. Morales introduced a rich brown in tiie face- 
shadows, on which he would sometimes mark in the liair, 
or rather part of it, with the finest lines, as though they 
were put in witli an ciigitiving tool. This, of course, is a 
primitive manner of working, but it seems to corrc.spond 
with the elaborate finish of other parts of his pi(rture.s. 
Morales was unquestionably a fine painter, and produced 
several reputable works, notwithstanding the high and 
diflicult walk of art whicii he selected. In regard to Carlo 
Dolci, it must be remembered that his works vary consider- 
ably in * quality : ’ there are some which appear brown and 
heavy in tone when compared with his well-known bril- 
liantly coloured pictures; in the former the face-shadows 
are unnaturally brown and 8paiilsli-like in tone. Still, 
Carlo Dolci’s least valuable pictures possess merit; we 
find in them more life, with greater i«iteiisity of feeling or 
passion, than we usually see in the works of hi.s imitators. 
As a rule, we like his female figures better than his male 
figures ; his Madonnas and female penitents are so graceful, 
and he painted the hands so prettily. 

DOMENICHINO. SeeBouEHico ZAMriERi. 


DOUDYXS. WiLLiAitf. Bom at the Hague in 1030; died 
ill 1697. Pupil of Alexander Petit. Dutch School. 

Sale in 1810. 

Henry H(ype, Esq. 

An Allegorical Subject £3 13 0 

DOIT W (or DOW). Oeraup. Born at Leyden in 1013 ; died 
in 1674. Pupil of Hembrnndt and of Peter Koweiihoorii. 
Dutch School. 

Sale in 1801. 

Earl of Beshortnt^h. 

An avaricious Woman weighing her Money . £S4 0 0 

1802. 

An Interior, with Figures 57 13 0 


— Nesbitt, Esq. 

A Portrait of Gerard Dow’s Mother . , , 26 6 0 

1803. 

Riehard Walker, Esq. 

A Woman weighing Money 21 0 0 

Portrait of Himself touching the Violin ; from 
the Orleans Collection 304 10 0 

A Dutch Girl 21 0 0 

180*. 

— Rryan. Esq. 

A Woman with a lighted Candle . . . . 62 10 0 


1807. 

Edward Core, Esq. 

A Dutch Servant-girl purchasing Herrings . 68 16 0 

180'). 

An Offering to Diana 71 8 o 

1812. 

Charles Lambert, Esq. 

* La CuisiniOre* 46 4 0 

1813. 

John Willett Willett, Esq. 

A Philosoidier in his Study 61 19 0 


A Philosopher in his Study, writing , . . 131 6 0 

1821. 

An Old Lawyer reading a Letter which a Female 
h.'is presented 42 0 0 


DOMER, 3a.ts. Flourished about 1080. Dutch School. 

SiQe in 1706. 

A coloured Drawing; View on the Loire . .£110 

DORI QNY, Lewis. See Le Bjiun. 

DORNER, Jacob. 

Sale in 1816. 

• Henry Hope, Esq. 

Th§ Roman Charity £7 16 6 

DOSSl, Dosso. Born at Do8.so, near Ferrara, about 1490 ; 

died about 1500. Pupil of Lorenzo Co.sta. Ferrarese 

School. 

Sale in 1804. 

The Nativity ; from the Aldobruiidiui Palace . £40 19 0 

The works of this master are better known on the Con- 
tinent than in England ; yet it will be found, on ox- 
aininiiig his pictures, that he is not one of the most diflicult 
masters to remember. There is something very peculiar 
and decided about his pencilling which, after a little careful 
study, is not easily forgotten. Dosso Dossi ranks among the 
line colourists or the Ferrarese Echool. The landscape 
backgrounds of his pictures often exhibit an extraordinary 
degree of brilliancy, the trees being naiiited with a fine 
metallic kind of green, and present that peculiar surface 
and brightness which painters before Dossi’s time pro- 
duced by laying their colours over gold grounds. Dosso 
Dossi was likewise fond of introducing a great deal of 
ultramarine about the distant hills of his pictures, as well 
as in the skies. When he introduced small figures and 
animals into his pictures there is usually a stiffness or pri- 
mitive character about both, particularly the animals ; out 
in his larger works, the works which made his reputation, 
it will be seen that he displayed in the figures a style or 
manner of painting which is free and masterly, with a noble 
desire of making the figures in his compositions reach a 
liigh standard of beauty. In the flesh tints he shows a love 
for conti-asts, the fairness of some of his figures being 
arranged with others of very sunny hue. About his figures 
there is usuallv more finish tiian inipasto, and he was fond of 
giving a glazed or transparent effect to his works, whilst, like 
many of the early Italian painters, he gave to his colouring, 
in parts, a semi-tempera appearance. The peculiar colour- 
ing of the Ferrarese painters may be traced in other schools ; 
we notice it, for instance, in the works of Bramantino, an 
early Lombard painter. The embossed goldwork of Bra- 
man tine’s pictures is very pretty. We can also trace the 
influence of the same school in the works of Girolamo dai 
liibri and in the works of Moraiida. 


John Wehh, Esq. 

A Fortuitc-telJer 41 19 0 

A Hermit in Adoration lo2 6 0 

1823. 

David Oarrick, Esq. 

Portrait of a Boy, and the companion . , . 43 1 0 

1824. 

Ralph Bernal, Esq. 

A Boy, with Kllclieii Utensils, &c. . . . 48 0 0 

1826. 

Admiral Lord Radstnek. 

All Old Woman at a Window, with a Pail in one 
Hand, and a lighted Candle in the other . 157 10 0 

1830. 

A Girl at a Window 86 2 0 

1831. 

Hon. Mr. Vernon. 

A Lady at a Table, with Money and Deeds before 
her; engraved 106 0 0 


1833. 

Chevalier Sebastian Erard. 

All Interior, with the Artist looking from the 
Window of his Study ; from the collection of 
M. Vayer d’Argeiisou of Amsterdam . 

1836. 

Sir Charles Bagot, G.C.lt. 

An Old Woman at an arched Window 
1844. 

Jeremiah Harman, Esq. 

Portrait of tho Father of the Painter: from 
Paignon Dejonul’s and Count Morel de Viude’s 
collections 

His Own Portrait ; from the same colleclions . 

A Dentist drawing a Woman’s Tooth, at a 

Window 

1848. 

William Wells, Esq, 

Portrait of an Elderly Female, of the size of life. 

Interior, with Figures, and a Lady playing on a 
Virginal; from the collections of Mardchal 
d’Issenheim, Count du Bury, Prince de Conti, 
Gildermeestor, and N. Desenfens . . 


603 15 0 

205 16 0 


73 10 0 
131 6 0 

97 13 0 
36 16 a 

357 0 0 


Richard Sanderson, Esq. 

An Old Woman at a Window, with a lighted 
Candle ; from M. Robil’s collection . . . 85 1 0 

1 2 
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1804. 

Earl of Clare. ^ , 

An Ahtroloffer holding a Candle, and leaning 
over a Book ; fontuM jy in tlie collections of 
Jlesse Oassel, M. Six, La Perrier, and Mr. 

Barchard £703 10 0 

Prom anecdotes related of this painter it would seem that 
his works during his lifetime were held in higher estimation 
than the works of his master Bmnbrandt. James says that 
*M. Spierings (the Swedish Minister nt the Hague) made 
him an annual present of a thousand florins, merely to be 
allowed the first choice of all his pictures painted within 
the year, paying for them afterwards their regular fixed 
prices. Ono of his pictures, the subject of which was a 
woman with a child on her knees playing with a little girl, 
was purchaseds by the Dutch East India Company, and 
thought worthy to bo made a present by them to Charles 11. 
as a congratulatory offering upon his return to take pos« 
session of the throne of England.’ It will be found that 
the prices affixed to most of the above sale notes do not 
represent the value of Ccrard Dow’s finest works; at the 
present day many of his fine pictures are probably worth 
from nine to fifteen hundred pounds. Wo caii trace llem- 
brandt’s influence in Gerard Dow’s pictures, and it will be 
seen liiat he varied his st;i?lo occasionally ; for instance, his 
life-sized heads are pciunlled less firmly than the heads 
in his cabinet pictures, whilst he managed to cast over 
the former a fine golden glow. Although in his valu- 
able cabiiuet pictures we can trace Rembrandt’s teaching, 
yet wo find in them so much that is original and new to us 
that there is little fear of our mistaking or confounding the 
works of the two painters. The most striking point or 
feature in CRjrard Dow’s pictures is the firmness or decision 
of the touch, whilst the flesh tints are usually redder than 
Rembrandt’s ; the former obtained his ricli elfects solid 
painting, whilst aiiout the figures of the latter there is ever 
more or less of transparency and |^la;se. Gerard Dow loved 
to carve out the figures in liis pictures, giving a peculiar 
rnuiidness and precision to every part ; he liked to finish his 
figures in tlte same way that Paul Putter finished liis cattle, 
and the writer remembers having seen in a corner of one of 
Gerard Dow’s c»‘lebrnted pictures a stunted leafless tree, 
worked up or finished in fat briglit touches of colour, having 
the knots marked in with a vigour and force very similar 
to the style of Paul Putter. When Gerard Dow atte.mpted 
street views he was very successful in giving a picturesque 
character to ancient houses. How well he used to manage 
old arched windows and projecting turrets ! Notice also his 
clever way of pninting darkened rooms or passages taken 
from the street or outside; tlio gradations are so well pre- 
8< rved, the perspective so nice, that we really feel that we 
can see into liie rooms and passages. And it is just the 
same if the subject be an interior : the bow-window does not 
appear to be tlu^ end of the picture ; wo feel that there is 
landscape beyond; or perhaps wo can see the tops of some 
houses and trees which keep their places as properly as they 
appear to do when sucli subjects arc seen tlirough a stereo- 
scope. In his draperies he usually preferred dark colours, 
yet they are not dark enough to afipi'ar heavy. And when 
lie painted a comnosition of several figures the picture is 
generally enlivened by tlie introduction of some crimson or 
lake dresses. Gerard Dow may also be noticed as a painter 
of candlo'liglit scenes : tliese examples rarely contain more 
tlian one or two figures ; the faces of the figures are lit up 
with a colour almost like vermilion, whilst tlie darkness of 
the background sguiiist the dazzling brightness of the candle 
fiatne produces a startling, but nut unpleasant. effect. Weall 
know how mne-h these works were admired by his scholar 
Godfrey Schalken, and how many pictures the lattiT 
painted in the same style. The aiiHcdolo of tlie ‘broom* 
{see Pilkin(}TON) may serve to remind the student of 
Gt‘rard Dow’s )>ainstaking stylo of finishing the accessories 
of his pictures. ]n fact, this is a point which calls for much 
attention in studying the works of the old Dutch and 
Flemish paiutors,— tlie accessories often assist ns in detecting 
spurious works. Examine the painting of the brooms and 
pans, and you will not find three days’ work iu a broom 
painted by a hungry coiiyist. 

DOUW, S. V. Bee Wouwehmans. 

DOW, S. V. 

Sale in 1837. 

Sir Francis Freeling. Bart. 

A Halt of Sportsmen £t 10 0 

DOWGAN, Dee. 

Sale in 1819. 

W. N. Ueweti, Esq. 

Cattle in a Landscape £14 14 0 

DRAKR, Nathan, Hupson. 

DREOHSLEU, See J. B. Monnoyer. 

DROLLING, Martin. Born at Obergheim, near Colmar, 
iu died m Faus in 1H17. 

Sale in 1813. 

M. La Fontaine. 

A Swiss Cottage ...... .£400 


In the Museum of the Louvre is a picture by this painter, 
representing the interior of a kitchen, wifti several figures. 

DBOOG8LOOT. Nicholas. Bom at Dort in 1660 ; died in 
1702. Dutch School. 

S^le in 1801. 

— Blade, Esq. 

View of a Town in the Netherlands . . • £2 7 0 

1802. 

A Village Scene, with Peasants regaling . . 6 6 0 

A Tapagio, with many Figures .... 990 

1823. 

A Village Scene, with Beggars . « . • 9 12 0 

1829. 

Samuel Tansley, Esq. 

A Village Scene ....... 260 

1833. 

Beggars Merry-making 8 8 0 

1836. 

Sir James Stuart, Bart. 

A Dutch Village, with Cavalry conducting Pri- 
soners 6 16 6 

Most art-biographers mention this painter, although his 
works at the present day are not much sought after. Mis 
pictures generally represent fairs, village scenes, or mar- 
kets, as he preferred painting subjects in which he could 
introduce an almost innumerable exhiiiition of figures. In 
his best pictures the figures are finished in the neat and 
sharp manner of Teniers; but usually his merry-makings 
are inferior to Barent Gaal’s in lightness and spirit, and are 
altogether too brown and thinly painted to be valuable. 
His figures are sometimes large fur the size of the {licture, 
being perhaps nine or ten inches high in a landscape about 
two. feet wide. Tho perspective of his best pictures is very 

f mod, and we admire the sunny glow which he cast over the 
andscape. 

DROST, N. See Rembrandt. 

DRUMMOND, Samuel, A.R.A. Born in 1770; died in 1844. 
English Sclioul. 

Sale in 18G3. 

Elhanan Bicknell, Esq. 

A River Scene, after Richard Wilson . . . £11 0 6 

Drummond’s Wllsoii-like landscapes representing sunsets 
arc very red in colour, and red or pinky sunsets arc not often 
pleasing; the least agreeable, of tho great (hiyp’s sunsets are 
his reel or pinky ones. Drummond’s best landscapes are 
well composed and agreeable in eifect : but as a landscape- 
painter lie was very inferior to Ricliard Wilson in the 
management of the details, as well as in the ‘ quality’ of his 
touch, parts being so wasliy and feeble as to make one sup- 
pose that lie sometimes finished or retouched his pictures 
after they \vere varnished. It should be remembered tliat^ 
beloved to imitate Wilson’s Florentine pictures, and there 
is often something very pleasing in his rustic; figure's, an* in 
the grouping of his sheep and cattle, Drummond is better 
known as a portrait-painter than as a landscape-painter; in 
filing his portraits remind us of Sir Thomas Lawrence. 

DU BBLKS. Henry. Flourished in tho latter part of the 
seventeenth century. Dutch School. 


Sale in 1801. 

A Sea Piece £7 10 0 

1809. 

A Landscape, with a Sportsman . . • . 14 14 0 

1819. 

A Sea Piece 18 7 6 

John Knight, Esq. 

A Sea Piece 26 6 0 

1822. 

Marquis of Bute, 

A Frost Piece 6 16 6 

1829. 

Richard Mortimer, Esq. 


A Harbour Scene, with Vessels and Figures . 62 10 0 

1830. 

Viscount JTampden. 

A Harbrnu*. with Ships and Figures ; formerly 

iu the Hope Ouliection 104 5 0 

1861. 

Charles Scarisbrick, Esq. 

A Coast Scene, with a Fishing-boat in a Breeze , 19 19 0 

A Coast Scene, witli a Fishing-boat and Vessels, 
off a wooden Pier 23 2 0 

There are four painters of the name of Dabbles men- 
tioned in the dictionaries— llenrjr, Thierry, Peter, and Jan. 
All of tliem ap;>car to have eiijoved some reputation as 
marine- painters; and good examples are occasionally met 
with bearing tlie signature ‘ Bubbles,’ but without ini- 
tials. The works of Henry Duiibles have been compared 
to Baekbuy sen’s and Vauder Capella’s ; they may also be 
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compared to some of Ererding6n*8 simply yet tnithftilly 
painted coast scefles. It is not unlikely that the ‘ Frost 
Piece’ mentioned in the sale notes is an example of Peter 
Bubbles, who signed his pictures in small indistinct letters, 
lie does not appear to have been a painter of much note; 
the most we can say of his pictures is, they arc neat, phrasing 

J )icturea, the composition as a whole being generally indif* 
brently painted, whilst the figures are better than the 
landscape. Sometiinea his pictures have a weak appearance, 
arising from a fancy which he indulged of working up the 
brickwork of the houses in the manner of Vatider Heyden, 
squaring it out with minute white lines round each brick. 
Meyer would sometimes do the same kind of thing. One 
of the painters of this family allowed a blue slaty colour 
to pervade his works, not merely in the sky and the water, 
but also in the rocks and foreground parts; the llcures, 
however, are nicely touched in, and remind us of Lingelbach 
and Packhuysen. 

BUBOIS, CoENBLius. See Jacob Ritybdael. 

BUG (or BUCCi), Jan le. Born at the Hague in 1636 ; died 
ill 1695. Pupil of Paul Potter. Butch Bchool. 

Sale in 1802. 

Paul (PAigremont^ Esq. 

A Corps de Garde £6 6 0 


Interior of a Dutch Cabaret . 

1803. 

Richard Walker^ Esq. 

Interior of a Corps de Garde 

Interior, with Figures . 

1804. 

— Bryan^ E.sq. 

A Corps de Garde . . . . 

1813. 

A Corps de Garde. Bought in at . 


A Musical Party 


VTilliam Young Ottley^ Esq* 

Landscape, with Figures; fi'om the Corsini 

Palace £253 0 0 

Ditto, the companion 262 0 0 

View of Ncmi, near Borne ; from the Coloniia 
Palace ......... 735 0 0 

1802. 

Lord Barnley. 

A Landscape and Figures 38 17 0 

A Landscape 62 10 0 

Sir Simon Clarke^ Bart, and George Hibbert, Esq. 
Landscape, with the Story of Aiitiope . . 147 0 0 

A Landscape 126 0 0 

1803. 

Walsh Porter t Esq. 

Landscape, with the Story of Pyramus and 

Thisbo 126 0 0 

Landscape, with a View of a Lake . . . 6.i 2 0 

Ditto, the companion 16 13 0 

George Graves, Esq, 

Landscape and Figures 46 4 0 

Ditto, the companion 45 3 0 

1604. 

•— BorelliSt Esq, 

View of Tivoli . , 52 10 0 

Landscape, with the Story of Latona ; figures by 
F. Lauri 66 3 0 

—Bryan, Esq, 

A Landscape 420 0 0 


Earl Waldegrave, 
Landscape and Figures . 
Ditto . . . . . 


Sale in 1763. 


46 4 0 
45 3 0 


Marquis qf BuU. 

Interior, with H(»hl)crs dividing their Spoil , 8 0 0 

Banditti dividing their Spoil . . , . 10 10 0 

1827. 

John Dent, Esq. 

Sampson sleeping in the Lap of Delilah . .*700 

1828. 

Charles Birch, Esq. 

A small Interior, with a Burgomaster and his 

Wife 726 

1829. 

Thomas Emmerson, Esq. 

Interior, with a Corps de Garde . . . 33 12 0 

1860. 

A Gftard*room 13 0 0 

1861. 

Charles Scarishrick, Esq. 

Officers and Ladies in a Corps dc Garde . . 10 10 0 

Lo Due does not appear to have long followed the manner 
of his master, Paul Potter ; hut the style of his own select- 
ing he followed most perseveringly. IIi.s figures are very 
highly finished, and remind us a little of Palamedcs. There 
is a miniature Anisli about the heads of his guardsmen and 
other figures, and they are often exceedingly clever, and are 
tomdiea in with great force. In many of his pictures there 
is too great a sameness in the colouring— too much yellow 
and brown in them. Again, he was sometimes unfurtuiiato 
in composing the backgrounds of his interiors; there is a 
want of subject in them, or the background figures do not 
recede well ; altogether, he was often at fault in the per- 
spective of his rooms, the horizontal line appearing too 
high. 

DUCK,G. See¥YT* 

DUCBOX. /See Du Ceos. 

DUGHET, Gabpar, called Gaspae Poussin. Bom at 
Rome in 1613; died at Rome in 1675. Pupil of Nicholas 
Poussin. Roman School. 


Marquis of Lansdotone. 

A Land Storm, formerly in the possession of 
Mr. D<‘lme; figures by N. Poussin . 

Ditto, the companion 

Sir George Yonge, Bart* 

A small Landscape 

Ditto, Evening: the companion .... 

1807. 

Edward Cojce, Esq. 

Landscape, with a View of the Campagna; from 

the Delmo Collection 

1809. 

A Landscane, showing part of the Walls of 
Ancient Romo; from the Corsini Palace . 

1813. 

James Poole. Esq. 

Landscape and Figures ...... 

John Willett Willett, Esq. 

Landscape, with Buildings and Figures . . 

A Landscape 

1815. 

Edward Coxe. Esq. 

A Landscape, with Figures 

View of the Campagna; formerly in thoDelme 
Collection 


403 0 0 
lull 16 0 


126 0 0 
178 10 0 


61 9 0 
24 13 6 


John Knight, Esq, 
A Laud Storm . 


. £106 0 0 
. 76 13 0 


John Wehh, Esq, 

Landscape and Figures 

A Landscape 

Ditto 

Landsitape, with a Lake 

Ditto 

A small Landscape 

1823. 

George Watson Taylor, Esq. 

An upright Landscape, with distant View of the 
Campagna 

A Landscape and Figures 

1824. 

Ralph Bernal, Esq. 

Small Landscape and Figures . « • . 

Sir Mark M. Sykes, Bart, 

A Land Storm 

Landscape, with Buildings and Fishermen 
View of Tivoli 


Earl qf Beshorough, 
Jiandscape and Figures . 
A Land Storm . 

Ditto 


27 6 0 
14 14 0 
12 12 0 


Landscape, with Figures 
An Italian Landscape . 


1826. 

Admiral Lord Radstock, 

A Landscape, with Buildings and Figures; from 

the Falcouieri Palace 

Landscape ; in the foreground a croup of 
Fii?ure8, representing Venus mourning over 

Adonis, by Mola 

Lkndscatie, with a Castle and Lake Scene ; from 
Mr. Champemowne's collection. . . 


42 0 0 
37 16 0 
31 10 0 
131 6 0 
126 0 0 
62 10 0 


378 0 0 


74 11 0 
113 B 0 
162 6 0 


857 0 C 
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1827. 

Viscount Cremorne, 

A Landscape and Figuresl 

Duke of Bedford. 

A amall Laiidacapu, with Figures .... 

1828. 

Landscape, with Lake Scen«*ry .... 
Landscape, with classical Iluildingsand Figures 

M. JM. Zachary, Dsq. 

Landscape, with buildings and Figures; from 
Mr. Furling’s collection 

1829. 

Lord Gwydir. 

Landscape and Figures 

Viscount Danelagh. 

LandNcapo, with a Road by a River . 

A Luke Scene, with Figures Bathing . 
Landscape, with two Monks conversing by the 

Side of a Foul 

Landscape, iwith Figures 

Thomas Emmerson, Esq. 

A LandNcape and Figures ; Morning . 

Evening; the companion . . . . . 

1831. 

Hon. Mr. Vernon. 

The Flight into Egypt ; in a Landscape . . 


John Maitland, Esq. 

Landscape, with Buildings and Figures 


O, J. Cholmondeleu, Esq. 

Landscape, with Buildings ; in the foreground a 
Shepherd and Shepherdess with a Bog; for* 
ineiiy in the collection of Mr. Burke 
Landscape, with Figures 

1832. 

George Watson Taylor, Esq. 

An Ititliau Landscape 


Earl of Mill grave. 

Landscape, with .Figures; formerly in tbecoL 
lection of Mr. Fratt 

1838. 

Chevalier Sebastian Erard. 

A Mountainous Landscape, with Figures . 

1830. 

Brook Greville, Esq. 

A classical Landscape 

1837. 

W. G. Coesvelt, Esq. 

View of the Grotto Ferrata; from the Due de 

Jesso’s collection 

Landscape, with a River and Boats ; from the 
Chainperriowne Collection .... 

1838. 

William Esdaile, Esq, 

Landscape, with Buildings and Figures, on the 
Bank of a River 


Jlf. M. Zachary, Esq. 

Landscape, with Figures driving Sheep 
Landscape, with a Waterfall . . . . 

1839. 

Sir Henry Oxendem, Bart. 

Landscape, with Buildings near a Lake 

A classical Landscape, with Figures 

View near Tivoli 

184.0. 

Sir Simon H. Clarke, Bart. 

Landscape, with a Castle near a Waterfall . 

1841. 

iMdy Stuart 

A Waterfall near a Town 

A small Landscape, with Buildings and Figures 
The companion 


1842. 

Landscape, with a Convent among Trees: for- 
merly in the collection of Theodore Jacobsen, 

Esq 

A Rocky View 


Earl qf Upper Ossory. 

Landscape, with Buildings near a W’’aterfall 
A Mountainous Landscape, with Buildings 

1844. 

Jeremiah Harman, Esq. 

Landscape, with Figpres overtaken by a Storm 


£103 10 0 

73 10 0 

409 1 0 0 
210 0 0 

273 0 0 


61 9 0 
65 2 0 

101 17 0 
21 0 0 


69 6 0 
69 6 0 


46 4 0 


04 10 0 


87 16 0 
78 15 0 

73 10 0 

50 8 0 

97 13 0 
77 14 0 


147 0 0 
162 15 0 


33 12 0 

32 11 0 
178 10 U 


64 12 0 
21 0 0 I 
646 U 0 


35 14 0 


36 4 6 
74 11 0 
65 2 0 


183 16 0 
194 6 0 


106 1 0 
162 15 0 


210 5 0 


John Patrice, Esq. 

Landscape, with a Shepherd attending a Flock 
of Sheep ; from the Laucilotti Palace, at Rome £390 0 0 


William Wells, Esq. 

Landscape, with Figures and Sheep . 


Earl of Ashhurnham. 

View of Tivoli; from the collections of Lord 
Waldcgrave and Mr. Fleming . . . . 

A romantic Mountainous Landscape, with 
Figures in Boats on a River .... 

A View on the Coast of Italy, with Buildings on 
a woody Height, and Figures in the fore- 
ground 

1866. 

Samuel Rogers, Esq. 

A woody Landscape, with Peasants reposing 
near a Stream ; from the Colonna l*ala(;o 
I A classical Landscape, with Buildings, a Flock 
I of Sheep near a Fool of Water, and Slieplierds 
I reposing ; from the Colonna Palace . 


65 13 0 

430 10 0 
105 0 0 

105 0 0 

174 6 0 
168 11 0 


Some connoisseurs prefer Gaspar Poussin’s landscapes to 
Claude’s; they feel that there is more real art in them. His 
style is conventional, yot on the whole it is less so than 
Claude’s. He had a sweet taste for art, and both his touch 
and colouring are marvellousiy pleasing. His compositions 
are generally called classical, and they are very sug;^estive 
of poetry. His fondness for expressing the foliage in dis- 
tinct and ruvged touches should be studied, as it is one of 
the points which his imitators generally fail in. WTien we 
see his works in good condition, the skies are light and 
rather brilliant, yet they are not usually finely pencilled. His 
rolling clouds remind us of Orizonti’s skies. Poussin’s dark 
heavy landNcapes, although they are very grand, are not his 
most valuable pictures, either commercially or technically. 
The purest and most finding touches of this great master may 
sometimes be traced about the rock scenery of his works. 
Nicol5 Poussin occasionally inserti'd figures into his brother- 
in-law’s pictures ; and the small seiin-nudc, or classical 
figures, as we call them, which Gaspar usually painted, har- 
monise remarkably well with his landscapes. On examining 
these little figures carefully, it will be found that many of 
them are very Raflaelesque in design, (iaspar Poussin ap- 
pears to have painted a few picjtnres without figures, but there 
Is something so dee)> and refreshing in tlie colour of his 
foliage that we can almost afford to take away the figures. 
Amongst the followers of Gasimr Poussin we may mention 
J*eter Rysbraeek, who was an etcher as well as a pain ter. 
Poussin’s pupil Crescenzio di Onofrio painted classical 
landscapes. His pencilling is very go(»d. and there are pas- 
sages ill his landscapes, particularly in tlie skies and in the 
distant scenery, which remind us of Mario Ricci. The 
j woodv landscapes and classical compositions of Ferranto 
may likewise be studied in connection with the works of 
I Poussin. Tambroni, ill his classical landscapes, reminds ffs 
! of Gaspar Poussin; he was successful in giving dislan^'e to 
i his pictures, and his colouring is lighter than Orizonti’s.^ 
i Carlo Antonio Tavella may likewise be mentioned amongst* 
! the imitators of Gaspar Poussin. Anthony Feistenberger 
I was another imitator of Poussin. The compositions of tliu 
former are grand and elfective, although there is occasion- 
I ally a baldness or want of subject in tlicm. As a rule, he 
, made the foliage of his trees very largo. 

i BTJPLESSIS, M. H. 
j Sale in 1813. 

i M. La Fontaine. 

I A Pair of small circular Landscapes . . * £5 8 0 


Buplessis painted small pictures, in which he would intro- 
duce a great many figures. He Ihiished his works elabo- 
rately. and some of his pictures remind us a little of 
Wouwermans. 


DUPONT, GAiNSBORouan. See GAiNSBOEOuaH. 

DURBR, Axbket. Born at Nuremberg in 1471 ; died at 
Nuremberg in 1528. Pupil of Martin Hapsc and of 
Michael wolgemut. German School. 

Sale in 1801. 

Earl of Beshorough. 

The Annunciation £28 17 6 


1802. 

W. Beckford, Esq., of Fonthill. 

The Presentation of the Virgin } 147 0 0 

The Circumcision i ’ ’ 

1804. 

— Boxellis, Esq. 

The Adoration of tlie Magi 46 13 6 

Portrait of Leo X. ; from the Colonna Palace . 170 2 0 

1806. 

Marquis of Lansdqwne. ,, 

Uriah conveying the Iiettcr which led to his 
Destruction • • 68 16 0 
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Chevalier Sehc^tian Brard. 

Two Ma«i, beariuK Uolden Vases, rendering 


Homage to the Infant Jesus .... £75 12 0 

1838. 

William Esdaile^ Eeq. 

The Virgin, with the Infant Christ standing on 
a Table 69 17 0 

mu. 

Jeremiah Harman^ Esq. 

The Bagpiper 28 17 6 

1856. 

Samuel Rogers ^ Esq. 

A Palconer 48 8 0 


Albert Durer is better known as an engraver and designer 
and carver, tlian as a painter ; yet there are some excellent 
pictur<»s by him, not only on the Continent, but in England, 
whilst Rumitting that there arc some of his pictures in 
Knglatid, we must at the same time remember that tliere 
are not niairy, and, being a master little understood, it is 
not uncommon to find pictures in private collections as- 
cribed to him, when in reality they are the productions of 
Flemish and Gorman painters who practised their profession 
fifty years or more after his death. The incidents preserved 
of tho life of this great man are few. The artists who had 
the honour of instructing him were Martin Hapse and 
Michael Wolgoniut. As a designer, the latter was very 
inferior to Alliert Duror, but as an engraver lii.s name is en- 
titled to some respect as tho supposed inventor of ‘cross- 
batching.* Still be was a bold designer, and bis works, like 
the works of Miclnvel Ossinger and other early wood-en- 
gravers, wore admirable models for a man like Au»ert Durer 
to work on, leading him to a bolder styh* Mian be would 
have acquired had he commenced his education under 
Martin Schoen.as his friends had designed. Martin Schoen, 
hovvever, was eminent in his way, peculiarly so for the 
period in which lu' lived ; but there is nothing about his 
works that can be called ' Italianesaue.’ While beautifully 
neat in execution, viewed as a whole there is always a 
Gothic meagreness in his compositions, and a strange fancy 
for enlivening them by introducing iirotcsque faces. Albert 
Durer spent tho greater part of his time in designing and 
painting religious subject.s, yet ho oecasiouaJly made en- 
gravings or drawings of landscapes and animals. Some of 
the latter have been carefully engraved by Hollar. ‘The Fox 
playing tho Fiddle to a number of Fowls ’ is a clever example 
of Alb(*rt Durer’s power for depleting humour. We have . 
also by him comical tlgiires of men and wonnm dancing or I 
walking together, ex«*cuted something in the manner of ! 
Beham, an artist who worked rather after the time of Albert 
Durer. Albert Durer’s father being a goldsmitii, it is not I 
uiin’asonable to inf«T that Ins son’s early attention to that ! 
business partly conduced towards tlnit exeellenco of inani- ! 

{ lulation and clearness of stroke which are so much admired 1 
)oth in hi.s fiietures and engravings. Wliether ho after- 1 
wards stiiilied the works of Martin Sehoen or not is hardly ! 
lyiown ; if ho did, ho certainly did not follow Sehoen’s stylo j 
or fondness for n'presentiiig skinny |K'ople. but uppears'to ' 
hHVt#studied anatomy witli prollt, at the same time that he 
paid considerable attention to the drawings and designs of 
the great Italian masters, his conteinpor.arics. llis know- 
ledge of aerial perspective, and oven linear jjcrspective. will 
not bear modern erilicism. The profusion of colours which 
he introduced into his pictures, against the brilliant greens 
and blues of tho background, often give to them, espe- 
cially if viewed from a little distance, a flat appearance. 
There is much that is wanting in the .arrangement of the 
colours, as well as in the management of the neutral shades. 
Albert Durer painted and engraved some cluirming minia- 
ture pictures of the Madonna and Infant Christ, treated 
either allegorically, as an ‘Assumption,’ or rustically en- 
throned, and attended by angels. In quality and tendemcas 
of feeling these miniature works are exquisite. In accord- 
ance with the taste which prevailed in the German School 
when Albert Durer lived, we may supjmse that his works 
rose in estimation with the degree of manipulation bestowed 
on them, the brilliancy of the colours, and tho number of i 
figures or heads which the picture contained. These were 
the points chiefly studied by the Gorman connoisseurs of 
that time. Now, some of Albert Durer’s pictures would be 
really better if there were fewer figures in them, and if the 
distant scenery and buildings were not carried up into the 
clouds. Finally, when we come to analyse his works— to cut 
them into pieces, as it were— what beautiful passages we 
find in them 1 how often mav be discovered separate little 
groups, or even portions of figures, hands, contours, all full 
of sentiment and beauty, displaying a taste rivalling that of 
Marc Antonio and Bonasoni! We occasionally ratiet with 
curiously finished pictures ascribed to Hans Burgkmair. 
They are not equal to Albert Durer, but class very well 
with the works of his followers. Hans Burgkmair is 
better known as an engraver; and he is one of the few 
Germans who practised chiaroscuro engraving. Our best 
chiaroscuro prints are by Italian artists, and perhaps Andrea 
Andriani was the most distinguished in this line. There is 
a clnaroscuro woodcut ascribed to this master, representing 
the ‘ Taking Down from the Cross,’ in which tho figures are 
of Ufe-size. The impression is believed to be unique. Chris- 


topher T^e Blond’s coloured prints of tho sevonteenth cen- 
tury are quite different from Andriaul’s coloured prints ; Le 
Blond’s are a species of colourtHl messotinto. Some of them 
are very pretty, and are curiously illusive. Le Bland’s were 
intended to repn'sent oil-paintings, and Andriani’s were in- 
tended to repre.sent coloured drawings. The well-known 
painter Gregory or Giorgio Pentz was one of Albert Durcr’s 
pupils. PcMitz’s, or Peins’s, portraits partake of the cha- 
racter of Cranach and Holbein. His heads are generally 
very clever, but the hands are not always sti good. He in- 
troduced gohi rather lavishly in some of his pictim^s, but it 
is pretty gold— the tone of it is agrt^cahle. Dike llolbc*in, ho 
occasionally made use of gn?en backgrounds, and then ho 
would make the drapery colours very rich and brown. Home- 
times we find landscane backgrounds to his portraits, which 
we admire very much ; they are so rt*flned ami Italian in 
character. HoUkmu was fond of introducing transparent 
browns i»» the face-shadows of his portraits; ami Pcins*.s 
are even lirowner and richer than Holbein’s, whilst the 
‘drawing-lines’ of tho features are expressed with curiously 
minute and delicate strokes, which appear like tlie touches 
of a miniaturist or aii engraver. Amongst the Fhunish 
painters of tho early part of tho sixteenth cimtury may bo 
mentioned Hendrik ae Bles. He chiefly painted religious 
subjects ; and some of his large works consist of numerous 
compartments, or perhaps a centre subject surrounded by 
small medallion paintings. His figures are inferior lo Mem- 
ling’s in delieacy and taste, but tho landscape backgrounds 
and acces-sories of his pictures are generally bi'autifully 
finished, partly in the style of Albert Durer. It appears 
that ho was in the habit of iutroduciug an owl into some of 
his pictures, as his mark or monogram, 'rids kind of thing 
was not an uncommon practice with early painters : tlms 
we find a dog in tho works of Schongauer, and an ape in tho 
works of Martin Van Cleef. The fine picture at Windsor 
(’astle of tlie ‘ Calling of HI. Matthew ’ is most likely by tho 
I latter painter. 

! DURNO, James. Born about 1752; died in 1795. Pupil of 
Andrea Cosali and of Benjamin West. EnglisU School. 

S.alo in 1803. 

An Historical Subject £6 0 0 

Tho Departure of Hector for the Siege of Troy . 7 1‘2 0 

1800. 

Marquis of Lausdowne. 

I An Italian Landscape 3 3 0 

DDSATIT, (kiUNREU’S. Born at Haerlem in 1666; died at 
Uaeriem in 1704. Pupil of Adrian Van Ostade. Dutch 
School. 

Sale in 1802. 

Countess of IJoldernesa, 

A Merry-making £U 2 0 

1803. 

Walsh Porter, Esq. 

A Family at a Repast ; engraved in tho Le Brun 
Collection . . 157 10 0 

18(H, 

— liryan. Esq. 

Dutch Peasants at the Door of a Cabaret . , .34 2 8 

1813. 

M. La Fontaine. 

A Village Scene, with Peasants Merry-making . 163 16 0 

1821. 

John Wehb, Esq. 

A Dutch Fair 102 18 0 

1824. 

Sir Mark Masterman Sykes, Bart. 

A Peasant with Children at tho Door of a 


Cottage .31 10 0 

A Musician and Boys at tho Door of a Cotlogo . 64 1 0 

1826. 

Admiral Lord Radstock. 

IiiMirior of an Apartment, with Boors and a 
Female looking out of Window . . . . 160 16 0 

1829. 

Lord Gtvydir. 

An Interior, with Figures at a Door; in the 
Background a View of a Public-house . . 173 6 0 

1836. 

Sir Charles Bagot, G C.B. 

Interior of a Dutch Cottage, with Boors dis- 
cussing 44 2 0 

1848. 

William Wells, Esq. 

A Pedlar offering his Wares to a Man and 

Woman 9730 

1861. 

Charles Scarisbrick, Esq. 

A Village Scene, with a Fisherman In conversa- 
tion with a Child 83 12 0 

I 1863. 


1 Peasants Merry-making 84 0 0 
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This painter is described as a close imitator of Adrian 
Ostade, so mucli so that in some cases their works can 
hardly bo distinKuished ; and PilkinKton informs us that he 
had more dignity and spirit than Ostade. Neither of these 
statements is very correct or usefuK Dusart was a lively 
painter, and loved to represent his figures in action: we 
notice a tossing about or straggling of the limbs, which 
is peculiar to him; his fiddlers are uneasily balanced on 
their three-legged stools, and the children are often re- 
presented dancing or tumbling about. He introduced a 

f :reater variety of colours in bis interiors than most of 
lis fellow-disciples; his draperies are painted with silvery 
colours, yet his flesh tints are usually very red ; the fa<;e8 
have a flushed appearance. Although on the whole a very 
nice painter, yet his pictures lack the simplicity, lieui- 
brandtish power, and ricrfection in execution which dis- 
tinguish the works of his eminent master— points which, 
artistically speaking, are more worthy of being called 
* spirited^ than the mere vivardty of Uusart's laughing and 
dancing figures. It seema strange that amidst the fumes 
and quarrels which are so frequent in alehouses and at 


village fkirs— scenes which no doubt were frequently parti- 
cipated in by the painters of this school, if we may judge 
from the numl)er of pictures, drawings, and etchings of 
such subjects whjeh they have bequeathed to us,— it seems 
strange that in such society, and amidst such resources, 
they were able to preserve alacrity and talent suflicient to 
do their work so uncommonly well. Husart occiuiionally 
painted landscapes: they are good examples of what may be 
done with a few figures and trees, and a cottage or two: if 
sometimes confined and appearing to want distance, yet 
there is ever a truthfulness in the touch which pleases us. 
'riie peasants in these landscapes are sometimes humorously 
attired. 


HUVAEDIN. 


Sale in 1829. 


John Wehh^ Enq. 

Landscape, wiih Ito'jks and a Waterfall 


;e5 5 0 


BUYS. W. C. 

Sale in 1802. 

A Spanish Masquerade Scene • ,£260 


E 

ECHARLT (ECCARDT.or ECKARDT), John Giles. See 
Van Loo. 

EDEMA, Oeuard. Born at Friesland about the year 1052 ; 
died at Richmond, near London, in 1700. Fupil of Albert 
Van Everdingen. Dutch School. 


Sale in 1803. 

Jlnhert Thisflewaite, Esq. 

An upright Landseapo, with a Waterfall , ,£100 

Earl of Ondolphin. 

Three Landscapes ; for door-pieces ... 330 

Ditto 2 15 0 

Four liandscapcs 10 0 

Tliree ditto ........ 0106 

Ditto 13 0 

Two ditto 140 

Ditto 1 11 6 


1809. 

Sir George Pauneefote, Part. 

. A Winter Scene on a River in Holland • . 8 8 0 

1818. 

— Clay, Esq. 

A Pair of Landscapes 3 4 0 

As Van Everdingen was inferior to Ruysdael, so was Edema 
inferior to Van Everdingen. Like his master, Edema was fond 
of painting the raoimtainous scenery of Norway and Swit- 
aerJand. We are told that the figures in his pictures were 
sometimes painted by John Wyck. Now, as Wyck bad a very 
good notion of painting figures, we inav assume that when 
they arc badly painted they are by Edema himself; the 
figures in Edema’s pictures are generally such poor puerile 
things that they are enough to destroy what little value the 
pictures nmy possess. Eileina’s trees nave not the richness 
of Everdingeji’s, the chief merit of liis works being generally j 
shown in the water, for ho really had a very clever way of 1 
touching in the colour and splashing effect of falling water. | 
His slightest pictures, as vt' ell as his gallery works, belong 
to the purely decorative class of painting. Although of | 
little valu<‘, y(‘t we are often pleased with the manner in | 
which the siihjfcts are composi'il, and we feel that there is ; 
something to admire in his ready and facile pencilling. 

EDMONSTON. 

Sale in 1848. 

Sir Thomas Baring, Bart. 

Savoyard Boys, with Instruments ; a study . £57 16 0 

EDRIDGE, Henry, A.R.A. Born in England in 1768; 
died In 1821. Pupil of Pe then English School. 

Sale in 1832. 

George Watson Taylor, Esq., M.P. 

Children of Watson Taylor, Esq. ; a drawing . £16 16 0 

Miniatures done with black lead on paper were fashion- 
able at one time, and Edridge’s beautiful drawings must be 
classed with this species of art. Although he sometimes 
iminted miniatures on ivory, yet his delicately tinted pencil 
portraits on paper are better known. 

EDWARDS, Edward. Born in England in 1738; died in 
ISOG. English School. 

Sale in 1819. 

Mathew Mitchell, Esq. 

An Allegory £l 18 0 

There is a neat engraving by Cardon from aportrait of this 
painter, painted by himself, and placed as a frontispiece to 
the 1808 edition of his * Auecuotes of Painters in England.’ 

EECKIIOllT, Gkrbrant Taniien. Born at Amsterdam in 
1621 ; died in 1674. Pupil of Rembrandt. Dutch School. 
Sale in 1804. 

— Bryan, Esq. 

An UistorictU Subject £21 0 0 


• 1827. 

Portrait of a Young Man £16 6 6 

1839. 

The Continence of Scipio . . ... . 22 1 0 

A pupil of Rcmibrandt’s, but, like Maes, he was not a ser- 
vile imitator of his master; in fact, there is much by which 
we can distinguish tlio works of the two painters— viz., 
Rembrandt and Eeckliout. As a rule, Eeckhont preferred 
finishing his pictures in a smooth and laboured maimer; 
his colouring is rich, and by many may be considered fine, 
yet, somehow or other, wc miss in his colouring that light- 
ness and transparency which are so delicious in Renihraiult’s 
works. Eeckliout painted in a pleasing and original manner, 
and excelled in various subjects, sucri as portraits and in- 
teriors, as well as historical compositions. In arrangeineiit, 
some of his interiors remind us of Terburg, and we find 
ill them dashing cavaliers dressed in the gav costume of the 
period. His most interesting works are his religious and 
historical pictures; most of tliese are finely coloured, and 
some of them have charming landscape backgrounds; the 
stems of the trees are small and delicate, and the branches 
are naturally and tastefully arranged; the distant scenery 
is often mountainous and grand, whiKt the perspective of 
the nearer plains is agreeably kept, and enlivened by figures 
engaged in agricultural pursuits. Eeckliout, unlike some of 
the other followers of lU^mbrandt, did not merely aim at 
painting fine effects of ‘light and shade,’ Viut usually pre- 
ferred making the coiniiosition and finish of his subject his 
first study, and would afterwards get up the colour and 
power of his picture to the best of his ability. 

EGMONT, J IJ8TDS Van. Born at Leyden in 1602 ; died ht 

Antwerp in 1674. Pupil of Rubens. Flemish School. 

Sale in 1827. ® 

A View in the Grand Square at Antwerp . .£880 


1840. 

The Virgin and Child, with Saints . . . 14 10 0 

EKELS. J. See F. Meters. 

ELKEMA, E. Tellks. 

Sale in 1804. 

A Group of Flowers in a Basket .... £1111 0 

This artist painted in the early part of the present eon- 
turv. His pictures are beautifully finished, and his groups 
of flowers are well relieved. He represented flowers agree- 
ably and truthfully : the leaves, petals, insects, and dewdrops 
may all be examined with pleasure. Perhaps the best flowers 
in his pictures are the blue flowers. Some flower- pa I liters 
get their groups too flat ; we see too many full-faced flowers 
and leaves in their baskets and vases; but Elkema’s perspec- 
tive may be favourably noticed. 

ELMER (or ELMAR). Stephen, A.R.A. Died at Famham, 
in Surrey, in 1796. English School. 

Sale in 1803. 

Robert Thistlewaite, Esq. 

A Cat, with u Mackerel and a Lobster . . .£990 

1813. 

— Clay, Esq. 

Dead Birds, Lobsters, Ac 2 10 0 

1819. 

Mathew Mitchell, Esq. 

A Hawk trussing a Plover 8 5 0 

A .Brace of Tench 4 0 0 


W. N. Hewett, Esq. 

A Snared Hare . . . . . 

Four pictures of Cock-fighting . 
A Dog and Fox ) 

A Haro | * 


0 6 0 
9 0 0 
6 6 0 
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A (^at, Kitt«Ti8, and a Dog > 

A Oat and a Pish • ( • • * 

'rhn*e pictui^s «>f Dead (^hiitie and Pish 
Tlircti of Livo Game .... 


A*n « 0 

« ft « 
7 7 0 


18‘5ft. 

Doad Game » 13 f» 

We oocasionally m(H»t with this painter’s works in old- 
fashioned collections. M"e also meet with neatl.v nainied 
fruit pieces hy a painter of the name of Khuer/who may 
have Iksmi a sou of the preceding, 

KLSH RIMER (or KLZHEIMKll). Adam. Born at 
Frankfort in l.'574 ; died in U<>mo in Pupil of Philip 

Offenbach. Gcruiau School. 


highly Huishcd fon^ground hills, nn the suinuiit of whicli 
ait* Nifty trees, wo are carriud by su<*ressivo slope.8 from 
castles down to small towns lying in distant valleys; whilst 
1(1 the extreme distance tlic scenery will souietuiu‘s rise and 
; form a bold horizontal lino, stretching across the pictuir. 
In these pictures tiie gradations of * iiaht and shade* 
most successfully iiianaged. How wonderfully lie used to 
represent tlnit peculiar stillness in the sky vvhieh wo iiotieo 
, after the suns(‘t of a hrilliant day— a serenity broken only 
! by a few bright goldcm touches over our heads, alter the sim 
1 has sunk below tbe horizon ! Klsiu‘iun‘r’s picturi'S of roek 
' secnery and waterfalls are generally h*ss pl(*s.sing than Ins 
, (‘Veiling ami night st‘enes. The small nude lltfures in (lon- 
■ frt‘di’s dark landscapes remind us of ElsUeimer’s ligures. 


Sale in ISOl. 

A small circular L.'indscajio .C24 3 

W^. JireJf/ord, IHsfj., qf Fonthill. 

Tobil and the Angel 27 1ft 

Sir Simon Clnrkr, Sari., and George Jlihhvrf, Eag. 
Gbrisl and the Disciples at Eunnaus ... 1) 9 

IStKk 

liHiidscapo, with the Flight into Egypt . . 19 S 

1815. 

Edioard Coxe, Esq. 

A Laiidscapo ; a drawing froir. the Knapton Col- 
lection 2 0 

1819. 

W. N. ITewelt, Esq. 

The Plight into Egypt 22 12 


KLSr, Va>. 

o' Sale in 1^13. 

i — (^la;i. Esq. 

j Dead Birds ,C5 8 0 

« ! is;9. 

^ IP. .V. Uoirett, Esq. 

A Fruit !*ieeo 1ft 10 0 

ft For information respecting the life and works of this 

f iainter, the du‘tionari(‘s refer us to tin* flower-painter Ver- 
lelst or Verhulsl ; Imt the writer is rather disposed to think 
i that the subject of (bo above not(‘s was not tbe same painter 
I ns Verlielst. He appears to liiivt? been an artist who used to 
j finish bis cabinet pictures very lo atly, and a little in tho 
I style of Bogdani. lie was a capital painter of insiH’ts, nuts, 
ft ' and other acee^sories, wliieh he used tfi introduce ntiind his 
I flower and fruit pieces. Then* was aiioliier painter of the 
j nanu'of V^aii Elst or Verhidsl. who may havi* heenapupil 
• of Gerard Dow; ho painted lirigiil little jiictures in thu 
” 1 manner of Schalken and Van Tol. 


M23. 

George Watson Taglor, Esq., M.P. 
Tobit and tho Angol . . . . 

1832. 

George Wats07i Taylor, Esq.. M.P. 
Tobit and the Angel .... 


1859. 


71 11 ft 

39 18 <1 


EMI*()l.r, ,1 Acoru PA. Sto VEi.Asiiri’/* 
EUMSTlfVEN. 

Sale in 1829. 

Sir John Thorohl, Hart. 

A I'ruit Pi(‘co 

A Flower Piece 


JCft 15 ft 


lion. Edmttnd Phipps. 

Tobit and tho Angel; from tho collection of 

(icorge Watson Taylor, Esq 1(32 15 0 

Although overlooked during hi.s lifetime, tho works of 
Eksheiujor are mw much esteemed. Wc llml in his piel iires 
many excellences, which deserve tho greater pmiso when 
we recollect that ho was really a very early paiiit<‘r. and 
flourished rather before the time of many of the great Dutch 
and Flemish painters of cainnet pictnr(‘s. Elsheimer most 
likely iuiprovisl his taste hy studying in Ital.v; and his 
draw'ing, as seen in the contours of his ligures, nmiiiids us 
of hoilithe Italian and French Schools, luko ili niiirandt, 
Claude, and many other masters, he lovi'd to dive into the 
study of 'ligiit and shade;’ and wo find in his pictures 
many excellent, treatises or illustrations of siieh effects. If 
lllie general effect of some of his eandlc-light scioies bo 
rather too violent, and toomui’h in the, style of Jan Vande. 
Veli^j’.s, yet we can always enjoy the elegjint itomain'stiiie 
character of the figures, or the beautiful iiiiiiiaturc finish of 
tho backgrounds and accessories. In .some of his pictures 
tho trees, foliage, ami flowers are so sweetly painted that 
they may be compared to the garlands which Fiore used to 
introduce round the works of other painters. His flowers 
are someiimes so highly llnishi'd that the.y will hardly class 
with the usual accessories of a picture, but ap^iear in the 
picture like the work of another hand ; as when Rubens and 
Brueghel painted in eonjiinctioii, or Kierings and Poelem- 
burg. Elsheimer was a successful painter of moonlight 
scenes ; in the landscape he would generally introduce some 
Bcriptural story or allegory, such as ‘ The P'liglit into 
Egypt.* There is a g]oom.y stillness about these pictures 
which is very charming, and which reminds us a little of 
Asseiyn’s night scenes. In his daylight landscapes ho wns 
particularly fond of introducing the subject of * Tobit and 
the Angel.' Repeating the same subject so frequently may 
appear puerile, yet he showed his ingenuity in the variety of 
ways in which he grouped tho two flgures. Sometimes they 
are accompanied by a small dog ; in others the angel is a 
semi-colossal figure; whilst in the distance may be seen 
horsemen and cattle-drivers, who api>ear unmoved by the 
phenomenon. Or, again, he would represent Tobit walking 
fkmiliarly by tho side of the angel, the latter having a gourd 
bottle suspended from his side, whilst on his shoulders are 
wings of majestic import. Elsheimer would also vary the 
size of the * n.sh,’ according to fancy, from a good<sized cod 
to a fish five feet long. Beyond his knowledge and feeling 
for ‘light and shade,' Elsheimer does not rank very high as 
a colourist ; there is a want of breadth in tho arrangement 
of his brighter colours; neither is it to his advantage that he 
so often painteti on copper, it being more difllcuit to give 
what artists call ‘ quality ’ to colour when laid on copper, 
than on any other niaUirial in common use. Had he painted 
on Flemish panels, and on a larger scale, his bright colours 
would appt'ar clearer and more agreeable than they gene- 
rally do. Elshcimer*8 most charming landscniH*8 are his 
evening scenes; small as they are, they are composed in an 
unusually grand manner. Commencing, perhaps, with 


KS, Jacoh Van. A.Vc 1)e Hkkm. 

ETTY. WjLM VM. U. V. Born at York in 1787; died at York 
in 1819. Eijghhh School. 


Sal(* ill I8;{ft. 

Sir Thomas liowrenve, P.S.A, 

A Btnvhamiliun Sccn(‘ ; a sk<‘Li‘h .... C *8 7 ft 

Fandura loo .5 ft 

lajft. 

Sir James Stuart, Part. 

Head of a Lady 8 ft ft 

1h;}7. 

Sir Francis Frerling, Part. 

Head of a Y ouiig G irl with a W reath of Flowers ; 

a sketch 3* II ft 

Sahrimt and Nymphs 55 i:{ ft 

Gnpid and Fsyclu* ftl 19 ft 

The Embarkation of Cleopatra .... 22ft 10 ft 

18(13. 

Elhanaii Pickncll, Esq. 

A Child’s Head 102 18 ft 

Some people know this master b(*st by his iiumerons 


Aeiidemy figures and sketches, and tliey nre still the aiJniira- 
tiou and euiiiiation of many of our English students. Most 
of them ar(3 beautiful things; only we fe(*l that we should 
like them belter if there was more varii'ty of colour in them ; 
we tire of the rosy flesh tints and crimson-lake cnrUiins. 
His mythological pictur<>s lire often tiie finest examples 
that we are able to show of English colouring. 

EVERDINGEN, Ai.heut Van. Born at Alkmaer in 1(121 ; 
died in 1076. Pupil of Rolaiidt Savory and Peter Moiyti. 


Dutch School. 

Bale in 1802. 

A Landscape, with a Waterfall . . . . £11 11 0 


Lord Jkirnley, 

A View in Norway, with a Waterfall . . . 64 1 0 

The companion. 40 19 0 

1803. 

Richard Walker, Esq. 

A View in Norway 39 18 ft 


A View in Norway 26 5 0 

1804. 

— Bryan, Esq. 

A View in Norway 2 1ft 0 

Ditto 5 5 0 

Ditto 32 11 ft 

Ditto 11 11 ft 

1813. 

M. La Fontaine. 

A S(.‘cne in N oi way 42 10 6 

K 
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1815. 

A View In Norway £ll 11 0 

1826. 

Lady Jlnlland. 

A View ill Norway, with a Cascade . . . 10 6 0 

18::7. 

Luke of Bedford, 

A woody Landscape, with Cattle and Figures . 66 2 0 

1828. 

A River Scene 660 

1836. 

A View in Norway, with Vessels .... 8 10 0 

Sir Ckarles Baaot, 0,C,H, 

View of a Dyke in Holland j from the collection 
of M. de Vos, of Amsterdani .... 171 8 0 

1839. 

A rocky Landscape, with a Waterfall ... 750 

1866. 

Samuel B^gere, Esq. 

A View in Norway, with wooden Buildings, and 
a rocky Height, crowned with Firs . . . 22 1 0 

1861. 

CharUe Smrisbrick, Esq. 

A View in Norway, with a rustic Watermill, and 
a Cottage among Fir Trees 7 17 6 

1864. 

Dutch Fishing-boats running for Fort, in a 
8quall 13 13 0 


The works of Everdingen form a link between tboye of 
his ninster, Peter Molyn, and what are cuintnonly called 
Jacob KuyHdael'H ‘Norway pictures.* Everdingen wiis par- 
ticularly loud of introducing into bis landscapes Norwegian 
pines and cascades. According to Filkington, he adopted 
this stylo of painting after making a voyage up the Baltic, 
and being wrecked on the coast of Norway. In the touching 
in of the pines and bushes in his small woody pictures he 
rtmiitids us strongly of Riiysdael, but usually nis pencilling 
is thinner and more feathery than Ruysdaers. Viewing his 
works »s a whole, tiu'y exhibit greater taste in composition 
than power or quality in execution ; and some of his H<>a j 
tiieceg are too brown or too dull in colour to be agreeable. 
Wo occasionally meet with landscapes by liim representing 
flat but extensive scenery, not unlike De Koriirig’s bird’s-eye 
views ; they please as very much, and are good cbarat*ter- 
isiic specimens of Everdingen. The works of bis elder 
brother, Cassar Van Everdingen, are not frequently seen in 
England ; we are told that he painted history and portraits. 
His portraits are decidedly clever, and are painted with a 
little of the spirit and humour of Frank Iluls. Tiie land- { 
scape backgrounds of them appear in siime cases to i»e by the 
hand of Albert Van Everdingen. John Teuiiisz Blankhof 
is ineiitioued amongst the pupils of Everdingen. His coast 
scenes are very prettily composed, and he was fond of paint- 
ing stormy seas. 

EYCK, Jan Van. Born at the town of Maeseyk on Maes 
in 1370 ; died in 1441. Pupil of bis father. Flemish 
School. 

Sale in 1801. 

Earl of Beshorough. 

Portraits of Hubert and Jan Van Eyck . . £23 2 0 

The Entombing of a Coi’diiuU . . . . 8U 6 0 ; 


1838. 

William Eedaile, Eeq, 

The Virgin and Child enthroned, with an Angel 
presenting an Apple, and a Bishop in adura- 


lion £28 7 0 

1848. 

Sir Thomae Baring^ Bart, 

St. Jerome ill ins Study . ..... 13913 0 

1856. 

Samuel Rogers, Esq. 


The Virgin with the Infant on her Lap, seated in 

a Gothic Niche; from the collection of Mr. 

Aders 267 15 0 

It is not uncommon to meet with pictures ascribed either 
to Jan or Hubert Van Eyck, although it is well known that 
the genuine works of these masters are very scarce, the 
highly fliiishcd exanijiles being of iinmoiise value. The 
specimen in Trafalgar Square is usually regarded as one of 
the gems of our national collection. Whether we study 
these mssters in their single figures, or in their elaborate 
processions and altar pieces, we cannot fail lieing struck by 
the extraordinary power which they possessed over their 
pencilK, and the marvellous brilliancy of their colours; and, 
whatever may have been the medium with which they 
painted, we feel that we have nothing that will surpass it at 
the present day. In those works in which Jan Van Eyck 
or the brothers Van Ey<’k iiitrodttced a great number of 
figures, it will be seen that they preserved a nice variety in 
the expressions and characters of the heads, that kind of 
variety which we often notice as being so beantifui in costly 
inissals of the lirtecnth and sixtcentli ciMitiiries. In many 
respects the works of the brothers Van Eyck are analogous 
to the works of Henmiclinck. Like Hemmelinck, they were 
fond of introducing a great many figures in their pictures, 
which are sometimes strangely crowded together, rising 
above each «)ther in successive groups ; whilst high above 
them, and reaching nearly to the top of the panel on which 
the picture is painted, may be seen stately rocks, studded in 
various parts w'ith cities and lofty trees. We are not sur- 
prised at finding a certain feebleness or (Tothic ebaraeter dis- 
played by these artists when composing landscape siamery, 
whilst we must remember that the peculiarities which 
oflend us arise not so much from ignorance of the laws of 
perspective, as they are the result or effect of that )>eeuliar 
conventional teHcliing which found so many followers 
amongst tlie early painters of Flanders and (irernjany. Their 
subjects are often so allegorically treated that we feel that 
it would be extremely dittieult to alter their compositions so 
as to gain any advantage by the altorati<»ii8. Tiie extra- 
ordinary degree of hdiour and finish which they display 
in their figures naturally lead us to look for a similar degree 
of labour or finish in the flowers and stones of the fore- 
ground, as W'ell as in the castles and rocks of the bat^kground. 
Their subjects would not appear in ‘keeping* were they 
finished or carried out in any other way,liowever much may 
be wanting in the aerial perspective of their pictures. Like 
Jtlenimeliiick, Hubert Van Eyck was very successful jii 
giving a mild and ph‘asing expression to his portraits of the 
Madonna. Some writers say that Antonello da Messiii in- 
troduced Van Eyck’s new veiiiele or varnisii into Italy. Tiie 
works of Aiitoirello are little known in Engiund, and tliu 
few speeiniens ascribed to him are rather disappointing. 
The works of Christopher Sidiwarts or Schwartz arc veiy 
curiously and beautifully finished, and he introduced in 
them a great variety of colours, but his pictures are not 
equal to Van Eyck’s in ‘ quality.’ 

EYCK, Gaspak Van, Born at Antwerp in 1826 . Flemish 

School. 

Bale in 1802. 

Two Battle Pieces £5 5 0 


F 


FABRICllTS (or FABRICE), CnAiOT.s. Born at Delft in 
1024; died at Delft in 1654. Dutch School. 

Sale in 1806. 

Marquis of Lansdowne. 

View of St. Peter’s at Rome, with a variety of 

Figures £3 10 0 

Perspective View of the Interior of St. Peter’s . 10 10 0 

Ditto of San Giovanni in Laturaimo ) 

Ditto of Santa Maria Maggiore I. • • 7 7 0 

Ditto of San Paolo j 

1831. 

Oeorge Jamejt Cholmondetey , Esq. 

Neapolitan Fishermen, in a Landscape ; Sunset 2 0 0 

FABRIS. 

Sale in 1801. 

Right Hon. Sir William Hamilton, 

A Night Scene at Pausilipo £26 6 0 

The F6tc of the Madonna del Arco, near Naples 85 14 0 

Tiie Oaia Gate at Naples 4 8 0 

Two Views of Sir VV. Hamilton’s Villa near 
Naples, showing the first appearance of the 
1767 Eruption of Vesuvius 6 6 0 


; Virgil’s Tomb ; in water-colours . . . . 

A Pair of Views; in water-colours 

Four ditto 

Four ditto 

A Marine View, and the companion, represont- 
ing the Lava of Vesuvius running into a Vine- 
yard 

The Eruption of Vesuvius by Night ; in water- \ 
colours f 

Ditto by Day ; in ditto ) 

View of Pausilipo, with Figures dancing . 

The companion, showing the Ruins of the 

I Palace of Donna Anna 

Two small Views of the Capuchin Convent in 

the Latornie of Syracuse 

Interior of a Cobbler’s House ) 

’ Ditto of a Turner’s Shop j- . . . . 

: A Cottage on a Heath, after a Fall of Snow i 
I Interior of the same Cottage j 

I A Drawing, in water-colours, of Mount Vesu- 
vius by Moonlight 

! Scene near Puzzuolo 




THE WORKS OF PAINTERS, 
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.67 


Ditto of>the Largo del Castello .... 

View of Pauailipo • 

Eruption of Veauviua in 1767 

Study of a Liparian Sailor 

View near Pauailipo 

Ditto, the companion 

View of ail ancient Euin on the Point of Pau-'i 
allipo I 

Dittot the companion J 

View of tlie Eruption of Vesuvius in 1766 . 

Landscape, witii Figures 

The companion, a Night Scene, with Figures . 

1802. 

A Landscape, with Pocks and Figures 
Four Neapolitan Costumes : in water-colours . 

Ditto 

Ditto 


David Garrick^ Esq, 

View of tile Bay of Naples, and a View of the 

Quay at Naples 

View of an Eruption of Mount Vesuvius ; ati*ans- 

P areiicy 

aiiitea under the direction of Sir William 
Hamilton, and by him presented to Garrick.’ 
— ‘ A letter from Sir William, descriptive of a 
mechanical contrivance to heighten the effect 
of the eruption, will be given to the pur- 
ebaser.*) 

A Pair of Views in Rome 

Ditto 

1827. 

John Dent, Esq. 

A River Scene in the South of Franco, with a 

Ferry-boat and Figures 

Ruins and Figures 

View of a Part of tho City of Naples, and Vesu - ) 
vius in the Distance (■ 

View of the Mole at Naples j 

mu 

Sir James Stuart, Dart. 

A Pair of Views of the Day of Naples; in body- 

colours ‘ . 

Ditto 


£5 6 
1 11 
4 14 

3 3 

4 4 
4 4 

6 6 

12 1 
6 6 
6 5 


0 

6 

6 

0 

0 

0 

0 

6 

0 

0 


ISO 
13 0 
110 
110 


6 5 0 
2 12 6 


15 15 0 
11 0 0 


4 4 0 
8 3 0 

12 12 0 


11 2 0 
1 18 0 1 


There is no account of this painter in Bryan’s Dictionary ; 
his name is commonly pronounced Fahrc, but he must not 
be confounded with Fabre tho historical painter, who nour- 
ished rather after his time. Fabris’s works are not very 
well known in England. Most of his pictures appear to be 
views in the vicinity of Naples. It also seems that he 
visited Malta, and painted some interesting views of the 
island ; and examples of this painter may still be seen in 
some of the private collections in Valetta. Fahris’s works 
are far from lieing equal in merit, and ho varied ids stylo of 
jpainting a good deal. His most interesting pictures are his 
per^iective or architectural views, whicKbear a slight resem- 
b]am*.e to Canaletto's English pictures. He painted very 
neatly, and in his best iiictures would introduce numerous 
figures and carriages. The figures have a great deal of (iharac- 
ter in them, but are palely coloured. Tho Iniild of the carriages 
and other vehicles is tho same as shown in the works of 
Occhiali, but his figures are not heightened with the bright 
red touches which we are almost sure to see in Occhiali’s pic- 
tures. Fabris’s figures in his best pictures are very nice of 
their kind, but generally he showed himself a bati horse- 

{ laiiitcr. Some of his pictures are as neatly worked up as the 
andscapes of Van Lint, but it does not appear that he came 
up to that master, either in freshness or brilliancv of co- 
louring. There is generally a 8ombreii(>ss about 1^'abris’s 
works. The architectural pictures of Agostlno Mitelli may 
be classed with Fabris’s ; the skies of the former painter are 
usually pale and delicate in colour. 

FAGE, Raymond db la. Born at Toulouse in 1048 ; died 
in 1690. French School. 


Sale ill 1801. 


— Slade, Esq. 

The Bath of Diana ....... 

£13 13 

0 

The Discovery of Calista 

6 16 

6 

1802. 

A Bacchanalian Scene 

3 6 

0 

1803. 

The Discovery of Calista 

6 10 

0 

1830. 

A Pair of small Bacchanalian Subjects 

2 16 

0 

1836. 

Zetdiyr and Flora, and Bacchus and Ariadne ; 
a pair 

9 9 

0 

FAIRFIELD, C. 

Sale in 1802. 

A Landscape, with a Waterfall .... 

£3 10 

0 

A Landscape 

4 14 



1829. 

Samuet Tanslisy, Esq, 

A River Scene by Moonlight . 


£1 11 6 


FALCONE, A NIELLO. Born at Naples in 1600 ; died in 1665. 
Pupil of Ribera. Neapolitan School. 


Sale in 1803. 

Count de Hapen, 

The Battle between Alexander and Darius . . £14 0 


FALENS, Charles Van. Born at Antwerp in 1684; died 
at Paris in 1733. Dutch School. 

Sale ill 1827. 

Grooms watering Horses, in a Landscape . . £3 6 0 

1861. 

Charles Scarisbrick, Esq. 

A Landscape, with two Peasants and a White 
Horse luiar a Shed 8 18 6 

Some of this painter’s works are direct imitations of Won- 
wermans, and we occasionally meet with curious imitations 
of the Italian School painted on glass wliicli are ascribed to 
him. There are also battle pieces by him which are like an- 
ticipations of the Casanova type. 

FALTURINI. 

Sale in 1802. 

Tho Visitation of Elizabeth £9 19 6 


FARABOSCO. 

Sale in 1822. 

Marquis of Bute. 

Boys witii Cherries £5 5 0 

FARGUE, P. C. La. See S. Scott. 

FARINATO, Paolo. Sto Tiki a no Vbcislli. 

FARING. 

Sale ill 1820. 

John Webb, Esq. 

An Historical Subject £8 8 0 

FA RUE R, Nicholas. See R. E. Pine. 

FARRINGTON. .Iobupii, 11. A. Born in 1742*, died in 1821. 
Pupil of Richard Wilson. English School. 

Sale ill 1830. 

A View of Caernarvon Castle . . . .£900 

1836. 

Alexander Copland, Esq. 

A Water mill, ill a Landscape . . . . 12 1 6 
A woody Landscape 11 0 6 

Joseph Farrington may be classed with tho clever fol- 
lowers of Richard Wilson. He was a capital paiiit(>r of park 
scenery, and generally contrived to preserve in liis pictures 
that pretty bluisli tint or hazy tone which is so agreeable 
in Wilson’s pictures. Farrington wouhl sometimes change 
his usual style of painting; and his river views reiuiiid us a 
little of Oaualetto. 


FASOLO, Giovanni Antonio. See Reni. 
FADLKNBR.B.R. Sec^uViY.. 


FEARNLEY. 

Sale in 1833. 

A Land-storm, with a Horseman on a Road 


FBGAN. 

A Female Figure 


Sale in 1803. 


£2 0 0 

£6 0 0 


PBGEO. 

The Good Samaritan 


Sale in 1829. 


FKISTENBERGER, Anthony. See Dtouet. 


4 0 0 


FERG, Paul Fbancib. Born at Vienna in 1689; died 
about 1740. Pupil of BaschueUcr, of Hans Graaf, and of 
Orient. 

Sale in 1801. 

A Pair of Cabinet Pictures of Landscapes and 
Pigures £22 11 6 


xewis. 

A Pair of Views ill Switzerland . . . . 

1810. 

Sir H. T. Gott. 

A small Landscape, with Figures .... 

1811. 

Henry Hope, Esq. 

A Landscape, with Figures representing Joseph 

sold to the Xshmaclites 

Rebecca and Abraliam’s Servant at the Well, in 
a Landscape 


1813. 

John Willett Willett, Esq. 

A Landscape, with Ruins, Cattle, and Figures . 

1816. 

A Landscape and Figures 

K 2 


14 14 0 

13 13 0 

68 5 0 
46 5 0 

22 11 6 
8 8 0 



per critical and commercial dictionary of 68, 


1810. 

Hmry Hope, E«q. 

A Nn):ill upfiiuctit J^aiitlscapo 

The coiupHiiion . . . • • 

A LaudHcapo, with Figures 

The eoiiipauioii 

1819. 

W. N. Uewelt, Bf>n. 

A IjRtKiwcape,, vvitli a Caravan .... 
A Fair of Lantlscapes, witli Figures . 

1824. 

William Clay, Esq. 

A i^iir of Landscapes, with Buildings and 
Figures 

1825. 

Tlie Tower of Babel, with numerous Figures . 

1820. 

A Pair of small oval Landscapes, with Figures . 

1827. 

Viscount Cremorne. 

An Italian LaiKiacupe, with Kuins and Figures . 

The companion 

Travellers in a Landscape 

A Landscape, with Huins and Figures 

A Landscape and Figures 

Jlitto .......... 

A Landsca])e, with Kuins and Figures 

Ditto 

1829. 

Lord Gwydir. 

A Landscape, with Kuins and Italian Peasants 

dancing 

The companion 

1h;«. 

A Landscape, with Kuins and Figures 

Ditto, the companion 

1H3K. 

WilUnm Esdnile, Esq. 

Horses and Figures at a rViuntain 
1840. 

William Hastings, Esq. 

An Italian Fair 


£13 13 
19 19 
15 4 
21 0 


17 17 
82 8 


14 14 
32 11 
6 15 


10 10 
10 10 
7 7 
9 19 
7 7 
7 7 
7 7 
11 0 


52 10 
49 7 


n 13 
14 3 


15 4 


13 13 


, important w'orks have a semi-Raffaclesque chnracter about 
i them ; they are not without vigour, .yels oii the whole are 
0 , oKeii too * academic:* we find in them too great a display of 
0 ' feet and hands, drawn in a variety of positions, in some of 
6 , his other works, such as rigure.sof saiiitM in adoration, or 
0 ; compositions of a similar kind, his designs are almost as 
bold as the designs of Lodovieo Caraeci, yet he always 
retained in his pencilling more of the feeling of his master, 
.. Pietro da Cortona, to which he added a little of the nian- 
11 nerism of Vouet. Amongst the prettiest productions of 
” Ciro Ferri's pencil are his studies of children, as infant 
angels or amorini. His colouring is lighter than Pietro da 
Cortona’s, and is very agreeable. According to tlie dictio- 
naries, Joseph Nicholas Nasini, and Giovanni Odazzi the 
0 fresco-painter, were amongst his pupils. 

FETl (or FETTI), Domenico. Born at Rome in 1589; 
0 died at Venice in 1624. Pupil of Lodovieo Cardi, called 
Cigoli. Roman School. 

0 Sale in 18ul. 

Earl of Beshorough. 

A Portrait of llimsell £G IG (> 


0 « 1802. 

0 W. Bcckford, Esq., of Font kill. 

0 Lazarus at the Rich Man’s Table . 

0 Paul d' Aigremont^ Esq. 

0 ‘ The Lord of tlie Vineyard ’ . 

li 1803. 

” A Canonisation ; a sketch 


7 17 G 
3 10 0 
1 18 0 


1807. 

Edward Co.rc, Esq. 

The Lord of the Vnic>ard * reproving tlio La- 
bourers; from the collection of Dr. NewLon, 
Bishop ol (jlouc^ slur 


9 19 G 


G 

G 


G 


0 


1813. 

IsiuLc blessing Jacob. Bouglii in at 
1815. 

Edward Co.ee, Esq. 

A Woman feeding a Idnld ; a drawing . 

181G. 

Ihnry Uo/m, Esq. 

Dedaliis and Icarus 

The Guardian Angel . . . . 


39 18 0 

2 8 0 

13 13 0 
8 IS 0 


IMiis painter’s works are soniewliat analogous to the pic- 
tures of Brei'inberg and Van IJlft; like the latter, ho was 
fond of crowding an immenso number of Ggures into his 
compositions. His sluits are liulit and silvery, and in the 
liindscupe lie would introduce lofty houses, arcliways, and 
ruins, and in nearly (‘very cahim^t (‘xample an unuioaning 
obelisk. His figures arc* g(‘n(u*ally engaged either in cotii- 
inercial pursuits, or arc merry-making; the horses, donkeys, 
and otlun* aniin.als are put in with u neat and sprightly 
touch. Ferg occasionally varic'd his style, and painted more 
homely compositions, piclun's with fewer iigures, and with 
fewer hnildiiigs and trees ; but we lind in tlicse works greater 
hrcadlii ol'Might and s)iad(>,’and we like tiiein all the better if 
painted w'ithout the tall obelisk. Most of his cabinet pictures 
are on eo|)p('r, and the Iigures iiitrudiieed in them are on a 
small scale; but W’heii he jiaiiited pictures with only two or 
three Iigures, the latter are generally on a larger scale, 
whilst the landscape, although subservient to tlie Iigures. is 
by no iiKcaiis void of intt'rost, the small cascades and dis- 
tant hills being pleasingly arranged, and over tiie wliole he 
would cast an agreeable sunny glow, in some of these ex- 
amples the landscape distance may «‘ven he compared to 
tlie backgrounds of Po(‘1eiiiburg’s pictures, b(‘ing bright 
and highly iini.slied : the figuri's, as already ohseived, are on 
a iiiuch larger s(‘ule than he usually painted, and are gcaie- 
rally pastoral Iigures. Fcrg occasionally painted sea-pieei's ; 
they are brilliant in cll'ccl, and possess iionsiderablo merit, 
Vmt, on the wliole, are less interesting than tiic works re- 
fernal to. An artist of the nauK' of Vollaerdt painted clas- 
sical compositions ; tii(‘y are sunny ni eolour, and the ligure.s 
and mules an.) linished in the neat manner of Ferg. 

1’ 1C RG V SON, \V. G . Bee W eun I X. 

FERRANTE. Bee DuauET. 


1821. 

Marchioness (\f TlnnnonU. 

The Parable of ‘ tlie Sowin* ’ . 

The * Return of the Prodigal ’ . . . 

1822. 

Marquis of Bute. 

Banditti playing with Dice .... 

1831. 

John Maitland, Esq. 

* La Tilleuse ; ’ from the Orleans Collection . 


9 19 G 
J8 18 0 

G 15 (» 

31 JO rO 


18G5. 

— Bryant, Esq. ‘ 

* The Lord of tlie Vineyard ’ 21 0 0 

We have in this ca.se a painter wliose subjects may in 
some di’grce assist the student in discovering his works. 
Domeineo Fetti i>aintecl a great number of sniaii iiielures, 
which are inlenUed as iJlusiralions of our lAU'd’s parables, 
lie usually painted witli a very ensp toueli, whieli, together 
with the gcneriil texture of ins pictures, reminds us of the 
small works ol Si^biisliano Ricci. Jlis skies are oft(‘n of a 
pale bluish grey, broken with musses of light-coloured 
clouds, expressed with very ensj) touches of colour. In the 
buildings or lundscajie part ol ins pictures lie. introduced a 
great d(ml of trunspurenl brown and red. Again, the dresses 
of his Iigures are ratlier brown or neutral in eolour, but 
they are not unlrequcntly lieigliteiied witli touches of ver- 
uiinon, and the .student will lind the same touches of ver- 
milion introdueeU about the lace-siiadows. The h(*ads in 
ins iaiiey composilions are very good, and vary cousidertibly 
in eharai ler; oceasionally he jianited lile-sized heads in the 
maiiuor of Laiifrunco, but Ibey are not tlio most pleasing of 
ins works. 


FERRARA, Eecoee i>a. Bee Lodovico Mazzolini. 
FERRARA, Mazzolini di. Beu Lonovico Mazzolini. 

FEltUAKA, ScAUSELi.iNO iJi. See Iitolito Scarsklla or 
SCAUSELLINO. 


FI ALETTI, Ojjoaedo. AVt? Jacopo Ronrsn. 

FIGJIERELLI, Felice, called Felice Riroso. Born at 
rliu'eiiee in IGU5; died ui IGGU. Fund ol Jacopo E in noil. 
Tuscan .School. ^ 


FERRATO, SAtitiO. See Salvi. 

FERRl, ( jiio. Horn at Rome in 1G31 ; died in 1G89. FupiJ 
of Fictro da Cortona. Roman School. 

Sale ill 1810. 

Henry Hope, Esq. 

A Ml g iaien £10 10 0 

Although not a painter of the liigliest class, Pietro da 
CoiToua is a giuieral favourite wilh collectors, and Ciro Ferri 
may be regarded as one of the most pleasing of his followers. 
He loved much to study tlie line old Roman masters, and in 
his compositions generally kept * the grand ’ in view. His 


Sale in 1834. 

B/r CtilNng Ear die y Bmilh, Mart. 

INirtrait ol Camilio Aiarini, as David with the 
Head uf Goliath 




^ Sale in 1802. 

Ouy Head, Esq. 

A Laudseape 

All Eruption of Mount Vesuvius . 

View of tlie Lake of A1 nano, and of tlie Cas 
of Gandollo 

FIELD. See W. Hamilton, R.A. 


£10 10 U 

£7 17 6 
0 IG G 

4 4 0 



THE WORKS OP PAINTERS. 


POU 


FIELDING. 

A Head . 


Samuel Tansley, Esq. I 

Head of an Old Man 2 2 0. iorfy Stuarf. 

This note most likely refers to a painter of the name of i Head ol an Apostle 
N. Fielding, who painted portraits and landscapes in the t Ditto . 
early part of the pi*e8eMt century. He painted some curi- : Many of the worl 
ouslv tlnishod heads ; the bristles of the l)eard and the hairs lustrations of the ‘ I 
of the head are put in with line, wiry, light touches, appa- « schools of G< 

rently in imitation of Denner. His flesh tints are t(M) white , liubens School. H 

...nvn t-n l.u Vilnaaitin. clan noittiurl . . .it i .1. _ ...... 


A Magdalen &'24t 12 

im 

Mars and Venus 18 7 

18H. 

[ Lady Stuarf. 


Many of the works of this painter may be regarded as il- 
lustrations of the ‘ transition period/ which unitiMt the reli- 
gious schools of Germany and the Low Countries to the 
Rubens School. His master, Lambert Lombard, although 


and waxy to be pleasing. Fielding also painted moonlight ! he adhered to the * religious ’ or ‘allegorical type.’ Net mo- 
sccncs in the manner of the older Pether; but his be,st j demised his llgures in some* degree— gave them more iihunp- 
works are Ins grand, highly flinshcd landscapes, which re- i uess tlian we see in the works of the religious painters who 
mind us of bmith of Chichester. It is interesting to notice , preceded him, Floris was particularly fond of painting tall 
how fond the landscape-painters of that time were of paint- 1 ^ude flgures.and delighted in such subjects as the ‘ Jiulg- 
ing extensive Claude-like scenery. Fielding s foliage is very - Paris/ or the * Expulsion from Paradise.’ lii emu- 

ricli and nice, and is less un^clianioal than Smith s of Chi- 1 position some of tliem class very well with the works of 
Chester. His bright green foliage is likewise very pretty', (Theodore Bernard, and are less Rubenesque than the works 
and romitids us a little ol \V oottoii s foliage ; and be flnished | ^yf Theodore l^inbouts, or the works of Egidius Sadler (who 
his distant scenery in a very delicate and ph‘asing iiiamier. occasionally painted pictures in emulation of Rnitens, al- 

vivsniTT OA firTTTTA Tlnv Axo though lietter known as an engraver). Floris’s pictures of 

>ILSOLI, JEA (,10VANNI IIA. See GrxJLIO ROJlA^o. nude llgures would probably bC thought more highly of if 

FlORl, Maeio l)A. A’eeNuzzi. Rubens had not subsequently introduced his iiiueh liner 

VISIT FT? T Saitttt Style of painting. Oomjmred with Rubens, Floris’s llgures 

1 IJSULR, J. Ace CEOKOi. &MITTT. instead of the ruddy flesh tints 

FLAMAEL (or FLEMAEL), Bkktiiolet. Born at Liiige in mnj plump contours of the former, we have long angular 
]dU; died in 1075. Pupil of Gerard Doulllict. Dutch limbs and a sallowness or paleness of euloiiring, which Ploris 


School. 

Sale in 1823. 
Rev. Edward Balme. 

Dead Christ, witli Angels 


probably considered Italianesque. It should be remembered 
that Floris did nut coniine his pencil to nude ligun's, but 
occasionally )>ainted religious subjects. Then tlio llgures 
are deiiealely draped, and remind us a little of those 
ill the works of Henry (Tolt'/.ins. In the hiiekgroiind of his 


I 111 iiiu wurivH iii i/iui (laeiA^i uiiiiu ui iiir* 

Pilkingtoii speaks of this painter ns a successful copyist, religious pictures In* was fund of introducing towns and 
Ihs original works in character arc more PltMiiish than towers, piled together, as we sih) them represented in the 
Dutch, Ol* perhajis we may speak of them as Dutcli iinilsi- Imckgrounds of Albert Durer’s pielnnrs. Hubert and Henry 
tiDiis of Flemish art. In some of his works he loved to di- Goltz.us are better known as engravm’s than painters, but 
vide the interest between tlie figures and the landsca|)e, or | wo oeeasioiially ineeL with pietures ascribt'il to tin* lattt*r 
iu*(*hiteolural backgrounds. We may also cal) him a eurefiil j wliich class very well with the works of Floris and otln'i* 
designer of pretty faces and pleasing contours. See Lk painters of that time. They are coloured in a light and 


FLATMAN, Ttiomas. Born in Aldersgatc Street, Loudon, 
in 1033; died in 1088. English School. 

Sale in 1820. 

John Wehh, Esq. j 

Miniature of Sir Robert Gayer . , . . X2 5 0 

Ditto of I1iins(>lf 2 5 0 

Ditto of the Earl of Rochest er .... 150 

Several capital niiniaturos by this painter were exhibited 
ill the i.oan ColiecLion at Kensington in lH0r». II is oil- 
paintings are very excelli'ut of tin*ir kind ; lliey are freely 
painted. His style of pencilling is rather sKelehy, and he 
was fond of leaving ground unc'<)v<;r(‘d in (larts. Fiat- 
man’s best portraits may be <;lassed with Riley's. 

Fleshier, or flesshier. See mflmioKK. 

FLTNK, (lovAtniT. Born at Chwes in 1014 ; died in 1(’>00. 
Pu[m 1 of Lambert Jacobs and of Rembrandt. Dutch 
School. 

Sale in 1802. 

Countess of Holderness. 


eheerful maniier, and are p](*Hsing pii*tureM to look at. The 
female fact's are oftt'ii very prt'Lly ; still, as works of art, wo 
do not feel that they show much rcUuemciit. 

! FGNTAJNES, SrniiAcn deh. 

Sale in 1813. 

M. La Fontaine. 

A Pair of Miuiutures of Horsemen . . . CO 1) 0 

IKH). 

Sir Simon //. Clarke, Sort. 

Interior of a Freiicli (5atlu*dral, with a Proces- 
sion of the FOto de lu Vierge . . . . 11 0 0 

FONTiVNA, Lavisia. Horn at Bologna in 155*2; diet! at 
Rome 111 1014. Pupil of her I’atlior, I’rosjiero Fontana. 
Bologucbe School. 

Sale in 1805. 

A Female Portrait JCO » 0 


Portrait of a Youth . 


A Milk-girl 


The Riposo 


£04 10 0 Three Portraits in oiio Picture .... ISO 

Lavinia Fontana was fond of representing her portraits in 
13 2 0 rulls. She pencilled rather coarsely, a little ill’ the manner 
. . r of Bassaiiu. 


In England this master is chiefly known as a painter of 
heads and portraits, hut he occasionally painted religious FORREST, Til EODOSIES. 
and historical subjects, and souietimes fancy compositions. ’ u'l • 

M’e are told that, after seeing Vaiidyc^k’s jiortraits, he reliii- , . , ® 182.1. 

quislied that hue of art, and devoted his time to historical . 

painting. Tlicre are, however, jiortraits by him, which, not- ^ View of 1 all Mall, in the slate that it was m 

withstanding their general Remliraridtish charaetor, are m the year 1450 ; a tinted drawing . . . £il 15 0 

composed with a little of the feeling or gusto of Vandyck and F()is(jm F 
Rubens. To this class belong those which he treated in a * ’ jj, 

8eiui.alU.Kon™l m»unflr, int^rodudiig in the ImckBroumls sight Uoa. Sir William JJamiUoa. 

allegorical llgures, &e.' I link u.sed to paint the hairot his A Snow Piece £7 7 0 

portraits very nicely ; there area, trauspareuey and lightness ' 

about the same which harmonise well with t he warm flesh 1833. 

tints. Sometimes the collars and cull's of his (igures, as well Alejrander Day ^ Esq. 

as the high lights of the draperies, are put in rather feebly, A Snow Scene in the Alps 18 18 0 

He would paint these parts lirst III solid colour, and after- A View in the Alps, with Sportsmen . . . 18 18 U 

tISaarTatiSrtho*Z,„*'anf“^^^^^ The writer hdiaves that this „ainter-» name was I'ra.icaaco 

SdUer'lle tried 

even in the moat unimportant parte of Eombrandfa per- i,}/,,iet.ue» in'tlm. .eat a“d delicate n.amuw of 

* Antonisson and otinu' patnlers of that class. In tlio eata- 

FLOCKETT, Lucas. logue of the Louvre he is called Ferdiuando Foschi. P. Van- 

Sale in 1802. denburgh’s frost piec(‘s, puiiiti d in the early part of the 

The Holy Family £li) IP 0 present century, remiud us a little of Toschi's works. 

FLORIS, Feancib. Born at Antwerp in 1620 ; died in 1570. FOSSE, Charles de la. See Lb Brun. 

Pupil of Lambert Lombard. Flemish School. FOUQUIERES (FOCQUIER, or FOUCQUIER), James. 

. ^ Salem 1802. Born at Antwerp in 1.580; died at Paris in 10.50. Pupil 

A Group of Seven Children ... , £11 11 0 of Jossc Moinpert aud of John Brueghel. Flemish School. 
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Sale in 1804. 


— Bryan^ Esq, 

A Landscape £1 11 6 

1805. 

A woody Landscape 1 10 0 

1807. 


Edward Coxe, Esq. 

A small highly liiiished Landscape « • . 0 9 0 

1827. 

John Bent, Esq, 

A OhMcuu in a Frosen Lake, with Figures on the 
Icx): a F6ie ChanipOtre in the Environs of a 
GliOitcau 2 10 0 

Focquier was an admirable 'composer of landscapes, par- 
ticularly of rich woody scenery. Ho showed as much taste 
as Waterloo in selecting nicturesque scenery for his pic- 
tures. Hu also arranged his ligures and old ci*aey market 
waggons remarkably well. Uiilortunately, the colouring of 
his cabinet pictures is often brown ana thin, and conse- 
quently they are of little value. Some of his frozen-river 
scenes remind us more of old Brueghel than of John Brue- 
ghel. 

FRAGONARD, Jban-Honoe^. Born in Grasse in 1782; 
died in Paris in 1806. Pupil of Chardin and of Boucher. 
French School. 

Sale in 1801. 

A Sultana ..£440 

1827. 

F. ff, Stundish, Esq, 

A Girl reading a Letter 8 8 0 

Fragonard had the control of a facile pencil, and could 
happily turn it to a variety of subjects. He was more suc- 
cessful than his master Boucher in freeing himself of the 
‘decorative style ;* and his interiors and domestic composi- 
tions are very pleasing. We meet with rather stiffly painted 
portraits ascribed to Fragonard. 

FRANCESCHINI, Marcantonio. Born at Bologna in 
1618 ; died in 1729. Pupil of Bibiena and of Carlo Cignani. 
Bolognese School. 

Sale in 1822. 

Atarquis of Bute, 

The Riposo £32 0 6 

The religious compositions of this painter, although rather 
fanciful in trc'atment, are generally very beautiful. We ad- 
mire especially his infant angels. 

FRA NCI A. See Francesco Raibolini. 

FRANCISQUE. Mile. 

FRANCK (or FRANCKEN), John Baptiste, called Old 
Francks. Born at Antwerp in 1600. Pupil of his father, 
Sebastian Franck. Flemish School. 

Sale in 1801. 

Earl of liesborough. 

The Prodigal Son at the Banquet . . . . £3 13 6 

1802. 

Quy Head, Esq, 

Belshazzar's Feast 10 10 0 

Jacob's Journey 7 7 0 

Buhe of Bridgewater, drc. 

Christ ill the Garden, and the Nailing of the 
Saviour to the Cross ; a pair .... 880 

The Saviour bearing the Cross, and Our Saviour 
before Pilate ; a pair ...... 11 0 6 

1811. 

Henry Hope, Esq. 

The Adoration of ttie Magi ; painted on alabaster 7 17 6 

1812. 

Charles Lambert, Esq. 

The Raising of Lazarus 3 6 0 

1821. 

Marchioness qf Thomond. 

Neptune, with Venus and Cupid in a Car, sur- 
rounded by Nereids and Tritons ... 880 

Bev. Edward Balms, 

Franck's own Gallery 33 12 0 

1826. 

Lady Holland, 

The • Arts and Sciences,* with Portraits of Royal 

Personages . 9 9 0 

1827. 

The Death of Virginia ...... 660 

Peter Denying Christ 3 0 0. 

Robert Grave, Esq, 

A Subject from Roman History ...» 400 

F, H. Standish, Esq. 

Interior of an Artist’s Study, with Figures. . 30 0 0 


By referring to the dictionaries the reader will find that 
there were several painters of this naniei perhaps not fewer 
than eight or nine, including those which are noticed by Wey- 
erman and the Rev. Mr. James. The subject of the present 
notice painted numerous important works in his own country, 
but in England he is chiefly known by his cabinet pictures. 
His prettiest works are inttnriors of museums and picture 
galleries; the pictures on the walls are curiously painted, 
and, notwithstanding the smallness of their dimensions, show 
very well the style and colouring of the ditferent painters; 
but in point of finish the most beautiful objects are the 
vases, suits of old armour, and specimens of natural history 
which he used to crowd into the foregrounds of his pictures. 
It may be.noticed, further, that the figures in these galleries 
are often portraits. His less important figures, such as the 
small figures which he used to introduce into the church 
pieces of Peter Ncef and other painters, are touched in with 
a good d(‘al of spirit ; and we usually notice bright little 
touches of light colour about the eyes, which are character- 
istic of the painter. We again meet with this painter in 
company witli Daniel Segers, lor whom he painted groups 
representing the Holy Familv, the ‘ Flight into Egypt,’ or 
similar subjects, which Daniel Segers afterwards encircled 
with garlands of elaborately finished flowers. As already ob- 
served, tliis painter is commonly called ‘Old Francks,* yet 
more properly the title belongs to Francis Fi-anck, the pupil 
of Francis Floris, as he had a son of the same name. 

FRANCO, Battista, called II Semblbi. See Buonabroti. 

FRANCUCCI, Innocenzio, called Innocenzio da Imola. 
See Francia, or Francesco Raibolini. Born at 
Imola. Flourished in the middle of the sixteenth century. 
Pupil of Francesco Francia. Bolognese School. 

Sale in 1807. 

Edward Coxe, Esq, 

The Adoration of the Shepherds .... £19 8 6 
1816. 

Henry Hope, Esq. 

The Adoration of the Shepherds . . . . 64 12 0 

1828. 

M. M. Zachary, Esq. 

A Landscape, with the Marriage of St. Catharine 71 8 0 

FRASER. Alexander. See Wilkie. 

FRA'l'E, II. See Baccio della Porta. 

FREEBAIRN (or FREEBAIRNE), Robert. Born in 
England in 1765; died in 1808. Pupil of Richard Wilson. 
English School. 

Sale in 1802. 

View of the Convent of St. Pietro, in Montorio, 


at Rome £7 7 0 

A Pair of Views in Italy 9 9 0 

Lord Barnley. 

A View in the Bay of Baia 9 19 ^ 

1819. • 

A View near Tivoli 8 0 0 

1824. 

Lord de Bunstanville. 

Ruins of an Ancient Temple, on the Lake 
Avernus, near Naples 11 11 0 

1836. 

Henry John Hinchliffe, Esq. 

A View on tlie Tiber, near the Villa Madama . 8 10 0 


FRESNOY, Charles Alphonse du. Born in Paris in 
1611; died in the village of Villiers-le-Bel, near Paris, in 
1665. Pupil of Perrier and of Vouet. French School. 

Sale in 1816. 

Henry Hope, Esq. 

Achilles discovered among the Daughters of 
Lyoomedes £43 1 0 

FROMANTION, J. D. See Blake. 

FRUTTIERS (or FRUTIUS). 

Sale in 1802. 

Robert Grave, Esq, 

A Pair— Fish and Fruit £2 2 0 

Ditto, of Live Fish 3 3 0 

FUCHSEGER. SeeW.UmniB. 

FUGER, Hbnri. See Menos. 

FURINI, Francesco. Born at Florence in 1604; died in 
1646. Pupil of his father, and afterwards of Passiguano 
and Roseili. Florentine School. 

Sale in 1802. 

Sir Simon Clarice, Bart., a^nd George Hibbert, Esq, 

The Magdalen £68 5 0 

We occasionally meet with heads by this painter, which in 
ower remind us of Guercino ; the face-shadows are very 
rown. His pastoral subjects are more like Solimena’s; 
some of them have a semi- Spanish character. 
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FUSELI, Hsxrt, BA. Bom in Switxerland in 1741 ; died 
in Eiigl&ud in IHilS. English School. 

Sale in 1824. 

Sir Hark Masterman Sf/kest Bart* 

The Lubber Friend; from Milton . . £8 18 6 : 

1827. 

Zord de Tahlry. 

Theodore and Honorla; from Boccaccio . . Bfl 14 ft 

Friar Tuck 84 0 0 


18;'>0. 

Sir ThAMOS Lawrence^ P.R.A. 

A nude Fitcure of Lady on a Couch, another 
playiiifT on the Harpsichord .... 
A Lady Lamenting over the dead Bodj; of her 
Lover ; in the Distance Monks at their Ora- 
tions 

Qneen Margaret tearing her Hair; a sketch 

from Shakespeare 

Sketch from the * Tempest :* Ferdinand and his 
Companions throwing themselves from the 

Vessel 

Death of Cardinal Beaufort; a ^sketch; en- 
graved 

Jealousy ; a sketch 

A Female in Armour, with a Harp, and in the 
distance an armed Knight on Horseback 
An Old Sorceress arresting the progress of a 

Knight on Horseback 

The Erie King 

The D(jath of Cleopatra 

Subject from the Romance of ‘ Sigfried * . 

Ditto 

Satnn on his Throne; from Milton 
Paolo and Francesca in the Whirlwind; from 
Dante ......... 

The Death of (Fidipus 

Satan exploring Chaos • from Milton . 

Hercules menacing Pluto 

1837. 

William Young Otiley, Esq. 

The Descent of Ariel 


10 10 0 


3 3ft 
6 0 0 


5 5 0 

4 4 0 
7 17 6 

6 6 0 

4 4 0 
3 3 ft 
2 2 0 
0 0 ft 
9 19 « 

3 0 0 

48 6 0 
21 0 0 

4 14 ft 
7 7 0 


ft ft 0 


1839. 

The Vision of Agamemnon 5 ft 0 

Priam entreating of Achilles the Body of Hector 2 1ft ft 
Polyphemus 13 0 

1856. 

Samuel Rogers. Esq. 

Satan suminoning Iiis Legions .... 300 

A Witch, seated, gathering Mandrakes . . 5 10 0 


This eminent scholar and favourite lecturer on art i^ainted 
a great many pictures and sketches. Some connoisseurs 
speak very highly of the poetry and conception of his works, 
whilst others declare that his paintings injure his memory 
or reputation as a judge of painting and as a man of taste. 
It is certain that few care to extol or imitate his Scandina- 
tian style ; besides, the sale notes rather favour the impres- 
sioiu that his works have never been highly valued. We 
oei’asionally meet with pictures by William Blake* and 
Howard the subjects of which class very well with Fuseli’s; 

i ret Fuseli's modus and colouring arc unlike theirs. In 
lis classical and heroic subjects ho sometimes displayed the 
nude in a manner which is obtrusive and unpleasant. His 
models are often adaptations of the antique, but they slightly 
partake of the character of the * decorative antique,’ that 
kind of art which we associate with medals and works of 
virLfi. A few of Fuseli's subjects are of a humorous cha- 
racter, and he occasionally painted portraits, but apparently 
without much success. 


* Sec George Stanley’s note on William Blake, in Bryan’s 
* Dictionary of Painters.’ 


PYT, John. Born at Antwerp in 1626 ; died in 1671. Fie- 
iiiish School. 


Sale in 1802. 

A Spaniers Head, and Dead Partridges . . £8 8 0 


Sir Simon Clarke. Bart., and George Hibbert. 

Dead Game 

1813. 

Richard Walker, Esq. 

Dead Game, with a Dog, Fruit, Ac. . . 


Esq. 

32 11 0 

12 1 6 


— Clay, Esq. 

Dead Game .... 

1819. 

Mathew Mitchell, Esq. 

A Melon and Dead Game 


1823. 

George Wdfson Taylor, Esq.. M.P, 

A Group of Dead Partridges, &c 

182k 

William Clay, Esq. 

A Larder, with one Figure, and Dead Game and 
Fruit 


1825. 

Dogs .and Dead Game 

1829. 

Lord Qwydir. 

A Group of Dead Game, with Implements of the 
Ghase, near which a Greyhound, seated, is 

looking up at a Oat 

1836. 

Sir Charles Bngot, O.C.li. 

A Spaniel guarding Dead Game in a Laiidscapo', 


1840. 

Dogs and Dead Game 

1811. 

Marquis (]f Camden, K.G. 
Dead Birds 


Interior of a Larder 


1803. 


13 2 6 

7 7 0 

61 9 0 

21 1ft 6 
7 0 0 

07 6 0 

43 1 0 
13 13 0 

15 16 0 
2ft 5 0 


Although the works of this oxeellont master are considered 
inferior to Snyders’, yet we lind in them originality, V)oth 
as regards ' treatment ’ and which we rarely sec in 

the works of De Vos, and some of the best imitators of 
Snyders. His touch is more analogous to the pencilling of 
Van Utrecht, and painters of that class. He painted very 
liniily, giving his tints more 'body ’ tban Snyders did. We 
do not tiiul in his pictures that transparent Rubenosqne 
brown which was so freely us<‘d by Snyders. {And it may be 
here remarked that Abraham Hondius, who is commonly 
called tlie Snyders in miniature, pencilled solidly, and more 
ill the manner of Fy t than of the former painter. Although 
Fyt’s live dogs are much admired, yet his forte is seen in re- 
presenting dead animals rather than living. Wo have F.vt 
in perfection in some of his table groups, containing largo 
baskets of fruit, around which are several brakes of dead 
birds, their eolunrs, perhaps, contrasting agreeably with 
some huge artichokes and other vegetables ; these good 
things are generally placed under the protection of a large 
and well-painted mastilf. It will bo noticed that ho managed 
the pi'i'spective of his compositions cleverly, sometimes as- 
sisting it by introducing a curtain suspended from the 
top of tlic picture. Fyt’s flower pieces are very nice, being 
well composed, and freely painted in the manner of Lin- 
thorst. Stanley gives us a short account of Jacob Le Duck, 
the flguro- painter; but there is also a (J. Duck, who paintea 
subjects in the manner of Fyt. Aggus was a capital painter 
of live animals, particularly of wild animalH. Although an 
earlier painter, bis style reminds us more of Stubbs than of 
Fyt. 


G 


GAAL (or GALL), Bahent. Born at ITaerlora in 1650; died 
in 1703. Pupil of Philip Wouweraiaiis. Dutch School. 


Sale in 1801. 

Earl of Besborough. 

A Landscape, with Travellers . . . .£500 


A Flemish Game, with Horses and Figures. 

1813. 

John Willett Willett, Esq. 

A Hog and Poultry Market > 

Ditto, the coiupaniou j - 


Charles Scarisbrick. Esq. 

A Fair in a Dutch Village, witti numerous Figures 
beneath a group of Trees 


4 14 ft 

21 10 6 


7 17 6 


The village scenes of this painter are capital pictures of 


their class, and many of them displsy a considerable study 
of the clfects of ‘light and shade.^ Introducing heavy 
clouds in his pictures, ho would represent the sun’s rays 
sliining brightly on some distant fields, in the manner of 
Ruysdael. His figures are lively and amusing, yet they rarely 
possess any great merit. They remind us more of Isaac 
Ostade than of Wouwermans. 

GABBIANI, Antonio Domenico. See Domenichino, or 
Zamfjehi. 

GADDI, Gaddo. See Giotto. 

GAETANI. PULZONB. 

GAGNERAUX. 

Sale In 1827. 

A Battle Piece, with the Passage of a River by 
an Army under the' command of Marftschal 
Tureiirie . £30 9 6 
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QATNSBOROU(ni. Thomas, U.A. Born in 1727, at Sud- 
bury, in Suffolk ; diod in liondon in 17MM. Pupil of Gravo- 
lot and of Frank Hayman. fJufifKsh School, 


Salt* in 17W». 

Jacob More, Eeq., ami Mom. Lisa. 

ALaudscajic £1 C 

1S02. 

Jhcke of St. Alhana, 

HouiiUk hunting a Fox 13 13 0 


Ihikfl of Jiridffcivater, d'c. 

A Landscape, with Cattle and Figures . . 5h 8 <• 

Sir Simon Clarke, Hart., and George llihhert, E'^q. 

A Landscape; View in Suffolk . . . . 32 10 0 


— Nesbitt, Eaq, 

A Portrait 110 

A fnll-IiMigtii portrait 08 6 0 

Landscajie and Figures ; a Cottage Scene . . 87 3 0 

1803. 

A P.iir of small I,nnd.HeapeH 20 5 0 

A Landscape, with a ('hurchyard Scene . . 0 19 0 

A Landscajit} and Figures 00 10 0 


A Female Domestic bestowing Alms ; from T^ord 
Jtf)V)ert S])cncf!r’s collection ; eiigraveAl by 

liowyer 7C 13 0 

A Landscape, with a Cart and Figures passing 
through a Wood ; formerly in the jiussessiou 
of the Duke of llainilton 115 10 0 


Eohert ThistUmaife, Esq. 

A Churchyard Scene, with Ruins and Figures . 7 7 0 

1800. 

Marquis of Lansdowuc. 

Figures on llorseliack, with Cows in the fore- 
gnatnd ainl Village, ('hurch in the distance . 80 0 0 

Copy of Titian’s ‘ (Honiara Family ’ . . . 115 10 0 

A Landscape and Figures 52 Jo 0 


1829. 

Lord Gwydir. « 

A woody Lniidscape, with Figures 

A Landscape, with Peasants in a Market. Cart . 

18. JO. 

Sir Thoynas Lawrence, P,lt.A. 

A Landscape 

1831. 

George James ChoUnondHeu, Esq. 

A Landscape, with distant View of a Towm, and 
Figures returning from Market .... 

1832. 

John Ewer, Esq. 

A Landscape, wilti a AVaggon and Horses 
liassing a Brook 

A woody Landscajie, with a Flock of Sheep and 
a ilurseniaii 

George Watson Taylor, Esq., M.P. 

Portraits of (bimsboro gli and Mrs. Gains- 
borough, in a l/andscape 

1834i. 

Ifon. Augustus Phipps. 

A woody Lundscape, with a Peasant keeping 
Cows and Slieei), and a Group of Figures iii 

the foreground 

is.-m. 

A Landscape, with a Windmill . . . . 

Alexander Copland, Esq. 

‘Robinetta;* Interior of a Cottage, with two 
Fmnale Peasant Children before a Fire . 

A Peasant Child with a Cat, in a Landscape 

Sir James Stuart, Bart. 

Portrait of Horne Tooke 

Brook Qreville, Esq. 

A (’otluge in a woody Ijaue, along which Market 
Carts and i^casants are Passing ; painted for 
Dr. JhLildurbee 


1812. 

Charles J^amhert, Esq. 

A Lands(‘ane in Blae.k ('iialk 

An unllnisiieil Landscape 

An miright Landscape, with Cntlle 
A Landscape, with a Horse drinking . 

1813. 

John Willett Willett, Esq. 

peasant (Miildren 

A liHudscape, Avith (^ivrs 

A Peasant Girl willi a Dish of Milk 

A Landscape, with (’attic ami Figures. Bought 

in at 

Ditto, with Peasants driving a Team. Bought 

in at 

A Landscajio, with (’attic and Figures. Bought 

in at 

1815. 

Edward Co. re. Esq. 

A Landscape ; a drawing 


2 17 

3 18 
2(’> 5 
41 2 


43 1 
84 9 
157 10 


262 10 
367 10 
210 0 


2 10 


1837. 

Sir G. Warrender, Bart. 

0 ! A View of a (’ountry Mansion, near the entrance 
0 I of whicii a White' Horse is standing, and a 
0 Woman is driving two Cows down a Lane 

Sir TVancis Freeling, Bart. 

A Landscape; a drawing 

Ditto, ditto 

(• , Ditto, ditto 

0 I Ditto, ditto 

0 1 A Girl gathering Mushrooms; a sketch 

; Portrait of Pitt 

i The Door of an Knglish Mansion, with a Beg- 
0 1 gar’s Family receiving Relief .... 

1838. 

0 William Esdailo. Esq. 

A River View, with Figures ploughing 
0 A J’ool of Water near a Park (bite, and a Boy 
driving Cows near a Group of Trees . 

1839. 

0 A View in Suffolk 


1819. 

IF. N. Ileweft, Esq. 

A Landseupe and Figures 

Matluav Mitchell, Esq. 

A View in Suffolk 

A small Landscape, with a Sliepherd and Sheep. 

A View in Suffolk 


John Knight, Esq. 

Cottage Children 

1822. 

Bight Drawings 

1820. 

J. W. Steers, Esq. 

A View of Henney Church, near Sudbury, Suffolk 
A Sketch, from Tandy ck’s ‘ Descent from the 
Cross ’ 


Xord de Tabley. 

A Fresh Breeze oil’ a Rocky Const 
A Female (!!)uttager, with Children at a Cottage 

Door 

1828. 

Earl of Carysfovt. 

A Lniidscape, with Cows and Pastoral Figures . 
M. M, Zachary, Esq. 

A View of Harwich ; from tho collection of Mr. 
Nassau 


85 1 0 

42 0 0 
26 15 6 

15 4 6 

162 6 0 
0 13 0 

31 10 0 
18 7 6 

215 5 0 
625 0 0 

120 16 0 

31 10 0 


A Portrait of Pitt 


1812. 


1818. 

Hi chard Sanderson, Esq. 

X woody Landscape, with Gipsies assembled 
round a Fire 


Sir Thomas Baring, Bart. 

A woody Soeiie, with Sheep 

A Lodge in Windsor Park, with the Royal 
Children descending some Stone Steps ; Cows 
and a Horse in the picture 

1856. 

Samuel Rogers, Esq. 

The ‘ Cornara Family,’ after Titian 
An open Landscape, with Peasants in a Cart 
crossing a ranid Stream ; from the Marchioness 

of Thomond's collection 

A rustic Landscape, with a (’ottogc on a Bank 

near a Stream 

A Landscape, with a Group of Cattle, and Pea- 
sants on the Bank of a River .... 

1858. 

Colonel Hugh Baillie. 

A woody Landscape, with a Peasant descending 
a Road, aud a Woman driving a (’ow 

1859. 

Hon. Edmund Phipps. 

Portrait of Augustus ilcrvey, who was killed 
in Lord Howe’s action, after the relief of 

Gibraltar 

A Landscape, with Cattle and Figures ; a sketch 


72. 

£'8 16 0 
1,102 10 0 

13 13 0 

111 6 0 

231 0 0 
131 5 0 

11 11 0 

lHr> 0 0 
51 9 0 

152 6 0 
136 10 0 

1 11 6 

100 0 0 

70 17 6 

4 0 0 

3 10 0 
6 15 0 

4 0 0 

5 5 0 
16 16 0 

110 6 ,0 

27 6 0 
220 10 0 
21 0 0 
105 0 0 

189 0 0 

26 10 6 

325 10 0 

68 5 0 

262 10 0 
120 0 0 
204 15 0 

220 10 0 

63 0 0 
31 lU 0 
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^ 1800. 

Rfv, Hmrp S^mt Trimmer, 

A. Land»ca|>e, with an old Willow Troo, and 
tlirw flows on the Bank of a River; on paper £0 10 0 
A Coast 8t*erie, with Figures in a Boat, and a 

Market Cart 7 IS 0 

Tortrait of a Girl, in a Landscape. . . . H 10 0 

portrait of a Lady 15 15 0 

A Child, in a Landscape 10 10 0 

A Caricature ofa Gcntleiiien with a Wooden Leg, 
and a Lady in a Landscafie . . . . 4 12 0 

Portraits of Jas. Kirby and his Wife, in a Land- 
scape 13 10 0 j 

A Mtnall upright Landscape, with a Peasant and 

Sheep on a Rond 17 17 0 

A T.nndse ipe, with a Cornfield and a Village in 

the Distance 13 10 0 

A rh'hly wooded Landscape, with Peasants and 

Donkeys 48 0 0 

A smsdl upright Landscape, with Figures . . 15 4 6 

A Road Scene, with Trees 6 Id 6 

View on the E<ige of a Forest , . . . 27 Id 0 

Portrait of a (Tentleinan 11 10 0 

A Landscape, with a River beneath a Sandbank 3« 15 0 

A liaiids(;ape,with Farm Buildings and Figures, 
in imitation of Teniers 80 17 0 

1863. 

John AUnutf, Esq, 

A woody Landscape, with a Sportsman in fho 
Centre conversing with a Peasant ; Grev- 
hojinds ami other Doga in tl>o loregrouna; 

* painted in eniuiation of Teniers’ . . . 236 5 0 

Elhanan JBiehieU, Esq. 

Porlraitof Ji.R.H. Urn Duke of York, in uni- 
form 69 6 0 

Ditto of Admiral Hawkins 71 8 0 

A Landscape, with Sneep .899 0 0 

‘ R()j>ose ’ , 819 0 0 


comparison will not extend. Even Gainsborongh’s • sandy 
banks’ are darker and less opaque than those iuAVynants’ 

} early pictures ; and the roadside plants, tdthough grouped 
and arranged much in the same manner as they appear 
in Wyiiants’ pictures, aro nevertheless coiisi<lerabJy less 
finished. Last^v, let us remember that, beyond tlie laiid- 
scaiH' part of Gainsborough’s compositions, this comparison 
cannot be drawn, as tiiew* is no analogy Itotween Gaius- 
borough’s early figures ami the figures wnich vve find in the 
works of Wyuants, wludlier they Ik? by his <*wii hand or in- 
serted by ids brotiier artists. The figures in Gainsborougii’s 
early landscapes arc uuuitstakably the portraits of English 
rustics, which even in his earliesst works are gracefully 
sketched in; and when he afterwards advauceii a little 
more in ins art, we find in the heads of his small lamlsonpo 
figures considerable character and expression, whilst in the 
fkces of others we find so much humour as to imhiee us to 
i suppose that many of them arc portraits of his Sudbury 
1 friends and pensioners. Gainsborough’s * Ruysdael couipo- 
sitious’ and ‘Clnudiike skies’ are ('OuipaVisons less fre- 
quently heard, ami nossibly only felt by the party who 
originally suggested them. The meaning of the last eonipii- 
rison about Rubens is scarcely less diflicult to interpret or 
to understand. In Rubens’s landscjipes we Ihul many beau- 
tiful colours; the light bluish green of the distant trees is 
often very relVeshirig, whilst his singularly bold disniay of that 
rich transimrent brown pleases us; and as these landscapes 
find many ad miners at the present day. it is not unreason- 
able to infer that (fuinsborough also studied ami admired 
them. Then we can nunemher tliat (hiinsborough lived at 
a time whim Eiiglisli artists were particularly fomi of study- 
ing and of painling in emulation of the old masters, eousi- 
i denibly tuore than artists cart^. to do at the present day ; 
notice, for Instance. Sir Joshua Reynolds, in Ins lamlscaiies, 
how fond he wius of looking at Titian and Rmnhramlt. 'i'lint 
fine transparent brown which Gainsborough is thought to 
■ have borrowed from Rubens may be regarded as one of 
I (iainsborough’s favourite colours. It is a colour which ho 
j used very freely in his landscapes. Many of them would ho 
, liner if there were not so much of this rich brown in tlu‘m. 


1867. 

John WiUsJtire, Esq. 

*The Harvest Waggon,’ with Portraits of two of 
the Artist's Daiigliters ; the grey liorse is that 
given him by Walter Wiltshire, and used by 
the artist in bis sketching excuraions when at 


Reimckerwiok 3,097 10 0 

A grand Landscape, with Cattle and Figures; 

painted at Sclim^kerwick 1,800 0 0 

Portrait of Quin, the Actor 138 12 0 

Portrait of Arpin, Parish Clerk of Bradford-on- 
Avon, Wilts ; painted at Schoekerwick . . 325 10 0 

Portrait of Foote, the Comedian . . . . 38 17 0 

A Landscape-— the Gipsies’ Repast , . .< 63 0 0 

A Boy and Dog 61 1 0 


This being a dictionary of works, and not of anecdotes and 
biographical sketches, our bt\8ine8s lies in describing Gains- 
norough’s ‘style,’ or the ehanmtcristics which are illustrated 
hy tiie difTerent periods ofliis painlitig. If we feel grateful that 
the ‘ plan ’ of the work does not require us to repeat again 
the story of his oft-told life, it is because space is very li- 
mited in all dictionaries, and we would rather employ it by 
a hasty recognition of the comparisons which have been 
drawn by othiT writers when speaking of this eminent 
))ainter, ami afterwards examine sonic of the charms which 
are so luxuriantly displayed in his works. And, as conversa- 
lion refreshes the memory, let us hope that, whilst sneaking 
about his different styles, many a charming work will be re- 
called to mind- many a haiipy moment which we have spent 
in the inspection and study of those works which embody 
so much of the life and happiness of their great author. We 
feel grateful that the works of Gainsborough are so well 
preserved. The lessons which he gave to the, English School 
a hundred years ago are indelibly written in the numerous 
pictures wnich adorn our English cabinets. The ink has 
not faded ; so that whatever value his teaching may pos- 
sess, it belongs to us quite as much as it was enjoyed by 
those who were privileged to hear him read his own lec- 
tures, as well as to others who were his immediate followers. 
In reference to the comparisons which have lieeti drawn by 
writers on the works of Gainsborough, the following may be 
noticed. All of us have heard people speak of Gainsborough 
in his * Wyuants style,’ whilst others speak of his 'Glaude- 
likc skies,’ his * Ruysdael compositions,’ or tell us that his 
landscapes approach nearer to those of Rubens than to any 
other master. On the first comparison we must not fail to 
remember that Wynants, like Gainsborough, varied his 
style of painting at different periods of his life. Now the 
deduction is drawn by a comparison of the early works of 
both masters, the resemblance being seen in the forms of 
the clouds, the sandy banks, and in tlie manipulation of the 


It often happens with artists that they become too fond of, or 
too weddea to, parlicaiiar colours, which give to their works 
the appearance of mannerism. We all know how fond 
Moriuiid was of a particular kind of green, and, by the way, 
we may say that it is a prettier colour than Gainsborough’s 
rich brown ; yet it would have been better had Morland 
sought for fresh tints more frequently. Tiie writer can rc- 
incmher noticing in one of Morland’s important works how 
strangely a largo tree in tlie centre of the picture seemed to 
sink into the mass ol the landscape round it, all from want 
of expression or variety in the management of the colours. 
Having briefly noticed these comparisons, it now remains 
for us to say a few words upon his different ‘stylos’ of 
I painting. The importance which some may attach to his 
! apprenticeship under Hayman^ or to tlic knowledge which 
he may have acquired by studying the colouring of Rubeiis, 
or by endeavouring to imitate Wynants in his dtdicate nm- 
nipulatioi), are, atXer all, questions of little moment, as all 
alike ir.iisi acknowledge that he was one of the most ori- 

f niial of our English painters. Like most eminent painters, 
lis talent for the art was soon at a very early period of his 
life, and the sketches made hy him when little more than a 
child are now most jealously preserved hy connoisseurs and 
artists. Gainsborough excelled in a variety of suiijects, but 
his pictures may be conveniently classed under the following 
heads:— Landscapes; Landscapi's in which heintroduc ed por- 
traits on a small scale; Portraits; and Fancy Pictures, in 
which the figures are occasionally the size of life. We have also 
to notice his drawings, as well as the copies and imitations 
which ho made of thivold masters. There are landscapes hy 
Gainsborough earlier tlian those which seem to remind us 
of Wynants. The pencilling of these pictures is very dif- 
ferent from that of any of his later works, being consi- 
derably heavier and more opaque. As they are prettily 
composed, and the fiKuros cleverly grouped, they seem to 
improve very much by viewing them from a little distance. 
His Sudbury landscapes, with sandy banks, warm skies, and 
neatly finished figures and cattle, belong to his second 
period. Later in life he appears to have painted his land- 
scapes ill a greater variety of ways ; and about the same 
time he got into the style of representing foliage with light 
wavy strokes— a style of pencilling over afrerwards peculiarly 
characteristic of the painter, whether we study him in his 
landscapes or in his portraits. When he first accustomed 
himself to this style of penoilling, it will be sem that the 
strokes are oonsiderably more opaque than they are in his 
later works ; there is an impasto about the pencilling, and 
less transparency in the general colouring. The sunny effect 
which he gave to his Jandscapes of this period adds much to 
their vaJue. With the varieties of tliis period oiay be 
found specimens in which he introduced a greater number 
of tints, touching up the foliage with a bluish green. 


result of accident, as it were, or the result of Gainsborough brown and red, but the red is quite different from the 
having seen and studied the works of Wynants during the sandy reds of his Sudbury pictures. The trees in his pic- 
quiet retirement of his Sudbury life, can only be ascertained tures of this class appear to want more glaze on them, 
by an examination of the materials from which his life is or more finish, and come too forward. There are also sea 
compiled. However, as already inferred, the comparison is pieces and shore views by him which seem to belong to his 
a favourite one; and if we admit the correctness of it gene- middle period of painting; many of these are curiously 
rally, it will be well to remember that to many points the coloured, and have a great deal of lake in them, and it may 



CBITICAL AND COMMERCIAL DICTIONARY OF 


GAN 


74 


be noticed that they are often the slightest and most sketchy 
examples of his painting. Again there are a fevr landscapes 
by him which are paiiited with a heavier touch, ana a 
greater variety of tints than will be found in any of the 
former varieties which have been described, when the 
pencilling reminds us more of Woottoii than of any 
other painter. His last and most important landscapes 
are ttie richly coloured ones, in which he introduced so 
much of that fine transparent brown. Many may give the 
preference to Gainsborough’s earlier and more carefully 
flnished landscapes; only it must not be forgotten that 
his roost charming groups and figures are found in his 
richly coloured and highly glazed landscapes. Wo have 
BOW to speak of those landscapes by Gainsborough into 
which he was in the habit of introducing small whole- 
length portraits. In these the landscape is sometimes little 
more than garden scenery, or he would introduce terraces 
or portions of houses. Some of these are very early works, 
yet they are always pleasing, and, simply as the sub- 
jects are treated, wo can trace in them the germs or first 
ideas of many of the sweetest passages which delight us in 
his later and more esteemed works. For example, those 
bright semi-orange-coloured clouds, which he was so fond of 
painting in heavy iinpasto, and which seem to burst from 
the thin hazy colour which covers the rest of the sky, will 
occasionally be found in a modified form in his earliest 
works. Or, again, there are liis well-remembered decayed 
trees, the great hollow trees which he so frequently painted, 
with their hark gone, and their vitality represented only by 
a few straggling branches, which appear to be contending 
with the parasitical mosses for a scanty subsistencei Now, 
these trees arc found in Gainsborough’s early works, only, 
of course, painted in an inferior manner. When speaking 
of Gainsborougirs earliest portraits it may be asked. Do 
they exhibit that spirited and pretty hatching which cha- 
racterises the pcneilling of his later works? arc wo to look 
for the delicate lake and white lines about the lips of his 
female beauties, and the brown transparent lines aDout the 
eyes? No ; that is to say, his earliest portraits seldom ex- 
hibit this jieculiar pencilling; being thinly painted, there 
are few characteristic touches about them, and many of 
them may be easily mistaken for the productions of a 
copyist. Gainsborough’s early portraits, whether they are 
simply heads or small full-lengths in a landscape, shoidd be 
judged of in a different way. It will be well to stand at a 
little distance from the work, when it will be felt that they 
are nicely drawn, that lie gave dignity to them : whilst many 
of them exhibit the simplicity of treatment, ease, and 
gntcefulni'ss of his great works, some are like shadows of 
them, although in pencilling and in the execution of the 
details they exhibit nothing like the ‘ quality * of his later 
works. Gamsboroujudi’s portraits of ladies, which he painted 
later in life, rank with the finest of his fancy pictures. We 
can speak of these works as we can of Sir Joshua Iti^ynolds’s 
portraits, and can feel that the expression or life touches 
are put on the canvas at the right moraont, the sitters 
appearing quite unconscious where they are, and in the 
same way we can approach them all unobserved, and feel 
that wo are with them in the field or in the drawing-room. 
Many a great portrait-painter has succeeded in preserving 
iiie likeness of his sitters, and even the character of them ; 
but how few can capture such moments as Gainsborough 
ami Sir Joshua Reynolds captured! How few can take us 
by the hand and lead us into the presence of their models, 
where we find them gracefully and exquisitely attired— 
attired with all that care and judgment which seem neces- 
sary to make a fine picture, whilst their faces are beaming 
with smiles and intelligence, or perhajis are painted in deep 
meditation 1 But let the subject or intention be what it 
may, the disguise is always complete, the models unconscious 
that they are sitting for tlieir portraits. Next we come to 
ilie fancy pictures of tliis master, in which he introduqed 
life-sized figures of children: on some of these pictures he 
be.stowed all his art ; his intentions and his ideas of beauty 
are more plainly written in them than in any of his other 
works. Gainsboroui^h was also a good animal -painter, and 
very full of expression, and very capital are some of the 
amtnals which he put into his fancy pictures. If not a 
mannerist in the usual sense of the term, yet Gainsborouf^h 
dearly loved his own manner or way of painting; but it will 
be seen that he varied his pencilling and colouring more in 
his fancy pictures than in his portraits, and we Pike them 
all the more for this. It should bo remembered that many 
of the old masters enjoyed the power of varying their pen- 
cilling considerably. Gainsborough’s favourite style was 
slight and sketchy ; he loved to prepuce a desired effect with 
a few touchei^aiid in a short time. There is something very 
boautiful in Gainsborough’s sketchy style of painting ; the 
trees seem almost to wave about under the innuenoe of the 
breeze, yet the foliage is painted with little more than a 
wash of transparent colour passed over the common ground 
of thepieture. Wo find the same slightness and celerity of 
touch in different parts of the figures ; notice particularly 
his style of painting lace and other light drapery : whilst in 
his slighter fancy pictures, and portraits introduced into 
landscapes, this extraordinary facility of touch or thinness 
of painting is just as apparent in the faces. When Gains- 
borough copied or painted in imitation of the old masters 
(for in some cases these pictures appear more like pictures 
painted in emulation of certain masters tiian simply copies 


of them) we cannot fail noticing how well he always 
managed the white draperies, and others white parts of the 

E icture, the light parts never appearing too white or t(»o 
igh in the picture. Many of the old masters, knowing tho 
advantage of this, used to paint over dark grounds, which, 
for the time, had the desired effect of preventing their pic- 
tures from appearing chalky, but otherwise is objectionable, 
on account of the absorbent nature of all dark grounds, and 
the consequent inclination of the colours to darken or 
blacken by time. Much of the spirit of Gainsborough’s 
pencilling, as well as the freshness of his skies, is preserved 
ill his drawings. Many of them are veiy slight, and wo 
meet with them in black and white chalk, and sometimes 
sketched in with a brownish-red chalk; instead of leaving 
the paper for the high lights, ho usually expressed them with 
rather sharp or prominent touches of white chalk. His 
studies in oil on coarse paper are painted with so little 
vehicle that, when seen from a distance, they have exactly 
the appearance Of chalk drawings. The artists whose nanx s 
are most associated with this great painter aVe his nephew, 
Gainsborough Dupont, the two Barkers of Bath, and Jack- 
son, a musician and amateur painter. Gainsborough Dupont 
was an artist of considerable ability, and completed most 
successfully some of his uncle's unfinished works. The 
Barkers have been already noticed in this work. Little is 
known of the Isst painter beyond what is mentioned of him 
in the ‘ Life of Gainsborough.’ Tho writer has been inforim d 
that amongst Jackson’s portraits is a good one of the Duke 
of Marlborough. Of course this painter must not be con- 
founded with John Jackson, the eminent Yorkshire portrait- 

{ lainter. As already stated, it appears that Gainsborough 
eft some unfinished pictures, which were afterwards flnisht'd 
in a most masterly manner by his nephew Dupont. It 
seems strange that a man who could paint so well as 
Dupont is not better known. He imitated Gainsborough’s 
light sketchy style of painting to perfection ; but in com- 
paring their works it will be seen that the dark lines in- 
tended to express tho upper lids of the eyes are darker and 
heavier that Gainsborough’s similar touches; then, again. he 
exsfqferated Gainsborough’s chalky or wiry manner of paint- 
ing tlio hair. His name is commonly spelt thus— Dupont ; 
but the writer believed that correctly it ought to be written 
Dupon. 


GANATIS, P. D. 

Sale in 1827. 


DuXre of Bedford. 

The Virgin, Child, and throe Saints 


£4 10 0 


GAND, Vandeb Meebe de. 

S-ile in 1801. 

dinrlea Scarishrick, Esq. 

The Virgin, with tho Infant in her Lap, sur- 
rounded by Saints £07 4 0 

GANIEEE, La. 

Sale in 1800. 

Biohard Walker. Esq. 

The March of an Army £3 3 0 

GARBIEBI, Loeenzo. See Lodovico Oaracci. ^ 
GARBO. Rappaellino pel. Tomaso Guidj. 
GAROFALO. See Benven uto Tisio. 

GARRARD, Mark. See OrKRARPs. 


GARVEY, Epmund, R.A. Sec R. Wilson. 

GARVI, G. See CAMriPOOLio. 

GARZl, L. See F. Albano. 

G ASC AR, Henrv. See Vebelst. 

GATTA. See Abbott. 

GATTA (scholar of Fabris). 

Sale ill 1801. 

Bight lion. Sir William Hamilton. 

A Drawing in Water-colours of the Eruption of 
Mount Vesuvius £2 10 0 

GAIJFFIER, L, See Abthub Dbvib. 

GEDDE8, Anpbew, A. R.A. Born at Edinburgh in 1780 ; 
died in t844. English School. 

Sale ill 1836. 

Sir James Stuart, Bart, 

A Young Falconer £U o 6 

Andrew Geddes is chiefly remembered as a portrait- 
painter, but he was happy in being able to turn his hand to 
a variety of subjects ; we read of an altar piece by him, as 
well as other subjects out of his usual walk. Some of his 
copies of the old masters are likewise considered fine, and 
he had a very good eye for landscape-painting. He was 
successful in preserving the likenesses of his sitters, and his 
drawing is smi to advantage in the pencilling of tho eye- 
lids, as well as in the bold modelling of the mouths : ami 
not the least successful of his works are his portraits of 
children. Like Lawrence, he was fond of introducing a 
great deal of red and lake in the backgrounds of Ins por- 
traits. In his landscapes he loved to represent iiroad effects 
of * light and shade ; ’ leaving the colour out of the sky, lie 
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wotild paint huildinffs and cornfields prettily lit up by the j 1807. 

sun. tlio contraatf of course. heiKiitened by the dark sluty . Edward Esq, 

clouds of the sky. Some of n is small landscape studies are ! A LaiulscHpe. with a View of tlio Church of 
canal views, and are exceedingly pretty. < Trinita di Monte 


CIELDEMACKEE. \ „ .r ^ 

Sale in 1802. ! lit^nry Hope, Esq. 

Eebecca giving Drink to Abraham’s Servant . £18 0 llnliaii Luiidsi ape, with Buildings and Fi- 

GKLDER, Arnold DB. Born at Dort in lOtS ; died at Dort K'****^** .... . 

in 1727. Pnpd of Samuel V’^au Hoogstruetoii and of Rein* - „ , . 

bi-andt. Dutch School. , M. Fonf.une, 

LaniUcu(>e aiul FiKure.s .... 

Sale in 1812. 

Charles Lambert^ Esq. John IVillett U ilUtt^ Esq, 

Esther and Ahasucrus £l(1 10 0 A Landscape, Sunset .... 

GEI^LEE (or GlLLl^E), Claude, called Le Lorrain. ^ ainall View on the Mediterranean. 

Born in 1600 in the Castle of Cliamagne. on the banks of | in at , . - 

the Moselle, in the diocese of Toul; died at Rome in 1682. : 

Sell’ool"' *'’“'“■'“1 r^«ardCo^..E^, 

* SaIoiul7G;i Lninlscapo, with Figures; a drawi 

EarlWaldegrave. ’ : the Knapton Collection .. . . 

A Marine View. £.50 8 0 : The Cam po Vacino; a drawing from I 

A Landscape 231 0 0 ' collection . . . . . 

1706. I An Italian Seaport 

Jacob More, Esq., and Mans. Liss* I ju.,. 

A View in tho Environs of the Canipagna . . 61 0 0 1 35 -o« 

I hu Debarkation of Cleopatra .... 26-10 ® ,\ x^andseape, with Cattle and Figures . 

1801. I A Landscape, Minaiing .... 

Earl of Beshorough. A Seaport, Evening . . . , . 

A Landscape ; from Lady B. Germain’s sale . 66 H 0 

A Landscape, with Cattle and Figures . , . 210 0 0 .... 

Ditto, a Sunset 210 0 0 a siu.ill’ Laiidscapo *.!!.! 


M. Ida Fonfoine. 
Laniiscu(H) aiul Figures . 

John milett mihtt, Esq. 
A Landscape, Sunset 


j 1815. 

I Edward Coxe, Esa. 

A Landseapo, with Figures; a drawing from 
! the Knapton Collection ....... 

; The Campo Vacino ; a drawing from the same 
' collection 

! An Italian Seaport 

! ISKl. 

i Henry Hope, Esq, 

, A Landscape, with Cattle and Figures. 

I A Landscape, Morning 

I A Seaport, Evening 


An Italian Seaport . 

Sir William Hamilton. 
A Si*a Piece 


116 11 0 

2.-i2 I •> 

282 0 0 


173 r> 0 
i 0 
i;n 5 0 


WlUiam Voting Ottley, Esq 
A Vi<‘\v on tlio Tiber, near tho Palace Colonna . 

A View on the Tiber 

A Lamlscape, witii the story of Ascanius killing 
Silvia’s Stag; from tlio Colonna Palace . 

A Sea Piece, with tho story of Dido and uEneas . 

1802. 

TV. Bedford, Esq., qf Font kill. 

An Italian Landscape 

Itord Earnley. 

A Landscape; I'roin tlio Bristol Collection . 

A LaiidHcajic . . . ' 

JMito 

Ditto, with a View of tlie Col(»sscuin . 

Ditto, with the Riposo ; from Lord Loridou< 
d^rry ’a collection 

Unite of Bridgewater, &c. 

A Sea View, with Shipping and Figures 


Sir Simon Clarice, Bart., and George IHhbert, Esq. 

A Landscape; formerly in the possession of 
Prince Charles of Lorraine .... 604 0 0 

Ditto ; from the collection of Mr. Barnard . . 64 10 0 

Ditto 105 0 0 

1803. 

Walsh Porter, Esq. 

An Italian Landscape; from the collection of the 

Due dc Choiseul 736 0 0 

Ditto, with the story of Mercury and Battus; 
from tiic same collection 682 10 0 

Robert Thiatlewaite, Esq. 

A Landscape and Figures 82 19 0 

Ditto, with Men Fishing 67 4 0 

1804. 

— BoxelUs, Esq. 

A Landscape, with Shepherds . . . . 61 0 0 

Ditto, tho companion 61 9 0 

Lniidsliarie, with the stoi? of iBneas taking 
Shelter on the Coast of Africa .... 1,622 10 0 
ASneas led by the Sibyl to the Infernal Regions 1,060 0 0 

A Landscape ; from the Colonna Palace . . 162 16 0 

1806. 

AwoodyLandscape, with a River and Buildings 46 3 0 
1806. 

Marquis of Lansdowne. 

Evening 536 10 0 


Jfihn Knight, E'q. 

A Ijitiidscnpe 

A siii.il I Laiidsi'iipo 

A Lundsciqie 

1821. 

£ord de Ihmstauville. 

A snmll unriglit J.andscupe, with Figures of 

I TobiL aiiu the Angel 

ISiiO. 

Admiral Lord Radsfook. 

An (ival J.amisi'Hpc, Fv(‘iiing; formerly in the 
coileriions of tho Conito doMerJaiind of W. 
Smith, Esq., M.P 


M. M. Z'whary, Esq. 

An Italian Landscape, with subject from Ovid; 
formerly in the galleries of M. du Calonne and 

of Lord Berwick 1,627 10 0 

1829. 

Thomas Emmersnn, Esq, 

\ Sea View, with a Fight lietween tho Turks 

and the Venelians 81 18 0 

Mount J’arnassns, with Minerva visiting tho 
Mii.ses ; at tho foot of tho hill is seen tlie (’ify 
of Delphos. with the Ocean and distant 
Moniitains ; minted for the Constable (’olon- 
ria, and ymreliased from tho Colonna Piiluco 
by M. Durand, of Paris 677 10 0 

Lord Gwydir. 

A Landscape, w ith Figures passing a Brook . US 10 0 
A Landscape, with the story of Europa . . 2,100 0 0 


A Seaport, with Figures; from tho collection 
of the Due de Brissac 


lion. Mr. Vernon. 
A View in a Bay 


Sir George Vonge, Bart. 
Morning, a View in the Campagna 
Evuuiug, the oompauiou . 


178 10 0 
194 6 0 I 


George James Cholmondeley, Esq. 

A Landscape, with the Angel appearing to 
llagar; formerly in the collection of Mr. Agar, 
and afterwards In that of Lord Grosvenor 

1832. 

Earl of Mulgrave, 

A Morning Scene; from the Gavotti Palace at 
Savona 

An Evening Scene ....... 

1833. 

An upright Landscape, with Figures crossing a 
Brook 

Chevalier Sebastian Erard. 

A Landscape, with a Shepherd driving his Flock 
along a shady Road 

1834. 

Viscountess Hamj^en, 

A Landscape, with a River, on which are Boats 
and Merchandise , 

1836. 

Brook Greville, Esq. ’ 

A View in a Bay, with numerous Vessels . 


273 0 0 
867 10 0 
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1887. 

W. Q. Cjoattvdiy Kxq. 

A LfliidNcnpe; from the gallcryof Constable 


Oolonna £640 10 0 

1838« 

William Esdoile, Esq. 

A Lnndsciipc, with a circnlnr Temple , . , 47 5 0 


with R River and a ChAtean on a rising 
Rank ; from Sir George Yonge’s collection . 241 10 0 

1839. 

William MelUiih, Esq. 

A-Landacape, with Buildings on a Bridge . . 231 0 0 

1840. 

Sir Simon IT. Clarke, hart. 

An It niian LandHcnpc, with the story of Paris . 95 1 0 

Tlie IlipoKO 262 10 0 

A Seaport at Sunrise; from tlie collections of 
Madame BandeviJle and of M. Rubit . . 735 0 0 


lion. Lady Stuart. 

A Seaport 640 10 0 

1844. 

John Penrice, Esq. 

A Landscape, with the ‘ Plight into Egypt* . 708 0 0 

Jeremiah Harman. Ksq. 

A Senfiort, with the story of Ailneas and his 
Pill her visiting llelenos Ht Delos; formerly in 
the c(illecti<'n of Henry Hope, Esq. . . . 1,837 10 0 

The Embarkation of the Queen of Sheba . . 210 0 0 

1848. 

William Wells. Esq. 

A Landscape, WMlit a llto'dsman tending Gonts . 815 0 0 

Mercury hilling Argus to sleep with the music 

of Ids Pipe 316 10 0 i 

‘The Enehauted Castle ;’ formerly in the col- ! 

le<-tion of Walsh I’ortcr, Plsq 2,000 0 0 | 

IHuO. 

Earl of Ashhurnham. 

A View in the Hay of Naples 1,123 10 0 

A Vh'w near Romo, with the Ponte Molle in the 
Distance 1,890 0 0 

1856. 

Samuel Rogers, Esq. 

A Latidscanc, with a Shepherd, Cattle, and 
Goats, and a Mill on tlieHank of a River . 693 0 0 

A Iloiiiflii Archway and Villa, with Mouiitaiuous 
Eackground on the Sea-shore ; from the Or- 
leans CulJoctiou 141 15 0 

1862. 

A Landscape^ with a Cowherd attending Cattle ; 
a drawing in pen and bistre . . . . 6 5 0; 

Clande having spent tlie greater patt of his life in Italy, 
ai t writers assert that he belongs altogether to Italy, and 
should be classed with tlie painters of the Italian Schools. 
The writer is unwilling to agree to this classification. True, 
Climde was educated by an Italian ; many of his pictures are 
represeiilatious of Italian scenery; and how many of the 
nrehitcciurnl treasures of the Capitol can we trace in the 
difi'erenl passages of the magnificent ideal compositions of 
this great landscape poet I Yet, notwithstanding all this, 
Claude was not an Italian; he was still the Prenchiuan 
painting in Italy. We know that many of the Dutch 
painters travelled through Italy, and spent many years in 
juiiuting the scenery of that country. Yet how very few of 
them acclimnlised, if we may so speak ! that is, how few 
could pencil and colour in the manner of the Italian 
painters— in other words, could speak the new language so 
as to pass for natives of the new eountry ! The writer is 
desirous to be understood that he docs not wish to censure 
tliose Dutch and Fleini-sh landscape-painters of the seven- 
teenth century who lived s» many years in Italy without 
heiug able to speak the language of Italy ; on the contrary, 

1 he writer feels that they acted wisely when seeking to secure 
the rich stores whii'h they found surrounding tliem on every 
side, which they did, not with the view of liecoming Italian 
landscjipe-pattitors, but with the view of adding fresh beau- 
ties to the idiom of their own language, of auditig to the 
fame which their countries had already obtained for land- 
scape-painting. The writer, of course, is speaking of land- 
scape-paiuting. and he speaks in reference to the unrivalled 
excellence which the Dutch and Flemish painters acquired 
in this particular branch of art ; and, by analogy, would 
oiiserve that as Hoth in the midst of his fine Italian scenery 
was still the Dutchman, was still the patriot of his own 
country and school of painting, so, in much the same way, 
Claude was the Frenchman painting in Italy. Claude was 
a painter of great imaginative powers, and to this he ad- 
ded a painstaking industry which none of his contempo- 
rary landscape-painters were equal to, and, as displayed in 
the marvellous finish and microscopic detail of the vast num- 
ber of jiassnges wliicli compose his landscapes, which makes it 
almost impossible to copy his works with accuracy; even 
the restoring of injured specimens is a work of much time 
and labour. The restoring or repairing of Claude’s pictures 


enlightens one very much as regards the ‘quality of his 
pencilling, his perfect knowledge of thefklue of scumbling, 
bis eye for understanding and diseiTiiing the varied grades 
of Might and shade,’ with the relative and proper value of 
the same. Similar remarks may be made on the works of 
many other landscape-painters, although it is impossible to 
gather so many technical lessons from any other laiidscape- 

f ininter, far, Imth in its highest sense and in its purely 
iteral sense, 'niultiiin in parvo’ was Claude’s chief aim and 
desire. It is almost needless to observe that the study of 
sunsets was Claude’s great delight, and the student will do 
well to examine his skies generally. Claude’s reputation 
rests in a great measure upon them, and the 'student will 
find in them many fine examples of painting; the power 
which he displayed in throwing up the light from the hori- 
zon is wonderful. Claude appears never to have tired in 
painting sunsets, and the writer thinks that it may be can- 
didly admitted, however much some may prefer the land- 
scapes of other painters, and of other schools and periods 
of art, yet, were we compelled to spend days in front 
of a single landscape, wo would sooner be imprisoned in 
the company of a fine Claude than in the company of any 
other landscape in the world. If connoisseurs must criticise 
Claude’s pictures, it will be Iiest to examine them with that 
view, apart from other landscapes, as little is gained by 
critically comparing his works with the landscapes of other 
liainters; suen comparisons are altogether unsatisfactory. 
Claude was a most original master, and his manner of inter- 
preting the effects of nature is singularly different from 
that of most other Inndscape-painters ; he revelled in his 
own conceptions, and overcame, nppanuitly with ease, every 
obstacle which ventured to interrupt him in his course, or 
to retard his progress, whilst page by page, as it were, he 
published the beautiful ideas of his mind, eaeh passage a little 
treasure in itself, and at the same time forming a neces- 
sary feature in the landseape, viewed as a whole. The per- 
fection of labour which wo nnd bestowed on every individual 
passage adds much to the value and curiosity of this great 
master’s works. It will suffice to observe in conclusion that 
this ]»aiiiter’s love for sunsets may he seen in his earliest 
works. It must not Vie forgotten that th<*se early works are 
often very brown and dark, so that the value of tiiein 
depends very mueh upon the skies. At a ratlier later period 
wi' find tho pencilling of iiis foliage broad and massive ; the 
foregrounds siiow a considerable amount of labour, yet the 
stones and leaves are not manipulated in the wonderful 
manner of his finest works. ;The chief beauty in these pic- 
tures of the second period is the same as noticed in his 
earliest pieturcs— -viz., in tlie skies he managed the sun-rays 
or the setting sun in such a masterly manner that at a little 
distance tliese brown and semi-coarsely painted works have 
the general efffct and please us almostas much as the eostly 
laiidseapes of his liest period. So much lias been written on 
the suiiject of Claude’s figures and animals that the writer 
will not Icngtlicn the present note Viy dwelling long on 
them. The gieneral impression is that they are ugly and 
unnatural, and yet, when tlie figures are put in by professed 
figure-painters, somehow or other they never appear to belong 
to tlie landscape. Now, as we cannot do without figures in his 
pictures, let us admit that the more simple they are the be*^ter 
we like them ; and. thus the more conspicuous .’they are iti 
his pictures, the less we like them. Then, again, we like them 
lietter when ho passed over them a certain degree of rich- 
ness or tone— painted them with more impasto than usual, 
so as to lose that nasty twill of tho cloth which is so visible 
in some of his figures. Those who are anxious to say a word 
on liehalf of Claude’s animals toll us that tho cattle are in- 
tended to represent breeds well known in Italy even at the 
present day, and that they are far from being unfaithful 
repr(‘sentations of them, although they appear so unlike 
any breeds which we see in the meadows of England. This, 
of course, is partly true; Claude, whilst working ujion his 
pre-Adamite cattle, never intended they should look like 
our Cheshire cows. Wo must admit that his cattle and 
other animals do not strike us as appearing natural or 
pretty; yet somehow or other we get used to them, and, if 
not very natural, still they seem to harmonise well with 
some of his fairyland compositions. 

GEMENIANI. 

Sale in 1802. 

A Pair of Italian Peasants £5 5 0 

1803. 

Richard Walker, Esq. 

Italian Peasants dancing 4 16 0 , 

GENOA, Baetolosieo. Born at Urbino iu 1518; died in 
1558. 

Sale in 1822. 

Marquis of Bute, 

Interior of a Temple £6 16 6 

OENNARI, Benedetto. Bom at Cento in 1688; died in 
1715. Nephew iind pupil of Ouercino. Bolognese School. 
Sale iu 1802. 

Ouy Head, Esq, 

King David £80 9 0 

1808. 

Robert Thistlewaite, Esq. 

Sophouisba 16 4 6 
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GIO 


— 3oxfVi9, Eftq, f 

A Mn^ilaleii . £10 10 0 

iJiito 6 0 0 

1836. 

Angelica and Medora 20 0 0 

Wliilst in England Gennari painted portraits, but he is 
better known as a painter of religious and historical suh« 
Some of his single figures remind us strongly of the 
works of Agnes Uolci ; and there are others which may be 
compared to Albano's, but the latter are generally of leas 
importance. He seems to have been an enthu.siastic painter, 
and devoted to his profession, generally striving to give 
as much expression and sentiment to his pictures as possi- 
ble. He was a good drapery* painter, and his skill in this 
re.^pect is shown not only in the arranging of the colours of 
his draperies, but in the substance and breadth which he 
gave to them. 

GENOELS, Absaham. See Fkancesco Mils. 

GENOESE, Pietro. 

Sale in 1803. 

Robert Thistletoaite, Eeq. 

A Priest delivering a Holy Vessel .... £23 2 0 

GENTILESCHI. Orazio Lomi. 

GERARD, Phancis. See Menos. 

G ERBIER, Sir Balthazar. See Rubens. 

OERBRANDT. 

Sale in 1801. 

Earl of Beehorouoh. 

Interior ora Gothic Church £26 6 0 

GERICAULT. See\i&RTiET. 

GERMAN. Llorente Bernardo. Born at Seville in 1085 ; 
died at Seville in 1757. Spanish School. 

Sale iu 1806. 

Marquis of Latufdowne. 

Piirtrait of La Compte de la Lippo Buckberg . £5 15 6 

Ditto of Le Mar^schal Com ptollauu ... 280 

Virgin and Child, with St. John ... 440 

G ESS I , Francesco. See Reni. 

G H KYSELS, Pktkr. See U ysells. 

G H IRLANDAIO, Ridolpi Corradi. See Corradi. 
GHISI, A. 

Sale in 1819. 

John Knight Esq. 

Vc'ntts and Adonis ....... £30 0 0 

GHISOEPI, Giovanni. Born at Milan in 16J3; died in 
1688. Pupil of (iirolamo Cliiguolu, of Autoiiio Volpiui, 
and oftSaivator Rosa. 

Sale in 1801. 

Earl of Beshorovgh. 

]g,uius iu the Environs of Rome .... £27 8 0 

Ruins of a Roman Gate 2 5 0 

1802. 

Right lion. Earl Grosvenor. 

Two Views of Architecture, Ruins, and Figures. 4 0 0 
1803. 

Architectural Ruins 4 0 0 

Ciirist raising the Dead, in a Jjandscape, with 


Ruins 8 18 6 

Ditto, the companion 6 6 0 

1807. 

Edward Cojre, Esq. 

Ruins, with a Sea View of Ancona . . . 6 16 6 


1815. 

B'. Comyns, Esq. 

Elisha making tlje Bitter Water Sweet . . 11 11 0 

1823. 

Rev. Edward Rahne, 

The Jesuits’ Church at Leghorn . . . , 6 10 0 

1827. 

F. H. Standish^ Esq. 

Exterior of a Palace, with many Figures . . 0 19 6 

1848. 

Sir Robert Gordon. G.C.B. 

Ruins, with the Adoration of the Magi . . 8 8 0 

Ghisolfl (or Ohisolphi) was a painter of various subjects, 
but in England he is chiefly known as a painter of dark 

K ictures of ruins and figures. He liked to represent power- 
d effects of * light and shade.* Some of bis palaces are 
reinarkablv well painted, and he excelled in representing 
corridors in perspective, and courtyards paved with black 
and white marble. 

GIBSON. D. 5«sSirP.Lelt. 

GIBSON, Richard. See Sir P. Lslt. 

GIBSON, T. Sir P. Lely. 


GILLRAY, Jambs. See Thomas Rowlandson. 

Gil.PlN. Sawrky. R.A, Born at Carlisle iu 1733 1 died in 
1807. English School. 

Sale in 1803. 

Cows, in a Landscape . . . . . .£180 

1882. 

Oenrae Watson Taylor. Esq. 

Two small Views of i*ark Scenery, witli Cattle . 10 10 0 

istm. 

Mare and Foal, in a Landscape by Barret, R.A. . 2 0 0 

1863. 

%Tohn Allnut t. Esq. 

A Luudsca):>e, with two Cows . . . . 6 15 0 

Some of the works of this painter have been alrea<!y 
noticed in conjunction with liis conteinnorary George 
Barret. The neatly painted horses and cattle wliich ho so 
frequently inserted into Barret’s landscapes are well worthy 
of study ; their merit alone would entitle the painter to a 
separate notice, and we must remember that he somi^times 
painted animals on a large scale, and appamitly without 
any assistance from Barret in the landscape part. We aro 
also told tbut lot necasionally painted historical subjects. 
Wlien seen from a little di.stnnee, the colouring of some of 
Gilpin’s pictures reminds us of Stubbs’s. Like Stubbs, he was 
particularly fond of giving a sunny effect to his pictures, but 
it should he noticed that he did not load his leafage witli 
yellow and crome as Stubbs did, init managed to produce 
the desired brilliancy liy leaving the ground very slightly 
covered in parts, over which lie would pass transparent 
colour. It will l>c swm that this style of painting the back- 
grounds is very characteristic of Gilpin in most of his largo 
pictures of animals, the landscape backgrounds appearing 
iirightand sunny wlien viewed from a little distance; but on 
clr)aer inspection we are rather surpriseil to And how thinly 
and slightly they are. painted. The heads of his animals are 
not wanting in character, being fairly drawn. His horses 
are prettily .sketched in; and, as we remarked aiumt his 
trees and foliage, we. are again surfirised to find how very 
slightly they arc painted, for we again notieo tiio semi*nn- 
' covered ground, next to wliieh he would introduce the half- 
tints, whilst the touches which represent tlie litgh liglits are 
often bordered by the outlines of tlie animal. Gilpin some- 
times paint(*d small sunny landscapes, and would introiiuco 
in them a variety of horses, or perhaps a few deer or sheep ; 
ills deer are very sweetly painted. 

GIORDANO, Luca. Born at Naples in 1632; died at 
Napli's in 1705. Pupil of Giuseppe de Ribera and of 
Pietro Berrettini. Nt‘apolitan Sehool. 


Sale iu 1763. 

Earl Waldegrave. 

Nathan and David £20 1 15 0 

1801. 

Ennl of Beshorough. 

The Annnneintion ; a pair of pietures . . 13 13 0 

Minerva rewarding the Arts; a sketch . . 3 10 0 

Holy Family, with St. Catherine .... 600 

Meleager and Atalanta 24 3 0 

Niobe; the companion 26 3 0 

Right lion. Sir William Hamilton. 

A Neapolitan playing on a Guitar; in the back- 
ground various Animals 20 6 0 

The Virgin iu the Clouds; Friars and Devotees 

beneath 51 9 0 

Ditto, liberating Souls from Purgatory . , 57 16 0 

St. Francis in E(*stasy ...... 660 

SileiiUN on an Ass *. . 130 

Christ brouglit licforo Pilate 0 10 6 

A Study of Cattle 0 18 0 

Sketch in chiaroscuro of the Dome of the Chapel 
of St. Gaetano at Naples 1 10 0 

Slade. Esq. 

The Rape of Helen 10 10 6 

The C riversion of St. Paul 7 7 0 

St. Luke painting the Virgin and Infant Christ 4 14 6 

Subject from Homer 18 0 

Death of Sophoiiisba 2 15 0 

1802. 

W. Beckford. Esq., of Fonthill, 

The Nativity 21 2 0 

The Fallen Angels 12 0 

Apollo and Daphne 5 16 6 

Lot and his Daughters 5 5 0 

The Adoration af the Magi 8 3 0 

Paul d^Aigrenumt. Esq. 

The Judgment of Solomon ... . 4 14 6 


Duke qf Bridgewater, die, 

Jupiter and Leda 25 4 0 
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The Offering in the Temple, and the Flight into 


Egypt ; a pair £22 1 0 

1803. 

An Angel appearing to the Shepherds. . . 6 6 0 

St. Luke painting the Virgin ..... 400 

The Annunciation, and the companion ; a pair . 8 8 0 


Sophonisba 2 2 0 

1804. 

— Bryan, Esq. 

Jupiter and An tiope 9 0 0 

The Virgin and Infant Christ, with Saints . . 2 12 6 

1806. 

Marquis of Lansdnwns, 

An Historical Composition 44 2 0 


Sir George Yonge, Bart. 

Lapitlise and Centaurs 

1807. 

Edward Coxe, Esq. 

The Adoration of the Shepherds; from Sir 
Joshua Bicynolds^s collection . . . . 

1813. 

James Poole, Esq, 

The Contrition of St. Peter . . . . . 


60 17 0 

34 13 0 

6 6 0 


John WilUit Willett, Esq. 
The Holy Family . 

'J'he Heath of Seneca 
The Good Samaritan 


35 It 0 
78 16 0 
11 11 0 


Jupiter and Hanae. Bought in at . . • 

1810. 

Henry Hope, Esq. 

Abril ham about to Sacriflce Isaac ; a sketch . 

An Historical Sketch 

1822. 

Marquis of Bute. 

Infant Christ sleeping 

1823. 

Bacchus and Ariadne; from the collection of 
Lucien Bonaparte 


62 10 0 

2 12 6 
3 3 0 

5 15 6 

19 8 6 


Tho Triumph of Galatea ; after the fresco in the 
Farncsian Gallery ...... 

1826. 

jAtdy Holland. 

The CrucilUion 

1827. 

Viscount Cremorne. 

A Battle Piece 

1820. 

Lord Owydir. 

Esther and Anasuerus 

Hessus and Heianira 

1830. 

B. Westall, Esq., R.A. 

Venus and Mans in the Cave of the Cyclops 


19 8 6 

4 14 G 

23 2 0 

0 9 0 
6 5 0 

31 10 0 


Sir Thomas Lawrence, P.R.A. 

Jupiter and Semele 

1831. 

John Maitland, Esq. 

Tho Marriage of tho Virgin . . . . 
The Vision of St. Buque 

1833. 

Tho Judgment of Solomon . . . . 

1840. 

The Head of St. John brought to Herod . 
The Marriage at Cana 


12 12 0 

12 1 6 
7 7 0 

28 7 0 

4 4 0 
4 10 0 


1850. 

Earl (f A shhurnham. 

The Woman accused of Adultery . . . . 9 19 6 

If the colouring of Luca Giordano somewhat reminds us 
of Salvator Bosa, his models are never like the models of 
Salvator Bosa ; neither can the pencilling of the two masters 
be compared. In composition Luca Giordano was very 
great ; his important works exhibit a freedom and a boldness 
of invention worthy of far greater pains and labour than 
he usually bestowed on them. He seems to have painted 
on dark grounds, which in many cases have injured the 
value of his pictures by absorbing the lighter colours, and 
thus giving to them a heavy brown appearance. It is 
curious that the colours which have stood the best in his 
pictures are the oranges and crimson lakes. The picture of 
* Nathan and Havid, entered at the commencement of the 
sale notes, is most likely a fine work. There is also a 
splendid example of this painter in the possession of Lord 
Soarsdale. at Kedleston. But many of his pictures are 
small, and little more than studies. When he Anished his 
small pictures carefully, they are tax from being the least 


interesting of his works. If the quickness and usual slight- 
ness of his pencilling be still seen in theih, yet they are often 
so silvery, and so prettily coloured, that they remind us of 
Guido. 

GIORGIONE. See Gionoio BABBaiiELLl. 

GIOTTO. Bom at Vespignano, near Florence, in 1276 ; died 
in 1336. Pupil of Ciiuabuc. Florentine School. 

Sale in 1804. 

The Entombment of the Virgin .... £199 10 0 
1856. 

Samuel Rogers, Esq. 

The Virgin seated on a Tlirone, with the Infant 
on her Lap, under a gold canopy, surrounded 

by nine Angels 825 10 0 

Heads of St. Peter and St. John, in Adoration 
before the Bo(^ of Jesus; a fresco from a 
chapel in the Church of the Carmelites, or 
Church of Brancacci in Carmel, at Florence ; 
from the collection of the Bight Hon. C. 

Grcville 78 15 0 

Masters can always ho distinguished, even among the 
earliest painters ; it insy bo seen in a moment who were 
worthy of ttic name of artists, and who were not. In tho 
former we are sure to see more or less of desire or taste for 
the beautiful ; attempts hero nnd there at expression and 
loveliness; touches of thought and meaning in at least 
some of tlie iioads worthy of the subject ; although tho rest 
of tho picture may be worked out in the quaint mechanical 
style of the period. Now, tliero is the same difference in the 
quality and value of prc-Baphaelite pictures which we find 
in other schools and periods of art. We find among them 
first, second, and third-rate pictures, just the same as we 
find first, second, and third-rate artists in the English, 
Flemish, and other Schools of a later period. It should be 
remembered that the early Italian and German painters 
rarely signed tiieir pictures ; and the historical informalion 
concerning them is often vague and indeflnite, or even ima- 
ginatixe and misleading ; thus the difficulty of namin;^ them 
accurately, or of distinguishing them by comparison, is very 
great. As a rule, it is wiser to value or appreciate them ac- 
cording to tlieir quality and condition, rattier than by the 
names they may bear. The favourite leaders or masters of the 
early schools were closely, almost servilely, imitated by tlieir 
pupils and followers j tiiis will account for the monotony of 
their compositions. The prettiest pictures and designs of 
the pro- Raphael ite masters were not only imitated by their 
own pupils, but were also borrowed by Italian and Flemish 
amateur painters and artists ol' a considerably later period 
■—as a matter of course, sometimes with success, and soine- 
tinios without success. As a further illustration, we may 
allude to certain Russian painters of the seventeenth cen- 
tury who delighted to preserve or to reproduce the type of 
the early School of Constantinople— a school which, taking 
into consideration the limited opportunities or advantages it 
enjoyed, really gave to art some curious and reputable pro- 
ductions. Some of the most plea.siug of the cabiiiei spec* 
mens of the Byzantine or early Constantinople Sclioo^aro 
I tlie panel-pictures, divided into small compartments, and 
richly stuaded with brilliantly coloured semi-miniature 
pictures. Wo find in tliesc little pictures pleasing groups 
and neatly designed figures; and they please us, notwitn- 
standing their brown and baked ^ipearanco. The pro- 
priety, however, of preserving or reintroducing the type is 
very questionable. Some bestow on Cimabue praise for the 
manner in which he freed himself from early Greek con- 
ventionalisms. In like manner, we may bestow on Giotto 
praise for his invention, and for other minor improvements 
wliich he effected in the style of painting whicti was prac- 
tised and taught by Cimabue. Notwithstanding the killing 
use of gold wliich Giotto and other painters of his time 
considered it necessary to introduce into their pictures, 
tiieir works often display a pretty arrangement of colours, 
so much care and attention being exhibited in them that 
the eye can dwell on the best examples of this period 
with pleasure for a considerable time. Giotto was success- 
ful in painting small pictures : there are a dignity and 
grandeur about his designs worthy of a more advanced 
epoch. His simple treatment or way of arranging the 
groups which arc intended to illustrate some of the most 
sublime passages in Sacred Writ pleases us : they appear to 
be arranged as we wish to see them arranged : and it should 
bo remembered that Raphael himself composed many of his 
subjects in a similar manner. In execution, Giotto’s works 
exhibit many primitive peculiarities : the lozenge-shaped 
eyes, clumsy fingers, and semi-Egyptian feet are not what 
wo wish to see ; still we must acknowledge that he strove 
to give variety and force to the heads in his pictures, and 
ail true lovers of art can sympathise with his efforts, and 
can enjoy what he has left us. In speaking of Giotto, we 
must not forget that he was far from being merely a painter 
of single heads, or of the Virgin with the Bambino. On the 
contrary, he loved to invent: he never feared attempting 
compositions which included a considerable number of 
figures^ubjects in which the figures are expected to ex- 
hibit considerable emotion, or perhaps varied emotions and 
sentiments. We see the master in some of his female figures, 
which exhibit a reQnement and delicacy wonderful for the 
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period in which lie lived. Giotto paid considerable atten- 
tion to the aecOHSories of his pictures: the background 
buildings are very curiously d^itished, and he was particu- 
larly fond of covering some of the draperies of his pictures 
with patterns neatly designed all over with squares or 
diamond-shaped figures, usually in ratlicr bright colours. 
He seems never to nave hurried or sliirked his work in any 
way. and thus would often cover tlie columns and oilier 
parts which form the backgrounds of his pictures with 
work or ornaments of some kind. Tliere are various Italian 
painters whose works class very well witli Giotto’s, al- 
though painted considerably after his time ; we may notice, 
amongst others, Nicolfi Alnnno of Foligno. Some of the 
pictures ascribed to this painter, altltough primitive in 
character, exhibit considerable sweetness. He introduced 
gold in the backgrounds ; the figures are graceful, and the 
female faces sometimes pretty : his figures are pencilled witli 
great linn ness, and we find a delicate grey outline round the 
features and other parts. Nicold painted in the latter part 
of the fifteenth century. Gaddo Gaddi, his son Taddeo 
Gaddi, and his graniKsun Agnolo Gaddi, were all Tuscan 
jiaintorsof the fourtoentli century, and careful followers of 
the Giotto type. The type of the early Tuscan School is, to ! 
a certain extent, preserved in the early Spanish School. VVe 1 
meet with works ascribed to Juan Bautista Juancs, and i 
other Snaiiish painters of that period, which in type remind 1 
ns of Baldovcnetti. Gold is introduced in the nimbi and : 
ornaments of the drapery, whilst the hai'kground landscape 
i.s of a rich golden tone, and is Raffaelesquc in cliaracter. ! 
The works of Sunoue Memmi. the early Sienese master, may 
be studied in connection witli the foregoing painters. Ills 
<le.signs are considen'd very elegant for a painter of the 
fourteenth century; aud lie was not unsucces'‘ful in giving 
expression to, or in representing pa.s.sion or feeling in, the 
countenances of his figures. The early Sienese masters were 
fond of painting on thin canvas, which they securely 
fiustened to wooden panels, and afterwards prepared or 
covered with a thick priming, considerably thicker than our 
<ild- fashioned ‘panel grounds’ or ‘panel canvasses.’ 

GIOVANNI, DA San Giovanni. See Mannozzi. 

GIRARDET (GIR\Rl)OT, or TRIOSON), Ankb Loulf 
Born at Montargis in 1767 ; died at Baris in 1824. Pupil 
of Bavid. French School. 

Sale in 1823. 

George Watson Taylor, Knq., M.P. 

A whole-length Portrait of General Murat . . £22 1 0 

Girardet painted numerous portraits of the nobles of 
France, Imt in England is be.st remembered by hi.s picture 
of • The Deluge,' in tlio Louvre, and a few other works. 

GIRAllDON. 

Sale in 1802. 

Guy Head, Ettq. 

The Death of Adonis £9 19 6 ■ 

CWRTIN, Thomas. Born in 1775; died in 1802. Pupil of 
Edward Dayes. English School. 

* Sale in 1865. 

Ruins of an Abbey ; in water-colours . , . £5 16 6 

Dark worth Hermitage; ill water-colours , . 11 0 6 


Earl of Upper Oemr^, 

A Landscape, with Figures by Laircsse 

1826. 

Lady Holland, 

A small Landscape, and Figures . 

18:J0. 

A Landscape, with Buildings and Figui*es . 


A Landscape and Figures 13 0 0 

There is something very classical about Glauber’s cabinet 
landscapes, and the inilnencc of the French School is 
strongly seen in them. ^lost of his pictures show little of 
Hie feeling of his master Berghem, hut the foreground 
flowers arc worked up in the careful luanner of Wynants, 
Like Van Huysum. he would adorn his landscapes with 
prettily designed buildings, whilst scattered about are archi- 
tectural fragments, nurtions of bas-reliefs, Ac. Although 
some of his pictures bear bis signature, yet it appears that 
at the best period of his nainting he rarely worked without 
the assistance of Gerard Laii*es8e, whose charming little 
figures, which are usually painted to illustrate some histo- 
rical passage or fable, add considerably to the interest and 
value of Glauber’s landscajies. 

GLOVER, John. Born in Leicestershire in 1767; died in 
1849. English School. 

Sale in 1827. 

A Landscape and Figures £11 11 0 

1828. 

Earl of Carytfort, 

Cattle, in a iiaiiuscapo ; in water-colours , . 13 13 0 

1829. 

Samuel 7'ansley, Eaq. 

A Group of Cows, roposiiig on a Bank near the 
Sea . rO 15 0 

1840. 

Sir Simon H. Clarke^ Hart, 

Sicily, with a distant View of Etna . . , A2 10 0 

View from tlie Winde Cliff, looking across the 

Severn 21 10 6 

Ditto, of Che)>stow Castle and Bridge,, looking 
towards Piercefield 21 10 41 

18113. 

John AUnutt, Esq. 

A Mountainous Scene in Wales . . . . 21 10 0 

A River Scene in Devonshire 17 17 0 

Greenwich Hospital, from the Park . . . HOG 


Perhaps there is something fatiguing in the elaborate finish 
which Glover bestowed on many of his large pictures ; cer- 
tainly we can enjoy his style of painting more in his small 
nictures. It is curious to notice how most of our early Eng- 
iish landscape-painters loved to imitate Claude, and this 
feeling may be traced in the works of Glover. The fore- 
grouiid.s of Ins pictures are oRen enriched with flowers and 
leafage of bright yeilow and green; altogether the foliage of 
his cabinet pictures is singularly bright and refreshing in 
colour. Glover had evidently a good eye for painting tlie 
varied gradations of foliage; and we may notice that his 
most pleasing colours are not his rich autumnal tints. 


Some very interesting examples of this artist were exlii- Imt rather his cool olives— that pretty cool foliage which he 
hited in London at the International Exhihitiou of 18C2. so happily introduced about his slaty and madder-coloured 
His drawing.s, although simply tn atod, arc very trutiiful rocks. For his subjects Glover usually selected charming 
and jiieasing. and they class very well with Paul Sandby’s, spots, and some of his views of rocky scenery are very 
and also with some oV Turner’s early views of towns. He pretty. As his style of painting is so careful and elaborate, 
was fond of giving a yellow or sunny tone to his sketches, we feel at a loss to say what class of figures his pictures 
We see fewer outlines in his drawings than we do in Sand- require. Perhaps his own are best after all ; yet they rarely 
hy’s. He had a peculiar way of introducing a number of please us. Sometimes they are so brilliant that they appear 
sliiirp touches or dots in the foregrounds of his landscapes, like spots in the picture ; at other times they seem alto- 
and also about the bnildings ; it is a kind of touch that we gctlier too heavy and too homely in character, our attention 
never expect to find in water-colour drawings of the present 1 being drawn to them, yet without interesting us- 


day. 

GISBLAER. 

Sale in 1827. 

’J'he Woman taken in Adultery . , . ,£700 

GJjAUBER, John. Born at Utrecht in 1646; died at Am- 
Kterdam in 1726. Pupil of Nicholas Berghem. Dutch 
Scluxil. 

Sale in 1796. 

Jacob More, Esq., and Mans. Lias. 

A Pair of Landscapes, with Figures by Lairesse. £6 6 0 

1802. 

An upright Landscape 6 0 0 

1803. 

A Pair of Landscapes, with Figures by Lairesse 19 8 6 

1806. 

Sir George Yonge, Hart. 

A LTindscape, witli Figures by Lairesse . • 80 9 0 

Ditto, ditto 26 16 6 

1819. 

Mathew Mitchell, Esq. 

A Laiidscupo, with Figures by Lairesse . . 4 0 0 


GOLTZIU8. See Fbancis Flobib. 

OONFREDI. See Elbheiiibb. 

GONOTAR, J. See LiNaKi,BACH. 

GONZALES. See Coqubs. 

GOOD, T. S. 

Sale in 1828. 

Earl of Caryifort. 

The Triumph of Music ; a pair . . . . £26 6 0 

ia37. 

Sir Francis Freeling, Hart.' 

Study of a Boy’s Head 110 

An lnt<?rior, with a Peasant seated at a Table . 7 10 0 

The Village Lawyer 20 9 6 

Good’s small interiors, with figures and other similar sub- 
jects, are remarkably pretty, flis pictures class very well 
with Wilkie’s early works, and also with some of laird’s; 
only, as a rule, his colouring is lighter than Bird’s. 


* The writer is not certain that the above pictures are by 
the same painter. 
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GOOL, JoHKT Van. Born at tlio in 1^5 : died at the 
HiMiTue in lim. rnpil of Terwesteu and of Simon Vander 


1)068. Dutch School. 

Sale in 1803. 

Peasants and Cattle, in a Landscape . . . £20 9 6 

A Landscape, with Cattle and PiKurcs . . . 18 18 0 

1800. 

Marquis of LansrJowne. 

Cows, in a Landscape 110 6 

1821. 

Cattle, in a Landscape 16 10 0 

1831. 

John Maitlanrl, Esq. 

A Dutch Dairy-farm, with Figures milking 
Cows . 38 17 0 


There may have been two John Van Gools, as we meet with 

f netures bearing the signature, and yet varying considerably 
n merit. The b<?st, in the landscape part, remind us of 
M. Carrey, and the cnttle are as Berghemesque or as prettily 
drawn as Carrey’s ; but they are coloured and finished dif- 
ferently, the colour being laid on very thickly, more in the 
manner of Paul Potter. In the less important Gools we 
find the landscape ?>art smoothly painted, the foliage hard, 
and the general colour too green; likewise the figures are 
very tamely T>ainted, but the animals are curiously and 
neatly flnislied-— in fact, finished more in the style of the 
better works already described. 

GORDON, Sir J. Watso.v, R A. See Reynolds. 

GOSSAERT (or GOSSARD), .Ian, called Jan db Mabuse. 
Th>rn about 1496 at Maubeuge ; died in 1532. Fluiiiish 
School. 

Sale in 1802. 

Countess of Jlolderness. 

Two P«n*traitsin one frame, representing a Lady 
and Gentleman at Devotion .... £39 18 0 

1804. 

— Bryan, Esq. 

The Virgin and Cliild 1 0 

1807. 

Edward Coxe, Esq. 

Portraits of a Man and Woman, in one frame ; 


from the Hoiderness collection . . . . 34 13 0 

His Own Portrait ; from the collection of Sir J . 

Reynolds 7 17 6 

1819. 

tTohn Kniffht, Esq, 

Adam and Eve 51 9 0 

1831. 

John Maitland, Esq. 

Portrait of Margaret Queen of Scots, eldest 

daughter of Henry V 11. 22 1 0 

1866. 

Samuel Rogers, Esq. 

A Lady as the Magdalen, holding a Silver Vase 
of Ointment 21 0 0 

1801. 

Charles Scarishrick. Esq. 

A Triptych, with the Adoration of the Magi in 
the Centre 31 10 0 


The precc'ding sale notes hardly give one a favourable 
impression of the rarity and interest associated with this 
painter’s works. There is great delicacy of fwliiig displayed 
in his pictures, and his modus is remarkable for precision 
and neatness. His heads have much force and exprewion ; 
yet, owing possibly to the carnation tints having faded, 
there is often a coldness in the fiesh tints which is striking, 
lie finished the backgrounds and details of his picture very 
highly, and at the same time with considerable taste. The 
metallic lustre which he gave to some of tlio background 
objects in his pictures reminds us of the accessories in pic- 
tures ascribed to Quintin Matsys. 

OOULDSMITH, Miss. 

Sale In 1837. 

Sir Francis Freeling, Bart. 

A View of Vale Crucis Abbey £10 0 

A Farmyard, with Figures driving Sheep . . 10 0 0 

A Fisherman’s Cottage, on the Bank of a River 27 6 0 

View ill Ventnor, Isle of Wight .... 660 

GOTIPY, Joseph. Born at Novers in 1729; died in Loudon 
in 1763. French School. 

Sale in 1801. 

Earl qf Besborough. 

A Pair of small Landscapes . , . . .£660 

Ditto, after Ru hens and Domenichino; drawings 11 0 6 

Venus and Cupid 6 6 0 

A Pair, Liberality and Modesty, after Guido; 
and Apollo rewarding Merit, after Andrea 
Bacchi ; drawings 24 13 6 


1816. 

Edward Coxe, Esq. ' 

A Landscape, after Ruiiens . • . . \ jha. ul n 

Ditto, after Domenichino *....[ *1*^* ® 

* Liberality and Modesty.* after Guido; a draw- 
ing 18 7 6 

Apollo rewarding Merit, after Andrea Sacchi ; a 
drawing 16 4 6 

1829. 

John W^h, Esq. 

A Miniature of Matthew Prior , , . , . 12 0 

GOyOERTS (or GO VERT). Flourished in Amsterdam 
about the middle of the seventeenth century. 

Sale in 1830. 

A liandscape, with a Merry-making . . .£330 

GOYEN, Jan Van. Born at Leyden in 1696 ; died at the 
Hague in 1656 Pupil of Jan Nicolai and Schilderpoort, of 
Ksais Vandevelde, of Van Mann, of Henri Klok, and of 
William Gerritz. Dutch School. 

Sale in 1801. 

A Landscape £3 6 0 

A View of the Town of Dordrecht . . . 14 14 0 

1802. 

A View on the Banks of a River .... 4140 

A small Sea View 4 10 0 

A View near Scheveling, with Fishermen . . 8 18 6 

A View on the Coast of Holland, with Pisliiiig- 
hoats 21 0 0 


A View on the Scheldt 


Paul d*Aigremont, Esq. 

A River View 6 0 0 

View of a Town in Holland 15 4 6 

Duke qf Bridgewater, d-c. 

A small Sea View 220 

A Landscape 10 10 0 

1803. 

Robert Orare, Esq. 

A Landscape and Figures 7 12 0 

A View of Dort 4 8 0 

A Landscape 6 15 6 

A Landscape, with Boats and Figures . . . 3 6 0 

A Coast Scene 2 18 0 

Richard Walker, Esq, 

A View in Holland 4 >6 0 

A View in Holland, with Boats and Figures . 6 6 0 

A River View in Holland, with Boats . . . 6 15 0 

A Sea Piece 4 0 0 

A River Scene in Holland 24 8 0 

Robert Thisilewaite, Esq. 

A View in Holland 4 14 6 

A small Landscape 2 18 0 


— Bryan, Esq. 

A View in Holland 

„ 1806. 

Marquis qf Lansdowne. 

A Village on the Banks of a River, with a Fern 
boat and Figures 


Edward Coxe, Esq. 
A small Sea Piece . 

— Clay, Esq. 

A Sea Piece 
A River Scene . 


?r . Comyns, Esq. 

Mouth of a Harbour, with Fishing Smacks 
1819. 

Mathew MitcheU, Esq. 

A River Scene 

,A View of Scheveling 


8 18 6 

12 12 0 

12 1 6 

11 0 6 
8 10 0 

22 11 6 

3 13 6 
26 5 0 


IT. M. JTewett, Esq, 
A River Scene . 

Ditto .... 

A View of Amsterdam 


26 5 0 
.38 17 0 
43 1 0 
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im. 

A Land Storm . • 

A Landscape, with lai^ Figures . 

1822. 

3farmti9 of Bute, 

A Pair of circular Pictures of Loading a Market 
Cart, and a River View .... 

_ 1823. 

Georgo Watson Taylor^ Esq., M.P. 

A River Scene 

A Landscape, showing the Windings of the 
River Scheldt 


Lord do DunstanviXle, 
A River View . 


1824. 


1825. 

A River Scene, with Buildings and Figures 

1827. 

F. B. Standish, Esq, 

A River Scene 

The Shore of Scheveling .... 

A River Scene, with Boats and Figures 

1828. 

Boats going out of Harbour .... 

1829. 

Itichard Mortimer, Esq. 

A Pair of small circular Landscapes, with Fi- 
gures; from the Bute Collection 
A Marine View, with many Ve.sscls, and the 
Town of Hacriem in the Di.stance . 

1812. 

George Watson Taylor, Esq., M.P. 

A River Scene 


Sir George Puckett. 

A River Scene, with Boats and Figures 

1833. 

A Landscape, with Boats and Figures . . 

1836. 

A Poat'Wa^on and Figures near a Cottage 

Henry John Uinchcliffe, Esq. 

A Dutch River Scene, with risherraon and 
Boats 


of 


A View of a Chdteau and a Mill on the Bank 
a River, with Figures in a Boat . 

A Landscape, with a Barn and Figures 

1838, 

WiUiam Esdails, Esq. 

A River Scene, with Men in the Foreground 
, drawing a Net 


^William Hastings, Esq. 
A River V'^icw . . 


1840. 


1841. 

■ Lady Stuart. 

Dutch Fishing-boats on a River . 

1842. 

Dutch Boats on a River 

1848. 

William Wells, Esq, 

A View of Sfdioveling 

A small Landscape, with a Town in the Distance, 
and Figures on a Road .... 

1856. 

Samuel Rogers, Esq. 

A Dutcli River Scene, with Figures in a Boat 
Ditto, with Boats moored near a Gateway . 

1859. 

Hon. Edmund Phipps, 

A View of Haerlem 

1861. 

Charles Scarisbrick, Esq. 

A River Scene, with a lofty Tower and other 

Buildings 

A Dutch River Scene, with Cottages among 
Trees, and Figures in a Boat . . . . 9 19 6 

Although most of Van Goyen's pictures are of little 
monetary value, yet connoisseurs jmnerally like them for 
their truthfulness to nature, and admire the free and easy 
pencilling which characterises them. We are indebted to 
Van Goyen for introducing a far more agreeable style of 
colouring than we ilnd in the Dutch landscape-painters 
who preceded him. His favourite subiects were river 
views, enlivened with flshing-boats and pleasure-boats; on 
the banks he often introduced remaraably picturesque 
churches and cottages. There is a freshness about his 
pictures which is truly charming, especially when he intro- 


£11 0 0 
15 15 0 


16 16 0 

8 18 6 
.45 3 0 


11 0 0 
9 0 0 

9 0 0 

6 6 0 
28 7 6 

8 16 0 

16 5 6 
31 10 0 

23 2 0 
10 15 0 
7 7 0 

17 6 6 

10 0 0 


9 0 0 
12 1 C 


15 4 6 

8 16 0 

26 4 0 
29 8 0 

7 7 0 

16 15 0 


II 3 6 
11 11 0 


27 6 8 


17 17 0 


duced a good deal of blue in the sky. and flnished the trtn^s 
cju-efully ; for the trees are sometimes the weakest part of 
his pictures. At one time he indulged a fancy for painting 
the foliage of a light-brown colour, expressing the leaves 
with stiiall round touches or dots; his pictures of this class 
are generally of little value, unless redremod by a few large 
luddly painted foreground Hgures. Van Goyen sigtn^ lirs 
pictures in various ways; sometimes w'ith his name in full, 
only in minute letters ; others have simply V.G., ciphcml 
t(»gethcr, and the date; but some of bis most important 
w»»rks arc boldly signed in largo letters. A painter known 
by the monogram W.R. or W.K. imitated Van Goyou’s river 
views very closely, but his works are mmdi later than Van 
Goyen’s. Speaking of Van Goyen as a rapid painter, wo 
may observe that the same kind of thing is remarked of 
several painters; Houbraketi informs us that when H. 
Yander Straeten was in England, ho used sometimes to 
paint ten landscai>es in ono day. 

GOZZOLI, Benozzo. Giulio Romano. 

GRAAT (or GRAET), Barent (or Bernard). Born at 
Amsterdam iu 1628; died at Amsterdam in 1709. Dutch 
Scliool. 

Sale in 1811. 

Henry Hope, Esq. 

Diana and Nymphs at the Bath . . . . £8 13 0 

182.5. 

A musical Conversation, with a Servant bringing 

Game, Ac 105 0 0 

1861. 

Charles Scarisbrick, Esq. 

Portraits of a J.ady and Gcnileman, in Black 
Silk Dresses, seated in a Liindsenpu . . . 38 17 0 

When Barent Grtmt painted landscafios or gardmi scones 
with I'amily groups, ho treated Ins snliji'cts mnch in the 
same maimer as Gou'/iales did. yet in peucilling, the heads 
often remind us more ot Netsclier than of Goiizah's. His 
Itgurcs are well relieved, although thinly painted. His land- 
st:apo scenery is prettily and dclieuU'ly tinislied, and the 
I animals and accessories are touelied in with a good deal of 
I spirit ill the niaiiiier of Weenu. His skies are usually 
• bright in colour ; sumotimes there is a great deal of red in 
I them. 

I GRAFF. Anthony. See Sir J. Reynolds. 

I (iRA II AM, J. See J. Jackson, R.A. 

' GRAINE.Dbla. 

Sale in 1802. 

I A Landscape, with Architoeturu . . . . £3 13 6 

GRANKT, Fiuncoi«-Mariu 8. Bom in Aix. Provence, in 
1775 ; died iu tlie same city in 1849. Pupil of David. 

Sale ill 1848. 

Richard Sanderson, Esq. 

A Franciscan Monastery, with Monks at Ves- 
pers £20 5 0 

Oranet was an excellent painter of interiors of eatheilrals 
and monasteries; they are usually painted with a view of 
exhibiting the power of ‘liglit and shade.' He was most 
successful in all his attempts of this class, and when placed 
in a proper liglit they have quite a stereoscopic effect; yet it 
may lie noticed tliat he ^laiiited with very few and simple 
colours. Sometimes he painted mooiiliglit sisenes ; the moon 
and landseape part remind us of the elder Pother, but the 
architectural part and the llgiires are put in with brown 
and yellow tints in his usual manner, much of the merit 
of the picture resting as usual in his ingenious management 
of ‘light and shade.' Largo prhies have been given for the 
important works of this painter. Tho„ezamples in the 
Louvre are rather differently signed. 

GRASSl, Nicolous. See Paolo Cagliari. 

GRAVELOT. Lancrbt. 

GRECO, El. See Ridera. 

GREEN, James. 

Bale in 1828. 

James Birch, Esq. 

Portrait of a Gentleman £3 3 0 

The fancy pictures of this painter arc very pleasing, being 
highly glnzocf with yellow lake and other colours in emula- 
tion of Sir Joshua Reynolds. His works are sometimes 
signed. 

GREENHILL, John. See Sir P. Lely. 

GREUZE. JEAN-BArxiSTE. Born at Tournus, near 
Macon, in 1725; died at the Louvre in 1806. Pupil of 
Gromdon. French School. 

Sale in 1802. 

A Boy Sleeping £l7 17 0 

1819. 

John Knight, Esq, 

Head of a Girl 1 0 


Thomas Emmerson, Esq. 
Head of a Girl . . . . 


65 5 0 
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John J3teer, B&cl 
A Olrl ; painted for M. de Calonne 


1882. 


. £141 16 0 


George Wataon Taylor. Baa.. Jf.P. 

A Child fondling a Dog 

, « 1838 . 

m. M. Zachary, Baq. 

Hond of a Young Cirl 

Tortruit of a Girl, with a Row of Pearls and a 


iiluo Ribbon on her Head 


1848, 


708 10 0 


34 13 0 
210 0 0 


1809. 

Sir George Pauncefote, Bart* 
A Turkish Report 


Henry Hope, Eaq. 
‘ ” fstival, II * 


1811. 


£10 10 0 


29 8 0 


A Village Festival, and View on the Rhine 
View of the Fortress of Ehrenbreitstein, near 
Coblentz 34 18 0 


William Wells. Phq, 

A Young Female, with a Basket of Eggs in her 
Lap, and a pair oT Pigeons in her Hand ; from 

thecollectionof Mr. Wilkinson . . , 787 10 0 

daunt de Morny. 

Hoad of a Young Girl, with a Book before her 

on a Table 116 10 0 

Head of a Child 380 0 0 

' La Sourde Oreille a Young Girl seated, with a 
Dog in her Lap, shutting her Ears with her 
FiiiRer. . . . . . . 210 0 0 

Head of a Young Girl, expressive of Ecstasy . 315 0 0 

A Young Girl, with Flowers in her Hands . . 635 10 0 

Ps.velie erowning Cupid; a composition of four i 

htfnres 94 10 0 

The extraordinary prices which are now given for the works 
of this piiiiitor are Mullicient tosliow how very highly they are 
appreciated. The speeiniens in llie Louvre aro greatly ad- 
the picture of the Young Mother and her 
(-liildren, in the Queeii’s Gallery, at Buckingham Palace, is 
a gi'iieral lavourite with connoisseurs, and is certainly a 
great ornninent to the collection. W'^e admire this picture 
all the iTiore on account of the simplicity of the subiect, and 
bei’ause it contains wliat wo particularly love to study in the 
works of (hvuze--vii!., fiMiialc Iwauty and lovely children, 
w ith()ut wishing to disparage his attempts at liistorieal aiM, 
and hiH other eoinjjoHitions reipiiring miincrous ligures. yet 
we lei'l tliat we are irresistdily drawn to his slrurlc heads of 
lovely children, and to his singl<‘ |igur<‘s of pretty innoeent 
**'•*’ P^^**,ti<’ularly fond of painting cliildren 
With light golden and light brown hair; he was very happy 
111 tim niaiiagenient ol it, painting with light free strokes, 
an< leaving tli<‘ ground exjiosed in parts, llisfli'sh tints are 
ratlierwarm or yidlowish in eolour, as though he were in 
the habit of painting in a soulheni light; hut the faee- 
shadowa, nevertheless, are very liearly, and he appears to 
have used ultramarine in them rather I'reely. Altliougli the 
^ilesli tints or high lights of the faces are warm in colour, yet 
there is a pearliiiess about them which is very agreeable : 
some of the most delicately (in islied specimens appear like 
paintiiigs on ivory. His colour is often laid on in wavy 
strolu's, parlieularly aljout tli<i eye.s; and about the luxstrils 
and lips of his ehildren he used a great deal of carmine. It 
may he lurthe.r said in praise of this painter that his heads 
of girls and children, how lovely soever they may be, never 
strike us as being extravagant or affected ; whilst his skilful 
avoidance of outliiu’s and blending of the shadow tints add 
inueh to the general undtiiiess and tenderness of the subjects 
whieli he selected. Tlu re is often something silvery about 
the bnekgrounds and draperies of liis pictures; sometimes 
the draperies are painted with little more than black and 
wiiite. He was also fond of pale lake, and light grey dresses 
tor his children. It should be reuienihercd that he rarely 
painted thinly, and the drapery, as well as the llesh lints, 
are usully painted witli considerable impasto. Greuze 
painted some interesting male portraits: they are highly 
lintshed, and possess considerable merit ; but we must not 
exrieet to find in them tlie attractions which aro so justly 
admired in liis fancy pictures. 

GREUZIER. 

, . , „ . 188(5. 

Interior, with a Musical Party . . , . £6 16 6 

GRIFFIER, John, called Old Griffier. Born at 
Amsterdam in 15.56; living in 1720. Pupil of Roeland 
Rogmaii. Dutch Bchool. 

Sale in 1796. 

Jacob More, Bsq., and Mona. Lias. • 

A Vii'W on the Rhino £6 6 0 

A Ijundscujie and Figures 1 16 0 

1801. 

A \ iew on the Rhino 6 6 0 

1802. 

Coimteaa of HoUlemeas. 

A View on the Rhine 


A View in Switzerland 
A View in Switzerland 


A small Landscape and Figures . 

1803. 

A Pair of Landscapes, with Dead Game 

Robert Thistlewaite^ Bsq. 

Ruins of a Castle 


1821. 


1822. 


4 4 0 
4 8 0 


Bari of Oodolphin. 

V View of Windsor Castle 


and Eton College 


42 0 0 
6 6 0 
4 0 0 

4 8 0 
24 13 6 


Marquis of liufe. 

A View oil the Rhine, with Buildings, Boats, and 

Figures 16 5 6 

Ditto on the Danube 13 2 6 

A Pair of Views on the Rhino . . . . 18 18 0 

A Pair of Views on the Danube, with Boats and 

Figures 49 7 0 

1823. 

George Watson Taylor, Bsq., M.P, 

Dead Birds in a Landscape 11 0 6 

1823. 

A Mountainous Landscape, with Figures . . 6 5 0 

1827. 

John Dent, Bsq. 

A View on the Rhine ; from the Holderness Col* 
lection 4310 

1829. 

Samuel Tansley, Bsq. 

A Pair of small Views on the Rhino » . , 6 10 0 

John Orifflor commenced his career in art as a flower- 

E ainter, which he gave up on entering tin* School Of Roifiand 
U)gman. About the same time ho had the advantage of 
studying the lamlKeapes of Ruysdacl, Adrian Vaiide Velde, 
hitigelhaeh, and othm* eminent iiainters; but, so far ns the 
writer is aware, he does not appear to have made any of 
these painters his models, hut seems rather to have pre- 
ferred imitating the eolouring and curious finish of John 
Brueghel. When Grittier livi'd on tlie Continent he seemed 
n<‘ver to tire of painting the grand scenery of the Rhine. 
H all cannot admire liis bright green eolouring, and his 
lavish use of ultramarine, yet most artists and connoisseurs 
will allow that liis compositions are very elegant. In the 
foreground ho would eonstruet stupendous rocks, under the 
shelter of which may bo seen tourists and merchantmen 
with heavily laden asses, wending their rather jierilous 
route ; in the depths of the valley rise the spires of ancient 
chiirehos, supported on ewery side by numerous clusters of 
dwelling-houses; on the further side the rocks rise again 
majestically, and arc studded with woods of beautiful trees, 
whilst on every available ledge or site rests some noble 
castle, with its elegant semi-Moorish towers ; the blue riverc 
8})arkling in the distance, and uniting with the pearly ultra- 
marine tints of the sky, producing an almost startling, yet 
far from an unpleasiiig effect. One of the most interesting 
pictures which ho painted during his stay in London is a 
View of St. Paul’s Cathedral during the course of its con- 
struction, the dome being surrounded with a ft^mework 
of scaffolding. His son, llobert Griifler, painted a great 
many views on the Rhine, in the manner of his father. 
Grcuenbr painted river views, partly in the manner of 
Griflier. 

GRIMALDI, GiovANisi yRANCESOo, called II Bologkesb. 
Born at Bologna in 16(16 ; died in Rome in 1680. Pupil of 
the Oarucci. Bolognese School. 

Sale in 1802. 

Duke (J Bridgewater, t€r. 

The Holy Family, in a Landscape .... £14 14 0 
1803. 

Robert Thistlewaite, Bsq. 

A Pair of Landscapes and Figures ; on copper . 20 9 6 

1816. 

nenry Hope, Bsq. 

A T>unUscaT)o and Figures 18 18 0 

Ditto, the companion 19 8 0 

A Landscape and Figures 2L 10 6 

1821. 

Marchioness of Thomond, 

A Landscape, with Buildings and Figures . . 12 1 6 

1825. 

Simon M'Gillivray, Esq. 

A Landscape, with Cascades and Figures . . 15 15 0 

1836. 

Sir James Stuart, Bart. 

An Italian Landscape 19 19 0 

1838. 

William Bsdaile. Esq. 

An Italian Landscape, with Buildings and 
Figures; from Benjamin West’s collection . 15 4 6 
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This artist is b«|^ known as a landscape-painter, and, like 
most of the painters of the Caracci Soliool, his compositions 
are Rratid and iinposinK ; but it should bo rememboieii that 
his works do not alwaj's exhibit the eoIoiiriiiK and Kciioral 
characteristics of that school. There are examples by him 
which remind ns more of Gaapar Poussin than of the land- 
scapes of Annibale Caracci. Similar di'^tinctions may be 
observed in the flgures : if they are .sometuucs classical, like 
the figures of Gaspar or NicolO Poussin, in other examples 
we ftiid them painted in a homely style, in the nmiioer of 
John W 3 »ck, or other painters of the Dutch School. As 
alread^v oh.served, his compositions are very nice, and in his 
best pictures we feci thnt tliere are a breadth and a mana>c'- 
inent of ‘ li^ht and shade ’ which are very line. Fils works, 
liowever, are far from equal, ami there are some which appear 
unmeauiniriy dark and lieavy in colour. The classical land- 
scaues of IViarte can ho i’lasseil with the above, and also 
witli the works of llanistcr. Triarte’s pictures are brown 
anil richly coloured, and there is very little colour in the 
skies. 

GRIMOIT (GRIMOUX. or GRTMOUD). Alexis. Born in 
Roniont, in the' canton of Prihurg, Switzerland, about 
1080; died in Paris about 17 ^0. 

Sale in 1819. 

John Kniffht, Esq. 

His Own Portrait £18 18 0 | 

This artist is represented in the Museum of the Tionvre by . 
his own portrait and several fancy pictures ; and we arc told j 
in the catalogue that he studu'd painting by cop^diig the 
works of Vandyck and Remiirandt. His i»ortraits arc bril- 
liant, without being gaily coloured ; he made the (lesli tints 
warm, and delighted to show powerful effects of ‘ light and 
shade.’ 

GROOMBRIDGE, W. G. Bagret. 

GROOT. 

Sale in 1861. 

Charffi.^ ScarisbrifJe, Esq, 

A Frozen River, with Figures . . . .£200 

GRUNEBROOK. 

Sale in 1802. 

Jiif/hi lion. E iH f/mvccuor. 

A Pair of Views on the Uland .... £18 7 6 

GRYEFP, Axtfiony. Flourished about the middle or latter 
part of the seventeenth century. 

Sale ill 1803. 

Cotmt (fe Tlartm. 

A Pair of Landseajios, with Dead Game . . £2 12 6 

1806. 

Marquis of Lansdowne. 

A Pair or Pictures of Hounds and Dead Game . 0 10 0 


! 1806. 

Marquis of Lansdowne. 

A View in Venice . £11 H 0 

Ditto 8 18 6 

1821. 

A View in the Adriatic .....) 

Ditto of the Rialto, and other Buildings in [• 15 15 0 

Venice J 

1828. 

Eirl qf Carysfort, 

I A l*air of small Views of St. Clark’s Place . . 1 1 0 0 

1830. 

A Pair of Views in Venice 34 13 0 

18;J6. 

A View of St. Mark’s, Venieo. . . . 10 10 0 

Ditto of San Giorgio 10 10 0 

1842. 

A Ruined Archway, with Figures .... If) V> 0 

A View of Sail Giorgio Maggions at Veuico . . 49 7 0 

1848. 

William Wells, Esq. 

The Church of San Giorgio M;iggioro, at Venice 37 16 0 
The Dugana ; the companion . . , . 32 11 o 

1861. 

Charle.^ Senrishrick, E.sq. 

View of San Giorgio Maggiore, at V'enioo . . 62 10 0 

1805. 

John Winsfanley. Esq. 

A Pair of small Coast Scones 22 1 0 

I 

— Bryant. Esq. 

j San Giorgio Maggioro, with Boats and Figures . 10 10 0 

1 Although a pupil of Canaletto, Guanirs style of painting 
is very original. ITewus a very lively ami spirited painter, 

I and the almost countless llgures and gondolas which he in- 
I Iroduc.ed in some of his views of tlu^ Venetian canals are 
! wonderfully full of life and motion, ilis ligures are clia- 
j ractt'risod by a reiuarkuhly raggi'd touch, whilst about their 
outlines ami those of the boats nre sharp strokes and dots of 
I very light colour, which give to liis pictures a strang(3 spark- 
! lingelfect. Like Mariesehi, ho was partuuilarly fond of re- 
preN<*nt.ing nowmdul eff(‘cts of ‘ light and sluido ; ’ thus some 
of the liuiUlings in his pictures are hrdliantly lit up by the 
sun. We also observe a certain degree of raggeuness or 
coarsonosH in tho pencilling of the Imildings; and it should 
be particularly noticoil that they are never ruled out in ilio 
cttreCul manner of Canaletto. Alany of his pictures would 
be liner if the skies were lighter and more natural in colour, 
hut beseems to have rejoiced in somiire tints, both for tiie 
. water .and the sky; his greys and blues are often fur too dark 
' or too green to be agreeable. 


1810. 

H. T. Gott. 

A Pair of Landscapes, with Dead Game 

^ 1826. 

A Pair of Landscapes, with Sportsmen and Dead 
Game 

1827. 

Exterior of a Farmhouse, with Poultry, Vege- 
tables, Ac 


GUDIN. 

Bale in 186,3. 

31 10 0 A View of Marseilles, with Boats mw a Buoy , £17 17 0 

A Cojist Scene, with Boats ami Figures . . 14 14 0 

^ ^ GUERARDO (or GARRARD), Mare. Born at Bruges 

7 0 0 about the year 1530; died in l.ios. Flemish School. 

Sale in 1811. 

Marquis of Camden, K.G. 

9 9 0 Portrait of a Lady £14 14 0 


1836. 

Spaniels and Ducks . . .,200 

Tho works of this painter vary considerably in merit. II is 
early productions are, for the most part, very poor things, 
his weakness being very apparent when ho attempted to 
paint live dogs engaged in the chase ; sometimes, in their 
eagerness to seize tho deer or fox, or whatever tho anitrial 
may be, tlieir bodies are extended beyond all natural pro. 
portions, as though tliey w«!ro elastic, like things made of 
india-rubber. Gryeff, like Abraham Hondius, pre,f<*rred 
painting his subjects on a small scale ; and in his early pic- 
tures the colouring is generally better than tho drawing. 
His later works display considerable improvement, both as 
regards composition and the quality of the execution. His 
pictures of this period are usually landscapes, in which he 
introduced sportsmen and other figures, with their dogs, 
whilst lying on the ground are a number of dead birds, with 
implements of the chase. The figures in these pictures are 
prettily painted, and the birds and dogs are pencilled almost 
as cleverly as G hey sets’. 

GUARDI, Francesco. Born at Venice in 1712; died in 
1793. Pupil of Canaletto. Venetian School. 

Sale in 1801. 

Earl of Beshorough. 

A View on the Grand Lake at Venice . , . £1S 4 6 

A View on the Grand Canal at Venice . . , 6 16 6 

Bight Hon. Sir William Hamilton. 

Two small Landscapes, with Architecture . . 3 3 0 


Mark Garrard’s portraits remind us of Zucchero’s ; only 
the drawing is generally weaker and less correct than 
Zucchcro’s; and there are other points of distinction whicU 
practice assists one in discoviring. His name is often dif- 
ferently spelt, and there are portraits ascribed to him which 
arc very dill’en ntly pencilled. The authors of most of the 
portraits of the time of Zucchero and Mark Garrard are 
very ihllicult to distinguish with accuracy. Some may remark 
that there is frequently an ineqmility in tlie painting of tho 
jewels and accessorii s of the portraits ascribed to Mark 
(iarrard: whilst in some cases they are quite as beautifully 
finished as they nre in the works of Znecliero and Holbein, 
ill other examples tho pearls ami other ornaments are 
poorly and thinly painted. In explanation of this, we are 
told that there were several artists who spent their time in 
assisting the fashionable portrait-painters of that day by 
covering the dresses and coats of the noble sitters with 
countless pearls and elaborate ornaments in astonishing 
variety. If there were many artists who obtained employ- 
ment in this way, it will account for our noticing so much 
difference in the ‘ quality ’ of the painting of the dresses and 
jewels. Few artists at the present day would oare to con- 
fine themselves to the workmanship of jewellery-painting or 
elaborately ornamenting the works of otiier painters ; but the 
costly fashion of the reign of Elizabetu doubtless gave em- 
ployment to many artists who could not have obtained it in 
any other way. it was Roger Ascham who said that ' men 
ought to go about matters which they should do and be fit 
for, and not such things which wilfully they desire, and yet 
be unfit for.* Whetlier the mechanical painters who as- 
sisted Zucctiero, Mark Garrard, and other eminent painters 
of that early period were unfit to labour in the higher 
walks of art we cannot judge ; and it is only fair to their 
memory and to their abilities to acknowledge that what 
« M 2 


A View in Venice 



CRITICAL AND COMMERCIAL DICTIONARY OP 


GUE 


84 • 


thfiy do they did remarkably well. There is soraethiriK 
about the neat seiiii-miniature-like finish of the portraits of 
this period which sectms to demand a profuseness of orna- 
ment in the drapery, in order to carry out the general idea 
of the subject, and to preserve the harmony of the whole ; 
consequently, the more delicate the finishing of the dresses, 
the greater the relief given to the pearls and jewels, the 
sharper, the more embossed and metallic the metalwork, 
the more highly do wo value the portraits of this early 
period. 

GUERCINO. See Giovaitni Fbakcesco Babbieki. 

GUEST, Txtomab Douglas. Flourished in the early part 
of the present century. English BchooL 
Bale in 1B03. 

A Study ; after Correggio £16 16 0 

1816. 

JSenry Hope, Esq. 

Mauricius refusing to swear op the Altar of the 

Heathens 20 10 6 

There i.s no account of this painter in Bryan’s Dictionary, 
hut his name occurs in Sandby’s ‘ History of the Itoyal Aca- 
demy ’as one of the recipients of the Academy’s gold medal 
in 1806. for his picture of ‘ The Bearing of the dead Body of 
Fittroclus to the Onmp.’ His name is also mentioned in Mr. 
'rhf)inas Smith’s ‘ History of the British Institution.* His 
works are not frequently met with ; in the vestry-room of 
the old parish church in Salisbury there is, or there was 
until lately, the remains of an altar-piece by this painter. 

GIJIDI, Tommaso, called Masaccio (or Tommaso pi San 
Giovanni). Born in 1402 ; died in 1443. Pupil of Masolino 
da Paiiicale. Tuscan School. 

Sale in 1804. 

A small Triptych Altar-piece of Figures of Saints £30 0 0 

Considering the early period in which Masaccio worked, 
he appears to have been a master of considerable power. 
The life-siaed heads in his frescoes, and the small heads in 
cabinet pictures ascribed to him, are very intelligent and 
dignified ; they vary remarkably in character, and appear 
to have been painted after considerable thought and study. 
The features In cabinet pictures ascribed to him are gene- 
rally slightly outlined, or else so firmly pencilled as to have 
that appearance. His colouring is quiet and simple, and is 
very different from the rich colouring of the early Veuetisn 

S ainters. The works of Fra Filippo Lippi, Pesello, and 
andro Botticelli may bo conveniently studied and com- 
pared with the works of Masaccio, fsandro Botticelli in- 
troduced gold into his pictures, but more sparingly than 
the painters who preceded him ; it is possible that ho some- 
times painted over a gold ground, which may account for 
the singular brightness of his pictures. He painted several 

S Ictures of the Holy Family, and of the Virgin with the 
iambino ; they vary m * quality ’ and value ; there are a still- 
ness and a golden tone over the landscape backgrounds of 
his pictures which are very charming. Like most of the 
painters of his time, Sandro Botticelli’s style is very severe. 
His Madonnas appear grave and luolancholy ; they are 
usually represented with light hair, the features are very 
firmly drawn, and we can sometimes trace round thorn the 
indentations of the stylus or trailing tool ; but we notice 
these scratches or lines more particularly in the folds of the 
drapery. His female figures are usually painted in dresses 
with very tight sleeves. For that period, we may speak of 
him as a fine drapery-painter. His best drawing may be 
seen in some of his profiles, lu works ascribed to Pesello, 
or Peselli Pesello, we notice that the drawing is flue and 


vigorous for the period ; in fact, this firmness of drawing is 
much to l>e commended in the painters we are considering. 
Like Botticelli, he introduced gold judiciously or sparingly, 
perhaps only in the nimbi. The expressions of the heifuis 
are fine and Masaccio-like in character t the contours are 
graceful, although the outlines or drawing lines are rather 
conspicuous. His draperies are agreeably and brilliantly 
coloured. Andrea del Castagno was a contemporary of 
Masaccio, and, like the latter, may be regarded as one ot the 
fine head-painters of the early Tuscan School. Baffaellino 
del Garbo was an early Tuscan painter, and a pupil of 
Filippino Lippi. We occasionally meet with pictures at- 
tributed to him which are more agreeable and refined than 
Botticelli’s sacred subjects. Filippino Lippi’s profiles may 
be compared to the elegant although conventional profiles 
of Pietro della Francesca ; and Lippi painted the hair with 
sharp wiry strokes in the manner of his master Sandro 
Botticelli. Filippino, we are told, was the natural son of Fra 
Filippo Lippi. The former was a great admirer and copyist 
of tne works of Masaccio. In connection with the Tuscan 
painters of this period, the reader should examine the works 
of Oosimo Bosselli, who is generally represented in national 
picture galleries. 

GUIIX), Beni. See Beni. 

GUTTENBBUNN, L. Born at Dresden. Flourished about 
the latter part of the eighteenth century. Geriuati 
School. 

Sale in 1816. 

Henry Heme, Esq, 

The Sleeping Venus £16 16 0 

1819. 

Mathew Mitchell, Esq. 

A Neapolitan Female at a Window . . . 4 13 0 

GUZZABDl, Leonabdub. See Abthur Devib, sen. 

GYSBLLS (or GIIEY8ELS), Peter. Born at Antwerp in 
1636; was living in 1687. Flemish School. 

Sale in 1819. 

Dead Game and small Birds, in a Landscape . £40 10 0 

1830. 

Females drawing Water at a Fountain, in a 
woody Landscape 9 6 0 

1861. 

Charles Scarishrick, Esq, 

A Dead Haro, suspended to a Tree, watched by 
a Spaniel ; a Gun and small Birds lying on the 
Ground 76 12 0 

It is not unlikely that there wore two painters of the name 
of Peter Glieysels, the above dates referring to the aniiiial- 
paintor, who was a son of a Peter Glieysels, the pupil of 
John Brueghel. In regard to the younger Peter Glieysels, his 
most interesting works are his small pictures of dugs and 
dead game. His subjects are usually represented on terraces 
and in gardens, the trees and landscape part being elabor 
rately finished. In the foregrounds of his pictures ho would 
paint little mounds covered with moss and other pia^its, 
and would introduce about the same numerous flies and 
insects, which are worked up in the manner of Nicolas 
de Vree. Many of Glieysels’ pictures are so beautiful, so per- 
fect of their kind, that we feel inclined to examine them 
with a microscope. The fairs and views on the Bhine attri- 
buted to the elder Glieysels are interesting works of their 
class. He introduced in them an immense number of 
figures, and, compared with Brueghel’s, his works exhibit 
rather au advanced style of painting. 


H 


HAANSBEBGEN, John Van. See Poelemburg. 

IIACKAEBT, Jan. Bom at Amsterdam in 1635. Dutch 
School. 

Sale in 1802. 

Mountainous Landscape, with Figures by Vande 
Velde £30 19 0 

1821. 

A Landscape, with Oattloland Figures fording a 
Stream ; the cattle and figures by A. Vande 
Velde 100 16 0 

1822. 

Marquis of Bute. 

Landscape, with Mountainous Scenery and 
Figures 87 16 0 

1824. 

Balph Bernal, E$q» 

A Landscape, with Figures 36 16 0 

1827. 

F. H. Standish, Esq. 

Landscape, with Buinsof a Bridge and a Group 
of Figures 87 6 0 


77 14 0 


1830. 

The Bctreat ; figures by A. Vande Velde . . £262 0 0 

1836. 

Sir Charles Bagoi, O.C B. 

A View in a Wood, at the Hague ; with Figures 
returning from Hawking by A. Vande Velde . 200 11 0 

1861. 

Charles Scarishrick, Esq. 

A Landscape, with a Cavalier on a White Horse, 

and other Figures 

An Italian Landscape, with Cavaliers and Ladies 

on Horseback 81 18 0 

A Landscape, with a Cavalier on a White Horse, 
followed by Attendants with Dogs; Moun- 
tainous Background 66 14 0 

The works of this charming painter may bo generally re- 
cognised by his fondness for painting avenues of tall trees 
or lakes richly wooded on every side. Most of his scenes 
are represented under the effect of sunshine, in the manner 
of Both : tlie way in which the sun is seen shining between 
the trees and playing on the ground is very wonderful ; in this 
forte he was not surpassed by any of the Dutch or Flemish 
paintera. Haokaert usually painted with leas body of 
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colour than Both, but his trees are highly and beautifiiliy 
finished— finished, perhaps, more in the manner of Do 
Heusch than of Both. His finest works are adorned with 
figures and animals by the exquisite pencil of Adrian Vaiide 
Velde, and are generally figures of sportsmen with their 
horttes and dogs : at other times he introduced large parties 
of ladies and gentlemen returning from hawkiug. 


HACKEN, Van. 
A Music Party . 


Sale in 1802. 


£2 2 0 


HACKERT, James Philip. Born at Prentzlau in 1787; 
died at Floi'euce in 1807. Pupil of N. B. le Sueur. German 


School. 

Sale in 1801. 

Right Hon, Sir William Hamilton, 

A View of the English Garden at Casorta, with 
Part or the Boy^ Palace and Mount Vesuvius ; 

a drawing £82 11 0 

Ditto, the companion : ditto 31 10 0 

Two Drawings from the English Garden at Ga- 

serta 300 

Throe Drawings in Water-colour of Scenes 
about Mount Vesuvius 4 14 6 


Hackert painted in oil as well as in water-colours, and his 
best works in oil, his views about Florence and other parts 
of Italy, are curiously and beautiAilly finihhed. At the same 
time we must admit that it is a kind of finish not much ap- 
preciated at the present day. His pale azure skies are nearly 
as smooth as ivory ; the buildings and figures are marked 
ill with singular sharpness and precision, and brightly co- 
loured ; the trees are most brilliantly coloured, and the 
h^aff^e expressed in segrerated touches. The foregrounds 
of his pictures are particularly curious, being covered with 
numerous plants, flowers, leaves, and pebbles, which are 
finished in a most laborious manner, and are remarkably 
well done ; only work of this kind must necessarily weaken 
or destroy the breadth of a landscape. Hackert possibly 
borrowed the idea from the foregrounds of some of Claude’s 

f iictures ; only Claude put so much tone over the details of 
lis foregrounds, and Hackert did not. 


A Boy’s Head 

Right Hon, Sir William Hamilton, 
A Portrait 


1813. 

John Waiett Willett, Esq. 

A Portrait of a Lady in a Rutf .... 

1819. 

John Knight, Esq, 

A Humorous Scene 

1821. 

A Lady and Gentleman Siiigiiig and accompany- 
ing themselves on Guitars 

1823. 

George Watson Taylor, Esq., M.P. 

A Girl in a Chair, with a Kitten in her Lap, and 
another Girl kneeling iiefore it; from the col- 
lection of Greflier Fa!^l, Esq 

A Girl seated in a Chair, playing at Cards, and 
a Boy on tlie Ground before her 


Rev. Edward Balms, 

A Laughing Buy, and companion picture . 

1830. 

A Miser 

1831. 

Hon, Mr. Vernon. 

A Man's Portrait, in a Ruff and Black Dress . 

1832. 

George Watson Taylor, Esq., M.P. 

A Portrait Group of Van Guy on and his Family 

1836. 

Sir Charles Bagot, O.C.B. 

Portrait of the Burgomaster Guldewagens, of 

llaerlem 

Ditto of M. de Waal, of Utrecht . . . . 

Ditto of Van Goyen.the Painter, and his Family 

His Own Portrait 


£7 17 6 
7 17 6 

11 11 0 

43 1 

10 10 


36 15 0 
87 16 0 

U 14 0 
6 6 0 

11 11 0 

60 8 0 

16 16 0 

13 13 0 
31 10 0 

14 3 6 


HAERLEM, Cornelius Van. See Harlem. 


HAGEN. Jan Van. Born at the Hague in 1636; died in 
1679. Dutcii School. 

Sale in 1822. 

Marquis qf Bute. 

A woody Landscape, with Sportsmen and Dogs £11 11 0 
A woody Landscape, with Figures reposing . 69 6 0 

1828. 

Portrait of a Lady in a Pastoral Character, in a 
Landscape, with Cattle 2 2 0 


18S4. 

Viscountess Hampden. 

*Lnnd>cape, with Figures passing through 
^ood ........ 

1861. 


Charles Scarisbrick. Esq. 

A woody Scene, with Cavaliers on Horseback . 
A woody Landscape, with Peasants on a Road . 
A Landscape ; a Cascade falling among Rocks ; 
a Cavalier and Peasants on a Road . 


13 2 6 

16 16 0 
4 14 6 

42 0 0 


The works of Van Hagen are analogous to the works of 
Dc Vries, Waterloo, and other painters of the same class. 
Ill his compositions he was particularly fond of introducing 
a river, the clear water of which reflects the richly coloured 
trees which are on the banks: thus we have nice broad 
effects of light and shade in his landscapes. His road scenes 
are also very prettily painted, and are enlivened with a 
variety of picturesque figures, ladeu asses, and other ob- 
jects. 


HAINE. 


Sale in 1809. 

Sir George PauneMote, Bart. 
Portrait of Sir G. Smith, in Armour 
Ditto of King Charles 1. * 


£4 14 6 
4 14 6 


HAKKERT. See Haceaebt and Hackert. 


HALL. Bom in Sweden ; flourished in the latter part of 
the eighteenth century. 


John Wehb, Es 
A Miniature of Dr. 


Sale in 1829. 
Lenckerman . 


£0 16 0 


There were several examples of this painter in the collec- 
tion of miniatures exhibited at the South Kensington Mu- 
seum in 1866. 


HALS (or HALLS), Francis. Born at Mechlin in 1581 ; 
died in 1666. Pupil of Karel Van Mauder. Flemish 
School. 

Sale in 1801. 


Earl of 
A Lady’s Portrait. 


1839. 

Portrait of a Man 6 6 0 

1840. 

William Hastings, Esq, 

A Dutch Lady 4 10 0 

A Card Party 6 6 0 


1859. 

Hon. Edmund Phipps, 

Portrait of Frank Hals, with a Pig . . , 28 7 0 

Hals’s vigorously painted heads are general favourites with 
collectors : and we feel that there is talent shown in them, 
however slightly they may be painted. It may be observed 
that he was peculiarly wedded to laughing faces, and could 
rarely paint a head without indulging the whim of represent- 
ing the model laughing or grinning. As he did this kind of 
thing very well, we scarcely object to it in his fancy heads t 
on the contrary, it is a species of humour characteristic of 
tile painter, and which we rather look for in his fancy pic- 
tures. But it may be questioned whether we require the 
grinning or laughing expressions so frequently repeated in his 
portrait pictures; the effect is unnatural, and, consequently, 
gives an air of mannerism or vulgarity to some of his works. 
Francis Hals painted with a great deal of impasto, and his 
flesh tints are rather the reverse of ruddy. Many of his 
pictures are painted with comparatively few colours, parti- 
cularly his small full-lengths, wliich are coloured with little 
mure than brown and a yellowish white ; but in some of his 
larger works he dashed in a good deal of bright colour, par- 
ticularly vermilion, which gives considerable effect and 
spirit to his otherwise rather sallow-coloured portraits. 
His carefully finished portraits are often painted in blai;k 
dresses and large white rufl's, in the manner of Vander 
Heist. Peter Roestraeten was one of Francis Hals’s pupils. 
He painted portraits, but is better known as a painter of 
works of virth and curiosities, or of still life. His pictures 
are neatly drawn, only some of them appear too smooth and 
flat, or perhaps they are too dark to be agreeable. Veeneii- 
dael’s quietly coloured portraits, with the large ruffs worn 
by Dutch people in the seventeenth century, class very well 
with Hals's portraits. Theodurus Baburen was a painter of 
fancy figures, such as men playing musical instruments, Ac. 
Tliere is a great deal of force or effect in his pictures, and 
his fondness for representing laughing faces reminds us of 
Frank Hals. 

HALS, Dirk (or Theodore). Born at Mechlin in 1589; 
died in 16.16. Pupil of Abraham Bloemaert. Flemish 
School. 

Sale in 1802. 

A Music Party £18 18 0 

We are told in the dictionaries that this artist, who was 
the brother of Frank Hals, chiefly confined himself to 
painting drolls and merry-makings. 


£12 1 6 
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HAMILTON, Gavih. Hied in 1797. English School. 


Sale in 1801. 

Mght Hon. Sir TT. Hamilton. 

The Genii of Poetry and Painting; two half- 
length figures ; a drawing . . 

A Sleeping Venus and Oupid 

1816. 

Henry Hope, Esq, 

The Heath of Lucretia ...... 


1819. 

Earl of Upper Oseory. 

Cupid tying the Girdle of Venus . 


£14 14 0 
27 6 0 

16 16 0 

19 8 6 


Independently of his large works and his classical pictures, 
Gavin Hamilton sometimes painted cabinet pictures; for 
instance, interiors of rooms, with small portraits, in the 
manner of Hogarth. Although brown, and sombre in 
colour, yet there is a great deal of humour and character 
in the ficads. William Cochran, the Scotch painter, was 
one of Gavin Hamilton’s pupils. 


HAMILTON, William, R.A. Born in London in 1761; 
died in 1801. Pupil of A. Zucchi. English School. 


Sale in 1S02. 

W, Becifford, Eeq., tf Fonthill. 

Moses re<*eiving the Tables £38 17 0 

Moses displaying the Brazen Serpent . . . 38 17 0 

1813. 

— ClaHt Esq. 

A Sacrifice 3 8 0 


Charles Oriffler, Esq. 

Scene from Richard 11. 14 14 0 

1822. 

Three Hrawings in Colour, including Bacchus 
and Ariadne, and Children at Play . . . 2 6 0 

1834. 

Viscountess Hampden. 

A Subject from Roman History .... 240 

1836. 

Hop-picking .3 .*1 0 

Haymaking 2 6 0 

Apple-gathering 3 16 o 

Uixiing 2 17 0 


1839. 

C/eladon and Amelia 2 8 0 


1862. 

Thomas E. Flint. Esq. 

The Seasons crowning a Bust of Thomson ; a 

drawing 2 12 6 

William Hamilton is remem Viered as a popular designer of 
illustrations for books ; and, like many of the early English 
painters, sometimes painted religious and bistorical subjects 
on a grand scale. Occasionally he painted scenes froni the 
book of Ruth, or landscapes with pastoral figures, in a very 
decorative style. They arc prettily coloured, and have a 
light cheerful appearance when arranged with pictures of a 
similar class. His small pictures of rural scenes, however, 
are more interesting than the class just alluded to; the 
figures ill them are nicely arranged, and the attitudes and 
motions are graceful and easy. His pictures of this kind 
class very well with Wheatley’s small pictures of similar 
subjects. An artist of the name of Field painted a few 
clever portraits, which, in style and slightness of pencilling, 
reininn us a little of Hamilton. Some people may prefer 
Field’s portraits to Hamilton’s. 

HANH, T. Pupil of George Morland,^ English School. 

Sale in 1824. 

William (^ay. Esq. 

A Halt at a Public-house £6 15 0 

1826. 

A Coast Scene, with Fishing-boats and Figures . 4 10 0 

It would appear that Hand, like Rathbone, Anderson, and 
other painters of the same class, was very unequal in his 
painting. Wliilst some of his pictures are of little interest, 
there are others by him which are capitally painted, the 
pencilling, and general effect of the landscape part, lieing 
little inferior to Morland. His figures, however, are usually 
of less interest. 

HANHURAY, Louis. 

Sale in 1829. 

Lord Qwydir. 

The Pool of Bethesda ; an architectural com- 
position £5 6 0 

HANNEMAN, Adrian. Born at the Hague in 1611 ; died 
in 1680. Pupil of John Ravestcyn. Hutch School. 

Sale in 1802. 

Paul d^Aigremont, Esq. 

Portraits of a Prince and Princess of Orange ; 
allegorically treated . . , . . .£380 


1803. 

Bichard Walker. Esq. * 

Portrait of the Prince of Orange'when young ; 
from the Holderness Collection .... 

1813. 

John Willett Willett. Esq. 

Portrait of Himself 

1823. 

George Watson Taylor. Esq.. M.P. 

Portrait of Himself 

1832. 

George Watson Taylor, Esq., M.P. 

Portrait of Louis Xlli 


1839. 

William Mellish. Esq, 

Portraits of two Children, with Hogs 


£3 13 6 

22 n 6 

73 10 0 

8 8 0 

6 16 6 


Although he occasionally painted historical pictures, 
Haiineman is chielly known as a portrait-painter. A great 
deal of the feeling of Vandyck is preserved in his portraits ; 
lie was fond of setting the liead and arms in Vandyck atti- 
tudes. Again, many of his ladies are painted with their 
hair in curls, in the style of Henrietta Maria. But when 
the model would permit of it, ho preferred giving more ful- 
ness to liis female portraits than Vandyck did; the hands 
and arms are larger, more like the hands and arms of Lely’s 
female jiortraits; yet in general effect and costume liis 
female portraits hear a closer resemblance to Vandyck’s 
than to Lely’s. Hanneman’s touch is characteristic and 
peculiar, more defined than either Vandyck’s or Lely’s ; that 
IS, his works may be more easily recognised in a gallery, and 
his pictures have not been copied or imitated so much as the 
works of Vandyck and Lely. Hanneinan loved to give gro:it 
force to the features of his fiortraits ; he gave a dark decided 
stroke to the same. The eyes of his dark men and women 
are very dark, and even the nostrils and lips exhibit a. similar 
I blackness and force of touch; his flesh tints, however, are 
j smooth and pearly. The draperies and curtains at the liaek 
I of his portraits arc generally painted in bright colours, the 
i folds lieing arranged in rather sudden contrast. When be 
I painted gentlemen in armour, the refleided lights on t)ie 
armour arc often too violent or sudden ; sometimes adjacent 
objects or colours are reflected on the armour in a sudden 
and rather unpleasant manner. The lands(*ape distances 
to liis portraits are usually put in with rich brown and yel- 
low tints, in the manner of Honthorst. Hanneman’s por- 
traits of children are rarely so pleasing us his portraits of 
ladies, his way of expressing the features so firmly and so 
strongly appearing hard and disagreeable in portraits of 
children. 


HARLEM (or HAERLKM), Cornelius Van. Born at 
Haerlom in 1562 ; died in 1638. Pupil of Peter Ai^rtsen, of 
Francis Pourbus, and of Giles Coiguet. Flemish School. 

Sale in 1802. 

The ‘ Golden Age,’ with his own Portrait . . £27 6 0 

1836. 

Moses striking the Rock 10 10c 0 

IIARLOWE (or HARLOW). Geoeoe Henry. Born at 
London in 1787 ; died in 1819. Pupil of Henry de Cort and 
of Sir Thomas Lawrence. English School. 

Sale in 1827. 

Jji^rd de Tahley. 

Portrait of a Lady as a Gipsy Girl , . . £21 0 0 

1856. 

Samuel Ungers, Esq, 

Portrait of Stothard 14 0 0 

Harlowe’s stylo of painting is analogous to Sir Tliomas 
Lawrence’s. He was an artist of considerable talent, and as 
a colourist certainly was not inferior to his eminent master. 
Ho was particularly happy in his small portraits of gentle- 
men and in his groups of fair ladies, llarlowe’s pencil- 
drawings, slightly tinted, are very beautirul. His biogra- 

E her informs us that he studied laiuhscape-paintiiig under 
►e Cort— a very useful practice, by the way, for all portrait- 
painters. 

HARP. Van. Flourished in the latter part of tho seven- 
teenth century. Flemish School. 

Sale in 1801, 


St. Peter finding the Tribute 

£16 6 

— Slade. Esq. 

A Landscape and Figures 

A Coiivert»atioii 

2 12 
2 12 

1803. 

A FomaJo Sacrifioe, with many Figures 

6 0 

1804. 

— Bryan. E.sq. 

A Concert 

3 10 

1807. 

Edward Coxe, Esq. 

A Woman leaning on a Stone; from Sir Law- 
rence Hundas’s collection 

10 10 
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1K13. 

John WilUti WWett, Esq. 

A Couveinatiou 

f 1821. 

An Interior, with a Lady and Gentleman in 
Oonvuriiation 

John Jf'ebbt JEsq, 

An InU*ri()r 

SjwMi.sh Friars diptributiiiff Alms; from the col- 
lection ol Hart Davis, Esq 

1822. 

Marquis qfJBute* 

The Garden of Love 

1824. 

William Clay, Esq, 

Sampson and Delilah 

1826. 

Lady Holland. 

The Resurrection ....... 

1829. 

Ignatius Loyola justifying an innocent Man 
John Webb, Esq. 

A Miniature of the Painter ; by himself . 

1836. 

The Vintage Feast 

1861. 

Charles Scarisbrick, Esq. 

The Clemency of Alexander 

1802. 

W. W. Burdon, Esq. 

An Interior, with Ladies and Gentlemen playing 
and drinking 


£i3 12 

9 19 

20 9 
141 15 

6 6 

21 0 

4 16 

10 0 

1 1 
8 8 

9 0 

88 17 


1824. 

A Toper with his Pot and Pipe . . . .£480 

Sir Mark Masterman Sykes, Bart. 

A Landscape, with Figures, and a Timber-cart 
passing under a stone Afcliway . . . 3 10 0 


Although Hayman designed and painted historical snb- 
1 jects. yet he is bettor known as a painter of portraits in 
6 1 suiall. Like other artists of that time, he excelled in paint- 
ing interiors and landscapes, into which ho would introduce 
0 small whole-lengths of some of the interesting clmraiders of 
his day. We must not say that his ilgures possess the cha- 
racter and spirit of llogarth’s; yet they arc very capital of 
0 their kind, and it will be seen that the iieads and hands aro 
usually well drawn. Tlien, again, the costume which waa 
worn by gentieuion of tliat day looks remarkably well in 
pictures like Dayman *s. The light-coloured coats, with tlieir 
0 gigantic buttons; 4,ho long vests, trimmed with broad gold 
and silver lace; the knce-brceches and buckled shoes; all 
look well in his pictures, and seem to harmonise with the 
0 oUl-lashioned furoiturc which he placed in his interiors. 
And it may Ix^ observed that the painting of the furniture 
and accessories of the rooms, as well as the perspective of 
h tlie same, are always correct and well managed. Hayman's 
i colouring, although clear and silvery, is rarely bright; and 
1 tiic colouring of his landscapes is sometimes decidedly too 
0 I brown, or too much subdued in tone. J. Woolaston, best 
; remembered for his portraits of Thomas Britton, may bo 
0 ' noticed here, as his style slightly resembles Jlayman’s; but 
I he was born a long time before Hayman. Woolaston suo- 
I exieiled in giving character to his portraits, hut they are 
; rather curiously painted, the features being expressed with 
9 ; h>ng, light strokes of colour, and the tlesh tints are rather 
: yellow. The works of T'homas Frye, a portrait- pain ter of 
j the middle of the last century, may be classed with Hay- 
niairs. His iieads are very good, and are pencilled with a 
0 ! great deal of spirit. 


the year 1801. Englisli School. 

Sale in 1802. 


The wdrks of this painter display a considerable amount ; HEAD, Gut. Born in Carlisle; died in the early part of 
of boldness, at times reminding us of llnliens; yet he did | vear 1801. Encrlish S<>linnl. 

not imitate him sufiieiently for his works to be mistaken for ' 
llnbons’s, and the writer considers it doubtful if ho over 
assisted Rubens, or painted under his direction. The sdiove 
sale notes show that he painted a variety of subjects. Many , ' 
of his pictures are small, but there are others by him winch j 
aro very large; for example, interiors with life-sized figures 
of cavaliers and ladies; they arc represented sitting at 


£21 1 0 


tnhlcN, on which is a luxurious display of fruit and wine. 
He was also fond of painting musical (larties. Amongst his 
works may lie noticed his single figures of the size of life, 
winch arc treated with somclhing of the humour of Flunk 
Hals. There is a kind of mannerism shown in the painting 
of the hands in Van Harp's pictures; it should Im? observed, 
because it is very characteristic of the painter; the writer 
alludes to the long worniy-looking fingers which he was so 
fond of painting, and which too frequently give an ugly 
effect to the hands. 

HAYDON, Benjamin Robekt. Born at Plymouth in 
1781^; died in 1846. English School. 

Sale in 1856. 

S nnuel Rogers, Esq. 

Napolcmi standing on the Shore of St. Helena; 
a small replica from Sir Robert Peel’s pic- 
ture ......... £68 5 0 ; 

Connoisseurs are usually willing to admit that 1b. s well- 
known iiistorical painter was an artist of fertile invention, 
ami that there are passages in his works which merit ad- 
miration, and invito inspection and study. In order to do 
justice, to the ])ainter. we ought to go back in imagination 
to the time when ho painted his great works, and study them 
a(!cording to the standard of taste which guided our early 
English painters. We must take into favouralile considera- , 
tiou the greatness of the tasks which he imposed ujion ; 
himself, and the inconceivable difficulties which he eon- ■ 
sidered it his duty to face. Perhaps it would have been 
better for the reputation of this painter had ho confined 
himself to the representation of homely scones; for some of 
Ins children are very clever, and many of his heads examined 
by tiiemselvcs please us; and he would sometimes display a 
great deal of nice careful drawing in the extremities. He 
THiinted with a considerable body of colour, and there are 
passages in his works which may be favourably noticed, 
being decidedly well-coloured. The backgrounds of his 
pictures sometimes remind us of J. J. Ohalou. 

HAYMAN, Feanctb, R.A. Born at Exeter in 1708 ; died in 
1776. Pupil of Robert Brown. English School. 

Sale in 1809. 

Sir George Eauncefote, Bart. 

Portrait of Charles Jeunens, Esq., of Gopsall . £6 0 0 

1823. 

David Garrick, Esq. 

A Portrait of Quin in the Character of Falstaff, 

and a Study of two Boys 11 0 6 

Portraits of Mr. Garrick and Mr. Wyndham in 
a Landscape ... 12 1 6 


Duke of St. Albans. 

A Bacchante Grmip . 

— Nesbitt, Esq. 

A Copy of Correggio's St. Jerome . . . 4 4 0 

Bacchus and Ariadne ; of the size of life . , 17 17 0 

A Copy ol Correggios Jupiter and lo . , , 6 16 0 

1803. 

A Copy of Guido’s Magdalen 3 10 0 

1816. 


Henry Hope, Esq, 

Venus ; after Titian 7 7 6 

Danae; after Titian 16 6 0 

Antigone performing Funeral Rites over the 

Body of her Brother It 11 0 

Bacclins and a Bacclianto ..... 2,5 M 6 

Venus presenting tin- Girdle to Juno , . , 22 1 0 

A Magdalen; after Guido .. . . . 21 10 6 

Holy Family, with St. Jerome; after Correggio . 42 0 0 

1819. 

Malhmv Mitchell, Esq, 

Bacchanalian Boys, with Grapes; after C. 

Cignaiii 360 

1838. 

William Esdaile, Esq. 

Cupids Dancing ; after Albano .... 600 

This artist is chiefly remembered as a painter of classical 
subjects of a semi-decorative character, and as a copyist. 
In addition to the same, he sometimes tried his hand at 
portrait-painting. It is not to be supposed that all his 
(*opics aro of equal merit ; the large copies of the Antwerp 
Rubenses in the Royal Academy may be studied as good 
examides of his style. 

HEAPilY, Thomas. Died in 1835. English School. 

Sale in 1829. 

Lord Gwydir. 

The Disputed Shilling ; the original drawing . £110 


M. M, Zachary, Esq. 
A Drawing of a Fish-girl 


1828. 


27 16 0 


Some of this painter’s portraits in water-colours are very 
clever, and are neatly finished. His fancy subjects are cheer- 
ful lively pictures, and are coloured in a warm and agreeable 
mariner. There is nothing sloven ly or careless in his manner 
of flnishing, and the foreground accessories and landscape 
backgrounds of his pictures are well painted. 

HECKE, J. V. 

Sale in 1827. 

A Field of Battle, with Soldiers stripping the 
Stain £660 
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HECKEL (or HECKELL). O. Vav, Flourished about the 
year 1600. Dutch School. 

Sale in 1802. 

W. JSec^ford, E$q.t cf FonthilL 
A Church Piece . . . ... . . £900 

Interior of a Lady's Chamber . . . . 2 12 6 

1813. 

John WilUtt Willett^ Esq. 

A Philosopher in his Study 45 3 0 

II EDA, Guillaume Klaabz. SeeDit Heem. 

HEELS (or HEIL), D. Vae. Born at Brussels in 1604 ; died 
in 1662. Flemish School. 

Sale in 1825. 

A View on the Rhine, near Lake Constance . £24 8 0 

The Burning of Troy 6 6 0 

Amongst Jean Baptiste Van Heil's portraits is a very 
good one of his brother, Daniel Van Ileil, the subject of 
the present note. He wears long hair, and is painted 
in a ruff and fancy dress. The portrait has been engraved 
by Frederic Bottats. Tli^ ro was also a liOonard Van Heil, 
who painted insects and flowers, Ac. 

IIEEM, JoHBT David JOB. Born at Utrecht in 1600; died 
at Antwerp in 1674. Pupil of his father, David de Heem. 


Dutch School. 

Bale in 1602. 

A Fruit Piece £6 6 0 

Fruit and Flowers 19 8 6 

Ouy Head, Esq. 

A Pair of Fruit Pieces 16 4 6 

Duke of Bridgewater ^ d:c. 

Fruit and Flowers 13 13 0 

1806. 

Sir George Tonge, Bart. 

A Fruit Piece . 7 7 0 

1821. 

John Webb, Esq. 

Fruit 986 

1829. 

Thomas Emmerson, Esq. 

Fruit, Ac 11 1 6 

1844. 

Jeremiah Harman, Esq. 

A Festoon of Fruits, suspended by Blue Rib- 
bons 31 10 0 

1869. 

Hon. Edmund Phipps. 

Grapes, Poaches, and other Fruit, with Oysters 

on a Table 27 6 0 

The companion picture 11 0 6 

1861. 

Charles Searisbrick, Esq. 

A T .nltafnw a.iil a V.urui* aiirmtlllflArl Wlfh 


u v 

Peaches, Plums, and Grapes on a Silver Plate, 
and Grayllsh on a Table 27 6 0 


There were four artists of this name, all of whom painted 
flowers and fruit—viz., David do Heem, John de Heom, John 
David de Heem, and Cornelius de Heem ; but John D.ivid 
de Heom was tlie great man of the family ; in fact, he was a 
prince in the line of art which he followed, and we hardly 
know which to admire most, his colouring or his p(‘ncilling. 
If he occasionally composed large pictun's, representing 
tables covered with fruit, lobsters, oysters, and magnilicent 
vases of German and Venetian glass, yet wo never feel 
fatigued in looking at them; there is so much simplicity 
and truthfulness in the arrangement that we always appear 
to see the real things before us, his objects appearing to be 
accidentally brouf^t together, and not artifleiaily piled, 
merely to form an elegant composition. De Heem was just 
assimple and natural in his manner of colouring : he seemed 
to paint the flruit as he found them, giving the apples 
rosy cheeks or not accordingly; and when his pictures 
n^quired additional brilliancy, rather than introduce gaudy 
flowers, he would brighten up his composition by intro- 
ducing a brilliant green or red curtain. De Heem's small 
pictures are painted in the manner of Heda. from whom he 
may have received som^ instruction. Heda^s works are not 
frequently met with in this country, but there are some 
good examples of him in the Louvre. In his small pictures 
Do Heem was fond of introducing butterflies and insects, 
especially the common bluebottle, which ho seldom omitted 
to place on one of the foremost apples or lemons. The 
flower and fl*uit pieces of Jacob Van Es vary in quality, but, 
as a rule, they are inferior to Heda's. Htiis painted about 
thirty or forty years after the time of De Heem, but his 
small pictures of fruit, Ac., are treated auite in the manner of 
De Heem. Like De Heem, he was fona of painting a peeled 
lemon in a wineglass. Laurens Oraeu painted pictures of ; 


flruit, with specimens of old glass, in the manner of De Heem 
and Heda. He indulged in a whim of signing his pictures 
in two places. We meet with a singular signature 011 some 
flower pieces, which are neatly painted, and apparently in 
emulation of De Heem’s style, the name being written in 
the following manner ; * Francia yhe 3 fe.* De Stamini was 
another artist of the seventeenth century wlio painted 
shells, old glMs, Ac., in the manner of De Heem ana Heda. 
The dictionaries speak of one C/ornelius Kick, who gave up 
portrait-painting for the purpose of painting fruit and still 
life, in the manner of De Heem, which wo are told he found 
more profltable. Amongst inferior imitators of De Heem's 
style, we may notice B. Agsteyn, and the author of tlie 
monogram * P.C.,* both of whom were painters of the middle 
of the seventeenth century; the latter was the coarser 
painter of the two. Strutt mentions Maria Van Oosterwyck 
as a clever pupil of De Heem's. and says that she was 
patronised by William HI., Louis XIV., and by the Em- 
peror Jjeopold. 

HEEEE, Lucas de. See F. Zucchebo. 
j HEIL. See Daniel Van Heels. 

HEINS. See Weight of Derby. 

HELLART. 

Sale in 1844. 

Jeremiah Harman, Esq. 

La Vierge au Berccau £66 2 0 

HBLMBREKER(orHELMBRECKER).THEODOEB. Born 
at Haerlem in 1624 ; died at Rome in 1694. Pupil of Peter 
Grebber. Dutch School. 

Sale in 1816. 

W. Comyns, Esq. 

Italian Peasants at a Fountain .... £12 12 0 

A Merry-making 8 16 0 

HELM ON T, Mathew Van. Born at Brussels about the 
year 1650 ; died in 1719. Flemish School. 

Sale in 1801. 

A Flemish Market, with numerous Figures . £39 18 0 

1802. 

A Music Party 2 15 0 

The Perplexed Chemist 8 8 0 

1821. 

Merry-making at a Flemish Harvest Homo . 16 16 0 

Ditto, the Lord and Lady of tlie Manor, sur- 
rounded by their Tenantry regaling. . . 18 7 6 

1839. 

William Hellish, Esq. 

A Barn, with Peasants 6 16 0 

The large works of this painter remind us of Vander 
Meulen ; his small pictures have often been compared to 
! Teniere’. When viewed from a little distance, his small 
; pictures of Flemish guardsmen, or of peasants regaling ^t 
the doors of cabarets, look very much like David Teniers’ 
pictures of the same class. We see the analogy particularly 
111 the colouring of the skies; the light blue, broken here and 
there with a little pink, is so much alike in the works of 
both painters, whilst about the ground of Van Helnioiit’s 
pictures is a great deal of that rich brownish red colour 
which Teniers was so fond of. The analogy to a certain 
extent vanishes as we examine Van Helmont’s pictures 
closely; wo And that the pencilling is less like Teniers'; 
then, again, to prevent any nirther confounding of the two 
piiinters, we discover that some of Van Helmont’s cabinet 
pictures are signed. There was another Flemish painter 
who coloured his cabinet pictures in the manner or David 
Teniers— viz., Gerard Van Herp. In the dictionaries his his- 
torical works are compared to Rubens’s: but some of his 
cabinet pictures are oeautiflilly finished in the style of 
Teniers ; yet they do not appear quite so old as Teniers* 
pictures. Thomas, a Flemish painter of the seventeenth 
century, painted some clover interiors in the manner of the 
younger Teniers ; his colouring, however, is much browner 
and heavier than Teniers'. 

HELST, Babtholomew Vandee. Bom at Haerlem in 
1613 ; died at Amsterdam in 1670. Dutch School. 


Sale in 1802. 

Portrait of a Lady £16 4 6 

Paul d*Aigremont, Esq. 

Portrait of a Dutch Counsellor .... 1 11 6 

Duke qf Bridgewater, ±e. 

A Portrait 220 

Ditto, of Himself 3 13 6 


1805. 

Portrait of an Artist 85 14 0 

1811. 

Henry Hofe, Esq. 

Portrait of a Man . . . . . . . 87 16 0 

Ditto of a Female in a large Ruff 22 1 0 
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Henry Hope, ^sq. 

A Womau*8 Head £15 15 0 

1821. 

Portrait of Sarah Taiider Graaf, a Poetess . . 15 4 6 

John Wehb, E$q, 

Portrait of a Dutch Burgomaster . . . 42 0 o 

1828. 

Portrait of a Lady going to the Chase . . . 10 10 0 

1824. 

Ralph Bernal, Esq. 

Hoad of a Man, supposed to be a Portrait of 
Berghem 42 0 0 


1836. 

Oeneral Viseomte <VArina(/nae, 

* La Chapel le de Charles-Quint.* In the centre, 
the Dead Christ, supported by the Virgin, with 
St. John and St. Joseph. On the aide doors 
are Christ appearing to Mary, and the Virgin 
with the Infant. (‘ This picture constantly 
accompanied Charles V. in his cjtmpaigiis, and 
was placed on the altar at Mass. It was found 
in the cathedral at Burgos, by Viscount d’Ar- 
inagnac, on the entry of the Prench army into 
that city in 1800.’) £325 10 0 

AT AT. Zachary, Esq. 

The Death of the Virgin; from Sir Thomas 
Lawrence’s collection 84 0 0 


1826. 

Admiral Lord Radstock. 

A Man’s Portrait 

Ditto of a Lady, drawing on her Glove 
Portrait of De Witt 


1827. 

Bmall Portraits of a Burgomaster and his Wife . 

1828. 

M. M. Zachary. Esq. 

Portrait of an Austrian Nobleman 

1820. 

Lord O toy dir. 

A Pemale Portrait 


1836. 

Sir Charles Bagot, Q.CM. 
Portrait of a Lady . 

Ditto of a Gentiomaii 


18 to. 

Sir Simon II. Clarke, Bart. 

Portraits of a Lady and Gentleman . 

1844. 

Jeremiah Hannan, Esq. 

Portrait of Himself; from the collection of M. do 
Calouno 


Hon. Edmund Phipps. 

Portrait of a Man in a Hat and Black Dress , 
Ditto, with a Chateau and Cattle in the back- 
ground 

Ditto of a Lady, in a Black Dress and White 
Collar 


5 5 0 
7 17 6 
35 14 0 


16 5 6 


52 10 0 


4 16 0 

27 6 0 
40 7 0 

36 15 0 


; 866 . 

Samuel Rogers, Esq. 

An Abbess presenting a Nun, wlio is kneeling in 

Prayer before her 178 10 0 

Portrait of an Artist, in a Crimson Dress and 
Black Can ; from Mr. Ader's collection . . 90 6 0 

Two small Portraits of a Lady and Gentleman . 23 10 0 

Memling is well remembered as a successful imitator and 
preserver of Van Eyck’s style, liittle is known of his im- 
portant works in this country, but we occasionally meet 
with single (Igures and portions of triptyehs which appear to 
l>e by his hand. His compositions are rather cramped and 
unpleasant, but the contours of his female iiguivs are gene- 
i*ally elegant. His small picturt>s of the Virgin with the 
Bambino, and of single figures, are fiiiislied in an extremely 
delicate and pleasing manner; nevertheless, his sacred 
figures are purely Flemish in ciiaracter. He peticilled the 
features very neatly, and tlio colouring of the fiesh tints is 
fresh, and simple in tone ; i.e., is ratlier void of ricliuess or 
of glaze. The landscape backgrounds and buildings are 
finished in the prominent and elaliorate manner of Aliiert 
Durer, the colouring being peculiarly bright and metallic. 

HEMSKERK, Mautin van Vkkn. See Martin van 
Veen. 


52 10 0 

11 0 6 
18 18 0 


HEMSKERK, Eoiieut. Born at llaerlom about 
1610. Dutch School. 


A Sick Man 

Guy Head, Esq. 
A Coiiversatiuu 


Sale in 1802. 


tho year 

£0 15 0 
3 18 0 


16 5 0 


Boors Regaling 


3 16 6 


1861. 

Charles Scar i shriek. Esq. 

Portrait of a Gentleman in a Black Silk Dress, 
holding a Paper in his Hand .... 
Ditto, with a Landscape background . 


14 14 0 
24 3 0 


1803. 

Robert Graves, Esq. 

The Temptation of St. Anthony , 

A Quakers* Meeting-house . 


9 10 6 
12 0 


• Vander Heist occasionally painted historical pictures, hut 
is chiefly known by his portraits. There is a dignity about 
his male portraits which wo rarely find in the Dutch School. 
Although there were many who painted in his style, yet ho 
surpassed them all ; and much of the power and force of his 
portraits may be ascribed to his quiet and 8en.sible mode of ; 
colouring, fiis favourite black dresses and white collars 
throw up the flesh tints to great advantage. Now, it may 
be remarked that a simple secret of this kind ought not to 
serve an artist throughout his career; a painter must have 
something more to depend upon than black dresses, white 
collars, and quiet backgrounds in order to give power to his 
pictures, and to make them look well. This is perfectly true ; 
and all who know the works of Vander Heist will admit 
that they claim our admiration independently of tho 
costume which adds so much to their pleasing effect. As 
already remarked, there is a dignity about.Vander Heist’s 
portraits; he varied the characters and expressions of 
them to a great extent, and the eyes are generally beauti- 
fully painted ; the face-shadows are rarely dark or heavy, 
and he managed the long hair, which was so much worn at 
that time, remarkably well. Althougb he sometimes painted 
smiling faces, a little in the manner of Frank Hals, yet he 
was happier m his heads of grave burgomasters. His flesh 
tints are usually put in with a great deal of impasto, and 
there is a warmth or glow about the colour of them which 
reminds us of Old Ouyp. As a concluding comparison, it 
may be remarked that what Houbraken was in engraving, 
Vander Heist was in painting. We occasionally meet with 
neatly flnished and warmly coloured portraits by a painter 
of the name of Vylert, which remind us a little of Vander 
Heist ; and the heads in Geraert ter Burch’s assemblies of 
Dutch dignitaries also remind us of Vander Heist. 

HEMLTNG (HEMMELINCK, or MEMLING), John (or 
Hans). Bom at Damme, near Bruges, about 1450 ; was 
living in 1499. Pupil of Roger of Bruges, and student in 
the School of Van Eyck. Flemish School. 

Sale in 1830. 

Sir Thomas Lawrence, P.R.A. 

Tho DMth of the Virgin £74 11 0 ! 


1809. 

A Group of Humorous Figures , 
1K13. 

A Quakers’ Mooting 
Monks at their Devotions 
Boors Quarrelling . . . . 

The Procession to Calvary 


13 13 0 


1 6 0 
1 7 0 
0 10 0 
6 5 0 


John Willett Willett, Esq. 

An Interior, with a Man dying and surrounded 

by his Friends 3 3 0 

1810. 

Mathew Mitchell, Esq. 

A Pair; a Man eating Porridge, and a Ballad- 
singer 260 


A Political Allegory 12 1 6 

1829. 

Samuel Tansley, Esq. 

The Temptation of St. Anthony .... 560 

1841. 

Lady Stuart. 

A Peasant confessing to a Monk .... 350 

1861. 

Charles Scarisbrick, Esq. 

A small Pair of Interiors, with Peasants . . 5 0 0 

Egbert Hemskerk the elder used to imitate Bega and the 
other painters of that school. There is considerable merit 
in his works, although some writers speak contemptuously 
of them. True, they are often very dark ; yet when we 
examine them closely we are generally pleased with the 
drawing and spirit of the figures ; and, like Bega and 
Dusart, he was fond of introducing a great deal of red 
in tlie faces. Egliert Hemskerk the younger used to paint 
similar subjects to his father, and on coming to England 
was patronised by Lord Rochester. Whether his lord- 
ship ever invited Hemskerk to paint him in any of the 
humorous characters, such as ' The Mountebank,* ‘ The Por- 
ter,* or ‘The Beggar,* which we are told he personated at 
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different times with so much success, the writer knows not. 
If ISKbert Heniskerk tlio younger was patronised by Lord 
Rochester, Rryau and Scarsficld Taylor, both of whom pos- 
sibly take their information from Walpole, are wrong in 
snj ing that he came to England in the reign of William 1 II.; 
for, if so, ho could not have been patronised in England by 
Lord Roche.ster the wit, because he died nine years Iiefore 
King William was crowned. As already remarked, many 
of tile pictures of Egbert the younger are similar to bis 
father’s, and the ‘Quakers’ Meetings,* which are so well 
known, are usually ascribed to tins painter. Although re- 
markably sombre in colour, many of these pictures are 
capital examples of the style of painting followed by the 
family. Walpole mentions, and the writer tiiinks correctly, 
a third liemskerk, who was probably a son of the second 
Egbert ; he painte,d in the style of his father, and it is not un- 
common to meet with pictures sufficiently like the father to 
Vie called Homskerk, hut, at the same time, very inferior to 
the painting of the ‘Quakers’ Meetings,’ or to the spirited 
boisterous brawls and other subjects which are painted by 
tiie first llemskerk. The works of the grandson, wliose 
talent, such as he possessed, seemed perpetually centred in 
taprooms, may not bo entirely without interest to persons 
curious in collecting local pictures of the habits and dress 
of the working-classes about a hundred and forty years ago; 
t'luxse wlio do so may also find in this man’s pictures truth- 
ful representations of the old-fashioned beer and spirit 
shops, * mng-liouHO* clubs, and similar retreats of political 
interest of the day. Daniel llooii, a Dutch painter, came to 
England about tlie same time as Egbert VIemskerk the 
elder, lie was a painter of some merit, and was fond 
of representing hideous and humorous faces. He worked 
up the accessories of his subjects very nicely, and W’ould 
sometimes introduce a landscape or ojien background in 
his i»ictures. Anotiier painter whose subjects class very 
well with the elder Ilcinskcrk’s was Titter Qua.st, but 
the pencilling of the two painters is dissimilar, ami Die 
models they selected are of different types. Quast was fond 
of painting ugly facses, hut he usually represented large- 
f(>atured elumsy peonle ; whilst llemskerk generally painted 
small-featured, wriiikh'd faces. Quast’s pencilling, as seen 
in the draperies and other jiarts. is in long wiry strokes or 
touches, and his colouring is rather bright and silvery. 


HENDRIKS (or HENDRICKS), Wybranu. Born at 
Amsterdam in 1744 ; died in IHiiO. Dutch School. 

Sale in 1828. 

R. Home Gordon ^ Esq. 

Dead Game £9 0 0 

HENN, A. D. See Van Bloemen. 

HERMANN. 

Sale in 1803. 

A Landscape £9 0 0 

HERP, C. V. See Teniees. 

HERWEEGEN. 


Sale in 1801. 


Earl qf Beshovough. 

Inside of a Cliurch, with Figures . 

. £7 17 6 

HETJ8CH, "William pe. Born at ITirocht in 1638 ; died in 
1702. Pupil of Jun Both. Dutch Scliooi. 

Sale in 1706. 

Jacob More, Esq., amt Mans. Lies. 

A View in the Alps 

. £21 8 0 

1802. 

Pauld*Aigremont. Esq. 

A Laiidscnjie, with Figures liy Stoop . 

. 10 10 0 

Duke of Bridgewater, tCr. 

A Landscape aud Figures .... 

. 40 10 0 


— Nesbitt t Esq. 

A Landscape, with Figures and Cattlo 
1803. 

Walsh Porter, Esq. 

View of the Lake of Geneva . 


61 19 0 

61 9 0 


1822. 

Marquis of Bute. 

A River Scene, witli Fishermen and other Fi- 
gures 

Ditto, the companion 

1829. 

Earl of Liverpool. 

A Mountainous Landscape, with Peasants and 

Cattle 

A Landscape, with Figures by A. Vande Velde . 

1888. 

A landscape 


42 0 0 

43 9 0 


87 16 0 
72 9 0 


19 18 6 


1889. 

WiUiahn Melliah, Esq. 

A Landscape, with Ruins and Figures 


13 2 6 


40 19 0 
74 11 0 


111 6 0 
21 0 0 


30 9 0 


1840. 

William Hastings. Esq, '» 

A Pair of small Landscapes, with Figures by 
Poelemburg £28 7 0 

1841. 

3farquis of Camden, K.G. 

A Landscape, with a Bridge, and a Group of 
Cattle aud Figures in the foreground . . 20 9 6 

1861. 

Charles Scarishrick, Esq. 

A classical Landscape, with Nymphs bathing, 
by J’oclemburg; from the collection of Mir. 

Cankrien 

An Italian Landscape, with Italians driving 
Cattle and Sheep on a Road .... 

An Italian Landscape, with Bandits attacking a 
Post-waggon by Lingelbach .... 

A woody Landsc^ipe, with Peasants keeping 
Cows and Sheep on the Bank of a Stream 
1863. 

Robert Craig, Esq. 

A Pair of small River Scenes, with Figures 

This excellent landscape-painter was one of the most suc- 
cessful scholars of Jolin Botli ; in fact, liis compositions are 
not inferior to Botti’s; however, the works of the latter may 
be distinguished by greater iireadth and lightness of pen- 
cilling. In the works of the former we find a greater variety 
of lints, in the foliage of his high and elegant trees, and ill 
the foreground manipulation." Then, in regard to the 
figures, although De Heuseh obtained the assistance of 
other paiiiierK. yet more frequently the figures are inserted 
by his own hand; and it will ho seen that they are very 
diflerent from tlie figures wliieh Andrew Both painted for 
Ids brother. De Heusch’s figures are usually small, and are 
neatly pencilled and richly coloured, more iii the manner of 
Adrian Vande Velde. As already remarked, De Heusch’s 
scenery is very charming, and his pictures are often com- 
posed in this way : in the centre he would introduce an 
Italian river winding iietween lofty masses of mountain 
scenery, the distant hills sparkling with brilliant touches of 
Naples yellow and ultramarine; at the foot of these hills 
may be seen some of those small round towers which Both 
w'as so fond of painting ; there are also ruins of bridges, and 
other picturesque objects. In his views of mountain passes 
tlicrc is geneiiilly a bridge near the foregroumi, over wliicU 
are passing Italian peasants with their heavily laden mules ; 
the mules have generally long food-hags attached to their 
noses. The foregrounds are again enriched with figures, 
horses, and cattle, and the Iiigh trees are painted with rich 
brown and yellow tints, the foliage exhihiting a greater 
variety of tints than we see in Both’s trees. Such is a 
description of Do Heuscli’s sunny Both-like pictures; hut 
tliere are also landscapes by him which are composed or 
arranged very dill’erently, and are of a more local or Dutch 
character, being nrobahly painted either before or after his 
visit to Italy. These examples represent sandy banks and 
woody scenery; in the distant fields are old churches, wind* 
mills, &e.; in the foreground are figures liaving the appear- 
ance of Dutchmen on the tramp, with their kimpsacki on 
their backs ; tliero are also figures driving sheep, and otlier 
groups. According to the dictionaries, Do Ueusch had a 
brother, named Abraham, who was a painter of plants, 
reptiles, and insects. 

U EY^DEN (or HEYDE), John Vanpke. Born at Gorcum 
111 16.37 ; died in 1712. Dutch School. 

^ , Sale ill ] 796. 

Jacob 3lore, Esq,, and Mons. Lies. 

View of a Village in Holland, with Figures by 

A. Vande VeJdo 4 q 

1801. 

Earl qf Besborotigh, 


View of the Castle of Lazensuberg . . . 46 4 0 

A View in Uullaiid 47 6 0 

1802. 

W. Beckford, Esq., of PonthiU. 

A small Landscape, with Boys Bathing , . 26 6 0 

View of a Town in Holland, with Figures by 

A. Vande Velde \ 

View of a Town in Holland . ,* ’ \ \ 

Countess qf Holderness. 

View of a Town in Holland, with Figures bv 
A. A ande Velde .... 

View of a Village in the North of Holland, ‘with 
Figures by A. Vande Velde 


72 9 
66 14 


A View in Holland, with Figures by A. Vande 

V CiuO ••••••* 

Duke of Bridgewater, t&o. 

A small Picture of Buildings 

Id*** Utrecht, with Figures by A. Vande 


64 1 
66 2 

40 19 

15 15 
167 10 


Sir Simon Clar^. Bart., and Oeorge JObbeH, Bsg. 
•om M. de (kUonne’s collection . , , , 74 u 



91 


THE WORKS OF PAINTERS. 


. 1807. 

Edward CttJrel Esq, 

View of a Towti in Flanders, with Piffiirea by A. 

Vande Velde ; from the Hulderueas Collection *£66 3 0 

1815. 

W, Comj/ns, Esq. 

Gate and Enti-niKie into a City in Germany, with 
Figures by A. Vande Velde 35 14 0 

1821. 

A View in Holland 44 12 0 

1824. 

William Clay, Esq, 

Buildings and Trees, on the Bank of a Caiual In 

Holland 6080 

1827. 

View of a Moat and Fortification . . . . 23 2 0 

John Dent, Esq. 

View of a Town in Holland, with Figures by A. 

Vande Velde i from the Uolderness Collection 63 0 0 
1820. 

Thomas Emmerson, Esq. 

A View in Amsterdam, with Figures by A. Vande 
V(‘ldo ; from the collection of Walsh Forter, 

Esq 74 11 0 

View of the Old Park at Brussels, with Figures 

by A. Vande Velde 70 7 0 

1836. 

Sir Charles liagot, O.C.Jt. 

A View of a Town in Holland, with the Proces- 
sion of the Host by A. Vande Velde ; from 
the Uolderness Collection ..... 210 0 0 

Sir James Sfnart, Bart. 

View of a Dutch Town, with Figures by A. Vande 

Velde ; from the Lockhorst Collection . . Ill 6 0 

1838. 

William Esdaile, Esq. 

Ruins of a (.lotlne Cathedral, with Figures and 
Water in the foreground 23 12 6 

1839. 

Prince Voniatowski. 

A View in Cologne 160 12 0 

1811. 

Jeremiah Harman. Esq. 

A Viiiw in Amsterdam, with Figures by A. Vande 

Velde 102 15 0 

1848. 

William Wells, Esq. 

View of a German Town, with Figures by A. 

Vande Velde 107 2 0 

, Count de Monty, 

View in the Garden of a Rligious Institution; 

Figures by A. Vande Velde .... CIO 10 0 
View of Westerkeerk an<l surrounding Build- 
ings, at Amsterdam; Figures by A. Vande 
\ elde 066 0 0 

1861. 

Charles Scarisbrick, Esq. 

View of a German Town, with numerous Figures j 

by A. Vande Velde 126 0 0 j 

1803. 

View of a Dutch Town, with Figures by A. 

Vande Velde; from the collection of the Karl 
of Shaftesbury 110 5 0 

Vander Heyde is chiefly known as a painter of interiors of 
towns —a line of art in which he has probably never been 
surpassed; lor, notwithstanding the exquisite lliiish which 
he has given to tliem, and the ’ lite-labour ’ which he seems 
to have bestowed on each picture, yet the ‘ quality ’ of the 
touch is so ‘ expensive,' so delicious, that such expressions 
as ‘mechanieur or ‘servile’ have no application to his 
works. W'e find in his pictures the picturesque gable-roofed 
houses which are so characteristic of Dutch towns in the 
seventeenth century. There are also in iiis pictures singu- 
lar-looking churches with high Gothic windows and narrow 
spires. A striking feature in the works of Vander Heyde is 
the pencilling or dividing of the brickwork of the houses and 
walls by delicate white lines: so finely are these lines drawn 
that, if it were not for the trouble, one might count the 
bricks in the buildings. Vei-y few artists could venture to 
paint in tins way without risk to the VJiluc of their work. 
And it is true that many painters of Dutch towns have 
attempted to imitate Vander Heyde by covering the red 
walls of the houses with countless lines, to ri'preseiit the 
brickwork ; but how bad most of their works look when com- 
pared with Vander Heyde’s! It is simply because Vander 
Heyde was such a splendid colourist, his Unowiedge of light 
and shade was so perfect, the reflected tints p|ay so beauti- 
fully about the weather-beaten and uneven surfaces of his 
old red brick walls and gateways, that the white lines which 
are intended to represent the mortar entirely lose their 
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mechanicAl appearance. Vander Heydo’s style of touching 
in the foliage of his trees reminds us of Wynants* best pe- 
riod of painting— vis., the period when Wouwermans used 
to put the figures into his pictures— the leafugc being put in 
with rich colour and a gr(‘at deal of impasto, the high lights 
of the massifs being expressed with short three-pointed 
touches. The high lights on the stems are also put on with 
very fat touches of colour, the shadow-tints being of a dark 
grey or cool colour. The roads in his town views are also 
worthy of notice, the pei*spe<-tive of the ground lines is 
always so true and agreeable, whilst the stones and inequa- 
lities of the road are painted with wonderful patience and 
pn'cision. Vander Ileyde’s finest pictures are atlonied with 
ligur<‘s by Adrian Vande Velde; but Eulon, Vander Neer, 
and other artLsts now and then a.ssi8ted him. The dietioiiaries 
tell us that he occasionally printed pictures on parchment 
by some secret process. The writer has never met with any 
printed on parchment, but lie once had an opportunity of 
carefully exiuuiiiing oneof V'ander Hiydo’s printed pictures, 
and it was manufactured in t3us w'ay : the picture, or coloured 
plate, was impressed, not on a sheet of parchment, hut on a 
smooth jianei prepared for its reception ; over the panel a 
transparent sheet of gelatine, about the tliiekness of note- 
paper, was plaiaui, ami security fastened to the picture, ami on 
this coat of geiutinc the finishing touches were put. V'^andcr 
Heyde's early works, although not without merit, are very 
brown ami thinly painted; there is also very little blue in 
the skies to enliven them. It would appear that V'ander 
iieyde's faseinating style of paintinu: buildings and towns was 
imitated by various artists at different periods; amongst 
others, we may notice Karssen’s views of Dutch towns. Accord- 
ing to thedietionaries, the painter Btumardo Buontalcnti must 
have been a man of similar taste to Vander Heyde, tor we are 
told that he was clever as an engineer; he fortified several 
places in Tuscany, and built several superb ediliecs. He 
invented some hydraulic maidiines, and was well skilled iu 
mathmuatics. As a rule, artists have very little time to 
engage in pursuits which carry tliem away from their pro- 
fession, and it is rarely wise to make the attempt ; w'o are told 
that Anna Deyster died in poverty, by quitting painting for 
constructing organs and luirpsicliords. When noticing 
Vamler Heyde's jlextraordinary patience in working U[) the 
brickwork and details of ins buildings, we may ivmark tliat 
lloubraken compares Emanuel Miiraiit’s views of Dutch 
towns to them, and speaks very highly of the heaiitiful way 
in which he finished his works; Muraut, however, was a 
pupil of Philip Wouwenmins. 

HILDE.R, B. See Reinaoi.e. 

HIGHMORE, JosKi'ii. Bom in London in 1602; died in 

1780. English 8(‘liool. 

Sale in 18:9. 

Sir John ThoroUl, Bart. 

A Portrait of Heidigger £4 8 0 

Highuioro, like a great many other English artists of Ins 
day. uccasiunally indulged iu liistorieal iaiinting, although 
properly liis line of art was half-lengths of ladies. He was 
(‘xceedingly happy iu his portraits of ladies ; tluTo are a re- 
liiiemenl and gusto about thi m which remind lus of Philip 
.Mercier, who was painting in England about the same time. 
Highmore's male portraits are generally less iiileresting ; 
the long white vests and palo-coloured coats give to Ins 
pictures a flat dull appearance. They class very well with 
Hiidsotrs portraits, only tliey have Jess force. Thomas 
Bardwell, the portrait-painter, was a contemporary of High- 
more’s, and he was an artist of about the same merit, iiis 
portraits of gentlemen are rather highly finished, but 
they are finished in a very neat quiet manner. He 
was not particularly happy in representing variety of tex- 
ture, which is so desirable in portrait-painting; for nothing 
looks worse than to see every variety of garment haiidleil in 
the same manner, or represented with the same kind of 
touch. Bardwell’s portraits of children have a pleasing 
fancy character, and he painted background olijects very 
prettily. BardwcH's ‘ Practice of Painting and IVrspeetive/ 
published in 1766, is considered an interesting little book; 
the persjieetive plates in the work, engraved l>y F. Vivares, 
after Bardwell’s drawings, are very nicely executed. 
Various early writers on rierspective are referred to iu the 
‘Jesuit's Perspective,’ but Andrea Alberti’s Latin treatise 
on Perspective, jmblished at Nureniburg in 1678, does not 
appear to lie mentioned, in Highmore’s weaker portraits 
we find a great deal of lake in tiie face-shadows, the mouth 
and nostrils being expressed with dark lines and touches of 
lake and black, whilst on the lips we sometimes sec rather 
violent touches of vermilion. The hands in his pictures are 
usually well drawn, and the shadows are likewise touched 
up with lilack and vermilion. Mercier occasionally painted 
cuiiversations in tiie manner of Watteau, hut in England 
he is best known as a portrait-painter. Many of Ids por- 
traits are very pretty; his style is elegant and pleasing, 
and he liad a happy way of representing smiling faces; 
tliese are rarely successful in painting, how lovely soever 
a smile may be in nature. Joliii Smibert’s portraits class 
better with Bardwell’s than with Kneller’s, and they are 
decidedly more agreeable than portraits of the Zeeman class. 
Bmibert's draperies are nicely cast, and the accessories are 
put in wiUi tasto and freedom ; and, further, we like the 
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sunny backgrounds of bis portraits. Bryan alludw to 
B. Flcsshier as a painter of sea pieces, landscapes, and fruit. 
But we meet with portraits which are most likely by the 
same hand ; in pencilling they remind us of Highmoi-e, 
although painted long before his time. The flesh shadows 
of his pictures sometimes appear too blue, but we admire 
his manner of finishing generally, and the delicate painting 
of the lacework. 

II ILL, Thomas. See Arthur Devib, sen 
HILLIARD, Nicholas. See Holbbix. 

HILTON, William, R.A. Born at Lincoln in 178fi; died in 
London in 1889. Pupil of his father. English School. 

Sale in 1810. 


Henry Hope. Esq. 

The Judgment of Solomon . 

. . £31 10 0 

1827. 


Lord de Tahley. 

The Rape of Europa .... 

. . 315 0 0 

1803. 



JSlhanan Jiicknell, JSsq. 

The Triumph of Ainphitrite . . . . . 283 10 0 

Hilton is much admired as a painter of grand historical 
subjects, and the English School is justly proud of his 
memory. His style or type is a great advance on that of 
AVest’s or Haydon’s. Idke Reynolds, ho aimed at fine and 
rich colouring, and, like Reynolds, he unfortunately selected 
a treacherous material to aid him in producing his fine 
effects, and to convey to us his ideas of ‘ light and shade.* By 
reason of this, some of his finest works and best illustra- 
tions of colouring are now hideously disfigured. The high 
liglits and flesh tints in his pictures are usually painted with 
a great deal of impasto, yet in surface or texture have a 
smooth creamy appearance; sometimes his flesh tints are 
very yellow, at other times they are pinkish, and more like 
the colouring of Etty. His small pictures are beautifully 
coloured, and are as brilliant and as Tilianesque as some of 
Bonnington’s. Hilton ocasionally painted portraits, but 
they are not always pleasing. 

HIRE (or HYRR), Laurent de la. Born in Paris in 
IdOfi ; died in Id'ifi. ihipil of his father, Etienne de la 
Hire, and of Laiieuiand. 

Sale in 1801. 

Earl of Besboroiigh. 

A Landscape £12 1 6 

1802. 

A Landscape, with Ruins and Cattle ... 990 


A Magdalen 10 10 0 

1813. 

M. La Fontaine. 

Christ and the Woman of Samaria « . . 9 15 0 

The Museum of the Iiouvre affords us an opportunity of 
studying the landscapes of this painter, as well as his 
religious compositions. Do la Hire painted various groups 
of the Holy Family, which are composed much in the style 
of the Bolognese painters of the time of Carlo Maratti, 
the Virgin being represented as a young and beautiful 
woman ; the Infant Saviour, who is often rciiiarkahly pretty 
in De la Hire’s pictures, is covered witli very little drapery, 
and is gotierally playing with some object in the picture. 
His colouring is usually bright, and not very unlike the 
colouring of Sebastian Bourdon, the 'flesh tints of the male 
figures being very warm, and sometimes almost sandy in 
colour. Then, again, the draperies are painted of bright 
almost unbroken colours; at times the colours of his pic- 
tures are so curiously arranged that their brilliancy startles 
us, and we feel hardly prepared to admit that that kind of 
colouring is nice or agreeable, especially when arranged with 
other pictures of quieter hues. In tlie backgrounds of his 
pictures of the Holy Family, as well as in his classical sub- 
jects, De la Hire was particularly fond of introducing 
architectural fragments, walls richly sculptured, and other 
monuments of beauty. Trees and large plants may also be 
seen in the backgrounds of his pictures; and we notice the 
same light and brilliant colouring in the buildings, land- 
scape distance, and sky as wo see in the flesh tints and 
draperies. Like most of the French painters of his time, 
he was correct and careful in liis drawing, and his figures 
of youths and boys are very graceful. 

HOARE, William, R.A. See Pompbo Battoni. 


HOBBEMA, Mindkrhout. Flourished in the latter half of 
the seventeenth century. Dutch School. 


Sale in 1801. 
Earl of Besborough, 

A Landscape 


£49 7 0 


A View in Holland . . . . . . , 80 18 0 

1802. 

Counteea ofllolderness. 

A Landscape, with Figures by A. Vande Velde • 294 0 0 

A Landscape * 36 15 0 


Sir Simon Clarke^ Bartu and George Mibberi, Esq. 

A View in Holland . £2;:0 10 0 


1806. 

Sir George Yonge, Bart. 

A Landscape 

1807. 

A Wood, with Cottages and Figures . 

1818. 

John Willett Willett^ Esq. 

A View near Antwerp 

1823. 

George Watson Taylor ^ Esq. 

An upright Landscajie, with a Water-mill, Cot- 
tages, &c. ; from the collection of Mr. Van 
Smidt, of Brussels 

The companion, a Forest Scene; from the same 

cullection 

1826. 

Admiral lord Radstock, 

A small woody Landscape, with ruined Build- 
ings near a Fool of Water, and a Figure 
angling 

1827. 

John Bent, Esq. 

A Wood Scene, with Cottages and Figures; 
formerly in the collection of Sir (leorge 
Yonge, Bart 

1828. 

M. M. Zachary. Esq. 

A Landscape, with a Water-mill, and Figures by 
Berghem ; formerly in tlie collection of Mr. 

Otfley 

1829. 

Thomas Emm er son. Esq. 

A Landscape, with Cottages and Figures . . 

George Hibbert, Esq. 

A Landscape, with a Farmhouse and Figures . 


420 0 0 
588 0 0 

614 10 0 

997 10 0 
SIO 0 0 

105 0 0 

777 0 0 

1,207 10 0 

080 0 0 
525 0 0 


1831. 

George J. Cholmondeley, Esq. 

A woody Landscape, with a winding Road, on 
which are two Cavaliers; detached Cottages 


and Figures are on the Roadside . . . 530 5 0 

1832. 

George Watson Taylor, Esq., M.P. 

A Landscape ; a Village Scene .... 577 0 0 

A Landscape, with a Water-mill . . . • 516 0 0 

1834. 

Viscountess Hampden. 

A woody Landscape, with a Water-mill . . 996 0 0 

3836. 

A Landscape, with Figures 787 10 0 

Sir Charles Bagot, G.C.B. ^ 

A LandsijafKj ; View on a River, with a Village 
and Windmill on the opposite side . . * 157 10 0 

1838. 

William E.sdaile, Esq. 

A Dutch River Scene; from Benjamin West’s 
sale 173 5 0 


1842. 

A woody Landscape 84 0 0 

1844. 

Jeremiah Harman, Esq. 

Peasants crovssinga Ford ; trom the collections of 
Sir Ceorgo Yonge, Bart., and John Dent, Esq. 1,940 10 0 

1848. 

Willinm Wells, Esq. 

A woody Landscape, with Figures ; from the 

collection of Mr. Grordon 841 6 0 

A View iu Westphalia 640 10 0 


Count de Morny. 

A Landscape, with a rustic Bridge and Figures . 231 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Landscape, with a Cottage and Figures . . 462 0 0 

Little is known of the life of this esteemed artist, who was 
a contemporary of Jacob Ruysdael, and, like him. selected 
subjects similar to the cabinet pictures of Molyn and De 
Vries ; only Hobbema and Ruysdael did not stop where these 
painters stopped, hut worked upon the rich woods of Hol- 
land, and studied the charming local scenery of the JDutch 
villages, until they produced pictures which, if not perfect, 
are st least unsurpassed of their kind. The works of Hob- 
bema are universally admired, and most of us have heard 
how fond our English landscape-painter Crome was of 
titem ; and how well can wo see in his Norwich views of rich 
woody scenery that he was ever thinking of Hobbema, and 
we are even told that his last words were * Hobbema ! Hob- 
bema ! * Some of Hobbema’s landscapes so closely resemble 
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Ruysdaers that the amateur can hardly distin^ish them ; 
but in moat of hia ^orks we And distinctive points or cha- 
raetcristica» which are soon observed, and may be easily 
reineinbercM. Although his works are always beautiful, still 
there are points or features in many of them which may 
appear to tiie taste of some .susceptible of improvement; the 
writer lias sometimes felt this to be the case. For example, 
in his wood scenes, we cannot always understand his iiiten* 
tion in introducing such a succession of light perpendicular 
lines on the trees. We have them on the broad foreground 
trees, as the high lights of the stems ; afterwards the eye is 
carried from one light stroke to another, and with little 
variation in the tint or intensity of the colour, until in the 
inner wood or avenue these light strokes form the entire 
trunks of the distant trees. We certainly feel sensible of a 
slight monotony in his landscapes when he represented a 
succession of light barks in this manner. There is another 
feature in his pictures which is very characteristic of 
the painter, yet it does not always please us ; the writer 
alludes to his fancy for painting the frameworks of his cot* 
tsges so strongly. The external skeleton of these cottages 
is usually painted of a grey colour, and the sharp squares 
and angles go far to destroy their picturesque character, 
giving tiiem in some cases a flat appearance. It may 
appear bold to object to passages in the works of so 
great a painter; only there are landscapes by him in 
which the farm-hovels are painted more in the manner of 
Kuysdael, and are much prettier than the cottages which are 
covered witli a grey framework of wood. The reputation 
of Hobbema rests on the impasto and exquisite pencilling 
and 'quality* of his foliage, his skill in lltruwing sunshine 
on the grass, and in the boating magnificence of his large 
white clouds, and the well-managed perspective of his skies 
generally ; there «is a grandeur about Hobbema in these 
points, as well as a breailtb and atmosphere in Ins laiid- 
scapus, which even Iluysdael never surpassed. Hobbema’s 
own figures are like Ruysdaol’s, only they are put in with a 
more ragged touch, and although they arc not equal to 
Adrian Vande Velde’s, cither in spirit or finish, yet some 
consider that they harmonise more agreeably with the pen- 
cilling of his landscapes. La.stly, his foregrounds arc very 
Ane ; not that they are llnished with the view of showing 
every blade of grass, or the petals of the wild flowers, yet 
there is something so exquisite about the working up of 
them that, with one or two of Adrian Vande Velde’s sheep 
reposing against the trunks of the trees, the brown and 
thirsty grass on which they are lying, a few grey palings, and 
the dip showing the kind of pathway ditch often form a 
piidure so perfectly true to nature that we can shade off 
the whole of the rest of the work, and dwell on these little 
bits of foreground scenery for hours. Hobbema was a 
painter of such matchless taste that ho could give details 
without sacrificing general oAect. 

HOCKK, Rohebt Van. See Callot. 

HODGES, William. Born in London in 174-4; died in 
1797. Pupil of Richard Wilson, English School. 

Sale in X7U0. 

Jacob More, Esq., and Mons. Lisa. 

A Pair of Views in India . . . . . . £5 10 0 


pictures) ; only he never left such distinct outlines as Cana- 
letto did. 

HOET, Gehabd. Born at Bommel in 1(148 ; died in 1738. 
Pupil of Warner Van Ryseii. Dutch School. 

Sale in 1803. 

Richard Walker, lisq. 

Perseus and Andromeda £2 18 0 

1823. 

A lAndscapo, with Figures decorating the Bust 
of Virgil 13 2 6 

The cabinet pictures of this painter are nently and 
smoothly finished, and they class very well with Besohey’s 
imitations of other masters. Hoet occasionally painted 
allegorical subjects, the Agurcs being semi-nude, and treated 
a little in tlie manner of the French School. There was 
another Hmd, wlrose initials were'H.J.’ The pictures of 
Hoet are sometimes compared to cliina-paintiiig, but there 
was another painter whose works may be more properly 
compared to enamels or porcelain-art; the writer refers to 
J. Platzor. His pictures are painted on smoutli panels, and 
are very curiously Anisheil; they usually represent the 
interiors of palaces, the walls being decorated in a gorgeous 
manner with coloured marbles ainl gold. Ho would some- 
times introduce in liis interiors and ouurtyard views scenes 
from the Bible or from ancient history ; his pictui'cs of this 
class are crowded with figures, and, notwithstanding the 
smoothness of the finish and tlie unpleasant variety of 
bright garments, we must admit that the figures possess 
considerable merit, and even vigour. The lior.ses in his 
pictures are also good. The scones which he selected are 
usually full of excitement and action. Some may trace the 
feeling of Rubens in bis compositions, although his style is 
very different. See Stanley’s notes on this painter in Bryan’s 
‘ Dictionary of Painters.* 


HOFLAND, Thomas Chiiistophhr. Born at Worksop, in 
Nottinghamshire, in 1777 ; died at Leamington in 1843. 
Sale in 1828. 

Earl of Caryafort. 

A River Scene, with English Ruins by Moon- 
light £5 15 6 


1863. 

John Allnuit, Eaq. 

A romantic Woody Scene, with a Cavalier com- 
ing unexpectedly on a Group of three Ladies, 
by Holland and T. Stuthard, R. A. . . . 46 4 0 

Ricnmuiid Hill 215 5 U 


The important works of IToAand, like those of Vincent, 
possess HO much merit that it is to be regretted that we 
see so few of them, Hofland was a capital landscape-painter, 
and painted stormy skies and seas remarkably well. Vin- 
cent’s large views on the Tiiames with shipping are greatly 
admired; some of his small landscapes are very brightly 
coloured, and remind us a little of Nasmyth. 

HOGARTH, William. Born in London in 1697 or 1608; 
died ill London in 1764. English School. 


1801. 

-- Slade, Esq. 

A Landscape, with Deer 2 2 0 

Ditto 1 11 6 

1803. 

A View of the Entrance of the Dardanelles . 1 11 6 

1813. 

— Clay, Esq, 

A Landscape .... ... 3 12 0 

1826. 

J. W. Steers, Esq. 

A View of the Old Bridge at Shrewsbury, with 

Figures 24 3 0 

1832. 

Sir George JHckett, hart. 

A View ou a River in Italy, and a View of 
Otaheite 6 16 0 

William Hodges and Hughes are often spoken of as fol- 
lowers and imitators of Richard Wilson, and old copies and 
repetitions of Richard Wilson are sometimes ascribed to 
them, although often with very little certainty. Hodges in 
his own style does not remind us very much of Riohard 
Wilson; his pencilling is more like the handling of the 
Zuccarelli School, particularly in the trees and distant 
scenery ; we And the same autumnal tints in the leaves and 
foreground banks wliich we see in Zuccaroili’s pictures. 
Hodges’ skies, however, are more English in character, and 
are lixht and sunny ; he introduced in them a great deal of 
light blue and light sunny clouds. His subjects are well 
sdected and picturesuue, and he was very successful in 
painting ruins and old builUing.s. He carefully studied 
light and shade,’ as well as aerial perspective, and would 
often mve very pleasing effects to ins pictures. In some 
examples the buildings and Agures are pencilled in the neat 
dry manner of Canaletto (as we see Canaletto in liis Roman 


Sale in 1802. 

Wm. Bcckford, Esq., of Fo nth itl. 

The eight Fictures of the Rake’s Frogress . . £598 10 0 


The Entrance of the late Princess of Wales into 
8omer.Het House, upon lier Arst Arrival in 
England 6 10 0 


1813. 

Portraits of Rich, the Manager of Covent Gar- 
den Theatre, and his Family. Bought in at . 39 18 0 

1819. 

Mathew Mitchell, Esq. 

An Oyster Woman ; a sketch 15 4 6 

1823. 

David Garrick, E.sq. 

Falstaff enlisting iiis lieeruits . . . . 46 4 0 

A Sketch of the ' Happy Marriage * . . . 7 7 0 

The four Election Subjects— viz., The Canvass, 
the Poll, the Chuiriiig, and the Election Feast 1,733 10 0 
Portrait of Mr. Garrick, seated at his Writing- 
table, and Mrs. Garrick in the backgruuiid '. 74 11 0 


1826. 

W. Steers, Esq. 

Scene in the ‘Beggars' Opera* . . . , 86 2 0 

1827. 

John Dent, Esq. 

A Young Woman Singing and Playing on the 

Hurdy-gurdy 26 6 0 

1829. 

Sir John Thorold, Bart, 

A Portniit of Daniel Lock, Governor of the 
Foundling Hospital ; engraved by Mr. Ardell 42 0 0 

Lord Gwydir. 

A Conversation of two Friends in a Library . 11 0 6 
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1832. 

George WaUon Taylor^ Esq., M.P. 

The LauKhing Audience £21 0 0 

Tlic Politician . . . . . ' . . . 31 10 0 

A Katiiily Group of Children 94> 10 0 

A Savoyard (iirl 10 10 0 

Portrait of Miss Fenton . . . . . . 62 10 0 

Scene in the ‘ JKcggars' Opera * . . . . 73 10 0 


1841. 

Marquis of Camden, K.O, 

Portrait of a celebrated Quarter-staff Player . 17 6 6 

Portrait of Hogarth in his Painting-rooui, paint- 
ing the Figure of * Comedy * . . . . 64 12 0 

1848. 

iSir Tfiomas Baring, Bart. 

The Family of Sir James Thornhill . . . 20 8 0 

Bichard Sanderson, Esq. 

The Laughing Audience 61 0 0 

1869. 

Jfon. Edmund Phipps. 

A Portrait of Sarah Malcolm 62 10 0 

Ludley Woodbridge, Ksq., and Captain Holland, 
seated at a Table in a Library, a Man bring- 
ing in a Letter 246 16 0 

It is pleasant to know that the finest works of this painter 
are preserved in museums, where thousands can see and 
enjoy them; and it is doubly pleasant to remember that 
Hogarth was an eminent engraver as well as a painter ; and 
if comparatively few can possess his paintings, many lovers 
of art are put in possession of his own engravings of them, 
which afford a pleasure to the connoisseur which the best 
copitis or the beat engravings after them by other hands can 
never give. In the picture gallery every one involuntarily 
stops before the works of this great painter of the theatre of 
huninn life. When there is anything vulgar in them we are 
more disposed to aserilio the error to the depraved taste of his 
day than to allow that our Hogarth ever intended to wound 
the feelings of the refined ; and let his nibukes bo ever so 
freely delivered, the sensitive are willing to stop and listen 
to them. And the more his works are studied in their 
bearing on the history of his day and our day, the more 
ready are we to acknowledge that they are far from being 
mere idle tales of scandal, but are rather allegories, written 
for the support of virtue, justice, and truth. Hogarth was 
certainly one of the most original of our English painters. 
There is an air of originality about all his works, and it is seen 
in his single figures as well as in his most elaborate compo- 
sitions. In tlie time of Hogarth there was a rage for 
painting interiors, in which were introduced small whole- 
length portraits, painted as ‘ conversations ' or music par- 
ties ; yet few of these fiaintings please us. because the figures 
which comjiose the groups are often ridiculously similar in 
character, and even when engaged in card-playing and other 
exciting occupations never convey to us the impression of 
reality. There is imthing dramatic about them ; they never 
appear in conversation, or in any wsy cognisant of the 
society of each other. When Hogarth painted a 'conversa- 
tion ’ of this kind we all know how difi'erently he treated it, 
what good portraits he introduced into the subject, giving 
to each his profier stamp or character, and at the same time 
carrying us away from the mere composition of portraits, 
so that we can participate in the occupation or conver- 
sation of the groups before us. If Hogarth pleases us 
as a portrsit-painter, we may naturally anticipate much 
greater pleasure in examining his wonderful dramatic 
works—the works which made his reputation, whilst every 
succeeding year finds them increasing in the estimation 
of the public. Many of our early English painters gained a 
reputation for illustrating novels and tales, but, unlike , 
Hogarth, the scenes and stories are not of their own inven- 
tion. In ri^gard to the former, the canvas was peculiarly a 
stage, and many of his scenes are as suggestive to novelists 
as the ‘plays’ which are performed at bur great theatres. 
We are told that Hogarth’s splendid series of the ' Marriage 
& la Mode’ formed the groundwork of Hr. Shebbeare’s novel 
called 'The Marriage Art;’ and it is nut unreasonable to 
infer that many novelists besides Hr. Shobbearo have been 
indebted for suggestions or have discovered materials in the 
numerouK works of this interesting painter. Houbtless 
many look upon Hogarth’s humorous, melodramatic, and 
other subjects as scenes from stories or novels— as a kind 
of illustrations to burlesque or satirical writings; but wo 
must iHjmember that every picture is complete in itself, 
or every story told in a series of pictures is complete in it- 
self, so that there is something about his works which is 
more analogous to the scenes on a stage. The wJiole lesson 
seems conveyed to us in a short time, or by a few scenes in 
succession. \N’e alluded just now to Hogarth's interiors 
with small portraits, represented as card-players, &c. Some- 
times these interiors contain the characters of his dra- 
matic scenes; then they are exceedingly pretty, the per- 
spective of the rooms being very nice; and the furniture, 
and old-fashioned windows, with numerous small plates of 
glass, are all prettily finished. And as we find taste and 
care displayed in the painting of the portraits of his 'con- 
versations, we are gratified in finding still greater taste and 


care bestowed on the painting of his small dramatic figures ; 
and in many of tliem we are pleased bySihe way in which ho 
has divided the interest of the subject. It is not uncommon 
to find, even in his smallest compositions, two or three dis- 
tinct passages or groups. Hogarth was a sincere appreciator 
of female beauty and grace, which he rarely omitted to dis- 
play, in one or two of the figures at least, often to singular 
advantage; and in subjects where wo would hardly look 
for it wo discover pathos and grace ; however, the objec- 
tion to his pretty female figures is that they are often too 
tall. Like mo^t great designers, Hogarth seemed pretty 
well at home when he came to the landscape backgrounds 
of his pictures. Either figure-painting or portrait-painting 
assists a landscape-artist very much in his education ; and 
we know that many eminent figuriste or liguristi have 
occasionally painted charming landscapes. It is very neces- 
sary for a portrait'pai liter, if he wishes to introduce a good 
landscape background, to understand well the value of 
breadth, and to be familiar with the effects nrodneed by the 
various gradations of colour. How singularly pretty are the 
landscape backgrounds of some of Reynolds’s, Lawrence’s, 
and Hoppner's portraits ! Hogarth was likewise very 
clever in this way. We have spoken admiringly of the neat 
painting of the furniture and accessories of his ‘ interiors;' 
wo can also commend the space end breadth which he 
managed to give to ills landscape scenery, as well as the 
round and nretty forms of his trees ; yet, on the whole, the 
background parts please us more when chiefly consisting of 
buildings or roadside seeitery ; fur he always painted old 
streets, old-fashioned shops, and old carriages and waggons, 
with other familiar street objects, capitally. Then again 
the horses, dogs, and other animals in his pictures are very 
good. It cannot be said that Hogarth’s finest works are his 
religious and classical subjects, yet some oof them occupy a 
distinguished place in the picture gallery; and this is not 
because they are painted by Hogarth (for many could not dis- 
cover the master were it not for tlie history which is preserved 
of them). but simply because of their ‘ quality 'as works of art ; 
yet it is far from the writer’s intention to speak of tliein as 
llogartli’s best works, or to allow that in ‘ coneeptiou ’ they 
can conint^ie witli the designs of tlie Italian masters. At the 
present d.ay there arc people who, whilst willing to coiniiieiid 
Hogarth’s wit and the character whicli he gave to his 
figures, yet declare that beyond that he was not an agree- 
able painter; they complain that his pictures are brown 
and heavy; tlie colouring so depressing, so unreal; whilst 
the drawing of many of his figures is distressingly clumsy 
and awkward. Such remarks pain the ears of connoisseurs 
who have long studied his works, and dearly love them. Yet 
it is well to listen to all that people have to say about pic- 
tures, and it assists us very much in thinking for ourselves. 
We have been speaking hithertoof the beauties of Hogarth’s 
pencil, and an* still prepared to maintain that we can dis- 
cover many charms, many points which are worthy of study, 
even ill Hogarth’s thinnest and darkest pictures, or, we 
add, in his coarsest and slightest studies ; and even if we 
allow the incorrectness of certain passages, it will be wiser 
to ascribe it to haste ratlier than to weakness ; othqy 
faults may bo attributed to the inconstancy of some of his 
colours, or to the stupidity of restorers. Tliese admisuons 
we can well afford to make. It may even be allowed that 
Hogarth was a sombre colourist ; but as to the assertion 
tiiat all Ills pictures are brown and dark, are wanting iii 
delicate variety of tints, especially liglitiiess and freshness 
ill the flesh tints, or are defective in that ‘ouality’ of 
pencilling and finish which is so peculiarly called lor in 
tlie dramatic subjects which he jiainted, such remarks 
may be best and most easily answered by referring to 
some of his best works — to ids series of the ‘ Marriage A la 
Mode,’ ‘The Lady’s Liist Stake,’ ‘The Gate of Calais,’ and 
other well-known pictures ; and tiie writer feels confident 
liiat few will come away from them wishing them diflerent 
from wliat they are, and fewer still will be bold enough to 
deny Hogarth’s power as a draughtsman, his perception as 
a colourist. Ids taste as a comjmser, and, greater than all, 
the knowledge which he possessed of the humours and 
passions of liumanity, witli his unequalled skill in express- 
ing the same on canvas. Keen satirist as he was, vet his 
wit alone would not have purchased his reputation had he 
not been such a good painter; it is the ''quality' of the 
painting which gives so much poetry and pathos to the 
comparatively simple incidents of his stories, and which 
draws so many admirers round his works at extiibitions. 
Hogarth had a great command of words, if we may so 
speak, and could express his thoughts aptly, and with much 
beauty. Besides, being a man of taste, bad painting was as 
offensive to 1dm as bad w'riting is to a scholar. What he did, 
ho did well ; his pictures of life and cliaracter, his scenes 
of beauty and grace, all alike display the master; and, like 
untouched ‘ proofs ’ from the parent plat>>, have lost notidng 
in the translation from tlie thouglit to tlie canvas. Not 
only is Ilugartii’s talent seen in the figures and principal 
parts of Ids compositions ; but, like tlie great masters of the 
Flemish and Hutch Scliools, he deligiited to pay due atteii- 
tiuii to the inferior parts or accessories of his pictures. 
Such accessories ought neither to intrude nor be forgotten ; 
where to draw the line calls fur considerable taste and dis- 
cernment. The painting of the furniture of his * interiors,* 
and the landscape backgrounds of Ids other works, rarely 
fails to please us ; and we like these parts all the more because 
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the finishing of them is not overdone. We are told of a cer- 
tain portraii-paintepwhoseriously injured a good portrait by 
the unnecessary pains which he bestowed on a nuiniier of 
books in the background of the picture, working tlicin up 
until they became the most prominent feature in the work. 
Ilogarth, however, knew where to stop; his accessories 
always kec*p their place, like the quieter scenes or chapters 
in a novel ; and, whilst indispensable to the harmony or 
completion of the whole, are y<‘t suhordiiiate. Lastly, wo 
are called upon to notitie Hogarth’s hfo-siztjd portraits. He 
was an exci‘llent liead-painter, particularly of men, and he 
was also skilful in painting bishops and other gentlemen in 
robes. He was very happy in giving ease to his portraits; 
Ills figures sit and stand well ; the winte neckcloths, knee- 
breeches, and coats with gigantic sleeves and buttons, some- 
how or other, all look well and iiicturesque in Hogarth’s 
portraits. The writer does not speak of the skilful painting 
of hoots and coats and wigs as being sufficient to satisfy us ; 
but it is remarkaVile that when these parts and the back- 
ground of a portrait are badly painted, the head and prin- 
cipal parts of the picture rarely please us. Although many of 
Hogarth’s portraits appear to have been painted on grey or 
light brown grounds, so that much of the brilliancy of the 
flesh tints is lost or weakened by absorption, yet it is <‘asy 
for any one understanding pictures to see that Hogarth put 
on his flesh tints with feeling, with that happy discernment 
for colour which is so pleasing and agreeable to the eye ; he 
also painted the hair remarkably well, and his rosy flesh 
tints are not hriekdusty, because the touches are so trans- 
parent; and, besides, are well relieved by reflected lights 
and cool touches. Then in regard to the eyes, they are sure 
to be full of life and intelligence; in looking at a good por- 
trait by Hogarth, we may venture to shade the rest of the 
face, and still lind^that the eyes are a picture of themselves. 
Some of Hogarth’s finest portraits are adorned with open 
backgrounds, furniture, and other accessories; hut in his 
less important portraits he was generally satisfied with 
making the heaa the only attraction, and would introduce 
a simple dark background; and the coats arc frequently 
painted of a reddish-brown colour. Hogarth, it should bo 
remembered, was not the only painter or designer of hu- 
morous and burlesque pictures. Of the same school were 
Chodoneiche,(jlillray. Rowlandson, Patch, Piper, and we may 
add the name of tlie great R<*ynold8, who on one or two occa- 
sions paint<*d humorous suhje<!t8. The caricatures of all these 
painters and designers are clever, yet they are all more or 
less eclipsed by the serio-comic and satirical paintings of 
Hogarth. We will therefore repeat Garrick’s words, and 
speak of him as the * matcliless Ilogartli.’ We occasionally 
meet with English portraits which remind us a little of 
Hogarth’s, although they are certainly not so fine. Adrian 
Garpentiers, a Swiss artist, painted portraits in England 
about the same time as Hogarth : his works are warmly 
coloured and firmly pencilled, and they are not unlike some 
of Hogarth’s. There is a certain amount of Uugarthinn 
humour iii the portraits and studies of Rine Menard; and, 
like Hogarth, he made the flesh tints warm, and the shadows 
rather red ; but the colouring of other parts of bis pictures 
often partakes of a dull greenish hue. The works of William 
Aikman, a Scotch portrait-painter of the last century, 
posslbs merit ; they are well drawn, and are pencilled in the 
manner of Hogarth. The details or accessories of his pic- 
tures are uninteresting. T. Kyte was not a good painter; 
he imitated Hogarth a little in his portraits. There was a 
raezzotinto engraver of the last c< ntury of the name of 
Francis Kyte. It will be remembered that Hogarth in his 
engravings sometimes introduced scrolls or labels from the 
mouths of his figure; we are told that Huffalmacco, a 
Florentine artist of the fourteenth century, was the first to 
advise the ijitroduclion of a label from the mouth, to repre- 
sent it as speaking. The writer believes that it was in the 
latter part of the last century when Mr. Harley made an 
exhibittou of three hundred * drawings and paintings of droll 
subjects, comic figures, sundr;^ chtiracters, caricatures, &c., 
taken from the different watering and other public places in 
Great Britain,’ artists and amateurs. How this reminds 
us of a recent exhibition at Christie’s of Leech’s illustrations 
to ‘ Punch,’ &c. ! 

HOGG, J. 

Sale in 1829. 

Sir John Thorold, Hart. 

Brutus and bis Friends neai* the Body of Vir- 


Marquis of Zansdownc. 
A Portrait 


Sir George Yonge^ Bart. 
Head of a Man . 


A Portrait of Thomas Wyndham. (‘Thoma.s 
Wyndhain was drowin‘d on the coast of 
Guinea in 1552.’— See llackluyt’s ' Voyages.’) 
Bought in at 

1826. 

Lady Holland. 

A Portrait of Henry VIII 

1827. 

Luke of Bedford. 

A Portrait of Sir Tliomas More .... 

j 1829. 

I Lord Otoydir. 

j A small I’ortrait of Catherine of Arragon . 
John Webb. JUsq. 

A Miniature of Erasmus 

1831. 

Hon. Mr. Vernon. 

A Portrait of a German Hivino, seated at a 
Table 

John Maitlandt Esq. 

Portrait of a Hivine holding a Book and Pen ; 

from the collection of Lady Iloidernoss . 
Poatrait of a Nobleman 

„ 1832. 

Sir George Duckett. 

Ptvrtrait of Anno Boleyn ; half-length, dated 

Sir Francis Morland, Hart. 

A Portrait of his Bister, seated .... 

, 184*. 

Jeremiah Harman^ Esq. 

Portraits of a Lady and Gentleman, in a Land- 
scape 

Portrait of a Divine 

Richard Sanderson, Esq. 

A Portrait of Sir Brian Tuko .... 


27 6 9 
10 1.0 0 


38 17 0 
10 10 0 


1801. 

Charles Scarisbrick, Esq. 

The Holy Family ; from a convent at Alost 


. 74 11 0 


. 45 3 0 


Portrait of a Man ; formerly in the collection of 

Edward Solly, Esq 37 10 0 

For a list of Holbein’s religious pictures, portraits, minia- 
tures, drawings, &c.. the reader is referred to Bryan’s ‘ Dic- 
tionary of Painters.’ In accordance with the plan of the 
present work, a few remarks on his style of painting will 
suffice. His stylo, however, is pretty familiar to most 
collectors; yet a great number are deceived by imita- 
tions. W® naturally associate Holbein’s name with 
Henry vlll. and his times. His manner of representing 
that king is well known ; yet the mistakes which are made 
in ascribing all the portraits of King Henry to Holbein are 
quite as frequent us the errors which are made in reference 
to old conies of portraits by Vandyck. l»ortraits of about 
the period and in the style of Vandyck are all by Vandyck ; 
and, similarly, all the full-faced portraits of King Henry, in 
the rich dress of the period and painted on panel, are by 
HoUiem ; even when the ‘ ouality ’ and texture of the colour 
show plainly enough that they were naiuted flftv or sevHiitv 


HOLBEIN, Haks (or John). Bom at Augsburg in 1498; 
died in 1554. Pupil of his father. German School. 


Earl of Besborovgh, 

A Portrait of Francis I 

Ditto of Bishop Gardner 

^ 1802 . 

Portrait of a Philosopher 

1803 . 

Richard Walker, Esq. 

A Portrait of Francis, Husband of Mary, Queen 
of Scots 


£27 6 0 
26 6 0 


years after Holbein’s death. Holbein’s best portraits are 
very fine, and we like them all the better when the heads are 
represented not quite in full. His flesh tints are warm and 

E aable in colour, and ho paid particular attention to the 
ows. There is much delicacy displayed in the manaife- 
luent of them ; he contrived to preserve, not only in the 
face-shadows, but throughout the shadows of his portraits, 
a richness and transparency which are quite Venetian in 
effect. Holbein’s way of painting the shadows is a feature 
in his works which must never bo lost sight of in judging of 
the originality or ouality of portraits attributed to him. 
There is a kind of Venetian ricliness or transparency about 
the shadows of Holbein’s portraits which we rarely ‘find in 
those which are termed his school pictures, and perhaps 
never in the copies which were made of his best portraits 
fifty or seventy years after his death. The delicate grey 
‘ drawing-lines ’ which can be traced about the features and 
hands of his portraits, the same being hatched or cross-lined 
in parts, may be studied as another guide or mark of ori- 
ginality. The jewels, accessories, and goldwork of Holbein’s 
portraits should likewise be carefully examined. At a period 
when fhshion gave so much employment in this kind of 
painting it is possible that Holbein, like other early portrait- 
painters, would sometimes engage artists to assist him in 
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this laborious part of his pictures ; still he does not always ap- 
pear to have done so. There are portraits by him which are 
painted with a very crisp or semi-tempera touch, and wo 
can trace this kind of touch throughout the work, which, 
together with the general freedom displayed in the paint- 
ing of the iewels and accessories, favours the opinion of its 
being by Holbein’s own hand. When the jewels and drapery 
are painted by other artists we are generally sensible of a 
certain want of unity in the ‘ quality * or in the pencilling, 
or perhaps a want of harmony the pupil’s or assistant’s 
work appearing too bright. Further, it will be well to 
examine the goldwork of Holbein’s portraits; there is 
something very charming about his embroidery, always 
a Vieautiful tone about it— in fact, there is a very striking 
difference between the goldwork of Holbein’s genuine 
portraits and the imitations already alluded to. Holbein 
occasionally painted on a brownish-red ground, and was 
fond of green or blue backgrounds to his portraits. In 
his cabinet pictures the malachite-coloured backgrounds 
have a pretty effect, especially as his cabinet portraits 
are usually painted without the assistance of gold or of 
brilliant colours in the drapery, the caps and dresses being 
of a uniform dark colour, or else simply enriched with 
a little brown fur. The landscape backgrounds of Hol- 
bein’s pictures may be compared to those of Albert Durer’s 
works. Holbein’s drawings are always interesting; many 
of them have been engraved by Bartolozzi ; and it will bo 
seen by examining either these drawings, or Bartolozzi’s 
prints from them, that Holbein’s semi-profiles have gene- 
rally more power or force than his front faces. Holbein’s 
miniatures remain to bo nr ticed ; they are sometimes palely 
coloured, and have light-blue backgrounds ; they are finished 
in a manner worthy of the great man, every part being very 
round and well relieved; and the heads and hands are 

S ainted in a remarkably pretty and delicate manner. Hol- 
ein’s pupil Christopher Amberger was likewise an inge- 
nious painter. His portraits are not unlike Holliein’s; 
only he finished with a smoother touch, and they are 
slightly Italianesque in character. Although Holbein was 
Henry Vlll.’s principal painter, yet we are told that he 
patronised Lucas Cornelus, the portrait-painter and copyist 
of early pictures. The portraits ascribed to this painter are 
designed in a dry and Gothic manner, and, as we may 
naturally expect, appear very fiat. At the same time we find 
in them a species of manipuintion or management of the 
colours which shows considerable acquaintance with their 
properties and power; in other words, a better know- 
ledge of ‘quality’ tlian many would suppose. Nicholas 
Hilliard, the famous miniaturist, was a great admirer of the 
works of Holbein; but in style and costume his pictures 
belong to a later period, and class better with the works of 
the elder Hoskins. Hilliard painted with considerable 
vigour, and gave great exfiression and force to the eyes. He 
was well represented in the Loan Collection of Miniatures 
exhibited at South Kensington in 1865. Van Cleef’s richly 
coloured works, and some of the portraits by the rare 
painter Jan Mostaert, may be conveniently 'classed with 
Holbein’s. Mostaert’s portraits are rather brilliant, and he 
introduced a great deal of pink in the flesh tints. 


HOLSTEIN. 

Sale in 1827. 

F. IT. Standish, Fsq. 

A Pair of Interiors, with Figures in conver- 


sation 


£6 10 0 


HOME. SmJIovti. 


HONCKGEEST, G. 

Sale in 1827. 

Interior of a Church, with Figures . . . £8 8 0 


HONDECOETER, Melchior. Rom at Utrecht in 1636; 
died in 1695. Pmiil of his father, and of John Baptiste 
Weeiiix. Dutch School. 

Sale in 1801. 

Farl of Beshorough. 

Live Poultry £43 1 0 


1802. 

Countess of ITolderness. 

A Nobleman on Horseback, with his Game- 


keeper and Dogs . 21 10 6 

Ditto, with Horses, Ac 26 6 0 

Ditto, ditto 25 14 6 


Duke of Bi, Albans^ 

Poultry, in a Landscape 21 0 0 


Poultry • . 10 10 0 

1803. 

Bari of Oodolphin. 

A Fox in a Poultry -yard 15 15 0 

1806. 

Marquis of Lansdowne. 

Ducks and Poultry, in a Landscape • . . 13 1 0 

1811. 

Menry Bops, Esq. 

Ducks, with their Brood of Young . . . 15 15 0 


1819. 

Geese and Ducks, in a Landscape 
Dead Game, in a Landscape . 

1827. 

John Bent, Esq. 

A Cook and Poultry, in a Landscape 

1828. 

Ducks, in a Landscape . 

1830. 

Viscount Hampden. 

Poultry, in a Landscape . 

1831. 

John Maitland. Esq. 

A Hare, and other Dead Game 
A Hen and Chickens 

1836. 

Sir Charles Bngot, O.C.B. 

A Dead Hare and Pheasants . 


1848. 

William Wells, Esq. 

A Spaniel with a Dead Partridge, in a Gardei 
Scene 


£36 15 0 
21 0 0 

19 8 6 
61 9 0 

31 10 0 

19 8 6 
12 1 6 

87 16 0 

86 15 0 


1861. 

Charles Scarisbricic, Esq. 

A Cock, Ducks, and Ducklings, at the Foot of a 

Tree 106 I 0 

A Garden Scene, with a Peacock, Peahen, and 
other Birds 147 0 0 


1862. 

Thomas E. Flint, Esq. 

Poultry and Birds in a Garden . . . . 22 1 0 

1863. 

A View in the Garden of a Chateau, with a Pea- 
cock, a Peahen, Ducks, &c 46 4 0 

A Garden Scene, with Dead Game . . . 69 6 0 

We And this painter’s name spelt in various ways ; Bryan 
spells it in the following manner, Hondecooter; in the 
Louvre catalogue it is spelt Hondekoetcr; and there are 
pictures signed Hondecoeter and Hondekuter. As there 
were three painters of this family, all of whom painted live 
and dead birds, and other animals, it is not unlikely that 
they signed their names differently. We find a very consi- 
derable difference in the ‘quality ’of pictures ascribed to 
Melchior Hondecoeter. Wriilst a few are pictures of im- 
portant merit and value, there are others which, although 
similar in composition, and apparently works of surpass- 
ing pretension, are notwithstanding remarkably heavy and 
common in the pencilling and general painting. We are 
told that Hondecoeter studied under Weenix, and the 
sunny, highly finished landscape backgrounds of his pic- 
tures remind us of Weenix, yet in other points there is not 
much that is analogous between the painters. The genius of 
Hondeeixster shines transcendently in his pictures of live 
birds; his representations of other animals, whether alive 
or dead, are seldom so successful. There are a vivacity and 
playfulness about his birds which are very wonderful ;^they 
appear all in action, whilst many of them are busy in seek- 
ing for the necessaries of life. Then it should be remem- 
bered that Hondecoeter was altogether an aristocratic 
painter. His birds are choice and costly specimens of the 
feathered tribe, and not merely poultry-yard or farmhouse 
birds. The same style may bo seen in the backarounds of 
his works, where wo see terraces, fountains, and the tops of 
princely mansions, whilst about the distant terraces and 
marble courtyards his tall bipeds may be seen strutting 
al)out majestically. His best pictures are highly finished, 
the plumage of the birds being delicately worked up in the 
manner of Weenix, whilst in the firmneas and vigour of his 

C encil,and the life and fire which he gave to the heads of his 
irds, particularly of his cocks, he may be compared to Van 
Utrecht: only his painting is altogether prettier, and his 
style more developed. 

HONDIUS, Abraham. Bom at Rotterdam in 1638 ; died 
ill London in 1695. Dutch School. 


Sale in 1802. 

Hunting the Heron 

1803. 

Robert Thistlewaite, Esq. 
Hunting the Wild Boar. 

1810. 

Sir IT. T. Qott 

A Boar Hunt 

1819. 

Mathew Mitchell, Esq, 

A Boar Hunt 


£0 12 0 

6 0 

7 7 0 
7 15 0 


' Ladv Holland. 

Dogs and Cranes ; a pair 

Dogs baiting a Bear , 


1826. 

1827. 


A wild Boar Hunt 


8 8 0 

86 0 0 
7 0 0 
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F. ff, Standi^h, Etq. 

A Pair of Do^’Hcadii; studies . . . .£250 

1SS8. 

William Eadaile, Baq. 

Dogs attacking wild Boars in a Thicket . 10 0 0 

1839. 

William HaUiah^ Eaq, 

A Tiger Hunt 2 4 0 


1840. 

Sir Simon IT. (Tfar&e, Bart. 

A Spaniel and Poodle 4 4 0 

Abraham Hondius occasionally painted firo scenes and 
C'oullagrations of towns, but his most inUTcstiuK works art? 
his small hunting piiH'os, tights of wild aniinnls, dogs at- 
tacking game, and similar sidytMtts. lie has sometimes ls‘<‘n 
described as * a Snyders in nuniatnro,* yet there is nothiiig 
very assisting in the comparison. Both artists painted 
stag and boar hunts, and thus their sui)je<;ts are similar; 
but in peneilling. colouring, and composition tlietv is no 
analogy between the two masters, so that any om‘ ae(iuaint«*d 
with the works of Snvdcrs could not possibly mistake tb© 
cabinet pictures of llondius for reduced copies or imita- 
tions of Snyders’ laiye works, liondins painted with a 
peculiarly firm touch, and was generally very suct^ossful in 
itirowing life and tire into his live animals, the heads of his 
dogs being often very line. The muscles and hair of his 
animals he expressed with strong and accurate strokes, 
which may be comjiaroil to the pencilling of lliilinger and 
Paul Putter. Ife pencilled with such decision tliai the hair, 
without appearing wiry, seoms to rise from tile ih-sh of Ins 
animals; in the same way the feathers of his birds are re- 
markably well done, llondius was a daring painter, gene- 
rally selecting the most difficult subjects fur the exercise of 
his spirited pencil ; for whatever skill may ho required in 
painting a few dogs chasing a fox or a Imre, yet it must Im‘ 
allowed by all that such a subject is simple and easy to 
paint in comparison with depicting ilu' (h'at li-strugglcs of 
llie strongt'st animals—lho bust exciting moments of the 
fight. We must not say that Hondins was always eiiua) 
when he attempted th<*se dirtieiilt subjects, lint it ninst be 
allowed that he never shrank from liis tusk, and when he 
erred it was on the side, of viohmee or extravagance ; hut he 
never favourwl weakness or tameness in the artistie sense. 
Ub generally coloured the Inndseape Imekgroiinds of his 
picturi's in a gay and brilliant manner ; sometimes the skies 
ui*e liglit and blue, in other examnles they arc very red. He 
studied giMierul etfect V(Ty mueh, and, in order to relieve 
the eye, would often introduce a grt'at deal of ultramarine 
in the distant liilla and oth(>r iiarts of his laiulscapcs; the 
trunks of his tretis are very round, and are painted with 
considerable impasto. In some of Ins pictures the roots and 
the liark arc curiously worked up, and studded all over 
W'itb dilferent musses and twining plants, whieb rcMiiind ns 
of Nicolas do Vreo, the flower and iiiscet painter. Although 
be loved bright colouring, yet in looking at Jiis pictures tlio 
eye is rarely disturbed by too great a variety of luilours ; for 
bis dogs he usually kept to a rich reddish biaiwn, and white 
with arcy sjmts. He ajipears to have bestowed the greatest 
laboin* on his white and grey dogs. As Hundins’s pictures ' 
are not frequently met with, it may be well to examine bis 
ctcliings, as they sliow jihiinly enough tiic painter's style, 
and what he could do. Jioubrakcii notices Peter Cornelius 
Verhook as a disciple and imitator of ilondius. 

JIONDT (or HONT), Jl. de. See David Te5IEU8. 

HONE, Nathaniel, R.A, Born at Dublin about the year 
1730; died in London in 1784. English ISchool. 

Sale in 1819. 

John Knight. Esq. 

The Conjuror. Bought in at .... £78 1C 0 

This artist is best known as a painter of portraits, minia- 
tures, and enamels. He appears to have been a re.stless man, 
and uncertain as to the branch of art ho whs best suited to. 
There is a similar indecision about his portraits, and many 
of them vary considerably in style. Some of his female 
heads are painted in a light ana decorative maiiticr, are 
smooth in texture, and have a great deal of lake in the flesh 
lints. There arc also portraits by him which would be 
lietter if we could trace more pencilling in them ; they are 
too rough and woolly in texture, and resemble crayon 
painting. His best beads are painted in emulation of Sir 
Joshua Reynolds’s effect of * light and shade.* In these 
examples the colour is put on with a great deal of impasto, 
a semi-creamy impasto, and the high lights are very yelkiw. 
For the draperies of his portraits he was partial to rich 
browns and lakes. Whilst the touch of this painter is 
difllcult to know, for the reasons given, yet the student is 
assisted by many of bis portraits being signed. In some 
cases he scratclied his name on the backgrounds of his 

{ Mirtraits whilst the colour remained wet. Home, the 
irotiier of Sir Everard Home, was a painter, and the writer 
believes that his name is sonictimes confounded wiiii .Hone’s. 
Like Willison, he painted a few Indian subjects, whicli are 
of some histuricaJ interest. Home likewise painted por- 
traits; amongst them is one of Mr. Aiiislie, an amateur 

i iaiiitcr, who is referred to in this work in the note on 
Carrot. Home's portraits remind us of Hay ter’s (the father 


HOO 

of the present Sir George Haytcr) ; they are coloured in 
the same quiet, pale manner, and the features are pencilled 
with a neat and wiry touch. 

HONTHORST, Geraed, called (HrERARPO palle Notti. 
Born at Utrecht in 1592 ; died in 1060. Fupil of Abraham 
Bioomaort. Dutch School. 


Sale in 1801. 

— Slade, Esq. 

A Man Smoking £5 0 0 

1813. 

Boys blowing Charcoal. Bought in at . . 15 15 0 

1816. 

Henry Hope, Eaq. 

A Bird-catchcr 14 3 0 


laso. 

A Repast ; from the Palazzo Pitti ; engraved in 
the ’Florence Gallery 8t 0 o 

1834. 

Sir Culling Eardley Smith, 

St. Peter denying Christ, with Soldiers 
gambling; from the Pitti Palace . . . 12 12 o 

The works of this painter are very good of their kind, 
and large prices have occasionally hocii given lor them. 
Like our own Wright of Derliy, he was irnicli wedtied to 
candle-light elfects, and some of liis most important |works 
are scenes by torch or randle-liglit. We <-an trace the in- 
fluence of Ilia master in his female heads, hut on the wliolc 
his style is very original. He was happy in giving force and 
character to his heads, but liis ctilounng is often too heavy 
and hrickdusty : his pictures, in fiu't, N(‘oni to want colour, 
to require refreshing in some way, partiiailarly in the ll(*sh 
tints. Then, again, like too many of tlie Diitcli painters, he 
trcatwl the sublime subjects which he ventured to paint in 
too homely a stylo. However high llonthorst may stand in 
the judgment of some eollectors, yet it seems chiar enongli 
that he was no poet in the art of painting. Some of his 
eandle-liglii pictures consist of one or two lignres only; 
they are often very capital, the features being powerfully lit 
up by the candle, which is shaded from the spectator; and 
are occasionally of a humorous type, being represented 
Riniling or laughing. Wu arc told that during his stay in 
England he gained much applause for liis portraits. The 
works of Deriek and G. E. Dcjipor class very well with 
Gerard lloiithorst’s portraits. 

HONTHORST, William. Born at Utrecht in 160t ; died 
ill 1683. Pupil of Abrahairi Blocniaert. Dutch School. 

Sale in 1H09. 

Sir George Pauneqfote, JtnH. 

Portrait of the Queen of Bohemia . . . £7 7 0 

William llonthorst was a clever portrait-painter; there is 
a little of the fiM'liiig of Mignard in his works, but lie gave 
greater richuesvs and dignity to his portraits and groups 
than Mignard did; some of llonthorst’s best portraits are 
quite Spanisli in elfect. He occaHionully worked up the 
dresses and lace collars of his portraits in the manner of 
Mireveldt. In richness of colouring and general ell'eet 
Solomon dc Bray’s portraits slightly resemble Honthorst’s. 
There are force and character in the works of the foniKT, 
although we may not always iliid much taste or reliuoment 
in them. 

HOOCK, DE. 

Sale in 1802. 

View of Part of the Vatican £3 15 o 

IIOOG, Vanpbb. 

Sale in 1860. 

Samuel Rogers, Esq. 

A Group of Flowers in u Glass Vessel . . ,£550 

IIOOGE, Peter dk. Flourished during the latter part of 
the seventeenth century. Dutch School. 

Sale in 1801. 

A Domestic Scene * £77 10 0 

1804. 

— Bryan, Esq, 

Figures at a Dutch Repast 22 1 0 

1813. 

A Music Party. Bought in at . . . . 210 0 0 

182L 

Ralph Bernal, Esq. 

An Outdoor Scene, with Figures conversing . 157 10 o 

1826. 

Admiral Lord Radstoek. 

Interior of a Chamber, where on the right a 
Female is making a Bed and accosting a Child 73 10 0 
1828. 

M. M. Zachary, Esq. 

Interior of a Dutch Cottage, with a Female 
nariiig Turnips, and a Child entering with a 
Flask of Wine 98 14 0 


O 
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X829. 

7*homa9 Emmcraon, Ew, 

View of a GurUcti of a IJutch Ch&toau, witli 
Figures £178 10 0 

1836. 

Sir Chnrlen Boffot, O.C,B. 

Interior, witli a Lady sitting at an open Window, 
giving Money to a Bervant-maid ; from tho 
eullectiun of Mr. Batiiaaii 


6 0 


im. 


M. M. Zaeliarv, Esq, 

Interior of an Apartment, in wliieli a Woman is 
H(‘ated, paring vegetables ; a Poor of an adjoin- 
ing Apartment Ktands o|N‘n : a (*irl is advanc- 
ing from a Garden, witli a Flask and Glass . 5*2 10 0 

18t8. 

Willimn WeJh, Esq. 

A Man and Woman in eonversation, in tliobaek I 

Courtyard of a House 5H» 15 0 

C<mnt tie Morny. 

Interior of an Apartment, with a Cavalier and 
Ijady playing at Cards, and a Servnnt-girl 
pouring out a Glass of Wine ; from the collec- 
tion of M. Pastoii, of Genova . . . . 815 0 0 

1850. 

Jlon, Edmuftd Phipps. 

Interior of an Apartment, with a Lady seated 
n(>ar a Cradle, nursing a Child; a Female 
Servant in the background lighting tho Fire . 177 0 0 

Jnt«*rior of an Apartinent, with two Ladies 
playing the Piano and Guitar, and a Gentle- 
man singing 19 19 0 

IftCl. 

Charles Scarishrick, Esq. 

Interior of an Apartment, with a Cavalier and 

Laily in eonversation 87 3 0 

Interior of an Apartment, with a Lady in a KkkI 
iJresH. holding some Drapery near a Fireplace, 

a Ciiild at an open Door 441 0 0 

The compositions of this eminent painter are very clearly 
described in tiie Hliove sale notes; hut that wliieh gives 
beauty to bis works, and (iiiiisiioes so much tiitdr eliarm 
and value, reiriaiim to be told. De Hooge was ever studying 
the eireeis of sunshine — not in tins manner tliat limn- 
brandt or tlie Venetian painters studuai tliem, but Iiis 
aim was simply to show th<! rays striking powerfully 
ilirougii an open door or window, and playing on tlie red 
til(‘s of his courtyards, the ri(di carpets and furniture of his 
* interiors,’ and on tho flgurcs. ID? was so hanpy in the 
inanageincnt of these elVecls tliut his works rank with tlie 
linest ami most cheering specimens of tlie Dutch Seliool. 
IDs ‘interiors* often consist of two rooms: in the front 
room are ilgurits engaged in domestic occupations, or 
fashioiiablo narties plnyitig at cards ; in the second or dis- 
tant room ne generally introduced his favourite effect of 
Bunshine; the rays, not uiirrequeiitly, sliiiie through a 
picturesque bow-window, or pcrliaps a stained-glass window, 
every jiart of tlie room being lit iqi in a singularly illusive 
manner, even tho dust of tho carpet ap|»earing to rise and 
to cast a golden mist between the spoetatar and the distant 
oiijects. l)e Iloogo’s (exterior views are usually courtyard 
and garden scenes, and are always extreiiioly picture.sque. 
tlie high walls of fancy brickwork lieing covered with plants 
and vine-leaves in tlie uiaiiiier of tlie Imdhcrs Ostade and 
Jan Steen. Tlie houses are- generally of tho curious build of 
tlie early part of tlio sfwenU:cnib century, ami have high 
galile-roofs, with usually red bricks and stone dressings. 
Tlie painting of sun -effects was not De llooge’s only forte; 
for bis iigiires are very eanitally iiaiiited, are woiidwfully 
well separated from each other, and few could fiaint tlgiircs 
ill motion better than be; in fact lie was a kind of 
Dutch Velasquez in tlie roughness and spirit of liis toneli. 
lie was fond of introducing in some eases bright reds and 
oilier rich colours for the dresses, and in iiiis re8|K*ct, ns 
well as in the pencilling and colouring of liis flesh tints, liis 
works often remind us of some of N. Maes’s sunny j»icture.s. 
All artist of the name of Matas painted merry-makings and 
interiors, with flgures in cuiiversatioii. liis pictures are 
coloured a little in emulation of De iioogc. 

UOOGEST. 

Bale in 1832. 

Earl ofMulgrave. 

Interior of a Dutcli Church . 

185G. 


£64 1 0 


Samuel Rogers, Esq. 

Interior of iXOft Cliureh, with a Group of 
Feasants near tlie Fill pit 35 14 0 

HOOGSTRAETEN, BamuEL Van. Born at Doi t in 1627; 
died at Duri in 1078. Fupil of Rem brandt. Dutch 
Bebooi. 

Sale in 1827. 

A Mother and Nurse watching an Infant lying in 

a Cradle £33 12 0 

There were three painters of this name— viz., Dirk or 


Theodore, and his two sons, Bainiiel and Julin. Tiie fatlicr 
painted landscapes and still life, and the sons painted 
history, portraits, and a variety of subjects. We have a 
vignette portrait of the father, engraved by R. Gadlard, after 
a picture or drawing by 0. Eser. 

HOPKINS. 

Sale in 1892. 

The Misers ; after Q* Matsys .... £52 10 0 

HOFPNER, John, R.A. Born in London in 1759 ; died in 
1810. English Sohool. 

Sale in 1827. 

Lord de Tahlep. 

Portrait of a Lady £22 l 0 

A Sleeping Nymph 472 10 0 

Portrait of the Right Hon. William Pitt . . 73 10 0 

John Dent, Esq. 

Portrait of the Right Hon. William Piti . 42 0 0 

1882. 

George Watson 7'nylor, Esq., M.P. 

Portrait of William IV. when Duke of Clarence Irt 10 9 

Portrait of the Right Hon. William Pitt . . 105 0 0 

1865. 

— Bryant, Esq. 

A whole-ieiigtii Portrait of Nelson , , . 100 0 0 

Hopijnor was one of the fiiio English colourists who f<»l- 
lowed in tho track of Sir Joshua Reynolds ; yet, on ilio 
whole, be was less an imitator of Royitulds than Jackson 
waa. In many of Ills works lloppncr seems to have emu- 
lated Reynobis when painting the backgrounds, draperies, 
and accessories; but we can rarely trace much of tlio 
Reynolds feeling in tiie faces. His heads often remind ns 
of another painter— viz., Lawrence. Although be painted 
the hair more solidly tliat Lawrence did, still, in the colour- 
ing, and in tlie broad sweeps of tlie tool, tho two artists 
were singularly alike. The warm glow winch plays on tlic 
flesh tints of some of his female portraits is very channing, 
tile features being often heightened with touches of ver- 
niiiion and lake; tho cheeks arc sometimes tinted with a 
delicate wash of the same, appearing in lines or striikes, as 
though it wore put on with a very flue pencil. A stronger 
tint of lake niav be traced about the shadows of the fore- 
head nearest the hair, and about the ears. It will bo re- 
memliered that Lawrence was very fond of using vcrniilloii 
and lake in tliis way. Although iloppner laid on liis tints 
solidly, yet there is foncrally sonietiiing slight and unde- 
fliied about the painting of the hair of ids portraits ; tliis is 
not surprising, when we remember that even the foatur(>s 
ni*e hastily painted ; and the hands and arms are in many 
eases even jioorly paiiit(‘d. It may bo asked. Did Hoppner 
glaze the faces of his portraits? Not to the extent tliat 
Reynolds did ; yet in some cavses be would pass over tlio 
face and hands a sliglit glaze, apparently of vermilion and 
brown-pink. Hoppner’s state portraits are very good; lio 
iiiaiiRged the robes remarkably well, and gave greatersricli- 
iiess to them than Law’reiieo did ; notice, for example, tlio 
agrwablc tone which lie passed over tlie blue and red drape- 
ries, whilst tlio white stockings and vests liave a semi-yellow 
tone over them, whicli is too transriarciit to appear dirty, 
and nrcveiits the light colours from obtruding too niucii. 
Another point which may be observed in Hoi)i)ner’.s favour 
is that his full-length portraits generally stand well. It is 
right to iiotiee tiiat not merely tlie geiu ral effect, but even 
the peneilling, of a picture will appear different, and will 
vary in character, according to tlie kind of cloth or material 
on which it is painted. This change may be remarked in 
Hoppiier’s portraits; for instance, when he painted on a 
Hligiitiy primed twill cloth liis pencilling apiicars very differ- 
ent from bis usual stylo, and reminds us more of tlie pencil- 
ling of Bcechey tliaii of Lawrence. In these examples, even 
if there appear tiiat freedom and fulness about the eyes wiiich 
wc are accustomed to see in his works, yet the painting of 
the moutli is almost sure to be difl'erent, the peneiliiiig in 
most eases to appear dry and wiry. In the wood or in the 
licid Hoppner was quite at home, and tlie landscape back- 
grounds of his portraits have often been extolled by bis 
biographers. The country was his love, and nothing de- 
ligiited iiim more than to be able to paint liis feuiale sitters 
in rustic characters ; for example, as gipsii's or shepiierd- 
csses, the surrounding landscape giving a charming fancy 
character to the work. ‘The Sleeping Nymph,’ formerly in 
Sir John Leicester’s collection, is one of tlio most im- 
portant of his fancy pictures. Some of them are very slight, 
and do not possess the richness of colour which gives so 
much value to his portrait pictures, treated as fancy works, 
('handler was a good hcad-paiiiter,but,as with Hoppner, we 
And weakness in the arms, hands, and inferior parts of his 
portraits, 

HOPPNER, Belgeave. 

Sale in 1827. 

Jjyrd de Tohley. 

A Harbour, with a Ship of War furling Sails . .£22 1 0 

Mr. B. Hoppner designed sea views with sliippiiig very 
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protiily. Rii(l with a little of the feeling of tho old l>iitcli 
nmrino^paititera. 

nOREBOUT, CiBRATiD Lucas. Born at Ghent in 1408; 
died at London in 1558. Floinit»h School. 

Sale ill 1840. 

A Portrait of Francis de Talis SI 15 0 

HORRE MANNS, JoTiN. Born at Antwerp in 1085; died 
in 1759. Flemish School. 

Sale in 1801. 

— Slatfe. Eitq. 

Spring and Harvest; a pair £2 4 0 

(;ard-playcr8 2 2 0 

1827. 

John JDent, E»q, 

A VilJAge Schoolmaster and his Pnpils . 1 17 n 

A Village Schooliuistrtws and her Pupils .1 ‘ 

The works of thyj painter most likely vary in ‘quality.* 
Some of his subjects are treahnl in a Imrlciupiu or iil)<>g(>rical 
manner. His works are neatly llnished, and aro ixmcilled 
in a sharp, dry style, the draperies and accessories being in 
some cases better than the heads. As a rule, lie preferred to 
paint with cool and subdued colours. 

HOSKINS, John. Flourished in the reign of Charles I.; 
died in 100*4. English School. 

Sale in 1829. 

John We?jb, Esq, 

Miniature of a Lady £15 0 

'J'wo Miniatnivs of GentleiuGii . . . . 1 11 0 

Miniature of Himself 0 12 0 

There were two miniature-iininters of this name, who aro 
described in Bryan’s Dictionary as fatlw^r ami son. Their 
works are dilFcrcntly marked or inscribed, and the prodiic* 
tions of the elder painter are surn‘nor to IIk' younger. In 
feeling they remind us of Corinuius .laiisen. The Owes arc 
dcliiately pale, tho features well expn‘ss«*(l, and every part 
bnnntifully flnislind, partiimlarly the large white laee collars, 
which are niasterpicices of microscopic painting. The works 
of tho yonngor Hoskins aro also vory good, hut the faces 
have more colour in them, and the liriish of the whole is not 
80 extiuisitc. Tho grand collection of miniatures at South 
Kensington in 1805 alTorded tho publu^ an opportunity of 
studying several fine examples of both these miniaturists. 

HOUBRAKEN, AunolT). Born at Dort in ItkiO. Pupil of 
William Van Drilleiibonrg and of Samuel Van Hoog- 
straeten. Dutch School. 

Sale in 1825. 

The Sacrifice of Iphigenia at Aulis . . . £11 5 0 

1829. 

John Webb, Esq. 

A Miniature of a Swedish Olficer . . . . 12 0 

This painter was the father of tho eminent engraver Jacob 
lioubraken. 

HORSEMAN (or HUYSMAN), Oornklifs. Born at Aiit- 
w<irp in KWS; died in 1727. Pupil of Gasiiar do Wit and 
of Jacques Arthois. Flemish School. 


Sale in 1801. 

A small Landscape £8 8 0 

1821. 

A Landscape and Figures 7 10 0 

1820. 

fjodp Holland. 

A Landscafie and Figures 7 10 0 

A small Landscape, with Cattle and Figures . 4 10 0 


A Landscape, with Figures 

18fil. 

Charles Scarisbrick, Esq. 

A classical Landscape, with Figures, Sheep, and 

Oattlo . 

A woody Landscape, with Figures on a Road, 
beneath a Bank 


a 0 0 

52 10 U 
10 19 0 


The works of this clever landscape-painter, although not 
valuable, are beginning to bo more apfireciatcd than they 
were a few yeai’s ago. His touch or pencilling is very de- 
cided, and may be remembered without much difficulty. 
We aro often cnarmed with tho brightness of his skies. His 
colouring altogether is so rich and luminous as to permit us 
to speak of him as a kind of Flemish Titian. He was fond 
of painting massive white clouds rolling over a sky of the 
most brilliant ultramarine. His compositions resemble 
Arthois’a, but the pencilling of his trees is very different ; in 
fact, Houseman had rather a curious way of painting his 
trees. They are very richly coloured, and tlie foliage is re- 

C resented in large solid masses, the leaves being expressed 
y a succession of inclined touches or strokes. Although 
apparently mechanical in style, yet his trees look remark- 
ably well, and harmonise agreeably with his brilliant skies. 
Sometimes his Jieavy masses of foliage are relieved by tho 
trunk of a huge tree, which stands leafiess and withers, as 
il destroyed by a i^cnt storm ; tho trunk and broken parts 


are most likely heightened with touches of rich brown and 
yellow colour, like Salvator Itosa would paint ilieni. Anoth> r 
striking feature in UuuMemairs iaiidscajies are tho gravelly or 
sandy banks, which ho used to put in so nicely ; the sim 
shines brilliantly on them, and they relieve the otherwise 
dark appearance of his landscapes. His figures and cattle 
are generally truthful and meaning. In reference to the 
poiicilliiiR of his trees, it may be iiutioed that Prins, wiio 
painted in the early part of tho present century^ used to 
pencil his trees in tho same wiry manner; but in other 
respects there is no analogy iHJitweoii tho two painters. 
James Huysuian, or Huysmans (possibly a rolattun of the 
former), was an excellent portrait-painter. Ho came to 
England in tho time of Oharles 11., and is frequently spoken 
of as Catharine of Braganaa’s favourite painter. His por- 
traits are vory Loly-Iiko in fooling, and he introducikl a 
groat doal of transparent rod and brown in the foatui-es. 

HOVE, B. Van. See J. H. Feins. 


HOWARD, Henrv, R.A. Born in London in 1700; died 
at Oxford in 1847. Pupil of Philip Ruinaglo. English 
School. 

Salo in 1810. 

Henry Hope, Esq. 

A Copy of Itomhrandt’s ‘ Storm * . . . . £14 14 <1 

Cupids Wrestling 13 o 

1827. 

Lord de Tabley. 

The Pleiades disappearing before tlio rising Sun 220 10 o 


1830. 

Sir Thomas Lawrence, E.Ji.A . 

The Angel of Light reproving Satan . . . ISIS o 

1S;42. 

George JValson Taylor, Esq., M.P. 

Portrait of Miss Watson Taylor . . 21 0 o 

1837. 

Sir Francis Feeding, Hart. 

A Child with Shells, holding one to her Ear . 34 13 o 

1839. 

Cicero carried by tho Roman People to the 
Capitol, upon tho News that Antlioiiy hud 
abandoned the Siege of Mantua ... 250 

1844. 

Jeremiah Harman, Esq. 

The Allegory relating to Ciuoen Elizabeth and 
Mary Qiufon of Scots, from the ‘ Midsnimuor 
Night’s Dream ’ IS 7 <» 


1802. 

Tlwmns E. Flint, Esq. 

Tho Escape of Aineas from Troy .... 090 

Howard was a versatile painter, and wo meet with a grent 
viwiidy of subjects by his hnnd. The ligures in his cabinet 
pictures are tastefully and Hkilfiilly drawn, ultliough dark 
in colour. Like Westall, bo was very fond of painting beau- 
tiful profiles, yet in his lulm* works we do not trace tli<‘ 
Westall feeling either in bis colouring or in bis forms, be- 
eouiiiig lighter or paler in bis colouring. His portraits 
usually rather solidly or heavily painted. 


HOWITT, Samuel. Died in 1822. English School. 


Sale in 1819. 

W. N. Howett, Esq. 

A Moose Deer ..... 


ipiaa. 

Eleven Drawings of Horses and Dogs ; in Indian 

ink and tinted 

Seven Drawings, including Groups of Stags, &c. ; 

in Indian ink and tinted 

Six, including Horses, Farmyard with Cows. 

Pig-stye, &o 

Ditto, including Groups of Cattle 

Ditto, of Sheep, Oxen, &c 

Five, including Cows, Rabbits, Dead Haro, &o. . 
Four, including Daniel in the Lions* Don, and 
throe of Lions and Lionesses .... 
Three ; Hunting of the wild Boar, and two of 

Horses 

Five, including Live and Dead Game, &c. . 
Two, of Pheasant and wild Duck Hunting 
Ditto ; a Park with Deer, and Cattle in a JLirook 
A Pair of Park Scenes, with Stags, &c. 

A Pair of Hunting Pioc^es 

Hunting Hare and wild Ducks .... 

Dead Larks; a pair . ...... 

Quails and wild Ducks ; a pair .... 

Dead Sparrows ; a pair 

Partridges ; a pair 


HUBER. 

Sale in 1892. 

W. Bedford, Esq., of FonthiU. 

A Landscape 

A View through a Cavern, with Peasants, &c. 
View of a Farm in Wiltshire . . . 

Landscape and Cattle 

A Mountainous Landscape .... 
An Italian Laud8ca|)e 


o 2 


£5 15 G 


0 17 9 

0 19 9 

9 12 9 
9 ]!l 9 
9 14 9 

0 19 G 

17 9 

1 12 9 
9 15 9 

1 13 0 
1 2 0 
8 0 0 
1 12 0 

2 11 0 
2 0 0 
2 11 0 
12 0 
3 13 0 


£6 16 a 

9 19 G 
9 19 G 
1.3 1.3 0 
22 1 0 
IS IS 9 
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1830. 

Viicmmi TTnmp^en. 

A Pair of small Cattle Pieces JK5 6 0 

HUDSON, Thomas. Bom in Devonshire in 1701 ; died at 
Twiekeiiltsm in 177ii. Pupil of Jonathan Bicltardson. 
English School. 

Sale in 1821. 

Marchinnen» of Tfi/mnnd. 

A Pair of wholedength Portraits of George II. 
and Queen Caroline £20 8 0 

1824. 

A Portrait of Admiral Vernon, accompanied by 

a Young Midshipman 16 0 

1807. 

Portrait of Lady Eliaabeth Montague, fourth 
Daughter of George, Karl of Halifax. . . 63 11 0 

The portraits or works of this artist are character- 
ised by great flrrnness or solidity in the pencilling. On 
the whole, his pictures are more analogous to the works 
of Joseph Highmore than to those of his master, Richard- 
son. Like Hightnorc. ho was a eaidtal jiainter of white 
vests and white dresses. Sometimes his ladies are fan- 
cifully attired, or are holding wreaths of flowers, Ac.; 
and when we examine the landscspe bnekgronnds of his 
portraits, and the fancy attitudes of the figures, we cannot 
fail to notice in many of the works of Hudson and other 
painters of tliis fieriod the embiyo of that style of fancy 
portrnit-paiiiting whicli HiuIhoti^ great pupil, Reynolds, 
and also (hiiiishorough, iiroiight to fierfeetlon. Those, how- 
ev»*r, are not the only points of resemblance between 
Hudson and Ri'.vuolds; for Hudson partly anticipated 
Reynolds, by his jmlicions iranncr of painting epaulettes, 
gohl la(^e. and other lu'cessories, which are so likely to in- 
trude in naval and military portraits. Then, again, we have 
a few portraits by Hudson which are so admirably pencilled 
that, w<^r<* it not for the difference in tone, many might 
mistake them for examnlea of a particular period of 8ir 
Joshua’s painting; and it is very interesting to notices that 
that peculiar sepiaro stroke of the tool which is so con- 
spicuous in the painting of most of Reynolds’s portraits 
insy often ho traced in Hudson’s full-length portraits of 
childrem, and these inny bo generally classed with the best 
and most care^ful of his works. Nathan Drake painteel 
portraits about the same time as Hudson: his drawing is 
weak, but ho treated his subjects prettily. We mav remark 
luTP that (/otes’s oil-paintings class vf»ry well with Hudson’s, 
particularly his portraits of children. 

HUKN (or HUENS). 

Sale in 1802. 

The Marriage at Cana .£9 19 0 

Christ blessing little Children .... 250 

1809. 

Christ blessing little Children . . . . SO 16 0 

1831. 

Viscountess iramfidm. 

The Adoration of the Magi . . . . j a a n 

'I'he Descent from the Cross. Tlie pair . ) « « u 

A small Picture of the Assnn)))Uon of the Virgin 4 8 0 
HUGGINS. See N. PococK. 

HUGHTENBUBGII, John Van. Born at Haerleni hi 
101.0; died in 1733. Pupil of John Wyek. Dutch Scliool. 

Sale ill isoi. 

Jilarl of Beshorough. 

Going out a Hawking, and the Return . , £18 7 0 

1804. 

Bryan, Esq. 

An Attack of Cavalry 21 0 0 

A Battle Piece 42 0 0 

1821. 

John Webb^ Esq, 

A Battle Piece 73 10 0 

1839. 

A Horse Fair in the Noighbourliood of Romo . 22 1 o 

1861. 

Charles Bcarisbriek, Esq. 

Infantry pursuing Cavaliw through a Wood . 28 7 0 

A Market Scone in the Forum of Romo, with ) 

Figures. Horses, and Mules . . . .t 86 14 0 

All Italian Market ; the companion . . .] 

We are told that Ilughtenburgli received instruction in 
the art, not only from John Wyck, but iikevtrise from Jacob 
llughteuburgh, his brother. And we are further informed 
that during his stay in Paris he enjoyed the friendship and 
advice of Vandor Mculen. Hugh ten Imrgh was a capital hand 
at representing a * cavalry charge.’ Battle scenes are ditBcuIt 
subjects to paint nicely. We know how much distinction 
tiiereis between painting live animals and dead animals, the 
former being the far more difficult study. Now a similar 

S arison may bo drawn Vietweon battle pieces and simple 
capes with cattle and pastoral figures. The former 
subjects, if they are to be good pictures, call for such a 
display of vigour and spirit, in addition to the drawing and 


coloitring-oineaning that proper attention totbesamo which 
wo expect to find in eveiw picture. In painting a ‘ charge of 
cavalry,’ the a]*tiHt should make us feel that we really hear the 
noise or elatteringof the hoofs of the horses, whilst gajloping 
over the bmlies of the fallen warriors ; at the same time we 
hear the shouts of the captains, and the ceaseless reports of 
musketry. In such a moment not a touch should he lost, 
and every horseman in the composition should be so painb'd 
as to seem to be the hero, or principal figure. In pictures 
of this class it does not do for the artist to take pains only 
with one or two of the centre figun's, who, perhaps, aro 
seen passing deadly thrusts at each other, whilst with thiMr 
bodM*8 slightly bent they grasp their horses tightly with 
their knees, and at the same time the poor horses also appear 
to be struggling fiercely for victory. Now battle-painters 
will sometimes dash in their centre ring with great vigour 
and spirit, yet the fighting men on either wing, as well as 
the more distant flgnre8..aro wanting in energy and reality. 
Of course there must he subordinate parts in all pictnri'S; 
Init the wings of a hatlle-fiold, and evep the distant com- 
tiatants, however slightly they may l)o painted, should 
possess menning and show the nature of the scene. ^ The 
fighting men on citlier side of those who are immediab'ly 
engaged in the contest should appear alive to the nature of 
tlnHr position, the hazard of the apfiroaching struggle. 
Artists too often fail in conveying to us that intenist and 
excitement which wo naturally asswiatc with a battle-field, 
llnghteiiimrgh was very successful in his battle pictures ; 
many of liis productions may lie examined and studied with 
consIdiTiihle pleasure. We feel that there are many points 
of iiit#*rest in his works, and the eye can travel from one 
passage to another without losing the exeitement of the 
8<‘.enc : and thus w(» feel that every man is interested in the 
struggle. In the best examples of this painter we find the 
skies almo.st ns full of colour and atmosphere as Woiiwer- 
mans*; and the light green of the landscape background 
balances agreeably with the dashes of colour on the dresses 
of the soldiers, liis manner of introducing bright touches 
of colour about the uniforms and scarfs of liis soldiers, and 
the accoutrements, ho proiiably aennired from Vand<5r 
Mculen ; hut in otlier respects his works arc more analo- 
gous to Philip Wouwermans’ and Wyck’s. Although his 
horses possess a great deal of spirit, yet they are gejierally 
smoothly peneilled. He wa.s less fond of white horses than 
Wouwermans was, hut generally introduced one or more 
light piebald horses in his battle pieees, as well as in his 
pastoral suiijects. Bryan speaks of Theodore Maas as a 
pupil of llughtenburgh. Maas’s battle pieces are boldly 
painted, and there is some similarity between Ids style and 
that of Casanova’s. 

HUIS. ^^£jDeHbem. 

HUMPHREY, OziAS, R.A, See Sir JosnuA Reynolds. 

HUYSUM, Jan Van. Born at Amsterdam in 1082 ; died at 
Amsterdam in 1749. Pupil of his father, Justus Van 
Huysum. Dutch School. 

Sale in 1801. 


A Flower Piece £.61 o 

1802. 

Countess of IloUlemess. 

A Vase, with Flowers 00 18 0 

JUike of St. Albans. 

A Flower Piece 89 6 0 

180.3. 

A Landscape, View on a River .... 990 

Rirhard Walker. Esq. 

A Vase, with Flowers aiiu Insects . , , 24 13 0 

1804. 

— Bn/nn, Esq. 

A Flower Piece 42 0 0 

1809. 

A Flower Piece 47 6 0 

1813. 

M. La Fontaine. 

A Vase of Flowers 136 10 0 

1816. 

Henry Hope, Esq. 

A Landscape and Figures 13 2 0 

A Landscape • 64 1 0 

1822. 

Marquis 0 / Bute. 

Landscape, with Buildings and Figures, called 
the Island of Cithera 62 11 0 


1827. 

A River Scene, with Cattle and Figures . • 11 lo o 

18:13. 

Chevalier Sebastian Erard, 

A Group of Flowers in a Yellow Vase, with a 
Bas-relief of Children ; fh>m the collections 
of Mr. Gildenneister and Sii* Francis Baring . 174 6 o 
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im. 

Sir Charles JSafrot, O.C.B, 

A Bouquet of Flowers in a Vase, with a Bird’s 
Nest and Eggs ' . £183 15 0 

1848 

William Wells, Esq. 

A Vase of Flowers .... . . 55 13 0 

A Yellow Vase, with Flowers . . . . 0 0 

Oounf de Momy. 

A Bouquet of Flowers in a Vase on a Marble 
Table, on which is also aChallliieh’s Nest, con- 
taining Eggs 132 15 0 

Tlio conipanioii, a Group of Fruit and Flowers . 220 10 0 

18C1. 

Charles Scarisbrick, Esq. 

A classical Landscape, with a Temple near a 
River ; Figum and Cattle on a Road . . 42 0 0 

* im. 

Earl of Clare. 

A Group of Roses, Veonies, &c., in a Jar; from 
the collection of Sir Charles Bagot . . . 525 0 0 

Jan Van Huysuni is usually considered the prince of 
flower-painters. Pilkington says that *ho had greater 
fn>edoin than Mignon or Brueghel ; more temlerness and 
nature than Mario da Fiori, Micliaol Angelo di Cauipidogtio, 


or Seghers; more mellowness than I)e ITeem.and gwater 
force of colouring than Baptiste,* Now, as the works of 
none of these painters licar any analogy to the pieturt's of 
Van Huvsum. the comparisons are useless. It may he justly 
acknowledged of this painter that ho has never been sur- 
passed in the art of nower-dr.awing. or in the exquisite 
' quality ’ of his touch. If there b<’ any fault in his works, it 
is a slight coldness or want of life about the colouring; and, 
from some deficiency pos.'^ibly in the management of the 
backgrounds, some of his vases of flowers and baskrits of 
fruit are n(»t sufllciently relieved, sink too much into the 
background; yet his works an* always great, lM*cause ev«‘ry 
flower, every leaf, every minute insect, it might almost ho 
said every dew-drop, is a picture of itself. When we con- 
sider how microscopic and elaborate bis style of painting is, 
it surprises us that any have been fo\uid pntii*nt enough to 
imitate it. Yet ho has had many imitators ; amongst others 
may bo mentioned his brother, Jacob Van llnysmu. Jan and 
Jacob Van Os, Paul Theodore Van Brussel, and the two 
Bpaeiuloncks. Van lluysuin painted several small highly 
flnished landscapes, of a semi-classical style. They usually 
represent sunsets or arc otherwise hrilliantly coloured, tin* 
foli.age of the trees being exprf‘.ssed in mtmile layers of 
golden touches ; the classical buildings, ruins, and temples 
are all very neatly flnished and brightly coloured, ami the 
faces of his dancing shepherds and other ilgvires are 
heightened with vermilion. 

HYSiNG, IlAys, See Knbllek. 


I AND J 


died 


£22 1 0 


0 0 

4 0 


15 fl 
15 (1 


IBBBTSON, JiTLiua G.ssAii. Born in Yorkshire: 
in 1817. Pupil of George &Iorland. English Suhool. 

Sab; in 1802. 

Wm. Beclfford, Esq., of Font hill. 

A Mountainous Landscape .... 

1804. 

— Bryan, Esq. 

A View in Cardiganshire . , ♦ . 

1813. 

A View near Windermere. Bought in at . 

1815. 

A Landscape and Figures .... 

Ihlto 5 

1810. 

John Knight, Esq. 

A View of Nant Mellaii, North Wales, and cora- 

paiiiuii 18 

1824. 

Sir 'Mark Masterman Sykes, Bart. 

Shipwrecked Figures on a Sea Shore . . . 1.3 

Fishermen lauding on the Shore of a Bay . . 14 

1820. 

A View of Flam borough Head . . . . 1.3 13 0 

• 1827, 

Richard Grave, Esq. 

Interior of a Barn, with Cattle, and a Woman 

Milking 5 15 0 

A Scotch Fair 5 15 0 


18 


2 0 
3 0 


John Deni, Esq. 

A View of Lancaster, showing the Churcli and 

Castle 

1862. 

W. W. Burdon, Esq. 

A View at Tivoli 


John Allnutt, Esq. 
Tigers in a Cavern . 


0 15 0 

4 16 0 

4 4 0 

Ibbetson’s mountainous landscapes, which arc often his 
best pictures, exhibit a pleasing combination of the styles of 
Richard Wilson and Morland. His farmhouse scenes, 
although very good of their kind, hurk the friuidom and 
boldness which are so taking in Morland’s jiictures of the 
same class; then, again, his partiality for small figures— 
figures about two inches high— often gives to his Morland- 
like subjects an amateur character, and in some of them a 
niggling appearance. For the trees in his pictures of this 
class he kept to a bright yellowish green ; in fact, nearly 
the same colour that Morlaud used so freely, only Ibbetson 
put in the leafage with smaller touches ; the skies and 
distances are brightly coloured, yet his clouds have not the 
aerial lightness of Morland’s. Ibbetson was a famous 
painter of pigs, and, in the opinion of some connoisseurs, 
could paint them l)etter than Morland. Pigs are capital 
subjects for an animal-painter; our late famous animal- 
painter, James Ward, occasionally painted pigsties in emu- 
lation of Morland ; they are of course very good, but when 
he painted pigs according to his own fancy or style, they are 
often much better. One of the best pictures of pigs that the 
writer has seen is a little picture by James Ward, about six 
inches by four iuches iu siz^ representing half a dozen 


young pigs, all eagerly striving to feed out of one bowl at 
the same time. Thus much for Ibbetson in bis Morlaml 
style. Altliougli lu* kt'pt with Morland a great dral. ami, it 
is said, in many eases nssisttHl bini witli ins pietnres, yet 
IblM'tsoii liad a style of bis own. The latter in the eolonving 
is very cool and him*, and more like the colouring of Wilson 
and Barret than of Morland. There is u refinement about 
him in his own style wbieli pleases us, and we admire his 
way of introducing a little lake in the extreme distaiiee, and 
in the sky, the latter half covering the sunny musses or 
light-coloured clomls. Ibbetson, like his master Morlaml, 
was fond of painting rapidly and slightly, yet he olXen en- 
riclu*d his foreground mounds and trees with a little trans- 
parent glaze. The figures in the class just described will 
generally assist the student in identifying them ; for there 
IS a strong family likeness about all Ihbetson's figures; many 
of them ai*e very clever, and stand out well in his pietun's ; 
some of them are quito little portraits, and are dirtied in a 
neat but spirited manner. Ibbetson occasionally jiainied 
small whole-length portraits in the manner of old Arthur 
Devis.and other painters of the same class; they are inter- 
esting works of tlu'ir kind, and hivvo often jileasing land- 
scape backgrounds. The figures, if of gentlemen, are neatly 
attired ill thecooked liats, knee-breeches, and buckled shoes 
of the period, whilst the clothes are usually rather sombre 
in colour; of course they are painted in an artistic manner, 
but it will bo found on comparison that the features and 
bands are not so nicely drawn as they are in old Hevis's 
portraits. 

IMOLA, Ienocenzio da. See Fiuncitcci. 

IMPERIALI, GiitoLAMo. Born at Genoa; and flourished 
about the year KUO. Genoese School. 

Bale in 1801. 


Earl qf Besborough. 

Mercury, Argus, and lo . 

. .£16 4 

1802. 

Rinaldo and Armida 

, . 3 10 

1803. 

Earl of Oodolphin. 

Jacob and Rachel at the Well 

Narcissus 

The Riposo 

5 12 
4 16 
10 10 

INQUIDONAS, J. Lopez, 


Bale in 18:W. 
General Viscomte d'Armagnac. 

Three Subjects of Fruit 

. £9 5 


IRIARTE. GsiMAlDl. 

JACKSQN, JoFN, R.A. Bom in Yorkshire in 1778; died 
in Loudon iu 1831. English Bchool. 

Bale in 1830. 

Sir Thomas Lawrence, F.U.A. 

St. Peter with the Keys . . . . . . £14 14 0 

1831. 

George James Chohnondeley, Esq, 

Head of an Old Man ...... 13 6 0 

1832. 

George Waison Taylor, Esq.^ Jf.P. 

Portrait of the Duke of York . . . . S3 12 o 
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Enrl of Muloram. 

Christ in t>i« (Mrdeii ; a copy of tlio Correggio at 

» House ® ^ 

Caracci^s Dead Christ, with the Maries 46 3 0 
1856. 

Samuel Rogern, Eeq. 

A Portrait of Stothiffd 86 15 ft 

1869. 

lion. Edmund Phipps. 

Portrait of Henry. First Earl of Mulgravo, when 

a Child, with a Dog 17 17 0 

Small full-length of the Hon. Constantine 

Phipps, in Uniform 6 16 6 

A Man and Woman seated near a Group of 

Flowers 4 14 6 

Small full-length of the Duhe of Wellington, 

standing near a Cannon 89 6 0 

Tho Earl of Mulgrave, the Hon. Aug. Phipps, 
the Hon. Edmund Phipps, and Sir George 
Heaumont, seated at a Table: a Portrait of tho 
Painter hanging on the Wall . . . , 81 10 ft 

1863. 

Elhanan Bicknell, Esq. 

Portrait of T. Stothard, R.A 87 16 ft 

Jacl<son was an admirable head-painter, particularly of 
gentlemen, and in his simple three-quarter portraits and 
small h(»ids ho was one of the best colourists of the English 
School of thnt period. Some of his portraits are richly toned 
ill the manner of Sir Joshua Reynolds; yet he possessed 
such an exeellent eye for colour that it was never necessary 
for him to depend on gla/e for effect. He was a painter who 
could frefdy use reds and other warm colours in the flesh 
tints without his portraits appearing hrickdusty or heavy. 
His copies of the old masters are much admired ; and he 
has also left us some copies of the works of Iteynolds. 
World-flamed pictures copied by known artists-— artists of 
rcpute—always seem to tho writer to bo works of very great 
interest, and should be more highly valued than they are. 
Jackson, in his fancy studies and pictures, like Uawrenco 
and Wilkie, was particularly fond of tho assistance of a red 
curtain in the background. His works are all more or less 
clover; and however much ho may have profited by the 
lessons of his great predecessor Reynolds, yet wo feel that 
they display a groat deal of originality of thought, and his 
pictures of infants are very charming. We occasionally 
meet with portraits hy George Chiiinery which remind us a 
little of Jackson’s. The flesh tints in Chinnery’s portraits 
would be bettor if they wore not so red, but his pencilling 
is rather nice. Watson, tho Scotch artist, was a clever por- 
trait-painter, particularly of children. Ho coloured richly, 
in the manner of Jackson. J. (Graham, a painter of the 
latter part of the last century, likewise coloured his por- 
traits in the manner of Jackson. Graliam’s female portraits | 
are very pleasing. 

JACOBS, Lucas, called Lucas Van Leyden. Bom at 
I^eydon in H94; died in 1638. Pupil of his father, Hugo 
Jacobs, and of Oornelius Engelbrechtson. Dutch School. 
Sale in 1844. 

Jeremiah Harman^ Esq. 

Tho Virgin, with tho Infant in her Arms, count- 
ing hor Beads 656 14 ft 

1866. 

Samuel Rogers, Esq. 

Portrait of a Gentleman holding a Gold Badge, 
in the centre of which is a Skull . . . ,89 ft ft 

Although such an early painter, Lucas Van Leyden has a 
name in the history of Dutch art, and his'works an^ vonorated 
as fine examples of a transition pcricxl. He bestowed great 
lahonr on all his pictures. I'lio dresses and robes on the 
figures of hisearlicr works are wonderfully finished, whilst in 
1h(^ backgrounds mayhosoen extensive scenery and a variety 
of buildings ; but the faces in these early examples are often 
crude and semi-grotesque, iiowever, Lucas Van Leydcii 
was far from being a bigot in the art ; ho was not foolishly 
wedded to the early lessons whi<*h ho received ; on tho con- 
trary, ho tried hard to correct tho Gothic weaknesses which 
liauhecn instilled into him by his first instructors, and ho 
sought to got out of that dry and angular style which fet- 
tered the hands of the first Dutch and German painters. In 
his more advanced works we find the muscles of tho human 
frame less severely expressed, the limbs, especially the ex- 
tn^mitios, carefully rounded, and the eontoura altogether 
more agreeable. Thus ther<‘ is much in his stylo of painting 
which reminds us of Albert Durer and Gn'gory Pentz. Like 
many other early Dutch and Gorman painters, Lucas Van 
Leyaen seems to have been duly impressed by the exccl- 
len’ees of the Roman and other Italian Schools. We trace this 
study in his energetic attempts at depicting expression and in 
giving character to his heads. Lneas Van Leyden also paid 
considerable attention to the fireshortening of his figures 
when required. Then again in his finer works there is less 
of that tiring finish in the backgrounds and aceeasories, 
besides many other points which evidence a profilahlo study 
of tho best eon temporary painters of Italy. Yet it is possible 
that ho chiefly studied their works by the aid of prints and 
drawings, for, like many other painters, ho does not apiiear 
to have travelled much. 


JAMES, WiLi.iAM. Flourished in the latter part of the 
eighteenth century. Ikjscribcd as a ifhpil of Canaletto's. 
English School. 

Sale in 1806. 

Marquis of Lanadowne. 

Three Views of Egyptian Ruins £3 15 6 

As it is believed that this painter never visited tho East, 
his Egyptian and other Eastern views were probably either 
copies or compositions. However, it appears from Edwards’s 
‘Anecdotes’ that some of them were exhibited in the 
Academy. His name is better rernembereil as a copyist of 
the works of Canaletto, and for the interesting views which 
he has left us of our Thames scenery, and other places in 
the vicinity of the metropolis. His pictures are not bril- 
liant in colour, but his touch is crisp and nice, ami he was 
a closer imitator of tho pencilling of Canaletto than Scott 
was. 


JAML80NB (or JAMIE90NE), George. Born at Aber- 
deen in 1586; died at Edinburgh in IfiH. Studied in tho 
School of Rubens at Antwerp. 


Bale in 1811. 

Henry Hope, Esq. 

Portrait of Mary Queen of Scots . 


£t 0 ft 


Tho bMt works of this painter are thought very highly of. 
In iKUicilling his portraits remind us more of Dobson than 
ofVanUyek. Tlioy are usually well drawn, and he intro- 
duced a great deal of transparent brown in the facc-sluidow's. 
His touch may bo described as crisp or dry, 

JANET (or JEHANNET). Sec Clouet. 

JANSON, Jacob. Flourished about tho end of the 
eighteenth century. Dutch School. 

Sale in 1804. 

— Bryan, Esq. 

A Landscape and Cattle £7 7 ft 

Ditto, the companion 8 0 U 


Henry Hope, Esq. 

A Landscane, with Peasants and Cattle 
Two Cows in a Meadow , . . . 


15 15 0 
18 18 0 


Two small Landscapes 


1825. 


7 5ft 


JANSSEN (JANSEN. JOHNSON, or JONSON), Cor- 
WBLIUB. Born at Amsterdam about tho year 1590; died 
at Amsterdam in 1665. Dutch School. 


Sale in 1801. 
Earl of Besborough. 

Portrait of a Nobleman . 


£29 8 (» 


— 'Slade, Esq. 

Portrait of a Gentleman . 

Ditto of an Old Man .... 

1802. 

Portrait of Mary Queen of Scots . 

William Bcckford, Esq., qfFonthiU. 
Portrait of a Gcnlleumn .... 


1 1 ft 
1 4 ft 

0 6ft 

• 

10 1ft 0 


Duke of St. Albans. 

Head of a Young Man . 

Portrait of a Nobleman . 

1803. 

Earl of Oodolphin. 

Two Portraits of Gentlemen . 
Ditto, a Lady and Gentleman 

1818. 

John Willett Willett, Esq. 
Portrait of Sir Edward Coke . 

A I’ortrait, in a Ruif 

1823. 

Oeorge Watson Taylor, Esq. 
Portrait of Fletcher tho Poet . 

1825. 

Portrait of a Gentleman in Armour 


A Man’s Portrait 


John Webb, Esq. 
Miniature of a General 


1829. 


1 8 <» 
2 2ft 


7 17 6 
12 12 0 


8 18 6 
11 0 6 

29 6 0 
ft 6 0 
4 4 0 


lift 


In most of Cornelius Janssen’s portmits his touch is very 
characteristic and defined, yet he was in no way a slave to 
one particular style of pencilling and colouring. He often 
varied the general effect of his pujtnres very much, the por- 
traits which he painted in England being different from tlie 
smooth and pearly portraits which lie painted on the Conti- 
nent; and, as if to add to tho distinction, his English por- 
traits are genemlly signed differently fi om his foreign works, 
his name being transfonned from Janssen or Jansen into 
Johnson. Janssen was an excellent dniughtsmaii, and a dis- 
tinguished head-painter ; in fact, in his own particular line 
or stylo he was a master ; and whilst many of his best por- 
traits were painted during tho period that Vandyck was in 
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tho KCMiitli of his fame, yet wo never hear him spoken 
of as one of that great master’s school, or as seeking 
to profit in any way by the lessons of his distinguished 
contemporary. Ho appears to have formed his own stylo 
rather before the time that Vandyck’s works boeamo the 
standard of taste on tlie Continent, as well as in England; 
and we like him all the more for following a style of 
his own. His small portraits, whiuh are usually on 
panel, arc smoothly painted and highly finished; the flesh 
tints are pale and pearly in colour; we can often ttacc 
ultramarine in them. He studied tho eyes very care* 
fully, and never foiled in giving them a powerhil and 
expressive character. The drosses of his ladies are exqui- 
sitely ornamented with icwels and pearls ; and none of the 
artists of his time excelled him in painting tho bcautirul 
lace collars and cuffs which were the reigning fashion of tho 
time. There arc early portraits by him, even of a three- 
quarter size, which have tho lace oollnrs as microscouically 
penned out as they are in the works of the miniaturist Isaac 
Oliver. The backgrounds of bis portraits are usually paintcKi 
of a cool grey or a cool brown colour; and he was not in the 
habit of breaking the backgrounds of his pictures by intro- 
ducing a curtain or a persficetive landscape. His lirc-sizod 
heads are very spirited and well relicvod, and the best of 
them seem to start from the hoards on which thov are 
painted. He was very happy in his )>ortraits of gentfi>men 
in academic costume ; his heads look best in the plain while 
collars worn by those societies; and the black gtiwns, richly 
braided, assist in throwing up tho power of his expressive 
and delicately pencilled heads. The hands of his portraits 
are well drawn and carefully finished, quite in the style of 
the Hutch portrait-painters of the seventeonth century. As 
a]rt*.ady asserted, there is iiotlniig like a monotony in tho 
portraits of this painter. Some are broadly and even 
coarsely pencilled ; others, again, are very thin and brown 
in tho sliadows; yet the master may bo generally discover<*«l 
by seeking for the delicate ultramarine touches about tho > 
eyes, by examining the quality of the laeework, and by no- 
ticing that nice bluish tint which he gave to his black 
dresses and black rubes. Still it is well to remember that 
his style of painting was imitated by several clever artists. 
Paul Van Somer, or, as his name is commonly written, Van- 
Nomer, may be noticed in this article. Ho painted in Eng- 
land in tho early part of tho soventcenlh contnry. His 
works aro not suporior to thoso of Mytens, yot he en- 
deavoured to throw more force end cfTect into his portmils 
than Mytens did. As regards tho costume, his portraits 
remind us of Cornelius Janssen’s, but his manner of painting 
is much coarser, and we find a vsi icty of rich browns and 
reds in his pictures. He was always a good head-painter, 
and a few of liis highly ilnishiid portraits resi'uible Zucchero’s. 
The landscape backgrounds and uecessorics are not always 
pleasing. It .should' further be noticed that a few of Van 
Somor’s portraits resemble very closidy a particular period 
of Cornelius Jansson’s tiainting. They are usually fiainted on 

I ianel, and are represented in largo white collars and fancy 
jlack dresses. I here was a portrait-painter of the seven- 
ii'enth century of tlio name of Lutterhuys; his hwids are 
forcible and good, and arc not very unlike Janssen’s ; and 
tlicyiiostume of his portraits, viz., tiie large white collars and 
fancy black coals, are also like Jans.sen’8. Bir Nathaniel 
Uaeon’s portraits may be classed with the above. It will 
be remembered that 0. Jan8S(?n painted some nice por- 
traits of the Queen of Holiemia; a painter ()f the name of 
Peter Cornelius Heryek likewise painted this lady. Heryek 
was a powerful colourist, and was lavish in tin? use of <lark 
browns and reds, yet his portraits are wanting in effect; 
possibly bis colours are not arranged with sufficient r< gard 
to contrast. Ho Piles and Pilkington speak of him as a siie- 
cessfnl imitator of Jlassano. Jlryan tells us that a painter of 
the name of William Herick, or Heryke, visited England in 
the reign of William 111., and painted historical pictures 
and portraits. 

JANSSENS, AnitAHAM. Born at Antwerp in 1509; died 
about 1650. Eiemish Scliool. 

Sale in 1809. 

A Surgeon dressing a Wound .... £12 1 0 

We occasionally meet with life-sized figures ascribed to 
this painter. They are boldly painted, and the flesh tints 
are warmly coloured. It would appear that there were 
several Flemish painters of fills iiaiiic. There aro small 
conversations, usually on copper, by one of tlie family, 
whicli are rather inferior to the works of Victor lionorius 
Janssens. They are palely coloured, a great deal of white 
lieing mixed with the tints; and in the outdoor subjects we 
find more grey and pink than blue in the skies. The figures 
in the groups are well separated, and the perai^ctive is 
agreeable. There was also an artist of the name of P. Jans- 
sen, who painted small pictures of dead game very nicely. 
We read in the dictionaries tliat Abraham Janssens chal- 
h'liged Uubens to iiaint a picture with him only for fame, 
which he was willing to submit to impartial judges; hut 
Uubens rejected the projiosal, answering with modesty that 
ho freely submitted to him, and the world would certainly 
ilo justice to them both. 

JANSSENS. VioroK HoNORirs, Born at Brussels in lOC-l ; 
died in 1709. Pupil of Vuldeis. Flemish School. 


„ _ Sale in 1803. 

Tho Rape of Lnctetia .£ll o 0 

The Heath of Cleoimtra T 17 0 

Victor Honorius Janssens is Iwst known as a painter of 
conversations, giMierally a.Hseniblies of people of rank. He 
wasagoml colourist, and exhibited to advantage tho rieh 
dresses of tho figures in his subjects ; and, as a rule, liis 
figures appear to be very tall. 

JAIllUN, Kaukl DU. Bern at Amsterdam in ItUn ; died at 
\eiiico in 1078. Pupil of Nicholas Berghem. Hutch 
School. 

Sale in 171H». 

Jacob Esq,, and Mans. Liss, 

A small LaiidsoaiKs with Oattle . 

A Group of Italian Travellers 

1801. 

Cattle, in a Landscape . . . . , 

1802. 

William Btchford, Esq., of Font hill. 

Peasants and Cattle, in a Ijanuscapo . 


£3t l.‘l 
55 10 


10 10 0 


11 11 0 


Gun Head, E^q. 

A Landscape, with Cows .... 

Cattle and Figures i:j 13 


11 11 


1823. 


20 

20 


Lord Darnlcy. 

Cattle, in a Landscape t? 5 0 

Ihtke of liridimeater, tVc. 

Tho Flight into Egypt 152 5 0 

Sir Simon Clarke, Itart., and Georgo Uihbt rl. Esq. 

A Landseapi‘, with CaLLIu and Eigures . . 51 0 

A jjHiulst'apu and Figures ; from M. do Calonne’s 

eullecliuu 3 py ij> 

1819. 

A Landscape, with Figures 40 19 

1821. 

Cattle in Repose . 19 19 

John Webb, Esq. 

Tho Fatigued Traveller 


315 0 0 


59 8 0 


577 10 0 


342 0 0 


41 1 0 


A Landscajie and Figures 

^ 1828. 

M. M. Zachary, Esq. 

A Landscape, witli Cattle and Eigurca 
1829. 

Thomas Emmerson, Esq. 

A View near an Italian (’ity, with Eigurcs; from 
tho Cabinet de (Mioisenl 

A Landscape; in the foreground a sliallow Lake, 
througb wbieb aie passing Travellers, and 
Peasants conducting Cattle and Sheep . 

1831, 

John Maitland, Esq. 

A Male and Eemale, Peusant in conversation, in 
a Landscape; from the Gildermeister Collec- 
tion 

1838. 

William EsUaile, Esq. 

A Landscape, with «n Ass loaded with Panniiirs; 
from tho Huke of Coigin’s collection 

1839. 

Peasants, with Cattle and Sheep . . . . Dt a 0 

1840. 

Sir Simon II. Clarke, Hart. 

A Pastoral Subject; from the colloctiuii of M. 

Itohit 070 10 u 

lail. 

Hon. Lady Stuart. 

Travellers Halting; from the collection of Che- 
valier Verhulst 430 10 0 

184‘fi. 

Jeremiah IlarmaUt Hsq, 

A Pastoral Subject *202 10 0 

1848. 

William WelU, Esq. 

Peasants, with a Horse, Cattle, and Slu'ep, near 
a Roman Building 89 5 0 

An Italian Ijandscapo, with a Woman and a 
Boy standing in a Stream of Water ; Cattle 
and Sheep in the distance 383 10 0 

A rocky Glen, with a Cavalier standing by the 
side of a White Horse 072 0 0 

Count de Morny. 

A Landscape, with a Sportsman, Hogs, &c.: en- 
graved by Kobell 210 0 0 

A Landscape, representing u View in the South 
of France, enriched with Buildings and pas- 
tunil Eigures ; from the cabinet of M. Randon 
dc Buihset 777 o 0 
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1R61. 

Charlen SearishricJc, Egq. 

A Party of Peanahts rcstiUK rcKalioK boforo 
ail AUiergo, a Man on a White liurse in coii- 

veraation with tlirin / ^621 10 6 

A Group of SoltiiorH before a Tent , . . 27 6 0 

All Italian Landscape, with a Foinalo Peasant, a 

llonkey, and a Goat, Ac 172 4 0 

1803. 

A Gavern Scene, with a Soldier, a Beggar, and a 
Peasant iilaying at Mora 190 10 0 

This excelient painter is usually spoken of as Berghem’s 
most successful follower; his finest works are equal to 
fierglutm’s in qtuility. When a pupil of that master, he 
became enamoured with his brilliant ultramarine skies, 
making tliat iiarticular iK'.nod of Iterghein's paint iiiic in 
whicli the sky is perhaps the best of the picture his espeeial 
study; and he soon equalled liis master ns a sky-jmiiitiir. 
TlieellectH which he loved to paint are familiar to all; he 
was very great in representing a. summer sky after a luiavy 
storm of rain; the clouds am of a pale hlnish colour, are 
laid in with a great deal of impasto, wliilst lietwecn tiie 
masses the sun is seen Imrsting out, thus giving to the 
picture a marvellously liriglit and da'///ling appi^nrnnce, and 
at the same tiiiio a silvery elTect is preserved in every part of 
ilie sky. Karel dii .fardin was farf^roni binng a nionotonous 
])aiiitcT, and his landscapes vary considerably in style and 
composition. His fame as a liorsc and cattle painter 
stands very high : sometimes he made his animals thenic- 
lure, iiitrodueiiig a little scenery, and a ruined builuing 
or two, merely as background. In the costly examples 
of this master tlie figures and animals are very highly 
liiiiKhed, the limbs of the former being delicately rounueii, j 
and the features of his peasants and other figures care- 
fully worked up. II is animals are well foreshortened, and 
he freipiently indulged a whim of painting the vertebral 
line of his horses and oilier animals very much inclined, 
as though the forole-p were elevated in some way. The 
‘ quality ’ of the finish, as well ns the life and spirit which 
he often gave to ids animals is very beautiful, aiid often ! 
shows more of the feeling of Adrian Vande Velde than of i 
Jierghein. In oth(*r examples of this jiainter, th<* lamlseape, 
insti-ad of the figures and cattle, Idrins the jncturit. 'I'rm?, 
tiiese pictun^s are generally ortianumted with figures, cattle, 
and asses; only they are on a very small sijule, are merely 
introduced t<j give life to the composition, or to allow the 
height of the trees or the; grandeur of tlu; rocks. Although 
less pleasing than his cattle picees, these Hpeeim<*iis are 
generally beautiful works, and are usually luueli enhanci^d 
in value by tlu! ehariiiing skies. Karel du Jardin oeciision- 
ally painted figuri* jiietnres, in some instances of th<< size of 
life; although many of lltetu are works of cnn.siderahle in- 
terest, yet, as a rule, they dt» not enjoy the coiumetidutiou 
which is lavished on his landscapes. Some practice isiieees- 
sary in order to know them, for at first aigiit the colouring 
and pe.iK’illitig appear so unlike the handling of the land- 
scape-painter ; after a little practice, liowever, or on closer 
inspection, we find tliat we ciiu more readily associate Karel 
du Jardiii the laudseape-paintnr with Karel du .lardin the 
historical and portrait painter. We eaii remeiiilMT that 
some of his laiidsea)>es are not niertdy highly finished, as 
regards inanipulation, hut he gave an eiiatiielled smoothness 
to them ; anil wo can also reiuemlier how sunny and warm 
the llesh tints of many of liis small iandscajie figures are. 
Then, again, his landscapes are often sunny juetures; instead 
of ills brilliant blue skies, we find a great deal of red and 
yellow in tliem, whilst the landscape part inclines to a brown 
tone. Now many of these points may he traced in his large 
and small figure jiietures; the llesli tints arc smoothly pen- 
cilled. and are very warm, and, in some examples, almost 
Guyp-like in colour. The landscape distance and skies are 
also warm in colour, and are touched up with a great deal 
of yellow and red, and are similar in f<H*liiig to the back- 
(jjrounds of Weenix's pictures. Kand du Jardin was careful 
in the drawing of his figure nietures ; he gave character and 
expiTssion to tlie heads, nnn generally aimed at making the 
figures as graceful as possible ; the draperies and accessories 
are enlivened with a few bright tints, every part being 
smoothly and carefully worked up. The borse.s and other 
animals in these figure pictures aro fairly drawn, and an? 
neatly and pr<*ttily finished; yet they have not the pic- 
turesque appcanuiee.nor do they display' the spirited touch- 
ing, which delight us so much when we see them iu his 
landscapes. 

JEAN, St. 

Sale in 1848. 

Count tie Morny. 

A Bouquet of Elowers arranged in a Vase . . £48 € 0 

JEUVAS, CnAitLKs. Born in Ireland ; died in 1739. Pupil 
of Sir Godfrey Knelier. English School. 

Sale iu 1801. 

Earl (if Jtesboroifffh. 

A Portrait of Joseph Addison . . . .£880 

18;t2. 

George Watson Taylor^ Ksq„ A/.P. 

Portraits of Alexander l*ope and Mrs. Martha 
Blount 17 17 0 


1842 . 

Earl of Upper Otmry, 

A Portrait of Pope, seated in his Library, bis 

Head resting on his Hand £1S0 S 0 

A Portrait of John Gay ...... 600 

1856. 

Samuel Bngers^ Esq, 

A Portrait of Pope, in a Crimson Dress and 
Black Cap ; presented by the Duke of Rutland 
to Orabbe, and by the sons of Crabbe to Mr. 

Rogers 81 18 0 

The works of this painter class very well with Kneller’s 
and Ricimrdsoti*s. When we can meet with good examples 
of the portrait-painters of this f>eri(>d,aiidin gwai condition, 
they are far from being un pleasing works, and aiwa^rs look 
remarkably well in old English manHions. Jervas's por- 
traits of ladies are simply attired ; the necks and arms are 
iiHualiy bare, the dresses are of somlire tints, and unoriia- 
meuted ; yet there is generally sonicthing graceful and lady- 
like about his portraits. He had a pretty way of arranging 
the hair, and tiie hands are often nicely drawn. The fault 
sometimes found with the sifiiool of portraiture of this 
perim! is, that there were too many who])aint<Hl in tlie same 
style; consequently there is a manneri.sni about tlieir works, 
and too great a sameness in the {lortruits of cacii painter, 
viewed individually. In his most important works Jervas 
took great pains in giving expression and cliaracter to the 
heads, and was generally most siieeessful when he painted 
witli only two or tliree colours, tlie liglit colours iK'iiig con- 
fined to the flesh tints, tiie rest of the figure being painted 
with little more thait brown and yellow. Knelier, it will 
lie remembered, often did tlie same kind of thing. It is not 
necessary tliat we sliould praise all Jervas’s portraits, be- 
cause there is a tameness or poverty of colouring about 
many of them, the same as there is about many of Richard- 
son’s rHirtrnils. The backgrounds of his pictures are pretty 
and bright in colour. We are told that on the death of 
Jervas, William Kent hecaine ‘principal painter of history 
and portrait to lh»‘ King.* At the present day we do not 
often meet with Kinit's works, but the reader will find an 
account of him in (iould's Dictionary, and in Oil ley’s Sup- 
plement to IJryan’s Dictionary. Some of Kent's portmits 
arc very brown and coarsely painted, 'rhey may lie classed 
with the works of a portrait-painter of the name of J. Wells, 
Imt, on the whole, the latter appears to have been more 
successful in giving ifiiaracter to liis iiiwls. Kent’s portraits 
likewise beam slight rescinblanee to West’s. A painter of 
tlio name of Biridon pencilled his portraits a little in the 
manner of Jervas. Bindon’s manner of finishing does not 
produce power, but his style may bo described as lively. 

JOHNSON, CoTiNELi PB. Sve Janbskn. 

JOLl, Antonio. Born at Modena in 1700; died in 1777. 
Pupil of Gio. Paolo i^annini. itomuu Seliool. 

Sal© in 1801. 

Sir W. IlamiUnn. 

The Interior of St. Peter’s £20 9 0 

A Perspective View 2 0 0 

Two Pictures, representing the Arrival of the 
King of Stiain at Gaeta and Naplea . . . 6 6 0 

A View of the Oampo Vaccino at liome , . 18 0 

1856. 

• Samuel Rogers, Esq. 

A lioinan Bath, with Figures . . . . 22 1 0 

For a notice of Antonio Joii, see SAM.UEL Scott. 

JONES. 

Bale in 1801. 

Sir W. Hamilton, 

A View of the Lake of Alliano . . . . .£9 0 0 

JONG (or JONG HE), LxTjioLrn i>e. Born at Overschie, a 
village m ar Rotterdam, in 1016; died in 1607. Pupil of 
Goriielius Sachtleven, of Anthony I’alamcdes, and of John 
Bylaert, Dutch School. 

Sale in 18.36. 

A Landscape, with Horses and Cattle . . .£6 10 0 

There were several artists of the name of De Jonghu. 
Stanley says that the name of one of them was Jan Manss, 
or Marssen, and ho took the name of De Jongiie, to dis- 
tinguish himself from Ludolph De Jotighe. Ho was an 
engraver as well as a painti-r, and, according to Bryan, signed 
his plates 1. M. d. 1. Wo meet with boldly painted land- 
scapes signed by a painter of the name of De Jonglic, but 
without any initials. Ottloy, in his Supplement to Bryan’s 
j ‘ Dictionary of Painters,’ mentions Jean Baptiste de Jotighe, 
a landscape-painter, aud a pupil of Ommeganck. Lastly, 
we may notice a painter of the name of Claude de Jongh ; 
he appears to have excelled as a painter of topographical 
views of our metropolis, and llimrihhed in the middle of the 
sevi-nteenth century. His pictures are palely ciJoured, and 
he succeeded in giving an agreeable CJuyp-likc haze to them. 
Although there is a want of colour iu his pictures, still they 
are clever, and the buildings are curiously aud elaborately 
finished. 

JORDAEN8, Jacob. Born at Antwerp in 1694; died at 
Antwerp in 1678. I’upil of Adam Van Oort, or Noorfc, 
and studied in the School of Rubens. Flemish School, 
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Sale in 1801. 

Sir W. HninUUm. 

A Peasant’s Pcast 

1802. 

Ziord Darnl^, 

A Landscap**. with a Farm-yard . . . . 
Ditto, with Mercury and ArKua . . . . 

180 V. 

The Infant Jupiter. Amnlthou, and Satyr; from 
the collection of Sir Gregory Page . 

1800. 

Marquin 6f Lansdmcnc. 

Scene from the Fable of the Satyr blowing Hot 
and Cold 


lOiO. 

John Willett Willett, Eaq. 

The Nativity. Bought in at 

1816, 

Ilenry Hope, Esq. 

Jupiter and Amolthea 

1823. 

George Watson Taylor, Esq,, M.P. 

Head of an Old Man 

The Holy Family 

1810. 

Sir Simon //. Clarice, Burt. 

Portrait of a Dutcli Mercliant, in a Black Dross 

and a linif 

A Lady, in a Black Dross and Rnlf 
The drawing of this distinguished master is 


£126 0 

21 (» 
0 

no 5 

105 0 

9V 10 

Gi 1 

12 12 
43 1 


; slight and rapid, yet he was such n splendid colourist, and 
I we generally enjoy his pictures so much, that we raii'ly 
0 ' notice the weakness alliuled to. He was particularly happy 
; in givinx health and humour to his faces ; and, like Van 
. Harp, was fond of painting interiors, with nunieroiis life- 
^ sitoMl flgu res assembled round a table. The tables in these 
: , coinpodtions arc covered with fruit, winc-llnsks, and game, 
' [ painted in rich transparent colours in the nianner of 
Snyders. Generally speaking, there is much of the feeliiigof 
! Hubens in the colouring of Ids llesh tints, and in richness 
0 i and brilliancy Ifb was not inferior cvi'u to that great master. 

: TIis }»a.sKlon for colour may be studied in some of his caiullc- 
j light pictures, the ulfeets being very dexterously prodinred. 

Jordaens* subjects are amusing, and his heads are full of 
1 character; there is imthing slei>py or tame about them; if 
I the faces are rtunesentnl laughing, we are .shown the cause 
of the mirth; the wit is really in the picture, as well as tlio 
mirth which it cxcitt's. Nearly all Frank Hals’s portraits 
0 and studies are painted laughing, hut as we never kinuv 
what they are laughing at, the repetiti<m of the idea fatigues 
us and appears vulgar. Although Jordamis profited by 
« studying in tho school of Rubens, yet it must not bo 
forgotten that there is great originalitv in all his works, 
both as relates to his compositions and also to his mamicrof 
pencilling. 

J JOSEl’H, Geobok Francis, A.R.A. See Copley. 
JOUVRNET, Jean. See Le Buun. 


51 - 12 0 
35 IV 0 


JUANES, Juan Bautista. /Scd Giotto. 
I JUNKERS. 

Sale in 1819. 

i A Doctor’s Study 

suimdimes l An Alchomist 


.CM 16 0 


K 


KABEL. See Caekl. 

KAIjF. William. Born at Amsterdam in 1630; died at 
Amsterdam in 1693. Pupil of Hendrick I’ot. Dutch 
School. 

Sale in 1802. 


Duke of Bridgewater, d'c. 

A Girl’s n< ad £3 13 6 

1806. 

Sir George Yonge, Bart. 

A Dutch Kitchen 18 7 0 


1823. 

George Watson Taylor, Esq., M.P. 
A small Head of Laura .... 


Ariadne and Penelope ; a pair 


George Watson Taylor, Esq., M.P, 

Cordelia 

Eurydico 


£17 6 6 
6 6 0 

27 6 0 


1834. 


1818. 

William Wells, Esq. 

Interior, with a dead Pig 3 5 0 

It appears that this artist soon gave up figure- painting 
for a line of art luttLer suited to his taste and abilities. He 
painted objects of still-life and rirtU, and particularly ex- 
celled in represenLatioiis of kitciiens ; the latter oidyreqniro 
two or three of Ostr.di-’s figures to make tliem very valuable 
pictures; for the rooms are ollen of the same build as 
Ostade’s kitchens. We notice the large fines projecting into 
the rooms, the same as we see in ().->tade’s interiors; whilst 
a flat stone, placed on ;v levid witli tin* floor, serves instead of 
a stove. The n*st of tlw iiictiire lamsists of various culinary 
utensils made of metal, vegetables, and kitchen accessories. 
He was nut always in tlie liabit of introducing figures in' his 
pictures of this class, and really. the objects which he in- 
serted in his pictures are so well painted that wo hardly 
look for any figures in them ; yet, in specimens in which 
there are no figures, he has soinetinies introduced a cat or a 
dog, just to break the quietness of the scene. Kalf some- 
times painted dead animals on a large scale. yet his works of 
this class are not always so pleasing as his kitchen scenes. 
Van Mander tells us liiat Christopher Ihe-rson gave up his- 
torical painting to follow the style of Leemeiis, a painter of 
hunting utensils and similar objects. 

KARSSEN. See Vandeb Heyuen. 

KAUFFMAN, Marie Anne angelk^ue Catherine. R A. 
Born at Coire, the capital of the Gri-sons, in 1742; died at 
Rome in 186.5. Pupil of her father, Jean Joseph Kauff- 
man. English School. 

Sale in 1801. 


Helen ; a portrait £14 3 6 


Sir William Hamilton. 

A Muse with a Mask in her Hand . • • 31 10 0 

1802. 

Duke of Bridgewater, dbc. 

The Holy Family 4 14 6 

1808. 

Paris and Helen . 7 19 0 

1819. 

MadhewMitc^ell, Esq. 

Eurj’dico 860 


Mrs. West. 

Ariadno deploring tho Flight of Theseus . . 9 19 6 

1863. 

John Allnuft, Esq. 

Beauty, supported by Reason, rejecting tho Al- 

lureniciitM of Folly 28 7 0 

Considering the largo share of patronage which this lady 
enjoyed, it may appear surprising that her works are inJt 
iiioro fremiently met with. Sometimes we meet witli pic- 
tures attributed to her on good authority wliich altogetlier 
disappoint us; but the greatest painters are generally un- 
equal in their works. Let us tlien fore look after some’mbro 
of her pictures before we dismiss this favoured paintn^ss. If 
some of tier portraits are tame and heavy, we are pleased to 
find that there are others v< ry beautifully painted. They 
are life-siKed portraits, and have the features, hands, and 
other parts peiicilied in an exceedingly delicate and Ix'uuli- 
ful manner; her drawing is also very nice, although we ean 
detect a mannerism or weakness in her way of bringing tho 
nose and chin too near togetlier. Angelica Kauirman loved 
to make a picture or composition of her portraits ; and this 
kind of thing she did romarkalily well. The figures in them 
are generally about three feet high ; and when the subject is 
treated us an interior, tho children are not iiii frequently re- 
presented naked, and in some cases as Cupids. We have 
also similar groups by this lady artist, with pretty land- 
Hcape-backgrounUH. Her landscape compositions are so 
prettily glazed, and there is such a Kir Joshua Reyiiolds-liko 
feeling about her groups, as to lead us to think that she 
must have studied his works very carefully ; but the nmder 
must not be led to suppose that she was more of an imitator 
of Reynolds than Cosway was; they were sinifily partakers 
of lU^ynolds’ liappy thoughts. Angelica Kauffman’s portrait 
groups prepare us for knowing her in her purely pastoral 
subjects, as well as in her classical figures. One gi'eat point 
of beauty in them is tho graceful attitudes of the figures ; and 
we can also study with pleasure the care and labour which 
she bestowed on the hands. Matthew Van Bree’s large clas- 
sical f^ures will lH‘ar comparing with Angelica Kaumnan’s, 
and his works likewise remind us a little of Westall and Wil- 
liam Hamilton. Matthew’s brother and pupil, Philippe 
Jacques Van Bree, died at Antwerp in 1846. Lady Diana 
Boauelerc’s largo classical drawings of Nymphs and Cupids 
will also bear classing with the works of Angelica I^ull’mau. 


John Knight, Esq. 
Penelope . . , , 

Venus and Cupid • 


KENT, William. See Jeeyab. 

14 3 6 KESSEL, JOHN VAN. Born at Antwerp in 1626. Flemish 
34 13 0 School. 

P 
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A Lobster . 


Sale in 1802. 


£0 IB 0 


A Plower Piece, with a Centre Viy Teniers . . 9 9 0 


Two Pictures of Pishes . 

1821. 

. . 4 14 6 

John Wehh, Esq. 



A Festoon of Shells . « 

18S1. 

CD 

e 


John Maitland, K^q. 

A Concert of Birds, and an Assernbly of Birds; 
a pair ; from Marie-Antoinette's collection . 89 18 0 

1837. 

William Young Ottley, Enq, 

A Ttfonkey, with Fruit 2 0 0 

Tiierc were several painters of the name of Van Kessel. 
Tlie Ian dscapediack grounds of John Van Kessol’s pictures, 
if iiy him. are painted bri»fl»tly, partly in the mafiner of 
Paul Brill, and partly in the manner of Kierings. His son 
Ferdinand followed his father’s style. There was also a 
NiidioliiH Van Kessel, who painted in the style of Teniers, 
and another John or Jan Van Kessel, whom Stanley com- 
]);ire8 to Jacob Uiiysdaol. The works of the latter are scarce ; 
tlie.v are slightly pencilled, but arc very masterly and Rom- 
brandtish in efl'ect. 

KMTEL, CoitNKLIUS. iStfO ZUCCHERO. 

KE TTLE. Tu.ly. See M. Bkown. 

KIDD, William. 

Sale in 1868. 

John Alhinit, Esq, 

The Town Hall at Abingdon ; a drawing . . £0 8 0 

This artist’s works are not frequently seen. His best pic- 
tures are interiors ; they are generally clever, and will bear 
classing with the works of Bird and other painters of the 
same kind. There is a great deal of humour and spirit in 
his Ugures, particularly in those of the working-classes, for ho 
was not quite so successful in his representations of fashion- 
able lift;. Somt'timcs he painted pictures of children, and 
they arc often en>caged in riotous play. Like Bird, in his 
colouring he was partial to pale yellows and light browns, 
and tiaid grtmt attention to the accessories and miiiutias 
whitdi arc very prettily painted. His outdoor, cottage, and 
street scenes remind us more of Fraser; they are very clev<‘r, 
allhtmgh we must not look at them after seeing his capital 
pictures of interiors of kitchens, in which are farmers and 
their servants regaling, meetings of tenants, and other 
similar subji'cts, Kidd put in the edibles and accessories 
with a truthfulness and spirit almost worthy of the pencil of 
Wilkie. He was quite at home in painting dead birds, but 
the skill of the painter is seen to still greater advantage when 
he introduced llsh and oysters amongst the accessories. 

KIERINHS (or CIERINCX), James. Born at Utrecht in 
L'iSO. Dutch School. 

Sale in IhO.’. 

A Landscape, with Buildings .... .£4 10 0 


Thdte of Bridgewater, dr. 

A Landscape 4 4 0 

1819. 

Matlww Mitchell, Esq. 

A woody Landscape, with a Nymrdi and Satyr 
dancing, by Poelemburgh 10 10 0 


1823. 

Rev, Edward Balme. 

A woody Landscape, with the Story of Apollo 
and the Sibyl, by Poelemburgh . . . . 18 18 0 

Although there is something primitive in the stylo of 
this painter, yet we like his works, and it is strange to no- 
ti(;e how well Poelemburgh’s miniature llguros, coloured 
with his bright pearly tints, look in ttie brown and dryly 
pencilhid landscapes of Kiering^. The examples which are 
ornamented with figures by Pochmiburgh are richly wooded 
avenues or river scenes. As already remarked, the colouring 
of them is rather brown. The foreground trees are of a 
startling magnitude, and the trunks and branches, which 
art' boldly spread, are curiously and carefully rounded. The 
foliage is put in with a |<i'eat deal of impasto, and the leaves 
are expressed with distinct and separate touches, similar to 
the manner of Paul Bril. The skies of these examples are 
very pretty, being painted with light and delicate ultra- 
marine. 'There are other landscapes by this painter which 
appear very different ft*om his woody scenes. The second 
class are sunny landscapes, and are altogether more natural 
in character ; instead of the supernatural kind of trees, we 
find ruined arches and towers, and in the place of his 
classical satyrs and nymphs, a few peasants and cattle- 
drivers. 

KINGSLAND. 

Sale in 1827. 

F. II. Standish, Esq. 

An Interior, with Allegorical Figures of Jupiter, 

Mercury, Ac £8 18 6 


KliOMP. See Clomp. 

KNAPTON, Geoboe. Bom in England in 1698 ; died at 
Kensington in 1788. Pupil of Jonathan Richardson* 
English School. 

Sale in 1806. 

Marquis of Lanadowne. 

Portrait of the Earl of Chatham . . . . £3 15 6 

There is nothing by which we can particularly distinguish 
some of the portraits of this painter, except it is by his sig- 
nature, which we occasionally find on them. But there are 
others in which, if we like to examine them carefully, we dis- 
cover points by which we can distinguish them from the 
works of numerous artists who painted in the same style. 
But it must be borne in mind that his portraits are not nil 
alike ; whilst some are firmly and heavily pencilled in the 
manlier of Hudson, others may be better described as smoot h 
and highly finished. Knapton was not always happy in the 
expressions of his portraits, and the monotonous appearance 
of the large fUll eyes tires us. 

KNELLER, Sib Godfrey. Born at Lubeck in 1648; died 
in London in 1723. Pupil of Rembrandt, of Ferdinand 
Bol, of Carlo Maratti, and of Bernini. 

Sale in 1763. 

Earl Waldcgrave. 

Portrait of the Duke of Berwick .... £37 16 0 

1801. 

Earl of Beshorough. 

Portrait of Sir (Christopher Wren . . . . 8 18 6 

A H<‘ad of Congreve 11 0 6- 

Portrait of Alexander Pope 9 19 6 

1802. 

A Portrait of Sir Isaac Newton .... 9 19 6 

1803. 

Earl of Oodolphin. 

Mr. Leigh, the Comedian, in the character of the 

* Spanish Friar ’ 4 4 0 

1806. 

Martinis of Lansdowne. 

A Portrait of Sydenham 8 8 0 

Ditto of Addison 3 5 0 

1813. 

An Equestriiin Portrait of the Duke of Marl- 
borough. Bought ill at 19 lo o 

Miniature in oil of John Duke of Newcastle. 

Bought in at 19 19 0 

. 1815. 

Edward Coxe, Esq. 

A Drawing of the Duke of Monmouth . . 3 0 0 

1823. 

David QarricJc, Esq. 

A Portrait of Betterton 5 15 6 

1827. 

F. II. Standish. Esq. 

Portrait of a (lenlleman 9 9 0 

Ditto, the companion 6 16 6 

1832. 

Earl of Mulgrave. 

Full-length Portrait of Mr. Leigh, in the cha- 
raeter of the ‘ Snaiiish Friar;’ from the collec- 
tion of the Earl of Godolphin .... 420 

It is well known that at the presmt day there arc two 
opinions of this painter. Some arc ready to extol his por- 
traits almost as highly as they were extolled during his life- 
time, by his noble patrons, whilst on the other iiand, there are 
people who will never admit that there is anything to admire 
in his works, and speak contemptuously of him as amanner- 
ist. If, in courtesy, we are expected to pay attention to both 
sides, let us see how far we can agree with those who cannot 
see anything good in Kiieller’s works. Were Kneller able to 
read the above sale notes, no doubt bis pride would expe- 
rietico a shock; yet these sale notes will influence us very 
little in forming our opinion of his merit as a painter, for 
we know that even at the present day portraits viewed 
merely as works of art are sought after by few ; and whbu 
most of the above pictures were sold, there existed a most 
unworthy disregard for portraits, whether of eminent cha- 
racters or not, unless they happened to be efl’ective and 
attractive pictures, or, in otlier words, would make good 
drawing-room furniture. Whilst we are willing to acknow- 
ledge our obligation to Kneller for the numerous portraits 
of eminent men which ho has bequeathed to us, and at the 
same time are ready to allow that many, in addition to tlie 
historical interest they may possess, are good examples of 
head painting, still, we cannot close our eyes to the fact 
that most of his portraits do not possess or exhibit that ele- 
gance or gusto which is so striking in the works of some of 
the great portrait-painters who preceded him. We know 
that features sketched on a coloured surface, however cor- 
rectly they may lie drawn, will not necessarily make a 
picture, for we naturally seek for so much in the modus of 
a good portrait. The harmony of a portrait depends on the 
union of so many points, and many of them are touches 
which a beginner or a novice in the art can rarely feel. We 
allude in these remarks simply to the fact that whilst there 
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are many portrait-painters who understand the prose of 
their calling, theire are few who can feel the poetry of it. 
Whatever share Kneller may claim of the latter gift, we must 
confess that it is almost lost upon us when we come to place 
his works by the side of Rembrandt’s and Vaiidyok’s, and 
those of other distinguished portrait-painters. On this point 
it is not necessary to dwell ou details, but a careAil eiamina- 
tion of the painting of the eyes may best serve the student’s 
nurpose in drawing comparison.n between these painters. 
Further, we may add that when Knellcr attempted subjects 
on a grand scale they are usimlly the least interesting of his 
works, unless we merely view them historically ; for, fbirly 
8(»eaking, Kneller was not a colourist, aud his want of power 
and taste in this respect is sometimes only too apparent 
when he attempted grand and gorgeous pictures. When 
we remember that Kneller studied under one of the greatest 
of colourists, it may appear surprising that he never gained a 
reputation for the same : not that we would wish to insinu- 
ate that he was altogether a bad colourist ; on the contrary, 
his dark and richly coloured portraits are very a^rcH'ablo m 
effect, as also his slight and slcetcliy portraits, painted with 
little more than brown and white, are, if we may venture so 
to sneak, very well coloured. Yet Kneller was never able to 
produce the fine chiaroscuro effects which Rembrandt pro- 
duced ; nor was he able to play with bright and unbroken 
colours in the way that most portrait-painters venture to 
do. As already remarked, wo admire his slight portraits 
with the backgrounds and draperies painted with little 
more than brown and white ; some appear to be little more 
than studies, and the flesh tints are warm and transparent, 
whilst the camation tints are freely laid on. There are 
other portraits by him which are not only slightly pencilled 
but are exceedingly pale in colour, so that tiny have partly 
the appearance of uiiflnished pictures; by examining them 
wo see that Kneller was in the habit of painting on a light- 
brown ground, and which is sometimes visible not only 
about the hair, but also about the eyes. In reference to his 
lady sitters, we hear a great deal more about Sir Peter 
Hifvely’s beauties than we do about Kneller’s beauties ; 
still we have many charming female {lortraits by the 
latter, and some will be found amongst the liest spoci- 
mens of his painting, and, for Kneller, are highly finished 
and richly coloured. They appear to remind us more of 
Wissing than of Lely, and oven strike us as lieing aujierior 
to Wissing’s ladics—the features are not so hard, and there 
is a nice nnpasto about the flesh tints. Sometimes Kneller 
was very hanny in his groups of children ; they may be 
classed with ills fancy pictures, as they have pretty landscape- 
backgrounds, the children are lightly and tastetully attired, 
and are, perhaps, represented at play ; or if the picture 
consists of a single figure only, in order to give a fancy cha- 
racter to the same, he would most likely introduce a lamb or 
a dog. Kneller’s pictures of this class may be generally 
classed with the liest of his works. It appears that Kneller 
sometimes converted his models or sitters into the characters 
of the V'irgin with the Infant Saviour. Were it not for the 
f^lories round the heads, there would be nothing to show the 
intention ; the child being naked would not be suttlcient to 
explain the subject, because in olden times childrtm were 
constantly painted in that way, even down to the time of 
RtO’iiolds and Angelica Kauffman. Kneller’s pictures of this 
kind are very good, and it is strange to see what a graceful 
pretty Madonna a Kneller beauty becomes when crowned 
with a nimbus. There are portraits by Sir John de Medina, 
which are drawn and coloured in the manner of Kneller, 
and Sir John introduced a great deal of red about the face- 
shadows and extremities which reminds us of Viinderbank 
more than of Kneller; but on the whole Sir John appears 
to have been a better painter than Yanderbank. Medina’s 
pencilling is rather peculiar, but we like it because there is 
a great deal of freedom displayed in it ; ho gave a ragged or 
crisp touch to parts, which is agreeable. Whilst the face- 
shadows are red, yet other parts of the flesh tints are cool 
and grey. In some examples the win, draperies, and acces- 
sories may be described as smoothly painted or carefully 
blended.’ In the second Exhibition of National Portraits 
exhibited at South Kensington in 1867, there was a portrait 
of Thomas Betterton the actor, ascribed to Alexander Pope, 
after the original in the Countess Delaware’s collection oy 
Sir Godfrey Kneller. The portrait referred to is nicely 
painted, and it is believed to be by the hand of Alexander 
Pope the poet— at least the writer understands that such is 
the opinion of tlie proprietor, and the age of the picture 
appears to favour the statement. Alexander Pope, the actor, 
was also a painter; he painted miniatures, as will be seen 
by referring to the frontispiece to Bryan’s ’Dictionary of 
Painters.’ Stanley also speaks of him in one of his usual 
notes in the same work. And in the biographical notices of 
miniaturists by Mr. Samuel Redgrave, appended to the cata- 
logue of the Loan Collection of Miniatures exhibited at 
South Kensington in 1866, we have the following remarks 
' Pope, Alexander. Was born in Ireland, and both himself 
and his wife practised miniature-painting. First exhibited 
at the Royal Academy in 1790. and appears as an occasional 
exhibitor up to 1821.* Hamlet Winstanley was instructed 


* According to De Piles, Sir John de Medina was the last 
arson knight^ in Scotland before the union of the two 
ingdoms. 


by Kneller. He painted freely, and would venture to express 
the outlines of the features and hands with broad strokes of 
red or brown; thus bis portraits remind us a little of 
the Hogarthian school, and of the works of Aikiuan. His 
male portraits seem to l>e the best; and for the draperies 
aud backgrounds he kept chiefly to light-brown tints. ’J'ho 
hands in his pictures are generally fairly drawn, and his 
touch is dry and crisp. It may be Airther noticed that 
against the rod touches or strokes about the featurtfs already 
referred to, he iutrwiucetl, particularly about the mouth, 
half-shadows of a very cool or somi>grt^nish tint. Wu arc 
told that Maroellus Laroon assisted Kneller in the draperies 
of his pictures. Laroon’s fancy pictures of conversations 
are painted in a very peculiar manner ; they have a singit- 
larlv spotty appearance, and the high lights are expressed 
with sharp light touches or dots. As a style it is not agree- 
able, still we feel that there is considerable fraedom and 
vivacity in the grouping and designing of the flgur<‘s. 
W’^alpolo mentions a painter of the . name of Thomas 
Pemnroko as a disciple of Laroon ; he snys that the former 
painted several pictures for tho Earl of Bath. Ilans 
Hysing was a portrait-painter of the Kneller period and 
style ; his works are rather pleasing. In n^rcrenco to Bock- 
niati’s portraits we may observe tliat they are very interior 
to Knniler’s in freedom. NicolA Cassana, the Venetian, 
painted portraits in Englandaboul the same time as Kneller. 
He painted thinly, but finished tho heads delicately; the 
haiias and other parts of his works are inferior. H. Ficker- 
ing and Shuter painted portraits about the samo time as 
Hamlet Winstanley. Pickering gave character to his por- 
traits, although his colouring is dull and his poneillitig dry 
and hard. He occjisionally worked up the lace collars and 
cuffs of his portraits in the candiil manner of Batoni. 
Shutor painted thinly hut delicately, the nostrils aud lips of 
his portraits l)cing ex prt'Kscd with fine dark lines. Writers 
inform us that Sir Godfrey Kneller had a brother of tho 
name of John Zachary Kneller, who painted architectural 
subjects and still life; ho also painted in water-colours, in 
which he copied several of his brother's heads. Gould men- 
tions James Worsdale, a dramatic writi'r and painter, as a 
pupil of Kiieller’s. He tolls us that ho uiarried Sir Godfrey’s 
niece. 


KOBELL. 

Sale in 1816. 

A Landscape, with Cattle and Figures . . . £53 11 6 

1816. 

Hmry Hope, 

A Landscape and Figures 88 12 ») 

1829. 

Samuel Tansley, hJsq. 

View of a woody Meadow, with Cattlo . . 6 16 

1H3S. 

William Esdnile, Ksq. 

View on a River, with Towing-horses and Figures 10 6 0 

im. 


Cows in a Meadow 8 0 0 

1842. 

Cows on tho Bank of a River . . . . 1 11 0 


It will be seen, by referring to Stanley’s edition of 
’Bryan’s Dictionary of Painters,’ that there were several 
landscape-painters of the name of Kobell. One of them 
painted in the stylo of Alexander Nasmyth’s daughters. 

KOEDYK, Nicholas. See Slinoelanut. 

KONING, Philip db. Born at Amsterdam in 1619; died 
in 1089. Pupil of Rembrandt. Dutch School. 

Sale in 1801. 


JSarl of BeshorougU* 

A View in Holland £48 1 0 

Ditto 178 0 0 

1803. 

A View in North Holland 47 5 0 

1819. 

John Knight, JEsq. 

A View in Flanders 39 18 0 

1829. 

Thomas Emmerson, Esq, 

A Bird’s-eye View of Holland .... 62 10 0 

A Boy with a Bladder 20 6 4) 

1830. 

JR. "Wsstall, Esq,, R,A, 

A Scene near Haerlem 41 2 0 


1831. 

George James Cholmondvley, Esq, 

A Bird’s-eye Landscape 22 1 0 

1832. 

Earl of Mulgravfl, 

A View ill North Holland; from the Lo Brun 

Collection 48 6 0 

1836. 

Sir Charles Bagot, G,C.B. 

A View in Guelderland, with Figures by A. 

: Vaiide Velde m i; o 

I Pi 
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1887. 

Sir G. Warrender, Bart. 

A Landscape, with a distant (!k>ui)try; fn the 

foreground Peasants driving Cattle to a River £42 0 0 

Philip de IConing is usually described as one of Rem- 
braiidrs most distinguished pupils; he excelled in his* 
torical subjects as well as in portraits. His works may 
sometimes be distinguished from Remforandt’s by a peculiar 
tone, having the appearance of yelluwdake, which he cast 
over them ; there is likewise a neatness, a semi>wiry touch, 
alumt the extremities and outlines of his small llgnres, which 
is very characteristic of this painter. Some doubt exists as 
to whether this De Koning was the same De Koning who 
painted the landscapes dm'ribed in the above notes. Speak* 
ingof this painter, Stanley writes: * Whether this admirable 
landscape*pninter be the sanui as the preceding (viz., Philip) 
is not yet ascAirtained.* The Rev. Mr. James calls the land* 
Bcspe-painter Peter de Koning. The landscapes referred to 
are gi‘iierally great favourites with collectors, but they are 
far from being of eoual merit, and tliey liear much le.ss 
resemblamto to the landscapfis of Rembrandt than some 
writers would lead us to suppose. Jti the landscapes of De 
Koning the clouds are often represented by a succession of 
round niassos of colour, which we do not notice in Rem* 
brandt's skies, neither did Rembrandt introduce blue in 
Ins skies in the brilliant manner that De Koning did. The 
landscapes of De Koning which we are now considering are | 


generally bird’s-eye views of grand and* broken country s 
many of them are very fine, only the constant repetition of 
them seems to fatigue us. They are painted with the view 
of showing different effects of sunshino—som* times he 
represented the sun shining brilliantly on distant fields. 
The scene is autumn, and the sun is hidden by heavy clouds, 
other, fields or plains are painted in deep shade, whilst in 
the foreground are cottages and figures, painted in a very 
Rembrandtish manner. In his landscapes he dexterously 
introduced villages of red-tiled houses, and other picturesque 
buildings; he was also happy in his deep-grey Rtiysdael-like 
shadows, which he wouhi draw over different parts of his 
landscjipo, and which siicccssfuDy thrpw up the colour of 
the fields and lanes on which the sun is shining. There are 
also sandy banks in his pictures which are very prettily 
painted. As already noticed, lie introduced ultramarine in 
liis skies very freely, and his lighter clouds have frequently 
a tone or transparent glaze passed over them ; his represen- 
tations of storm effects are not always successful or agree- 
able. It should be remembered that De Koning’s horizontal 
lines are generally verv higli, and his fields are marked out 
with crisp and masterly tommies, and many of his pictures 
are intended to show a flat but very extensive range of 
country. 

KONINGH, L. PB. See Andekboit. 

KOOGHEN, L. Van. See AMBEiai. 


L 


LABIEXIKTZKI. Flourished about the middle of the 
eigliteentli century. 

Sale in 1880. 

ThoVcdlar £3 8 0 

LACHLAN. 

Sale in 1813. 

The Madonna and Child £2 2 0 

LAD13ROOKE, J. H. 

Sale in 1863. 

EUuinan Bicknell^ Esq, 

A Binall Landscape £14 14 0 

Mr. J. J). Ladbrooke was one of the clever followers of 
Croomo of Norwich. 

LAER (or LAAR), Petee de, called IUmboccio. Born at 
tlie village of Laaren, near Naarden, in 1013; died at 
ila<*rlein about 1076. Pupil of Johann del Cumpo. Dutch 
School. 

Sale ill 1803. 

— Slade, Eftq. 

Italian Peasants i a pair . . . , . . £8 18 6 

1802. 

Duke of Bridgewater, <£*c. 

An Interior, with Figures 4 14 6 

1803. 

Going out to the Chase 4 0 0 

Kobert Thistlewaite, Esq. 

A Landscape, witli Horses and Figures . . 6 16 0 

1810. 

John Knight, Esq. 

St. Peter HeaJing the Lame 65 13 0 

1821. 

Mar'fhioness of Thomond. 

Two Italian Couriers leaving an Italian Post- 

House 7 17 0 

1823. 

Bev. Edward Balme. 

A Road through a Cavern, with many Figures . 12 1 6 

1836. I 

Horses in a Landscape 4 0 0 

1837. 

William Young Ottley, Esa. 

A Man conversing with some Horsemen . . 5 6 0 

The works of this painter possess considerable merit, 
although they are rarely pictures of much value. He was 
not very happy as a colourist, and a dingy Spanish-like tone 
pervades too many of his landscapes, and his court-yard 
scenes and interiors are also often too dark ; in fact, there is 
a want of di^light about his day scenes, and the same re- 
marks may be made of two of his imitators— viz., Cerquozzi 
and Andrew Both. No doubt much of this darkness is the 
effect of time, and arises also from the nature of the grounds 
on which jihey painted ; yet both Cerquozzi and Andreii^ 
Both, when they painted in the manner of Bamboccio, often 
got their colours so subdued that the subjects are hardly 
visible. Bamboccio was a good draughtsman ; his heads are 
nicely pencilled, and the hands and feet of his lazzaroni and 
peasants are finished with a miniature-like neatness and 
delicacy. He was also a clever painter of night-scenes ; in 
many of them he introduced double effects of ‘light and 
shade,* produced by the moon on one side, and by a fire or 


torches on the other. Most of his pictures have animals in 
them; his horses and sheep are better painted than bis 
cattle, and his animals generally look better in his moon- 
light pictures than they do in his other landscapes. 

LAGREnEE, Louis Jean Fuanqois. Born at Paris in^ 
1724; died in 1805. Pupil of Karie Vanloo. French School.^ 
Bale in 18U6. 

Marquis of Lansdoivne, 

Figures Jbithing . £8 8 0 

Maternal Affection 14 14 0 

LA(JUERRB, John. See Chakleb Le Beun. 


LAINE. 


Sale in 1801. 


Earl of Besbbrough. 

Louis XI V. and King of Prussia . 


£4 14 6 


LAIREBSE, G1%kaed. Born at Li6ge in 1640; died at Am- 
Htcrdani in 1711. Pupil of his father, Ri-niOre doLairesse, 
and of Bertholet Flemuel. Dutch School. 


Sale ill 1801. 

Earl of Beshorouglu 

A Bsvcchanalian Scene £11 11 0 

Ditto, the companion 8 18 6 


Guy Head, Esq. 
A Magdalen 


1802. 


9 0 0 


Paul d'A igremimt. Esq. 

Mars and Venus ' . 3 0 0 

Bacchante Nymphs 14 8 6 

1803. 

Landscape, with the Finding of Moses . . 10 10 0 

Ditto, the companion 11 11 0 

An Allegory 880 

A Landscape, with a Group of Figures on a 
Tomb 14 14 0 


Richard Walker, Esq. 

Monks relieving a Prisoner 22 1 0 

1812. 

Charles Lambert, Esq, 

Bacchus and Ariadne 20 8 0 

1816. 

Henry Hope, Esq. 

Narcissus 0 19 6 

An Allegory 0 19 6 

Jupiter and Antiope 80 9 0 

1828. 

A Bacchanalian Subject 15 4 6 

1836. 

A Bacchanalian Feast 26 4 0 

Gdrard Lairosse possessed a fertile im^nation, and seemed 
at home in a great variety of compositions or subjects. His 
religious pictures are enlivened with numerous incidents or 
passages; his interiors are decorated with a profusion of 
ornaments and accessories. He was also fond of gorgeously 
illuminated walls and worked table-covers of the richest 
quality : his figures are likewise neatly finished and brightly 
coloured, some of them are very well painted, and partake 
strongly of the French character. His bacchanalian groups 
and illustrations to fables are treated in a very lively man- 
ner, for Lairesse used to paint laughing faces remarkably 
well. Most of Lairesse’s pictures are easel works, and he some- 
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times inserted figiires into Glauber’s cabinet landscapes ; in 
his own landscapes he was fund of introducing clusters of 
buildings, seini-classical-lookiiig arches, and a strange as- 
sortment of incongruous fabrics. In the biography of this 
artist we are informed that he was blind fur some years 
bt'fore his death, and when thus af&icted, he dictated his 
treatises on Design and Ooluuritig, which were published 
alter his death by the Society of Artists. 

LAMA, Bern ABDO. Born about 1508 *, died in 1579. Pupil 
of Gio. Antonio d’Amato and of Polidoro da Caravaggio. 
Neapolitan School. 

Sale in 1802, 

Diana with her Nymphs . . . . . . £2 10 0 


The Annunciation 


1842. 


6 10 0 


LAMBERT, George. Born about the year 1710; died about 
1775. Pupil of William Hassell. English School. 


Sale in 1706. 

Two coloured Drawings ; Landscapes 


£0 13 6 


1803. 

Robert Orave^ Esq. 

A Landscape and Figures 4 18 0 


Robert Thistlewaite, Esq. 

A Landscape, with Figures by Hogarth . . 3 13 6 

1810. 

Sir H. T. Qott. 

A Landscape, with Figures . . . . . 13 10 0 
Ditto 16 5 6 

1823. 

David Garrick^ Esq. 

A mountainous Laudscape, with Buildings and 
J'^igurcH 16 0 0 

1821. 

. Sir Mark Masterman Sykes, Bart. 

A woody Landscape, with Figures ... 880 

1827. 

Duke of Bedford. 

Copy of a Landscape by Gaspar Poussin, in the 
possession of the Marquis of Stallbrd . . 36 15 0 

1832. 

Sir George Duckett, Bart. 

A Landscape, with Cattle and Figures . . . 4 0 0 


The landscapes of this jileasing painter are sometinios park 
scones, which are coloured and tlnished a little in the 
luamier of Tillemans. Lambert was successful in repre- 
senting flat scenery, and m^^ny of his works are much en- 
hanced in value by being painted in conjunction with 
Hogartli. He occasionally painted small In ndscapes. which 
are brightly coloured, and ho would represent the trees 
agitated by the wind, in the manner of Tempesta and 
Orizoiite. 


LAMBRECKTS, B. See Brecklencamf, or Brekelen- 

EAAIP. 

LANA, Lodovico. Born at Modena in 1597 ; died in 1040. 
Pupil of ippobto Bcarsullino. Lombard School. 

Sale in ls30. 

Sir Thomas Lawrence, R.R.A. 

A Bacchanalian Festival £13 2 6 

Although a Lombard painter, yet Lodovico. to a certain 
extent, adhered to the Bolognese type. He was an excellent 
composer of sacred subjects; his llgures of the Virgin are 
very beautiful : in fact lie was particularly successful in his 
leniale flgures, he gave to them both elegance and grandeur. 
His landscape-backgrounds should likewise be studied, as 
they are very fine. 

LANCRET, Nicholas. Born at Paris in 1090; died at 
Paris in 1743. Pupil of Duliii aud of Gillot. French 
Sciiool. 

Sale in 18U2. 

A Conversation £7 17 6 


1822. 

Marquis of Bute. 

The Four Times of the Day 88 12 0 

The Four Ages 42 10 6 

1842. 

A Danse champOtre 15 15 0 


AVe are told that this painter was a pupil of Watteau’s : 
whether this be so or not, he appears to have been greatly 
fascinated with bis style. He delighted to paint pastoi'al sub* 
jects, where he could represent pretty women and children, 
peasants courting, Ac. The landscape is often an attractive 
part of bis compositions, being prettily flnished, and con- 
taining a variety of objects, flowers, animals, buildings, Ac., 
touched up in the light and pleasing manner of the French 
painters of his time. By lightness it must not be under- 
stood that Lancret was usually a brilliant colourist, but 
merely that his touch is delicate or transparent, in opposi- 
tion to a style of pencilling which we should describe as 
heavy or solid; for many of Laucret’s pictures arc thinly 


painted, and by no means brilliant in colour, the folia|;o 
being of a light-brown tint. His interiors, with flgures in 
conversation, are remarkably pretty ; the fhees of the lailies 
make the picture, aud we an; pleased to fliul that there is 
notliiug in the room to lead us nway from them ; the pic- 
tures and furniture are far from numerous, and are kept 
quite away from the elegant little portraits. It should be 
observed that Lancret’s figures are not worked up in the 
miniature style of Paterre and similar artists of the Wat- 
teau school; on the contrary, the feaiunts are put ill wiih 
rather broad and free touclies, the expressions are good and 
intelligent; and altiiough tlte faces and hands are thinly 
and slightly painted, yet when viewed IVoiu a little distance, 
they appear round and well relieved. In conclusion it may 
be noticed, that as his foliage is sometimes very brown or very 
much glazed, in like manner tlio white and coloured dresses 
of his ladies are often very subdued in tone. Gravelut’s 
conversations are flnished with a great deal of taste, and 
remind us a little of Lancret’s works; although palely 
coloured, yet there is effect aud daylight in Gravelot^s pic- 
tures. 


LANDGRIN. 

Sale in 1859. 

Don. Edmund Phipps. 

Females relieving Spanish Peasants at the Door 

of a Cathedral 

LANDl. 

Sale in 1840. 

Sir Simon H. Clarke, Bart. 

Head of an Apostle 

Ditto of SI. John 


£ 40 19 0 

£15 15 0 
13 13 0 


LANDINI, C. 

Sale in 1813. 

— Clay, Esq. 

Tho Adoration of the Shepherds . . . . £3 15 0 

LANDON. 

Sale in 1819. 

Mathew Mitchell, Esq. 

Kingwear Castle, near Dartmouth, South 


Devon £2 10 0 

Cottages on tho Banks of a River .... 900 


This artist painted about the latter part of tho last cen- 
tury. His llguro subjects, with landscaiie-backgrounils, arc 
sweetly and delicately linislied, and carefully drawn; the 
flesh tints are smooth in touch and rather yellow in tone. 
Tlio trees and landscape part of his eompositiousare fluished 
with singular neatness and precision, 

LANE, Samuel. See Lawrence. 

LANERINCK. 

Sale in 1804. 

— Bryan, Esq. 

A Landscape ' . . .£200 


LANFRANCO, Giovanni, Cav. Born at Parma in 1581; 
died at Rome in 1047. Pupil of the Oaracci. Bolognese 
School. 

Sale ill 1801. 


St. Matthew £5 15 6 

Thu companion 5 15 6 

1803. 

Robert Thistlewaite, Esq. 

The Flight into Egypt 10 16 0 


John Willett Willett, Esq. 
The Death of Joseph 


John Knight, Esq. 

St. Peter and St. Paul . 

1819. 

Lady Holland. 

Head of a Saint 

1826. 

Charles Birch, Esq. 
Head of a Philosopher . 

1828. 

1829. 

Earl of Liverjtool. 

The liieredulity of St. Thomas 
Christ breaking Bread . 

John Webb, Esq. 

St. Peter . . . . 



23 12 6 

32 11 0 

7 13 6 

11 11 0 

23 2 0 
32 11 0 

8 18 6 


1834. 

Vuemntess Dampdan. 

Portrait of a Pope ....... 

1839. 

Sir Henry Oxenden, Bart. 

The dead Christ, supported by the Virgin . 

1840. 

Head of a Monk 

1845. 

Sir George Hayter. 

Two colossal Heads; studies for his fresco of 
tho Martyrdom of St. Andrew, in the Ciiurcii 
of St. Andrea della Valle, at Home . 


6 10 0 

33 12 0 
4 0 0 


7 J7 6 
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Lanfranco claims a place among the clever painters of 
Bologna in the early part of the seventeenth century. If we 
admit that he was far from being equal, yet we are very fond 
of his best works, liecause they exhibit so much of the feel- 
ing of the Caracci, particularly in the figures, the land- 
scape parts being more like those of Mola. Lanfranco 
was fond of painting on dark reddisli grounds, which will 
account for tno sliauows being so unpleasantly brown. The 
blues and greims of his draperies are also very dark and 
heavy, appearing still more so by the juxtaposition of his 
favourite strips of white drapery. His female heads, whilst 
they often strike us as being imitations of greater masters, 
are nevertheless very taking and pretty ; the flesh tints do 
not appear to sink into the ground, like other parts of the 
picture ; on the contrary, he gave a nice creamy impasto to 
tliem, and the half-tints and shadows are almost as silvery 
as they appear in Guido’s pictures. Lanfranco occasionally 
painted colossal heads, which, although very fairly painted, 
are yet thin and dry when compared with the studies 
of the Oaracci, and some of their more important followers. 
Antonio Oatalani, called 11 Eomano, was a pupil of Al- 
bano's, but some of his works class very well with Lan- 
franco’s. We feel, however, that he was a weaker painter. 

LANGE, Nico de. 

Bale in 1827. 

Robert Grave, Eaq. 

A Miniature in Indian ink of Henrietta, Duchess 
of Orleans £10 0 

LANSDORP, W. 

Sale in 1829. 

A View near a Dutch Farm, with pastoral Fi- 
gures £8 18 6 

LANTARA, SiMON Mathuein. See Veenbt. 

LAPURI'E. See La Poete. 

LARGILLI£iRE, NicitOLAS. Bom at Paris in 1056; died 
in 1740. Pupil of Antoine Goubeau. French School. 

Sale in 1801. 

Earl of Reahorough. 

A Head of MoliOro £11 11 0 

im. 

The Death of Adonis 4 0 0 

181.3. 

An Interior, with Figures reposing . . . 1 19 0 

1839. 

Prince Poniatowaki. 

Portrait of a PcMit 110 

This artist’s works are prettily finished, and may bo valued 
as works of art independently of their historical interest, 
but as a rule lie did not paint with so much force as Mi- 
piard. Largilliere took great pains with the accessories of 
his pictures, and his portraits are brightly coloured, but his 
style is scarcely adapted for reprcsiuitiug children and 
family groups in a pleasing manner; his children especially 
appear stiff and hard. 

LAROON, Maecelltjs. See Kneller. 

LASTMAN, Peter. Born at llaerlem in l.’>8l; died in 
1019. Pupil of Cornelius Cornolisz. Dutch School. 

Sale in 1809. 

Sir George Paunc^otet Part. 

The Death of Abel £1200 

Very little is known of the works of Lastman in this 
country, hut, as the instructor of so great a master as Rem- 
brandt, we naturally feel some interest in his name. We 
occasionally meet with rather clever landscapes ascribed to 
him; they are brown and Rembrandtish in colour, the 
figures and horses are boldly touched in, and the foliage is 
pencilled in the manner of Old Molyn. 

LAPRI, Filiepo. Born at Rome in 162.3; died in 1694. 
Pupil of his brother, Francesco Lauri, and of Angelo 
Caroselli. Roman School. 

Sale in 1802. 

Sir Simon Clarke, Bart., and George Hibbert, Eaq. 
Diana and Nymphs returning from the Chase . £62 10 0 

Acis and Galatea 40 19 0 

1807. 

Edward Core, Eaq. 

St. Francis Dying 10 10 0 

A Drunken Sileniis 7 17 6 

1812. 

CbarJea Lambert, Eaq. 

Pan and Syriux 19 19 0 

1813, 

fohn Willett Willett, Eaq. 

The Death of St. Stephen 33 12 0 

1821. 

John Webb, Eaq, 

Acis and Galatea 30 0 0 

The Virgin, with a Glory of Angels . . . 19 8 6 


1822. 


Marauia of Bute, 

A small Picture of St. Joseph and the Infant, 


with Angels 
Pan and Syriux 


1823. 


1829. 


John Robert Udney, Eaq. 

The Vision of St. Joseph 

1840. 

Sir Simon H. Clarke, Bart. 

Galatea in a Car, attended by Tritons . 

1841. 

Marquia of Camden, K.B. 

Bacebus and Ariadne .... 

Jupiter 

1850. 

Earl (fAahhumham. 

Venus reclining, two Cupids binding the Hands 

of a Satyr 

Two Satyrs approaching Venus, who is sleeping 
with Cupids in her Lap 

1866. 

Samnel Rogera, Eaq. 

Venus supporting the dead Body of Adonis, and 
Cupid weeping at her side 

1859. 

Hon. Edmund Phippa. 

St. Joseph with the Infant in the Clouds, at< 
tended by Angels . 


£16 6 6 
8 15 0 

10 10 0 

17 17 0 


0 16 6 
7 17 6 


16 6 6 
38 17 0 


9 10 0 


8 6 0 


Filippo Lauri was a cheerful and pleasing artist, and the 
figures which he inserted into the landscapes of other 
painters are much admired. His own works are mostly 
small, his subjects being frequently the Holy Family with 
angels, bacchanalian groups, amorini, Ac. The skies and 
landscape-backgrounds of these works are light and bril- 
liantly coloured, and the flesh tints are usually ratlier red 
and warm in colour ; the figures are not smootlily finished, 
and the fine strokes of the pencil are very visible, being 
sharf) and square. The contours of his infant angels and 
amoriui should be studied, as they are very beautiful. His 
small pictures of the Holy Family remind us of Guido ; only, 
as already observed, he was more disposed to keep the flesh 
tints warm and brown in colour. Then, again, at times he 
forsook that feathery lightness which usually characterises 
the "backgrounds of his works, and spent considerably more 
time in working up the trees and distant objects; but his 
horses, sheep, and other animals, although neatly finished, 
have not that life and spirit which we admire so much in 
the works of the Dutch and Flemish painters. In a few of 
his works ho appears to have made tno landscape the pic- 
ture, whilst the classical or mythological figures are little 
more than accessory to the same, and are slightly or thinly 
painted. His pictures of this class are brightly coloured, 
and the distant hills are very blue. 

LAHWEIIS, J. See Arthur Devib. • 

LAWRENCE, Sir Thomas, P.R.A. Born at Bristol in 
1769; died in 1830. i*upil of William iloaro of Bath. 
English School. 

Sale in 1827. 

A Portrait of General Brownrigg . 

1830. 

Sir Thomas Lawrence, P.R.A. 

Kemble in the Character of Uoriolaiius; a sketch 
Portrait of H. Fuseli, Esq 

18,32. 

George Wataon Taylor, Esq., M.P. 

A Portrait of Earl Camden .... 


M. M. Zachary, Esq, 
Portrait of a Lady . 


1838. 


1848. 

Sir Thomas Baring, Bart. 

Head of a Young Lady 

John Kemble as Hamlet .... 

1859. 

Hon, Edmund Phippa. 

Portrait of tlie Earl of Mulgrave . 

1863. 

John Allnutt, Eaq. 

A Silver Vase; a study 

Portrait of the late Sir Robert Peel, when young 


Elhanan Bicknell, Esq. 

Miss Siddons 147 0 0 


£6 16 6 


26 15 
76 12 


22 1 0 


26 0 0 


32 11 
62 10 


81 10 0 


2 0 0 
37 16 0 


Lawrence’s career as a portrait-painter was singularly suc- 
cessful ; he was such a universal favourite during his lifetime, 
and ids biography is so replete with eulogistic encomiums, 
and is such a treasury of ‘ golden opinions,’ that many are 
staggered on hearing that he is no longer a general favourite ; 
nay, he is even looked upon as the founder of an * evil stylo,’ 
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and, instead of treadinpr in the footstejw of the great por- 
trait* pain ten) who preceded him. be eiicoura^^ a false and 
i^ected style of painting, the careless gaudiness of which 
bewitched most of the best students of his day. and for 
many years spread its enfeebliner influence over tlie school 
of English portraiture. Such is about the tenor of the 
reniarKs which are now generally made on the works of 
Lawrence by our art critics, journalists, and other writers. 
If it be a qiunjtion of * audi alteram )>artem,* the writer of 
this dictionary must confess that he is slow in understand* 
ing. or perhaps is unwilling to believe all, or even half, that 
is said against the merits of our Lawrence. The writer has 
seen a sulticient number of his works to convince him that, 
whatever faults he may have had, he was still a great painter, 
and, in his own mind, feels no doubt that, were Lawrence 
again with us, be would find quite as many ready to patro- 
nise him now as there were forty years ago. For his repu- 
tation as an artist, possibly it would have been lietter if 
thei'e had been fewer to patronise him ; his vast connection 
obliged him to form a school, and thus he fell into a man- 
nered and sceiie-liko style, a * cut and dried style,’ which 
his pupils were able to fall into at any moment, or which he j 
himself could work on at any point ; and the spare time of 
his pupils was often spent in presenting us with portraits of 
stale robes, golden epaulets, jewelled crowns, &c. Doubtless * 
there is much to condemn in this style of painting, and we 
may censure the same when we speak of Lawrence; only 
we should censure the same aserrors springing out of a false 
style of portraiture, and should never infer that because of 
tliese errors Lawrence was le-chiiically a bad painter, for 
such beyond question was not the case. For at the age of 
fourteen he displayed an extraordinary taste in his sketches 
and drawings, which afterwards showed itself in the power 
which he possessed of giving expression and character to 
Ills portraits ; and, in regard to hts pencilling, he ever aimed 
at giving as much ‘ quality ’as pottsiblo to the touches. Now < 
particular attention should be paid to these points by those 
who are anxious to distinguish his works from mere school 

E ictures and imitations. The latter can hardly rank very 
igli as works of art, because we admit that, so far as re- 
gards ‘ style,’ many of Lawrence’s portraits do not please 
us, and if we have not his own drawing in the heads, and 
the * quality ’ of his own touches, it is not likely that wo 
shall lindmuchto admire in them; yet it is not unlikely 
that what are termed Lawrence’s school pictures are fre- 
quently commented on under the impression that they are 
b(nia nde works. Most of Lawrence’s early works are 
tliougfn very highly of; there is a richness about the colour- 
ing which pleases us, and which we rarely lind in his later 
works ; the bright colours in them are well arranged, and 
the crimson -lake curtains do not interfere with the llgures, 
which are often draped in little more than black and white. 
Sometimes the ligiires are standing on richly coloured car- 
pets, and the landscape distiHccs are warmly coloured, the 
tre<*8 being put in with transparent brown colour, in the 
manner of lieynolds. The llgures are often standing on 
the terraces of mansions, and beyond the balustrades of the 
same the dark blue landscape rises high in the horizon. 
Artists now and then like to show the power of colour by 
painting a head, and then leaving the canvas all round it 
untouched or uncovered. Few could do this better than Law- 
rence ; the portraits and studies which he made in this way 
appear to have been painted all at once, almost without any 
scumbling or retouching : artists generally depend so much 
on retoucliing, or the’ going over’ a picture several times in 
order to produce ‘ quality.’ It is surprising what beautiful 
heads Lawrence could paint apparently with a single 
palette ; his drawing served him so well in these studies, 
which may be particularly noticed in the painting of the 
eves, they are always so sparkling and full of expression. 
Tlieii, again, he painted the hair very well, never allowing 
it to appear heavy or unmeaning, and, what is more, he 
maiiagea the perspective of the same well, which is a diffi- 
cult point to get over in a portrait ; it will further be seen 
that ho had a curious way of introducing touches of crim- 
son-lake about the hair. Speaking again of the eyes, it 
will be found that his skill was not connned to the painting 
of them in semi-prodle, but when he painted full faces, the 
eyes arc just as wonderfully painted, and have more in them 
than in any of the other features, which may easily be seen 
by shading them, when it will be admitted that we cannot And 
so much to study in the drawing and pencilling of the other 
parts of the face, in his later works, Lawrence was fond of 
dashing in the backgrounds very hastily ; thus in portraits 
entirely painted by his own hand, we may expect to And a 
slightiiess and freedom of touch throughout, whilst pictures 
Anished by his pupils display greater care and Anish. George 
Dawe, the English portrait- painter, was one of Lawrence’s 
contemporaries, and, like Lawrence, was a painter of ex- 
traordinary industry. He did not paint in a washy or 
slovenly manner ; on the contrary, he put a great deal of 
colour on his pictures, and Anished them with care ; they 
are better than Felix Meyer’s ’ military portraits of the same 
period, yet they are not so pleasing as Lawrence’s portraits, 
they appear heavy and hard compared to Lawrence’s. 
Samuel Lane and John Wood were two of Lawrence’s best- 


known assistants. James Lonsdale, the portrait-painter, 
who died in 1839, is sometimes mentioned in connection 
with this school. The backKiHiuiids of his pictures are 
coloured in the manner of Lawi'eiico ; his Agures being 
dressed in black, whilst behind them are bright crimson 
curtains or red sofas. He appears to have been * unequal 
in his painting, and there are examples which do not remind 
us of Lawrence. Some of his portraits are decidedly hard in 
the pencilling; others again please us, they appear to be 
good likenesses, are carefully Anished, and the laiidseape- 
backgrounds, sometimes representing early morning scenes, 
are very pretty. There is a dryness in Wood’s painting, 
although lie varied his style occasionally. He cuieAy re- 
sembles Lawrence in the colouring of the Hush tints 
and the drawing of the hands. Jtle sometimes painted 
portraits as ffincy pictures, which are very pleasing. Ac- 
cording to Ottloy, William Bradley was a impil t»f Mather 
Brown’s, but his pictures class butter with the followers of 
Lawrence. His works are agriioably coloured, and. like 
most of the painters of the Lawrence school, ho displayed 
great taste in his portraits treated as fancy subiei'ts. Al i*. 
Thomas Brigstocko and Mrs. William Carpenter have made 
copies of sumo of Lawrence’s portraits in a singularly able 
and beautiful manner. The great sculptor. Sir Francis 
Chantrey. in early life practised as a portmit-painter. Tlie 
reader will And an iiitere.sting sketch of his life in Chambers’ 
’ Pocket Miscellany ; * and. after hearing of the small prices 
which were paid for his portraits, one is rather agreeably 
disappointed to And that, although coarsely painted, tlu^y 
are far from being bad pictures. There is a certain degree 
of freedom of pencilling, as well as fair dmwing in them, 
which pleases us; they may bo described as rather darkly- 
culonred portraits. Some surprise is felt at the largo prices 
which Lawrence and Sanders occasionally obtained for their 
works, but it would anpear that portrait-painters of the last 
century sometimes demanded very largo sums for their 
works. Honbraken informs us that Herman Vander Myii 
demanded Avc hundred guineas fur his picture of the Duke 
and Duchess of Chandus. 


LA5CZAR1NI, GuEftoicio. Born at Venice in 1654; died in 
17 iO. Pupil of Francesco Rosa. Venetian School. 

Sale in 1824. 

Lord de Ihmstanville. 

Scene from the Life of Tamar . . . . £t 14 6 
Joseph and Potiphar’s Wife 7 17 6 

LEAKIE. 

Bale in 1848. 

Sir Thomas Baring, Bart. 

The Marvellous Story £28 7 0 

There was an artist of this name who painted small por- 
traits, and gave to them a delicate miniature-liko lliiisli. 
There was also a Devonshire miniaturist of tlie name of John 
Leakey, who was roproseiited in the Loan Collection at Ken- 
sington in 1865. According to the catalogue, he was bora 
in 177J5, and died in 1806. 

LEAL. Don Juan de Valdes. See Murillo. 
LEANCOURT, Lb Roi de. 

Sale in 1819. 

A Savoyard Girl at her Devotions .... £63 0 0 
LEE UW, Vander. iSTee M. Carrey. 

LEEVBN, — . /See Mompert. 

LEFEVRE (or FEVRE), Claude. Born at Fontainebleau 
in 1633 ; died in 1675. Pupil of Le Sueur and of Lc Brun. 
French School. 

Sale in 1832. 

Qeorge Watson Taylor, Esq., M.P, 

Portrait of the Duchess of Orleans, Sister of 
King Charles 11. of England .... £21 0 0 

LEFEVRE, Robert. Born at Bayeux in 1756; died in 
Paris in 1831. Pupil of Regnault. 

Sale in 1832. 

Oeorge Watson Taylor, Esq,, M.P. 


Madame Letitia Buonaparte £12 12 6 

Empress Josephine 22 1 0 

Emperor Napoleon 79 16 o 

Empress Maria Louisa 17 17 0 

Pauline, Princess Borghese 66 4 o 

Joseph Buonaparte 21 0 0 

Small whole-length of Napoleon . . . . 94 10 o 

Pius VII 29 8 0 


Robert LefOvre, or rather Le FOvro, painted fancy subjects 
as well as portraits. There is a picture by him in the Louvre, 
which is signed ‘ Robert le FOvre jiivt.et pxit.’— a very pecu- 
liar way of signing a picture. 

LEHNUBBRGER, E. See Weeeix. 


LELAND. 

Marquis of 
Portrait of a Go 


Sale in 1806. 
Lansdowne. 
ntlemau on Horseback 


£16 0 


LELY, Sir Peter. Born at Soest, in Westphalia, in 1617; 
died in Loudon in 1680. Pupil of Peter Grebber. 


’ There was another Felix Meyer of Switzerland, who was 
born in 1663, and died in 1713. 
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Sale ill 1801. 

— Slade, JExq. 

Head of a Man . .£220 

1800. 

Marquis of Lansdotone. 

Portrait of the Earl of RocheNtcr .... 440 

1809. 

Sir Oenrge Pauncefofe, Bart, 

A Miniature of Emmanuel Scroop Howe, and of 
lluiKsrta his Wife 13 13 0 


1815. 

Edward Coxe, Enq, 

A Drawing of Lord Rochestor .... 150 

1823. 

David Garrick, Esq. 

A Portrait of the Duki^ of Monmoigih . . . 5 10 0 

A Pair of Oval Portraits ; after Vandyck , . 9 5 0 

Oeorpe Watson Taylor, Esq,, M.P, 

A Portrait of ’Wycherly 27 6 0 

1832. 

George Watson Taylor, Esq.. M.P, 

Portrait of Simon Patrick, Bishop of Ely . . 14 14 0 

Ditto of Dr. Edward Stillingfloct, Bishop of Wor- 

(U'ster IMtO 

Ditto of William Wycherly, the Dramatic Writer 11 0 0 

Sir George Duckett, Bart, 

Portrait of the Ducliess of Portsmouth . . 10 0 0 

Sir Francis Morland. 

Portrait of Anno Countess of Somerset . . 7 10 0 

1839. 

William Mellish, Esq. 

Portrait of a Lady with a Lute . . . . 37 15 0 

Portrait of a Girl with a Dog 5 15 0 

1803. 

Portrait of the Duchess of Richmond . . . 21 0 0 

1804. 

Right Hon. Xjord Lyndhurst. 

Portrait of Gooirrey Palmer, Speaker of the 
House of Oommoiis, torap. Charles 1. . . 120 0 0 

This charming painter must not be classed with the imi* 
tators of Vandyck. but ought rather to be regarded as the 
head of a new school of portrait-painting, and. as in the 
case of the master just named, he enjoyed the satisfaction of 
excelling all his numerous followers; but as many great 
artists are to be found in the schools of both these painters, 
we see at once the reason why so few are certain m laying 
their hands on the genuine works of either. It is not neces- 
sary to sav much about Lely’s styl^ of painting, as that is 
pretty well known ; our space will be more usefully illleil up 
by endeavouring to explain some of the technical peculiari- 
ties of his works. In composition and general cliect soim* 
of his portraits remind us of Vandyck, and even in the ptm- 
cilling ; notice, for example, his portrait of Mary of Modena, 
at Chelsea Hospital. But generally the Vandyck character- 
istics are not preserved in lady’s portraits; the costuuie and 
mnnners had to a certain degree changed, and the profession 
of drapery-painting, as well as of jewellery and lace-work, was 
lightly esteemed. Before proceeding with our investigation 
it will be well to bear in mind tliat Lely’s portraits are far 
from bidiig all alike in regard to the modus or the pencilling. 
Some of his portraits are much coarser than others ; there 
are portraits by him which are so curiously pencilled that 
we might sunpose that the features were finished fir^t, and 
afterwards the last coat of paint forming the flesh tints 
drawn round them, yet scarcely uniting with the pink 
touches wliich he left about the moutli and eyelids. Thus 
we find a raggedness of touch which is peculiar to so many 
of Lely’s portraits. When we come to his fine portraits, we 
find that the face-shadows are often tliin and brown, whilst 
against them are placed, in fine impasto. his splendid flesh- 
tints, which after two hundred years still retain a freshness 
which is truly marvellous, whilst upon the lips and cheeks 
of his beauties we And unfadcid carnation tints. We have 
already noticed the dryness or raggedness of Lely’s pencil- 
ling, it is in fact a peculiarity which should be carefully 
studied; thus we see that the touches about the features are 
not blended ; tlie face-shadows are so thin that the threads 
of the cloth on wliich the picture is painti'd are often visible. 
There are a few other points which may be briefly noticed; 
about the eyes are slight yet rather dark red lines, which 
are intended to express the drawing of the upjier lids. We 
may also notice the unusual length of the corners of the eyes 
next the nose, whilst the high light or dot on the iris is gene- 
rally of a pinkish tint; the fulness of the mouth depends in 
a great measure on the broad touches of light whicfi he put 
on the under lip. It will be seen, further, in Lely’s portraits 
that the delicate tone of the nostrils, and his way of placing 
cool shadows about them, are very superior to the violent red 
touches which we find in the portraits of many of his fol- 
lowers. Lely had his own way of painting the hair, gene- 
rally he painted it very slightly. In desoribing it lot us 


fancy that round the face is a mass of light-brown colour- 
in fact a colour varying little from the shadow tints of the 
fkce. Ill order to mark the confines of the hair, or to sepa- 
rate it from the backgi’ound, he would scumble round it a 
little brown of a lighter hue, and afterwards with the same 
tint he would draw his justly-admired curls on the darker 
brown. This is just the way Lely used to paint the hair in 
his studies and slight portraits; and we can frequently trace 
the same kind of handling in his most finished pictures. 
The backgrounds of Lely’s portraits are sometimes very 
dark, and a question may arise whether grt^atcr power could 
not have been obtained, greater force given to the heads, by 
introducing a lighter background or foliage of a lighter 
colour; such, however, was not Lely’s flivourite manner of 
painting. Ho preferred raanaaing his colours as simply as 
possible, and loved to make the busts of his female sitters 
the chief— almost only attraction. This will explain the 
semi-unfinished character of the backgrounds of many of 
his pictures ; sometimes the rocks, trees, and distant scenery, 
as well as tho drapery, are painted with little more tlnin 
bumt-umber and yellow ochre. Lely gave to his draperies a 
mineral or gritty texture; in some coses the high lights of 
the same have the appearance of being painted in temficra, 
and afterwards glazed, although the writer does not suppose 
such to he the case. It will be found that he had a partiality 
for yellow and orange dresses ; he was likewise fond of intro- 
ducing a spandel of Cancy stonework round liis three-quarter 
pictures, or else simply a stone wall or tablet in front of his 
small portraits. There are large pictures by Lely iu which 
he has introduced several figures ; in composition they seem 
to remind us of Vandyck, hut not in other respects. Although 
often coarse and slight, yet they are painted with too much 
I freedom to appear common in any way ; he gave great fresh- 
ness to the landscape-backgrounds of these large pictures, 
introducing bright skies with large white clouds floating 
about. If any part annoys us in these works, it is the violent 
effect of the white drapery, whicli is often out of harmony 
with the rest of the picture ; pcrhnps at first a slight alazb 
may have been p.assed over these draperies, wliich has since 
faded; hut the landscape-backgrounds of these pictures 
generally please us, there is a lightness and a cheerfiilness 
about them which are very pretty. As a rule, Lely’s portraits 
of gentlemen are less highly (ssteomed than his nortmits of 
ladies, y(*t some are very excellent pictures, but tiiey are not 
all pencilled in the crisp bold manner which the writer has 
endeavoured to explain; for in some examples we find a 
little light colour scutuhled over the shadow lints so liglitly 
! as to blend the same with the high lights of tho face, which 
in examples of this kind arc laid in with extra impasto, whilst 
the colour is worked together until the marks of the tool or 
brush are almost lost. But it must he borne in mind tliat 
this was not his usual style of handling ; on the contrary, ho 
liked to show tho marks of the tool, to stir the colour, or to 
finish with a spiral stroke. occasionally made drav 7 ing 8 
and portraits in crayons which are much I'steemcd by col- 
lectors. (Senerally speaking. Lely’s style is inueli admired, 
he gave such wonderlul suhstanco and relief to his figures, 
and the arms and iiands of his ladies and children are very 
pretty, whilst the attitudes are considerably less formal, less 
Velasquez- like, tlmn the attitudes of V'andyck’s figures. As 
Ids style is so much admired, we find many ready t« give 
considerable prices for portraits which hear his name, even 
when there is very little of the master’s liand in them. We 
are told that Richard Gibson, the dwarf, copied some of 
Lely’s portraits. Gibson was also a miniature-painter, and 
was represented in the Loan Collection of Miniatures at the 
South Kensington Museum, in 1865. About a hundred years 
after the time of the dwarf, we meet with a crayon-painter of 
the name of D. Gibson ; his portraits are very red, the 
features being expressed with ratlier coarse red lines or 
strokes. There was also a more vigorous fiortrait-paiiiter of 
the name of T. Gibson, who flourished in the early part of 
the eighteenth century ; his works remind us more of 
Kneller than of Lely. John Grecnliiil was one of Sir Peter 
Lely’s scholars. His copies are highly commended, but his 
ori^nal works vary considerably in merit ; some are very dry 
and colourless, but a few are finely pencilled— are pencillt d 
broadly, in the manner of Vandyck. In England, after 
tho Restonition, portrait -painters met with morn eiicoiirage- 
meiit than painters of fancy subjects, in Pilkington, we 
road of Balthasar Van Leniens coming to London after the 
Restoration, but he was unsuccessful in finding employment. 
Little is now known of his works, but he occasionally painted 
humorous subjects, and he hail a nice taste for landscape- 
background painting. The dictionaries inform us that Lely 
employed an artist of tho name of Henry Lankrinck to 
paint tlie draperies and accessories of many of his portraits. 

LEMENS. Balthasar Van. See Lely. 

LEMWAERDT. See Molenaer. 

LEHS, Bernard, the Younger. Died in London in 1741. 

Sale in 1796. 

Jacob More, Esa., and Mans, Liss, 

Two Ladies of the Melcombe Family ; a minia- 
ture £110 

This artist was represented in the Loan Collection of 
Miniaturos, at South Kensington, in 1865. 
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LKN8, AKDNt COBNNTLLB. Born »t Antwerp in 1739; died 
in Pupil of Eyckens and of Balthasar Beschey. 

Flemish Sobom. 

Sale in 1798. 

Jeieob MiMre, JEaq.^ and Mons» Lias. 

Venus punishing Cupid £21 10 6 

1818. 

Henry Hope, Eaq. 

VenijiS punishing Cupid 28 15 6 

The above artist was happy and pleasing in Ills composi- 
tions, but his colouring is usually pale, and he was by no 
means a powerfiil nainter. By his style of painting wo are 
led to ii\/cr tiiat he practised a good deal in crayons and 
water-colours. It would apfiear that there were a great many 
painters of this name, for in addition to the four miniature- 
painters who were repi*esented in the Loan Exhibiiion at 
Kensington in 18C.1, there was a V. P. Lens, who used to sign 
his portraits in very large letters, and painted about the 
middle of the last century. The life-sisod portraits of the 
latter are dll ished with singular neatness and care, and he 
loved to work up the backgrounds, books, furniture, and 
accessories in the painstaking manner of old Arthur Devis. 

LKPElfi.- 

Sale in 1808. 

Marquis of Lanadowtte. 

An Old Man with Vegetables . . . . .£770 

LEWIS, C. 

Rale in 1796. 

Jacob More, Esq., and Mona. Lias. 

A Pair of Flower Pieces £5 2 6 

Lead Game 2 12 6 

1825. 

A Pair of Fruit Pieces 2 0 0 

This artist painted about the middle of the last century, 
and finished his pictures very neatly. There is no account 
of him in the dictionaries, but it is not unlikely that he was 
related to Mr. Lewis, a portrait-paiutiT of the same period. 
He painted groups of dead birds very well ; they really 
appear to be lying down, as he managed the persnectivo 
cleverly ; and for an English still-life painter of tae last 
century he may be called a bright colourist. 

LEYDEN, Lucas Van. See Lucas Jacobs. 

LIBERT, Cavaliekk Pietro. Born at Padua in 1605 ; died 
in 1087- Pupil of Alessandro Voratori. Venetian School. 

Sale in 1822. 

Marquis of Bute, 

A Magdalen £3 5 0 

LICTNIO, Cav. Gio. Anjtonto, called 1*orpenone. Born 
ill 1 i«s3 : died in 1639. Pupil of I’ellegrino da San Daniele. 
Venetian School. 

Sale in 1804. 


Lievens is remembered ai a fHvourite portrait-painter as 
well as for his historical pictures. Ue painted many excel- 
lent portraits and many line intelligent heads, chiefly of old 
men ; some of the latter, however, would bo much finer if 
they had been painted with a greater body of colour, more 
impasto as it were. He oceasionall v painted semi-grotesque 
heads, and it may be remarked of his portraits and fancy 
heads generally that they partake less of the feeling of Rem- 
brandt than his liistorical pictures. Lievens’s iiistoiical 
works have so much of Rembrandt’s folding in tlieiii tliat 
many people are in the habit of speaking of Lievens as one 
of Rembrandt’s School, but it appears Irom bis biography 
that he was merel.Y a fellow student with Rembrandt under 
Lnstman. Stilt it is not improliable that a man of Lieveiis’s 
taste was not slow, in perceiving that Ids brother gitudent 
was a far great.# painter than their msster, and therefore 
wisely sought his advice and endeavoured to emulate him in 
his wonderful pictures of light and sliade. Some of Licveiis’s 
pictures are so- good that many will nut allow them to bo 
given to any other hand than that of Rembrandt, hi 
Lieveiis's chiaroscuro paintings, and in his pictures of sun- 
rays striking into darkened rooms, we generally notice a 
singular coolness preserved in certain parts, as though he 
aimed at giving greater brightness to the subject by leaving 
some of the faces and roiies so cool and bluish. Then iu 
other examples he preferred introducing a grester numher 
of bright colours in the dresses than Rembrandt did. His 
small heads are ruinarkalily well pairUed, yet th(\v do not 
posseas the vif^orous touching or pencilling of RmnbramU; 
we may describe them as neatly finishea — finished with a 
kind of wiry touch : this wlriness is partioulai*ly observable 
in the fingers, which are lairioiisty rounded, and tlie nails 
are very plainly scon. Finally, we may observe that whilst 
many of Lievens's pictures are very Rembrandtish in effect, 
yet, after all, the models are usually very diffcn'nt from Rem- 
brandt’s. \Ve occasionally meet with studies whicli are 
painted in little more than two colours, and although gene- 
rally ascribed to Rembrandt, yet niori' probably they aro 
by the hand of Lievens, especially if the lingers aro rounded 
with the neat wiry strokes already referred to. Romo of 
these studies aro painted in iiruwn and white, and after- 
wards glazed in parts with a richer colour. 

LIGNANO. 

Sale in 1802. 

Duke of BHdffewater, dco. 

The Virgin and t'liild £5 16 6 

LIG055ZI, Giacomo. Born nt Verona in 1645 ; died in 1027. 

Fupil of Paolo Veronese. Veronese School. 

Sale ill 1816. 

Edward Co.V(\ Esq. 

An Historical Drawing £200 

LILLY, E. See Dk n n k r. 

LILY, Peter. See Den nbr. 


Christ Betrayed £116 10 0 

1805. 

Christ Mocked 31 10 0 

• 1806. 

Sir George Tonge, Bart. 

The Woman accused of Adultery . . . 625 0 0 

1813. 

John Willett Willett, Esq. 

The Woman taken in Adultery . . . . 283 10 0 


1819. , 

John Knight, Esq. 

Christ at Emmaus. Bought in at . . . 69 17 0 

1839. 

Sir Henry Oxenden, Bart. 

Christ in the Temple disputing with the Doctors 86 1 0 
Pordenone’s single heads frequently remind ns of por- 
traits iiy Leandro Bassano ; although the heads of the former 
are grander in design, apparently belonging to a higher 
type or school, yet they are not always as pleasing as the 
best heads of Bassano. There is a great deal of the grandeur 
of Parmegiano in Porderi one’s and Farinato’s female figures. 
As a rule, Pordenone’s historical and fancy subjects are very 
richly coloured. Bryan tells us that Licinio assumed the 
name of ’ Regillio/ and there is a small medallion engrav- 
ing of him, which is inscribed ‘ Jean Antoine Regillo.* 


LIEVENS, Jan. Born at Leyden in 1607 ; died about 1663. 
Pupil of George Van Schooten and of Peter Lastman. 
Dutch School. 

Bale in 1801. 

Head of an Old Man £10 10 0 


1302. 

Countess qf Holdemeas. 

A Man’s Portrait 9 9 0 


Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Portrait of an Old Man 4U 4 0 


— Brjfan, Esq. 
A Female Miser 


1804. 


22 1 0 


LIMBORGH, Henry Van. Born at Rotterdam about the 
year 1880; died in 1768. Pupil of Adrian Vauder Werf. 
Dutch School. 

Sale in 1811. 

Henry Hope, Esq. 

Hercules and Omphale, with Cupids . . . £13 2 0 


LIN, Hans Van, See i mu Mieu. 
LINCK. 

Sale in 1808. 

Sir Richard Sullivan, Bart. 
Head of a Rabbi .... 

LINDO.F. -SeeBANCK. 
LINDONIO (of Milan). 

Sale in 1801. 
Sir William Hamilton. 

Study of Goats ; in oil . 

Ditto ; iu chalk .... 


£5 5 0 


£1 8 0 


LINGELBACH, Jan. Born at Frankfort-on-the-Maine in 
1825; died in 1887. Dutch School. 


Sale in 1798. 

Jacob More, Esq,, aiid Mans. Lisa. 


An Encampment of an Army .... £24 8 0 

1801. 

An Encampment 42 0 0 


Italian Peasants . 11 11 0 

Banditti plundering a Village . . . . 10 10 0 


Italian Peasants Merry-making . . . . SO 9 0 

1802. 

Countess of Holderness. 

An Italian Market 55 13 0 

Horses and Figures 6 18 8 


Sir Simon Clarke, Bart., and George Hibbert, Esq. 

Hawking 43 1 0 

A Turkish Seaport 100 0 0 

Q 
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1803* 

Richard Walker, Esq. 

An Encampment 11 0 

1804. 

— Bryan, Esq. 

An Encampment ll 0 

Italian Travellers Reposing . . . . • 42 0 0 

1807. 

Edward Coxe, Esq. 

View of Ponte Mola 27 6 0 

1811. 

Henry Hope, Esq. 

A Team of barge Horses ascending the steep 

Bank of a River 48 1 0 

Market Scene in the Forum at Rome . . . 100 10 0 


1822. 

Marquis of Bute. 

A Landscape and Figures Ill 6 0 

1824. 

Ralph Bernal, Esq. 

A Landscape, with Figures, Horses, &c. . . 01 11) 0 

1820. 

The Battle of Lopanto 20 0 0 

1827. 

Duke of Bedford, 

A Landscape, with a mounted Cavalier and 
Lady at tiie Door of an Inn . . . . 47 5 0 

Italian Peasants Merry-making at the Door of 

an Inn 18 18 0 

Farriers shoeing a Horse 10 10 0 

1828. 

M. M. Zachary, Esq. 

View of a Seaport in the Levant; from Mr. 

Eycoot’s collection 257 5 0 

1829. 

Thomas Emmerson, Esq. 

An Italian Markt^t, with Figures: from the 
collection of Mr. Brentano, of Amsterdam . 13116 0 

1888. 

William Esdaile, Esq, 

Travelling Peasants seated on a Bank, and a 
Man with Horses 23 12 6 

1840. 

William Hastings, Esq. 

A Seaport in the Levant 01 8 0 

1841. 

lion. Lady Stuart. 

Landscape, with a Hay-cart 170 8 0 

1848. 

Count de Morny. 

The Departure for the Chase . . . . . 115 10 0 

1860. 

Earl qf Ashburnham. 

A View in Italy, with a Carriage halting at an 
inn ; Soldiers gaming in the Foreground . 262 10 0 

1861. 

Charles Scarishrick, Esq. 

A Landscape, with Figures loading a Hay-cart . 65 2 0 

An Italian Market, with numerous Figures . 25 4 0 

1802. 

W. jr, Burdon, Esq, 

A View of a Town in Italy, with itinerant Mu- 
aieians 21 0 0 

The Hay-cart 220 10 0 

A V'iew in the Forum at Rome, with a Lady 
giving Alms to the Poor 32 11 0 

Like inanv of the Dutch painters of the seventeenth cen- 
tury, Lingelbach proliied by a lengthened tour in Italy, and 
has left us many interesting views of Italian scenery ; but 
some of his bfist pictures are his crowded market scenes in 
tile Forum, and nis seaports in the Levant. They may well 
bo descrilied as crowded scenes, for Lingelbach was a great 
hgu re-pain ter, and, like Van Ulft, he was fond of painting 
largo assemblies of figures, all busily engaged, and man v of 
them gaily habited. He appears to have been partial to 
architectural compositions, and .his pictures are prettily 
made up of obelisks, elegant archways, and ornamentiHl or 
semi -classical fountains. As a rule his colouring is peculiarly 
cool and silvery, and his manner of pencilling, as exhibited in 
the figures, is firm and sharp. It would appear that he was 
held in high esteem as a figure-painter by his brother artists, 
for we fiud that the best landscape-painters of his time were 
ooiistautly seeking his assistance to insert figures and horses 
into their pictures. He possessed in some aegree the power 
of varying his stylo of figure-painting. Thus his small 
figures of cavaliers, peasants, banditti, Ac., which we find in 
the landscapes of Buysdael, VITynants, and other painters, 
are often very unlike the figures which he introduced in his 
own views of Italian markets. It is but reasonable to sup- 


pose that he purposely altered his style of pencilling, with 
the view of making them harmonise better with the pictures 
which he worked on. The figures which he inserted in 
these landscapes are very spirited and clever, the best being 
usually about three inches high. His larger figures have 
often too much in them, and draw away our attention too 
much from the richly wooded avenues and refreshing water- 
falls. Then, again, although Lingelbach was great as a 
figure-nai liter, yet in landscapes requiring very small figures 
he could not put them in with that degree of spirit, or give 
them that exquisite finish, which we find in Adrian Vande 
Velde's minute figures, and ne was, besides, inferior to Adrian 
Vande Velde as an animill-painter. Gobaw’s subjects or 
compositions are similar to Lingelbach’s. His colouring, 
however, is too brown or too red, so that his works are not 
agreeable. Gonotaris pictures of soldiers regaling, and other 
similar subjects, are painted in a clear ana silvery manner, 
and are not unlike Litigelbach's weaker works. Gonotar 
painted the hands of his figures in the neat delicate manner 
of .)an Miel. 

LINT, Henky Van. Flourished about the latter part of 
the seventeenth century. 


Sale in 1802. 

A View near Tivoli £5 18 0 

1803. 

Richard Walker, Esq. 

An Italian Landscape 3 16 0 

1804. 

— Boxellis, Esq. 

A Landscape and Figures 5 10 0 


Ditto, the companion ...... 440 

Landscape and Figures 8 18 6 

Ditto, the companiou 8 18 6 

1806. 

Marquis of Lansdowne. 

A Landscape and Figures 9 0 0 

1822. 

Marquis qf Bute. 

A small Italian Landscape 6 6 0 

1833. 

A View in Italy ....... 440 

1834. 

Viscountess Hampden. 

A View in Rome, with a Horse Pair , .1 o a a 

Ruins near Romo I » » « 

The Italian landscapes of this painter are much admired 
by collectors, particularly his views in tho vicinity of the 
(lapitoJ. They arc superior to Occhiali's in pencilling and 
delicacy of finish, and will class with topographical pictures 
of the first class. Like Canaletto, he appears to have had a 
method of painting of his own. Many of his views are 
painted on water-colour grounds, and he seems afterwards 
to have mixed very little oil with his pigments, so that some 
of his pictures appear to be painted in little more than 
distemper, and are easily injured by damp. Whilst the colour- 
ing of his pictures is bright, yet the aerial perspective of them 
is well preserved, and although he introduced a great many 
buildings, and indulged his taste in working up tho fore- 
ground leaves and pebbles with untiring accuracy, yet he 
contrived to preserve an agreeable harmony of tints through- 
out his works. 

L1NTHOR8T, J. Born at Amsterdam in 1765; died at 
Amsterdam in 1615. Dutch School. 

Sale in 1827. 

Fruit and Flowers . • £8 5 0 

1829. 

Flowers and Insects 3 16 0 

There is a freshness in this painter’s fruit and flower 
lieces which wo rarely see in oil-paintings. As a colourist, 
le was very superior to Baptiste, and his compositions are 
also agreeable. He would sometimes introduce in the back- 
grounds of his fruit or flower pieces trees and landscape. Ho 
minted nuts and grapes very nicely ; and he also painted 
urge flowers and large loaves very well. 

LIOTARD, John Stephen, called The Tvbk. Bom at 
Geneva in 1702 ; died about 1790. 

Sale in 1801. 

Two Heads in Crayons £6 16 6 

Miniatures of the late King of France and his 

Queen, Ac 4 14 6 

Ditto of the Empress of Russia and of the late 

Queen of France 8 18 6 -ifi. 

An Enamel of a Shepherdess, with Cattle, after 
P. Potter and K.duJardin . . . . 10 10 0 

* 1802. 

Duke qf St. Albans, 

' Portraits of a Young Lady and Governess at 
Breakfast ; in crayons ; from the Earl of Bes- 
borough’s collection . . , . . • 88 17 0 

1829. 

John Webb, Esq. 

A Miniature of Vander Werf, the Painter . . 0 18 0 

Ditto of John, Earl Powlott 0 10 6 
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Several of this artint's miniatures were exhibited at the 
Loan Collection of Miniatures at South Kensington in 18d5. 

LIPPI, Fea Filippo. See Tommaso Quidi. 

LIPPI, Filippino. See Tommaso Guidi. 

LIS (or LYS), Jan Vasdkb, Born at Breda in died 
in 1657* Pupil of Cornelius Poelemburg. Butch School. 


— Slcuie, Esq. 
Nymphs and Satyrs 
Landscape, with Ruins 
Nymphs Reposing . 


Sale in 1801. 


£1 6 0 
110 
1 15 0 


1803. 

Count de Hagen. 

Landscape, with bacchanalian Figures 


3 0 0 


Rev. Edward Balmo, 
A Conversation 


1823. 


9 0 0 


LIVER8EEGE. Henry. Born at Manchester in 1803; died j 
in 1832. English School. 

Sale in 1803. 

Elhanan Bicknell, Esq. 

The Present £I9 19 O | 

This artist, like Stuart Newton, Ijeslie, and Clint, was { 
very successful in painting dramatic works and illustra- 
tions of favourite stories. His scenes are capitally repre- | 
sented.and he was fond of introducing humour or fun in his | 
pictures. 8ome of Liversoege’s and Egg’s works are a little j 
alike. Considering the period of his painting, we may spt^k 
of Liverseege as one of the great Anod(‘rnisera of English 
painting, in regard to style and the free use of brilliant 
colours. 


LIZAES. 

Sale in 1818. 

The Politician. Bought in at . . . . £6 0 0 

LOCATELLI. See Lucatelli. 

LOG GAN, David. See Dobson. 

LOIR, Nicholas. See N. Poussin. 

LOMAZZO, Giovanni Paolo. Born at Milan in 1638. 
Pupil of Giovanni Battista della Curva. Milanese School. 

Sale in 1828. 

Af. AT. Zachary t Esq. 

St. John ; a study £21 0 0 

LOMBARD, Lamhekt. See Andrea Vannccchi. 


LOMI, Orazio, called Gentilesciii. Born at Pisa in 1563 ; 
died in London in 1047. Pupil of Aurelio Lomi. Tuscan 
School. 

Sale in 1838. 

Af. Af. Zachary^ Esq. 

Head of a Youth £14 0 0 


The portraits and historical pictures of this master were 
much commended during his lifetime, and there can be no 
doubt but that many of his works possess considerable 
merit. On the other hand, there are pictures by him which 
are attractive because they are brilliant and effective ; yet if 
we admit that they are curiously and carefully pencilled, wo 
cannot avoid feeling that they are deficient in regard to the 
higher principles of art, and wanting in that display of taste 
without which painting can never be made enjoyable. Gen- 
tileschi’s manner of pencilling may be compared to Bene- 
detto Gonnari’s; he gave a smoothness of surface to the 
colour, and his tints are often carefully blended. 

LONDONIO, Francesco. See Zuccarelli. 

LONSDALE, James. See Sir Thomas Lawrence. 


LOO, Cn ARLES* Andr^ Van. Born at Nice in 1706 ; died in 
Paris in 1765. Pupil of Jean Baptiste Van Loo. 


Solo in 1803. 

Danae 

£4 16 

0 

1827. 

Three Views near Rome 

12 12 

0 

Ditto 

9 9 

U 

1829. 

Jjyrd Owydir. 

A Female leaning over a Balcony, and a Man 
behind in a Masquerade Dress .... 

48 6 

0 

18.30. 

A Pair of small Landscapes 

6 15 

0 

1883. 

A Portrait of Madame Pompadour 

6 6 

0 

1837. 

A Concert of three Figures 

6 12 

6 

1839. 

A Lady playing the Guitar 

S 5 

0 

William Mellish, Esq, 

The Cuntineiice of Scipio 

16 15 

0 


law. 

Cupid, as Mars, addressing an Army of Cupids . £31 10 0 
111 the catalogue of the Louvre this painter’s name appears 
under the letter * h,* yet his own signature is Vanloo, and 
his brother Jean Biiptisto Vanloo signed his name in the 
same waj'. There were three other painters of the same 
name, and in catalogues they not unfrequently get con- 
founded together. Thus the small landscapes entered m 
the aliove notes are most likely by Peter Van Loo, and the 
portrait of Madame Pompadour by Jean Baptiste Vanloo ; 
the other members of the family were Louis Vanloo 
and Louis Michel Vanloo. Charles vanloo was happy in a 
variety of subjects. We have by him some elaborately 
finished religious pictures, a great many classical and myth- 
ological works, and a few portraits. His groups of children 
Hitu cupids, which are composed and coloured a little in the 
manner of Boucher, are remarkably pretty; the skiea of 
these pictures are singularly bright and pearly, and he 
used a groat deal of vermilion in t he flesh tints. Jean Bap- 
tiste Vanloo, whilst known as a painter of fancy subjects,yet 
appears to have been the host portrait-painter of the family. 
Although his style of painting is not much apnreoiated at 
the pr<*sent day— at lojist not in England— still wo must 
allow that tetdinically he was a painter of considcniblo 
merit— R painstaking artist— one who considered it his duty 
never to fiiiisU any part of a portrait in a slovimly manner. 
He seems also to have painted witli the view that his pie- 
tur<>8 should wear well, and they are almost as solidly 
painted as the portraits of Pompeo Battoiii. Whilst mnny 
of them are agrt'ioable and effective pictures, others would 
be fkr better if the flesh tints were not so purph; and r<Ml. 
John Giles Echardt was one of Jean Baptiste’s Vanloo’s 
pupils. His portraits are not fine, but they are very neatly 
and carefully finished ; he painted the eyes well. 

LOOTENS (LOTBN, or LOTENS), John. Born in Hol- 
land ; died in London about 1680. 


— Slade^ Esq. 
A Landscape . 


Sale in 1801. 


.Cl 3 0 


1803. 

Robert Slade, Esq. 

Mercury and Argus ... .... 2 10 0 


A Landscape 


1 16 0 


Richard Walker, Esq, 

A Landscape and Figures 3 10 0 


A Landscape and Figures 2 0 0 

A Woody Scene 2 2 0 

1821. 

Marchioness of Thomond. 

Alpine Scenery, with Figures crossing a Bridge 

over a Ravine 22 1 0 

A Woody Scene, with Figures passing over a 
Bridge 85 14 0 

1827. 

A Woody Pass, with distant View of a City . 8 3 0 

1829. 

Earl oflAverpool. 

View at the Entrance to a Town . . . . 6 10 0 

The compositions of this painter are pleasing, and ho 
seems to have worked with the view of emulating Ruysdael 
and Waterloo. There is even a boldness about some of his 
landscapes, and the richly worked up foliage is far from 
being unpleasant to the eye. At the same time we must 
acknowledge that therei is often a want of force in the fore- 
grounds of his pictures, as well as in the figures. He was 
most successful in his views of sunny lanes. 

LORME (or DE L’ORME), A. DE. Flourished during the 
latter part of the seventeenth century. Dutch School. 

Sale in 1839. 

Sir Henry Oxenden, Bart. 

Interior of a Flemish Cathedral, with Figures . £16 5 6 

This artist was a famous painter of interiors of churches 
and cathedrals. His works are rare, and those who are 
acquainted with them may feel that there is too great a 
sameness in the colouring and general eifect of them ; but 
all who know them must allow that at least some of his pic- 
tures are very fine. His colouring is altogether different 
from the colouring of Neefs and Stoenwyok. De Lorme was 
partial to warm tints, and introduced a great deal of yellow 
and brown in the walls and pillars of his churches. He had 
an excellent eye for perspective, which may be seen, not 
merely in the general management of the roofs and waH-lines, 
but more particularly in the excellent painting of the costly 
marble floors. Lastly, De Lorme was a great studier of * light 
and shade.' Some of his works exhibit admirable effects of 
this kind, yet much oi the illusion is produced by means of 
torches. As a flgure-painter he does not appear to have been 
particularly successful, and his best pictures are ornamented 
with figures by other painters. 

LORRAINE. See Claude Gelli^b. 

Q 2 
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LOTI* (or LOTH), Giovanni Oahlo. Bom at Munich in 
1632; died in 1608. Pupil of Michael Angelo di Caravaggio 
and of Cavalicre l*ietro Liberi. Eoiuaii Sciiool. 

Sale in 1805. 

St. Jerome £31 10 0 

LOTTO, Loeknzo. Born at Venice about 1480; died at 
Loreto about 1058. Pupil of Giovanni Bellini. Venetian 
School. 

Sale in 1824. 

St. Catharine; after 
£23 2 0 

This painter dniahed hia works highly and delicately, yet 
his touch is rather ‘ woolly * than ‘ decided.' He adhered to 
the Venetian type, but his cool face-shadows remind us of 
Baroccio. Ho would sometimes njpresent the busts of two 
or three figures in one picture against a dark background, 
which recalls the Bellini style of portraiture. 

LOITTHEIIBOURG, Philip Jambs »e. R.A. Born at 
Strasburg in 1740; died in London in 1812. Pupil of 
Tiechbeen, of Vanloo, and of Casanova. English School. 
Sale in 1802. 

William Becktord, JhJsq.t of Fmthill, 

A Vinw nf WAV nniaflA ..... A A 


A view oi ijoiiway ijasTiie ..... xw ^ w 

A View of Grassiinere Mill, in Wales . . . 30 18 0 

A Cottage in a Wood 46 4 0 

A View in Wales, rocky Scenery . . . . 63 11 0 

A Storm and Shipwreck, with Banditti and 
other Pigures 84 0 0 


The Pall of the Rhine at Sunset, with Figures . 51 6 0 

Ditto, by Moonlight . . . . • . 62 10 0 


William Clay, Bs 
The Holv Family, m 
P alma Vecchio 


well exhibited. His naval pictures please us becaum there is 
so much industry shown in the working of the details. A few 
of his lands(»ipes are of an enormous size, and, as large land- 
scapes are not usually cared for. we almost regret to find so 
much valuable labour and * quality ' i)e8towed on thein. De 
Loiitherbourg's rocky scenes are coloured a little in the 
manner of Arnald ; whilst the bright draperies of the figun'S 
and the brightly coloured, highly finished foregrounds re- 
mind us more of Vernet. Arnald cared less for brilliant 
effects of ‘light and shade,’ but De Loutherbourg was 
always studying sky effects, sunshine after a storm, and 
similar effects. De Loutherbourg’s landscapes are not all 
alike. Some of his small pastoral scenes are very difl’erent 
in moduB from his stormy and semi -decorative landscapes. 
The cattle are prettily painted in these cabinet examples, 
and the landscape backgrounds are very masterly. His 
morning scenes painted with cool colours are often very 
agreeable, and the figures and horses are put in with sin- 
gular neatness and precision ; they remind us of Ibbetson’s 
figures and horses. We can only discover a very slight 
analogy between the works of Casanova and De Louther- 
bourg. 

LOVING, Ei). See Dennbb. 

LUCATELLI (or LOCATELLT), Anpkea. Flourished in 
the latter part of the seventeenth century. Roman 
School. 

Sale in 1801. 

Bari of Beaborough. 

An Italian Farmyard £5 5 0 

A View in Italy 7 0 J) 


A Landscape, with Figures 36 4 0 


1803. 

A Sea Piece ; a Storm 8 8 0 

1809. 

A View in the South of Franco . . . . 34 13 0 

1813. 

A View in Otaheito; after a sketch by Webber. 

Bought in at 10 10 0 

1819. 

Mathew Mitchell, Bsq. 

Halt of a Waggon at a Public-house . . . 20 0 6 

A Groom watering Horses 16 16 0 

1823. 

David Garrick, Baq, 

Interior of a Coffee-room ; a drawing in bistre . 4 12 0 

'I'wo Drawings in Bistre, of Peasiuds and Cattle 3 15 0 

Pastoral Figures 30 9 0 

Ditto 47 16 6 

A Shepherd and his Child, with a Group of Cows 

in a Landscape 104 19 0 

1S25. 

A View of Highgate Hill, a Siagc-coacli on the 
Road 15 1.5 0 

1826. 

J. W. Stem's, Bsq, 

A View of a Ruined Castle, with a Cnscado and 
Mountainous Scenery 106 0 0 

1827. 

Lord de Tabley, 

An Avalanche 27^ 6 0 

Dutch Fisherman on a Sea-siiore . . . . 17 17 0 

1833. 

Peasants Reposing 11 11 0 

1837. 

Sir Francis Freeling, Bart. 

Cows Watering 15 4 6 

A Cart, with Figures, on a Road . . . . 10 6 0 

1840. 

William Hastings, Bsq. 

A Landscape, with Cattle and Figures . . . 21 10 6 

1848. 

Sir Thomas Baring, Bart. 

The Firo of London, with Groups of Figures 
assembled under the Arch of a Bridge . . 210 0 0 

1863. 

John Allnutt, Bsq. 

Satan apostrophising the Sun : in bistre . . 10 0 

A Landscape, with a Male ana Female Peasant 
driving Clattie and Sheep on a Road . . . 84 13 0 

A Landscape, with a Trooper on a White Horse, 
in conversation with a Girl, who is ofl'ering 
Fruit 27 6 0 


The war-subjects of this painter are of considerable his- 
torical interest, independent of their artistic merit. In his 
battle pieces, in which he has introduced a great deal of fire 
and smoke, it will be seen that the effects of the same do not 
harmonise so well with his favourite bright green foliage as 
they would with cooler tints ; at least, the contrasts are not so 


1802. 

W. Beckford, Bsq., of Fonthill. 

An Italian Landscape, with Figures . . . 10 10 0 

1803. 

Richard Walker, Bsq, 

A Landscape, with Figures 27 6 0 

1812. 

Charles Lambert, Bsq. 

A Landscape ami Figures 21 10 6 

The cumpauiun 19 8 6 

1825. 

A Landscape ; River Beene, with Boatmen . . 8 10 0 

1829. 

Samuel Tansley, Bsq. 

An upright Landscape, with Figures reposing 
near a Stream 8 8 0 


Lord Givydir. 

A View of Tivoli, with Figures 
A River Scene, with Figures . 


7 7 0 
16 16 0 


Bari rf Liverpool. 

Jl Pair of Landscapes . . . . . . 12 12* 0 

1830. 

Italian Peasants Sheep-shearing . . . , 16 6 6 

Village Repasts ; a pair 14 3 

1856. 

Samuel Rogers, Bsq. 

An Italian Landscape 4 14 6 

1803. 

An Italian Landscape, with Ruins, and Figures 
Angling 25 4 0 

1864. 

Right Hon. Lord Lyndhurst. 

A woody Landscape, with Buildings and Fi- 
gures 440 


The river views and coast scenes of tliis painter are pleas- 
ing pictures of their class. His pictures of rocky scenery, 
covered with wild and broken trees, are like very pale, half 
washed out Salvator Rosas. We occasionally meet with 
land-storms by this painter; on some of them he bestowed 
great pains, and coloured them well, so that they remind us 
of Tempesta’s storm scenes. It may be further remarki^d 
of this painter, that although he could manage still-river 
water very fairly, yet in painting the sea, or in painting 
running water, he was generally unsuccessful. His small 
pictun'S are occasionally highly and delicately finished, the 
foliage being much finer or neater than we see it in the 
cabinet works of Orizonte; he likewise bestowed great pains 
on the tiny figures which decorate his small classical pic- 
tures. 


LUINI, Beenabdino. Born at Luino in 1640; living in 
1630. Follower, and probably pupil, of Iteouardo da Vinci, 
Lombard School. 


Sale in 1805. 

A Portrait of Calvin in his Study . 


. £141 5 0 


A Magdalen 


3829. 


70 0 0 
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Little is known of the works of this great master in Eng> 
land; and the few examples we have, unless they happen 
to belong to true connoisseurs, are usually ascribed to 
Leonardo da Vinci. The Lombard type is perfectly pre- 
served in his works, and he bestowed on his pictures a 
degree of labour wliich is highly prized by lovers of ‘ iitiish.* 
In painting, we meet with various kinds of claliorate finish, 
but the most beautiful is exhibited in the works of the 
Leonardo School ; it is not merely finer in species, but it 
assimilates to perfection with the type of the school, and 
with the designs of the different masters of it. Luini intro- 
duced a variety of bright colours in his pictures; and he 
could paint a graceful Madonna and smiling Uambiiiu with 
as much, if not greater feeling than any of the Leonarilo 
School, The conceptions of Leonardo da Vinci were tlio 
foundation of his works, yet in carrying out these concep- 
tioiis, and in the various ornaments of the structures, Luini 
could display considerable invention and boldness. There 
is great solemnity in his subjects, a purity of taste which 
recalls the * treatment * of the earliest schools of Plorence. 
In his religious subjects it will be seen that his female 
figures are exquisitely beautiful, and we can study them 
witli the greater pleasure because he has introduced them 
in so many different positidiis and attitudes. Unless wo 
except Raliaelleandthe Caposeuola of Lombardy, we cannot 
find any one to surpass Luini in his designs of female saints ; 
tiiey are so simple, and at the same time so grand. Ttio 
landscape and architectural backgrounds of his pictures are 
very fine and curious, although they are inferior to some of 
tile' landscape backgrounds of Cesure da Sesto. 

LUNDENS, Gbubit (or Geraiid). Flourished during the 
latter part of the seventeentii century. Dutch School. 

- Sale in 1802. 

A Smith’s Forge, with a number of Figures . £5 15 6 

1813. 

John Willett Willett, Bsq. 

Dutch Painters at an Inn ; from Sir L. Schaub’s 


collection 21 0 0 

1837. 

A Fair in a Dutch Town 18 18 0 

1839. 

Sir Henry Oorenden, Bart. 

An Interior, with a Musical Party . . . 8 10 0 


William Welle, Esq. 

A Village Feast, with Figures Dauchig . .£380 

1861. 

Charles Scarishriek, Eaq. 

Interior, with a Village Surgeon operating on 
the Back of a Peasant 13 13 0 


Besides the painter referred to in the above notes, there 
was a P. V. Lunde.n, who was fond of painting Dutch merry- 
makings and similar subjects to Gerrit. The pictures of the 
latter painter have been (?ompared to the works of various 
artists; it will bo seen that there is a et‘rtain degree of 
elegance in his figures, and they are sliarply pcne.ilU'd, like 
th<< figures of Liugelhaeh, or ti»ey may bo compared to 
miniature copies of Van Harp’s figures. 


LUNI, O. 


Sale in 1829. 


John Wehh, Esq. 

The Meeting of Christ and Mary . 


£10 10 0 


LUNY. SeeS.VococK. 


LUTTBRBL (or LUTTREL), Hbnky. Born in Dulditi 
about tlie year 1650. 


Sale in 1801. 

Earl of Besborouffh. 

Uobbes of Malmesbury and John Locke ; heads 
in crayons 


LUTTERHUYS. iSdtf C. Janssen. 


£3 0 0 


LUZZI, Don Tilo. 

Sale in 1801. 

Sir William ITamilton. 

A Drawing in Water-colour of the Bay of 

Naples £.52 10 0 

j Ditto m 2 0 

i LYCINII. Flourished about the middle of the sixteontU 
century. 

! Sale in 1802. 

i The Virgin and Child, attended by Saints . . £6 16 6 


M 


£28 10 6 


44 2 0 
73 10 0 


63 0 
84 0 


MAAS, Dirk (or Theodore). See Hughtenburgh. 
MAAS.N, AVeMAES. 

MAAS IS, P. 

Sale in 1813. 

A Pair of Sculptural Subjects . . . .£300 

MABUSE (or MALBEUGIUS), Jan de. See Gossaert. 
MADON. 

Sale in 1848. 

Count de Momy. 

An Interior, with many Figunjs .... £116 10 0 
M^ES, Nicholas. Born at Dort in 1632; died in 1693. 
Pupil of Rembrandt. Dutch School. 

Sale in 1823. 

Portrait of the Prince of Orange . 

1824. 

Ralph Bernal. Esq. 

. Portrait of an Old W oman .... 

Interior ; a Girl rocking a Cradle . 

Interior; a Female paring Apples, Ac. 

Interior of a Kitchen 

1826. 

Admiral Lord Rculstock. 

Portrait of a Lady, with a Book and Spectacles 

in her Maud 33 12 0 

A Man asleep in a Chair, and a Woman picking 

his Pocket Ill 6 0 

1828. 

3f. M. Zachary, Esq. 

Interior of an Apartment, with a Woman paring 
Apples ; from Mr. Berual’s collection . . 140 0 0 

1830. 

R. Westall, Esq., R.A. 

Portrait of an Old Lady 26 6 0 

1833. 

A Dutch Kitchen, with a Servant at a Pump . 136 10 0 

* 1848, 

WiUiam Wells, Esq. 

A Dutch Town, with a Boy asking Alms of a 

JLady 609 6 0 

1868. 

Colonel Hugh Baillie. 

Portrait of a Gentleman in a Black Dress and 
White Lace Collar 21 0 0 


Charles Scarishriok, Esq. 

A Woman in a Red Petticoat watching a Child 
in a Cradle, an Old Woman looking out of the 
Window £23 2 0 


1864. 

Portrait of the Artist in a Black Dress and Lace 
, Collar 31 10 0 

This master is known as a painter of cabinet interiors, 
and likewise of life-sized portraits ; in both examples Ins 
works may he described as very decisive and cliara(;teristie, 
and thus the;^ are comparatively easily recognised in gal- 
leries. Now it is curious to observe that the cabinet interiors 
and the portraits of this painter are so very difierent from 
each other in style or modus that it is ext'eeditigly diifioult 
to believf^ that they are liy the same hand. 'J'he writer is 
unable to give any information on tlus question, further 
than to state that for many years they have lieen regarded 
as the works of one painter, and by the monograms it 
would appear tliat in both cases they were painted by an 
artist of the name of Nicholas Maes; only out of the nume- 
rous family of that name there may have been two paint<*rs 
of the name of Nicholas. The pictures which Maes painted 
whilst studying in the School of Rembrandt are great 
favourites, and some of them are of considerable value. 
His works of this class exhibit a careful and successfui 
study of * light and shade;* the elfects, however, are otteii 
introduced with more of tho feeling of De Hooge than of 
Rembrandt. Uis interiors are admirable examples of per- 
spective, and he was fond of showing tho rays of the sun 
playing on the walls or on the carpet. His cabinet pictures 
are brilliantly coloured ; the figures are in bright dresses, 
appearing as though the suu were shining on them, and the 
flesh tints are also warm and sparkling in colour. Like 
Rembrandt, he cared little about selecting pretty or elegant 
models ; and really the * quality ’ of his works and his fine 
colouring make us almost indifferent respecting the plain- 
ness of his models. The pictures by him which most re- 
semble his master’s are painted with fewer gay colours, tho 
backgrounds are very dark, and the flesh tints marvellously 
bright and sunny ; it would appear that some of these ex- 
amples are early works, as there is a great want of firmness 
in the pencilling of parts, the hands being expressed with 
thin and ragged touches. The pictures of tiie class just 
alluded to bear some analogy to his sketches, whioh are very 
charming in general effect, whilst there is groat roughness 
or indecision shown in the peneilUng. Tho portraits which 
are attributed to this painter are brUliaiit and effective 
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woi%s I many of them class very well with fancy pictures, 
as the landscape backgrounds are highly finislied, whilst in 
the foreground wo may expect to And animals and large 
vases, or garden objects, which aid in giving a fancy cha- 
racter to his portraits. Ho introduced a great deal of warm 
colour in the skies, and for the draperies was partial to 
crimson lakes and light golden browns. He was happy in 
giving a sparkling vivacity to his portraits, and partioularlv 
to his heads of children, iiut he sometimes got too much 
lake into the flesh tints. We are told that John Vollevens 
studied under Nicholas Maes ; but there does not appear to 
be any analogy in their portraits. Vollevens’s portraits are 
carefully painted, and the flesh shadows arc cool and grey. 
He knew how to draw, and could bestow considerable pains 
on the hands of his portraits. 

MAGANZA, Alkssandbo. Bom atTicenza in 1556; died 
about 16.‘10. Pupil of his father, Giovanni Battista Maganza, 
and of Giovanni Autonio Fasolo. Veuetiau School. 

Sale in 1822. 

Marquin of Bute, 

The Wise Men’s Olfering £2 15 0 

MAIBB, Fbancois Lu. called Poussin LeMaibe. Born 
at Maison* Rouge, near Funiaitiobleau, in 1(J2U ; died in 1688. 
Pupil of Nicold Poussin. French School., 

Sale in 1802. 

A Landscape with Ruins . . . .£300 

1800. 

Marquis of Lansdowne. 

The Hestnictioii of Troy, with the introduction 
of the Wooden Horse, aud Meeting of A!lnea,8 

with Anchises 2 2 0 

Historical, with Buildings and a Sepulchral 
Monument 6 16 6 


MALO, Vincent. See Staevebts. 

MALTESE. See M. Angelo, called 1 l Oampidoglio. 

MANDER, Kabel Van. Born at Meulobeke.nearCourtray, 
in 1548; died at Amsterdam in 1000. i*upll of Lucas do 
Heere and of Peter Vlcrick. Hutch School. 


Sale in 1811. 

Henry Hope, Heq. 

Faith ; an Allegory .... 


£6 16 6 


The reader will And an interesting account of this painter 
in the dictionaries, under the name Charles Vanmandor. 
His manner of painting fancy subjects is severe, aud his 
taste for classical art is unmistakably exhibited in his com- 
positions, particularly in the backgrounds of his pictures. 


MANFREDI, Babtolomeo. Bom at Mantua hi 1574; died 
about 1617. Pupil of Oristoforo Boncalli. Roman 
School. 

Sale in 1842. 

The Unjust Steward £6 16 0 

The Troubadours ....... 600 


MANGLARH, Adbian. Bom at Lyons in 1695; died in 
Rome in 1760. French School. 

Sale ill 1804. 


~ Boxellis, Esq. 

An Italian Sea Piece £8 0 0 

Hitto 7 12 0 

Hitto 330 

Hitto 7 12 0 


1804. 

Bight Hon. Lord Lyndhurst. 

The Heluge 7 7 0 

1867. 

Sir F. Adair Boe. Bart. 

A grand Seaport on the Bay of Naples . . 38 17 0 


The seaports and other works of this painter are boldly 
painted, and in composition are not unlike Claude’s. He 
introduced a great deal of red in the dresses of his figures. 


MANNOZZI, Giovanni, called Giovanni lu San Gio- 
vanni. Born at San Giovanni, in the Florentine State, in 
1590; died in 1636. Pupil of Matteo RosoUi. Tuscan 
School. „ , , 

Sale in 1801. 

Sir William. Hamilton, 

Fresco Study of a Head ; for subject from Count 
XJgolino £10 10 0 


MANNS (or MANS), F. H. Flourished during the latter 
part of the seventeenth century. Hutch School. 


Sale in 1825. 

A River Scene, with Cottages and Figures . .£440 


1826. 

A Pair : a River Scene, with Boats and Figures ; 
and a Frost Piece 


16 16 0 


1829. 

A Frost Piece . 4 10 0 

1830. 

Edward Holland, Esq. 

A Village on the Bauks of a River ... 660 


Sir George Duckett, Bart. 

View of a Town on the Batiks of a River . , £7 10 0 

MANSCKIRKE. 

Sale in 1831. 

George J. Cholmondeley , Esq, 

A Lake Scene £6 10 0 

MANTEGNA, Andbea. Born near Padua in 1431 ; died in 
1606. Pupil of Francesco Squarcioue. Paduan School. 

Sale in 1837. 

St. George killing the Dragon ; formerly in the 
collection of Charles 1 £47 6 0 


1856. 

Samuel Bogers, Esq. 

St. Michael, in Armour, overcoming the Evil 
Spirit; St. Apoiionia, in a Crimson Hress; a 
pair bought from a shrine in Padua . . . 80 6 0 

We are indebted to this rare master for developing a new 
style or species of painting, and the type preserved in his 
works is very different from the types of the other early 
schools of Italy. His maniie/ may bo best studied by ex- 
amining his drawings and the well-known cartoons at 
Hampton Court of the ‘ Triumph of Cassar.’ A considerable 
number of cabinet pictures, not only on the Continent, but 
also in England, are ascribed to him, some of them appa- 
rently on very little foundation. Amongst his piinils were 
two of his sons. The elder— viz., Francesco— fin ished his 
(Mibinet pictures in an elaborate manner, and they visibly 
retain tlie severity of the early Paduan School. 

MARAIS, Heb. 

Sale in 1805. 

The Visit of Tarquin and his Companions to 
Lucretia £12 12 0 

MARATTI, Cablo. Born at Camurano in 1025; died at 
Rome in 1713. Pupil of Andrea Sacchi. Roman School. 


Earl Waldegrave. 
The Nativity . 


Sale in 1703. 


1801. 

Earl of Besborough, 

A Head of Bianchini 

1802. 

The Holy Family, with Angels 

The Assumption of the Virgin; a design for a 
ceiling 

Lord Darnley. 

Diana Bathing 


1806. 

Marquis ofLansdowne. 

Copy of Correggio’s ‘ Marriage of St. Catherine ’ 

1807. 

Edward Core, Esq. 

A Madonna Reading 

1818. ^ 
John Willett Willett, Esq. 

The Triumph of Galatea; from the Orleans Col- 
lection 


1815. 

W. Comyns, Esq. 

The Holy Family, the Virgin teaching the Infant 
Christ to read 


1816. 

Henry Hope, Esq. 

Cimids, with Festoous of Flowers; by M. di 

Fiore 

A Magdalen 

The Holy Family 

The Virgin and infant Christ, with Angels . 

1821. 

Marchioness of Thommxd. 

Time’s Boat; from Bishop Newton’s collection 

1826. 

Admiral Lord Badstock. 

The Holy Family, in a Garden 

1882. 

Earl ofMulgrave. 

Santa Clara, with Angels .... 

18 ;i 6 . 

St. George; a study after Correggio . 

1839. 

William Mellish, Esq. 

The Holy Family 

1841. 

Marquis qf Camden, K.G, 

The Holy Family 


£13 2 6 

9 19 0 

10 10 0 

6 16 6 
12 12 0 

21 0 0 
18 7^ 6 

65 13 0 

16 4 6 

17 6 6 
14 3 6 
40 19 0 
87 3 0 

16 16 0 

84 0 0 

23 2 0 

• 

24 3 0 

82 0 6 

22 1 0 
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Bon. Lady Stuart. 

Tho Virgin, Child, and 8t. Joseph. . . . £210 0 0 

1842. 

The Triumph of Galatea; h'om the Orleans 
Gallery 30 9 0 

The Holy Family ; after Eaffaelle . . . . 38 0 0 

1850. 

Bari of Ashhumham. 

The Virgin, with a Book in her Hand . . . 25 4 0 


1801. 

Charles Scarisbrick, Bsq. 

The Madonna, with her Hands clasped in Prayer 04 10 0 
Although he is classed with the Roman painters, yet there 
is a great deal of the feeling of the Botogiicse 1^‘hool in 
Maratti's works. His favourite subject was the Holy 
Family, which he reprtjsented in various ways. Most of the 
specimens which we see in this country are small ; yet he 
painted some large and important works. At Kealeston 
Hal), Derbyshire, the seat of Lord Scarsdale, is a picture of 
the Virgin and Child, painted on a colossal scale, and pos- 
sessing considerable elegance and merit. Carlo Maratti 
occasionally painted portraits, and he is also remembered as 
an excellent conyist and restorer of pictures. His cabinet 
pictures of the Holy Family are well known in this country, 
and are especially admired for thedr tenderness and dclitwy 
of treatment. There is something very taking in the smiles 
Of the Infant and of the Madonna; and whilst he indulges 
in so much tenderness of feeling, yet we feel that there is 
nothing like weakness displayed in the liandling of this 
painter. His compositions are usually simple, yet he was 
master of his own style, and had his pencil under control. 
On examining the pencilling of the features it will be found 
that his touch is by no moans a smooth one; it may more 
properly bo described as a rough broken touch, the strokes 
of the pencil being very visible. In colour the flesh tints of 
the Madonna and infant, or of other foreground figures, are 
very light and pure ; on the other hand, the flesh tints of 
the background figures are often unpleasantly red: ho 
painted them in this way, probably, with the view of giving 

f reater brightness by tlio contrast to the flesh tints of the 
nfant Saviour, or to the bodies of the infant angels, who 
are often represented playing with the Saviour in Maratti's 
pictures. The landscape backgrounds of his works aire very 
pretty, and display great taste: wo often And in them portions 
of lofty columnsana other architectural fragments. The trees 
and distant scenery are lightly and rather gaily coloured. 
For the draperies he was particularly fond of lignt blue and 
light or pale vermilion, and it will nlways bo found that the 
draperies hang (jasily and gracefully on his figures. His 
portraits do not appear to be equal in merit. Sometimes 
the coarseness of the cloth on which he painted annoys us, 
or else the painting of the draperies and accessories does 
not plea.se us; yet, whatever imperfections there may be in 
them, as a rule tlie heads are well painted. D’Argenvillo 
informs us that, on the death of Carlo Maratti, Charles 
Francis Poerson, the French painter, succeeded him as 
prince of the Academy of St. Luke. Foersoii was also 
director of the French Academy at Home. It will bo re- 
membered that Carlo Maratti sometimes painted figures for 
flower-painters. When Van Thielen painted the wreaths in 
jiictures of this class, Filkington says that ho marked them 
with J. or F. Cowenb<!rg, the title of his seigniory. Strutt 
mention the three daughters of Van Tliielen as flower- 
painters, and ho says that the eldest— viz., Maria Theresa— 
also painted portraits with some reputation. 

MARCELLfS(»TARS(EU8,MASSElTS,orSNUFFELAER). 
Otho. Born at Amsterdam in 1013 ; died at Amsterdam 
in 1673. Dutch School. 

Sale in 1830. 

Plants and Reptiles ; a pair £5 15 0 

1836. 

Flowers and Foliage, with Insects and Reptiles . 6 0 0 

Masseus was fond of painting trunks of trees, thistles, 
and large plants, which he would cover and surround with 
reptiles and a great variety of insects. The reptiles are 
cleverly painted, and are full of life, and the moths and 
other insects are finished in the beautiful manner of Nicolas 
De Vree. Some of Masseus’s pictures are rather injured in 
value by an unpleasant blueness of tone. 

MARIESCHl. Micuele. Born in Venice. Died in 1743. 
Venetian School. 

Sale in 1806. 

Marquis qf Lansdowne. 

A View in Venice £22 1 0 

1828. 

Earl qfCarysfort. 

Two Views in Venice 28 7 0 

1829. 

Lord Otoydir, 

A View of Venice, with Boats and Figures . . 24 18 6 

„ 1880. 

Henry John HinchcUffe, Esq. 

Architectural Ruins, in a Landscape . . . 15 4 6 


A Triumphal Arch, and other Buildings, on the 

Banks of a River £11 0 6 

1861. 

Charles Scarisbrick, Esq. 

St. Mark's Quay, at Venice 10 10 0 

The works of this painter, and of his son Jacopo, who like- 
wise painted views on the canals of Venice, possess consi- 
derable merit. In some eollections they pass for Canaletto’s, 
or more generally they are described as pictures of the 
School of Canaletto, ns there are not many who arc snftl- 
eiently acquainted with their peneilling to identify them. 
By the hand of Michele Marieseni we have a series of etch- 
ings of the canal seimery of Veniet*, which are very masterly 
works, and may serve in some degree to aid the student in 
finding out his pictures, and in distinguishing them from the 
works of other followers of Canaletto. 

MABINARI. OmiKto. Born at Florence about 1626; died 
in 1715. Pupil of Carlo Dolci. Tuscan School. 

Sale in 1808. 

Sir Richard Sullivan, Bart. 

The Virgin with the Infant Christ in her Lap . £493 10 0 
1831. 

George James Cholmondelcy, Esq. 

The V irgin and Child 14 14 0 

The works of this painter class very well with Carlo Dolci’s, 
and the best works of Gennari. T)i(>re is a givai deal of 
delicacy and relhienient in his single figures of saints. Ho 
occasionally painted mythological subjects. 

MARIO, i)A Flout. See N uzzi. 

MARLOW, William. Born in England in 1740; died in 
1800. Pupil of Scott. Eiiglisli School. 

Sale in 1766. 

A coloured Drawing of Ludlow Castle . , . £1 10 0 


1796. 

Jacob More, Esq., and Mans. Lies. 

A View in the Bay of Naples, showing the groat 
Eruption of V^esuvius in 1757 . . . • 15 16 0 

1801. 

Earl of Beshorough. 

A View of Lyons 12 12 0 

Ditto of Westminster Bridge . . . . 13 13 0 

1802. 

A View of Fish Street, with the Monument, &c. 10 10 0 

A View of Blackfrinrs Bridge . . . . 6 15 0 

Bari Qrnsvenor. 

A View in the South of France . . . • 4 0 0 

A Fair of small Landscapes 4 4 0 

1803. 

Richard Walker, Esq, 

A View of Viileiieuve, on the Rhone, near 

Avignon 10 10 0 

1808. 

A Pair of Landscapes 2 12 6 

Ditto 6 10 0 

1819. 

Mathew Mifchell, Bsq. 

Entrance to the Grotto of Fausilippo . . . 13 0 

A View of Folkestone Church, Kent . . . 4 6 0 

1822. 

Eleven Drawings in Colours 0 13 0 

1823. 

. David Garrick, Bsq. 

A View of London Bridge, and of Black friars 

Bridge 14 1 1 0 

Ditto of Westminster Bridge . . . . 14 14 0 

George Watson Taylor, Esq., M.P. 

A View of Loudon 16 6 6 

1826. 

Lady Holland. 

A View of Nelley Abbey, with Figures ... 550 

Ditto 15 6 

1827. 

John Dent, Esq. 

A View of Florence ....... 15 4 0 


1830. 

A View on the Thames 2 7 0 

1834. 

Viscountess Hampden. 


A View of Westminster Abltey and Bridge . . 8 6 0 

St. Paul’s, and Blackfriafk Bridge. . . . 7 17 0 

1839. 

An Italian Seaport 6 6 0 


The works of this interesting painter differ rather con- 
siderably in manner, as well as in the choice of scenes. Some 
I of his foreign views are painted hi a dry neat mauiier, and 
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are not unlike a few of Richard Wilson’s early Italian land- 
Bcapes; the trees are very iiiKh»Xhe skies liKht and pretty, 
and the fipures may be compared to Fabris’s. As a rule, 
Marlow’s skies are pretty*, m fact, his best pictures are 
clearly coloured and lieautifuliy Hnished. The forcKrouiid 
groups of llKures and horses, Ac., are often quite little pic- 
tures; they arc neatly finished, and arc touched up with 
warm briKlJt colours in ihe manner of Vernet; but his pen- 
cilling is smoother tlian Vernet’s. In some of his works his 
colouring appears to be on tbo whole biigliter than Scott's, 
and his Kreen tints are very pleasing ; the skies are likewise 
bright in effeet, and he was fond of introducing yellowish j 
clouds in them ; the buildings arc drawn i* the neat corre<‘t ' 
manner of Canaletto’s London views. Thomas Priest was a 
contemporary of Marlow, although proVjably a much older 
man. Strutt informs us that he resided at Chelsea, and 
pahited views about the Thames; he also published a set of 
eight etchings of scenes about Cti\|;Isea, Mortlakc, aiul otlier 
places on the Thames. Ifoubraken snys that when Vander 
lllft was in England he painted a view of London llridge. 
Vander IJlft lived iu the middle of the seventceuth cen- 
tury. 

MARNE, Jkan Lotus db. Born at Brussels in 174t; died 
at Batignolles. near Paris, in 1829. Pupil of Gabriel Briare. 
French School. 

Sale in 1802. 

Duke (\f Bridaeioater, tfto. 

A Landscaiie, with Cattle and Figures . . £12 12 0 

1822. 

Marquis of Bute. 

A River View, with a Mill, Ferry-boat, and Fi- 
gures 14 14 0 

1833. 

Wild Ducks surprised by Dogs .... 4 12 0 

18«l. 

dairies Scarisbi*iok, JSsq. 

A Gateway and Bridge over a River, with an 
Angler 200 

The rocky landscapes and local views of this painter are 
delicntel^ linishod, and are painted with a little of the feeling 
of Antonissen and Omrneganck. He managed the trees and 
bank-foliage of his works very well. Some of his pictures are 
crowded with figures and animals, and possibly tlie former 
are feebly painted. The sunny and minutely finished land- 
scapes by J. B. de Roy, and the bright little catf le pieces by 
A. (./levenbergh, may be classed with the works of tho painters 
just enumerated. 

MARSHALL. 

Sale in 1839. 

William Mfillish, Esq. 

Portraits of a Horse and Groom . 

Ditto of a Gentleman and his Hunter . 

Ditto of a Hackney 


. £2 4 0 

. 3 5 0 

2 8 0 

Marshall belongs to a class of artists who have won their 
laurels at different periods of this century for their clever 
portraits of favourite horses and favourite dogs. Most of 
Iho artists referred to occasionally painted ‘ meets,’ when 
tlie nortrn its introduced in them giv<‘ an liistorical interest 
1o their pictures. Berenger was a capital iiainter of this 
class. J. Ferneley painted horses and * meets’ in tlio begin- 
ning of this century *, he painted neatly, although his pencil- 
ling is rather hard. Ho coloured warmly, and gave a nice 
impnsto to his touch. Morley painted horses for the 
country gentlemen of England about 1839 or 1840. Tho skies 
and backgrounds of his pictures are liglit and cheerfully 
coloured, and ihe heads of his horses are very good. 

MARTIN, Elias, A.R..^. Flourished in tho carljrpart of 
the present century. English School. 

Sale in 1832. 

Jadok in Search of the W aters of Oblivion . £31 10 0 

The reader will find a short account of Elias Martin in 
Ottley’s Supplement to Bryan’s ‘ Dhdionary of Painters.’ 
And in tho same work he will find a longer account of the 
more celebrated painter John Martin, with notices of some 
of his curious pictures. For a few remarks on David Martin, 
a painter noticed by Edwards in his ' Anecdotes,’ the reader 
is referred to tho note on Francis Cotes. 

MARTIN (orMARTYN). 

Sale in 1802. 

A Landscape 

1803. 

Bichard Walker, Esq. 

A Pair of small Landscapes, with Figures . 


£2 5 0 

2 5 0 
ll 11 0 


A Pair of Italian Seaports . % . . 

MARTIRELLI, Born at Naples in 1070; died about 1720. 
Pupil of Giacomo del Po. Neapolitan School. 

Sale ill 1801. 

— • Slade, Esq, 

A Landscape and Figures £4 4 0 


1802. 

A Landscape £2 10 0 

1825. 

A Pair of Italian Seaports, with many Figures . 6 6 0 

MASACCIO. See Tomma.so Guidi. 

MATHEI (or MATTEIS), Paolo pi. Bom at Naples in 
1602 ; died in 1728. Pupil of Luca Giordano. Neapolitan 
School. 

Sale in 1802. 

The Triumph of Neptune £7 7 0 

180-4. 

— Bryan, Esq, 

Salmacis 440 

MATSYS, Qttintin, called ‘ The Blacksmith of Antwerp.’ 
Born at Antwerp in 1450; died aj; Antwerp iu 1529. 
Flemish School. 

Sale iu 1804. 

— Boxellis, Esq. 

Portrait of an Old Woman £42 0 0 

1848. 

William Wells, Esq. 

Portraits of an Elderly Alan and Woman, in one 
picture 91 7 0 

Tho reader will find an interesting account of this rare 
painter in Stanley’s edition of Bryan’s ‘Dictionary of 
Painters.’ In England Quiniin Mutsys is considered a very 
scarce master, and the works ascribed to him are rarely 
believed in. He finished his pictures in an elaborate manner, 
and his touch is ciiaracteriHcd by singular iirecision. His 
son, John Matsys. is spoken of as a very inferior painter to 
his father; yet we occasionally meet with pictures in the style 
of Quiniin, attributed to his son, which possess great merit. 
We can trace a little of the feeling of the Quiutin Matsys 
School in some of the works of Hemessen. 

MATTONl, Pietro, called Pietro da Vecchia. Born at 
Venice in 1605; died iu 1678. Pupil of Alessandro Varo- 
tari. Venetian School. 

Sale in 1807. 

Edward Coxe, Esq. 

A Physician inspecting tho Wound of a Youthful 
Warrior; from the collection of Commissioner 
Brett £63 0 0 

1819. 

John Knight, Esq, 

Saul with tho Head of Goliath . . . . 48 6 0 

1826. 

Admiral Lord Badstock. 

Portrait of the Artist, by himself, pointing to a 
Tablet, on which is inscribed a Synopsis of tho 

Sciences 110 5 0 

1882. 

Earl of Mulgrave. 

A Wounded Soldier, with attendant Figures . 56 13 

1839. 

John Knight, Esq. 

Saul, with the Head of Goliath, and David in the 
background 24 0 0 

It would appear from some of his works that this master 
was influenced more by the pictures of Giorgione than 
by those of his inavstur, Varotari. His single figures of 
warriors are singularly bold and powerful ; and ,he gave 
greater depth to tlie face-shadows than any other master of 
the Venetian School. His colouring is ricli and transiiarcnt, 
and in some examples uiny bo compared to the colouring of 
Paris Bordone. lie occasionally painted mountainous land- 
scapes, in which he would introduce comparatively small 
figures. 

AlAZZOLINI, Lodovico, called M^zzolini pi Ferrara. 
Born at Ferrara about 1-481 ; died about 158U. Pupil of 
Lorenzo Costa. Forrarcse School. 

Sale in 1801. 

William Young Ottley, Esq. 

Christ disputing with the Doctors . . . £189 0 0 

The ‘Ecce Homo; ’ from the Aldobrandini Villa 441 0 o 
1804. 

The Woman taken in Adultery ; from the Aldo- 
braudini Palace 64 1 0 

1882. 

Sir Francis Norland, Bart. 

Christ Mocked ; from the Aldobrandini Gallery 100 16 0 
1856. 

Samuel Bagers, Esq. 

Christ disrmting with the Doctors; from W. 

Young Ottley s collection 526 0 0 

1868. 

The Passage of tho Red Sea: formerly in the 
coliectiou of Edward Solly, Esq. Bought in at 261 9 0 

This master was an ornament to the Ferrarese School of 
the sixteenth century, and there is less of tho pasticcio 
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character in his pictures than in the works of most of his con- 
temporaries of the same school. Uis conipmiitinns are very 
conventional, and sometimes even Gothic in effect; but if 
his style l>e severe, we must at the same time admit that it is 
vigorous. There are solidity and hrinnoHS in his touch 
which artists admire; the heads and hands of his flaurt^ 
are wonderlully finished, and we can aeparate and study his 
small figures and groups with the same pleasure that we 
examiue finely finished figures in ancient missals. His flesh 
tints are very red, and the general colouring of his pictures 
is rich and powerful, but less harmouiouathan the colouring 
of Garofklo. The accesaorics, buildings, Ac., in his piciun*s. 
are finished with the same precision as the figures : and the 
skies are clear and blue. Ercole Grandi. called Ercole da 
Ferrara, was another early ma.ster in the Ferrarese School. 
Bryan compares his style to Perugino's, He coloured his 
pictures richly, and finished them highly, but his composi- 
tions are somewhat conflised, like those of Ludovico Mazzo- 
lini. In some of our modern dictionaries the lives of the 
two painters appear to be confounded. 

MAZZUOLI, Girolamo Francesco Maria, called II 
I’AHMEOIANO. Borii at Parma in 1504; died at Oasal 
Maggiore in 1540. Pupil of Michele and Pietro llario. 
Lombard School. 

Sale in 1801. 

Sir William Hamilton. 

The Madonna and infant Christ .... £40 10 0 

William Young Ottley, Esq. 

A Portrait of Paruiegiaiio; from the collection 


of tile King of Naples at Ca^o di Monte . 682 10 6 

The M arriage of St. Catherine ; from the Burghese 

Palace 1,207 10 0 

1802. 

Sir Simon Clarkr, Bart., and Oeorge Itibbert^ Esq. 

Virgin, Child, and St. John; from the Orleans 
Collection ... ..... 147 0 0 

John Udny. Esq. 

Tlie Holy Family ; from the Orleans Gallery . 66 3 0 

1804. 

The Virgin and Child ; from the Palazzo Rospi- 

gliosi 8400 

1807. 

Edward Coxe, Esq. 

The Infant Saviour, standing on the Lap of the 

Virgin 136 10 0 

1816. 

Edward Core, Esq. 

Venus and Cupid ; a drawing .... 800 

1823. 

George Watson Taylor, Esq., M.P. 

The Vision of St. Jerome; from the Chnrch of 
San Salvator in Lamo at Romo; brouglit to 
England by the late Marquis of Abercuru . 3,802 10 0 
1826. 

Simon M'Gillivray, Esq. 

The Virgin and Child 109 10 0 

1826. 

Admiral Lord Radstock. 

Portrait of Himself; from the collection of Capo 
di Monte 840 0 0 

The Holy Family; from the collection of Capo 

di Muiitc 646 0 0 

1829. 

John Robert Udny, Esq. 

The Holy Family, with St. Francis; from the 
Orleans Collection 167 10 0 


George Uibbert, Esq. 

The Virgin, with an Angel, teaching the Infant 
to read ; from the Orleans Collection . . 72 9 0 

1830. 

Sir Thomas Lawrence. P.B.A. 

The Nativity ; from the collection of Count Fries 112 7 0 

1831. 

Hon. Mr. Vernon. 

Portrait of one of the Medici, in a Fur Dress . 78 16 0 

1832. 

Sir Francis Morland, Bart. 

The Marriage of St. Catherine ; ftrom the Bor- 

ghfcse Palace . 167 10 0 

1836. 

The Marriage of St. Catherine ; from King 

Charles l.’s collection £6 15 6 

The Holy Family, with Saints ; from the same 

collection 36 15 6 

184f0. 

Sir Simon H. Clarke, Bart. 

Portrait of a Nobleman 63 11 o 

1850. 

Earl of Aahbumham. 

A Study of Boys* Heads 71 8 0 


The world-fhmed pictures of this master are prodigiously 
fine. Ho painted with a firm and broad pencil, as though ho 
emulated the vigour of Michael Angelo and Sebastian o del 
PiomLio; and there are boldness and stnmgth in his finest 
works which we rarely find in any other masters but the 
tuo named. Some of the landscane backgrounds of this 
painter are of very high ‘ quality,* tlio foliage appearing to 
be sculptured or modelled, rather than put on with a brush. 
Dosso Dossi wa.s very grt>nt in the laiuVscape backgrounds 
of his pictures, but he could not pencil with the marvellous 
power of the great painters of the Lombard School. Par- 
inegiaiio had, further, great command over his pencil when 
drawing the extremities. If there be a few portraits attri- 
buted to this painter on g(H>d authority which appear to ua 
to bo too opauue in texture and too severely pencilled, yet, 
on the other nand, wo must acknowledge that most of the 
portraits and heads by this painter, like the heads of Si^bas* 
tiano del Piombo and Andrea del Sarto, arc grand and dig- 
nified. In richness of tone and fulness of expression Par- 
mcgiano*s heads may be compared to Titian’s; others again 
have more lake in the shadows, and the pencilling, being in 
long wavy strokes, reveals the typo of the School of Parma. 


MEAK, T. 

Two Blood Horses 


Sale ill 1803. 


£2 0 0 


MEDINA, Sir John be. See Kneller. 

MEER, Vanber (or Jan Vermeer), called Vanber 
Meek op Delft. Born about 1032. Pupil of Charles 
Fabritius. Dutch School. 

Sale in 1836. 


Count de Balck Polfif. 

A View in a Street at Dort £11 11 0 

1860. 

A Musical Party 21 0 0 


George Stanley very justly compares the small interiors 
and conver.sation8 of tins painter to the works of IVter do 
Hooge. His figures of ladies and cavaliers arc neatly and 
prettily finished ; and lie managed ellects of sunshine re- 
markably well. 

MEER, Jan Vanber, called Vanber Mker be jonoe. 
Born at Haerlem in 1(106 ; died in IONS. Pupil of his 
father and of Nicholas Bcrghcm. Dutch School. 


Sale in 1802. 

Gup Head, Esq. 

Sheep, in a Landscape £5 6 0 

1810. 

William Hastings, Esq. 

A View on the Rhine, with Boats and Figures . 16 4 6 

Vander Meer was a capital painter of liis class, hut his 
works do not reiiiind us of Berghem’s. H(‘ appears to have 
followed a style of his own. and his subjects are geiierallv 
landscapes with sheep. His sheep are exceedingly wiill 
painted, and are highly finislnal ; only his fancy often led 
him to paint dark shci^p in a dark landscape, so that at a 
little distance it is dilfieult to know what his pictures are. 
Some, however, arc painted in this way with the view of 
showing the effect of the sun setting on a dark or cloudy 
evening. He evidently thought mucii of the landscape part 
of his pictures, and thus would spend considerable time in 
working up the leaves and foliage of the sume ; but the less 
highly finished specimens of this master are more agreeable, 
because there are greater breadth aud perspective given to 
the landscape. 

MEERT, Peter. Born at Brussels; flourished about the 
middle of the seventeenth century. 

Sale in 1839. 

Prince Poniatowski. 

A Portrait of an Oflicer of Pikemeii . . . £22 11 6 

MEGERA, Rosa. 

Sale in 1803. 

A Ijandscape and Figures £16 0 

MELDER, Gerard. Born at Amsterdam in 1693; died 
about 1746. Dutch School. 

Sale in 1803. 

A Pair of Miniatures £1 10 0 

MELDURA. 

Sale in 1802. 

A View near the Villa Borghese . . . .£600 

MELENDEZ. 

Sale in 1813. 

The Assumption of the Virgin .... £70 7 0 
MELLISH. 

Sale in 1802. 

A Sea Piece, with Sliipping £3 11 0 

MEMMELINCK. See Hemling. 

MEMMl, Simone. See Giotto. 

MENARD, Rine. See Hogautu. 

R 
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MENGS, Antonio Uaffablle. Bowi in Bolic'mia in 1?28; 
(lied ill Eoiito ill 1770. Pupil of Um father* lnhmael Mongii. 
Gerujan School. 

Sale in 1801. 

Sir William Hamilton, 


A Study of the Saviour’s Head ; a drawing 

£10 10 

»i 

His Own Portrait 

1 1 


1802. 



Head of a Madonna 

16 15 

0 

Head of an Old Man ...... 

78 16 


1816. 



Henry Hope, Esq, 

HeadofSt.JoW 

6 16 

« 

1821. 



His Own Portrait when young .... 

4 0 

0 

1825. 



Simon M' Gill ivr ay. Esq. 

Garden Scene, with Rinnldo and Annida . 

Am Angel; and a Cojiy of one of Correggio’s 

54 12 

0 

Angels 

65 13 


1829. 


1 

A small Picture of the Annunciation . 

6 10 

0 ! 

John Webb, Esq. 

Miniature of Himsidf 


1 

2 0 

0 

Ditto of Sir Tliomas More 

2 2 

0 


shadows thin and transparent, ;whilst the high lights are 
put in with much impasto. He also prefern d painting the 
accessories thinly, leaving the ground exposed in parts, lii 
his fancy pictures we find nice execution ratiier than spirit; 
then his drawing in such works may be favourably noticed, 
nartumlarly in the hands and arms of his female hgures. 
The flesh tints are agreeably coloured, and ho was fond of 
giving warmth to them, iiy bringing near them some pearly 
white drapery or a cool liackground. Henri Fuger’s name 
is ioisocialed with Mengs’s ; the former painted smoothly, 
and there is a certain degree of coldness in his style, which 
is characteristic of the school. Francis Gerard was brought 
up in the school of David; the reader will And an account 
of his works in Ottley’s Supplement to Bryan's ‘ Dictionary 
of Painters.' As a nortrait-painter, we like his heads and 
the colouring of them ; but he shows weakness in the 
iinisbing up or carrying out of some of his works. There 
is a certain degree of coldness, or, as some would say, hard- 
ness. in his portraits, which we associate with the teaching 
of David. 

MENU8IEB. 

Sale in 1830. 

John llendetHon, Esq. 


MEItClER, Philip. 
MERLEN, Van. 

A Battle Piece , 


See Hiohmobe. 


Sale ill 1802. 


£2 12 0 


£7 7 0 


Mengs was a great enthusiast in the art, and enjoyed for 
many years considerable patronage. He was a man who 
knew how to talk and write about art, and he doubth-ss had 
a high opinion of his own works and of his own style of 
painting; yet we must admit that the works which Mengs 
nestowed so much labour on are after all the emanations of 
a style which finds little favour or few admirers at the pre- 
sent day. Mengs in his writings was sometimes I’cry severe 
ujxm other artists, and by way of reward connoisseurs and | 
artists are sometimes very ROver(^ upon Mengs. If we wish j 
to enjoy art, the loss we indulge in prc'judice the better. By j 
Meiigs’s paintings we are able to judge what bis feelings for i 
art were, what be really aimed at, and bow far he succeeded, j 
He docs not appear to have studied d<>ep]y the nature and ; 
curiosities of ‘ quality* and ‘texture* in the mechanism of 
painting; yet without this laborious study a person’s taste I 
can ntivef no fully ilevelopcd— can nev<*r he so tutored as to j 
feel and appreciate at once tliose qualities which make 

J iaintiug so great, or to be able to jioint out at once the 
Inest passages in n picture. It would appear that Mengs, 
after all his onportuiuties, never fully euinim heiided those 
Milts by which the highest callings or de^ires of art have 
neen so greatly realised. Art aims at something beyond 
sweet compositions and delicate workmanship. It is the 
same in painting a, s it is in writing. In a pieture we seek 
for the pith and the gist ; wo want strength and energy ; 
tlK-rij must he sonndhing more than mere superficial ex<*el- 
lenee ; soin(*thing that will bear looking at closely, rather than 
t hat M'hich merely jileasos ns when viewed from a distance. 
In other words, we want the excellence to be deep-seated, 
and to spring from the very interior of the picture. These 
are points which are not merely important, but they are ab- 
S()lnt<‘ly essential, if a man is ambitious that his ]>ictures 
should rank with those of the highest class. Mengs, how- 
ever, fell into that style of painting which was fashionable 
in his day. As already remarked, he found many admirers 
during his lifetime, and doubtless there arc many who still 
praise his works. Ail who admire his style will naturally 
value his pictures, because he was a very good painter in the 
style which he followed. He was likewise a <*areful luiiiia- 
tiire-pninter.and his portraits in oil are well designed. Like 
Pompeo Battoni, he loved to place the hands in a prominent 
position, so as to display the elegance of the drawing and 
the neatness of the flnish. There is nothing very striking in 
the designing of his fancy compositions of one or two 
flgures. but his larger groups or subjects containing a num- 
b(>r of flgures are often very pleasing and elegant. At the 
same time it may bo allowed that tnese designs arc partly 
borrowed from the com))ositions of earlier and greater 
artists. Mengs's colouring is light and cheerful, and his 
pencilling smooth and delicate. Richard Broinpton, an 
English portrait-painter, was one of Mengs's pupils. Bromp- 
ton was a good drapery-painter; his garments, although 
carefully worked up, never appear flat, but are brilliant and 
remarkably well relieved. The heads and hands of his por- 
traits are faii ly ))ainted, but are not usually striking. 

If Mengs be spoken of as the representative of the school 
of Dresden of this period, we may likewise mention the 
famous I'T-ench painter Jacques Louis David as the father 
or originator of a style of painting which, like the style of 
Mengs, found many admirers and followers. We must .all 
admit that there is a great deal of couriigo and invention 
displayed in his designs; at the same time, his large works 
are too severe and academic to please every one. David’s 
life-sizt'd portraits are powerful in effect, and the draperies 
and backgrounds are worked up in the careful manner of 
Mengs. It would ap}ioar from liis fancy pictures that David 
knew the advantage of preserving the ground in his pic- 
tures, and he gave power to his flgures by keeping the 


METTENLEITER. 

Sale in 1802. 

A Man Reading £31 10 0 

METSU (or METZU), Gahribl. Born in Leyden in 1615; 
died at Amsterdam about 16t>u. Dutch School. 


Earl of Besbnroiigh. 
A Lady at her Toilet 

A Lady distributing Alms 


Bale in 1801. 


1802. 


£19 7 
88 17 


1804. 


118 13 0 


■— Bryan, Esq. 

A Sportsman SC 15 0 

1807. 

Edward Core, Esq. 

An Interior, a Lady nt her Toilet ; from the Earl 
of Besboruugli’s collection 52 10 0 

1813. 

3f. La Fontaine. 

A Lady playing on the Harpsichord . . . 80 9 0 

John Willett Willett, Esq. 

The SlcN'ping Woman ; from the collection of 
Grirtler Fagel 

1826. 

Admiral Lord Bndstoclc. 

Portrait of an Elderly Female . , . . 85 14 0 

1827. 

John Vent, Esq. 

A Trumpeter 36 16 6 

1828. 

M. M. Zachary , Esq. 

Interior of an Apartment, with Portraits of the 
Artist, his Wife, and Jan Steen . . . . 625 0 0 

1829. 

Lord Gwydir. 

An Aged Courier receiving Refreshments from 
his Daughter 

George Hibbert, Esq. 

An Interior; called the ‘ Corset Bleu*. 

Thomas Emmerson, Esq. 

The Tired Sportsman 

1831. 

lion. Mr. Vernon. 

The Importunate Intruder 

1832. 

George Watson Taylor, Esq., i/.P. 

A Miniature of AbbA Thuusel .... 

1833. 

Chevalier Sebastian Erard. 

Interior, with a Young Lady in a Scarlet Corset, 
attended by an Aged Female ; from the collec- 
tion of M. Corneille Louis Reynders 
1836. 

Sir Charles Bagot. GE. B, 

His Own Portrait; from the Braamcamp Col- 
lection 

. The Importunate Intruder; from Lord Vernon’s 
' collection 


6 0 


667 0 0 


78 16 0 


403 4 0 


5 15 6 


257 6 0 


56 13 
616 0 
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1840. 

WilliavH EastingB, Esq.' 

A Man writing a Letter £21 0 0 

The Lacetuakor 32 11 0 


Sir Simon H, Clarke^ hart. 

* Jjo Corset Itouge ; * from the eollections of R, de 
Roisset, M. JL)estoucheSy M. Wattier, and M. 


John Wef>b. Esq. 

A Miniature of Uiiuself . • • • 

1831. 

Oforge J. CholmondsUy. Esq. 
Landsciipc, with Cavalry on the March 
1833. 

A Battle Piece 


£1 16 0 

16 5 6 
28 7 0 


Bobit 535 10 0 ; 

18.H, I 

Mu rqnis <\f Camden. K.O. ! 

A Musieul Party ; an uiiIinLshod pieUtro . . 35 U 0 

ITon. Lady Stuart. 

A Lady at her Toilet 87 3 0 

18t>L 

Jeremiah Harman. Esq. 

' The Tabby Cat ; * un Interior with Figures, and 
a Cat approaching a Dish of Fish . . . 273 0 0 

1848. 

William Wells, Esq. 

* The Fainting Lady ; ’ from the collections of M. 

Deu.skirk. IM.S.'Van Alpen, M. Cernio, and 
M. Sehiuiiuelpeniiiok 315 0 0 

Bichard Sanderson. Esq. 

A Cavalier playing at Cards with a Lady . . 34 13 0 

1801. 

Charles Scarishrick. Esq. 

A Lady in a (Sreeii Velvet Jacket, reading, a 
Spaniel leaning on her 273 0 0 

The subjects of this master are very clearly described in the 
sale notes. His style reininds us of Terhurg and of PraiiclM | 
iMIeris the elder; sometimes he jiaiuteil figures standing at ; 
open windows, which in treatment remind us very much of 
Hiieris. The nicturcs of Metsu Hre highly and d<*lu*fttely 
linished, but they arc not so minutely fiiiisiicd as the paint- 
ings of Mieris; on the contrary, he rather avoided unne«^cs- 
sary finish, and always" suceeodeii in displaying a delicious 
breadth of touch in his works. He was a Hue colourist, a>id 
a lover of cool and silvery tints, and as a painter of white 
satiii he was equal to Terhurg. and to other Dutch artists 
of that neriod, who ('ujoyed a reputation for their draperies. 
In tlio ilopo Collection there is a picture by Metsu repre- 
senting a small portrait of a student in a dark dresM ; the 
background of this picture is singularly light, much lighter 
tiian the Imckgrounds of such pictures are usually painted; 
the effect, however, is very striking and tine. It may further 
be noticed that the llesh tints of Metsu’s pictures are rich 
and warm in colour. There is a nice freedom displayed in tht‘ 
drawing of the features and of the hands, whilst we notice, 
particularly in the larger examples of this master, a studied 
avoidance of the manner adopted by so many of the Dutch 
painters— viz., of working up the shadows of the features 
and of the extremities, a kind of blending of the tints 
together. Metsu, on the contrary, preferred showing the 
marks of the pencil as much as possible. Pilkingtou says 
the works of John Van Geel are sometimes mistaken for 
Metsu's. 

MRULBN, Anthotty Fuancis Vantier. Born at Brussels 
in 1634; died in Paxis in 1690. Pupil of Peter Suayers. 


Flemish School. 

Sale in 1801. 

A Battle Piece £11 0 6 

1802. 

An Encampment . 9 19 6 

Win. Becljord, Esq., of Fonthill. 

A View in Flanders 10 10 0 

1803. 

A Skirmish 11 11 0 

1864. 

— Boxellis, Esq. 

A Battle Piece, with the Portrait of Louis XIV, 27 6 0 

A Skirmish in a Village 26 6 0 


1806. 

Sir G orge Tonge, Bart. 

An Equestrian Portrait 16 5 6 

1815. 

W. Comyns, Esq. 

Louis XIV. and liis Array on a March . . . 24 3 0 

Louis XIV. at the Siege of Valenciennes, and 

Soldiers bringing in a Deserter . . . . 17 6 6 

1827. 

A Battle Piece, with Portrait of Louis XIV. and 
Attendants in the Foreground . . , . 21 0 0 j 

An Equestrian Portrait of Louis XIV. . . 7 17 0, 

All Engagement, with Portraits of Louis XIV. i 

and Officers 7 17 6 I 


1840. 

William Hastings, Esq. 

Two Battle Pieces ; from the collection of the 
Earl of Liverpool 86 14 0 

1841. 

Marquis of Camden. K. G. 

Louis XiV.,atlendetl by his Officers, approach- 
ing the Siege of a Town 36 16 0 

1850. 

Earl of Ashburnham. 

Louis XIV.. witli his Army, before Dunkirk, ac- 
companied by his Brother, the Duke of Or- 
leans, Prince do Cunde, Turenne, and others . 09 15 0 

1859. 

Hon. Edmund Phipps. 

Small Landscape, with Louis XIV. and his Staff 82 11 6 

Vander Meulcn was a very original painter, and it is not 
easy to trace in his works the inllucnce of his inaster, Foler 
Siiayers ; in fact, lie was altogether more of the Frenchman 
than Peter Simyers. Tiio high society which he enjoyed in 
the court of Louis appears in a great measun^ to linvo 
acclimatised Vander Mculen, whilst it gradually awakened 
in him a fondness or taste for the peeuliar treatment and 
colouring of the French painters of that period; and, by 
way of comparison, it will b« found that tlie pictures which 
Vander Meuieii painted in Brussels, particularly those which 
have the hackgri>imds painted by Artois, have niucli less of 
tins French character at>out them. Some of the humer — 
viz., those painted in Brussels— have ratluir a Ruheiii'squo 
effect. The exainph's of lliis master which arc best known 
are the pictures which he painteel of the military .’ichievo- 
nients of Louis XIV. These are singularly gay and brilliant 
pictures, and many of them possess great merit. He intro- 
duced them >st brilliant colours in tliiMlresses of the officers; 
ultramarine of the brightest hue, v<'rmilion, and gold seem 
to cover the greater part of the picture. In the tree.s ami 
landscape seenory he introduced a great deal of light green, 
whilst the foregrounds are warm and gravelly, and are 
prtdtily broken with a variety of shrubs and grasses, which 
are very delicately linished. The skie.s are very blue, but 
the atmosphere is well preserved, and tlio brightness of 
them IS intentiunal, being painted with the view of lialaiieing 
thcgeneral brilliancy of his style of painting. We occasionally 
meet with pictures by Vender Mculen which do not exhibit 
his usual gay assortment of colours ; yet they arc V(‘ry 
spirited and very effective, and we like them all the more 
for nut having so much vermilion in them. Vander Mculen 
was considered a famous horse-paiiitcr, and tho fertility of 
his talent in this line of art may be conveniently and use- 
fully studied by examining some of the line large pr.nts 
which have been published from his pictures. Being accus- 
tomed to paint in miniature, he found no difficulty in 
lliiishing up the heads of the warriors or huntsmen in his 
landsoape.s in a pleasing and delicate manner, and with tho 
view of making many of his battle pieces and hunting sci'iies 
portrait pictures. Before dismissing this riainter, it will be 
well to remind tho reader that Vander Mculen had some 
clever imitators, particularly Fierro Dedis Martin, called 
Lc Jeune, whose works are sometimes ascribed to Vander 
Meulen. Another successful imitator was a painter who 
used to sign his pictures J. D. V. R. >0<. The works of t his 
latter painter are very good, but his horses do not possess 
the spirit and freedom of Vander Meuieii’s: like Vander 
Mculen, he indulged freely in brilliant colours, yet he was 
hai>py in preserving the uarmony of his works, and the 
aerial perspeotivo of them. 

MBUNIEE. 

Bale in 1813. 

M. La Fontaine. 

A Pair of small Gothic Interiors, with Figures . £6 10 0 

A Pair of small circular Landscapes . . . 3 10 0 

A Pair of Garden Scenes 5 16 6 

MEYER, Jbremiah, R.A. Born at Tubingen in 1728 ; died 
in England in 1789. Pupil of Zincke. English School. 

Sale in 1829. 

John Wehb, Esq. 

A Miniature of Dr^, Franklin £l 16 6 

This miniaturist was represented in the Loan Collection 
of Miniatures at South Kensington in 1865. 

MEYERS, Felix. Born at Winterthur, in Switzerland, In 
1603; died in 1713. Pupil of John Francis Ermels. Ger- 
man School. 


A l*arty of Cavalry Officers reconnoitring . . 16 10 0 Sale in 1802. 

An Engagement of Cavalry in a Village . . 42 0 0 A View on tho Rhine £4 14 6 
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A picturesque Brick Builtiiug, with a Water- 
mill, &c., by II. Meyer, 1780 .... £3413 0 

Ditto . . . 31 10 0 

There is an interesting account of this painter in Bryan*8 
Dictionary. The work also furinshes us with notices of 
eight other painters of the name of * Meyer * or ‘ Meyers.’ In | 
audition to those referred to in Bryan’s Dictionarv, we 
may speak of a portrait-painter of tiie name of Belix Meyer, 
or Mayer, who painted portraits about the same time as 
Lawrence: he may have been a relation of Mademoiselle Con- 
stance Mayer, the paintress. There was likewise a painter 
who signed his iiictures ‘ H. Meyer,’ and painted views of 
Dutch towns. 11 is works are curiously finished, yet they 
do not possess much interest. The figures and animals in 
his pictures are very smoothly painted. As some of his 
pictures are signed ’ 1748,’ he could hardly have been the 
same painter as ‘ Hendrik Meyer,’ who, according to Stan- 
ley, was horn in ‘1737.’ The brickwork in Tschaggeny’s 
courtyard scenes is worked up in the neat and curious man- 
nor of Hendrik Meyer’s views of towns or villages, Tschag- 
geny painted smoothly, and was fond of casting an off ct of 
sunshine over his pictures in the manner of Berkheyden. 
The elder Jan Ekels would occasionally work up the brick- 
work of his town views in a similar manner; and it is not 
unlikely that Prins, Ekels, and other painters of the same 
class endeavoured to reproduce in their buildings the 
beautiful manipulation of Vaiider Ueyden. Ekels’ land- 
scapes are generally sunny in effect. 

MICHAUD (or MICHAU), Theobalh. Bom at Brussels 
ill 1078 ; died in 1765. Flemish School. 

Hale in 1802. 

View of a Flemish Coast £2 2 0 

A Landscape, with a Cowhouse and Cattle . . 2 7 0 

1826. 

A Village Scene, with Market Figures and Cattle 6 0 0 

A Pair of Landscapes, with Market Figures, Ac. 17 6 0 

1827. 

Vi<*w of a Village, with numerous Figures at a 
Fair ......... 7 16 0 

1829* 

Landscape, with Cattle 4 10 0 

1830. 

A Fair of Village Scenes ...... 860 

1831. 

John Maitland, JEnq. 

A Dutch Farm, with Cattle and Figures, and a 
Harvest Scene 6 10 0 

Michau was fond of painting small pictures. His * touch,* 
or manner of fiencillinjj, reminds us of N. Iloudewyns, and 
in some of his works his ‘style’ roniiiids us of .1. Bnieghel. 
He introduced a groat deal of uli.rauiarine in the distances 
and skies of ills pictures, and his figures and horses are 
prettily finished. 


MIOHAULT. 

Sale ill 1813. 

M, La Fontaine. 

A Pair of Flower Pieces ; enamels 


MICHEL. 


Sale ill 1802. 


A Cattle Market, and a Fair . 


£7 17 6 

£7 0 0 


MIEL. Jan. Born near Antwerp in 1690; died at Turin in 
1(;84. Pupil of Gerard Seghurs and of Andrea Sacebi. 
Flemish School. 

Sale in 1796. 

Jacob More, Esq., and Mons. LUs. 

Italian Peasants Dancing and Ilcgaling . .£880 


Italian Peasants 


1801. 


9 9 0 


Italian Peasants 22 1 0 

’iiie companion 14 8 6 


A Monk distributing Bread and Soup to the 
Poor 23 2 0 


Sir William Hamilton. 

Miniature in Oil of Himself . . . . , 16 4 6 

1802. 

A Conversation 6 6 0 

1803. 

A Halt of Feasants ....... 7 17 6 

A Country Barber ....... 7 0 .0 


1804. 

Bryan, Esq, 

Italian Peasants 4 9 0 

Ditto 3 16 0 

1807. 

Edward Coxe, Esq, 

Buildings and Figures . . .... 28 7 0 


His Own Portrait, in the Chanuster of an Itine- 
rant Musician . . . * . . . .£880 

Italian Peasants at a Market 19 19 0 

1813. 

A Dancing Dog 14 5 6 

1816. 

Italian Peasants Merry-making . . . . 29 8 0 


Edward Coxe, Esq, 

His Own Portrait, with a Guitar • . . . 4 10 0 

« 1810. 

Henry Hope, Esq* 

A Fortune-teller ....... 2 12 6 

1819. 

A Fruit-stall 42 0 0 

1821. 

John Webb, Esq, 

Scone from the Fable of the Satyr entertaining 
the Traveller 9 9 0 

1823. 

Oenrqe Watson Taylor, Esq., M.P. 

A small Portrait of Himself; from the collectioui 
of Baron Nagel 23 2 0 

1827. 

A Baker’s Boy seated upon his Basket . . . 16 16 0 

1830. 

Peasant Boys with a White Horse, near some 

Euins 060 

1832. 

George Watson Taylor, Esq., M.P. 

Interior of a Dutch Cottage, with Boors regaling 15 16 0 
Small Portrait of Himself 11 11 0 

1839. 

View of a Palace, with Figures, by Viviani and 
Jan Miel 14 14 0 

William Mellish, Esq. 

A Camp Scene 86 14 0 


Sir Henry Oxenden, Bart. 

Horsemen reposing in a Cavern . , . . 10 10 0 

1840. 

William Hastings, Esq. 

Italian Peasants in a Lanuscape . . . . 9 19 6 

1844. 

Jeremiah Harman, Esq. 

Italian I’easants playing near a Fountain . 40 19 0 

1861. 

Cfuzrles Scarisbrick, Esq. 

A Landsi'upe, with a Peasant baiting a White 
Horse, near a Siied, Ac 6 5 0 

During his stay in Italy, Jan Miel was known as a painter 
of religious and historical pictures, but in England lie is 
chiefly known by his cabinet pictures of fairs, markets, and 
snorting cavaliers, and we generally associate his works with 
those of Bamboccio and Micliael Angelo di Battaglia; yet, 
ill justice to Jan Miel, we must acknowledge that he was 
the greatest painter of the three, even in his Hambocciate 
subjects, although they are far from being always equal in 
’ qua ify.’ Jan Miel took a pleasure in representing effects 
of ‘light and shade;’ he managed the same with great 
success in courtyard scenes and interiors of Italian inns, 
in his courtyards he introduced wells, and in the distance, 
perhaps, are some ruined towers and picturesque cottages 
covered with foliage and ivy. Like Battaglia, Jan Miel was 
a good painter of horses, but it will be seen that his horses 
are very unlike Wouwerman’s; they are painted with a 
broader pencil, and he gave quite an Italian character to 
them ; they are broadly pencilled, there is litile attempt at 
blending the shadow tints and the light tints, the latter 
being expressed with strong and simple strokes. Jan Miel 
was equally ready at painting goats, asses, dogs, and other 
animals. If not a master of a very iiigh class, yet there is 
much artistic merit in many of Jan Miei’s works. He had a 
way of finishing the heads and hands of his little figures 
very highly, and yet without loading them with colour m 
any way. His practice in painting small portraits was, of 
course, a great assistance to him when painting his land- 
scape figures. Whilst most of his cabinet pictures remind 
us of Bamboccio and of Michael Angelo di Battaglia, at the 
same time there are some which are more analogous to the 
works of Lingelbach, luid are grey and silvery in colour, in 
his pictures of this class there is a greater variety of tints, 
the garments of the flf^ures being sometimes painted with 
uitramaiiiie and vermilion. Belerritiff a^ain to the figures 
of this painter, it may be justly remarkea that they are far 
from being mere landscape figures, but, like Lingelbach, he 
endeavoured to make separate pictures of bis little groups 
of beggars, gipsies, and banditti. Battaglia’s landscapes are 
very pi'ettiiy composed : his ruined castles and old wells are 
put ill witii a great deal of taste. Battaglia gave as much 
importance to his figures as Jan Miel dia. whether they be 
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the flghtinff horsemen in hie battle pieces, or merely picnic 
parties, or halts of cavaliers. He introduced a great deal of 
yellow ill the iioriaons of his pictures, amiiist which he would 
place his dark figures in relief. Hans Van Lin is referred to 
by Stanley as a painter of battles and hunting pieces; he 
also painted interiors, with troopers regaling, in the Jan 
Miel style. His subjects are * unequal* in execution; we 
noticMi this particularly in the heads ; he bestowed, however, 
great care on the drawing of the hands. He succeeded in 
casting over his pictures an agreeable warmth or brilliancy, 
and the accessories are finished in the pleasing xuanuer of 
Teniers and Ryckaerts. 

HIRRIS, Francis (the Elder). Born at Leyden in 1635 ; 
died in 1681. Pupil of Gerard Dow. Dutch School. 


Sale in 1801. 

Earl qf Beshorough. 

A Magdalen in a Desert 

£34 13 

1802. 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Conversation ; from the Orleans Collection . 152 5 

1806. 

Sir George Tonge, Bart. 

Cat and Boys 

341 5 

1807. 

Edward Coxe, Esq. 

Portrait of a (Cavalier; from the collection of 

M. Lis, of Brussels 

The companion ; a Female in Dark Drapery 

31 10 
31 10 

1809. 

A Bacchanalian Subject 

70 8 

1816. 

Henry Hope, Esq. 

A Boy blowing Bubbles 

34 13 

1821. 

John Webb, Esq. 

A Lady taking Refreshment, and a Cavalier 
attending her 

42 0 

1823. 

David Garrick, Esq. 

A Gentleman playing on a Guitar, and a Lady 
singing 

79 16 

1824. 

Ralph Bernal, Esq. 

A Lady at her Harpsicliord 

116 10 

1833. 

An Historical Subject ...... 

178 10 

1836. 

Sir Charles Bagot, G.C.B. 

Portrait of a Gentleman ; from the collection of 
M. Rothaaii, of Amsterdam .... 

70 7 

1848. 

Count de Morny. 

Interior, with Portraits of the Painter and his 
Family 

388 10 

William Wells, Esq, 

A Traveller seated on a Bank .... 

493 10 

Richard Sanderson, Esq. 

A Boy at a Window blowing Bubbles, and a 
Female behind him ; from the Galunne Col- 
Icutiun 

86 2 


The finest works of this master are very valuable. Like 
the pictures of William Mieris.they are highly finished ; yet 
his touch is always free and rich ; his pencilling never 
appears cramped or laboured in any way: thus he is 
csUieined by ail as the head or great painter of the family. 
It will 1)0 seen by the sale notes that he painted portraits, 
and many of his fancy pictures are miniature portraits 
treated as such. His single figures of Dutch women, and his 
conversations of two or more figures, are freq^ueiitly seen 
through an arched ca.semeiit or window. Unlike William 
Mieris, ho rarely cared to carry the eye from the beautiful 
painting of the figures, by working up or covering the base 
of the casement with highly finished bas-reliefs, represent- 
ing amorini, &o. That kind of thing may be looked for in 
William Mieris’s curiously finished pictures, but certainly 
is not wanted in the works of Francis. His female figures, 
independently of being always well painted, are often 
graceful and pretty *, he could paint a lady at her toilet with 
the delicacy and feeling of Metzu and Terborg, and was 
besides happy in varying the expressions and laces of his 
female beauties ; he was fond of painting them in head- 
dresses, and in richly coloured jackets trimmed with fur. 
In costume and general character his heads of philosophers 
and old men remind us of Gerard Dow, but not beyond this 
in any way. for Mieris’s taste generally, and even his man- 
ner of pencillir^ and colouring, are very dissimilar to 
Gerard Dow’s. His interiors display admirable specimens 
of accessory painting; we find in them a profusion of 
carved furniture, old armour, and china, and all equally 
well painted ; he was also a capital band at painting live 
birds, in conclusion, we may notice the foci that what 


MIE 

makes Francis Mieris’s works so superior to most of tlie 
works of the Dutch painters of his class is, the superiority 
of the figures in grace and elegance, and the pleasing, and 
often pretty, expressions of tiie faces. 

MIERIS, John. Born at Leyden in 1660. Pupil of his 
Ikther, Francis Mieris the Elder. Dutch School. 

Sale in 1803. 

IValah Porter, Esq. 

The Departure of Hagar and Ismael 
Vertumuus and Pomona , . , 


;} £ 42 0 0 


1831. 


. . 19 8 6 


O. J. Cholmondelej/, JBsq. 

A Woman Writing by Caudlo-light 

MIERIS, O. W. 

Sale In 1796. 

Jacob More, JEsq., and Mons. Liss, 

A Pair of small Portraits £31 10 0 

MIERIS, William. Born at Leyden in *1662; died at 
Leyden in 1747. Pupil of his father, Francis Mieris tlie 
Eider. Dutch School. 

Sale in 1802. 

Countess qf Holdemess, 

A Woman Suckling her Child .... £90 6 0 
A Fruit Shop, with an Old Woman selling 

Chestnuts to a Boy 150 13 0 

Interior of a Kitchen i)l 7 0 

A Lady, with a Child in a Cradle .... 2()-li 15 o 

The Ilaree Showman 210 u o 


Lucretia 


17 6 6 


Sir Simon Clarke, Part., and George HU)hert, JRsq. 


A Conversation 
Conversation with the Cat 

— Bryan, Esq. 

A Portrait . 


1804. 


IHO 0 0 
367 10 0 


25 4 


167 10 
36 16 


42 0 0 


112 7 
117 12 


146 19 0 
106 1 0 


1811. 

Henry Hope, Esq. 

A Garden Scene, with David and Balhsheba 
A Family at a Repast ..... 

1822. 

Marquis qf Bute. 

Silouus and jEgle, in a Landscape 

1824. 

Ralph Bernal, Esq, 

Interior of a Fruiterer's Shop, with Figures 
Interior of a Grocer’s Shop, with Figures . 

An interior, with Figures .... 

1827. 

Bacchanals and Nymphs in a Woody Glade 
John Dent, Esq. 

A Fisherman otfering Fish to a Maid at an 

Arched Opening 888 10 0 

1836. 

Sir Charles Bagot, Q.C.li. 

The Trumpeter; from the collections of the 
Grand Pensionary Sohimmelpenniuck,and the 
Prince de CoudO 10$ 3 0 

1838. 

William Esdaile, Esq. 

Interior, with a Woman rocking a Child, and a 
Boy saying Grace at a Table ; tfom the Iloldor- 
ness Collection . . . . ^ . . 87 3 0 

1840. 

Sir Simon H. Clarke, Bart. 

A Man and Woman at a Window, with Crimped 
Fish and a Glass of Liquor 236 5 a 

1848. 

William Wells, Esq. 

A Young Woman with a Basket of Eggs on her 
Arm, accosting a Man with Rabbits . . . 273 0 0 

A Woman at a Window, with a Dish of Flounders, 
and a Man with a crimped Codfish . . . 210 0 0 

1664. 

Earl qf Clare. 

The Drawing Lesson ; a Lady cutting a Pencil, 
an Old Man behind her examining a Drawing W 8 0 
An Old Woman and a Boy giving Bread and 
Fish to a Beggar 162 15 o 

Although a pupil of Francis Mieris, this painter must not 
be regarded as a servile Imitator of his father. True, some 
of his subjects are similar to his father’s, yet for all that he 
had a style of his own. It would appear that according to 
his own taste he could never finish his pictures highly 
enough ; some of them have more the appearance of enamels 
than of pictures painted in the usual way. Neither the great 
Gerard Dow, nor William Mieris’s famous father, Francis, 
could excel William Mieris in the microscopic finish which 
he bestowed on apples, herrings, onions, and things of the 
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same class. Of coune the other parts of his pictures are 
equally well ftnished, and his colouring: is silvery and agree' 
aide. Still there is one olijection in the works of William 
Mieris, and which diminishes the Interest and pleasure 
which we should otherwise feel in them -viz., a great same- 
ness in his models, and, we may add. a lack of beauty both 
in his female faces and in his children’s faces. An artist of 
the name of Fiichseger painted conversations on copper; 
he gave an enamel finish to them, perhaps partly in emula- 
tion of the Mieris school ; ho painted lobsters and things of 
that class very nicely. Millar finisluid liis small portraits 
very highly, and a little in emulation of the Mieris school. 


MIONAB/D, PiERRB. Born at Troyes in IfllO ; died in Paris 
in 1686. Pupil of Boucher, painter from Bourges, and of 
Vouet. French School. 

Sale in 1763. 

Earl Waldearave, 

Our Saviour and the Samaritan Woman . . £63 0 0 

1802. 

Dulce of SI. Albans. 

Portrait of a Lady .330 

Adoration of the Shepherds 8 18 6 

— Nesbitt, Esq. 

The Holy Family, with St. John and a Group of 
Angels in a Landscape . . . . . 62 10 0 

Nine Pictures of the Muses 8 8 0 

1819. 

Mathew Mitchell, Esq. 

A small oval Portrait of Madame do S6vign6; 
from the collection of Mons. do Calonne . . 27 6 0 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

Two small Portraits of Madame do Maintenon 
and Madame de Muntespan . . . . 28 7 0 

Portrait of the Grand liauphin. Son of Louis 

XIV 890 

Ditto of the Young Dauphin 16 4 0 

Ditto of Cardinal Mazaine 20 6 0 

1827. 

Portrait of a Lady 3 10 0 

1829. 

The Virgin and Child 10 10 0 

\m. 

Oeorge Watson Taylor, Esq.^ M.P. 

Portrait of Cardinal Flem*y 6 6 0 

Ditto of Cardinal Mazaine 16 16 0 

Ditto of Louis XIV 27 6 0 

Ditto of Madame de Maintenon . . . . 66 14 0 

1837. 

Sir Francis Freeling, Bart. 

Portrait of Louis XIV , 4 8 0 

1839. 

William Mellish, Esq, 

The Biposo 106 0 0 

* 1848, 

Sir Robert Gordon, G.C.B. 

The Family of Louis XIV 14 3 6 

1856. 

Samuel Rogers, Esq. 

The Virgin, holding the Infant on a Sculptured 
Pedestal, St. John standing before her; after 
Baffaelle 22 1 0 

There were two M'^ards. brothers— naraelv, Nicholas and 
Pierre ; and it is behoved that the historical and mytholo- 
gical studies and pictures of the former are sometinies as- 
cribed to Pierre, the subject of the present notice. The 
works of Pierre, however, are best known. He excelled both 
in portraiture and in fancy pictim's ; the latter are usually 
Illustrations of the life of the Saviour, and we find consi- 
derable elegance and delicacy of feeling displayed in them. 
Mignard was also successful when he copied the religious 
subjects of the great Italian masters. There is a Guido-like 
refinement about his pictures of this class. The expressions 
of the faces are natural and good, and the drawing and 
finishing of the hands are likewise very delicate and charm- 
ing. His historical and allegorical subjects display a great 
deal of study and academic knowledge, but in order to ap- 
preciate them it is sometimes necessary to study certain j 
passages by themselves as a whole or as a composition. They ! 
rarely please us so much as his religious subjects. In refer- 
ence to iiis portraits, it must be admitted that Mignard 
nobly displayed or represented that particular style of 
portrait-painting which was so fashionable, and whioh 
jound so many admirers, in France about the time of Louis 
^V. The style alluded to continued fashionable in Franco 
long after the death of Mignard, and may be studied in tho 
portraits of Largillidre and other masters. It may be re- 
. marked that Mignard’s portraits, and the portraits of other 
French pHlnters of the same class, arc greatlv admired by 
many collectors of the present day. On the other hiinU, 


some connoisseurs cannot appreciate or admire their style. 
There is great o.iginality in the portraits of Mignard; his 
style is entirely distinct from that of Vandyck, Lely, Kneller, 
or any of the numerous followers of these men. He was a 
good draughtsman, and liis portraits show considerable de- 
cision of touch. He apiiarently found no difiiculty in draw- 
ing the hands and other dilficult parts of his portraits. 
There is an equality of handling throughout his portraits ; 
there is something about them which leads us to infer that 
he always finished them to his own satisfaction. It may be 
noticed further that there are a brightness and force about 
his female heads which are generally admired ; they come 
out, as it were, from the canvas and attract the eye when 
seen in a picture gallery. As already inferred, in order fully 
to appreciate the portraits of this painter it is necessary to 
be endowed with a taste and feeling for the particular style 
which is displayed in his works. The writer feels that his 
works would be better if the compositions were more simple 
— if tho parties represented seamed less sensible that they 
were sitting for their portraits— if he had given leas of that 
staring appearance to them. And, further, the writer feels 
that, without giving up the elaborate finish or laying aside 
the gorgeous draperies, because such features are character- 
istic of the style which he aimed at. Mignard might have 
given greater force and value to his family groups and por- 
traits had ho introduced a loss variety of brilliant colours; 
for when a painter finds it necessary to scatter over his pic- 
ture ultramarine, lake, purple, and perhaps lialf a dozen 
more bright colours, it is rarely that he is aiile to preserve 
the power and harmony of his work. Tourniery’s portraits 
are a little like Mignard’s. He made tho faces of his sitters 
pretty, and introduced flowers and cheerful colours about 
his figures. 

MIGNON, Abraham. Born at Frankfort about 1640 ; dif?d 
at Wcdzlar in 1679. Pujiil of Jacob Murel, or Moreels. 
Dutch School. 

Sale in 1801. 

Earl of Besborough.' 

Peaches, and other Fruits and Flowers . . £38 17 0 

1802. 

AFruitPiece 8 18 6 


Sir Simon Clarice, Bart., and Oeorge Hibbert, Esq. 
Fruit 29 8 0 


1803. 

A Vase with Flowers 26 6 0 

Walsh Porter, Esq. 

Fruit, Flowers, and Insects 42 0 0 


A Vase with Flowers 22 1 0 

1807. 

Edward Coxe, Esq. 

A Flower Piece 21 0 0 


1819. 


A Group of Flowcr8,‘With numerous Insects, &c. 


John Webb, Esq. 
Fruit .... 
Flowers 


46 1 0 

24 3 6 
34 13 0 


1823. 

A Flower Piece, with Insects and Beptiles . . 21 0 0 

1801. 

Charles Scarisbrick, Esq. 

A Group of Fruit on a Marble Slab . . . 23 12 6 


If it be true that during his stay in Holland Mignon be- 
came a scholar of Jan David de Heem, it may be confessed 
that that great master had a pupil worthy of him. At tlie 
same time wo will take the opportunity of reminding llie 
reader that Mignoii’s manner of painting fruit and flowers 
is very different from De Heem's. There is something very 
original about Mignon’s style ; he finished highly and painted 
with extraordinary delicacy. At tho same time his works are 
very different from the flower pieces of Jluysum and Van 
O.s. When he puinled garlands and vases of flowers he was 
happy in avoiding an artificial or bouquet appearance. In 
fact, nis compositions are always pleasing and natural, and 
look well when viewed from a little distance. He usually 
preferred dark backgrounds for his pictures, and in the 
centre of his groups of flowers he generally plac<‘d some 
large red and white roses. In his fruit pieces it will bo no- 
tioed that the netted meloos are p irticularly well painted, 
and as kind of acceasories he was fond of introducing ears 
of corn, Indian wheat, insects, and sometimes birds. All of 
these are capitally painted, unless we except tho birds, 
which, although well painted, hardly look sulficiently like 
live birds. In some of his works he introduced trunks of 
trees, which are elaborately worked up, and covered in parts 
with rich mosses, Mignon pencilled with a smooth and de- 
licate touch, yet there is nothing that is tame or laboured 
about his painting. The flower pieces of Walscapcl, which 
arc usually represented in vases, class very well with Mignon’s 
pictures. He finished the acccs.sories and every part of his 
pictures carefully, and, like Mignon, ho gave a certain degree 
of smoothness to his finish. 
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MILANESE, AwTOiriANr. 

Sale in 1801. 

Sight Hon, Sir William Hamilton, 

Two Views of Palermo *£550 

Pour Views of Naples 3 5 0 

MILE (or MILLET), Francis. Born at Antwerp in 16^4; 
died in 1680. Pupil of Laurent Franck. French School. 


Sale in 1802. 

Nymphs Bathing £5 0 0 

Duke of Bridgewater, 6rc, 

A small Landscape and Figures • . . . 3 0 0 

1803. 

A Landscape and Figures 4 0 0 

Ditto 6 16 6 

A Landscape with Building| and Figures . . 36 15 0 

Walsh Sorter, Esq. 

Landscape, with Architecture and Figures . 10 10 0 

L indscape and Figures 22 1 0 

Ditto 22 1 0 

A Landscape with Figures 8 0 0 

1804. 

— Bryan, Esq. 

A Landscape 11 11 0 

Ditto 32 11 0 

1807. 

Edward Core, Esq, 

A rocky Landscape 11 11 0 

A Landscape; from the collection of Greffior 
Fagel 12 1 6 


buildings are very like Poussin’s, are a kind of small sheds, 
built, however, in a seuii-classical manner, and ornamented 
with columns and arches. But occasionally Mild inli*udueed 
into his pictures Iniildings of a more modern character— 
villas of a senii*Ja<'obite type, which were nrobably pictures 
of houses Imilt eitlic'r in France or Italy about his own 
time. Mild’s skies are usually HkIiI and pretty, and in his 
richly wooded hitidscnpes he used to introduce the blue sky 
between tlie tr<*cs in a very clever way. M e are told that 
the painter Abraham G(>noels, during his stay in Paris, was 
very intimate with Mile. There is a jereat deal of merit in 
(lienoers compositions, Init they are wilder than Mild's. Ho 
introduced in them a Savator llosa kind of trees, and clusters 
of incongruous buddings and ruins, and some of his llgures 
appear to be pastoral or homely, whilst others are of a clas- 
sical character. 

MILLAR,—. AfceMlERis. 

MILLER, W. See M. Brown and Rev. W. Peters. 

MINDERHOUT, Hendrik. Born at Antwerp in 1687; 
died in 1666. Flemish School. 

Sale in 1861. 

Charles Soarisbrick, Esq. 

A Seaport in the Mediterranean .... £20 8 0 

MIREVELT (or MIREVELDT), Michael Janson. Born 
at Delft in 1..C8; died at Delft in ItUl. Pupil of Anthony 
de Montfort, called Blocklandt. Dutch School. 

Sale in 1802. 

Countess of lloldeimcss. 

Portrait of a Gen Lioman £1114 0 

1803. 

Portrait of a Gentleman 7 17 6 

Ditto of a Lady 6 16 6 


1811. 

Henry Hope, Esq. 

Landscape, with Buildings and Figures . 

1812. 

Charles Lambert, Esq. 

An upright Landscape ...... 

1813. 

A View in Italy. Bought in at . 

1816. 

Henry Hope, Esq. 

A Landscape and Figures 

1821. 

Marquis of Buie. 

A Landscape, with Buildings and Figures . 

1829. 

Lord Owydir. 

A classical Landscape 

1830. 

Frederick Benjamin King, Esq. 

Landscape and Figures 

ia33. 

Chevalier Sebastian Erard. 

A Landscape, witli Buildings on an elevated 
Site; in the foreground Christ with His Apos- 
tles and the Woman of Samaria 

1839. 

Sir Henry Oxenden, Bart. 

A classical Landscape, with St. John baptizing 
Christ 

1840. i 
William Hastings, Esq, 

A Landscape, with Figures ; from Baron Fagel’s 
collection . ... 


21 0 0 

8 8 0 
20 9 6 

16 5 6 

11 0 6 

16 16 0 

I 

4 4 0 

38 17 0 

20 9 6 

8 15 0 


Sir Simon H. Clarke, Bart. 

A classical Landscape, with Buildings and 
Figures 11 0 6 


We are told that this painter is soniclimes called Fran- 
cisque, or Fransisque, as the French write his name. His 
works are not unfrequently met with, and it may be re- 
marked that there is nothing of the Dutchman about them ; 
on the contrary, in character and modus they are quite as 
Italian as the works of Caspar Poussin, although it must be 
admitted that they are not of the s;nne value. Ills colouring 
often reminds us of the landscapes of both Nicold and 
Caspar Poussin ; he was, in fact, an elegant painter as Well 
as a good colourist. His subjects may be described as clas- 
sical, and many of them are made up of groups of buildings 
and ruins, arranged according to fancy, and are not actual 
views of particular snots. In the foregrounds of his pictures 
he was fond of introducing lofty buildings or ruins of colossal 
columns, wiiilst under the shade of the same are pastoral 
llgures watching their Hocks; his tall and widospreading 
trees, with their elegantly curved stems and trunks, remind 
us a little of Orizonte’s trees, only his leaves are put in with 
smaller touches, and there is more * Quality * in the painting 
of them. Like Poussin, he was fond of introducing a lake 
or a watcrhill in his landscapes. Sometimes liis distant 


1821. 

Portrait of a Prince of the House of Nassau 
1825. 

Portrait of William Prince of Nassau . , 

Ditto of Prince Henr.y 

Ditto of Prince Maurice of Nassau . . 


Lord Gwydir. 
A Man's Portrait 


10 0 0 


12 12 0 
11 11 0 
10 10 0 


6 15 0 


John Webb, Esq, 

A Miniature of Frederick Henry, Prince of 
Orange 


4 10 0 


George Watson Taylor, Esq., M.P. 

Portrait of the Oueen of Bohemia ... 440 

1H30. 

Portrait of Frederick Henry, Prince of Orange . 9 9 0 

1848. 

Count de Morny. 

An interior of an Apartment, with Cavaliers 
examining a Collection of Paintings . . , 74 11 0 

Some of this master's portraits are analogous to Cornelius 
Jansen’s works, yet usually ho painted in a coarser style 
Ihun Jansen, and with a greater body of eoloiir. His por- 
traits are dressed in the large riifTs of tlie period. His 
men are usually in dark dn'sses, richly worked, whilst over 
the shoulders is a cloak or scarf of fur. All this reminds ns 
of Cornelius Jansen's portraits, only, as a rule, Mirevehit did 
not spend so imieli time on the details of his piduies. Tina 
dilferenco may bo seen very forcibly by comparing tin* small 
cabinet pictures of the two painters, where the heails arc 
only about three inches long. Even in his lifc-si/e portraits 
it will 1)0 found that Mirevoldt rarely cared about introdue- 
iiig much elaborate work in the ruirs and lace entfs : the bor- 
ders of the sauie arc not ornamented, and the rufi’s round 
the neck are plain and large, and exhibit apjiarently a 
countless number of folds— quite a confusion of folds His 
heads are remarkably well drawn, and possess a great d(*al 
of character. Some of them, however, are a little harsh in 
colour, and have too much red in the shadows and on the 
lips. Houbraken says that Peter Mirevelt’s portraits are 
singularly like liis father’s— namely, Michael’s. John Van 
Nes, or Nees, the portrait-painter, is mentioned by Van 
Mander as a successful pupil of Michael Mircvelt. 


MOINE (or MOYNE), Francois Le. B n-n in Paris in 
1(;88; died in Paris in 1737. Pupil of Louis Galloclic. 
French School. 

Sale in 1801. 


— Slade, Esq. 

Apollo and Daphne; and the companion, Venus 
appearing to iEueas £2 6 0 


Npmphs Bathing 


1802. 


4 4 0 


The Departure of Andromache and Hector . 9 9 0 

Duke of St. Allans. 

A Turkish Courtship . . . . . . 110 6 
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1803. ^ 

Mercury and ArgUB . . . . • . .£560 

1804. 

— Bryan, Bnq. 

Cymon and Iphxgeiiia 7 7 0 

1806. 

Marquis ofLansdowne. 

An Ilistorical Composition 6 0 0 


1819. 

Mathew Mitchell, JSsq, 

Psyche and Cupids 7 17 0 

1837. 

Sir Brands FreeUng, Bart. 

Susannah 050 


MOLA, PlETEO Prancesco. Born at Coldra in 1009 ; died at 
Rome about 1665. Pupil of Cav. d’Arpino and of Prancesco 
Albano. Bolognese School. 

Sale in 1801. 


Earl of Beshorough. 

A Landscape and Figures £20 15 6 

lion. Sir William Hamilton* 

St. Jerome, Ac 13 2 6 

1802. 

A Landscape 56 14 0 

Lord Darnley. 

Bacchanalian Buys * . . . • . . 32 11 0 

The companion 26 5 0 

Sir Simon Clarke, Bart., and Oeorge Hibbert, Esq. 

Marriage of St. Catherine 94 10 0 

Landscape and Figures . . . . . . 34 13 0 


1803. 

Landscape and Figures 24 3 0 

1804. 

— Boxellis, Esq. 


A Magdalen, in a Landscape 16 16 0 

1807. 

Edward Coxe, Esq. 

A woody liandscape, representing in the fore- 
ground the Family of Jacob . . . . 29 8 0 

1813. 

John WilUti Willett, Esq, 

The Holy Family in Egypt 21 0 0 

Abraham offering Isaac. Bought in at . . 78 15 0 

1819. 

John. Knight, Esq. 

The Eiposo 102 18 0 

1821. 

Marchioness qf Thomond. 

A Magdalen and Angels, in a Landscape . . 13 2 0 

1820. 

Admiral Lord JRadstock. 


An upright Landscape, with a Female in the 
foreground, about to undress for the Bath . 23 2 0 

Landscane, with St. Catharine, and a group of 


Cherubim 105 0 0 

Landscape, with Christ and the Woman of 
Samaria ....44 2 0 

1829. 

Lord Owydir. 

A small upright Landscape, with a Hermit at 
Devotion 10 10 0 

Earl of Liverpool. 

Landscape, with the Angel directing Hagar to 
the Spring, 16 16 0 

ITumas Emmerson, Esq. 

A Landscape, with a Magdalen attended by 
Angels 26 5 0 

1831. 

John Maitland, Esq. 

A Magdalen, in a Desert 90 6 0 

George J. Cholmondeley, Esq. 

Landscape, with Figures Bathing; formerly in 
the collection of Sir J. Reynolds . . . 107 2 0 

1832. 

George Watson Taylor, Esq., M.P. 

A Romantic Landscape 36 15 0 

1839. 

William Mellish, Esq. 

St. John Preaching in the Wilderness . . 39 18 0 

1840. 

Sir Simon H. Clarke, Bart! 

The Biposo, with St. Catherine . . . . 43 1 0 


1860. 

Earl of Ashburnham. 

St. John in the Island of Patmos, and theVirrin 
attended by Angels, appearing to the Apostles £157 10 0 

1856. 

Samuel Rogers, Esq. 

The lUposo, with a Glory of Angels . . . 87 16 0 

The Angrl appearing to Hagar and Ishmael; 
from the Earl of Carysfort’s collection • . 86 2 0 

1858. 

Colonel Hugh Baillie. 

A Lan dscape, with Hagar and Ishmael. Bought 
in at 210 0 0 

1863. 

St. John in the Island of Patmos ; from the Earl 
of Ashburnham’s collection . . . . 63 0 0 

John AUnutt. Esq. 

Landscape, with Diana sleeping on the Edge of 


a Lake 32 11 0 

1867. 

Colonel Hugh Baillie. 

Hagar and Ishmael 173 6 0 


The works of this painter are deservedly esteemed as fine 
examples of the Bolognese School ; but it must not be in- 
ferred from this remark that Mola was a master who could 
vie with the Caracci, Guercino, and others, as an historical 
painter. Although he painted important religious pictures, 
and occasionally inserted large figures into the landscapes of 
Gaspar Poussin, yet his cabinet works, which are best known 
in this country, arc altogether of a less ambitious character. 
Mola had an excelhmt eye for landscape, he quite under- 
stood the great masters of the Bolognese School in this 
respect ; his management of ‘ light and shade ’ is admirable, 
he had such a bold way of bringing his distant rocks against 
the bsight horizon ; yet the perspective of his pictures never 
appears to be injured by his powerful contrasts of dark and 
light colours. H is trees are coloured with the rich dark greens 
and browns which the Caracci were so fond of. but in his 
religious compositions lie introduced trees of a semi-tropical 
or eastern character. In some of his landscapes he merely 
introduced pastoral figures attending to tlicir fiocks, but 
more frequently the subjects represent some passage of Sacred 
Writ. His groups are both graceful and dignified ; and his 
female figures, especially when painted on rather a largo 
scale, are remarkably fine. They are more than mere land- 
scape figures, and tlie heads are full of feeling and character. 

MOLA, John Baptist. Born in France about the year 
1620; died about 1661. Pupil of Simon Vouet and of 
Francesco Albano. French and Bolognese Schools. 

Sale in 1827. 

Duke of Bedford. 

A Boy with a Pigeon £36 16 0 

The works of this painter are not so well known in England 
as the pictures of Francesco Mola. His Bolognese landscapes 
are prettily composed, are a kind of classical landscapes, and 
are made up of lakes, mountains, and lofty trees. In some 
of his landscapes he introduced religious subjects, which are 
rather elegantly treated. At the same lime it may be re- 
marked that, like many of the Bolognese painters of that 
piTiod, he would sometimes arrange his groups in imitation 
of the designs of the great Roman and Venetian masters. 

MOLENAER (or MOLIN AER), Jan. Flourished about the 
middle of the seventeenth century. Dutch School. 

Sale in 1801. 

— Slade. Esq. 

A Frost Piece, with Figures skating , . . £18 0 

1802. 

Boors at Cards 110 

A Dutch Courtship 4 0 0 

Guy Head, Esq. 

A Landscape and Figures 4 4 0 

An Interior, with Figures dancing and rogaling 3 3 0 

1813. 

John WilUU Willett, Esq. 

Boors Merry-making 17 17 0 

1816. 

An Interior, with Dutch Figures .... 600 

1816. 

Henry Hope. Esq, 

Dutch Peasants Regaling 6 0 0 

1822. . 

Mqrquis of Bute. 

Interior, with Figures at a Repast playing and 


singing 10 10 0 

A Conversation 7 17 6 

A Courtsiiip ; Interior 77 14 0 

1826. 

View of a Village during a Fair .... 2 10 0 
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MOK 


JP. U. StnndUh. Esq. 

A Winter Scene, with Figures skating . . £8 12 0 

1828. 

A Winter Piece, with many Figures ... 660 

1832* 

A Frost Piece, with Figures 6 15 0 

1833. 

Interior, Merry-making 19 19 0 

1848. 

WUliam WelU, Esq, 

Buildings on a River; a pair . . . . 16 4 6 

As there were several painters of this name, it is doubtfhl 
whether all the pictures described in the above notes are the 
works of Jan Moienaer. His interiors, with figures merry- 
making, are painted a little in emulation of Van Ostade, and 
are warm and sunny in effect. The figures in these pictures 
are often numerous, but are not of equal merit ; and it may 
be further noticed that he was fond of representing male 
and female peasants caressing each other. Sometimes 
Moienaer painted figures on a much larger scale than tlicMe 
which we usually see in his interiors. These larger figures, 
although not badly coloured, are not of much interest. 
Moienaer had a nice taste for landscape-painting, and his 
winter scenes and other views are very pretty pictures of 
their class ; without any pretention to brilliant colouring, 
they appear light and imreeable in effect. In his manner of 
representing the sun playing on the ground he reminds us 
of Solomon Buysdael. As already remarked, ho did not 
introduce many bright tints into his landscape, and his 
trees generally partake of a brown tint, and his cottages are 
often of a slaty colour. The rustic figures which Moienaer 
put into his landscapes are grey and sombre in colour, and 
are similar to Brower’s small figures. Moienaer the land- 
scape-painter, who is referred to above as being skilful in 
representing sun-effects, is sometimes called G. M. Moienaer, 
but the writer does not know on what authority, unless it be 
that the initial letter on some of his pictures looks as much 
like ' G.’ as ’ J.’ He was a clever painter, and a man of about 
the same talent as Van Qoyen. There are snow and frost 
scenes by a painter of the name of Moienaer, yet they 
appear to bo by a different hand from the above ; many of 
tnem are neatly and prettily finished, the brickwork of the 
buildings being worked up a little in emulation of Vander 
Heydeii, and they are sufficiently good to class with the 
early works of De Vries. They appear to be by a painter of 


classed with K. Molenaer's ; his works are prettily coloured, 
and he spent a great deal of time in working up the faces of 
his small figures. The animals in Lemwaerdt’s pictures are 
curiously painted, apparently in emulation of Paul Potter ; 
and there is a singular variety of cottages and buildings in 
his pictures. K. JSeelt was another painter of the Moienaer 
class. His coast scenes and other landscapes are richly 
coloured, and the brickwork of his cottages is defined in the 
curious manner of Moienaer. 

MOLYER, Petbb. 

Sale in 1813. 

Landscape and Figures £3 13 6 

MOLYN. Peteb (the Elder). Born at Haerlem about the 
year 1600. Dutch School. 

Sale in 1802. 

A View on the Banks of a River . . . . £i 1 0 

A Landscape and Figures 13 2 0 | 

A Landscape 6150 


— Clay, Esq, 
A Landscape . 


I in the figures of the two painters. Molyn occasionallv left 
this style, and painted dark woody landscapes, which are 
' darker than the darkest Ruysdaeis. His pictu^ of this 
class are (hr from being the least masterly of his produc- 
tions, only some of them Ri*e so very dark that it is impos- 
sible to appreciate them unless we are able to examine tiiem 
in a powerAil light. 

MOLYN, Peteb (the Younger), called TEMPESTA. Born 
at Haerlem in 1037: died in 1701. Pupil of his father, 
and imitator of Snyders. Dutoh School. 

Side in 1801, 


Earl of Besborough. 



A Land 8torm 

. £24 3 

0 

1802. 



Lord Darnley. 

A Landscape 

. . 10 10 

0 

1805. 



A small Landscape— Moonlight . 

12 12 

0 

A View on the Banks of a River . 

13 2 

6 

A Landscape, with a WaterlBll 

11 0 

6 

Ditto, the companion .... 

18 18 

0 


ISIS. 

James Poole, Esq. 

A Storm in the Mediterranean . . . 26 6 

1830. 

Eiiward Holland, Esq. 

View of a Harbour, with Buildings aiul Ship- 
ping ir> 15 0 

Ditto, a Seaport 15 15 0 

1833. 

A Cascade, with Rooks and Warriors . . . 15 16 0 

1836. 

A Storm on a Rocky Coast 14 0 0 

The grand classical landscapes which Molyn painted when 
he was in Italy, and which procured for him the name of 
’Tempesta,’ are well known, and, as may be easily inferred 
by the name, are frequently representations of land storms. 
Many of his landscapes are very bold works, and remind us 
of the compositions of Mola and other Bolognese painters. 
He took great pains with his foliage, working up the same 
until he got it surprisingly rich and brilliant in colour. It 
will be seen that he introduced a variety of tints in his 
foliage, tints of reddish brown and bright yellow; and this 
brightness about the foliage balances agreeably with tlio 


introduced in bold relief against the horizon. We are told 
that Antonio Belluci, a Venetian artist, sometimes painted 
the figures in Tempesta’s landscaiies. Joan Parcelles was a 

E ainter of similar taste to Tempesta. lioubraken says that 
e delighted to paint coast scenes during violent gales, and 
sea pieces with vessels in distress. 

MOMMERS, Hbnpbik. Bom at Haerlem in 1623 ; died in 
1697. Dutch School. 

Sale in 1802. 

Paul d*Aigremont, Esq. 

A Cattle Piece £3 6 0 

A Landscape and Figures 13 13 0 

A Landscape, with Cattle 3 18 0 

1803. 

Walsh Porter, Esq. 

The Gleaners 85 14 0 


A Landscape 5 10 0 

1823. 

A Ijandscapo, with a Waggon and Figures in a 
Village 17 6 6 

1827. 

John Dent, Esq. 

A Landscape, with Figures by a Roadside . . 8 0 0 

1837. 

A small Landscape, with a Cottage ... 220 

1862. 

Thomas Oarle, Esq. 

A rustic Landscape, with Cottages, three Pea- 
sants in the foreground 14 14 0 

The works of this painter are not valuable, yet they pos- 
sess considerable merit. Like Van Uden, he was happy in 
giving extensive distance to his landscapes, only hts dis- 
tances are more sketchy and less defined than Van Udon’s. 
Sometimes bis landscapes are broken in parts by fields and 
rocks of a pale reddish colour, whilst a similar tint is seen 
in parts or the sky. His foreground foliage is beautifully 

S encilled in the neat manner of Jan Vander Veldt, whilst at 
le same time it will be remarked that there is a similarity 


1823. 

A Landscape, with Cattle, Sliee)), and Figures . 9 15 0 

1824. 

Ralph Bernal, Esq. 

Italian Landscape and Figures . . . . 24 3 0 

1828. 

Landscape and Cattle 8 0 0 

1838. 

William Esdaile, Esq. 

Italian Market Figures, with Fruit ; from the 
collection of R. Bernal, Esq., M.P. . . . 11 11 0 

1840. 

Landscape, with a Water-mill, and a Woman 
milking a Goat ....... 11 0 6 

The works of this painter are sometimes compared to Old 
Weenix’s; he reminds us of him in his neat way of finishing 
his dogs and other animals. Then again, like Stoop, he was 
happy in giving a sunny Cuyp-Jike efi'ect to his landscapes, 
in which are horses, cavaliers, and other figures. His 
market scenes, although rather dark, yet repay inspection, 
as we find a great deal of nice painting in parts ; and occa- 
sionally the figures are enlivened by one or two bright 
dresses or coats. Bernard Scbyndel was one of his pupils ; 
he painted conversations as interiors and file champStre 
scenes. His figures are not remarkable for refinement, but 
they are neatly and prettily painted. He was partial to blue 
draperies, and his pictures are cool and greenish in tone. 
The backgrounds of his garden scenes remind us of Ferg ; 

b 
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atul we may further notice that the foreground objects are 
nicely put in. 


MOMPI2R. 


Sale in 1802. 


Dnka of St. Albans. 

A Landscaiic; View in Egypt 


£8 8 0 


The writer is not acouainted with any biographical notice 
of this painter. Mr. T. Wright, in his interesting ‘Life of 
Richard Wilson,' published in 1824, has devoted several 
pages to the consideration of this painter's style, with the 
view of proving tliat Riijhard Wilson was indebted to him, 
and that Wilson must have studied his works attentively. 
Mr. Wright appears to have known Moniper's works, and 
fioine of Ins remarks seem correctly applied, but from an 
unfortunate reference- to IJryaii’s Dictionary and some other 
works on painting, he has attempted to describe his style 
by confounding him with Jodocus Momnert, the Fleming. 
We meet with landscapes aserhied to this painter which 
exhibit less of the Richard W'ilson feeling than many of us 
exficct after reading Mr. Wright’s account of him. Some of 
tliem arc boldly yet eoarsiOy pencilled, and class well with 
classical hmdscajies of the Marco Ricci typo. 


MOMPERT, JoAS (or Jopocuh). Born at Antwerp in 
1580; died in 1(W8. Flemish School. 


A Frost Piece 


Sale in 1801. 


£5 15 0 


— Slnde, Esq. 

A Snow Piece, by Mompert and Brucghol . 

A Landscape, with Roc.ks and Figures 
A Fi-ost Piece by Mompert and Bruegliel . 

Ditto 

1802. 

Lord Darnley. 

A Mounlaitiuus Landscape, with a Skirmish 

Dvke qf livid gexonier^ <£v. 

Figures in a Luudscapo 

1803. 

Earl of Qodohihin, 

A Frost Piece, with Figures by Brueghel . 

1812. 

Charles Lambert, Esq. 

A Pair of Landscapes 

1813. 

John Willett Willett, Esq. 

A Landscape and Figures ..... 

1821. 

Marchioness of I'homond. 

A Landscape 

Ditto, tiie cuni))auion 

1830. 

William Mellish, Esq. 

A Mountainous Landscape 

1850. 

Samuel Rogers, Esq. 

A Bav Scene, with Roman Ruins and. a Group 

of li'igures 

An llalmn Scene, with a ruined Roniau Bridge 
across a River, Peasants with a AIulc in the 
foreground ; from the Jlolderness Collection . 


12 0 
18 0 

14 0 
2 12 G 

4 14 0 
9 19 6 

15 0 

6 16 6 

16 15 0 

7 7 0 

8 0 0 

4 10 0 

6 6 0 
12 0 0 


As Vandyck included this artist in his series of portraits 
of eminent painters, it seems but fair to assume that his 
works were not < oiisidercd uiiwortliy of regard by that 

K reat ))aiutei‘; anyhow, he has left us a capital portrait of 
itii, and in the background has introduced a succession of 
rocky mountains, as if to show Mompert’s fondness for that 
style of painting. At the present day few care about Alom- 
pert’s landscapes ; he had a cold wiry touch, which often 
reminds us of old Teniers, only he could never equal old 
Teniers in painting the figures, but when the latter nut in 
the liguri'S for him his pictures are nleasiiig enough. As 
already remarked, Mompert was foua of painting mouii* 
tainous scenery, when in the foreground he would introduce 
large masses of stone, whilst not unfrequently between his 
great masses of stone a rivulet may bo seen gently running ; 
in other examples the stream is more violent, and is repre* 
seiited as a waterfall. It must bo borne in mind that his 

{ )ictures are not all alike: in some cxaniples he was not 
lappy in the colour of his rocks ; he got the stone too brown 
and transparent, and there is a want of substance in the 
large oetaugiilar masses ; they have a flat appearance. Of 
course there is less interest in his pictures of this class when 
merely enlivened with his own brown-looking figures, and 
perhaps a few scraggy goats. Mompert was probably fond 
of trees and plants, as we find that in his more highly 
finished pictures he took considerable pains when working 
up some of the foreground shrubs and plants. Then, again, 
he would often represent with much truthfulness the trunks 
of large trees nartially destroyed by lightning. Further, there 
arc pictures by this painter which appear to,be little more 
than studies of trees, and seem, in some examples, Intended 
to represoiit a BUiall open space or plot of grass on the top 


of some lofty mountnin, whilst under the shade of the trees 
a few figures and animals are resting. The height is repre- 
sented by showing the tops of a few trees on either side, 
whilst in the extreme distance may be seen tlie outlines of a 
range of hills, it may be noticed that his pictures of this 
class are very light in colour, and are more agreealde than 
those examples in which he has introduced a great deal of 
rich brown colour. Leeven’s classical landscapes, with nude 
figures, bear a slight resemblanee to Morapert's works. 
Leeven's landscapes are delicately finished, and he intro- 
duced a considerable qua)itity of red in the skies. 

MONAMY, Peter. Born at Jersey about the year 1670; 
died in Westminster in 1749. English School. 

Sale in 1802. 

A Calm at Sea £2 15 0 

1838. 

M. M. Zachary, Esq. 

A Calm, with a Man-of-war saluting, and other 
Vessels 900 

Monamy’s best works arc remarkably nice pictures ; they 
are quite English in character, and many of them remind us 
strongly of William Vaude Velde’s English pictures, but 
they have no analogy to Vande V'elde’s foreign pictures, 
Monamy excelled as u painter of ‘ calms ’ and shore scenes, 
with llsliing-boats ; in the foregrounds of the latter class he 
sonietiuies introduced large figures of fishermen engaged in 
carrying fish, or in attending to their nets. Monamy was 
an agreeable colourist, and many of his sea pieces are warm 
and sunny in ell'ect. 

MONAVILLE, F. 

Sale in 1801. 

Earl of Btshorough. 

The School of Athens ; after RnfTaelle . . . £57 15 0 

Mount Parnassus; after Rriffaeile . . . 42 0 0 

MONI, Lons T)E. Born at Broda in 1698; died at licyden 
in 1771. Pupil of Van Kessel, Emanuel Biset, and Philip 
Vandyck. Dutch School. 

S:»lo in 1802. 

Cmintfss of Iloldcrnoss. 

A Kitchen Scene £33 12 0 

1803. 

A Dutch Kitchen, with Figures . . . . 17 6 0 

1811. 

Eenry Hope, Esq. 

A Boy at a Window, with Fish before birn . . 11 11 0 

A Young Woman at a Window, with Fish and 
Onions 14 14 0 


Lady Stuart. 

A Girl and lioy at a Window blowing Bubbles . 16 16 0 

It ajipoars from the above note tliat De Moni studied 
under several masters, and Stanley compares his works to 
Gerard Dow’s. Porhajis on the wliole they remind us more 
of Philip Vandyek’s small conversations than of the works 
of the other painters; for, like De Moni, Pliilip Vandyck 
was fond of painting figures standing at casement windows. 
The works of Du Muni may be described as highly and 
prettily finished. 

MONIER, Peter. 

Sale in 1830. 

The Birth of Bacchus £5 0 0 

MONNICKS (or MONNIX). Born at Bnis-lo-Duc in ICOG; 
died at Bois-lu-Duc in 1G8G. Flemish School. 

Sale ill 1831. 

John Maitland, Esq. 

A Landscaiie, with Market Figures; from Cap- 
tain Armstrong’s collection .... £38 17 0 

The works of this painter possess considerable merit, 
because he was a good colourist, and besides was hapi>y in 
giving a cheerful eifect to his compositions. In tlie back- 
grounds of his pictures he often painted elegant arches and 
a variety of buildings and ruins, which are tastefully 
managed. The figures in his pictures are spirited, and 
remind us a little of Lingelbach’s figures; and his market 
scenes display lino studios of fruit and vegetables, which 
look fresh and nice. There is an agreeable lightness about 
his works, and Houbraken tells us that when Monnix went 
to Rome the Pope took such a fancy to his pictures that lie 
retained him in his service for thirteen years. 

MONNOYER, Jea-^t-Baptiste, called Baptiste. Born at 
Lisle in 1634 ; died at London in 1699. French School. 


Sale in 1826. 

Flowers £6 6 0 

1827. 

A Pair of Flower Pieces . . . . . , 11 16 0 

F. ff. Blandish, Esq, 

A Flower Piece 11 1 6 

1820. 

A Flower Piece . . 2 4 0 
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John Maitland. Enq. 

A Pair of Baskets of Flowers . . . .£460 

This once fashionable artist studied at Antwerp with 
the view of bocouiuiK an historical uainter. As a llower- 
nainter he is well known in Knglana. His works, or per- 
haps w'e should say the pic.tun s ascribed to him, are far 
from equal in ‘quality ; ’ only it is well to rtuncmber that he 
had a son who i)aii»te«i flower pieces in the manner of his 
father, and sevenil other imitators; therer(»re it is not neces- 
sary to assume that all the pictures which arc painted in the 
manner of Haptiste are by Monnoyer the elder. Moiinoyer’s 
best works are worthy of a pla<‘e i*n a picture ^pdlcry ; at the 
same time we must admit that he was not one of the mo.st 
aKPccable of flower-painters It is very ditlicult to paint 
flowers tenderly and agreeably. Hapliste s are usually cor- 
rectly drawn and nict^ly arranged, yet they appear to be 
wanting in life; his touch wa.s«o llrm and opaque that we 
fe(‘l that it would be utterly vain to attempt to blow the 

5 >etals olT bis flowers, or even to shake the pollenless stamens, 
daptiste generally preferred representing his flowers in 
baskids, and they are often piled up so as to form a pyramid 
of great height, lie appears to have becui rather curious in 
plants, and, unlike many of the old Dutch painters, rarely 
cared to make a group of only three or four kinds of flowers ; 
on the contrary, we And a great variety of plants in a single 
picture. In his spring bouquets we And snowdrops,- ytdlow, 
blue, and other varitdies of crocuses, dark red anenione.s, the 
polyanthus, the white and blin* hepatica, the white and red 
caninus, tliu hyacinth, the narcissus, with many other 
plants. Baptiste’s style of painting does not rcsemlile 
JVlignon’s, Spaendonck’s, or other painters of that class, 
but in pencilling it reminds us more of the works of the 
Italian flower-painters; some examples are not unlike the 
flower pieces of Michael Angelo di Oamjiidoglio. Baptiste 
has l<‘ft us a few botanical etchings ; some of these are. small 
bouquets, consisting perhaps of a white lily with only three 
or four other flowers; they have not much force, yet the 
petals and grasses are tastefully arranged. On the whole, 
lie appears to have been most 8uc(?essful in. his small pic- 
tures. Drechsler’s gay flower pieces may be classed with 
Monnoyer’s. NVe are told in the dictionaries that Baptiste 
sometimes painted in water-colours on vellum. We not 
unlre(|uenlly see crayon portraits on vellum; and we read 
that.lolin Bailie, a Dutch painter of the seventeenth cen- 
tury, used to draw portraits on vellum with a pen, which 
he afterwards heightened with black lead. We occ.asioiially 
in<‘et with very jileasiug engravings on satin, and wc arc 
told that Jeremiah Davison, a pupil of Sir Peter Lely’s, 
sometimes painted portraits on satin. There was a Dutch 
flower- paint<‘r, of the name of Isaac Ducart, of the seven- 
teentli centiiry, W'ho painted his pictures on satin ; and wo 
read that tlie same had great lustre and beauty. Botanists 
are not always satislied oven with tlie works of our greatest 
llowi'r-paiiiters ; it w’ould apneur that most of them display 
a certain iuriorance in the tecliiiiculilics of the science, wiiieli 
only botanists arc able to iletect. Some Ihjwer-painters 
profess to be botanical painters, and such artists are not 
confined to our own day. We meet with them as illustrators 
of books in former centuries. Ehret George Dionysius, a 
German painter of the last century, painted flowers, and 
also illustrated botanica l works. We read that in 1730 he 
was employed b.v Mr. Clifford, in Holland, to illustrate the 
‘ Hortus Clilforlmnus.’ He painted a number of figures in 
the English Botanical Gardens, of which one iiundrcd were 
engraved, under the title of ‘Plantai Selectie.’ Gould men- 
tions Sydenham Edwards as a successful liotanitail painter ; 
ho also jiainted animals. Kdvvardsdied in ISIS), aged fifty-one. 
Iloubraken refers to Julia Vua JXickkeiea as another 
painter of flowers on satin. 

MOOL. Van. 

Sale in 1804. 

— Bryan, Esq. 

Diogenes £32 11 0 

MOOR. Kakki, dk. Born at Leyden in 1050; died at the 
Hague in 17.'SS. Pupil of Gerard Dow, of Aliraliani Vaiiden 
'J’empcl, of Francis Mieris, and of Godfrey Schalckcn. 
Dutch School. 

Sale in 1822. 

Marquis of Bute, 

Boy blowing Bubbles £17 0 6 

18(51. 

Charles Scnrishrick, Esq. 

A lisdy in a Blue Silk Dress, with a Spaniel 
seated at a Table, a Gentleman standing at 
her side 18 18 0 

1804. 

Earl of Clare. 

Interior, with a Gentleman playing on a Guitar, 
and a Lady singing 63 11 0 

Although Karel de Moor sometimes painted historical 
pictures and portraits, yet he is best known as a painter of 
cabinet interiors. He iiad the advantage of studying utidor 
several eminent painters; thus his style is of a composite 
character, and we can trace the influence of the several 
masters already named in his works. Karel de Moor had 
an excellent knowledge of laudscape-painting, and the 


avenues of trees and park scenery in the backgrounds of his 
pictures are very charming. In the foregrounds of these 
i»ictures he would paint a kind of fete champetre scenes, or 
perhaps only elegant liulies attended by their servants, llis 
female iiKKleis arc an improvement on the remarkably bulky 
women wliieh Jan Steen, (ierard Dow, and otlier painters 
of that time msually represented: there is a Wattcau-like 
oleganee about Karel de Moor’s female flgures. In his ela- 
borate litiish he reminds us of FraiK-is Mieris, and also of 
Ketcher ; and not wiihstanding that his works are so highly 
finished, yet. as a rule, it will be. seen that he did not paint 
with iiiueh iinrmsto. Karel de. Moor was a bright and gene- 
rally a ehanniiig colourist ; further, he bestowed great pains 
on the draperies and accessories of hi.s pictures, lit* was a 
wonderful jiainter of white satin, and the vases of ttowmrs 
and bouqiu-ts which he w:ls so fund of painting in his in- 
teriors well repay a close st udy or exiimiuatiou. 

MOORE (or MORE), jAfxin. Born at Edinburgh about 
the year 1740; died at Romo in 171)5. Pupil of Alexander 
Runciman. English Sehool. 

Sale in 1700. 

A Landscape, with Diana and Nymphs at the 
Chase £110 6 0 


ISOl. 

View of the Cascade at Tivoli 
Ditto of the Bridge of Narnia 


The Meeting of Jacob and Rai*lii‘l , 
1802. 

Guy Head, Esq. 

Landscape, witli Apollo and the Muses 
1.S03. 

View of a Lake in Italy . . . . 

Jtohert I'hi.’itJetonUe, T'sq. 

A View near Tivoli, with Figures . 
Ditto, the cum panioii . . . . 

1810. 

Henry Hope, Esq. 

A View near Rome 


18 18 0 
Jl) 19 0 

17 6 0 

27 0 0 

4 4 0 

5 5 0 
5 5 U 

23 2 0 


1830. 

A View of tho ancient Walls of Romo . . . 3 0 0 

A rocky Landscape, with a Cascade ... 250 

This painter’s name was More; and it would appear fn m 
the sale in 1706 that lii.s pictures have occiisioiially sold for 
rather large sums. Some of his works cliiss hotter with 
Glover’s and Ariiald’s than with pictures of the Wilsou 
School. He selected grand wild scenery, yet hi! did not re- 
presimt the same with much force. I'liero are a smoothness 
and delicacy in liis way of finisiiing which scarcely har- 
monise well with his compositions. I'lie autumnal tints 
of ins foliage are very pretty, but his pinl.y dislnnces and. 
chromy rocks and hillocks ure'less ugreeiiblc. In More's 
time a ta.ste still prevailed amongst our nnriy Brit.sh 
painters for introducing into their local and nncla^sical 
landscapes subjects from the Bible, or from mylliology. 
Mullins, tho Irish landscape-painter of the last eenliiiy, and 
I others were fond of doing tin; same kind d' thing. JVlore’s 
flgures are neatly and carvd’ully finislv’d, and they are also 
graceful, hut usually they are not linejy pencille d. Mullins 
produced jiretty eflecls in bis lainiscajies, ami was succt-ssfnl 
in representing the sun shining through trees. His foliage, 
although dark, rarely appears heavy ; it is p<>nci]led w ith a 
delii’ate feathery touch, and it may he lurthcr noticed that 
th«*re is u nice variety in the forms of liis trees. \Y. West's 
clover pictures of romantic scenery ami lofty castles remind 
us a little of Jacob IMore’s compositions. W est, however, 
was a much later painter. 

MOQITE. 

Sale in 1836, 

Shepherds and Cattle, in a laiudscapo . . £17 17 0 

MORALES, called El Diving. See CAitLo Dolci. 
MORCALESB. 

Sale in 1801. 

Miffht Hon. Sir JViUiam Hamilton. 

St. Francis, £7 17 0 

MORE (or MORO), Sir Ant)I()NY. Born at Utrecht in 
1.519; died at Antwerp about 1580. I’upil of John Schorcel. 
Dutch School. 

Sale in 1801. 

— Slade, Esq. 

Fui’trait of Lord Cromwell ..... £3110 0 

1801. 

— Bryan, Esq. 

A Portrait of a Simnish Nobleman • . . 3 18 0 

1827. 

John Bent, Esq. 

Portrait of Q-oeon Mary, the Wife of Philip , 27 lO 0 

1832. 

George Watson Taylor, Esq., M.P. 

Portrait of Sir Thomas Gresham . . . . 42 0 0 

s 2 
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low. 

Portrait of a Man L^IS 0 0 

1841. 

MarquU of Camden, K.G. 

Small oval Portrait of the Archduke Albert . 6 6 0 


Colonel Hugh Baillie. 

Portrait of the Archduchess Jeanne of Austria ; 

from Foiithill 106 0 0 

Ditto of Jean d’Archel, of the House of Egmont 176 6 0 

The portmits of this painter are much admired. They 
seem to belong to a more advanced stage of portrait-paint- 
ing than the works of Holbein and Zucchero. There is 
an ease in the * setting* of them which we rarely see in the 
works of the painters named. Like Holbein and Zucchero. 
he spent a great deal of time on the dresses and jewels of 
his portraits. It will be found that his pictures are not all 
linished with equal care. About his coarser portraits there 
is often sotneihing in the colouring which reminds us of the 
Venetian painters— a Veronese style of colouring— and a 
great deal of rich red and brown in the shadows ; and his 
portraits of this period are ftill and well relieved. There are 
examples by him of an earlier period, which are stiff and 
formal in style, and seem particularly so when painted on 

S anel, and the heads are pale and delicately pencilled; the 
osh tints are of a pearly colour, being similar to the flesh 
tints of Zucchero and Mark Gerard. The dictionaries in- 
form us that a Dutch painter, of the name of William Kay, 
painted some good portraits in the style of Antonio More. 

MOREELZE, Paul. Born at Utrecht in 1671 ; died about 
1068. Pupil of Michael Mirevelt. Dutch School. 


W. Comyne, Esq. 
Portrait of a Lady . 


Sale in 1816. 


£4 4 0 


1819. 

John Knight, Esq. 

A Shopiierdess 28 7 0 

MORELL (or MOREELS), NlCOLAS. Born at Antwerp in 
1604; died at Brussels about 1782. Pupil of N. Vereu- 
dael. Flemish School. 

Sale in 1706. 

Jacob More, Esq., and Mans. Liss. 

A Shepherdess £10 0 

1802. 

A Girl and Boy with Fruit 3 6 0 


1803. 

Richard Walker, Esq, 

A HliQpherdess 0 19 6 


A Flower Piece 2 18 0 

MORETTO, iL. See Bonvicino. 

MORG ENSTERN, Johawn Ludwig EmrsT. Born at Ru- 
delstadt in 1738 ; died at Frankfort in 1819. Dutch School. 


Sale in 1821 . 

Interior of a Church, by Torch-light . * .£600 

MORLAND, Henry Robert, called Old Mobland. Died 
in 1797. English School. 

Sale in 1819. 

Mathew Mitchell, Esq. 

A Ballad-singer, by Lantern-light . . . £3 18 0 

1832. 

Sir George Duckett, Bart. 


A Ballad-singer 8 10 0 

A Washerwoman . 8 0 0 


Tile portraits and fancy pictures of this painter are not 
frt'quently met with, but when we do meet with them they 
always please us. As it is with Cotes, we can trace the work 
of the crayon-painter in his portraits. There is a paleness 
in the (‘olouring, with a delicacy of pencilling, which is gene- 
rally peculiar to crayon- pal liters. He was happy in painting 
pretty smiling women. His heads are usually very taking, 
and ho had a careful, neat way of painting the hands; but 
there is a tameness or weakness about the backgrounds and 
inferior parts of his pictures. 

MORLAND. George. Bom in 1764; died in 1804. Pupil 
of his father, Henry Robert Morlaiid. English School. 

Sale in 1801. 

A View in the Isle of Wight £11 6 0 


— Slade, Esq. 

Portrait of a Dog . • . . . . . 16 16 0 
A Sportsman goln^ out 17 17 0 

1802. 

A Winter Scene 1116 

A Pair of small Landscapes 2 3 0 

A Landscape, with a Group of Gipaios. . . 8 18 6 

Travellers in a Thunderstorm . , , 30 19 0 


Riehard Walker, Esq. 

Halt of a Traveller at a Public-house Door . 

A Shepherd, with Sheep. . . • . . 

A Landscape, with Horses and Travellers . 

1808. 

A Landscape, with Horses and Figures 
1813. 

A Winter Scene. Bought in at . 

Peasants Refreshing. Bought in at . 

Pigs Feeding at a Frozen Trough. Bought in at 

1815. 

W. Comyns, Esq, 

Feasants Travelling . * 

1819. 

Mathew Mitchell, Esq. 

Interior of a Public-house 

interior of a Stabio 

A Stable-boy with an Ass and some Pigs . 

'W. N. Hewett, Esq, 

Sheep in a Stable 

1823. 

A Landscape, with Cattle watering . . 

1824. 

William day. Esq. 

Interior of a Stable, with Figures 
A woody Landscape, with Peasants, a Donkey, 
and Pigs 

1826. 

Conversation between a Butcher on a White 
Horse, and a Grazier in a Farmyard 

1826. 

An Interior, with Figures 

J, W. Steers, Esq. 

A Young Negress taking Shelter from a Storm of 

Lightning 

A Gale upon a Coast ...... 

1827. 

Robert Grave, Esq. 

Interior of a Country Ale-house, and a small 

Landscape 

A Landscape, with a Pig and Vegetables . 

A Man feeding a Pig 

A Woman feeding a Sow and. Litter in a Farm- 
yard 

1828. 

Rev. C. Este, 

A Shipwreck 

1832. 

John Ewer, Esq, 

A Landscape, with Figures 

Sir George Duckett, Bart, 

A Peasant Boy at a Window 

A Pig, in a Landscape 

Sir Francis Morland. 

The Shipwreck ; painted for the late Sir Scrope 
Morland 

George Watson Taylor, Esq., M.B. 

A Pair of small Landscapes 

1833. 

Landing Goods 

Smugglers landing Goods 

1840. 

Sir Simon H. Clarke, Bart, 
Baggage-waggons descending a Road ; a sketch 
1862. 

A Thatcher 


A Landscape, with Figures and a Dog resting in 

a Wood 

Duck-shooting 

1864. 

A woody Dell, with a Woman washing Linen at 
the Side of a Stream ; a study .... 

Cottages on a Bank ; ditto 

Two Dogs; ditto 

An overshot Water-mill, with Figures, and a 
White Horse in a Cart ; ditto .... 

1866. 

Two Children at the Entrance of a Fodder-yard, 
with a Sow, Pigs, and a Donkey 
A Farmyard. Bought in at . . . . . 


132 

£34 13 0 
5 10 0 

9 9 0 

16 16 0 

28 7 0 
25 4 0 
28 9 6 

15 4 6 

19 19 0 
25 2 0 

7 7 0 

16 16 0 
28 17 0 

9 9 0 
35 14 0 

78 15 0 

10 10 0 

7 5 0 
22 1 0 


12 13 0 

15 4 6 
6 6 0 

34 2 6 

11 11 0 

16 16 0 

6 10 0 

3 19 0 

74 11 0 

24 3 0 

8 8 0 
73 10 0 

6 15 6 
73 10 0 

42 0 0 
33 12 0 

8 8 0 
6 6 0 

4 14 6 

11 11 0 


35 10 0 
220 10 0 
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MOB 


Samvsl Cartwright, Esq, 

Two Peasants before the Door of an Inn . , £11 0 0 

The Wreckers 60 18 0 

A rustic Landscape, with a Sawyer and his 

Family in oouversation with a Shepherd . . 16 16 0 

A Coast Scene, with Figures and a Boat . . 27 6 0 


W. K, Gratwicke,E»q, 

A Landscape, with Gipsies . . 

A Stable, with Horses and Figures 
A Farmer leaving for Market 
A Cow-yard, with Figures 


60 18 0 
40 19 0 
63 0 0 
132 6 0 


This favourite artist commenced his education in his 
father s painting-room, yet wisely he did not make his father’s 
works his models. Morland doubtless felt that the calling 
of a portrait-painter would ill suit his temperament, would 
be too confining to one who could breathe freely only in 
^uiitiw air. If Morland, like many of the painters of his 
day, had confined himself to the profitable employment of 
painting small pictures for the engravers, such as illustra- 
tions of Shakespeare and other worKs, ho most likely would 
have done well for himself, and would have acquired a 
name ; yet it is hardly likely that Morland would ever have 
been so great in any other lino of art as he was in his rustic 
subjects. Having chosen the part which he intended to act, 
he gave himself up entirely to it. We can often see by his 
works^ that he was in a hurry, but we can never see any- 
thing in them that would lead us to infer that he was tiri^ 
of his work. How few his materials were, yet how nume- 
rous his paintings are I If we were able to gather together 
all his pigsties, how little monotony we should find in the 
treatment of them ! Similar as the subjects at first appear, 
yet there is great variety in them. Wo occasionally meet 
with small palely coloured landscapes, with lanky pastoral 
figures, which remind us of the elder Morland, and were 
probably painted by George before he forsook his father’s 
studio. With the same may be classed, although decidedly 
of a later period, some of Morland’s illustrations of stories ; 
for. like the early landscapes just noticed, they exhibit much 
of his father’s taste or style of painting. Morland loved the 
society of our English rustics, he loved to rusticate with 
them, the roadside inn and the farm were his studios, and, 
to judge from the number of pictures which he has be- 

? [ueathed to his country, it is but fair to his memory to claim 
or him a place among the hard-working men of England. 
How many would be glad if they could only leave beliind 
them half the number of good pictures that Morland has 
loft 1 Englishmen are fond of talking about their horses 
and their farm pets, and our great painter has done much 
to incream the pleasure and interest we feel in them ; for it 
is impossible to [look at a pen of fine sheep, or a sty of well- 
kept pigs, without thinking of Morland and vainly wishing 
that we could draw and colour as well as he did. Without 
knowing Morland’s works, one would hardly suppose that 
there could be so much that is picturesque in farmhouse 
sheds, broken palings, troughs, and similar objects, which 
are man^d with so much taste in his farmyard scenes j 
whilst his stable views, in which he would introduce one or 
two old horses, are equally clever, although these are perhaps 
surpassed by his small enclosures containing a few donkeys. 
Morland’s large pictures generally represent the amuse- 
ments of sportsmen : they are line lively pictures of their 
class, and are very superior to old Seymour’s hunting pieces. 
Many of them have stormy skies, which look well against 
the red coats of the sportsmen. The horses in these pictures 
are good, but are rarely as well painted as the hounds. 
Sometimes he painted his farmyard scenes on a large scale : 
of course they possess great merit, yet the animals in them 
are rarefy so iiicel^r finished or so correctly drawn as they 
are in his smaller pictures. Morland’s most delightful pic- 
tures are his woody landscapes, with encampments of 
gipsies, and his pictures of roadside inns, at the doors of 
which are little groups of travellers and peasants refresh- 
ing themselves. England is rich in old country inns, the 
picturesque roadside taverns which are so much admired 
by landscape-painters and others ; yet England is not so 
rich as she was in these picturesque cottages ; every year 
they are rapidly disappearing, and are being replaced by 
new and uninteresting-looking modern taverns. There is 
something so pretty about the old thatched inns which 
Morland used to paint, with their small casement windows 
and pigeon -houses ; whilst in the foreground, perhaps, is a 
farmer 8 cart, with the horse drinking or eating hay out of 
a trough ; and about the legs of the horse are most likely a 
few fowls pickine about, and painted in Morland’s usual 
spirited way. At the door of the inn he generally represented 
a prettv rustic female giving drink to some thirsty waggoner 
dressed in a smock. Morland’s peasants are always such 
fine ro^-looking peasants, and sre such good specimens of 
happy English rustics. When Morland punted interiors ho 
often confined himself to one or two figures, and these 
examples are usually on a small scale. His pictures of ani- 
mals generally represent one or two horses in a stable, an 
ass and foal, but more frequently a sow with a litter of pin. 
Many of these little pictures have one or two figures m 
them, but they are usually veiw slightly painted, so that the 
uiimals make the picture. SpeaKing of Morland’s small 
pictures of animals, it will be well to observe that his most 


highly finished works are often pictures of sheep, which are 
not only highly finished, but are more brilliantly coloured 
than his pictures of this class usually are.’ As already 
remarked, his favourite subjects of this kind are picturtisque 
little sketches of pigsties, some of which are so hastily 
painted as to lead us to suppose that he finished them with 
one palette, in one sitting, as it were. Morland’s style of 
painting and his manner of colouring arc pretty generally 
known, yet it would be well if his penciling and the excellent 
* quality ’ of his works were better understood, as we should 
then see fewer copies in collections than we now do. His 
skies are remarkably rloar and fresh, ami he was a famous 
hand at painting a March sky. There is also a charming 
freshness about his foliage ; the leaves, shrubs, and blades of 
grass are distinctly pencilled with very fat touches of colour. 
All of us are fond of Morland’s favourite green, although in 
some pictures we feel that we have too much of it: for 
instance, we sometimes find large foreground trees whicti for 
want of a little more expression, or variety of colour, seem 
to sink into the background foliage, and at a little distance 
the landscape appears to be entirely of one colour. We 
know that painters will sometimes get too fond of particu- 
lar colours, and thus th^ remind us of novelists when they 
dwell too long on their favourite characters. Most of Mor- 
land’s sea pieces represent rocky shores and stormy seas ; 
many of them are capital pictures, yot in order to enjoy 
Morland thoroughly we cannot do better than select nis 
farmyard scones, or endeavour to find him at the door of a 
village ale-house. 

MOEONI, Giovanni Battista. Bom at Albino, near 
Bergamo, about 1510 ; died about 1678. Pupil of Alessan- 
dro Bouvicino. Venetian School. 


Sale in 1805. 


A Portrait £12 0 0 

His Own Portrait 63 11 0 


There were several painters of this name, all of whom were 
artists of distinction. Independently of his rank as an his- 
torical painter, Giovanni Battista is much esteemed as a 
portrait- painter. Connoisseurs greatly admire the texture 
and colouring of his portraits, and can trace in them tlio 
feeling of Titian, as well as of the Veronese School. Ho was 
most successful in painting senators and Med men, ho 
gave so much dignity and character to them. Sometimes he 
ntpresented his figures seated and apparently engrossed in 
thought, and then they remind us of the works of earlier 
painters. Moroni's fiesh tints are warm and sunny, and, as 
a rule, his draperies are sombre in colour, and it may be 
noticed that he rarely introduced any subject in the back- 
grounds of his portraits. 

MORTIMER, J. H., A.R.A. Born in 1741 at Eastbourne, 
Sussex; died in 1779. Pupil of Hudson and of Pino. 
English School. 

Sale in 1803. 

Eobert Thisilewaite, Ettq. 

A Portrait of Henderson, the Comedian . .£200 


180t. 

— Eryan, Eaq. 

A Sketch ; Firelight 0 15 0 

1806. 

Marquis qf Lansdowne, 

Moses ; a sketch 8 IS 6 

1807. 

Edward Coxe, Esq. 

Banditti carrying oil’ a Female; a sketch in 

chiaroscuro 7 0 0 

1812. 

Charles Lambert, Esq. 

A Drawing on the ^giiing of Magna Charta . 8 18 0 

A Subject from Eii^sh History .... 440 

1813. 

Diana 1 11 0 

1810. 

Luke of Norfolk. 

A Bacchanalian Group 21 0 O 

1819. 

Mathew Mitchell, Esq. 

A Scene from the * Tempest * .... 1 11 d 

1826. 

J. W. Steers, Esq. 

A Dance of Bacchanalian Nymphs . . . 21 0 0 

Orpheus torn to pieces by the Thracian Women ; 
tlie landscape by Jones 27 6 0 


1828. 

Earl of Carytfort. 

King John Signing Magna Charta . . . 31 10 0 


’ A Mr. Condell, a collector of English pictures, and an 
intimate friend of Morland, used to relate an anecdote of 
his calling upon Morland one day, and finding him painting 
from the^heads of three sheep, which were lying on the table, 
aud had just boeu procured from a ueighbounng butcher’s. 
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I8S2. 

Sir George Duckett, Bart 
The Captive . . * . 


Sir Francis Morland. 

A Bandit Cliief, with another Figure standing 
at the Entrance uf a Cavern . . . . 10 10 0 

1830. 

Sir James Stuart, Bart. 

Bclisarius 0 19 0 

I 

Mortimer, like many of our early English painters, was I 
an nmVjitioua man, and attempted to paint many great j 
works; most of these works pleased the taste of that time, j 
and enhanced Mortimer’s reputation as a painter. In 
studying his sketclies and drawings we are often reminded 
of Barry. Mortimer enjoyed a facility in representing nude 
subjects, and his female’ figures of this kind are elegant and 
graceful ; and it may be fijrtlier noticed that he showed 
great taste in arranging the background scenery of his illus- 
t^ratious to books and other small picturcfs. He used to put 
in the leafage and distant scenery with a delicate pencil, 
and ihad a charming way of breaking up tlie foreground 
masses, and of introducing large leaves and flowers growing 
about the same. Strutt gives us a short account of oiib of 
Mortimer’s jiupils—namely, Mr. Charles lleubon Riley, a 
* gold medal man ' of the Royal Academy. He was employed 
by the nobility of his day in painting historical decorations. 

MOSER, George Michael, R.A. Born in Switzerland; 
died in England in 1783. English School. 


The Muse Erato £2 2 0 

Mr. Moser was much esteemed as a draughtsman and 
painter in enamel, and was honoured with the appointment 
of keerier of the Royal Academy. One of his private pupils 
was Mr. James Sowerby, afterwards celebrated as a botanist 
and naturalist. Mr. Sowerby’s pencil miniat ures, executed 
in the manner of Faber, are very clever, and for a painter 
of that time he showed a great deal of taste in painting 
pictures of still life. George Michael Moser was the father 
of Mrs. Lloyd, whose flower pieces wore so much admired 
that she was elected a member of the Royal Academy. Her 
drawings and cabinet flower pieces painted in oil-colours 
are very pretty ; they are not brightly coloured, but the 
flowers are arranged with a great deal of taste, and are often 
represented in baskets. 

MOSNIER, Jean. Bom in Blois in 1600 ; died in Blois in 
1600. Pupil :<)f bis father uud of Christofauo Ailori. 
French and Italian Schools. 

Rale in 1832. 

George Watson Taylor, Fstj., M.P. 

Portrait of Louis XVI. . . . , . . £10 10 0 

MOSTAERT, Jan. See Holbein. 

MOUCHERCIN, Fri-deuk K. Born at Embdmi in 1033; 
died in IGSU. Pupil of John Asselyn. Hutch School. 

Rale in 1760. 

A Coloured Drawing ; a Luudseapo . . . . £2 12 6 


A View near Romo . , . . , . 

1802. 

IFVw. Beckford, Esq., of FonlhiU. 

A Bunny Landscape 

A warm Landscape 

1803. 

A View near Romo 

ISO!. 

— Bryan, Esq. 

A Landscape, with Figures by Lingelbach . 

1807. 

Edward Coxe, Esq. 

Landscape, with Deer by Adrian Vande Velde; 
from the collection of Miss Vansitlart , 

1811. 

Henry Hope. Esq. 

The Walls of Tivoli 

A View of Tivoli, looking towards Rome . 

1813. 

JM. La Fontaine. 

A Scene in the Garden of a Villa, with Figures 
by A. Vande Velde 

1815. 

W. Comyns, Esq. 

A woody Laiidseape, with Figures returning 
from Hawking by lierghem .... 

1820. 

Lady Holland. 

A Landscape aud Figures 


14 3 0 
17 6 6 


1829. 

Lord Guyydir. 

A woody Landscape, with Figures by Adrian 

Vande Velde £52 10 0 

Landscape, witli a Road at the Foot of a Mass 

of Rocks 69 7 0 

1834. 

Viscountess Hampden, 

A Landscape, with Figures by Lingelbach . . 85 0 0 

A Landscape, with Fisiiermeu . . . . 24 3 0 

1839. 

A woody Landscape, with Figures • . . 62 10 0 

1840. 

William Hastings, Esq, 

A Landscape, with Cattle aud Figures by Adrian 
Vande Velde 47 16 G 

1841. 

Marmus of Camden, K.G. 

A warm Landscape, enriched with Figures and 

Cattle 76 12 0 

1848. 

Count de Morny, 

A Landscape, with Figures by Laircsse . . 22 1 0 

1801. 

Charles Scarishrick, Esq. 

A View in Norway, with a Farty of Horsemen 
halting on a Mountain Road . . . . 16 5 G 

A Landscape, with a Peasant keeping a Cow and 

Sheep beneath a Bank 47 5 0 

An Italian Landscape, with a Convent on a 

rocky Height 22 11 6 

18G3. 

— • Bryant, Esq. 

A Landscape, with Figures and Cattle by Adrian 

Vande Velde 42 0 0 

From his works it would appear that Moueberon forsook 
the manner of his master, John Asselyn, from prefcrmice to 
the style of John Both. Like the famous Both, he select (id 
for his subjects mountain passes of the most romantic cha- 
racter, and tlie scenery is generally enlivened by travellers, 
or peasants with tlieir cattle. Moucheron’s landscapes are 
very sunny, and between the trees he would introduec little 
bits of bright secnery, which seem to sparkle in the sun. 
As a rule, he introduced more blue in his skies than Both 
did, and we find a greati^r variety of tints in the foreground 
shrubs and flowers. Although in choiee of siihjei^ts this 
painter greatly reseiubleK Both, yet the pencilling of his 
foliage is more analogous to the pencilling of De Heusch. 
Occasionally Mouclieron would leave his mountain passes, 
and paint woody but flat scenery ; in comjiosition his pieturos 
of this class are inferior to Ills grand mountainous land- 
scapes, but nevertheless possess considerable merit. His 
I pictures vary a great deal in effect, partly because the figures 
arc by different liands ; sometimes we find in his pictures 
gay little figures habited in garments of blue and other 
liright colours, and almost as smoothly finished as Poelem- 
; burg’s. Mouclieron had a son named Isaac, and Bryau 
speaks of him as emulating the grand manner of Gaspar 
Poussin. It would appear that, like his father, ho occasion- 
ally varied his style of painting, ns there are landscapes by 
’ him whieh, althungh paint<‘d in Italy, are of a very homely 
Dutch character, and rei>resent winding rivers with bridges, 

> ill the maimer of Adrian Ostade, on whieh rustics or eatile- 
drivers are j)as8ing; in the distance he was fond of intro- 
ducing round towers snugly surrounded hytroi‘s. According 
to Houhraken and Bandrart, the elder Mouclieron employea 
1 Adrian Vande Velde to insert figures into his iiictures whilst 
he was at Amsterdam, hut when he went to FraiiJe lie eui- 
1 ployed Theodore Helmbreker for that purpose; hut Isaac 
Moucheroii usually employed Verkolie aud De Wit to paiut 
^ his figures for him. 

MURANT, Emanuel. Born at Amsterdam in 1G22; died at 
Lewardo, in Friesland, in 1700. Pupil of Philip Wouwer- 
mans. Dutch Sciiool. 

^ Sale in 1827. 

F. U. Standish, Esq. 

Landscape, with a Farmhouse and Windmill . £18 7 6 
^ MURILLO (the Elder). 

Sale in 1803. 

Walsh Porter, Esq. 

The Seven Works of Mercy ; from the collection 
\ of the Chanoine Clynfs of Antwerp . . , £388 10 0 

^ MURILLO, BAKToLoMk Esteban. Born in Seville in 1618; 
died in Seville in 1082. Pupil of Juan del Castillo and of 
Diego Velasquez. Spanish School. 

0 Salii in 1790. 

Jacob More, Esq., aud Mans. Liss. 

, Belisarius, with other Figures .... £l0 19 0 
1801, 

[V Earl of Besborotigh. 

The Virgin and Infant Christ, with Angels . 32 0 G 
Jacob and Ituchel, in a Landscape . . . GG 3 0 
The Madonna, with the Infant Christ and St. 

[> John 4310 
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The Assumption of the Virgin .... £3118 0 


Right Hon, Sir William Hamilton. 

The Itifaiit Christ, with a Cross in His Left 

Hand 31 13 0 

1802. 

Wm. Bechfordt Esq., of Fonthill. 

The Holy Family ; from Sir Lawrence Dundas*s 
collection 09 15 0 

Sir Simon Clarke, Bari., and George Hilbert, Esq. 


Christ Sleeping on the Cross 30 9 0 

The Descent from the Cross ; from Mr. Purlin g’a 
collection ........ 201i 0 0 

1803. 

Earl of Godolphin. 

Spanish Beggar Boys 207 10 ft 

The companion 283 10 ft 

A Sibyl 69 17 0 

1806. 

Marquis ofLansdowne, 

A Laugiiing Boy 116 10 0 

Portrait of a Girl 105 0 0 


1807. 

Edward Co.re, Esq. 

The Virgin and the Infant Saviour in the Clouds, 
surrounded Viy Angels; from the culleclion of 
the Earl of Besborough 80 17 0 

1808 . 

Sir Richard Sullivan, Bart. 

A Madonna 88 14 0 


I (500. 

Right Hon. Lord Charles Townshend. 

A Spanish Youth drinking £390 0 0 


General Viscomte d*Armagnac. 

A Magdalen in a Desert ; presented to General 
d'Armagnac by Joseph Bonaparte . . . 230 0 0 

1838. 

M. M. Zachary, Esq. 

The Assumption of tlie Virgin . . . . 52 10 0 

1839. 

John Knight, Esq. 

The Dead Christ 77 14 0 

1840. 

Sir Simon H. Clarke, Bart, 

The Gooil Shepherd; from the collection of 

M. Itobit 3,045 0 0 

The Infant St. John ; from the collection of M. 

Bobit 2,100 0 0 

1842. 

Ilead of St. John ; a sketch • 52 10 0 

1844. 

Jeremiah Harman, Esq. 

The Good Shepherd; a small flnished study . 204 0 0 

1848. 

William Wells, Esq. 

Head of a Spanish Girl, crowned with a Wreath 
of Vino and Grapes, and holding a Glass in 

her Hand 320 5 0 

St. Thomas distributing Alms to the Poor . . 2,992 lU 0 


1813. 

John Willett Willett, Esq. 
Y'oung Peasants 


St. Bosalie crowned by Angels .... 

1815. 

The Infant Saviour, with St, John ; from the 
gallery of the Infante Don Luigi of Spain 

1816. 

Henry Hope, Esq. 

The Holy Family ....... 

St, John writing the R(‘velation .... 

The Holy Family ; from the collection of M. do 

Caloimu 

1819. 

John Knight, Esq, 

The Dead Christ . 

1821. 

John Webb, Esq. 

The Aiiiiouuciiig Aiigol 

1822. 

Marquis of Bute. 

A small Picture of the Assumption of the V^irgiii, 

on marble 

1823, 

George Watson Taylor, Esq., M.B, 

A small Head of a Female 

I’ortrait of Fanstino Neve, a Canon of Seville, 
seated in a Chair, with a Dug at his Feet ; 
from the Refectory at Seville .... 
St. Joseph, with the Infant Saviour . , 

1826. 

Admiral Lord Radstock. 

Portrait of Aloysiua Gonzaga, with an Infant 
Angel descending to place a Chaplet upon his 

Ilead 

1829. 

I^rd Qwydir. 

The Virgin, with the Infant Saviour on her Lap 
St. John ill Prayer 


George Ilibbert, Esq. 

A Boy astride upon a seated Mastiff, as if about 
to let him loose upon a Wolf who has attacked 

Ids Flock 

A Bacchanalian Figure, mounted upon a Goat, 
to which a Child is offering Vinedeaves . 

1831. 

George James Cholmondeley, Esq, 

The Riposo 

1832. 

George Watson Taylor, Esq., M.V. 

A full-length Portrait of Faustiuo Neve, Canon 
of Seville 


1833. 

The Assumption of the Virgin, attended by 

Angels 

Ditto «... 


Chevalier Sebastian Erard, 
The Nativity .... 


63 11 0 
48 6 0 

68 5 0 

71 8 0 
115 10 ft 

320 5 0 

120 15 0 

60 18 0 

20 0 0 

62 10 0 

955 10 0 
32 11 0 


168 0 0 

69 6 0 
106 0 0 

42 0 0 
17 17 0 

69 17 0 

604 0 0 

472 10 0 
283 10 0 

168 11 0 


Richard Sanderson. Esq. 

Head of a Lady; formerly in Lucion Bona- 
parte’s collection, and afterwards in that of 
15. Gray, I5sq 94 10 0 

The Assumption of the Virgin ; from the Selias- 
tiani culleetion; brought from Spain by M. ie 
Brun, and afterwards in the collection of 
£. Gray, Esq 756 0 0 

1850. 

Earl of Ashburnhnm. 

Portrait of tlio Painter, in a Black Dress, in a 
Stone Niche, on the Bottom of which his 
Hand rests; his Palette lies on the Plinth at 
the Side ; from the colleetioii of Sir Thomas 
Dundas 829 10 0 

St. Francis in Prayer, a Glory of Angels appear- 
ing to him ; from Sir Thomas Duudas’s col- 
lection 1,050 0 0 

1856. 

Samuel Rogers, Esq. 

The Infant Saviour, holding the Sphere, appear- 
ing to St. Francis, who kneels before a Table . 241 10 0 

St. Jose;ili embracing tiie Infant Saviour; from 


the collection of 11. Hope, Esq. . . . 390 0 0 

1858. 

Colonel Hugh Baillie, 

Portrait of Don DiCKO Ortiz de Zuniga , . 194 6 0 

The Virgin and Child; from the Altamira Col- 
lection 1,575 0 0 

1861. 

Charles Scarisbrick, Esq. 

Portrait of Don Louis de Haro, Nephew of the 
Duke Olivarez ; from Alton Towers . . . 50 8 0 


1862. 

The Nativity, and the Angels appearing to the 

Siiepherds ; a pair of drawings in bistro . . 6 6 0 

1863. 

John Allnutt, Esq. 

The Virgin and the infant Christ . . . . 766 10 0 

1864. 

Earl of Clare. 

A Peasant holding a Bottle, and drinking from 
a Glass ; from the collections of iVince Talley- 
rand and Lord Charles Townshend . . . 1,365 0 0 


The Annunciation ; from the collection of Lady 

Beresford 89 5 0 

The value and merit of this great painter’s works are so 
well understood and appreciated, not merely in his own 
country, but in every country, that the high prices affixed 
to some of the above sale notes afford us no surprise ; for 
most of us have seen the famous Murillo of the ' Immacu- 
late Con oeptiun,’ or, as it is generally ca41ed, the ‘Assump- 
tion of the Virgin,’ in the Museum of the Louvre, and have 
read the following note entered in the catalogue Bought 
May 19, 1852, at the sale of the collection of Marshal- 
General Suult, Duke of Dalmatia, for the sum of 615,300 
francs.’ As another instance of the extraordinary prices 
which Are now offered for his finest works, we may refer to 
the late Sir Culling Eardley’s picture of the same subject, 
for which more than £9,000 was hidden at a public sale. 
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We feel that thie enthusiasm or liberality on the part of 
modern collectors is not conflne4 to the works of this 
painter; at the present day collectors are rarely afforded 
the opportunity of competing at public auctions for the 
Mms of the greatest masters, more especially of the Italian 
School. As a rule, the treasures of art in the private col- 
lections of the noble families of England pass by entail- 
ment* from one generation to another, whilst the magni- 
ficent works which adorn the walls of many of the foreign 
palaces and museums are still more out of the reach of the 
auctioneer’s * hammer ; ' thus every year it becomes more 
difficult to value correctly the finest works of the great 
masters. There was a time when we thought that two or 
three thousand pounds would purchase almost any picture, 
but that time has passed away, and the enjoyment of the 
beautiful is far more precious to us than money. And there 
are many pictures besides Murillo's which, if brought to the 
auction mart, would sell for from ten to twenty thousand 
pounds, whilst there are a few which might even realise the 
almost fabulous prices which ancient writers toll us were 
given for the works of Apelles and Nicias.' Murillo’s favourite 
subject was the Virgin standing on the orescent of the moon, 
in the midst of a gloir, and surrounded by groups of infant 
angels. We meet with this subject in pictures of various 
siaes, and of voir different quality, some of them being 
little more than slcetches, whilst others appear to be school 
pictures, or only partly painted by Murillo. By the hand of 
this painter we have likewise numerous important pictures, 
the subjects of which are selected from different passages of 
the Bible. His other works are chiefly portraits, whmh he 
was fond of treating in the manner described in the note on 
Lord Ashburnham’s sale; and it may be remarked that 
Murillo was very successful in representing humorous or 
witty countenances, which may be seen to advantage in his 
pictures of beggars and courtesans. He gave wonderful 
gaiety and spirit to such subjects ; many of them exhibit 
almost the force and vigour of valasques, whilst, at the same 
time, many of them resemble the works of Velasques by 
being painted with few colours. The dark, heavy pictures 
of Murillo, although they possess considerable merit, are 
the least vmuable of his works ; but Murillo, like most of the 
Spanish painters, was never a gaudy colourist. He loved 
Spanish brown almost as much as any of them ; yet we 
must confess that there is something agreeable in his browns, 
there is a transparency about them which is very nice. In 
his finest works there is less brown and more ultramarine 
in the shadows ; and, again, in these finer works the pen- 
cilling is less solid, and may be described as wavy or sketchy, 
and this afterwards became his most characteristic style of 
pencilling. Amongst the followers or imitators of Murillo 
we may mention Antolines. There is a great deal of sweet- 
ness in thispainter's compositions, but they are generally too 
slightly and coarsely painted to be valuable ; many of them 
look like studies for larger works. In the colouring he intro- 
duced a great deal of red and brown ; his infants are usually 
his best figures. Antolines died in 1700. And amongst other 
Spanish painters, we may notice Alonso Sanches Coello and 
Claudio Coello. Bryan says that the former painted several 
pictures for the Escurial, but there is no account of them in 
Thompson’s ‘ Description of the Escurial,’ published in 1760. 
In the treatment of his religious subjects, Claudio Coello 
was less severe than most of the Spanish artists of his time, 
the texture of his pictures being ratherismooth than otherwise. 
We read of De Valdes Leal as a friend of Murillo : little is 
known of his works in England ; there are some ascribed to 
him which rather disappoint us. He worked up the jewels 
and accessories of his pictures very nicely. De la Crux Juan 
Pantoja, the Spanish portrait-painter, worked up the orna- 
ments on his portraits in the delicate manner of Zucchero 
or My tens ; but in other parts his handling is more like 
the treatment of Velasquez. 


* The following memorandum is copied firom a recent 
newspaper ‘ At the same hour were sold, at the residence 
of the late M. Delessert, his magnificent gallery of paint- 
ings. “ The Infant Jesus,** an undoubted ij^phael, 

“Cows,” by Cuyp, £4,000; a Hobbema, £1,800; a 
£1,800 ; a Backhuysen, £780. It was said that the 
had been purchased for the Due d’Aumale.* 


’ Qreuze! 
Baphael 


MURPHY. 

Sale in 1833. 

Master Crewe, as Henry Vlll. ; an enamel, after 
Reynolds £3 13 0 

MURRAY, Thomas. See ^ LVY . 

MUSSCHER, Michael Van. Bom at Rotterdam in 1645 ; 
died at Amsterdam in 1705. Pupil of Martin Zaagmoolen, 
Abraham Vanden Tempel, Gabriel Metsu.and Aangp Van 
Ostade. Dutch School. 

Bale in 1831. 

John Maitland^ JBitq, 

His Own Portrait, standing before an Easel ; 
firom the Geldermeister Coliection . . . £87 8 0 

1863. 

Interior, with a Notary seated at a Table, 
writing, receiving a Present of Game fi'om a 


Sportsman ; from the collection of the Baron 
Verstolk Van Solen 90 6 0 


1867. 

Portrait of a Gentleman, with a Landscape 
Background 5 5 0 


Musscher is best known as a painter of garden scenes with 
figures, and of interiors. The latter are highly and delicately 
finished, and remind us more of Netcher and Terburg than 
of the Ostade School. The outdoor scenes of this painter 
are also pretty. The sheep and dogs which he introduced 
in them are highly finished, and the landscape part richly 
coloured : he was fond of introducing a great dfeal of blue 
in the distance and sky. As a rule, his interiors are sunny 
and agreeable in tone, although dryly pencilled. 

MUTIANO. 

Sale in 1809. 


St. Jerome in his Cave £4 4 0 

1819. 

John Knight^ Ssq. 

Christ in the Garden 63 11 0 


This painter may be the same as Girolamo Miiziano. See 
Stanley’s edition of Bryan’s 'Dictionary of Painters.’ 

MUYS, Van. 

Bale in 1802. 

A Calm, with Shipping £7 17 6 

MYN. Henman ; Vandee. Borq at Amsterdam in 1684; 
died in London in 1741. Pupil of Ernest Btuven. Dutch 
School. 

Sale in 1813. 


•— CToy, JBeq. 

Portrait or a Woman £10 0 

Beggars Quarreling ....... 0 14 0 

1816. 

Henry Hope, Esq. 

His Own Portrait, holding a Goblet ... 440 

Portrait of a Lady 14 14 0 

1839. 

William Mellish, Esq, 

An Ancient Sjiortsman 3 3 0 

The companion picture 3 5 0 


The pictures referred to in the above notes are supposed 
to be by Herman Vander Myn, but it will be well to re- 
member that there were several painters of the name of 
Vander Myn. As a rule, Herman finished his portraits and 
fancy subjects smoothly and rather highly, but he was not 
always happy in the expressions nor in the choice of his 
subjects. Some of his portraits remind us of Van Jjoo, and 
they are more highly finished than Van Loo’s, and the tex- 
ture or modus is too smooth to be agreeable. Vander Werf 
gave a smoothness to his manner of finishing, but his touch 
and drawing are fkr more masterly than Vander Myn’s. 
Sometimes we meet with candle-light scenes ascribed to 
Vander Werf; they possess merit, but are not equal to 
Schalcken’s pictures of the same class. 

MYTENS, Daniel (the Elder). See Vandtce. 


N 


NAIN, THE Beothbes Lb. BominLaon. Painted about 
the middle of the seventeenth century. French School. 


Sale in 1796. 

Jacob More, Esq,, and Mans Lies , 

A Group of Italian Peasants £16 15 0 


Earl of Be^orough, 

The Last Supper 34 13 0 

A Group of Beggars 105 0 0 


1802. 

Sir Simon Clarke, Bart,, and George HMert, Esq, 

A Landscape and Figures; firom Mr, Gains- 
borough’s collection U 


Walsh Porter, Esq, 

A Farmyard, with Figures and Still Life; from 

General Knox’s collection 

1821. 

Marchioness qf Thomond, 

A Musical Conversation 


Marquis of Bute, 

A Cobbler’s Stall in an Italian Market-place , 
A Beggar and Cottage Children . . . . 

1823. 

David Garrick, Esq, 

Italian Peasauta playing at the Morra . 


£16 15 0 

21 10 6 

25 4 0 
16 16 0 

7 16 0 
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Lady Holland. 

Italian Feasants at a Repast . 


. I ffsnry Wallis, Esq^ 
£17 17 0 ’ A Highland Lake Scene . 


. £111 15 0 


1828. 

Charles Birch, Esq. j 

A Musical Party 113 6, 

Earl of Carytifort. 

A Family at their Repast 24 13 6 

1829. 

Lord Owydir. 


A Peasant’s Family 880 

George Ilibbert. Esq. 

A Latidscape, with Peasant Children piping. 

(* This picture was twice in Gainsborough's 

possession.’) 14 14 0 

1830. 

A Family Party at a Repast 30 9 0 

1832. 

George Watson Taylor, Esq., M.P. 

Interior of a Dutch Cottage, with a Family 
seated at a homely Repast 8 18 6 

1836. 

Bight lion. Lord Stowell. 

Interior of an Apartment, with a Woman nursing 
a Child 31 13 6 

1810. 

William Hastings, Esq. 

A Family Party 21 0 0 


Sir Simon II. Clarke, Bart. 

Soldiers seated round a Drum, Gambling . . 116 10 0 

1866. 

Samuel Rogers, Esq. 

A Group of live Peasant Children, one playing 
a Violin, and another a Pipe . . . . 63 11 0 

It is usually stated that there were three brothers—via., 
Louis, Antoine, and Matthieu Le Nain— who painted in 
conjunction; and although the pictures ascribed to them 
vary in ‘quality,’ yet in catalogues they are generally simply 
descfibod as the works of ' Le Nain,’ and in the first edition 
of Bryan’s Dictionary, Le Nain is introduced as a single 
lainter. In reference to their style, we may remark that it 
s lather peculiar. Thus we easily recognise their works in 
a picture gallery. The above sale notes show that most of 
their subjects are of a hoim-ly charact(!r; yet they sometimes 
painted scenes from Holy Writ. Whether the best works 
ascribed to Le Nain are entirely painted by Louis Le Nain, 
or by one of the other brothers, does not appear to be 
known ; they certainly appear to be painted by one hand. 
For examplethe writer would refer to some of the small groups 
of beggar children, rustics playing or piping, and other similar 
subjects. Most of the pictures just referred to are beauti- 
fully finished, although there is nothing very striking in the 
colouring of them. Whoever painted them must have 
studied expression and character very carefully, for there is 
much variety of expression shown in the faces of the chil- 
dren, and not unfrequently a great deal of rustic beauty in 
the heads of the girls. We are told in the notes that Gains- 
borough had a specimen of Le Nain in his collection, and 
we can quite understand a man like Gainsborough taking a 
fancy to Le Naiu’s piping rustics. 

NASM, P. 

Sale in 1837. 

Portrait of a Gentleman £1 14 0 

NASMYTH, Patrick. Born at Edinburgh in 1780 or 1787 ; 
died at Lambeth in 1831. Pupil of his father, Alexander 
Nasmyth. English School. 


Sale in 1821. 

John Webb, Esq. 

A View of Richmond Hill ' £17 17 0 

1820. 

A View of Arthur’s Seat, near Edinburgh . . 12 10 0 

Lord Gwydir. 

View of a Loch in Scotland 12 12 0 

Ditto U 19 0 

A Pair of Views of the Lakes in Scotland . . 24 13 6 

1830. 

A View on the Sea-coast 16 16 0 

Ditto 10 16 0 

1836. 

A View of Battersea Meadows, with Oattle . . 15 0 0 


1848. 

Sir Thomas Baring, Bart. 

A View in Hampshire, with Cottages and Trees, 
and Ducks in a Pool of Water . . . . 210 0 0 

1860. 

Henry Wallis, Esq. 

A Landscape; from Lord Northwick’seollectioii 26 6 0 


1863. 

Elhanan Bicknell. Esq. 

A View near Edinburgh . . , • • , 173 6 0 

A Lane Scene near Epping 204 15 0 

The landscapes of Alexander Nasmyth are not frequently 
met with. Wo may call him an excellent painter for the 
time he lived. Many or his scenes are grand, without being 
unnaturally wild, and his best works display much skill in 
compositiun. In the details and foreground manipulation 
of his pictures he reminds us of his son Patrick. As his 
works are not very well known, particularly his historical 
subjects and portraits, it is not uncommon to meet with 
very poor pictures ascribed to him. We are told that later 
in life he formed a school, and instructed his pupils in land- 
scape-painting.' Besides ins celeiiratcd son Patrick, he gave 
lessons to AiiDiony Stewart and John Wilson the elder, the 
well-known landscape and marine painter. Within the lust 
few years Patrick Nasmyth’s works have increased very 
much in value; even our collectors of modern pictures are 
very anxious that ho should be represented in tlieir collec- 
tions. Perhaps some are over anxious about securing his 
works; anyhow, we frequently meet with clever copies 
bearing his name. To judge from his subjects, he appears to 
have been essentially a pedestrian nrtist—one wlio saun- 
tered from one village to another with a knapsack on liis 
back and his colour-box under his arm ; and no one knew 
belter where to pitch a tent and how to sketch a villati^ or a 
rustic cottage, or how to make notes for a pretty picture 
than Patrick Nasmyth. His selections are charming, and 
he was most happy in his representations of broad daylight. 
We have landscapes by him which are full of sunshine and 
daylight; tiie sun, liowever, is nut scon, but appears to be 
quite over our heads. Nasmyth’s best skies arc his bold, 
slaty or stormy skies, and these we usually see in Ins small 
pictures, liis pale blue skies, with yellow and ninkish clouds 
iloating in them, often show a nice ‘quality * of touch, yet 
are generally less pleasing than his stormy skies. Many 
cotupare his trees ami foliage to Hobbema, and other painters 
of the old Dutch Buhoul. Certainly, when we look at his 
large foreground plants, trunks of trees lying on the ground, 
and the details of his foregrounds generally, wd think of 
Wynaiits and other painters of that time ; and doubtless 
Nasmyth was acquainted with the works of the Dutch land- 
scape-painters or the seventeenth century, and loved to 
study them; but b(\voiul this we must not call him an imi- 
tator of the old Dutcli landscape-painters, for Nasmyth was 
a very original artist. Nasmyth’s green tints are beau- 
tiful, and he gave extraordinary freshness and brilliancy to 
his foliage. His ‘ touch ’ is ‘ liquid * aiul ‘ creamy,’ leading 
us to feel that he mixed a great deal of vehicle with his 
colours. He wa.s successful in representing rutted roads, 
hedge foliage, ditches, and ruiiniiig streams, and also in 
paiutin;^ farmyard and cottage accessories. His sketches 
are particularly beautiful, and he sometimes painted small 
sea pieces with little more than bluc‘k and wliitu ; and the 
figures, enlivened with red, tell very well in them ; but, as a 
rule, Nasmyth’s figures are not very clover. Alexander 
Nasmyth’s landscapes vary a good deal in ‘style* and 
‘quality.’ He would soipetimcs cast over his pictures a 
strange, haze of a pinkish or reddish hue, wliieh is liardly 
agreeable or natural. He finished iiis foliage carei'ullv, and 
his compositions remind us more of tlie Smith of Chi<*liester 
‘type’ than of the works of liis son Patrick. But it must 
be borne in mind that there are Jamisenpes ascribed to 
Alexander on some authority wliieh are a good deal like the 
painting of Patrick. Alexander occasionally painted por- 
traits, but not with any great success. The writer believes 
that he had two daugliters, Elizabeth and Jane, iiotli of 
whom painted landscapes prettily. They worked up their 
pictures in a delicate and minute manner, sometimes giving 
a semi-classical character to them ; and we can trace a little 
of that pink in the sky and distance which Alexander was 
so fond of; at the same time their skies are painted with 
much of the delicacy of their brother Patrick ; tliey finished 
the foliage, rock scenery, and other parts witli a firm and 
singularly neat touch. Anthony Stewart’s sketches of 
Highland scenery in water-colours exhibit great purity of 
taste and feeling. We can trace the influence of Alexander 
Nasmyth in his neat way of manipulating tlie trees, and in 
liis manner of pencilling buildings or distant villages lying 
in valleys, &c. ; yet it would appear from his sketclies gene- 
rally tliat Anthony Stewart’s natural ineliuatioii or taste 
was more influenced hy studying the works of Richard 
Wilson and John Cozens, His iandsoapes perhaps will bear 
classing with Crone’s; anyhow, Richard Wilson and Jolm 
Cozens were the painters whom Anthony Stewart loved to 
study; for we find the colouring of the former in liis 
sketches of lakes surrounded with lofty mountains, whilst 
ill compositions where he lias introduced tall foreground 
trees we are strongly reminded of Cozens’s elegant studies. 
Anthony Stewart was one who could profitably study the 
works of eminent landscape-painters, whilst at the same 
time he avoided making bis own mere imitations of them. 
At the present day few remember Anthony Stewart as a 
landscape-painter, but in another and a higher line of art he 
will never be forgotteu'-viz., as a miiiiature-^intor. His 
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portraits in miniature were much appreciated by the Scotch I 
nobility of his time ; and, as he was a man of superior edu- I 
cation, and at the same time possessed considerable know* 
ledge of the works of the old painters, he was honoured by 
his patrons with many attontjons. On coining to London 
his talents were as much appreciated as they were in Scot* 
land, and he had the honour of painting the first portrait 
of our Queen, vix., a miniature, w'hieh being considered a 
great success, he was afterwards engaged to paint several 
other miniatures of her Majesty, the last being engraved by 
T. Wooinoth. Some of these miniatures of the Queen have 
likewise been copied in ciianiet. He likewise painted some 
miniatures and sketches of the Princess Charlotte, daughter 
of George IV. Mr. Stewart had two daughters, Margaret 
and Groce Campbell Stewart, both of whom were excellent 
painters of children in miniature. The latter loily was 
named ‘ Campbell ’ in memory of tlie Campbells of Motizie, 
in Perthshire, who were the first to discover Anthony 
Stewart’s taste for painting, and to assist him in pursuing 
the same. There are some beautiful examples of Miss Grace 
C. Stewart’s miniatures iti the collection of Sir William 
Heathoote. The works of the other painter alluded to— viz., 
John Wilson the ehJei — have always been favourites with 
connoisseurs. He is usually spoken of as a marine-painter, 
yet his small views of Edinburgh and other places show that 
he was quite at home in any kind of landscape-painting. It 
is not easy to trace in his works the manner of Alexander 
Nasmyth, yet some of them remind us of Geddes’s small 
landscapes. It will be noticed tliat there is a great deal of 
atmosphere in John Wilson’s pictures, lie was quite up in 
the management of floating clouds, and in representing 
hazy mornings. As a rule, he kept to lew and .simple co- 
lours, and many of his marine sketches, altiiough painted 
with hardly any colour, are wonderfully full of breadth and 
daylight. Andrew Schelfhout, the Duieh painter, reminds 
us.of P. Nasmyth in his manner of composing and finisiiing 
up his lands<‘apes, but 8chelfhout is better known as a suc- 
cessful painter of frost pieces. Tlie frost pieces of Bouselacr, 
a conteuiporary paintress, are also finished in a neat and 
delicate manner. Edward Williams’s clever muoiihght 
aceiu's class very well with J. A. O’Connor’s, but the biiild- 
higs ill Williams’s more classical subjects are painted partly 
in the style of Alexander Nasmyth. 

NATAS. iSftfs De Hoooe. 

NEBOT, B. See Samuel Scott. 

NBCK, John Van. Born at Naa^don in 1036; died at Am- 
sterdam ill 17li. Pupil of Jacob de Backer. Dutch 
School. 

Sale ill 1832. 

Diana and Calisio £3 10 0 

1802. 

TT”. W. Buinlon, Esq, 

Abraham sending away Hagnr , . . . 13 13 0 

Bryan speaks of this artist as a painter of history and 
portraits. He finished his works very delicately, and ap- 
parently in euiulatiunor Metzu. 

NEEF (or NEEFS), Peter (the Elder). Born at Antwerp 
in 1070 Jellied in looi. Pupil of licury Steeuwyek, the 
Elder. Flemish School. 

Sale in 1790. 

Jacob More, Esq., and Mans. Liss. 

Interior of a Church ..... 


1801. 

Interior of a Cathedral . . . 

A Cliurch Piece .... 
A View of Antwerp Cathedral 2 


1806. 

Marquis qf Lansdotone, 

Interior of the Great Church at Antwerp . 

Sir Oeorge Tange, Bart. 

Interior of a Church, with Figures by Old 
Franks 

1807. 


£22 1 0 


Interior of the Great Shurch at Antwerp; from 


Edward Coxe, Esq. 

berior of the Great Chi 

the Holderness Collection 

1813. 

Charles Griffler, Esq. 

St. Peter delivered from Prison . • « 

John Willett Willett, Esq. 

Interior of the Great Church at Antwerp . 


42 0 0 


64i 1 0 


11 0 6 


86 2 0 
262 10 0 

69 17 0 


A Church Piece 


£9 9 0 

82 10 0 
8 18 6 
96 12 0 
80 10 0 


1802. 


Countess qf Holderness. 

Interior of a Church, with Figures by Old 

Fraiuks 

Interior of a Church in Flanders .... 
The companion ; a Candle-light Scene . • • 

1802. 

A Church Piece ....... 

Ditto 

A Church Piece 

Eaul d*Aigremont, Esq. 

A small Church Piece ...... 

Duke qf Bridgewater ^ dbo. 

Exterior of a Cathedral in Euins .... 

Interior of a Church 

A Church Piece 


27 16 
89 18 
40 0 


8 8 


— Bryan, Esq. 
Interior of a Church 


1803. 

1804. 


16 6 6 
4 10 0 

6 .6 0 
87 16 0 
9 19 6 

6 16 6 


Interior of a Cathedral. Bought in at 
1818. 

Interior of a Church, with Figures 
1821. 

Interior of a Church, with Figures by Old 
Francks 7 15 0 

1827. 

Interior of the Great Church at Antwerp . . 63 0 0 

Duke of Bedford . ' 

Interior of a Cliurch 87 5 6 

Robert Grave, Esq. 

Interior of a Flemish Church .... 750 

Interior of a Church ...... 770 

John Dent, Esq. 

Interior of a Church in Flanders j from the col- 
lection of Lady Holderness . . . . 38 17 0 

1829. 

Thomas Emmerson, Esq. 

A circular View of a Church ; from the collec- 
tion of the late Mrs. Manners . . . . 18 7 6 

1848. 

Count de Morny. 

Interior of a Cathedral, with numerous Figures 

by Brueghel 30 9 0 

1856. 

Samuel Rogers, Esq. 

Interior of a Flemish Cathedral, with Figures' . 16 6 6 

Interior of a Cliurch 21 10 6 

1869. 

Hon. Edmund Phipps. 

Small Interior of a Cimrch,with Figures by Van 
Thuldcu 16 10 0 

1863. 

Interior of Antwerp Cathedral, with Figures by 
Francks 49 7 0 

As there are many original pictures signed *P. Neefs,* 
which at the same time vary a good deal in ‘quality,* it 
will be well to bear in mind that he had a sou of tiie same 
name, who painted similar subjects to his father, although 
bis works are not considered of the same value. Neefs’s 
pictures are analogous to Steenwyck’s, but there are points 
which plainly distinguish the works of the two painters. 
The 'light and shade’ of Neef’s interiors is well managed. 
BOinetiines very sweetly expressed, but he never atteinptea 
broad elfects of 'light and shade* as De Wit did. We can 
hardly call Neefs a picturesque painter; his churches are 
always in thorough repair, and are fine specimens of archi- 
tectural drawing and perspective, many of them appearing 
more wonderlul on account of the smallness of their size. 
His pictures are frequently ornamented with figures by Old 
Francks, a favourite subject with the two painters being the 
* Liberation of 8t. Peter,’ a Flemish crypt representing the 
prison. It should be noticed that Neefs’s church pieces are 
painted with a firm touch, the columns and arches being 
outlined with light lines, which do not appear unpleasant in 
his works, and are very characteristic of the painter. 

NEEB. Arnold Vandeb. Bom at Amsterdam in 1619; 
died ill 1683. Dutch School. 

Sale in 1802. 

Sir Simon Clarke, Bart., and Oeorge Hibbert, Esq. 

A Winter Scene in Holland 3 6 

A Frost Scene 16 6 6 


1806. 

Sir Oeorge Yonge, Bart. 
Landscape; Moonlight . 

1807. 

Edward Coxe^ Esq. 

A small Moonlight Piece 


. . 95 11 0 


88 17 0 
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1848. 


NEE 


1818. 

M.LaFontaiM. . „ „ ^ 

View of a Village on a River in Holland . . 

John WUlett Willett, Esq. 

Landscape, with Moon rising .... 

1816. 

A Landscape and Figures ; a drawing '. . . 

1819. 

W. N. Heioeit, Esq. 

A Landscape ; Moonlight 

1821. 

A River View, with the Moon rising . 

John Webb, Esq. 

A Frost Piece, with Figures skating . 

1826. 

Admiral Lord Radstock. 

View of a Town and a Frozen River, with 

Figures skating 

View of a River and a Village by Sunset . 
View of a Village on the Bank of a Frozen River 
Landscape, with Figures, and a Town in the 
background 

Lord Owydir. 

View of a River and Village, with Figures . 

A River Scene by Moonlight 

Ditto 


Viscount Ranelagh, 

Landscape ; Evening Scene ; from the .Orleans 
Collection 


George Hibbert, Esq. 

View of a River by Moonlight, with Buildings 
and Figures 

Richard Mortimer, Esq. 

A Landsc.ape ; Daylight Scene, with Fishermen 
drying their Nets 

Thomas Emmerson, Esq. 

View on a Canal by Moonlight . . • . 

View of a Dutch Village by Moonlight. 

A Landscape, with an Avenue of Trees leading 
to a Dutch Village 

Lnndscapc, with the Moon rising; on the left a 
FarriiT's Shop, and on the riglit some Figures 
near a Fire ; from the collection of Mr. Meyer 
of Strasbourg 

1831, 

John Maitland, Esq. 

Landscape, with Figures crossing a Wooden 
Bridge ; Early Morning Scene .... 

1832. 

Earl of Mul grave. 

A Moonlight View on a River .... 


George Watson Taylor, Esq., M.P. 
A River Scene ; Sunset . . . . 


1833. 

Chevalier Sebastian Erard. 

A Landscape ; Moonlight, with Figures by Cuyp 

1834. 

Viscountess Hanvpden. 

A Dutch Village, with Cattle and Peasants 

1836. 

Sir Charles Bagot, G C.Ii. 

A View in Holland by Moonlight; from the col- 
lection of M. Suportas, of Amsterdam 

1837. 

Sir G. War render, Bart. 

Mordecai ; a Scene in the Streets of a City, with 
numerous Oriental Figures . . . . 

AFrost Piece, with numerous Skaters and Sledges 
on tlie Ice 


William Esdaile, Esq. 

A Dutch Town by a River, with Figures skating 


M. M. Zachary, Esq. 

A Frozen River near a Town, with numerous 
Figures on the Ice ...... 

1839. 

A Dutch River View, by Moonlight . 

1840. 

William Hastings, Esq. 

A River Scene ; Moonlight ; from the collection 
of Lord Gwydir 

1844. 

Jeremiah Harman, Esq. 

A River Scene in Uuelderland .... 
A Dutch River Scene ; Moonlight. 


£45 3 0 

25 14 6 
6 10 0 

147 0 0 
■ 24 3 0 

38 17 0 

I 

26 5 6 I 
73 10 0 

lie 11 0 

309 15 0 

61 9 0 
34 13 0 

61 1 0 I 

56 14 0 

73 10 0 

52 10 0 

80 9 0 
60 18 0 

01 7 0 

136 10 0 

31 10 0 

72 9 0 
23 2 0 

808 10 0 

200 0 0 

116 11 0 

58 16 0 

73 0 0 

49 7 0 

78 5 0 
80 9 0 

69 17 0 

341 5 0 
220 10 0 


William Wells, Esq. 

A Woody Landscape 

A Village on the Bank of a River, by Moonlight 
A Village on the Bank of a Frozen River, with 
Figures 


£43 11 0 
52 10 0 

210 0 0 


Count de Momgf. 

View of a Town on the Banks of a River, with 


^Mgures at the Gate of a Mansion, Ac. . . 40 19 0 

A Moonlight Scene 210 0 0 


1869. 

Hon. Edmund Phipps. 

A River Scene; Sunset, with Cottages and Trees 210 0 0 
1861. 

Charles Scarisbrick, Esq. 

A Dutch Village on the Banks of a Winding 


Stream 23 2 0 

A Conll.agration in a Dutch Town on the Bonk 

of a River 33 1 2 0 

A Dutch River Scene ; Moonlight . . . . 57 15 0 

1863. 

Bobert Craig, Esq, 

A Dutch Village on the Banks of a River, with 
Figures 77 li 0 


Amongst the old masters, Vander Neor was the prince of 
moonlight painters, and thus it is singular that llierc is no 
HCcuuiil of liim ill Cauipo VVeycrinan’s ‘Lives of the Dutch 
and FieuiiKh Painters.’ Nicuwcnliuys says that Vunder 
Neer ‘ in his youth was a major in tlic corps of tlic (lenlle- 
iiiaii of Arkcl, with whom ho did not remain long, having 
taken the resolution of following entirely tlu; art of paint- 
ing.’ This quotation is interesting, as we may infer from it 
that Vandor Neer tried his hand at painting some time 
before ho entirely lollowed it as a profession ; anil the writer 
once met with u picture by him painted when he was only 
sixteen. The picture which the writer refers to is a quaint 
one, although not entirely void of merit; the sui»jeet is a 
daylight scene, and represiuits a woody lainiscapo, the trees 
ami landscape part being richly coloured and painted with a 
good deal of iinpasto ; yet in modus the work is not very 
superior to the liaiidliiig of Alsto(»t and utlior paiiiters of the 
same class. It is not known from whom V'ander Neer re- 
ceived iustruetioii in painting, but in after-life, as be used to 
work in conjunction with Cuvp, it is not unreasonable to 
suppose that ho was partly imhdited to that groat master. 
It should be remembered that Vander Neer did not coniine 
himself to moonlight subjects; wo iiave seoii that ho somo- 
tiiii(>s painted woody landscapes, and even bistoncHl subjects, 
as it Would appear from the note on Sir G. Warretnler's 
sale ill 1837, unless this picture be by Eglon Vandor Neer; 
whilst he very frequently painted frost pieces by daylight. 
Many of his daylight piotiires are as valuable as bis moon- 
light scenes; yet, artistically speaking, we cannot feel that 
they possess the same interest and uluirm. \Vo alw.ays asso- 
ciate Vander Neer’s name with moonlight scenrs, and there- 
fore always like them better tlian any of his other subjects, 
even more than his con dagration scenes, or skating pai ties 
by sunset, bo they ever so clever. Vander Neer may 
always bo spoken of as a wonderful sky-pain tor. Whiui wo 
see him in his best works, we feel that he has never been 
excelled in his skilful manner of introducing a variety of 
clouds or sky effects in one picture. They are so cleverly 
managed that we do not apyiear to see tlio whole at once;, 
the eye is carried from one passage to another, so that ins 
skies have a kind of diorama eftect, and appear to be in 
motion. And ho was nut only skilful in the iiiodidlmg of his 
cIouiIh, but likewise iu the number of tints which are 
observed by a practised eye. Tiiese remarks, however, are 
only applicable to his best pictureii. We have already ob- 
served that Vander Neer’s skies vary in ‘quality,’ and iu 
like manner the landscape parts of his pictures vary a good 
deal in manner of execution and ‘ quality.’ He usually pre- 
ferred painting on brown and other dark grounds ; his trees 
and buildings are put iu with great precision and neatness, 
particularly the distant objects. It will be seen that his 
pencilling is often thin and wiry, yet it cannot be called 
niggling or mechanical. Vander Neer was always partial to 
bis thin and dark tints, whether painting a iiioonlight piece 
or a (biy scene ; he used to make an agreeable transparent 
brown serve as the groundwork of many of his trees and 
portions of the .foreground, and then would incrca e the 
depth of parts by introducing a nearly blaidc tint, and at er- 
wards would give form to the difl'ereni objects, and peispec- 
tive to the roads by a few touches of liglit green, white, and 
yellow. Such remarks appear to apply to little more than 
’light and shade’ painting, or to painting in two or thiee 
colours ; still they deiitie clearly enougli Vander Neer’s st.v 1« 
of painting; and there is something very cliarining^iicuti 
bis metliod of painting, for he used to produce such beauti- 
ful effects apparently with little trouble. As a rule, be kept 
to his plan of painting on dark grounds, and the greens of 
his daylight subjects are not very bright in colour, whilst 
the baiiKS and distant scenery partake generally of a 
yellowish-brown tint. Vander* Neer was a famous hand at 
painting stunted roadside trees, and the trunks of large 
trees lying on the ground ; at a little distance they seem aa 

T 2 
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beautifully finished as Ruyedael's trunks, yet when ex- 
anittied closely it will he seen that they are thinly painted, 
and often when the paint was still wet he would take the 
handle of his pencil und make some curious scTatehes in 
the colour. A jfreat many of his subjects are river views, 
and he was an admirable painter of boats of all kinds, and 
was v(‘r.y clever in representing small rowing and fishing- 
boats ill nerspciitive, and the same are generally drawn up 
agaiint the banks. When wc turn to hiflf frost pieces we still 
find that ns a rule he was not fond of labouring his pictures, 

S articniarly his larger pictures; but his skies are always 
ne, and he was fond of introducing a great deal of colour* 
into those of his frost pieces. Perhaps his winter sunsets 
are a little too yellow and warm in colour, whilst the pink 
which he would introduce about the horizon, instead of 
giving coldness to the sky, seems to increase the sunny 
effect. He repri'seuted snow and frozen lakes very nicely ; 
yet there is nothing extraordinary in his manner of paint- 
ing the same. There is some mystery in connection with 
the figures in Vander Neer’s pictures; some imagine that, 
like many other great Iniidscnpe-painters, he could not 
paint figures worth looking at, and this want induced him 
to associate himself with the famous Cuyp. by whom it is 
supposed the figures are always painted, that is to say if 
they possess any merit. Tliat Cuyp sometimes inserted 
figures into his pictures is certain, and it is equally certain 
that Vander Neer could paint figures himself. The difficulty 
lies with the figures whii'.h exhibit a gn^at deal of the cha- 
racter and maimer of Cuyp, yet without appearing to be 
altogether in his style. These figures are full of character 
and action, and the sportsmen have a cavalier-like appear- 
ance ; they are often represented in vermilion jackets and 
cloaks, large fancy boots, and hats adorned with feathers. 
His rustic figures wlien viewed from a little distance, appear 
highly finished, but in reality they are expressed with very 
few tints, the darker parts or the shadows being of nearly 
the same colour as the ground of the picture, whilst form 
and character are given to them by touches of vermilion 
and touches of white and yellow ; in fact, his figures are often 
represented in shadow, and are then relieved by these sharp , 
light touches or else bright touches of orange and red, as in ] 
his con (Ingration scenes and sunsets. The writer's impres- 
sion is that iiiaiiy of these clover figures are painted by 
Vander Ncer in oniulation or imitation of Cuyp’s stylo of 
painting : and Stanley, in his ‘ Sketches of Dutch and Flemish 
Painters,’ favours this opinion when he says, ‘ A mistake has 

} )revailed with regard to the figures in his (Vander Necr's) 
arger landscafies, many supposing that they were inserted 
by other artists; there are good reasons for believing that 
they are by his own pencil.' In the foregoing remarks we 
have shown that Vnndeer Ncer’s usual manner of painting 
was very slight and transparent, which, added to the fact of 
his painting on dark grounds, well explains the reason why 
so many of his pictures are in a bad stale, particularly in 
the skies, and consequently a pure and untouched moon- 
light scene by Vander Neer is a gn^at treasure. In the com- 
mencement of the note the writer referred to a quaint 
picture by Vander Neer, painted when ho was only sixteen. 
The darly works of a great painter are most interesting, and 
yet there are stories afloat of modern painters burning 
their early works, which, if true, is much to be regretted. 
^Ve read that Adriano, a Spanish painter, was so diffident of 
himself that he used to destroy many of his pictures as 
soon as he had painted them. 

NEER. EoLOir ITenueick, Vandee. Born at Amsterdam 
in ; (lied in 170.3. Fupii of his father, Arnold Vander 
Neer, and of Jacob Van Loo. Dutch School. 

Sale in 1801. 

Earl of Jtfisborouah. 

View of a Village in ilolland, by Moonlight . £17 17 0 
A Village Scene 16 5 6 


Terburg and other painters of that class, and consist of 
interiors with one or two figures and music parties, the 
drap(*rie8 and other parts being beautifully worked up. Yet 
there is rarely gre^ater impasto in his touch than we find in 
the pencilling of Netcher or Karel de Moor. There are also 
market scenes by this painter which, in treatment, remind 
us of some of Jan Steen’s market views. Good painting 
will be found in the vegetables and other accessories ; and we 
are told in the sketch of his life that he enjoyed a fondness 
for painting flowers and plants. Houhraken speaks highly of 
Vander Neer’s wife as a portrait-paiutress in crayons. Her 
maiden name was Adriana Spilberg. 

NETCHER, Gaspae. Bom in Heidelbergin 1639; died at 
the Hngue in 1684. Pupil of Koster and of Terburg. Dutch 
School. 

Sale in 1802. 

Countess qf IJohJemess, 

A Boy blowing Bubbles £27 6 0 

A Lady at her Toilet 04 1 0 

A Lady and Fortune-teller 6 16 6 

1807. 

Edward Coxe, Esq, 

A Lady at lier Toilet, attended bv a Female Ser- 
vant and a Page; from the Holderne-s Col- 
lection 67 16 0 


Henry Hope, Esq. 
Portrait of King William 

1816. 

24 13 6 

John Webb, Esq. 

A Lady seated at a Table 

1821. 

. 31 10 0 


1823. 



George Watson Taylor, Esq., M.P. 

Portrait of William Vande Velde, holding a 
Sketch of a Marine Drawing . . . . 60 8 0 


1824. 

Ealph Bernal, Esq. 

A Conversation 141 13 0 


Sir William Temple. 

Portrait of Sir William Temple; and the com- 
panion, Miss Diana Temple, presenting a 
Salver of Fruit and Flowei*8 to Lady Giffard . 81 18 0 

Portrait of Lady Temple 82 .1 0 

Ditto of a Lady 48 1 0 

1826. 

Admiral Lord Badstoek. 

A Female ofi'ering a Salver of Fruit to a little 

Girl 79 16 0 

1827. 

A small whole-length Portrait of King William . 13 2 6 

A Portrait of the Duchess of Portsmouth . . 8 12 0 


Viscount Cremorne. 

Earl of Arlington, and his Wife and Daughter . 

1S29. 

Thomas Emmerson, Esq. 

Portrait of a Gentlemau^^ 

A Lady and GentUnnan, with two Children 
playing with Flowers in a Garden . 

1830. 

Hagar; from the Orleans Collection . 

1831. 

Jlon. Mr. Vernon. 

A Lady in a Satin Dress, standing before a Toilet 
Table 


20 9 6 

17 17 1 
64 12 0 

167 10 1 

49 7 ) 


A Landscape, with a Drawbridge . . . » 16 16 0 

1823. 

George Watson Taylor, Esq., M.P. 

A Landscape, witii Figures . . . . . 71 8 0 

1838. 

M. M. Zachary, Esq. 

Two Ladies and a Gentleman, in the Vestibule 

of a Palace 30 9 0 

1858. 

Colonel Hugh BaiUie. 

Interior of an Apartment, with a Cavalier and 


Lady playing at Cards . 


161 14 0 


1861. 

Charles Scarisbrick, Esq, 

A Lady, seated near a Table, drawing from a 
Marble Bust 162 16 0 

This painter excelled in a variety of subjects, but his in- 
teriors and small conversations are most admired, and ex- 
hibit much of the feeling of Terburg. Having studied land- 
cape-paiiiting under his father, he would sometimes introduce 
rather effective scenery into the backgrounds of his figure 
pictures, consisting of rocks, castles, and other picturesque . 
objects. His subjects are often treated in the manner of 


John Maitland, Esq, 

A Boy blowing Bubbles at a Window; from the 
Hulderness Cullectiun 

1832. 

George Watson Taylor, Esq., M.P, 

Portrait of William III 

A Boy blowing Bubbles 

A whole-length Portrait of William Vande Velde 
1848. 

William Wells, Esq, 

A Young Girl, in a White Satin Dress, receiving 
Peaches from a Woman 

Count de Morny. 

A Landscape, in wliich are introduced the Por- 
traits of a Lady and her Children • . . 


Elhanan Bicknell, Esq, 
A Portrait of Defoe . 


1863. 


1864. 

Earl qf Clare, 

' La Tricoteuse ; * a Female seated at Window, 
knitting ; from the collections of M. Lempe- 
reur and the Comte de Merle .... 


71 8» 

26 6 \ 
167 10 ) 
26 6 ) 

111 6 0 

66 16 0 
£27 6 0 

409 10 0 
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1865. 

— Bryant.Etq* 

Portrait of a Lady seated near a Fountain in a 

Garden ... £37 16 0 

There were three Netchem—viz., Gaspar. and his two sons 
Theodore and Constantine— and tlieir works are often de* 
scribed indiscriminately. Gaspar was a scholar worthy of 
the famous Terburg;, and, like that master, often painted 
his ladies in white sitin ; most of his portraitsare on a small 
scale, and, notwithstanding that they are highly finished, 
we never feel that there is anything tame or feeble about 
them. His single figures are sometimes represented stand- 
ing at casement or arched windows, in the manner of Mieris, 
whilst the base of the window is ornamented with bas-reliefs. 
Netcher was a skilful painter of richly embroidered table- 
covers and scarfs, and it is not uncommon to see some dra- 
pery of this kind lying on the parapets of his arched 
windows. Again, we find dogs, parrots, and otiier animals 
introduced into his interiors, wliicli are prettily painted, 
and it will bo remembered that animal-painting was first 
selected by his friends as a desirable line of art for him to 
follow, which will partly account for his fancy for intro- 
ducing animals into his portrait subjects. In reference to 
his portraits, Neicher may be spoken of as a charming and 
intelligent head-painter; we may almost call him a minia- 
ture-painter, as his portraits are usually on ‘a small scale, 
and are highly finished. In his way of finishing the heads, 
in his manner of giving full life and great intelligence to the 
eyes, and in placing them »o as to meet tliose of the sneotator, 
his works remind usofthe highly finished heads of Alignard, 
Tuste, and Nanteuil. There is a sparkle of humour in his 
heads, but we feel that his small portraits would be more 
agreeable if they were not quite so forciiily pencilled ; tlie 
writer refers to the dark lines which may be seen about the 
features, and especially about the eyes. It should be re- 
membered that Netcher was always fond of making a 
portrait more or less a fancy picture. Thus, he would repre- 
sent as much of tlto figure as possible, and the ligurt^ is 
seated by, or leaning on, one of his beautifully painted table- 
covers. Tlien, again, on the table we usually see elaborately 
painted oiijeots of virtb, or perhaps a birdcage with a 
parrot in it, and in the background a gorgeously coloured 
curtain, a casement window, and other portions of an apart- 
ment. Theodore Metcher, Gaspar’s eldest son, painted 
portraits very delicately, but ho was less anxious than his 
lather to give a fancy character to them. He reminds us of 
the French School of that period in his tuste or feeling for 
portraiture. Sometimes his portraits are represeiitea in 

f iigaiitic wigs, which are carefully worked up, and tliey have 
arge white cravats or neckcloths, whilst over the shoulders 
he would cast loose flowing robes or cloaks. As already re- 
marked, he did not care about giving a fancy character to 
his portraits, and they are often simply enclosed in aspandel, 
whilst the background is treated as relief-sliadow to the 
portrait. Gaspar’s younger son, Constantine Netcher, ex- 
celled in painting a variety of subjects, and imitated the 
style of his father ; a few of liis works are mentioned by 
Mr. Nieuwenhuys, in his 'Lives and Works of Eminent 
Painters.* Bikyadel’s pictures may be classed with tlie works 
of tJie Netcher family ; he painted fashionable conversa- 
tions, and was fond of representing an effect of suiisliine in 
the backgrounds of his pictures. 

NEVEU, Matthew. Born at LeMen in 1647 ; died in 1721. 
Pupil of A. Toreu Vliet and Gerard Low. Dutch 
School. 

Sale in 1801. 

— Slade, Esq. 

A Music Party .£350 

Neveu painted interiors very prettily, and was happy in 
representing effects of sunshine in apartments ; his female 
figures and children are also well painted. 

NEWTON, Gilbbet Stuaet, R.A. Bom at Halifax, Nova 
Scotia, in 1794 ; died in London in 1835. Pupil of Gilbert 
Stuart. English School. 

Sale in 1858. 

Colonel Hugh Baillie, 

Head of a Norman Peasant Girl, in a Bed Dress 
and high White Cap £115 10 0 

1859. 

Hon. Edmund Phipps* 

The Gentle Student 210 0 0 

Newton was a capital ipainter of conversations and illus- 
trations of books, there is so much prettiiiess and humour 
in his characters; besides, he was a good colourist, and 
knew how to give brilliancy to his pictures without loading 
them with asphaltum and rich glazes. His stories are re- 
markably well told, and his pretty women are singularly 
pretty. His flesh tints are pearly and charming, but he was 
inferior to Wilkie in the working up or finishing of his 
subjects. As a rule, his colouring is browner and more trans- 
parent than Wilkie’s; in fact, there is much less analogy 
between his mode of pencilling and Wilkie’s than there is 
between Wilkie’s and Sir William Allen’s. Some of Wyatt’s 
fancy pictures of cliildren remind us of Newton’s works, 
but when Wyatt painted with a good body of colour or Im- 
pasto, hifl modus is more like Hilton’s. 


NICKELS. Van. 

Sale in 1831. 

George James Chdlmondeley, Esq, 
Interior of a Church . . . . 


. £3 17 » 

Died about 


NIEULANT (or NIEULANDT), Adbian, 

1601. Flemish Schoul. 

Sale in 1802. 

Landscape, with Rebecca at the Well . . . £7 17 6 

1803. 

St. John preaching in the W ilderness ... 600 

1823. 

David Garrick, Esq. 

The Multitude worshipping the 'Golden Imsge* 10 0 0 
Nieulandt was not an agreeable colourist, but his pictures 
are fine examples of elaborate manipulation. There is a 
portrait of this artist engraved by Jean Meyssens, and on 
the plate is a short account of the painter, written in French. 
Some of Nieulandt’s pictures are large. 

NIKKBLEN, Isaac Van. Dutch School. 

Sale in 1815. 


£15 15 0 


W. Comyns, Esq. 

Interior of a Dutch Church 

This painter may have been the father of Jan Van Nikke- 
len, who was born at Haerlem in 1649. and died in 1716. 
Pilkington speaks of the latter as a landscape-painter, as 
well as a painter of churches; he also says that he was 
clever in representing flowers painted on satin. It is not 
uncommon to meet with old engravings on satin. 

NOGARI, Givsrppk. Born about 1700; died in 1763. Pupil 
of Antonio Buiestru. Venetian Scliool. 

Sale in 1796. 

Jacob More, Esq., and Mans. Lisa. 

Two Heads 


£7 7 0 


1802. 

Guy Head, Esq. 

Portrait of Nogari, by Himself .... 440 

18‘27. 

John Dent, Esq, 

Hoad of a Child 12 1 6 

1804. 

Earl of Clare. 

Christ at Emmaus 53 11 0 

This artist, like Piagetta, was a clever painter of single 
heads; tliero is generally something striking about them, 
and they are painted with the view of exhibiting powerful 
effects of * llglit and shade,’ the backgrounds being much 
subdued, and the features highly worked up. His his- 
torieal works and large pictures also display a careful study 
of tile ‘ chiaroscuro ; ^ ho gave a bright or luminous effect to 
his works. His pencilling is clear and decided, the marks 
or strokesSif the brush being quite visible, and the colours, 
particularly the light colours, are put on with a great deal 
of impasto. 

NOIET (or NUETT), Coknelius. See Vandtck. 
NOLLEKENS, Joseph Francis. See C. Philips. 

NOllTHCOTE, James, R.A. Born at Flymoiith in 1746 ; 
died ill London in 1831. Pupil of Sir Joshua Reynolds. 
English School. 

Sale in 1816. 

Henry Hope, Esq. 

A Dog with a Hawk £1111 o 

1826. 

A Portrait of Coleridge - 5 0 0 

1827. 

I^ord de TahJey. 

A Tiger’s Head 8 R 0 

A Horse’s Head 26 5 0 

Four infant Angels in the Clouds . . . 33 12 6 

Portrait of Himself 31 10 0 

1832. 

George Watson Taylor, Esq., M.P, 

Portrait of Sir Simon 'I aylor, Bart. 

Ditto of Sir Simon Taylor, Bart., when a youth . 


5 6 
It 14 


Thomas Wagsta 
A Study of an Old 5 


1837. 
ffe, Esq. 
Lan’s Head 


2 2 0 


When examining the works of this painter we feel that 
we can trace the influence of Reynolds in a great many of 
them, yet his style is far from being simply an imitation of 
that great master’s. Northcote’s style displays many origi- 
nal characteristics, and there are fancy pictures by him 
which are wholly unlike Reynolds’s. In addition to hia 
recognised skill as a head-painter, Northcote was ahold and 
often very successful designer of historical subjects ; some 
of his historical works, however, are not very agreeably 
coloured, the harmony being disturbed by the crudeness of 
his reds, and the unpleasant brightness of the flesh tints. 
We like his historical pictures best when they are coloured 
more in emulation of Reynolds, whilst ezmbiting at the 
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BaiQe time Northcote’s power in showing powerful effects 
of Might and shade/ and Ids much-admired vigorous im- 
pasto; tliere is a tone and richness abont all his figures of 
tliis class. As a rule, wc may observe that he was more 
successful in representing men than womi'ii, for, both 
in his historical pictures and portraits, there is a certain 
heaviness about his female figures, whicli even verges on 
awkwardness in some examples. We have children’s heads 
by him, and studies of infant angels, wiiicli are sufficiently 
lieautiful to claim for their author a rank in art. His por- 
traits of men— and it will bo remembered that he painted 
many great men— -are generally capital pictures, especially as 
regards the head-painting ; and his fondness for animal- 

I iainting may bo seen by his occasionally introducing them 
n the backgrounds of his portraits. Animal-painting may 
bo spoken of as another line of art in which this painter 
excelled, yet his taste for the same is chiefly known by his 
studies, his heads of wild animals being the most successful. 
Kortlicote being a pupil of Reynolds, it is but reasonable to 
suppose that be executed portions of many of that great 
master’s works ; he was also emnlo,yed by Reynolds to copy 
some of his pictures ; and there is every reason for believing 
that Reynolds was greatly pleased with these copies. Some 
of them appear to be painted entirely ‘by Northeute, for, 
after the most careful scrutiny, we CAnnot trace Rt^ynolds’s 
handling in any part; ther<* are no corrections, no after- 
touches. visible in the fai'cs. On the other hand, these copies 
are off en so gooil, and are so like Ri^ynolds’s painting, that 
we feel no surprise that so many are unable to distinguish 
them ; for, in the first place, we must remember that the 
copies which we refer to are contemporary copies; secondly, 
they are so well painted, are so admirahly coloured, that it 
is only by examining them closely that we can distinguish 
them from original works. Then we generally find that they 
are painted with less body of colour or inipastu than 
Reynolds’s works. There is often a smoothness in the texture 
of Nortlicote’s copies, whilst not unfrequently they are 
painted so as to show the threads of the cloths very visibly, 
particularly ip the face. Lastly, Northcote always had his 
own way of painting lake and vermilion robes or drapery, 
and these colours never appear so rich in his pictures as 
they do in Reynolds’s. The foregoing remarks apply to copies 
of R(‘.Y<iolds’s works, and not to Northeote’s own portraits ; 
for, as a rule, instead of painting his flesh tints thinly, he 
used a groat body of colour, even more than Reynolds gene- 
rally used, and his manner of nencilling the features in his 
original portraits is firm and decided ; but in his copies we 
notice a peculiar raggediiessof touch, which is most striking 
in the eyes and lips. 

NOTER, Daviu db. 

Bale in 1848. 

Count de Morny. 

A Taiile, with Dead Birds, Fruit, and an Ancient 
Bowl and Jug ....... £21 0 0 

NOVARRA, 

Bale in 1866. 

Samuel Rogers^ Eaq. • 

Portrait of a Cat; from the Archbishop of 
Toronto’s collection £2 7 6 


NOVELLARA. iSss Lblio Obbi. 

NU8CHATTEL. 

Sale in 1801. 

— Slade, Esq, 

A Gentleman’s Portrait £18 0 

NUTHALL. 

Sale in 1822. 

Marquis of Bute, 

A Battle Piece £110 

NUVOLONE, Panfit. 0. Born at Cremona. Flourished in 
the early part of the seventeenth century. Lombard 
School. 

Sale in 1829. 

John Wehh, Esq. 

Abraham and Isaac in a Landscape . . . £2 12 6 

NtJZZr, Mabio della Penna, called Makio da’ Fioki. 
Born at Penna in 1603; died at Rome in 1673. Pupil of 
Tommaso Salini. Roman School. 

Sale in 1803. 

Richard Walker, Esq. 

A Pair of allegorical Figures, with Flowers and 
Fruit . . . £3 3 0 

1806. 

Marquis of Lansdowne. 

A Festoon of Flowers ; in the centre some Boys 

by Carlo Maratti 21 0 0 

Ditto, the companion . . • • . , 33 12 0 

1841. 

Marquis of Camden, K.O. 

The Virgin, painted by Tjauri, encircled with 
Flowers painted by Fiori 15 4 6 

Mario da’ Fiori is remembered as a charming painter of 
wreaths and festoons of flowers. On examining his works 
it will be seen that ho was rather sparing of his colours, as 
regards variety, red, white, and lake being his favourite 
tints. He was particularly happy in giving relief and bright- 
ness to liis flowers ; thus his wreaths attract us when viewed 
from a distance, and wo are quite as pleased with tho 
painting of tliem when we examine them closely. It will be 
found that his flowers are not transparently coloured, but 
then there is so much feeling and spirit displayed in the 
touching in of them that they never appear opaque or 
lieavy. It will be seen by the above ‘sale notes* that his 
wreatiis are often painted round figures by Carlo Maratti 
and other painters, and it will further he seen that Carlo 
Maratti’s figures are generally palely coloured, and so deli- 
cately pencilled that they do not intrude in any way, to 
interrupt, as it were, tho pleasure we take in examining 
Fiori's flowers. 


0 


OCCHIALI. ^'eerWiTEL. 

OCHTERVELDT (or UCHTERVELDT), Jan. Flourished 
about tho year 1670. Dutch School. 

Sale in 1829. 

Lord Gwydir. 

A Lady at’iier Toilet £69 6 0 


1836. 

An Interior, with a Cavalier and Lady , . . 39 18 0 

The Music Lesson 86 2 0 


1838. 

M. M. Zachai*y, Esq. 

An Interior, with a Lady and her Attendant; 
from the Due de Berri’s collection . . . 59 17 0 

1864. 

Right Hon. Edward Ellice, 

An Interior, with a Music Party . . . . 27 6 0 

We have a description of the subjects which this artist 
usually painted in the proceeding ‘ sale notes,’ and art critics 
in speaking of him, genei-ally compare iiis works to Ter- 
burg’s, Metsu’s, and P. de Hooge’s. In making the fore- 
going coiiiparisons, it will be necessary to bear in mind that 
Oclitcrvelot only resembles Do Hooge in his manner of, 
treating tlie backgrounds of some of his pictures. His 
compositions are certainly like Metsu’s and Terburg’s, and, 
like them, be was a most painstaking painter of white satin 
dresses at id rich drapery. Still it must bo borne in mind that 
he never equalled these painters in their * quality ’ and deli- 
cacy of touch ; there is a drvness and smoothness about 
the pencilling of all his works which is more like the pencilling 
of William Mieris than of Metsu or Terburg. Ochterveldt is 
called Jan Ochterveldt in the dictionaries, yet the writer 


believes that there are pictures by him which are signed 
E. Ochterveldt. Ho occasionally painted small portraits, ns 
conversations, in the manner of Gonzales, but they are 
hardly equal to his other works. 

O’CONNOR. J. A. See Sebastian Petheb. 
OFFERMANS, Jan. Born at Dort in 1646. Dutch School. 


Sale in 1827. 


F. 11. Standish, Esq. 
A Dairy-farm . 


£10 10 0 


OLIVER, Isaac. Born in England in 1556; died in London 
ill 1617. Pupil of Nicholas Hilliard and of Federigo Zuc- 
chero. English School. 

Bale in 1801. 


Earl of Beshorough. 

A Miniature; after Titian £12 12 0 

Sleeping Venus, with Cupids and Satyr; after 
Correggio . 16 16 0 


A Winter Piece, with Figures skating . . . 31 10 0 

1802. 

A Miniature of Titian’s 'Venus’ . . . . £8 18 6 

1829. 

John Wehh, Esq. 

Miniature of Lodowick, Duke of Richmond . 1116 

Ditto of Sir Thomas Lucy 14 0 

Ditto of Sir John Clencho, Baron of Exchequer 2 10 0 

Ditto of Sir Pliilip Sidney 2 2 0 

From tho * sale notes’ we see that Issac Oliver, like some 
of our great ennincl-painters, occasionally copied in minia- 
ture tho works of other masters. The ‘ skating scene ’ de- 
scribed as sold in 1801, if it be a correct entry, is a^siiigular 
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variation from his usual su^ects. As a f>ortrait miniature- 
painter. his memory is entitled to a distinguished place in 
the annals of art. He was a kind of Cornelius Jansen in 
miniature; in fact, in many of his miniatures ho appears 
almost to surpass that eminent portrait-painter lu the 
sweetness of his taste, whilst the nnish and delicac 3 ’ of his 
lacework and other parts is not inferior to Jansen’s in 
* quality ; ’ at the same time, the elaborate manipulation ap- 
pears more wonderful by being exhibited on su small a scale. 
Unless we except Samuel Cooper, Isaac Oliver ranks before 
all our great miniature-painters in his power of giving high- 
relief to his heads; the power being partly produced by the 
brightness and purity of the flesh tints. The flesh tints 
of Oliver’s miniatures are marvellously beautiful, which 
all must acknowledge when they ai*e fortunate enough 
to meet with well-preserved specimens. As a rule, it may 
be noticed that he was very careful in working up the back- 
grounds of his miniatures ; the treatment and colouring of 
the inferior parts display great taste; the colours of his 
draperies are sometimes very bright. We occasionally meet 
with small full-length portraits by this artist painted in oil ; 
they are charming little pictures, but are scarcely flnished 
in a manner to admit of our classing them with his minia- 
tures. 


OLIVER, Peteb. Bom in London in 1001 ; died in 16(30. 
Pupil of his father, Isaac Oliver. English School. 

Sale in 1816. 

Edward Coxe, Esq. 

Jupiter and Antiopc ; after Correggio ; from tlio 

collection of Charles 1 £23 2 0 

Mercury teaching Cnpid to read; after Cor- 
reggio ; from the collection of Charles 1. . . 21 0 0 


1820. 

John Wehb, Esq. 

A Miniature of the Countess of Essex . 
Ditto of Isaac Casaubon . . . . 

Ditto of Snyder (the painter) 


1 16 0 
6 5 0 
2 0 0 


Like his father, Peter Oliver did not coniine the whole of 
his time to miiiiature portrait-painting, but occasionally 
painted historical and fancy subjects, many of them being 
copies. Ills niiniatures resemble his father’s and arc greatly 
admired, yet few connoisseurs esteem them quite so highly 
as his father’s finest works. He was well repiv'sented at 
Eonsinglou in the Miniature Loan Exhibition of 1865. 


OOK, B. Van. 

Sale in 1830. 

A Prost Scene, with Figures skating • . . £2 7 0 

OORT (or ORT). Apam Van. Born at Antwerp in 1557; 
died at Antwerji in 16 tl. Pupil of his father. Lauibrecht 
Van Ort. Flemish School. 

Sale in 1836. 

Christ blessing Little Children . . . , £0 10 0 

This painter is generally complimented for being the great 
Rubens's first instructor. Little is known of his works in 
England, and his style may be described as dry and severe. 
Hebestowed a great deal of pains on the drawing of the 
features and extremities, but he introduced too many angles 
ill the contours and accessories of his pictures. Ho occa- 
sionally painted candle-light scenes. 

OOST, Jacob Van, the Younger. Born at Bruges in 1037 ; 
died in 1713. Pupil of his father. Jacob \'au Oust, the 
Elder. Flemish School. 

Sale in 1801. 

EarJ of liesborough. 

Portrait of William Vaiide Velde. . . . , £11 0 6 

Ditto of John Brueghel ...... 6 16 6 

COSTER WYCK (or OSTERWICK), Maiiia Van. Born at 
Nootdorp, near Delft, in 1630; died in 1602. Pupil of 
John David de Heem. Dutch School. 

Sale in 1829, 

Richard Mortimer, Esq. 

A Vase of Flowers ....... £13 2 6 

Osterwick painted flowers and insects very neatly, and 
her style sometimes reminds us mure of Do Vree than of 
Do iieein. 

OPIE, Edwakd. See John Opie, R.A, 

OPIE, John, R.A. Born near Truro in 1761; died in 
London in 1807. English Seliool. 

Sale in 1803. 

Richard Walker, Esq. 

Scotch Courtship £78 15 0 

1823. 

George Watson Taylor, Esq , M.P. 

A Village Schouimistress. with her Pupils . . 04 10 0 


OMMEOANCK, Balthasae Paul. Born at Antwerp in 

1756; died at Antwerp in 1826. Pupil of H. Anton issen. 
Flemish School. 

Sale in 1706. 

Jacob More, Esq., and Mutis. Liss. 

Five decorative Landscapes, with Cattle and 
Figures £56 14 0 


1802. 

A Landscape, with Cattle and Figures 


6 6 0 


A Landscape, with Cattle ..... 

1803. 

A Landscape, with Cows ..... 

1815. 

A Landscape, with Cattle and Figmoa 
1819. 

W. N. Ilewett, Esq. 

A Landscape, with Cattle and Figures 

1828. 

M. M. Zachary, Esq, 

A Landscape, with a Shepherd attending Sheep 
1830. 

Cattle reposing in a Landscape .... 

1841. 

Lady Stuart. 

Peasants in conversation, and a Group of Cows 

near a Bank on a River 

A Dutch Dairy-farm, with a mounted Peasant 
and Females diiving Cattle .... 


18 7 6 
21 0 0 
73 10 0 

27 6 0 

10 10 0 
35 8 6 ! 

46 0 0 
120 15 0 


A Landscape, with a mountainous Pass, through 
which Peasants are driving Sheep and Cows . 86 2 0 

Ommeganck was particularly fond of painting meadow 
scenes. His pictures are flnished in a neat and pleasing 
manner; in his selections he became a kind of Paul Potter 
of the eighteenth century. Amongst his animals it will be 
seen that the sheep and goats possess most merit, particu- 
larly the light-coloured .sne^, but we cannot say that they 
are equal to Paul Potter’s. His landscapes are usually sunny 
pictures ; we like the sunny green tints of his pictures, and 
occasionally he painted the skies with a great deal of * im- 

E asto.’ Ommeganck’s style appears to have been admired 
y many painters of liis own time, particularly by the con- 
tinental landscape-painters. We may speak of Koeble the 
cattle-painter as one who was partly influenced by his 
style. . 


ONOFRIO, Cbbscbnzio pi. See DraHBT, 


1820. 

Portrait of a Lady 4 0 0 

1827. 

Lord do Tahley. 

Musidura Preparing to undress for Bathing . 82 19 0 

1830. 

Sir Thomas Lawrence, P.li.A, 

The Last Moments of Queen Elizabeth ; a sketch 6 5 0 

This clever artist, when ho commenced painting, solocti'd 
portraiture as his line of art, and althougli in after-life ho 
painted iiiuny reputable historical and fancy pictures, some 
of them being of a very largo size, yet we must confess that we 
are able to appreciate him best as a portrail-puinteT, uiul par- 
ticularly in his single figures of cliildron, represented not 
unfrequently in some fancy character, and enriched with a 
pretty landscape background, in treatment, his femaio 

B ortrails remind us of Uarlowe’s and Uoppnor’s, tlie figures 
eing set, and the uncovered arms displayed, with the view 
of showing a variety of elegant contours. Opie had his 
own stylo of colouring, and was less an imitator of Reynolds 
than many of the portrait-painters of his time. He was a 
great admirer of ' breadth ’ and ’ force,’ and as a rule loailed 
his pictures with colour more than any other painter of 
tho English School. Unhappily, many of his best works 
have sufl’ered sadly from liis liberal application of Egyptian 
brown or asphaltum in tho backgrounds and sliadows ; we 
are told tiiat be depended so much on this colour that he 
would sometimes lay it on his pictures with a trowel, being 
unable to take up a buflicient quantity with a brush. Ho 
was likewise in the habit of inserting separate studies, ex- 
ecuted most likely on paper, into tho backgrounds of his 
large compositions, and would afterwards plaster them 
round with his favourite asphaltum. It will be remembered 
that i8ir Augustus Callcott would sometimes do the same 
kind of thiug, and we are told that ion one occasion some 
small paper figures which he had secured to an oii.paintiiig 
with white lead, from some cause separated from the same, 
and commenced peeling up at tho corners, very much to the 
astonishment and vexation of the proprietor. It is curious 
to remember that although Opie was more beguiled than 
any other English painter, unless we except Hilton, by the 
seductive power of * tho new Venetian brown,’ yet in one of 
his lectures bo cautions his hearers, and in a tone of satire, 
against the deceptions of quacks. * Not long since,’ he says, 
' we were astonished by the proposals of a very young lady, 
scarce in her teens, for unveiling her Venetian secret, and 
teaching Royal Academicians to colour at five guineas a 
head. At another time still more wonderful recipes are 
announced for makin|; Titians and Coreggios by a chemical 
process, at the same time offering their secrets, with a con- 
udenoe that stupefles common sense, «nd dares incrodulity 
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to lienee. Others burst upon us, and boast the infallibUily 
of their nostrums for producing fine pictures without the 
help of science, ^nius, taste, or industry ; oils, varnish, 
wa*^, ffuras, wool, worsted, pokers, chalk, charcoal, and 
bridedust have each their several champions, who triumph 
siad fall by turns. 

Thus have I seen, ens»>^ed in mortal strife, 

A sturdy barber beat a collier white; 

On comes the briokdust man, with srrime bespread, 
And beats the collier and the barber red.* 

As a rule, Opie*8 reds are not so bright as Northcote’s ; there 
is more tone and richness about them, and he was always a 
lover of powerful effects of * light and shade.* He often 
overdid the same, particularly in his pictures of children. 
There is a frowning sternness about the 'light and shade * 
which he would cast over their pretty faces, and which is not 
always pleasing; and in his portraits of men his face- 
shadows are often too red and violent. Edward Opie was a 
portrait-painter; the flesh tints of his works arc very agree- 
ably coloured, but his pictures are not often seen, 

ORAM. O. 

Sale in 1603. 

Robert Grave, Esq. 

A Tiandscapo . . . . • . . • £2 15 0 

A Land Storm ........ 33 

1815. 

A Landscape; after Claude 8 0 0 

ORCAGNA (or L*ARCAGNUOLO, or ANDREA DI 
CIONE). ^^tfClMJLBUB. 

ORIZONTE. SeeBjjOEVXV, 

ORLEY, Bbekaep Van (or Beenaed ov Beussels). 
Born at Brussels about the year 1490; died in 1500. 
Studied in the School of RafTnelle. Flemish School. 

Sale in 1803. 

Meleager and Atalanta £5 18 0 

1856. 

Samuel Ro/fers. Esq. 

A Knight on a White Horse (supposed to repre- 
sent Charles V. trampling on a Moorish 
Prince) 100 0 0 

There are certain peculiarities by which we are able to 
distinguish the works of this painter more readily than we 
can tiie pictures of otlier contemporary Flemish and Dutch 
masters who studied in the Italian Schools. Bernard Van 
Orley’s religious subjects, particularly his pictures of the 
Holy Family, often remind us more or the Lomiiard School 
than of the School of Raffaelle. He painted with beautiful 
materials, and usually on thin panels. His flesh tints are 
light and pearly, and his draperies brilliantly coloured, in the 
manner of most of the Flemish historical painters of his time. 
As a rule, his pictures are well preserved, and are so pure 
and smooth in texture that they have the appearance of 
copies of older works. It would apyiear from his biography 
that he tried his iiand on a variety of subjects, and was fond 
of painting landscapes. 

ORSI, Lelio. called J,^elio da Noveliaka. Born at 
l^ggio in 1511 ; died in 1587. Lombard School. 

Sale in 1807. 

Edward Coxe, Esq. 

The Adoration of the Kings; flrom the Furling 
Collection £45 8 0 

1822. 

Marquis qf Bute. 

The Assumption of the Virgin • • , . 21 10 6 

1824. 

Lord de Eunstanmlle. 

The Adoration of the Kings . . . . . 12 12 0 

Sir Mark Masterman Sykes, Bart. 

A School, with Four Infants (allegorical of the 
Liberal Arts), and a Schoolmistress looking 

over a Fence behind 6 6 0 

1829. 

The Adoration of the Magi; from the collection 
of W. Purling ....... 22 1 0 

This artist appears to have made the designs of Raffaelle 
the basis of his style, similar to the way in which Samac- 
chini strove to preserve in his works the feeling of Parme- 
giano. The expressions of Orsi's heads are not always 
pleasing, and his drawing is sometimes poor ; but we like his 
manner of pencilling, which is firm and masterly. His 
landscape backgrounds are rich and transparent in colour, 
and contrast agreeably against the light clear blue of the 
distant scenery. 

OERAY, D*. 

8aleinl818. 

An Interior, with Figures £3 0 0 

OS, Jan Van. Bom at Middelharnis, in Holland, in 1744 ; 
died in 1808. Pupil of A. Schouman. Dutch School. 


Earle 

Fruit and Flowers 


Sale in 1801. 


. £60 18 6 


Fruit, Flowers, Animals, Insects, Ac. . . • 53 11 0 

1803. 

Biohard Walker, Esq, 

Two Sea Pieces 21 0 0 

1811. 

Henry Hope, Esq, 

A Vase, with a large Group of Flowers. Bought 

in at 105 0 0 

A Fruit Piece. Bought in at 147 0 0 

1810. 

Mathew Mitchell, Esq. 

A Fruit Piece . . . . • . . . 21 10 6 

Ditto, Flowers 21 10 6 

1823. 

Fmit and Flowers 25 4 0 

1831. 

John Maitland, Esq. 

A Vase of Flowers, with a Bird's Nest and 

Insects 82 11 0 

A Fruit Piece . 51 9 0 

1838. 

William Esdaile, Esq. 

A Vase of Flowers and Fruit, and a Bird's Nest, 
on a Marble Table; from the Earl of Bes- n 

borough’s collection 68 11 0 

1881. 

Charles Srarisbrick, Esq. 

A Group of Flowers and Fruit, on a Yellow 
Marble Slab 53 11 0 

Van Os did not confine himself entirely to fruit and 
flower painting, hut occasionally painted landscape and 
marine views, lie is best known as a successful imitator of 
Van Huysum, and has left us many charming fruit and 
flower pieces, executed in the manner of that master. His 
bouquets of flowers .are splendid, and are generally repre- 
sented in a single vase, or his fruit and flowers are crowded 
together in one vase, whilst on the table and round the vase 
ho would introduce bunches of beautiful grapes, nests full 
of bird’s eggs, and other things. He painted minute insects 
with a precision and dolicacy of touch scarisely inferior to 
Van Huysum, in fact, his pictures aro always charmingly 
finished ; if there bo any fault to And with them, it is that 
they are sometimes too cold and smooth in appearance, 
and we cannot always divest ourselves of the same impres- 
sion even when studying the works of the great Van Hiiy- 
sum. In comparing the flower jiieces of these two painters, 
wo may further observe that wiiilst Van Huysum was usu- 
ally satisfied with a cool smooth background to his vases of 
flowers, and without any subject in tho same, Van Os pre- 
ferred introducing a little landscape scenery, or the halus- 
tradcR of a terrace, behind his groups of fruit and flowers. 
The highly finished flower pieces of A. Bosschaert are 
painted in the style of Van Os. A. Bosschaert may have 
been a relative of Thomas Willeborts Bosschaert, one of 
Gerard Seger’s pupils. Houhraken, when speaking of Con- 
rade Roepel. a Dutch flower-painter, but rather an earlier 
artist than Van Os, says -that one of tlie greatest florists at 
the Hague furnished him with the most beautiful flowers in 
his collection, in order to have a picture painted from them 
acoordiiig to his own taste. It appears that Roepel was at 
one time Director of the Academy of Painting at the 
Hague. 

OSS, Van. 

Sale in 1827. 

John Lent, Esq. 

A River Scene, with Cottages, Banks, and 

Figures £7 0 0 

1830. 

A Pair of River Scenes 4 6 0 

1836. 

Cows in a Meadow 8 7 0 

This painter may be the same as Pieter (3orard Van Os. 
whom Stanley describes as an imitator of Paul Potter and 
Karel du Jardin. 

OSTADE. Adeian Van. Born at Lubeck in 1610 ; died at 
Amsterdam in 1086. Pupil of Francis Hals. Dutch 
School. 

Sale in 1796. 

Jacob More, Esq,, and Mons. Lies, 

Interior of a Dutch Cabaret £168 0 0 

1801. 

An Interior, with Boors drinking . . . . 34 13 0 

A Woman cleaning Fish 60 18 0 

Peasants dancing 60 18 0 

1802. 

William Beckford, Esq., (^Fonthill, 

The Doctor 76 13 0 

The Burgomaster 60 8 0 
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Coxiwtm bf JIoldemes9. 
Interior, with Boors drinking 
Interiorof a Dutch Cabai'et . 

Boors Regaling . 


A Dutch Schoolmaster 
A Tair of Interiors . 

Lord Darnley» 
Boors Itegaling . 


£21 0 0 
o20 0 0 


Sir Simon Clarice^ Jiari.^ and George llibbert, Eitq. 

Dutch Peasants Ilf‘galiug lOo 0 0 

‘Tapagie’ 120 0 0 

Interior of a Dutch Cabaret 304 10 0 

1803. 

WaUh Porter^ Esq. 

An Interior, with lloors regaling . • . . 178 10 0 

1807. 

Edward Coxe, Esq. 

A Dutch Cabaret ; from the Orleans Collection . 372 16 0 

1811. 

Henry Hope, Esq, 

Interior, with Figures . . . . . . 88 4 0 

1813. 

Mn Willett Willett. Esq. 

A Game of Bowls. Bought in at . . . . 92 8 0 

ISIO. 

Willett Willett, Esq. 

Exterior of a Public-house, with Boors r*l8yi»K 
at Skittles 80 17 0 

Interior, with Boors drinking ..... 430 10 0 

1821. 

John Webb, Esq. 

Interior, with a Man and Woman drinking . 42 0 0 

1826. 

Admiral Lord Radstock. 

Portrait of Himself, of the size of life; a Bust 
of Hadrian in the background .... 178 10 (1 

A Conversation of three Boors at a Table . . 92 8 (] 

A strolling Musician at a Cottage Door, over 
which a Boor is leaning 94 10 ( 

1827. 

Interior of a Public-house 173 6 t 

John Lent. Esq. 

Interior of a Farmhouse, with Figures ; from 
the Caloime Collection . . ' . . . 488 5 ( 

1828. 

M. M. Zachary, Esq. 

Interior of a Dutch Cal)arct ; from T. Hosketh’s 

collection 13 1 8 ( 

Exterior of a Dutch Cabaret, with Figures . . 108 0 ( 

1829. 

Lord Gwydir. 

All Interior, witJi Figures . . . . . 36 15 ( 

Thomas Emmerson, Esq. 

An Alchemist in his Laboratory; from the col- 
lection of tholate M. Meyer, of Strasbourg . 126 0 ( 

Interior of a Cabaret, with about twenty Figures 

dancing and carousing 216 5 ( 

1831. 

John Maitland, Esq. 

Interior of a Tapagie, witli Smokers in conver- 
sation ; from the Geldermeister collection . 87 3 < 

1837. 

Sir Francis FrecUng, Bart. 

A Man reading the Gazette 22 1 i 

1838. 

3f. M. Zachary. Esq. 

Interior, with an Old Woman with a Bottle and 

Glass 42 0 

. A W'oman with her Cliildren buying Fish at the 

Door of a Cottage 196 7 

1840. 

Sir Simon II. Clarice, Bart. 

Interior of a Cottage, with a Company of four 
Mon in front; from the collection of the 

Prince do Conti 636 10 

The companion ; t wo Peasants at a Table, on 
which are some Cards, with other Figures in 
the background 325 10 

1841. 

Hon. Lady Stuart. 

Interior of a Cottage, with an Old Woman clean- 
ing Fish and a Peasant in conversation with 

her 58 16 

1814. 

Jeremiah Harman, Esq. 

Interior of a Cottage, with a Peasant Family . 1,380 0 


John Penrice, Esq, 

Interior of a large Hoorn, with Figures merry- 
making . . • * » . * . • £1,375 10 0 

' 1848. * 

Willia>m Wells, Esq. 

Dutch Courtship . . . . . .^ . 116 11 0 

View in the Back-court of a House, with various 
Objects of Still Life; from the collection of 

Baron Denon 435 15 0 

Interior of a rustic Cottaare, with Boors playing 
at (^ards ; from the collection of M. Montri- 
blond 304 10 0 

A Country Fair; from the collection of Lord 
Hendlesham 325 10 0 

Richard Saiulerson, Esq. 

A Village Fair; from the collection of Baron 


Fagel . 

Interior, with Boors in conversation . 

Count de Morny. 

Four Pciismits drinking and smoking near a 


199 10 0 
149 2 0 


Peasants listening to a Hurdy-gurdy Player in 

front of a Country Inn 

1861. 

Charles Scarisbrick, Esq. 

A Cottage Door, a l*eas:int playing the Hurdy- 


If we wore only acquainted with tlio etchings of this 
master, we might natnrnlly inmgino that ho was a pupil of 
Hembratult, simuly because many of them display such a 
wonderful knowledge of ‘light and shade.* However, as 
WeyeruiHii, whoso ‘ Ijives of the Dutch Painters’ was pub- 
lished only about forty-four years after O.stade’s desth, says 
nothing about Rembrandt, we must V('st satislled in giving 
to Frank Hals the credit of bringing forward one of tbo 
greatest of the Dutch painters. Frank Hals himself was by 
no means a bad painter, yet bis works were not of a class, 
were not suilhnently important to demand the aspiration, 
or the servile imitation of a painter like Adrian Ostadt*. 
Thus we feel compelled to ucknowloclge that ho was only 
indebted to Frank Hals for his rudimentary lessons, and 
afterwards quickly formed his own stylo of painting. Con- 
sequently, both in tbo solcetion of iiis subjects, and in hia 
umnner of painting, be ditfers materially from Frank Hals. 
Tberc! are many paiotiTs who posse.ss extraordinary facility 
in grouping or arranging th(‘ir subjects so as to exhibit the 
same to the greatest advantage; tiieir nientai pictures are 
so vivid and so truthful, they appear to know how to place 
a single ligure, or any number of tigiires, in positions which 
are sure to please ; their compositions are so natural that 
they seem to defy all attempts at alteration or improvement. 
Of course such a power us just described indicates great 
genius and a cultivated taste, yet it is far from being all that 
naiiiting professes to exhibit; for l(‘t the idea or conception 
be ever so line or so good in its way, few will stop to study it 
unless the ' carrying out.* the ‘ quality,* or ‘ execution ^ of 
the work bo worthy of the ' composition ’ or ‘id<*a.* Wo 
know that some ))ainters are particularly happy in designing 
and composing their subjects, their inventions are signiti- 
cant and beautiful, yet they cannot build, they cannot give 
rchneuient or ‘ quality ’ to their structures. Now much of 
the charm or fascination of painting* dcpoiids on tbo em- 
bodying or amalgamation of the.se two i)rinoiple8. Wc do 
not want to see an artist, carried away by tin* fervour of his 
imagination, wildly conceiving subjects which he has not 
the power to * cany out,' or to paint in a manner pleasing to 
any person of taste ; we know how many of the Englisli, 
and more particularly of the French painters, in the early 
part of the present »;entury, wore led astray by mistakes of 
i this kind. On the other hand, how pleasant it is to feel 
that an artist has been able to express the wiiole of his in- 
! tention, that, however simple the subject may be, the whole 
thing is complete and perfect so far as it goes I When artists 
attempt * the grand * and utterly fail, we feel that it is bad 
eiiougn ; yet we are naturally more annoyed if the most 
homely and simple subjects are so poorly executed that they 
afford us no pleasure whatever. Such subjects as Ostade 
usually painted must bo done well, otherwise for the credit 
of art tiny would be better left alone. The Dutch and 
Flemish artists j>f the seventeenth century have rarely 
been commended for their taste in painting religious sub- 
I jects, yet we feci that there are a simplicity and Bweetnesa 
I about some of Ostade’s illustrations of the Bible ; he knew 
I how to give a mild and virtuous expression to his Madonna, 
and an air of soberness and respectability to bis chub- 
faced rustics, which, if they do not quite qualify them to re- 
present the great characters of Sacred Writ, yet go far to 
remove the impression of coarseness or vulgarity which we 
naturally associate with these painters. Of course, in speak- 
ing of religious art, nothing pleases us so much as the way 
it which it was treated by the early Italian Schools, and 
more particularly the schools of the sixteenth century. Yet 
we do not pretend to affirm that the efforts of these Schools 
were realistic; on the contrary, their treatment of religious 
subjects was generally more or less symbolical orallegorioal ; 
I there certainly appears to be very httle that is Eastern in 

U 
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fheir interpretations of Bible subjects. We love the reli- 
gious pictures of the early Italian Bchools, not because they 
are realistic, but because their ideas or compositions are 
full of poetry, are so lovely, so taking, and awaken the 
religious sympathy of many, even when there is little to 
recommend them in the execution. We quarrel with the 
Dutch painters, not because their religious pictures are 
wholly un-Eastern and unrealistic, for the writer applies 
the term to the reproducing of the story or sulnect m its 
original garments; but we often dislike Dutch pictures 
because we find in them proftuiity and indelicacy. For in- 
stance, there was Jan Steen, who seemed never to tire in 
representing scenes of debauche^. It is generally supposed 
that he was a drunkard himself, yet Mr. Nieuwenhuys. in 
his 'Lives of the Painters,* expresses his doubts on this 
point, and believes rather that nis pictures were painted on 
the Hogarthian principle of exhibiting in glaring colours 
the folljf and hideousness of vice. Still we feel that Jan 
Steen might have spared us the lesson in his famous, and 
the writer m^ add often repeated, picture of * The Marriage 
in Cana of Galilee.* Of course the figures are capitallv 
painted, but there appears to be much coarseness of feel- 
ing displayed in representing some of the company in the 
bestiality of drunkenness, whilst our Lord is at the table, 
and apparently unmoved by the debauchery around Him. 
In proceeding to examine some of the peculiar features of 
Adrian Ostade's works, we may notice nis foliage, the vines 
which hang over the bowers, and cover the fronts of his 
cottai^es. Wo meet with this kind of leafage in so many of 
his pictures that we may call it his favourite folii^e, the 
leaves being rather distinctly made out, and put in with 
brilliant and remarkably fat touches of colour. This 
should be studied, because there is much that is distinctive 
and peculiar in the painting of it, and his most successful 
followers have generally failed in imitating it. It is not 
iiniiiteresting to observe, in examining copies, that even the 
best copyists frequently stumble over tiie accessories and 
inferior parts of tfie works which they try to imitate; they 
seem to fail in what would appear the least difticiilt parts, 
so that there is often far more feebleness shown in the 
working up of the backgrounds than there is in the iigures. 
Isaao Ostade, this great painter's brother, was one of the 
first to notice and admire Adrian's facility in painting wall- 
creepors and vines, afterwards taking gremt pains to imitate 
the same in some of his own pictures of ' travellers halting 
at inns,' Ac. He painted the same very well, but his touch 
is sudden and rank compared with his brother’s. Next to 
Bembrandt, Adrian Ostade ranks the higiu'st as a colourist 
in the school to which he belonged ; yet we do not infer that 
they were the only painters of that school wlio properly 
unaerstood the charm and power of colour, for there is 
such a variety of ways of accepting and expressing what wo 
feel to be beautiful in the effects of nature. Kembrandt 
and Ostade were the Giorgiones of the Dutch School, but 
we cannot regard their interpretations as the only standard 
of oxcellenco. If it were so, art would soon become mechani- 
cal and monotonous. Consequently one of Teniers’ coolest 
and most silvery pictures will often afford us quite as much 
pleasure as the ruddy tlcsb tints of Ostade. In point of 
comparison, wo must admit that Ostade surpossea all his 
imitators in the arrangement and harmony of his warm 
tints. His l)eBt known imitators in this respect were Corne- 
lius Dusart and Cornelius Buga, iiut in the scattering of the 
hot colours their works generally display more or less want 
of harmony. 

OSTADE, IsjtAC Van. Born at Lubeck about the year 
1617; died in 1664i. I'upil of Adrian Ostade. Dutch 
School. 

Sale in 1802. 

Sir Simon Clarke^ Bart., and George Hihherit Esq. 

A Landscape, with Travellers ; formerly in the 
collection of the A bbd Lozay .... £96 6 0 

A Winter Scene in Holland ; from Baron Nagel’s 

cabinet 162 16 0 

1803. 

WaUh Porter, Esq. 

A Frost Fiece 83 12 0 

Earl of GodolpJdn. 

A Dutch Cabaret . 43 1 0 

1806. 

Marquis of Lansdowne. 

A View of Scheveling 69 17 0 

1807. 

Edward Coxe, Esq. 

A small circular Picture of Buildings, Figures, 

and Poultry 8 18 6 

1816. 

Henry Hope, Esq. 

A Landscape and Figures 104 0 0 

1827. 

Duke of Bedford. 

A Public-house, with a Halt of Travellers . . 110 6 0 

1829. 

Lord Gwydir. 

A Landscape, with a Cabaret and Figures, and a 
Market Cai't in the foreground . . 216 6 0 


George Hihhert, Esq. 

Peasants playing at Bowls ; from the collection 
ofM.Robit . . , £223 18 0 


Richard Mortimer, Esq. 

A Winter Scene, with Figures Skating . . S3 12 0 


Thomas Emmerson, Esq. 

A Landscaiie, in which is represented a Wake . 

A Landscape, with Cottnges ; through an Arch- 
way is seen a hite Horse, and iii the front a 
Woman selling Vegetables, and Children at 
play; formerly in the collection of M. la 

PeyriOre, of Paris 

1833. 

A Landscape, with a Post Waggon 


315 0 0 

320 6 0 
36 18 0 


Chevalier Sebastian Erard. 

A Frozen Canal, with a Woman and Child in the 
foreground watching a Man who is breaking 
the ice with a Hatchet 296 1 0 

1836. 

Sir Charles Bagnt, G.O B. 

A Winter Scene in Holland 44 2 0 


A Post Waggon, with Horsemen and Travellers 
upon a lioad, and a Village Church in the 
distance 40 0 0 

18:48. 

William Esdaile, Esq, 

A Woman, seated with a Spindle at the Door of 
a Stable, in conversntiou with a Peasant; from 
the Colonne Collection 64 1 0 

1848. 

Richard Sanderson, Esq. 

Halt of a Post Waggon at a Country Inn, with 
Horses and Figures round the Door . . . 121 16 0 


Count de Morny. 

Twivellers halting at a Country Inn ; from the 
collection of the Duchess de Berri . . , 441 0 0 


William Wells, Esq. 

A Landscape, with a Peasant talking to a Tra- 
veller at the Door of a C»)ttage ; from the 
collections of Count do Merle, M, Destouchos, 
and M. liobit 330 16 0 


1861. 

Charles Scarishrick, Esq. 

A Landscape, with a Cottage among Trees; a 
Sportsman reposing on a Bank ; a Village Fair 

in the distance 37 16 0 

A Landscape, with a Cottage among Trees on 
the Bank of a Stream, which is crossed by a 
Wooden Bridge, a Peasant seated in the Centre 36 14 0 

1863. 

Robert Craig, Esq. 

A View near a Village, with a Horseman and 

other Figures 68 11 0 

A View near a Village 63 11 0 


Isaac Ostade claims the first place amongst ttie scholars of 
the great Adrian Ostade, and we like his works all the more 
because they are always sufficiently original in general cha- 
racter and composition to claim a rank for their author 
distinct from that of a mere copyist. Prasteel was a capital 
imitator of Adrian Ostade, yet he was nothing more than an 
imitator. We are told that Fuseli used to toll his pupils to 
buy ‘a tube of light.' Now Isaac never thought of looking 
for ‘a tube of light' amongst his brother’s colours, yet he 
soon perceived that his brother put it on his canvas most 
freely and most judiciously. Isaac studied this point in 
Adrian’s works with much profit, so that we are able greatly 
to enjoy the clear and sunny atmospheres of his large 
pictures of roadside inns, which are often densely crowded 
with figures. Isaac likewise studied carefully liis brother’s 
style of painting trees, foliage, and wall-creepers; but he 
touched in the same with more impasto than his brother 
did ; and there is an opacity iu the colouring of his fore- 

f grounds which we rarely see in liis brother’s works. Wo" 
lave also sunny landscapes by Isaac Ostade which may be 
compared to Cuyp’s. early pictures — viz., those which he 
painted in the manner of Van Goyon, with little more than 
t\\ o colours. Isaac Ostade's pictures of this class are much 
enhanced in value by the pains which he bestowed on the 
figures. The roadside inn scenes of this painter are gene- 
rally great favourites with collectors; the subjects are so 
nii'cly broken up in a variety of pretty passages, there is 
never anything formal about his winding roads. He reminds 
us of Van Udfen in his fondness for introducing into liis 
IMCtures a spire or church. If we admit tliat most Dutch 
pictures are of a homely character, and the subjects selected 
by the painters of that school comparatively simple and 
easy, still we must allow that when ihcy came across diffi- 
cullies they invariably got over them in a marvellously clover 
way. We can judge of this to advantage in Isaac’s pictures. 
If his groups of figures conversing by the side of a waggon, 
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or at the door of a cotti^ or inn, are so arranged as not to i 
call for any s^reat skill in the composition or oxeoutiun, yet I 
tve often see horses and iimires tramping along, winch j 
naturally demands a great deal more skill in the |)ainting. | 
Now we find Isaac Ostade quite as ready in painting these j 
more difficult parts, and few artists could represent figures 
in motion better than he could. The writer’s father once ; 
met witii a picture of a man’s head of the size of life, painted i 
with a great deal of the feeling of the brothers Ostade, and 
signed S. Ostade in large letters. 

OUDEVAER. 

Sale in 1813. 

‘ ® 

OUBRT, J i?AN Baptiste. See John Wootton.^ 

OVERBECK, Frikderich. See George Stanley’s note in 
Bryan’s ‘ Dictionary of Fainters.* 

OWEN, William, R. A. Born in Shropshire in 1769 ; died 
in London in 1825. Pupil of Sir Joshua Reynolds, P.B.A., 
and of Charles Gatton, R.A. 


Slaughtering an Or 
Killing a Pig . 


Henry Horn, Hsq, 
A Girl with a Pitcher 


Sale in 1816. 


1827. 


£42 0 0 


Lord de TabUy. 

Portrait of a Lady 86 15 0 

A Female Fortune-teller predicting the Fortunes 

of a Cottage Girl 11060 

A Girl at a Spring 78 16 0 

Owen’s portraits are capital specimens of the early English 
School of portraiture. If not a pupil of Reynolds strictly 
8|>eaking, yet he was indebted to him for instruction, and 
may be classed with the successful followers of Reynolds. 
Owen gave great character to his portraits, and was parti- 
cularly happy in retaining the likenesses of his sitters. Ilia 
modelling is ercellent, and by the sweetness of his colouring 
and his skilful management of light and shade he proves 
that he did not unprofitably study the works of his great 
master, Reynolds, in carefully examining Owen’s portraits 
it will he found that most of them do not exhibit that roughs 
ness of texture in the llesh tints which is so peculiar to 
Sir Joshua— that breaking up of the surface, as it were. On 
the contrary, there is u creamiuess about the texture of 
Owen’s llesh tints. 


PADOTJANINO, Alessandro. Vabotari. 
PALAMEDES. /SVe Staevebtb. 

PALMA, Jacopo, il Vecciiio. Born at Scrinalta, near 
Bergamo, about the year 1480; living in 1521. Pupil of 
Titian. Venetian School. 

Sale in 1803. I 

The Entombment £13 1 0 

The Three Maries at the Sepulchre . . . 25 4 0 

1806. 

Marquis q/* Lansdowne. 

Mary lamenting over the Dead Christ . . . 30 0 0 

1830. 

jR, Weslall, Esq.. R.A. 

Mary Magdalene bathing the Feet of Christ . 62 10 0 

1833. 

Chevalier Sebastian Erard. 

The Holy Family, with St. Elizabeth, St. Cathe- 
rine, Zachariafi, and St. John the Baptist . 74 11 0 

1850. 

Samuel Rogers, Esq. 

The Virgin, with the infant Saviour on her Lap, 
who is presenting a Cross to St. Francis . . 330 15 0 

This master holds a high place in the Venetian School; yet 
it should be remembered that all his works are not im- 

E ortant, and at the same time there are many old pictures 
y the inferior paint(‘r.s of his school which are attributed 
to*him. We naturally expect to findall the scliolars of Titian 
good colourists, and Palma Veechio was something more than 
a rich Venetian colourist, for his heads exhibit hue studies 
of expression as well as great dignity. His flesh lints, of 
course, are warm, and not unfrequently rather salmony in 
colour, and whilst some of the touches in the faces are very 
yellow, there are likewise certain parts which are singu- 
larly cool and pearly. Besides his fine colouring and the 
general grandeur of his stylo, connoisseurs love to study the 
tenderness of his modeiling, particularly in his figures of the 
infant Saviour, os well as n is graceful contours generally. 
Palma Vecchio reminds us of Bellini by his fancy for paint- 
ing powerful contrasts. Ho was fond of introducing iii his 
pictures white scarfs and brilliant high lights on the dra- 
peries. These effects of contrast wo find further carried out 
in the rich lake-coloured draperies which he would cast over 
others of a bluisli-green, or some cool colour. His pictures 
as a rule are most satisfactory when the blue and orange 
draperies are pure and brilliant, although he sometimes got 
them heavy and opaque even in his imjiortant works. The 
landscape distances to his religious and historical suhjiMits j 
arc painted in the usual manner of the Venetian School of 
his time. In the sky we find warm clouds rising as it were 
in horizontal strata, and intermixed with streaks of blue of 
a greenish tone; the distant hills are of the same colour; 
tile nearer parts of the landscape partake of a rich brown, 
the trees being of a still darker or richer tint, the loaves 
being put in with a colour similar to Vandyck brown. 

PALMA, Jacopo, called II Giovani. Born in Venice about 
i54rt; died in 1628. Pupil of Antonio Palma. Venetian 
Bohool, 

Sale in 1801. 

Right Hon. Sir Hamilton, 

A Chiaroscuro Picture of a Satyr admiring a ' 

Sleeping Venus £11 11 0 

In studying the works of the younger Palma it will be 
well to bear in mind that many of them are much less 
Tiiianesque in character and less Venetian in texture tlm the 


works of the elder Palma. Then, again, there are other pie- 
tures by the younger Palma which in stylo are closely Jilli»‘d 
to his grand uncle^s, allowing of course for a certain dilfcr- 
once in the ago of the works ; yet as a rule it will be found 
that the handling of the younger l*alnmi8 smoother and 
heavier. His subjects are often more Veronese than Titlan- 
esque in character; he was fond of renresenting nude or 
semi-nude figures from heathen mythology, and delightid 
to introduce a pleasing open landscape round the same. 

PALMIERl, Giuseppe. Bom at Genoa in 1674; died ii? 
1740. Genoese School. 

Sale in 1706. 

Jacob More, Esq., and Mans. Liss. 

A Pair of Drawings of Horses and Figures . .£3 0 

PALTHB, Gerabd. See Sciialcken. 

PANNINI (or PANINI), Cavaliere Giovanni Paolo, 
Born at Piacenza in 1691 ; died in 1758. Pupil of Andrea 
Lucatolli and Benedetto Luti. Roman School. 

Sale in 1766. 

Two coloured Drawings of Ruins and Figures , £3 3 0 

Ditto 1 12 0 

Ditto 4 0 0 

Ditto 3 3 0 

Ditto 2 16 0 


Earl of Beshorough, 
Ruins 


1801. 


14 14 0 


Architecture and Ruins . 


Roman Ruins . 
Ditto, the companion 


6 0 


40 

43 


— Slade, Esq* 
Architecture . 
Architecture and Figures 


Ruins and Figures 

Quintus Curtius leaping into the Gulf 
Duke of St. Albans. 

Ruins and Arohitecturo . . . , 


3 15 
5 5 


18 7 
6 16 

7 7 


Sir Simon Clarke, Bart., and George Hibbert, Esq. 


1803. 


Ruins 

Ruins and Figures ; a pair 
Front of the Pantheon 


Robert Thistlewaite, Esq. 
Roman Ruins, with Figures . 
Ditto ; a pair .... 
Ditto, ditto .... 


83 12 0 


22 


20 0 
18 IS 
24 13 


— Boxellis, Es^, 
A View of tlie Capitol 
Ditto, the companion 


1804. 


1806. 


Marquis of Lansdowne. 

A View of the Interior of the Pantheon at Rome 

A Pair ; Ruins and Figures 

Exterior of the Pautheou 


31 10 0 
21 0 0 


22 1 0 
21 0 0 

44 2 0 
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£14 3 6 
IS 4 6 
0 9 0 
10 S 0 


W. Comynn, Eaq. 

A View of tile J’antheon and other Buildings 
Ditto of the Colosseum, Ac. .... 

The Arch of Vespasian 

The Temple of J upiter ..... 

1823. 

Rev. Etkoard Balme. 

A View of the Interior of St. PauTs at Rome 


Lady Holland, 

Ruins and Figures . . « . . . . 9 19 6, 

A Pair of Picture's of Ruins and Figures . . 16 16 0 I 

Ruins and Figures ....... 12 1 6 

1827. 

Roman Ruins and Figures 10 0 0 

1828. 

Charles Birc\ Esq, 

A View ill Rome 16 15 0 


1829. 

Lord Gwydir, 

Ruins and Figures, with St. l*aul preaching 

1830. 

Viscount Hampden. 

Roman Ruins and Figures .... 

1839. 

Roman Ruins and Figures .... 
William MelH,iht Esq, 

A View of tlic Campidoglio, with Figures . 
A View in Rome 


14 14 0 
14 3 6 


Earl of A shhurnliam. 

A Composition of Architecture and Sculpture, 
with a Croup of Raiiditli in the Foreground . 31 10 0 

Ruins of t wo Temples, with Figures examining 
Sculpture near a Pool of Wati'r . . . . 28 7 0 

Ruined Temples, with the Column of Tnijau 
and Statue of Marcus Aurelius, and a Croup 

of Haiiditti 29 8 0 

Roman Architecture and Sculpture, with Fi- 
gures 39 18 0 

1861. 

Charles Scnrishrick, Esq. 

A Couiposition of Roman Ruins and Sculpture . 26 6 0 

1864. 

A Composition of Roman Ruins and Figures . 80 9 0 

The most interesting and important worhs of this painter 
are his interiors of some of the grandest buildings in Rome. 
Many of them are inngnilieeiit sjieeimens of areliitectural 
painting, and may fairly rank with Canaletto’s pictures of 
the same class. Canaletto’s exterior views of ancient build- 
ings and ruins, however, always appear more risal than 
Paniiiiii’8,aiid it is to be regretted that a jiainter of i’aiiiiiui's 
talent should have conlliied himself so much to iiaiitiiiig 
‘com positions.’ His pictures are usually made up of a 
variety of buildings and arcliite<’tural fragmeiits, such as 
the capitals of Corinthian columns, gigantic sculpture vases, 
and ruined bas-reliefs, all strangely jumhieil together, many 
of them being representutions of well-known buildings, 
whilst a fe-vv ajipear to be imnginai’y designs of temples 
and ruins. The walk or scJcctioii wliich this painter so 
perseveri ugly— almost invariably-— adhered to was se^ircely 
calcultttisl to produce any very important works. On the con- 
trary, the unfortunate re.petition of his subjects has almost 
led to the classing of them with ‘ decorative pictures; * and 
the semi-antique ciiaracter of the iigures, although often 
capitally painted, appears to add to tlio decorative effect of 
Ills works. When viewing Pannini’s best landscapes, we find 
that the skies arc silvery and pretty, the buildings truth- 
fully and freely drawn, the perspective natural and pleasing ; 
vet on the whole we cannot call Paiiiiini an agreeable co- 
lourist, and we often feel that there is a great want of har- 
mony in the yellow and green tints which are scattered 
over his pictures. One of the most charming designers and 
engravers of Italian ruins and Italian views in the last cen- 
tury was Giovanni Battista Piranese. Stanley says that he 
has been called the R<'rabraiidt of architecture; but the 
designation may now l>o more fnirlv claimed for good photo- 
graphers. It apfiears that B. I’iranese had a son and 
daughter, both of whom were successful engravers of archi- 
tectural views. 

PANTOJ A DE LA CRUZ, Juan. See Mubillo. 

PARKER. William. 

Sale in 1801. 

Earl of Besborough. 

Two Drawings of Views in Italy . . . . £2 12 6 

Four Drawings; Views in Italy .... 440 


Sale in 1821. 

Marchioness qf Thomond. 

A Battle Piece, with distant View of a Fortified 

Town £23 2 0 

The Day after a Battle 8 18 6 

1827. 

An Engagement of Cavalry 6 6 0 

1829. 

Lord Owydir, 

A Battle Piece 7 16 0 

The Battle of Joshua 16 5 6 

1836. 

Sir James Stuart. Bart. 

An Engagement of Cavalry before a Fortified 
Town 770 

1859. 

Hon. Edmund Phipps, 

The Conversion of Constantine . • . . 19 8 6 

Bryan tells us that Joseph Parrocel occasionally painted 
history as well as battle subjects. There were several 
painters of the name of Parroeel, and their initials are apt 
io be confiist'd. Some of Joseph Parroed’s pictures remind 
us of Bredael’s battle pieces. Charles Parroee) was a eaiiital 
designer of horses and sporting figure.s, and his style may 
be conveniently studied by referring to M. Do La Gueri- 
niCrc’s ’ Ecolo de Cavalcrie,^ published in Paris in 1754. 

PARSONS (the Comedian). 

Sale in 1859. 

Hon. Edmund. Phipps. 

A small Lands(‘.ape, with Figures .... £1 13 0 

PASSEROTTI, Babtolomeo. See Tadueo Zuccileko. 
PASSIGNANO. See Cavaliehi Domenico Cresti. 

PAT, DE. 

Sale in 1822. 

Marquis of Buie. 

Interior, with a Dutch Family at a Kitchen Fire SLT) 10 0 
PATCH. noaAETTT. 

PATEL, Senior (or Peter r.\TET.). Born in Pienrdy 
about the beginning of the seventeenth century; died 
about 1676. 

Sale in 1763. 

Earl Waldegrave. 

The Virgin, Infant Saviour, and St. Joseph . £57 15 0 

! 1760. 

A coloured Drawing ; a Landscape ... 250 

Ditto 360 

1801. 

An Italian Landscape, with Buildings and) 

Figures [■ 27 6 0 . 

Ditto, the companion ) 

1802. 

Angelica and Medora 4 14« 6 

Paul d* A igremo7it. Esq. 

A Landscape 3 13 6 

A Landscape, with a Bridge 7 7 0 

Two Landscapes 2 3 0 

A small Landscape 14 0 


— Boprcllis, Esq, 
A Landscape . 


— Clay, Esq, 

A Landscape, with Ruins and classical Figures . 
A Pair of Views in Italy 

M. La Fontaine, 

A River Scene in Italy 

1819. 

W. N. Hewitt, Esq. 

A Pair of Landscapes and Figures • . 

1S22. 

Marquis of Bute. 

Ruins and Figures in a Landscape 

A Landscape, with Ruins 

View of the Front of a Cathedral .... 
A Landscape, with Buildings and FigurCvS . 

A Fisherman and bis Family on the Bunk of a 
River 


5 2 6 
10 10 0 


43 11 6 
22 1 0 
4 0 0 
10 6 0 


PARMBGIANO. Mazzuoli. 


PARROCEL, Joseph. Born at Brignolles, in Provence, in 
1648; died in 1704. Pupil of Corlesi. French School. 


Ralph Bernal, Esq, 

Our Saviour and His Disciples going to Emmaus 68 16 0 
1827. 

John Bent, Esq. 

A Hawking Party at a ruined Temple . • . 11 0 6 
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lais. 

William Bidaile, Bsq. 

Buins of a Eomau Temple, with classical Fi- 
gures in the Foreground ; from the collection 
of W. Beckford, Esq., of Fonthill . . . £24 3 0 

Patel sometimes introduced into his landscapes subjects 
from the Bible. His works are much admired for their 
pretty effect, and for the delicate Iluish which he bestowed 
on tlie figures and cattle. In tlie Museum of tiie Louvre are 
four pictures of ‘The Seasons/ attributed to Patel junior, 
or Ap. Patel. There is something fascinating in the colour- 
ing of Paters semi-classical or Claude-like landscapes} he 
gave to them that kind of effect which Thomas "Wyck gave 
to his sunny seaports. The best part of the picture is often 
the effect, the trees and temples being pencilled and finished 
in the semi-decorative manner of Locatelli. The classical land- 
scapes of Chancourtois are delicately finished, apparently in 
emulation of Patel. 

PATER, Jean Baptiste Joseph. Born in Valenciennes 
in IdUO; died in Paris in 173C. Pupil of Watteau. 

Sale in 1820. 

Lord Gwydir. 

A Pair of Conversations £21 0 0 

18G4. 

Retour de Chasse 44 2 0 

Not many years ago the beautiful fete champetre scenes 
ami other works of this painter were little known or under- 
stood, and were not unfrequentlv confounded with Wat- 
teau’s. But in sneaking of Pater’^s works it is desirable to 
remember that they arc scarce; therefore wo do not feel 
much surprise timt so little is known of tlicm. When we 
see the best works of this painter vve are hardly disposed to 
feel that the question of Watteau’s sui)eriority is decided 
beyond dispute. Anyhow, we are quite prepared to admit 
that many may prefer the pictures of Pater, l)ecause they are 
80 extremely taking and pretty. The heads of his frolic- 
Bome or sportive nymphs and coquets are quite miniatures, 
being finished so highly and with so inueli loveliness. In 
fact, many of his figures altogether may be studied as minia- 
tures, because they are so delicately and beautifully finished. 
The texture of his works is usually very smooth. When in 
nice condition, his painting is sniootli rather than thin. We 
do not find in his works the rich colouring of Watteau, nor 
his bright spirited pencilling; yet these deficiencies are, in 
a great measure, repaid by tue tenderness of his execution 
and the pearly lightness of his colouring. Pater was also 
liappy ill his compositions. Although some of his pictures 
contain numerous figures, yet the different parts or pas- 
sages seem always well carried out. All his figures appear 
to be equally well painted. Thus wo rarely leave his works 
distr<!88cd by tlie weakness or insufiloiency of parts. Like 
most of the painters of his scliool, ho had a decided taste 
for landscape-painting, and the backgrounds of his garden 
scenes and pastoral subjects arc very charming. He painted 
his trees in a feathery manner. The colouring of his land- 
scapes is often too coiiveiilional ; still wo like them because 
they arc always pretty. 

PA TON. Riciiaki). Flourisliod about the year 1758. Eng- 
lish School. 

Sale in 1802. 

Portrait of the * Monmouth,’ a mau-of-war, 1758 £2 10 0 

1803. 

Robert Thisilewaite, Esq. 

An Engagement between the ‘ Foudroyant’ and 

the * Alonmouth ’ in 17158 2 2 0 

Patou was a faithful sketcher of vessels, dockyards, and 
similar subjects. As a rule, he succeeded better in colour- 
ing the skies or coast scenery tlian ho did when painting the 
water. In his manner of pain ring the sea he remiiids us of 
Francis Swaiue. 


PATRY. 


Sale in 1848. 


Count de Morny. 

An Interior, with a Lady reclining on a Couch . 


£29 8 0 


PAYE, R. M. Flourished about the latter part of the 
eiglitoenth century. English School. 


Sale in 1824. 

William Clay, Esq. 

A Scene at an Oyster Stall, with many Figures . £8 6 0 


The early examples of this painter are very interesting. 
His subjects are simple enough, but there is a truthfulness 
about them which we cannot lielp admiring. The scenes 
often appear as real as the subjects of the Hutch painters 
of the seventeenth century. The perspective of bis interiors 
seems correct and easy, and they are good iilustrstive pic- 
tures of their class, there is such a genuine old-lasliioned 
character about them. We see in his pictures the same 
furniture which wo still sometimes see in old country houses 
and country cottages. There are the fine old easy chairs 
without castors, and with thin arms and legs, elegantly 
formed, and polished like agate, whilst the backs are co- 
vered with bright specimens of needlework, repnsentiiig 
flowers and various devices. The iulaid cabinets, chests of 


PEN 


drawers, prettily formed and ornamented with brass flttinM, 
terribly dark landscapes in old et)ouy frames, and all the 
iiuiiierous accessories injl’ayo’s early pictures of interiors 
are worth noticing, particularly the dark landscapes on the 
walls, because they are good representations of tne kind of 
landheapo-painting followed by our English artists before 
Richard Wilsot/s beautiful style was appreciated. Puyo 
mu.st be classed with the early English Sschool. Ills first 
works were painted at a time when bright colotiring waa 
not understood. Most of the English painters of his time 
were dreadfully afraid of putting bright colours on their 
canvasses. Oonsequeiitly in colouring Faye’s early pictures 
remind us of the colouring of Uemskerk and other repre- 
sentatives of the last of the old Dutch School. From this 
wo^lexpect to find a sombre brown pervading many of his 
works. Still, like other early English paititers, we must 
acknowledge that Faye’s colouring is not heavy; and we 
must remember that Hogarth, Gavin Hamilton, and many 
more of that time wore quite as fond of brown as Faye was ; 
but, as already remarked, their browns never appear heavy, 
nor their pictures wanting in effect, because they gave so 
much transparency to their colouring, there is such a 
varhtty of shades throughout their dark tints. The * light 
and shade’ in Faju/s pictures is well mauuged, and he was 
particularly successful in casting over his small fancy pic- 
tures a sunny huzo ; and he always displayed much slfill in 
niaiiaging relteoted lights. Ho usually painted thinly and 
slightly, sometimes hardly covering tlie twill of the cloth. 
As a rule, he was not so happy in his drawing as in ids 
colouring, the former being sometimes feeble and undefined. 
During the latter part of bis life his taste for colour became 
more striking, and ho ventured to pain L family groups and 
life-sized portraits, which are rii'hly coloured, and appear to 
be painted in emulation of Reynolds. 


FAYNE. 

Sale in 

Henry John JlinchcUjfe, Ksq. 

Four small Landscapes, in wat i'r-eolours . . £10 0 

Drawing of a Cottage in Devonshire, with 
Figures 090 

PEACOCK. 

Sale in 1813. 

Charles Qrijfln, Esq. 

Shipping, with a Man-of-war firing a Salute . .Ct 1(1 0 


PEAKE, Siu Rojuekt. Born in 1592; died in 
lisli School. 

Sale in 1829. 


John JP''cbb, Esq. 

Miniature of Hobbes of Malmesbury . ‘ . 


1607. Eng- 

£0 9 0 


In the Loan Exhibition of Miniatunjs at South Kensington 
in 1865 there was a miniature of Thomas HoUIk's, the philo- 
sopher, exhibited by John Heyward Hawkins, Esq., and 
ascribed to this paintio*. According to the l)i(tgrai)hieal 
notice appended to the catalogue, Sir Rolx'rt was a militury 
man and an amateur ]):iiiiler and draughtsman. 


FEETERS, Claua. 

Sale in 1836. 

Still Life ; a pair £5 5 0 


J’ENNE. AVcBatipni. 


PENNJ, LircA. Born at Florence about tlie .year 1500; 
Studied in the School of Ruffaello and und(‘r Perino del 
Vaga. Roman School. 

Sale in 1 S62. 

A Battle Piece, after Ralt'aelle; a drawing from 
Sir Thomas Lawrence’s collection . , . £2 16 0 

Luca Penni was the brother of (iriovanni Francesco Pe,nni, 
called H Fiittoro, and both of them are classed among tho 
pupils of Raffaelle. There is a gr(‘at deal of talent disiihiyed 
iu Luca’s works, but Ids designs .ire more severe than Pernio 
del Vaga’s. He gave power and effect to Ids figures, and 
bestowed a great deal of study ou tho drawing, particularly 
on the drawing of the extremities. Uis sidijects are not 
always pleasing, and tliey are sometimes os confused iis tho 
compositions of Mnzzolini da Ferrara. As a rule, his infants 
are pretty ; iu fact, they are more Ijeautiful than the infants 
of Perino del Vaga, the muscular (hweloinmmt being less 
obtrusive. Yet his female figures lack the taking simjdieity 
of Jiaffaelle. Tho landscape backgrouiuls of his pictures 
mav bo compared to the landiicaim backgrounds of Folidoro, 
and exhibit a vast amount of curious painting and elaiiorato 
fiidsb. Some may bo able to trace more of tho feeling of 
I’riuiaticcio than of Raffaelle iu Ids works. The contours of 
his figures are long and elegant. As n designer of religious 
subjects, he exhibits great taste and feeling, and at t.be same 
time a desire of purpose which be had hardly strength to 
carry out or express, lie bestowed pains on the draperies 
of his figures. We find a great deal of variety in the same, 
such as the tight dresses of the female figures, and the 
elegant robes and veils which he used so successfully to 
place round them. 


PENNY, Bpwaed, R.A. Bom at Knutsford, in Cheshire, in 
1714 ; died at C|uswick in 1791. Pupil of Hudson ami of 
Marco Beueflah. English Bchool. 
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Sale iu 1824. 

WiXliam Clay^ Enq, 

A Gipsy Fortune*teller and a Shovrman ; a pair £4 0 0 
Penny was a very pleasing painter of his class, and there 
is loss sameness in his pictures than iu the works of most of 
the painters of his time. When a pupil of Hudson he 
devoted his time chiefly to portrait-painting; he painted 
small whole-lengths with a great deal of force and cha- 
racter. His ‘portraits are not brightly coloured ; they are 
rather cool than otherwise in tone ; some of them remind us 
of Hayman’s. Penny’s rustic and pastoral subjects are 

{ tainted with a little of the feeling of old Morland ; they are 
ight, cheerfully coloured pictures, and the landscape back- 
grounds of them are very pretty ; ho gave a great deal of 
perspective to them. Later in life Penny painted some 
more important subjects, yet on the whole these may not 
please so well as his less pretending works, because the 
texture of them is too smootli.and he was rather tame iu his 
pencilling. 

PFNTZ (or PPINS), GusaoBT. See Albbbt Dubeb. 
PERINO DEL VAGA. See Vaoa. 

PEBOTTI, A. 

Sale in 1802. 

A Drawing in Crayons of the Finding of Moses £0 5 0 
PERRIN, Jean Charles Nicaisb. Bom at Paris in 1754 ; 
died in 1831. Pupil of Doven, and of Durameau. French 
School. 

Sale in 1829. 

John Webh, Eeq. 

The Death of Virginia £8 18 6 

Some of this painter’s classical and allegorical pictures arc 
in the Museum of the Louvre. 

PERUGINO, Pietro. iSw Vannucci. 

PEltUZZl, Baldasbabe. See Poliuouo CABAYAaaio. 
PESARO, Simone i>a. See Cantarini. 

PESELLO PESELLI. Sec Tommaso Guipi. 

PETERS. 

Sole iu 1833. 

Alexander l)ayt Esq. 


A Turkey Cock £16 0 

Ducks 1 11 6 


PETERS (or PEETERS), Bonaventura. Born at 
Antwerp in 1C14; died in 1671. Flemish School. 


Sale in 1802. 

Wm. Beckford, Enq.^ of FonthUL 
The Storming of a Fortress . . . . . £6 16 6 

A Storm 770 

A Calm 770 

Countess of Ilolderness. 

A View on the Scheldt 39 18 0 

A Sea Engagement 9 19 6 

A Storm 1 10 0 


1810. 

Sir n, T. Oott. 

A Pair of small Sea Pieces 3 3 0 

1821. 


A Storm at Sea, near a rocky Coast ... 200 

1825. 

The Storming of a Seaport, with Boats and 
Figures 330 


1826. 

Lady Holland, 

Vessels entering a Harbour 3 3 0 

1827. 

F. n. Standish, Esq. 

A Shipwreck . 9 9 0 


John Deni, Esq. 

A River Scene, with a Yacht saluting ; from the * 

Holderness Collection 48 6 0 

1829. 

John Webb, Esq. 

A Sea Piece 2 15 0 

1837. 

Sir Francie Freeling, Bart. 

A Dutch Sea Shore, and the companion . . 4 16 0 

1856. 

Samuel Rogers, Esq. 

A River Scene, with two Vessels at Anchor . 11 0 6 

When introduced amongst his own class of marine- 
pain ters, Bonaventura Peters holds rather an honourable 
position, and perhaps he might have done more had he not 
devoted so much of his time to painting small pictures. As 
a rule, his water tints are cool, and he excelled in painting 
rough seas ; he managed the perspective of the same well. 
In examining his pictures it will be found how simply he 
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coloured ; he would commence by mixing up a * tint * of 
white, darkened with a little brown, black, and ultramarine, 
for the darker parts of the water ; the surge is notliing 
more than a little of the same tint mixed with white and 
yellow, for there is a warmth about the surge in Peters’s 
pictures. As already remarked, the perspective of his 
pictures is good; there is a boldness given to it. High 
above the surge he would mark in the horizontal line 
of the water with dark colour, in powerful contrast 
against the light clear skv, the effect being render<‘d 
more imposing by the little dark sails on the horizon. 
In the foregrounds of his pictures he often introduced 
weather-worn piers and fishermen’s huts. Sometimes his 
subjects represent dark stormy seas, with fishermen strug- 
gling to bring in their square-sailed iishing-hoats, or engaged 
in the hazardous occupation of landing their slimy cargo 
during heavy weather. It will be seen that there is not 
much flue painting in the foreground parts of liis pictures, 
the same being usually thin and brown in colour ; there are 
always more spirit and taste in his manner of colouring the 
water. Peters’s skies in his best works are light and agree- 
able, hut iu some specimens, most likely his early pictures, the 
skies appear hard and uoploasant. When he painted larger 
and more important works ho gave value to them by intro- 
ducing a high sky, and painting on the coast castles and 
other large buildings, whilst in the foreground we see again 
a little of his favourite pier architecture, consisting of vene- 
rable piles, and planks rendered glossy by sea-polish ; yet 
whether he painted noble castles with terraces, enurehes, or 
fishing-boat piers, he rarely uttemptod to make them ap{>ear 
g^, but kept to his tints or thin transparent brown. Peters’s 
pictures of naval engagements, although more brilliant in 
colour, are on the wliole less interesting tlian his little coast 
scenes. Bouavenlura Peters had a brother named John, 
who roceived instruction from him, and painted similar 
subjects. 

PETERS, John. Born at Antwerp in 1625; died in 1677, 
Pupil of Bonaventura Peters. Flemish School. 

Sale in 1830. 

The Battle of Lopanto £3 10 0 

PETERS, Rev. William. Born in Dublin ; died in Kent in 
1814. English School. 

Sale in 1836. 

Henry John HinchcliJ/'c, Esq. 

Drawing of Luther and his Wife by Peters ; after 

Holbein 0150 

Drawing of a Head of Melancthon . . . 0 11 0 

This painter is commonly called the Rev. Mr. Peters, and 
we are further told that he was chaplain to the Marquis of 
Westminster. Some idea of his style may he gathered from 
the prints after his designs in Boydeirs Shakspeare. He was 
certainly a man of considerable genius for an amateur 
painter of that time. He was singularly ready in inventing 
subjects, and would venture to translate very difficult con- 
centions. He kept to the colouring of the old English 
School ; his colouring 'is neither effective nor gaudy, yet 
with all its sonihreuess it is not unpleasant, for it is trans- 
parent and in harmony, lie apiiears to have studied drawing 
carefully, which will he seen by examining the extremities 
of his figures. The designs of Woodfordo, Kirk, aud W. 
Miller, in style, are not itnlike Peters’s works. 

PETIIER, Abraham. Born at Chichester iul756. Pupil of 
George Smith. Euglish School. 

Sale ill 1838. 

William Esdaile, Esq. 

A rocky liandscape, with Cattle and Sheep ; from 
M. Piozzi’s collection £17 17 0 

This artist’s works remind us a little of Richard Wilson 
aud Rathbon(‘. He excelled in painting river scenes; he 
also painted mountainous scenery, with classical buildings 
and tall trees : his distances are very pretty, and he would 
sometimes introduce a little white smoke about the same iu 
a clever manner. Some of his pictun-s are slight and deco- 
rative, and, like Hodges, he was rather partial to sunny 
foliage. According to Stanley, Abraham Pether was the son 
of William Pether, a jiainter and engraver. It is not unlikely 
that this William Pether was the conductor or master of a 
school of artists, for we read in Edward’s ‘Am edotes’ of 
Edward Dayes, who is described as a pupil of William 
Pether. Dayes is best known as a miniaturist and landscupe- 
paintfir. but it seems that he occasionally painted portmits 
in oil; the latter are rather nicely drawn and well coloured. 

PETHER, Sebastian. Born in 1790 ; died in 1844. Pupil 
of his father, Abraham Petlier. English School. 


Sale iu 1802. 

A Moonlight, by Pether £2 2 0 

Wm. Bedford, Esq., of Fonthill. 

A Rural Scene 4 4 0 

A Moonlight 7 7 0 

A Landscape aud Figures 10 10 0 

1803. 

A Pair of Laudscapes . . . . 7 10 0 
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JOAV. 

Mount Vesuvius by Moonlight .... £11 ii o 
1827. 

L<yfd de Tabley, 

A Scene in AfHoa. 20 6 0 

F. H. Standish, Ena. 

An Evening Scene, with Boats on a Lake, and 
the Ruins of an Abbey in the foreground . 19 8 6 

1830. 

A View of Rochester, with the Bridge . , 8 8 0 

Mount Vesuvius 0 19 6 


Sebastian Pether is best known by his moonlight subjects, 
which are singularly truthful in effect. One of his most 
successful imitators in the early part of the present century 
was N. Fielding. Edward Williams, a contemporary of 
Pether, and the father of the well-known painters of that 
name, occasionally painted landscapes by moonlight, which 
are coloured in a pleasing and truthful manner; the cool 
colouring of th m reminds us of Arnald. O’Connor was 
another successful painter of moonlight scenes, he used to 
tiirow the light on certain parts of tin; landscape so nicely ; 
conseq^uently there is a great deal of force and effect in his 
moonlight pictures. Many of ()’Connor*s woody landsc^apes 
class very well with the works of P. Nasmyth, and with the 
works of Nasmyth’s sisters. O’Connor’s figures are often in 
red coats and red dresses ; his skies in pictures of this class 
are smoother than Nasmyth’s. 

PETITOT, John, the Elder. Born at Geneva in 1G07; 
died in 1091. French School. 


Sale in 1829. 


John Webb, Esq. 
Miniature of an Admiral 


£0 12 0 


This extremely delicate miniaturist and ennmeller was 
well represented at the Loan Collection of Miniatures at 
South Ivensington in 1865. 

PHILIPS, C. Painted about the middle of the eighteenth 

century. English School. 

Sale in 1800.* 

Marquis of Lansdowne. 

Portraits of part of the Royal Family of Great 

Britain £16 0 

This painter’s talent was not very groat, yet he showed 
sufficient love for his art to entitle him to a place or rank 
amongst ‘ known painters.’ His interiors, with numerous 
small portraits, although not possessing so much artistic 
merit as some of his life-sized portraits, are nevertheless the 
most interesting of his works. We find a painstaking sin- 
cerity bestowed on the finishing of the looms and furniture, 
whicn gives an historical interest to them ; in the same way 
the figures are faithful descriptions of the costume of the 
day. But the miniature figures, as portraits, lack artistic 
spirit, and there is generally an annoying sameness in them ; 
they have not the wit and fife of Hogarth’s small heads, and 
are also inferior to Gavin Hamilton's. His equestrian por- 
traits are usually poor and hard ; yet, as already remarked, 
some of his life-sized portraits may be classed amongst his 
best works. They are painted in an intelligent manner, 
and with considerable force of ‘ light and shade; ’ his fancy 
was to subdue the background colours and dres.s, and even 
the lace cravats and embroidered vests, and, by throwing on 
the face a considerable amount of light or sunshine, he often 
produced very ))leasing effects. He introduced a great deal 
of vermilion about the flesh tints, and his shadows are warm 
and brown, but not heavy. From his constant practice of 
painting small portraits as groups, or portraits in miniature, 
lie tmqiiired considerable correctness in the drawing of the 
features, and this was an advantage to him when painting 
large portraits, and thus we find that the features in the 
same are correctly modelled, and are put in with firmness. 
The lake tints about the nostrils and lips are bright and 
florid, but the vermilion touches are not thrown about in 
the manner of Vanderbank. There were in England about 
this time other painters of interiors with small portraits, and 
their works are sometimes erroneously ascribed to Charles 
J’hilips. Philips generally signed his pictures ; therefore it 
is well not to be too certain in ascribing to him pictures that 
are not signed. Joseph Francis Nollekens, the father of the 
well-known sculptor, followed a similar walk to Charles 
Philips and was very successful when painting interiors 
with smidl portraits ; in fact, in this style of painting he 
was very superior to Philips. There is a ‘ gusto ’ about his 
small portraits of ladies which is very taking, and we also 
like the bright carmine touches which he introduced about * 
the features; in his fondness for painting smiling faces he 
reminds us of Philip Mercier. He finished the backgrounds 
ol his interiors with singular neatness and precision; it 
was the lot of Nollekens to paint London’s old-fasliioncd 
pHiielled rooms, with their quaintly 8ha})ed mirrors and 
other oddities, but he had the good taste to represent the 
same under the effect of broad daylight ; consequently the 
backgrounds of his pictures appear light.and pleasing, lie 


* The author is not certain that this noterofem to Charles 
Philips. 


painted his pictures on light grounds, which are so much 
better than Philips’s heavy brt>wn grounds. Nollekens occa- 
sionally painted outdoor views and park scenes, and the 
figures in them have been compared to Watteau’s. Le Deux 
may be mentioned as another pleasing painter of old- 
fashioned 'conversations,’ lie managed the per.spcctive of 
his interiors very well; he also introduced into Ids pictures 
bright draperies and effects of sunshine with considerable 
success. Edwards, in his * Anecdotes,’ refers to a portrait- 

S ainter of the latter part of the last century of the name of 
k>b<;rt Pyle, and it appears that thei c was another artist, 
a contemporary painter, of tin* name of 1*. Pyle. The latter 
painted small groups of portraits as * cunversations: ’ Ids 
works of this class are hardly so m*atly finished as Philips’s, 
but, as there is a greater variety in the cuunteiiances and 
expressions, they arc most likely better likenesses. Hou- 
braken says that Jacques Tooruvliet generally paiuted por- 
traits as ‘ conversations.’ 

PHILLIPS, TiioMAS, R..\. Born in Warwickshire in 1770 ; 
died in 1815. English School. 


Sale in 182G. 

J. W. Steers, Esq. 

Sketch of the Head of Bonaparte 


£11 0 6 


1828. 

Earl of Cary^fort. 

Adonis quitting the Couch of Venus and start- 
ing for the Chase 136 1 0 


1S82. 

George Watson Taylor, Esq. ,MJP. 

Portrait of Lord Byron . . . . , , 68 6 0 

Portrait of Sir Walter Scott 62 10 0 


This clover artist was far from being a washy portrait- 
painter, neither did he depend on tone or jclazc for the 

f lower of his portraits. He was a g(X>d drauglitsman, and 
oved to display his kiiowledifo of drawing in his works. Ho 
was particularly successful in his male portraits ; Ids lady 
portraits are also good, only the stiff curls, heavy head orna- 
ments, and short waists which we see in his early pictures 
are scarcely reconcilable with the taste of the present day. 
At one time Phillips got partly into the Romney way of 
colouring, the fiesn tints in these examples being fresh in 
colour, and the shadows very red, but it is not the most 
agreeable time of his painting. Phdlips’s portraits class very 
well with Briggs’s, widlst his fancy pictures class very well 
with Owen’s ; the latter possess considerable merit, and uru 
sweetly coloured. Then; are some interesting examples of 
Phillips in the colleges of Oxford. 

PIAZETTA (or PIAZKTTl), Giovanni Battista. Born 
at Venice in 1082; died in 1751(. Venetian School. 

Sale in 1801. 

Eight lion. Sir W. Hamilton. 

Two Heads in Black Chalk £0 10 0 


In England this painter is best known by his clever chalk 
heads, but on the Continent he ranks among the known 
painters of religious subjects. 


PICKERING, H. 
PIGANI. 


See Knelleb. 
Sale in 1832. 


A Pair of Landscapes . 
Hitto 


£5 2 6 
4. 2 9 


PILLEMENT, JouN. Born in France ; died at Lyons in 
18U8. French School. 


Sale in 1796. 

Jacob More, Esq., and Mons Lies. 

A Pair of Landscapes and Figures ; in crayons . 

mvs. 

Henry John Uinchcliffie, Esq. 

Drawing of a Group of Sheep .... 

1837. 

Thomas Wagstcjfe, Esq. 

A Harvest Homo ; a Scene in a Farmyard, with 
Figures dancing 

1838. 

M. M, Zachary, Esq. 

A Harvest Home ....... 


£5 5 0 

110 

♦ 

5 5 0 

15 0 0 


PILLEMET, Je. Breemjjebo. 

PINAS, John. Born at Hacrlem in 1697. Dutch School. 
Sale in 1821. 

A Battle between the Saracens and Crusaders . £14 14 0 
PINE, Robert Edoe. Born in London about the year 
1742; died about 1795. English School. 

Sale in 1802. 

Portrait of a Gentleman £1 13 0 


There is a great deal of character and expression in this 
mfuiter’s portraits; some of them remind us a little of 
Barry’s ; at least, they arc more like Barry’s than Reynolds’s. 
The shadows in his portraits are rather thin, and ho touched 
up the nostrils and lips with a little thin ltdee. The hands 
of bis portraits are put in with considerable freedom, and 
he was not afraid of placing them in difficult positions. 
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The hair in Pino’s pictures is seldom^so well painted as it is | 
ill the works of liicynolds’s followers. The draperies and 
backKrounds of his pictures are richly coloured; he was 
partial to a rich oi- rather dark lake, which he often intro- 
duced with much taste and effwit. Nicolas Farrer was one 
of Fine’s pupils, and we are indebted to him for some )?oud 
portraits of the worthies of his day. liis manner of paint- 
iriK is rather thin and dry, and there is a prewonderance of 
brown and red in the shadows. His grandson, Henry Farrer, 
praedised miniature-painting at one time, but lie is better 
remembered as a siiccessful picture-r«‘8torer and picture- 
valuer. Pine occasionally painted fancy subjects; s>ome 
connoisseurs admire them very much, yet tho^ appear 
hardly to possess the merit of his best portraits. K. Mlow 
was an earlier painter than Nicolas Farrer, yet their por- 
traits class pretty well together. Dellow introduced a griiat 
deal of pink and red in the flesh tints, and worked up the 
court-dresses and iJravats of his portraits in a very neat 
manner. Thomas Btiaeh, an artist of the latter part of the 
last century, painted intelligent and rather powerful heads, 
a little in the miiuiier of Piiie, ami, like the portraits of the 
latter, they appear to be good likenesses. 

PINTUEI CCHIO, llKiiN AitPiNo. See Pietro Vannpcci. 

PIOMPO, Fra Rejiastiano pel. Horn at Venice in 14S.5; 
died at Home in 154i7. Pupil of Giovanni iJelliui and of 
Giorgione, Venetian School. 

Sale in 1819. 

John Knight, JSsq. 

The liaising of Lazarus £48 6 0 

1823. 

George Watson Taylor, Esq., M.P. 

Portrait of a Eoman Kniglit; from the collec- 
tion of Mr. Cliami>ernowne .... 178 10 0 

1825. 

Simon M'GilUvray, Esq. 

The Virgin and St. Joseph watching the Infant 
Saviour 035 6 0 

1810. 

Sir Simon IT. Clarke, Earl. 

Portrait of a Knight of Malta, in Armour . . 53 H 0 

1844. 

Jeremiah Harman, Esq. 

Portrait of Michael Agnolo 25 4 0 

1848. 

llichard Sanderson, Esq. 

Portrait of Lorenzo de* ]\ledici, in a Black Dress 40 4 0 


1850. 

Earl of Ashhurnham. 

* Noli me Tangeru j ’ a small picture 


42 0 0 


Fra Sebastiaiio’s name ranks very high among the masters 
of Italian art. He was unmicstionuhly a grand and powerful 
painter, and we cannot look at his best works without 
thinking of Michael Angelo, and without feeling how lineJy 
he has preserved the * style’ ol that great man. We speak of 
Iiiin as a member of the Venetian School, yet it will be seen 
that his colouring and modus diilei* in many rcsi>o(*ts from 
the peculiar ‘tyiio* of that school. It is well to bear in 
mind that he studied in liume, and thus we fliid that his 
portraits and known historical works exhibit in a striking 
manner, and, ns it were, in combination, the splendid 
* types ’ of the two sciiools. 

PIEANESI, Giovanni Battista. See Paolo Pannini. 
PLATZEE, J. See Gebarp Hoet. 

PISCOPS. 

Sale in 1842. 

The Israelites worshipping the Golden Calf , £110 

PITTONI, Giovanni Battista. Born at Vicenza in 1690; 
died at Venice in 1707. Pupil of Francesco I’ittoui. 
Venetian School. 

Sale in 1801. 

Earl of Beshorough, 

The Nativity £2 12 6 

PLAAS, David Vandbr. See Vecbllio. 

POOOCK, N. Painted in the latter part of the eighteenth 
century. English School. 

Sale in 1802. 

A Sea Piece, with a View of Plymouth in the 
Distance £8 18 6 

1803. 

llichard Walker, Esq. 

A Calm at Sea, with Shipping . . , . 3 15 0 

1806. 

Marquis of Lansdowne. 

His Majesty's Packet ‘ Chesterfield/ Captain 
Jones, boarding in the ‘ Western Ocean,' and 
rescuing the Crew of a Siiip that was then 
oinking 17 6 6 


1837. 

Sir Francis Freding, Bart. 

The Action between the * ilebrus ’and * L’Etoile/ 
in 1814 £3 10 0 

This artist must bo classed with the numerous family of 
portrait-painters of vessels and naval engagements. Jlis 
pictures are capital works of their kind, but, so far as the 
writer knows, he never sought to make them more than his- 
torical works. When painting the sea, he usually kept to a 
pale green colour, covering the same with ripples in regular 
succession. There is very little blue in the skies, they are 
rather pale than otherwise, and he introduced in many of 
them light reddish clouds. The ships are correctly drawn, 
and the rigging is put in with singularly accurate strokes; 
the figures, guns, and other accessories are finished as neatly 
as an engraving. The works of Chambers, Huggins, and 
Butterworth class very well with Pocock's. Luny, a Devon- 
shire marine painter, of the early part of the jjresent cen- 
tury, may also be noticed in this place. Like the former 
artists, he painted portraits of ships, but he contrived to 
make fancy pictures of most of his subjects. He arninged 
the small boats and accessories of his piidnres particularly 
well, liis skies are warm, consisting of light yellow clouds 
of a smooth or delicate texture, the tints being carefully 
blended in parts. The sea is like the sea in many of Pocock’s 
pictures, and partakes of a greenish tint. Luny’s pictures 
vary a great deal in ’ quality,’ and some are much better 
finished than others. Some of Huggins’s marine jiicturcs 
are largo and important works, it appears that Butter- 
worth was originally a Government accountant ; most of Ins 
pictures are simply portraits of vessels; but they are very 
good of their class, and are finished in a careful and deli- 
c.ite manner; they are usually very light in colour. Whit- 
combe was another clever marine painter of the Luny 
class; he was particularly successful in his coast scenes 
during rough weather. 

POCOCKE. 

Sale in 1810. 

Henry Hope, Esq. 

Musidora £19 19 0 

POKL, Egbert Vander. Born in Holland ; died in 1C90. 
Dutch Scliool. 


A Town on Fire 
A House on Fii*o 


Sir H. T. Qott 
A Village on Fire . 


An Interior 


Sale in 1802. 
1803. 
1810. 

1819. 


£4 10 0 
2 10 0 

2 8 0 
10 10 0 


1820. 


The Shore at Scheveling, with Boats and Figures 7 7 0 
1827. 

F. H. Siandish, Esq. 

Interior of a Kitchen, with Figures ... 850 

Viscount Cremorne. 

A Dutch Boat, with Fishermen . • , • 5 0 0 

1839. 

View of Scheveling 13 13 0 

1842. 

Peasants driving Sheep on a Eoad, under the 

Walls of a Dutch Town 4 0 0 

1865. 

— Bryant, Esq. 

Exterior of a House with Figures . . . . 10 8 G 

POELEMBURG, Cornelius. Bom at Utrecht in 1586; 
died in Utrecht in 1660. Pupil of Abraham Bloemaert. 
Dutch School. 

Sale in 1766. 

A Drawing in Bistro ; a Landscape and Figures £14 0 
1801. 

Earl of Besborovgh, 

A Portrait of Himself . . . . . . 18 18 0 

Right Hon. Sir W, Hamilton, 

Landscape and Euiqs, with Satyrs and Nymphs 

dancing 28 7 0 

1802. 

Duke of St, Albans. 

Nympiis Bathing 24 3 0 

Nymphs in a Landscape It 3 6 


Sir Simon Clarke, Bart., and George Uihhert, Esq. 
Story of Tobit; from the collection of Mrs. 

Woodhouse 19 8 6 


St. Joseph with our Saviour, and St. Elizabeth 
with the Virgin 26 5 
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WUliam Beeler d.Et^,^€(fFonthilL 
A small Landscape ana Figures . . . . £7 17 0 

1807. 

Edward Coxe^ Esq, 

Njmphs Batbing 21 0 0 

1R09. 

Sir Oeorffs Paunc^otSf Bart, 

The Island of Calypso 30 15 0 

1811. 

Henry Hope, Esq. 

The Judgment of Midas 41 1 0 

A Cavern Scone, with a Magdalen in Solitude . 43 1 0 

1818 . 

A Landscape, with Diana reposing. Bought in 
at . 15 6 

1819. 

Mathew Mitchell, Esq. 

Nymphs Bathing ; from the collection of Count 
d’Ademar 20 15 6 

1821. 

A Tjandacape and Buildings, with the Holy 
Family, attended by Angels . . . . 39 7 0 

John Webb, Esq. 

A Landscape and Fi^gures 31 10 0 

Venus and Cupids, Ac 73 10 0 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

A small Portrait of Himself; from the collec- 
tion of M. Geldermeister 27 0 0 

1827. 

Viscmint Cremome. 

Assumption of St. Catherine 21 10 6 

1829. 

Earl qf Liverpool. 

The Biposo, near some Ruins 


PON 


18 18 0 

49 7 0 
24 13 6 


30 9 0 
25 4 0 


3110 0 


1833. 

Chevalier Sebastian Erard. 

A Bacchanalian Scene 

1888. 

William Esdaile, Esq, 

The Eiposo, near a ruined Temple 

1841, 

Marquis of Camden, K.O. 

Nymphs Bathing 

A small Landscape, with Buildings and Figures 

1848. 

William Wells, Esq. 

A Landscape, with the Biposo .... 

Poelemburg excelled in painting small nude figures, chiefly 
of nymphs attended by cimids. The treatment of his sub- 
jects is delicate and unaiiected, and they are finished so 
iiighl;^' as to have almost the appearance of SOvres work. He 
occasionally inserted figures into landscapes by other 
painters: we may mention Both and Kiorings for example. 
They do not harmonise well with Botli’s landscapes, and 
scarcely more agreeably with Kiering’s richly coloured but 
mechanical avenues. Poelemburg’s figures look best in liis 
own brilliant landscapes of a semi'Cnamel texture, whilst the 
scenery is more analogous to the landscapes of Breemberg 
than to any otlier painter. As already noticed, wo always 
associate his subjects with nude figures, and we aiscover the 
same fancy when we meet with him in his religious sub- 
jects ; at the same time he treated them in a thoughtful and 
majestic manner. Those who are acquainled with Poelem- 
burg’s elaborate style of painting might reasonably suppose 
that few would care to imitate it, yet it will be seen by re- 
ferring to the dictionaries that there are several painters 
whose names we associate with Poelemburg’s. Some of the 
dictionaries speak highly of Van Lys, or Lis, and his imita- 
tions of Poelemburg are certaiiily very nice pictures. We 
may also notice the following -Bylert coloured his pictures 
in the manner of Poelemburg. but he painted with less bod.v 
of colour. Vertange was happy in imitaliilg the fine enamel 
Burftices of Poelcmburg's worKs, and there is a charming 
brightness about the skies and distances of his pictures. 
Yet, viewed as a whole, even his best works will hardly bear 
comparing with the elaborate pictures of his celebrated 
master. There is an unfortunate redness about Vertango’s 
foregrounds, and the drapexies are not properly relieved. 
The heads of his cherubim are very pretty and are quite 
miniatures. Haaiisbergen was a careful and elaborate 
imitator of Poelemburg, but his touch is considerably heavier 
and more opaque. The figures in his cabinet pictures 
are capitally grouped ; there Is a semi-ltalianesque character 
about the drawing. His infants are also pretty, and in spirit 
approach nearer to Poelemburg than the works of the 
former painter, Vertanm. Haansbergen's compositions are 
enlivened by bright and sunny landscape backgrounds, with 
ruins, worked up much in the maimer of Poelemburg. Pil- 
kington says that Moses, called * Little Moses,' is supposed 


to have been a disciple of Poelemburg, from the similarity of 
their style. 

POLCK. 

Sale in 1833. 

A Man’s Head £3 12 0 

POLIDORO. 1>A CARAVaaoio. See CAnAVAGKiio. 

POND, Abtiiub. Bom in England ; died in 1758. English 
School. 

Sale in 1829. 

Lord Qwydir, 

A sm^l Picture of the Virgin and Child . . £5 5 0 

POffTE, Giacomo da, called II Babsano. Born at Bassano 
in 1510; died in 1592. Pupil of Bonifacio. Venetian 
School. 

Bale in 1708. 

Earl Waldeyrave. 

The Angels appearing to the Shepherds 
1790. 

Jacob More, Esq., and Mons, Liss, 

One of the Seasons 

The companion 

ISOi. 

Bight Hon. Sir Wdliam Jiamilton. 

The Descent from the Cross . . . < 


£32 11 0 


11 0 0 
13 2 6 


— Slade, Esq. 

St. Jerome .... 

A Man's Portrait 
Noah entering the Ark . 

The Presentation in the Temple 

William Young Ottley, Esq. 

The Journey of Jacob and his Family . 


8 0 


4 4 0 
2 2 0 
51 9 0 


7 17 
441 0 


1802. 

Lot and his Daughters 32 11 

An Angel appearing to the Shepherds . . 4 4 

The Circumcision 16 6 


Luke qf Bridgewater, due. 

The Birth ; a Domestic Scene .... 
A large Landscape, with Fruits, Figures, and 
Animals 


7 17 6 
42 0 0 


Sir Simon Clarke, Bart,, and Oeorge Hibbert, Esq, 


St. Jerome; from the Orleans Collection 
The Angel appearing to the Hliepherds; for- 
merly 111 the Aldobrandini Palace 

The Flight into Egypt 


Noah entering the Ark 
The Nativity . . 


1803. 


Earl of Qodolphin, 

The Story of Laxarus .... 
The Sljei)hord8’ OlFering 

Jacob's Journey 

Noah Preparing to go into the Ark 

1804. 

A Baptism ; from the Palazzo Bolognetti 
•— Bryan, Esq. 

The Mocking of Christ .... 


1806. 


Marquis of Lansdowne. 

Christ driving out the Mouthy-changers . . 

1807. 

Edward Coxe, Esq. 

The Mocking of the Saviour; from Commis- 
sioner Brett’s collection 

His Owr. Portrait ; from tlie Orleans Collection 

1808. 

Hon. Sir Giles Books, 

A Landscape, with Cattle and Figures 

1809. 

The Adoration of the Shepherds .... 

1813. 

John WUlett Willett, Esq. 

Christ praying on the Mount of Olives . . 

Christ bearing His Cross 

Christ healing the Sick 

The Day of Judgment ...... 

Preparing for Winter ...••• 
1815. 

W. Comyna, Esq, 

The Adoration of the Shepherds .... 
An Angel appearing to the Shepherds ; from the 
oollecUon of Sir Gregory Page, of Blaokheath 

X 


34 13 0 
94 10 0 


8 18 6 


42 0 0 
12 1 0 


8 12 0 
33 12 0 
11 11 0 
8 18 6 

99 15 0 


31 10 0 


63 11 0 


16 6 6 
42 0 0 


11 11 0 
17 6 6 


21 0 
26 6 
10 10 
17 6 


7 7 0 

21 10 6 
26 15 6 
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Edward Coxe, Esq. 

The Adoration of the Shepherds ; from the col* 
lection of Sir J. Eeynolas .... 

1810. 

Emrv Hope, Esq. 

Christ prayings on the Mount . . • 

A Domestic Scene 

1821. 

Marchioneee of Thomond, 

The Good Samaritan 

A Farmyard and Figures .... 


£15 15 0 


13 13 0 
82 11 0 


42 0 0 
11 0 6 


John Webb, Esq, 

The Nativity 

The ^ise Men's Offering .... 

1822. 

Marquis of Bute, 

Landscape, with the Marriage of St. Catherine 

1824. 

Lord de Dunstanville, 

Christ bearing Uis Cross .... 

1825. 

A Market Scene, with many Figures . 

1827. 

The Queen of Sheba's Visit to Solomon 

1828. 

Earl of Carysfort. 

The Adoration of the Shepherds . • . 

1829. 

Lord Owydir. 

The Adoration of the Shepherds . . . 

1880. 

E, Westall, Esq., R.A, 

Susanna and the Elders 


29 8 0 
00 19 0 

10 10 0 

21 10 0 
10 10 0 
11 11 0 

29 8 0 

21 0 0 

26 5 0 


Sir Thomas Lawrence, P.B.A. 

Christ bearing His Cross 

The Hich Man and Lazarus 

ia32. 

Earl (fMulgrave, 

Portrait of a Doge and his Young Family ; for- 
merly in the collection of Lord liendlesham . 

im, 

William Esdaile, Esq. 

An Italian Family ; from Mr. Hope's collection . 

1839, 

Sir Henry Oxenden, Bart. 

The Creation ; and the Angel appearing to the 
Shepherds 


12 12 0 
84 13 0 

131 5 0 

6 0 0 

19 19 0 


1840. 

The Adoration of the Shepherds 
The Animals entering the Ark 


11 0 0 
10 10 0 


Sir Simon H. Clarke, Bart. 

The Angel awpeiiring to the Sh^hords . . 32 11 0 

Christ entering the House of Mary and Martha 37 16 0 
The Adoration of the Magi . . . . . 40 4 0 

1844. 

Jeremiah Harman, Esq. 

The Adoration of the Shepherds . . . . 31 10 0 

1850. 

Earl of A shbumham . 

Landscape, with three Nymphs bathing . » 12 1 C 

1856. 

Samuel Rogers. Esq. 

The Adoration of the Sliepherds . . . . 25 0 0 

Dives feasting with his Friends ; from the col- 
lection of Kenjamin West 50 8 0 

The Virgin, with the Infant in Glory, presenting 
a Rosary to a Venetian Lady ; a Pope and Doge 

kneeling on the other side 30 9 0 

The Adorntion of the Magi; from Benjamin 

West’s collection 136 10 0 

The Good Samaritan ; from the collection of Sir 
J.l^ynolds 241 10 0 


In picture Catalogues we rarely see initials prefixed to the 
name of Bassano, out. as there were six members of this 
family, all of whom painted in the same school, it is not 
necessary to suppose that all the pictures named in the 
above sale notes are by the same hand. The works of the 
first Bassano— viz.. Francesco— are little known in this 
country. His son. Giacomo, adopted a type or style of 
painting which is not easily forgotten, and which was copied 
with more or less success by his three sons— Francesco, 
Giovanni Battista, and Girolamo. Another son— viz.. Lean- 
dro— also imitated his father's style, but as a portrait-painter 
he was sufficiently distinguished from the rest of the family 
• to claim from us some separate remarks on his style of 

S aluting. The writer, however, cannot speak positively on 
lie Initials of the other members of the ramily, because the 


Badelers have left us some engravings from what appear to 
be the works of Giacomo, yet they bear the initials * I. P.’ 
We have no account of the family of Ponte in the 1647 
edition of Vasari, nor in the ‘ Abecedario Pittorico ;* and wo 
do not find the initials * I. P.' in Bryan ; but De Piles speaks 
of a Jerome Bassano, although he does not name the other 
initial. Giacomo Bassano and his sons had a singular 
weakness for repeating their subjects, the favourite ones 
being ‘ The Going into the Ark,’ or ' The Coming out of the 
Ark,^ * The Annunciation to the Shepherds,’ * The Nativity,' 
and ’ The Adoration of the Shepherds.’ The best specimens 
of the latter subject are usually the narrow upright pictures, 
which are splendidly bright in colour, and have a glory of 
angels in the sky. There are a quaintness and originality 
about the pictures of BassanO wnich rather increase than 
otherwise the estimation of them in the eyes of connoisseurs. 
Then again the school or family were far from being con- 
temptible colourists. True, their colouring is conventional, 
yet there is often a Titianosque brilliancy and transparency 
in the draperies of their best works which is hardly inferior 
i to the colouring of Schiavoni. They paid considerable at- 
tention to the landscape part of their works. They were 
fond of representing extensive distance, which is made up 
of woods, sundry detached cottages with singularly high 
roofs, whilst the boundary of the landscape is not unfre- 
quently lofty mountains. Many may consider the colouring 
of their skies and landscape backgrounds unnatural. We 
describe it as conventional. The general colour of the sky 
and landscape is a greenish blue, rather dark, but very 
transparent in tone. But the customary tint is usually 
relieved by some bright streaks in the horizon to indicate 
the setting sun, or by a magnificent circle of light, in the 
centre of which angelic figures are represented. Now we 
never like Bassano so well unless we find one or other of 
these bright effects represented in the sky. Then we come 
to the figures. There is more mannerism, perhaps, in th. m 
than in the figures of any other painters ; yet many of them 
arc very clever. Their well-known figure of a woman 
kneeling, with her back towards the spectator, we find re- 
presented over and over again in their pastoral subjects and 
pictures of ‘ The Ark.' There is a great deal of boldness and 
character displayed in the designing of their figures. Still 
we go back to their colouring, particularly to the colouring 
of Giai'omo, and all lovers of the old Venetian School can 
appreciate the rich transparency of his red, purple, green, 
and lake draperies. Sometimes we meet with pastoral pic- 
tures by the painters of this school which are less brilliant 
than too class already described, yet possess considerable 
merit, and may be characterised as very silvery in parts ; it 
is not unlikely that these specimens are by Leandro Bas- 
sano, and painted before ho devoted so much of his time to 
portraiture. As our artists of this school were so fond of 
painting ‘ The Nativity,’ * The Going into the Ark,’ and a 
variety of pastoral subjects, and sometimes scenes from the 
lives of the Patriarchs, we often find animals painted in 
their pictures, and, as a rule, they are as quaintly drawn as 
the animals of most of the Venetian painters of that time. 
Oxen with small angular heads, and remarkably round 
sheep and lambs, also with very small heads, are associated 
with the type of their school. Both Giacomo Bassano and 
his son Leandro Bassano were highly esteemed portrait- 
painters, and there is more of the feeling of Tintoretto than 
of Titian or Bonifacio in their portraits. The productions 
of Giacomo possess the warmth and richness of his other 
works, whilst the pictures of Leandro are usuaily cooler or 
more slaty in texture. The life-sized portraits of Leandro 
are very good ; there is a great deal of expression in the 
heads, a life-like character in them. Heavy dark eyes are 
quite characteristic of this painter. Leandro’s pictures 
seem to exhibit the ’tempera texture’ more than any of 
the others ; we can almost fancy that some of them were 
painted in body-colour, and afterwards glazed with trans- 
parent oil-colours. 

PONTORMO, Jacopo. See Buonabeoti. 

POORTER. 

Sale in 1827. 

Solomon’s Idolatry £2 8 0 

POPE, Alexandeb (the Poet). See Knelleb. 

POPE, Alexandeb (the Actor). See Knelleb. 
PORDENONE. Seehicimo, 

PORTA, Baccio della, called Fba Babtolomeo di S. 
Mabco. Born at Savignano, near Florence, in 1469 ; died 
in 1517. Pupil of Oosimo Rwelll Tuscan School. 

Sale in 1802. 

The Holy Family, with St. John and St. Joseph £22 1 0 

1804. 

— Boxellis, Esq. 

Madonna and Child, with St. Catharine and 
. St. Francis 26 5 0 


— Bryan, Esq. 

The Holy Family ; from Monte Cavallo 
1819. 

John Knight, Esq. 

The Holy Family , . . . . 


73 10 0 

283 10 0 



155 


THE W0BE3 OP PAINTEES. 


POT 


11824. 

Sir Xark Masi^man Sykes, Bart, 

The AiKsension of Mary Magdalen . , . £105 0 0 

1837. 

W. O. Coesvelt, Esq. 

The Virgin, with the Infant Jesus in her Arms . 472 10 0 

1839. 

John Knight, Esq. 

The Holy Family 210 0 0 

1818. 

Richard Sanderson, Esq. 

The Virgin with the Infant in her Anns, to 
whom St. John is presehtiug the Cross . . 84 0 0 

1856. 

Samuel Rogers, Esq. 

St. Matilda, and St. John the Evangelist . 


64 1 0 

There is much in this master’s style that recalls both 
HafTaelle and Francia. Amongst the early Italian painters 
he ranks very high as a colourist ; but Bartolomuo^s talent 
is not confined to colour, but he likewise distinguished him- 
self as a careful studier of ‘ form.* Many of his composi- 
tions, as well as his single figures, arc very graceful and 
elegant, although a few may seem to be designed in rather 
fanciful attitudes. His figures of the latter class remind us 
a little of the ancient Pompeian figures. His pictures of the 
Virgin and Infant Saviour are very Uaffaellesque and beauti- 
ful, and some may feel that his infants are not unlike Leonardo 
da Vinci’s. The famous Mariotto Albertiiielli was one of his 
pupils. Aibertinclli finished his small pictures highly, and 
sought to introduce in his compositions a more advanced 
treatment, which is more like the execution of Garofido 
than of Fra Bartolomeo, llidolfo Ghirlandaio was another 
punil of Bartolomeo; the works ascribed to him in different 
collections are extremely pure in taste, in fact are fine speci- 
mens of early Tuscan art. 

PORTA. Giuseppe, called Del Saltiatl Born at Otistel 
Nuovo, about 1520; living in 1572, Pupil of Francesco 
Salviati. Tuscan School. 

Sale in 1804. 

— Bryan, Esq. 

The Sabines ........ £51 9 0 

Giuseppe Porta was an elegant designer and painter ; he 
is classed with the Tuscan artists, but he studied both in 
Rome and in Venice, and it will be seen that the buildings 
in his pictures and other parts of the baetkgrounds strongly 
remind us of the Venetian School. His colouring is liglit 
and cheecrful, and he was fond of representing broad masses 
of light on the draperies. Ho arranged his compositions 
cleverly, and in his crowded subjects the relative sizes of the 
figures are well observed. His style of drawing reminds us 
a little of Parmogiano, and amongst other works the reader 
may refer to Mr. F. C. Lewis’s little book, called * The World 
Turned Upside Down,’ published in London in 1822, which 
contains several plates from the designs of Giuseppe Sal- 
viati. 

PORTE, LA. 

A Landscape . 


Sale in 1815. 


Edward Coxe, Esq. 
A Park Scone ; a drawing 


. £12 12 0 


2 2 0 


1824. 


William Clay, Esq. 

A woody Landscape, and a Peasant Boy, with 
Slieep . . 12 12 0 

We do not often meet with La Porto’s works, but most of 
them arc pleasing examples of landscape-painting. He 
painted sunny skies, and finished his pictures in the manner 
of Arnold. His body-colour drawings are very masterly ; he 
introduced a greater variety of tints in his foliago than old 
George Barret did, and his pencilling is also sharper and 
more decided. In the Louvre is a picture of musical instru- 
ments, &c., by Henry Horace Roland de la Porte. La Porte’s 
horses remind us a Jillle of James Ward. 

PORTER, W. D. 

Sale in 1803. 

Richard Walker, Esq, 

An Offering £7 7 0 

The writer cannot And any account of W. D. Porter. The 
well-known painter of this name was Sir Robert Ker 
Porter, and the reader will find an interesting account of 
him by Stanley, in Bryan’s ‘ Dictionary of Painters,* &o. 
We do not often see his works in England. Some of bis battle 
pieces would be better if they were not so red in colour. 
His small figures remind us a little of Benjamin West’s 
style of painting ; they are Anished neatly, and he gave a 
great deal of expression to the heads. Sir Robert was bora 
in 1780, and died in 1842. 

POST (or POOST), Feancis. Bom at Haorlem about the 
year 1620 ; died at Haerlem in 1680. Dutch School. 

Sale ill 1802. 

A View in the West Indies £0 16 0 


Count de Batch PoU(ff, 
A View in the West Indies 


1836. 


£19 0 


We are told that this artist accompanied Prince Maurice 
to the West Indies and South America. His views in the 
West Indies are very interesting; the style of the Dutch 
painter is retained in them ; thus the trees sometimes remind 
us of De Koiiing, only Post’s are greener, and his skies 
remind us of Waterloo. His landscapes are richly coloured, 
and there is a great deal of blue in the horizons ; in some 
examples we have a great deal of blue in the sky. and ex- 
tensive distant scenery. He worked up the foregrounds of 
his pictures curiously, and introduced in them Aowers, 
birds, and reptiles. The figures are not unfreiiuently the 
black natives of the country. 

POTTER, Paul. Born at Enkhuysen in 1626; died in 1654. 

Pupil of bis father, Peter Potter. Dutch School. 


Sale in 1802. 


Lord Vamley. 
Cattle in a Landscape 


Duke of Bridgewater, tSre. 

A Landscape, with Cattle and Figures 


Cattle in a Landscape 

— Bryan, Esq. 

Two Cows in a Landscape 
Cattle in a Landscape . 


1804. 


Pigs 


Marquis qfLansdowne. 


1800. 


1813. 


M. La Fontaine. 

A Landscape and Figures 

John Willett Willett, Esq. 

Cattle and Figures in a Landscape. Bought 

in at 

1815. 

Edward Coxe, Esq. 

Horses in a Landscape ; a drawing in pen and 
Indian ink 

1819. 

Willett Willett, Esq. 

A Dairy-farm , 

1821. 

A Group of Cattle 

1823. 

George Watson Taylor, Esq., M.P, 

A Bull and two Cows in a Landscape, one of 
the animals lying down ; from tin* collection 
of Burgomaster Hogcur, of Amsterdam . 

1825. 

Simon M‘Oillivray, Esq. 

A large Landscape, with Cattle and Figures • 

1826. 

Admiral Lord Radstock. 

View of a Dairy-farm, with Cows, &c. . 
Landscape ; a Farm Scene 

1827. 

Duke of Bedford. 

A Burgomaster and his Family going out 
Hawking 

1828. 

M. M. !Zachary, Esq, 

Landscape with throe (fows 

* The Rabbit Warren* 

1829. 

ThomorS Emmerson, Esq. 

A Landscape, with three CJows, and a Woman 
milking; from the Museum at Amsterdam . 
A View in a Wood at the Hague; from the col- 
lection of President St. Victor, of Rouen 

1831. 

George James Cholmondeley, Esq. 

Portrait of Charles II. on Horseback, with At- 
tendants as Sportsmen, in a Landscape . 

Hon. Mr. Vernon. 

A Groom with two Horses 

1832. 

George Watson Taylor, Esq., M.P. 

A Group of Cattle 


£44 2 0 

809 15 0 
81 18 0 


815 0 0 
630 0 U 


28 7 0 
241 10 0 

698 5 0 

3 7 0 

420 0 0 
108 0 0 

1,270 10 0 
116 10 0 


90 6 0 
372 15 0 


0 0 


199 10 0 
409 10 0 


1833. 

Chevalier Sebastian Erard. 

A Group of three Cows in a Meadow, near Trees 
1838. 

M. M. Zachary, Esq. 

Three Cows near an Oak-tree 
‘'The Rabbit Warren;’ from the collections of 
M. Braamcamp and M. Eyuard 

X 2 


111 6 0 
123 18 0 

79 16 0 

180 12 0 

787 10 0 

826 10 0 

150 3 0 
351 15 0 
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184t. 

Jeremiah Harman^ Eeq. 

A View near Haerlem ; a Carriage followed by a 
Page is passing along a lload towards an Inn ; 
two Cows and some Sheen are reposing by the 
Iloadside ; from the Poullain Gallery and M. 

Bandon de Boisset’s collection .... |£840 0 0 
1848. 

William Wells, Esq. 

A View in a Wood, with Cattle and Sheep . . 77 14 0 

A Black -and-White Ox standing near the Stem 
of a Tree, and a lled-and* White one lying 
down 220 10 0 


Apollo and Daphne . ...••• 

The Holy Family 

William Young Ottley, Esq. 

A Landspape and Figures, with a distant View 

of Olevano, in L'Abruzzo 

A Landscape, with Figures ; from the Falconieri 

Palace 

Noah's Sacrifice { from the Corsini Palace • 

1802. 

W. Bechford, E^., qfFonthiU. 

A Landscape and Figures 


Biehard Sanderson, Esqm 
A Meadow, with a Groom and Horses, a Oh&teau 
in the distance ; formerly in Lord Ashburton's 

collection 825 10 0 

Like Adrian Vande Velde, this painter showed very early 
a taste or talent for painting horses and cattle; and, like 
Adrian Vande Velde, he died young. With the accompany- 
ing ' sale notes,* it is needless to say that his works are 
highly esteemed. Moat connoisseurs are passionately fond 
of Paul Putter’s vehement style of painting, and most con- 
noisseurs are ready to admit that, however f^ood a teacher 
his father may have been, yet Paul Potter’s pictures plainly 
enough tell that the field or the farm was his studio, and 
Nature his instructor. This inference may be drawn, not 
simply because the dictionaries ftirnish us with no account 
of his having studied under Adrisii Vande Velde, or any 
other cattle-painter eq^ually great, nor because his compo- 
sitions do not remind us of any other eminent cattle- 
painter, but simply from his modus, or method of paint- 
ing; there is something about it which is so peculiar 
and original. The modus which Paul Potter adopted is 
a very difficult one: it may bo described as a snecies 
of modelling, for we have not merely suhstauce produced, 
as it were, by ‘ light and shade,’ but we have promi- 
nences expressed by actual relief, and that without any 
vulgar loading; they are expressed by the decision of the 
touch and tlie fulne.ss of the impasto. Study, for example, 
his patches of white hair on dark cattle, and other similar 
touches. I'aul Potter, as it is well known, sometimes 
painted animals of the size of life: tlu*,v are very clover 
works of their class, although less interestuij^ than his small 
pictures; of course, in pencilling they remind us more of 
r\vt than of Snyders. 

POURBUS (or PORBTJS), Fkancis, the Elder. Bom at 
Bruges in 15 U); died in 1680. Pupil of Francis Floris. 
Flemish School. 

Sale in 1801. 

Earl of Beshorough. 

Portrait of a Jeweller £46 4 0 

1802. 

Portrait of the Duke d’AleiiQon . . . . 24 8 0 

1829. 

John Robert Udmy, Esq. 

Head of a Man in Armour; a sketch on paper . 15 15 0 

1861. 

Charles Scarisbrick, Esq. 

Portrait of a Lady in a Black and Yellow Dress, 
with a Rulf, holding a Gold Fan . . . 43 1 0 

The portraits of this painter exhibit groat force and ex- 
pression. They are warmly coloured, and are often richly 
ornameiiied with jewels, hut the precious .stones and acces- 
sories do not intrude in any way so as to interfere with the 

f lower of the heads. Ho was very successful in his half- 
ength portraits of females ; they are usually represented in 
ruffs, quiet head-coverings, and black dresses, ornamented 
with a few jewels. They appear to be good likenesses, and 
there is always something grand and dignified about them. 
He had a son of the same name, who likewise painted por- 
traits. 


POUSSIN, NicoiA or Nicolas. Born at Audelys, Nor- 
mandy, in 1591; died in Rome in 1665. Pujiil of Quentin 
Varin, of Ferdinand Elle, and of L'Allemand. French 
Scliool. 


Sale in 1763. 


Earl Waldegrave, 

Venus and A<lunis, with Cupids .... £94 10 0 


I7i)6. 

Jacob More, Esq., and Mons. lAss, 
A small Landscape 


24 3 0 


The Plague of Athens ; a sketch .... 
Duke qf St. Albans. 

A Bacchanalian Subject 

The Cyclops forging the Armour of Achilles 

Lord DarnUy. 

A small Picture of Bacchanalian Boys. 

Romulus and Remus 


Sir Simon Clarke, Bart., and George Hihhm 
Nymph and Satyr passing a Brook ; formerly in 
the possession of the Duke of St. Albans . 


— Nesbitt, Esq. 

A Nymph sleeping, with Satyrs admiring her . 

1803. 

Richard Walker, Esq. 

A BaAichanalian Subject ; painted for the Prime 
Minister of Louis XI II 


1804. 

A small Landscape; from the Palazzo Cavalieri . 


— Bryan, Esq. 

Portrait of Fianiingo 

A Bacchanalian Subject 

The Birth of Bacchus 

A liandscafie 

David and Bathsheba 

1806. 

Marquis of Lausdotone. 

A Repose of River Gods 

Venus and Cupid attended by a Fawn . . . 

The Riposo 


1807. 

Edward Cooae, Esq. 

Narcissus ; from the Calonne Collection . . 

Land.scape; Morning 

Landscape; Evening; formerly in the possession 
of Sir Joshua Reynolds ..... 

1809. 

A Bacchanalian 


SirH.T.Oott. 
The Birth of Baoohus 


M. La Fontaine. 

The Flight into Egypt 

John Willett Willett, Esq. 

The Birth of Bacsluis ; from the Orleans Collec- 
tion 


Edward Coxe, Esq. 

A Landscape, with Figures 

1816. 

Henry Hope, Esq. 

The Holy Family, with St. Elizabeth and St. 

John 

A Landscape, with Figures 

Ditto, the companion 

A Landscape, with Figures ..... 

A sleeping Nymph surprised by Satyrs 

The Plague at Athens 


Willett Willett, Esq. 

Mercury delivering the Infant Bacchus to be 
reared by Nymphs 


1801. 

Earl of Besborough. 

The Adobrandini Marriage . 
Venus dormant, with Cupids. 
Head of Quesnoy del il Flamingo . 
Venus ana Adonis .... 


A Sketch of Daphne and Apollo . 

The Birth of Bacchus . 

Theseus lifting the Stone 


7 7 0 
67 4 0 
29 8 0 
262 10 0 

5 15 6 

80 9 0 
192 3 0 


John Knight, Esq. 

Phaeton driving the Chariot of the Sun 
A cis and Galatea. Bought in at . 

The Holy Family 

Tancred and Erminia. Bought in at . 

The Dance of Human Life .... 
The Discoveiw of Achilles. Bought in at . 

Venus and .ffineas 

The Education of Bacchus .... 
Cc'phalus and Aurora. Bought in at . 
Bacchaualiaus 
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£210 0 0 
199 10 ^ 


49 7 0 

180 0 0 
1,365 9 0 


22 1 0 
4 4 0 


21 1 0 
29 8 0 


39 18 0 
23 2 0 

5, Esq. 

105 0 0 


26 5 0 


840 0 0 


89 18 0 


66 14 0 
f>7 16 0 
105 0 0 
38 17 0 
189 0 0 


48 6 0 
1 14 IS 0 
609 10 0 


30 9 0 
110 5 0 

167 10 0 


63 0 0 


94 10 0 


462 0 0 


294 0 0 


85 1 0 


63 11 0 
62 10 0 
60 8 0 
61 3 0 
152 6 0 
210 0 0 


177 9 0 


20 8 0 
241 10 0 
49 7 0 

68 5 0 

69 17 0 
150 3 0 

99 15 0 
577 10 0 
756 0 0 
62 10 0 



THE WORKS OP PAINTERS* 


POU 


John Wehh, Hoq. 

Jupiter and lo, in a Landscape ; from the col- 
lection of Luoien Bonaparte . • . • i 

1822. 

Marquis of Buie. 

Landscape, with a Figure angling • . 

1823. 

Baoid Garrick, Esq. 

Landscape, with Bacclianalian Figures . • 

Bacchanalian Boys at Play 

Venus and Apollo, in the Island of Rhodes; 
formerly in the collection of Moiis. de Meyer, 
of Munich 

George Watson Taylor, Esq.. M.P. 

Bt. I’aul caught up into the Third Heaven ; from 
the Orleans Collection 


Lord de DunstanviUe. 

Landscape, with Mountainous Scenery 

Sir Mark Masterman Sykes, Bart. 

Noah’s Sacrilice; formerly hi the Gorsini Palace 
at Home ........ 

1825. 

A Landscape, with Buildings and Figures . 

1826. 

Admiral Lord Badstock. 

A Landscape, with Satyrs and Nymphs 
A Landscape, with Pastoral Figures ; from the 
collection of Sir J. Reynolds .... 
Venus alighting from her Car into the Arms of 

Adonis • 

View near the Lake of Balsena, with a Shepherd 
watching his Sheep ...... 

Bt. Peter and St. John healing the Lame Man at 
the Beautiful Gate of the Temple ; from the 
collection of the Marquis de Louvais 
The Holy Family, with the Infant at the Bath, 
attended by Angels ; finished sketch 
A Landscape, with two Nymphs reposing . 

A Sacrifice to Priapus by a Group of Bacchana- 
lian iMgures ; from the collection of the Duo 

de Valeiitinois • 

The Adoration of the Shepherds, with Architec- 
ture and Landscape in the background . . 

A Landscape, with Nymphs and Bacchanals . 
The Holy Family, with the Infant at the Bath ; 

from the collection of M. Bobit 
Apollo and Daphne 

1827. 

Tiscount Cremome. 

A Landscape and Figures 

1829. 

Lord Gwydir. 

Perseus exhibiting the Head of Medusa • • 

Thomas Emmerson, Esq. 

A Landscape, with Buildings, Cattle, and Fi- 
gures 

1831. 

Him. Mr. Vernon. 

Perseus exhibiting the Head of Medusa ; from 
the Pembroke and Gwydir Collections . 

Earl of Mulgrave, 

A Landscape, with Figures 

A Landscape, with Sportsmen .... 

1832. 

George Watson Taylor . Esq., M.P. 

The Assumption of St. Paul . . . . • 

1833. 

* A Landscape, with Figures and Sheep; from 
the collection of Lord Cremorne 

Chevalier Sebastian Erard. , - * 

A Landscape, with Mercury and the Infant 
Bacchus 

18^. 

Henry John Hinchcliffe, Esq. 

The Holy Family under a Portico . . • 

The Annunciation 

1837. 

Sir Francis Vreeling, Bart. 

A Satyr with a I^mph, and a young Bacchanal 
mounted on a Goat . » ...» 

W. O- Coesvelt, Esq. 

A Classical 


John Knight, Esq. 

Theseus discovering his Father’s Sword 


. £316 0 


107 0 0 
2U9 5 0 


162 16 0 
136 10 0 


6.30 0 0 
309 15 0 


39 18 0 
66 2 0 


1840. 

Sir Simon H. Clarke, Bart. 

St. John in the Island of Patmos'. . . . 90 6 0 

The Holy Family, with St. Elizabeth and St. 

John 273 0 0 

Venus appearing to Jlneas ; from the collection 
of the Prince de Carignan and M. Robit . 262 10 0 

1860. 

Earl of A shbumhain. 

The Marriage of St. Catherine .... 1^9 0 (> 

The Triumph of Bacchus 1,218 0 0 

The Triumph of.Pan 1,239 0 0 

Land Storm, with Cephalus and Procris in the 
foreground . 420 0 0 

1866. 

Samuel Rogers, Esq. 

The Adoration of the Shepherds; from Lord 

Radstock’s collection 116 10 0 

The Campagna, with Figures : from the collec- 
tion of A. Champernowue, Esq. . . . 367 10 0 

1862. 

The Destruction of Pharaoh’s Host ; a drawing 12 12 0 

The works of this eminent French master vary consider- 
ably in style and character. His cabinet pictures proper 
are usually scenes from the Bible or mythological composi- 
tions; with his historical pictures we muy class many of his 
subjects from Sacred Writ, and both are generally on rather 
a small scale for historical pictures. Again, we meet with 
NicolO Poussin in conjunction with Gaspar l^u.'^sin, and 
the best classical figures in the landscapes of the latter are 
usually attributed to Nicol6. Lastly, we meet with Niook'» 
Poussin as a landscape-painter. The best examples of the 
first class are works of high artistic merit and quality. Ilia 
groups of the Holy F’amily or the Virgin with the Infant 
are simply treated; the backgrounds are of the olU-fashumed 
semi-arcliitectural character. The colouring is lighter and 
more cheerful than we usually expect to see it in NicoItVs 
pictures, }^et the colouring does not make them valuable ; 
they are valuable because there is so much animation and 
spirit ill the figures, particularly in the infants. There are a 
liveliness and artistic ’quality ’in the infant angels and 
amorini of this painter which greatly please dilettante 
people. Similar remarks may be made on the mythological 
and bacchanalian subjects of#his painter ; only, as a rule, 
they exhibit the artist to greater advantage as a ooloiirist. 
Some may look upon them as his best works; anyhow, 
the subjects appear naturally to demand the utmost exer- 
tion of the painter ; they represent the boisterous sports of 
gods and goddesses, and the gambols of infant bacchanals. 
Whatever Nicolft may have been iu some of bis other 
works, we know that chilly or monochromatie colouring 
in such subjects would be valueless, and as out of place as 
Romanesque or academic drawing would be in the design- 
ing. Now Nicol6 felt all this, and when he painted his my- 
thological and bacchanalian groups he threw all his power 
into them, and we are astonished at the freedom and vivacity 
of his drawing, and still more at the richness and briiluancy 
of the colouring. Such examples a.s descrilied may be com- 
paratively rare, still the few bear faithful testimony of the 
power of the great F’rcnch painter. The icligiousand his- 
torical subjects of this master referred to under the second 
class possess considerable merit; moreover, there may bo 
much in them worthy of study as n^spects the coinpo^litionH 
or art of designing. On .the other bund, wo cannot help 
feeling that the treatment is tooRmnanesqueand academic, 
and tiie colouring of them is too bnckdusiy to be agreeable. 
His works, however, of this class are very numerous, and 
they vary considerably in merit and importance. Many of 
them arc crowded with figures, and are not unlike tiic com- 
positions of Sebastian Bourdon, only they bt loiig to a iiigher 
type of art, and, admitting that in many respects he was an 
adaptor of the types of otlior schools, we must still speak of 
him as one of the fathers of the French School, and as one 
of the models of the F'lench masters of the eighteenth cen- 
tury. We meet with Nicolb in conjunction with Gaspar 
Poussin, the famous landscape-painliu*. it is not necessary 
to suppose that all the small classical and scmi-antiqiie 
figures which wo see in Gaspar ’s landscapes are by the 
hand of Nicold, partly because we can trace Gaspar’s pecu- 
liar ragged touch in them. As a rule, Nicold’s figures are 
' larger than Gaspar’s, and are introduced when they are 
intended to represent a prominent part of the picture, 
when the interest of the picture is divided between the 
figures and the landscape. They resemble Gaspai‘’s figures 
ill being semi-nude, and if the anatomy of tlicm will not ' 
bear much criticism, still we can admire them, because there 
is a great deal of spirit and character in them. Some of 
Nicold’s figures in pictures of this class are eight or nine 
inches high, an(i.they are generally darker and more Vene- 
tian in character than Gaspar’s figures. Lastly, we meet 
I with landscapes ascribed to Nicold Poussin which ai*e 
grandly composed, and are not sufficiently like Gaspar’s to 
be oonfound«*d with them. Some may feel that they are less 
I richly coloured tliau Gaspar’s, and we may notice further 
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that the leafhge is put in with a flrmer and smoother mncU, 
whilst there is less of that ragf^dness of touch which is so 
characteristic of Gaspar Poumn. Nicholas Loir is men- 
tioned amongst the imitators or followers of N< Poussin. 
He designed infants or cupids very nicely, and gave a great 
deal of brightness and expression to the faces. 

POUSSIN, Gaspab Duohbt. See Dughbt. 

POWELL, C. M. Flourished during the early part of the 
present century. English School. 

Sale in 182S, 


A small Sea Piece ..... 

. . £3 13 

6 

1827. 



Robert Grave, Esq. 

A Breeae, and a Calm ; a pair . • 

. . 6 16 

0 

1836. 



Shipping in a Breeze .... 

. . 4 0 

0 

1862. 



A Pair of Views of Clapham Common . 

. . 2 10 

0 

Ditto 

. . 1 11 

0 

Ditto 

. . 1 10 

0 


Michael Angelo and the sculptured heads in antique works. 
In fact, his sorrowfiil Michael Angelo kind of heads are his 
finest i for he was less happy in his smiling beauties, and his 
angels and cupids are usually too muscular and heavy. 
When Primaticcio was engaged at Fontainebleau he pro- 
cured Ihe assistance of Nicold deir Abate. Nicold was a tine 
painter, and, like Primaticcio, was influenced by the Milanese 
and Lombard Schools. His contours are very graceful, his 
background landscapes are grand, and he was skilful in 
giving a fine metallic lustre to many of his tints. 

PUINCE, Jban Baptists. See Bovchbb. 

PB.INS, J. H. Born at the Hague about 1758 ; died in 1805. 
Dutch School. 

Sale in 1819. 

Mathew Mitchell^ Bsq. 

A View in Amsterdam ; from the collection of 


Baron Nagel £21 10 0 

Ditto 81 10 0 

1828, 

'12. Eome Gordon^ Esq* 

A View in Brussels 8 12 0 


Powell’s representations of English scenery are vei^ 

e leasing, and his subjects are remarkably well selected. His 
cst sea pieces arc very unlike Swaine’s, and they are more 
highly finished than Luny’s; some of them appear to be 
painted in emulation of Vande Velde. Mowell painted 
landscapes and coast scenes about the same time as Powell, 
and some of his stormy views are finished in the style of 
Powell. 

POZZI. Stepano. Born In Rome; died in Rome In 1768. 
Pupil of Carlo Maratti and of Agostiiio MasuocL Roman 
Bchool. 

Sale in 1802. 

— - Neehitf, Beg. 

Portrait of Pozzi, by himself ..... £11 0 6 

There were several painters of the name of Pozzi. and also 
one or two of the name of Pozzo. We occasionally meet 
with pictures ascribed to Isabella or Signora Pozzo. Some 
of them are works of considerable merit, and partake partly 
of the feeling of Carlo Cignani. 

PRETl, Cav. Mattia, called II Cav. Galabbebb. Born 
at Taverner in 1613; died at Malta in 1699. Pupil of 
Gregorio and of Guercino. Neapolitan School. 

Sale in 1801. 

Sir William Hamilton, ^ 

The Departure of Uugar ..... £23 2 0 


A Dutch Farmyard • 7 0 0 

1864. 

Bight Hon. Edward Ellice. 

A View in a Dutch Town, on the Bank of a Canal 15 10 0 

The Dutch towns and street views by this painter are 
finished in a very elaborate, and we are compelled to add 
laboured, manner. We feel that they are painted in emula- 
tion of Vander Hoyden, yet they are not sufficiently like 
him to be called copies or imitations. Possibly Prins 
may have fallen in love with some of Vander Heyden’s 
* printed pictures,* which exhibit so curiously the mechanism 
of bricks and mortar. A contemporary artist of the name 
of B. Van Hove painted buildings and figures in a similar 
stylo. 

PROOACCINI, Ebcole, called Tl Vecchio. Born at 
Bologna in 1520 ; living in 1591. Lombard School. 

Sale in 1833. 

Chevalier Sebastian Erard. 

St. Catherine receiving the Crown • . . £198 9 0 

1834. 

Hon. Augustus Phipps. 

The Virgin, Child, and St. Joseph; from the 
Crevelli Palace, at Milan 815 0 0 


1818. 

John Willett Willett, Esq. 
The Prodigal’s Return . 


10 10 0 


M. M. Zachary, Esq. 
The Holy Family . 


1838. 


131 5 0 


The painted ceiling in the Grand Cathedral of Valetta, 
Malta, IS ascribed to this master. Whilst in Malta he most 
likely obtained the assistance of native artists, as wo find 
some pictures in the Governor’s Palace described in the 
Italian catalogue as ol the School of Calabrese. Ills best pic- 
tures are very powerful in effect ; the chiaroscuro is quite 
Neapolitan; yet as a rule his shadows are not unpleasantly 
dark, and his half-shadows are cool and silvery. In some of 
.Ills smaller pictures the pencilling is almost as crisp as 
that of Tintoretto. The characters of the heads arc 
bold and dignified, and the backgrounds of liis pictures are 
full of subject or acet'ssories. Marco Cardisco, the Nea- 
politan painter, was likewise called II Calabrese. 

PREVITALI, Andkea. Bellini. 

PRICHBTT. 

Sale in 1837. 

Sir Francis Freeling, Bart. 

A Pair of Views of the Piazza at Venice, with 
numerous Boats and Figures .... £23 2 0 

PRIMATICCIO, Fbancebco. Bom at Bologna in 1604; 
died at Paris in 1670. Pupil of liiiiocenzio da Imoia, 
Banacavallo, and Giulio Romano. Bolognese School. 

Sale in 1801. 

A T^idy claiming Justice from an Emperor, and 
holding to him the Skull of her Husband . £32 11 0 

1862. 

The Finding of Moses; a drawing in bistre . 8 3 0 

Three Drawings— viz., Vulcan at his Forge, two 
Men reclining, and Jacob’s Dream . . . 8 0 0 

Primaticcio may be called the Michael Angelo of the 
Bolognese School, oecause many of his works are so grand 
and imposing. At the same time, the limbs of his figures 
are sometimes unpleasantly long, and appear to be incor- 
rectly massive or bulky. He was not a monotonous painter, 
and we find considerable variety in the countenances of his 
figures, with so much study or * form ’ as to induce us to 
infer that he looked attentively at the ’antique.’ Prima- 
tiecio loved to study ‘ expression ; ’ thus in his female beauties 
we can trace more of the influence of the Milanese School 
than of the Giulto Romano type. We lose this feeling, how- 
ever, in those works or models in which he has desired to 
depict grandeur and dignify. They remind us more of 


There were several painters of the name of Procaccini, 
and the reader is referred to Bryan’s ‘Dictionary of 
Painters,’ and other works, for sejiarato notices of them. 
Besides those enumerated in Bryan, it is possible that 
there was another, whose name is sometimes written * M. 
Porcaciiii.’ If this painter bo one of the same family, we 
may notice that his works displav less fticling and simpli- 
city than the pictures of Camilio Procaccini. 

PROCACCINI, Camillo. Born at Bologna in 1646 ; died at 
Milan in 1626. Pupil of his father. Lombard School. 

I Sale in 1828. 

M. M. Zachary, Esq. 

The Holy Family, with St. Joseph . « . £126 0 0 

1838. 

M. M. Zachary, Esq. 

The Holy Family, with St. Catherine . . . 44 2 0 

The works of this master are painted with e^eat feeling 
and tenderness, and wo can easily trace in th(‘m the in- 
fluence of the School of Parma. But there are also pictures 
ascribed to Camillo which are more Bolognese in character. 
We find his usual sweetness in the principal figures, but the 
background figures certainly appear too large, or in some 
way to intrude. The landscape oackgrounds of his works 
are worth studying, as he usually excelled in them. Thtiy 
are very curiously finished, and exhibit a vast amount of 
detail or subject. The architectural parts of his interiors 
are likewise carefully finished. Some of his small pictures 
of the Holy Family remind us of Schedone, the fiesh-shadows 
lieing warm and brown, and the pencilling is rather ragged 
than smooth. His females and infants are particularly 
pretty. 

PROCACCINI, Giulio Cesabe. Born at Bologna about 
1548; living in 1618. Pupil of his father, Ercole i’ro- 
caccini. Lombard School. 

Sale In 1828. 

3f. M. Zachary, Esq. 

The Holy Family ... ... £635 II 0 

PBUD’HON,Pieere Paul. Born in Clunv (Safine-et-Loiro) 
in 1768 ; died at Paris in i8:i3. Pupil of Desvoges. French 
School. 
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Si]einlS29. 

John TTd&ft, Ssq, 

Portrait of Madame Louis Bonanarte^x-Queen 
of Hollaud ; painted for Napoleon Bonaparte £5 0 0 
1848. 

Count de Mortw. 

*L*lnnocenoe au Bain;’ a composition of six 
Figures 688 0 0 

1866. 

Samuel MogerSt Esq, 

A Finished Study ; from Roman History . • 43 1 0 

There are some (religious subjects and portraits by this 
painter in the Museum of the Louvre. 

PULZONE, SciPiONB, called Gartano (or Scipionb da 
Gabta). Died about 1590. Pupil of Jacopino del Conte. 
Roman School. 

Sale in 1804. 

Portrait of a Nobleman £15 16 0 

1833. 

Alexander Bay, Esq. ^ « 

Portrait of Cardinal Farnese 12 12 0 


Count PepoU, 
The Virgin 


1842. 


86 0 0 


PUNTORMO (or PONTORMO). See Buoraeeoti. 

PYE. 

Sale in 1815. 

Edward Coxe, Esq. 

A Pair of Sea Views ; drawings . • , .£110 

Two Landscapes ; ditto 16 0 

A View of Rocliester Castle, and one other . • 14 0 

PYLE.P. C. Philips. 

PYMONT. 

Sale in 1804. 

— Bryan, Esq, „ . ^ 

A Landscape . . • . . • • . £l 11 6 

PYNACKER, Adam. Born at Pynaker in 1621; died in 
1673. Dutch School. 

Sale in 1801. 

Earl qf Beshorough, 

Landscape, with a Watermill . • • • £53 1 0 

1802. 

Sir Simon H. Clarke, Bart., and George Nihbert, Esq. 

A Landscape 88 17 0 

Ditto, with Cattle and Figures ; formerly in the 
possession of Mr. Woodhouse • . . . 89 6 0 


1803. 

A River Scene, with Boats and Figures . 
Walsh Porter JEsq, 

A Landscape and Figures .... 
Ditto ; from the Choiseuil Collection . . 

1807. 

Edward Coxe, Esq, 

A Landscape, with Figures and Animals . 

1813. 

John Willett Willett, Esq. 

A Landscape and Figures .... 


12 12 0 


86 16 0 
117 12 0 


26 6 0 


75 12 0 


A Landscape, with Waterfall and Figures. 

Bought in at . 42 0 0 

A Halt of Peasants by a Roadside, Ac. . . . 40 19 0 

1821. 

John Webb, Esq. 

A woody Landscape, with Ruins and Figures . 110 5 0 

1824. 

Ralph Bernal, Esq. 

A Landscape, with Cattle and Figures 

1826. 

A Cavern Scene, with a Shepherd and Cattle 
watering 42 0 0 

1827. 

A Landscape, with Peasants driving Cattle • 21 0 0 


105 0 0 


1831. 


John Maitland, Esq. 

A Landscape, with a Road leading through a 
Ruined Archway, with Figures and Cattle . £27 6 0 

1838. 

William Esdaile, Esq, 

A Landscape, with a Stream and a Figure 
angling 17 6 6 

# 


William Hastings, Esq. 
Banditti in a Landscape 

Hon. Ididy Stuart. 


1840. 


. 113 8 0 


1841. 

IS. Engraved under 


A Landscape, with Figures. Engravi 
the title of * The Humane Traveller* . • 189 0 0 

1848. 

William Wells, Esq. 

View of an Italian Town on the Bank of a 
River 64 1 0 

1850. 

Earl of Ashbumham. 

A Mountainous Coast Scone, with Figures in a 
Boat 120 15 0 


Colonel Hugh Baillie. 
An Italian Lau^ca] 


1858. 

.po, with Figures 


467 6 0 


1861. 

Charles Scarisbrick, Esq. • 

A small Italian Landscape, with a Peasant and 

Cattle, Ac 64 1 0 

A Landscape, with a Female Peasant near an Ox 42 0 0 

A Landscape, with Peasants at a Fountain . . 23 2 0 

A Landscape, with a Peasant driving a Mule, 

Cattle, and Sheep, Ac 67 15 0 

A woody Landscape, with a Skirmish between 

Cavalry and Travellers 157 10 0 

If we cannot And the name of Pynacker’s instructor, 
still in describing his style we are not at a lOss to know 
where to place him in the cabinet, or whom to name for his 
associates, when following out our old plan of drawing com- 
parisons. We SCO from the ‘ sale notes * that, like Both, he 
loved to paint Italian landscape, and, like Both and Hak- 
kert, he chiefly preferred to paint sunny landscapes. In his 
trees and foliage we can trace the same sharp and wiry 
pencilling which wo like so much in Hakkert's pictures. 
His trees are high and slender, the trunks and brunciies are 
well relieved, whilst entwined round the former are a 
number of pretty creeping plants and clusters of bright 
mosses. As a rule, he spent a great deal of time on tlio 
trunks of his trees ; sometimes the foreground object is a 
huge leafless trunk lying on the ground, or lying perhaps 
half supported against the trunk of a standing tree, or 
resting in a labyrinth of tendrils and bushy plants, for 
Pynaclcer was a famous man for this kind of painting. His 
landscapes are adorned with figures, cattle, and sheep, and 
occasionally with ruined archways and other buildings. 
Pynacker was a good painter of cattle ; in fact, it will oe 
noticed that his oxen and sheep are rarely subordinate to 
the picture. When he painted large animals we feel that he 
bestowed as much labour on them as Karel du Jardin did 
upon bis cattle ; neither was it labour thrown away, for 
there is a great amount of spirit and life shown in the 
heads. If we admit that his cattle are as nicely finished as 
Karel du Jardin’s, yet it will be well to notice that his 
modus or style of finishing reminds us more strongly of the 
pencilling of Vender Meer de Jonghe. Then, i^in, the 
backgrounds of his cattle pieces remind us of Karel du 
Jardin ; frequently we find a peculiar haze over them. At 
other times we are much pleased with the skill which he 
diM)layed in painting still transparent water, in which are 
reflected so Happily the sky and the sunny banks and 
mountains of his landscapes. Pynackor*8 roadside scenes 
are less Italian and more homely in style ; still most of them 
are sunny pictures, and we can always admire his way of 
c;a8tiiig the sun on the banks of bis roadside pictures. In 
these examples he represented peasants driving asses and 
goats, whilst In the distance, perhaps, are a few picturesque 
houses or windmills. If some of the pictures of Pynacker 
are slighter than others, and the subjeets altogether less 
classical or effective, yet it may be fairly stated that be was 
never a careless painter, and in his least important works 
we can find pleasure in examining his pretty way of finish* 
ing the foreground flowers and shrubs. 
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QrADELL. „ , , 

Sale in 1823. 

A Bear and Boar Hunt ; a pair . 

QUA8T, Petee. See Egbert Hemskeek. 


Q 


£111 6 


William Esdaile, Seq. 

Figures assembled near a Sculptured Fountain, 
a Cavalier playing the Guitar, and a Lady 
singing: from Mr. WyatPs collection 


£10 9.6 


QUELLINUS, Erasmus. Bom at Antwerp {j^609: died 
at Antwerp in 1678. Pupil of Bubens. FlemflB School. 


Bale in 1801. 

— Slade, JBeq. 

Tenua after bathing 
A Flemish Family .... 


1803. 

Richard Walker, JSeq. 

The Meeting of David and Abigail 


The Trinity crowning the Virgin .... 

1801. 

— JSrpan, Eeq. 

The Virgin and Saints 


£4 0 0 
019 6 

12 1 6 
1 11 6 

SIS 6 


There were two painters of this nam#-viz., Erasmus 
Quelliniis, and his son, John Erasmus Quetlinus. The sub- 
ject of the present notice painted fancy pictures as well as 
portraits. In his life-sized examples we can trace the 
feeling of Rubens; the features are expressive and well 
drawn, and the hands are likewise well drawn. His 
portraits are simply attired, with the view apparently 
of making the head the chief or only attraction. Thus 
we find that his heads of old men and historical com- 
positions remind us of Rubens: but we do not trace so 
much of the Rubens feeling in his female figures, although 
the latter are prettily and delicately finished. His colouring 
is light and cneerful, but not brilliant or gorgeous. M’ lieu 
he painted portraits on a small scale his style is not very 
unlike Gonzales, only his pencilling is sharfier. Quellinus, 
Btaben, and Thomas dre all known as painters of galleries 
of pictures, interiors of studies, Ac. 


R 


BADEMACKER, Gerard. Bora at Amsterdam in 1672; 
died at Amsterdam in 1711. Pupil of A. Van Goor. 
Dutch School. 

Bale in 1802. 

Paul ^Aigrenumt, Esq. 

View of a Town and Church in Holland; a 

Winter Beene £6 16 6 

Gerard Radomacker painted portraits, landscapes, and 
fancy subjects. Ahraliam Rademacker is supposed to have 
been his younger brother. The views of the latter painter 
are very well chosen, and he knew how to make a pretty 
picture out of very simple materials. The perspective of 
nis pictures is agreeable, and. like Molenaer, he was happy 
in representing effects of sunshine between roads or 
buildings. 

RAEBURN, Sir Henry, R.A. See Sir J. Reynolds. 
RAFFAEIiLE, Sanzio. See Sanzio. 

RAGENET. Painted in the latter part of the eighteenth 
century. French School. 

Sale in 1802. 


Two Views in Paris £5 2 6 

Ditto 650 


The works of this painter are very minutely and prettily 
finished, and in style remind us a little of Occniali. 

E A IBOLIN I, Francesco, called Francia. Born at Bologna 
about 1450 ; died in 1518. Pupil of Marco Zoppo. Um- 
brian Bcliool. 

Sale in 1824. 

Sir Mark Masterman Sykes, Bart, 

St. Roch, ill a Landscape £99 15 0 

This master holds a high rank in the early Italian School. 
His works are greatly admired for the intense feeling and 
refined sentiment displayed in them. His female heads are 
usually the best. He was not so successful in painting old 
men and children. He painted firmly, and with a good 
body of colour, but avoided in his pencilling that delicate 
hatching wliich we frequently see in the works of Raffaolle 
and other roasters of that time. Like Perugiiio, Fraiida 
was fond of painting his females with red and auburn hair. 
His best works display an accomplished knowledge of * light 
and shade,’ and we may speak of him as one of the fine 
colourists of that time. We are told that Bartolomeo Ra- 
menghi, called Bagnacavallo, studied under this master 
before he entered the School of Raffaelle. Ramen^hi’s son, 
called Giovanni Battista Bagnacavallo. assisted Primaticcio 
at Fontainebleau. Innocenzio da Imola, whose adaptations 
of Raffaelllsm are much admired, studied at one time under 
Francia. 

RAMENGHI. See F. Raibolini. 

RAMODYKE. 

Sale in 1881. 

Qeorge J. Cholmondeley, Esq. 

A Dog in a Landscape £6 2 6 

RAMSAY, Allan. See Francis Cotes. 

RAOUX, John. See Boucher 

RATHBONE, John. Bora in Cheshire about the year 1760; 
died in 1807. English School. 

^ Sale in 1803. 

A Pair of small Landscapes, with Figures by 
Morland £6 6 0 


xoou. 

Frederick Benjamin King, Esq. 

A Road Scene, in a woody Limdscape ... 200 


Themas E. Flint, Esq. 

A River Scene, with a Ruined Abbey; and the 
companion £3 6 0 

Although Rathbone sometimes painted sunny landscapes, 
yet, judging from most of bis works, it would appear that 
ho was a great admirer of Richard Wilson’s sweet cool tints. 
Even in his sunny landscimos we notice that parts of tiie 
foliage are cool and blue. In point of merit his works class 
better with old George Barret’s than with Richard Wilson’s. 

RAUX. iSss Blake. 


RAVBLLI. 

Sale in 1825. 

A Pair of Groups of Sheep and Goats 


£0 11 0 


RAZZI, Cav. Giannantonio, called II Sodoma. Born at 
Vercelli, in Piedmont, about 1479 ; died at Siena in 1549. 
Pupil of Giovenone,' Sienese School, 

Sale in 1801. 

William Young Ottley, Esq. 

Madonna, with the Infant Christ and St. John . £185 10 0 
READ, Catherine. See Romney. 


BEDFORD. 


Sale in 1848. 

Sir Thomas Baring, Bart. 

Roman Peasants playing at the Mora . 
A Roman Peasant Woman seated 


£5 6 0 
18 18 0 


REGENMORTEL (or REGEMORTER). Peter Van. Born 
at Antwerp in 1755; died in 18;i0. Flemish School. 


— Slade, Esq. 

Two small Landscapes 


Sale in 1801. 


£1 18 0 


1802. 

A Landscape ; Moonlight 
RBICHBNBACK. 

Sale in 1796. 

Jacob More, Esq., and Mons. lAss. 

A Fish Market 

A Doctor, by Candle-light 

The Fortune-teller 


REINA. 

Cupid scared by Venus 


Sale in 1886. 


9 9 0 


£4 4 0 
.3 8 0 
6 4 0 


£10 0 


REINAGLE, Philip, R.A. Born in 1749 ; died in London 
in 1833. Pupil of Allan l^msay. English School. 


Sale in 1803. 

A Dog seizing a wild Duck 
A Hare and Dead Game . 

: : : 


1813. 

Two Pictures of Horses . 

1823. 

Rev. Edward Balme. 


Pigeons and other Birds. 

1827. 

Robert Grave, Esq. 

A Group of Cattle . 

. 


£2 15 0 
7 7 0 

1 10 0 

3 15 0 

4 0 0 


A Wood Scone, with 


1834. 

a Waggon and Figures 


14 14 0 
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1836. 

View of Part of the Navariiio Fleet at Valeita. 

MalU dC79 10 0 

It will be seen by referring to Stanley's edition of Biyan's 
* Dictionary of Painters' that Philip Beinagle was a landsoape, 
animaU and panorama painter. His landscapes usually 
please us very much, and they class well with some of 
Alexander Nasmyth's. There may not bo much ' quality ‘ in 
tl]|p pencilling and manipulation, but. as a rule, we And a 
great deal of breadth in them. Keinagle's early efforts at 
animal-painting may disappoint some, only they must be 
viewed as specimens of a particular period of painting, or 
at least as examples of a particular type. His son, Richard 
Ramsay Eeinagle, was a successful landscape-painter, and 
is also remembered as an admirable copyist of the land- 
scapes of the Dutch masters of the seventeenth century. 
Like his father, he excelled in various branches of the art. 
We have his copies of the old masters ; his orijrinal landscapes, 
which are generally richly coloured views ofEnglish scenery, 
for he was a capital painter of farms and groups of cattle : 
then again we meet with him as a portrait-painter« It would 
appear that he made the style of Lawrence his model ; and 
his portraits class very well with Lawrence’s, so far as regards 
costume and s^neral effect, but by examining them closely it 
will be seen that the handling and pencilling are different, 
Reinagle's portraits being heavier and more opaque. There 
are portraits by him which are thinly painted, and are after- 
wards toned with an inky glaze, which is agreeable in some 
parts, but not in others. Eeinagle certainly had a clear good 
eye for landscape-painting, and his portraits are not unfre- 
Quently benefited by the sunny landscape backgrounds. 
There was a third Eeinagle, a marine painter, a son of 
Richard Rams^ Rcina^le ; he died in 18:13, and the reader 
will find a notice of him in Stanley’s edition already re- 
ferred to. An artist of the name of R. Hildcr painted some 
clever landscapes, which in richness of colouring remind us 
of the landscapes of E E Eeinagle, and also of Nasmyth. 

EEITCHOOF (or RIE TOUOOF). 

Sale in 1809. 

Sir Oeorge Pauncefote, Bart, 

A Sea Piece, with Shipping £18 7 6 

1838. 

M. M. Zachary, Esq. 

Vessels in a Storm, one of which, a Man-of-War, 
is driven upon the Shore 47 C 0 

REMBRANDT, Van Rtn. Bom near Leyden in 1000 ; 
died in 1009. Pupil of Jacop Izakzcn Van Zwanunborg, of 
Jak Pinas, and of Peter Lastman. Dutch School. 

Sale ill 1796. 

Jacob More, Esq., and Mons, Liss, 

Portrait of his Wife £12 0 0 

1801. 

His Own Portrait . ^ . . . . • . . 29 8 0 

A Portrait of Ephraim Bonus . . . . 2.’) 4 0 

Ditto of Jerome Cardan 52 10 0 

Eight Hon. Sir W. Hamilton. 

Portrait of the Painter’s Mother . . . , 61 9 0 

1802. 

W. Becljord, Esq., of Font hill. 

The Flagellation of Our Saviour . . . . 00 18 0 

Countess qfHoldemess. 

An Old Woman’s Head 0 10 0 

Head of a Rabbi 7 17 0 

Portrait of an Artist 62 10 u 

Portrait of Rembrandt 81 18 0 

A Hermit at Devotion; from the collection of 
Lady B. Germaine 73 10 0 

Lord Damley, 

A Landscape . 18 18 0 

Jhike of Bridgewater, d*c. 

A Portrait 105 0 0 

Sir Simon Clarke, Bart., and George Uibbert, Esq. 
Tobit anointing his Father’s Eyes; from the 

cabinet of Le Bruti 120 0 0 

Samson in the Temple ; from the collection of « 

Sir Joshua Reynolds 50 8 0 

A Landscape and Figures 262 0 0 


1803. 

Richard Walker, Esq, 

Portrait of a Turkish Nobleman .... 13010 0 

Head of a Rabbi 96 12 0 

Earl ofOodolphin. 

Head of a Man 65 13 0 

1804. 

— • Bryan, Esq. 

Head of a Warrior 31 10 0 

Portrait of a Laly 47 5 0 


A Rabbi £9t 10 0 

Ditto l;w 7 0 

The Fortuue-tcllor 110 6 0 

1806. 

Sir George Yonge, Bart. 

Abraham ana Hagar 4.3 1 0 

Heraclitus and Democritus ..... 110 5 0 

Portrait of a Lady 8i 0 0 

1807. 

Edward Coxe, Esq. 

The Good Samaritan ; fi'om the Oolonne Golloc- 

lion Ot 10 0 

A Woman looking out of a Window . . .202 10 0 


1808. 

Sir Richard Sullivan, Bart, 

A Rabbi seated in a Chair 252 0 0 

1813. 

M. La Fontaine, 

Portrait of his Wife 120 15 0 

JoJtn Willett Willett, Esq, 

Portrait of his Mother plucking a Fowl. Bought 
in at 95 11 0 

Naaman cured of his Leprosy. Bought in at . 2G2 10 0 

1816. 

Edward Coxe, Esq. 

A Candle-light Scene, with Figures ; a drawing 
from the Calonne Collection .... 2 10 6 

The Seven Windmills; a drawing from the 

Knapton Collection 10 10 0 

The Good Samaritan ; from the Calonne Collec- 
tion It7 10 0 

1816. 

Henry Hope, Esq, 

Portraits of the Burgomaster Pancras and his 
Wife 300 6 0 

1819. 

John Knight, Esq, 

A Head 26 5 0 

Earl qf Upper Ossory, 

Portrait or a Young Female 11 0 

Portrait of an Old Lady 246 16 o 

Lord Charles Townshend, 

I A Lady with a Fan . ...... 71610 0 


1821. 

John Webb, Esq, 

The Tribute Money 86 2 0 

1823. 

George Watson Taylor, Esq,, M.P. 

A Philosopher; from the Le Hrun Collection . 32 11 0 

Landsoape, with a View of a Chilteau, Ac. . . .‘>67 10 0 

1826. 

Admiral Lord Radstock, 

A Portrait of ICembrandt’s Cook at a Window, 

with a Knife in her Hand 79 16 0 

Portrait of the Constable de Bourbon . , . 215 5 6 

Portrait of Himself; from the eolloction of the 

Due do Valentinois 299 6 0 

A Landscape, with Figures by Teniers . . 136 10 0 

1827. 

Duke of Bedford, 

A Girl loaning over the Wicket of a House Door 210 0 0 

1828. 

Earl of Carysfort, 

Portrait or Himself 69 G 0 

M, M. Zachary, Esq, 

Portrait of his Wife as Lucretia; from the col- 
lection of M. Lepeyriouo 115 0 0 

1829. 

Lord Gwydir. 

Portrait of a Burgomaster 110 6 o 

f A small Portrait of a Burgomaster . . . 22 1 o 

A Girl entering a Bath 173 6 U 

A Landscape, with Figures by Teniors . . 107 2 0 

Viscount RanelagU, 

The Piping Buy ; frum the Orleans Collection . 61 9 0 

George Uibbert, Esq. 

An Interior, wilh Tobit anointing his Father’s 
Byes ; from the collection of M. Gcldjrmeistcr 108 3 0 

Tobit and the Angel 94 10 0 

Richard Mortimer, Esq. 

Haman in the presence of Queen Esth'^r and 
AUasuerus; from the Calonne Oollectiou * . 873 o o 

V 
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ISM. 

Sir Thomatt Laiorence, P.R.A, 

Bathsheha £ir>7 KT 

The Wife of Potiphar accusing Joseph . . 598 0 

1831. 

If on, Mr. Vernon. 

Portrait of Rcimbrandt’s Mother; from the 

Hesse OasMcl Coliootion 63 2 

Batii.sheha at the Bath ; from the collection of 
Sir Thomas Lawrence ...... 160 13 

1832. 

Marl o f Mulgrave. 

The Jew Bride 120 16 


1833. 

Chevalier Sehaetinn Erard. 

Portrait of liia Motiier, in a Gap and a Black 
Dress and Prill . . . . . . . 220 10 


1834. 

Visroiinteee Hampden, 

Head of an Old Man 47 6 

The Descent from the Cross 139 0 

1836. 

Henry John Hincheliffe, Eeq, 

Portrait of a Dutch Pensionary .... 133 9 

Sir Charles Jingnt^ O.C.B. 

Head of an Old Woman in a Green Velvet 
Bonnet 56 14 

1839. 

John Knight, Esq. 

A Landscape ; Morning 341 6 

1840. 

Sir Simon H. Clarice, Bart. 

The Standard Bearer ; formerly in the Bohit 

Collection 840 0 

The Tribute Money ; from the Robit Collection 630 0 
Beniliriindt’s Wife represented in Profile, with 
both Hands placed on her Waist; from the 
Robit Collection 112 16 


1841. 

Hon. Lady Stuart. 

Portrait of a Gentleman . . . . • 167 0 

1842. 

Portrait of the Artist 81 18 

1844. 

Jeremiah Harman, Esq. 

The ICntry of Godfrey of Bouillon into Jeru- 
salem 45 3 

Portrait of a J<‘wi8h Rabbi ; from the Duke of 

Argyll’s collection 43.5 10 

The High Ifricst in the Holy of Holies . . 157 10 

The ‘ Jficce Homo ’ Ill 7 

1848. 

William Wells, Esq. 

Portrait of a Man in a rich Dress • • . 183 15 

Portrait of u Young Lady 65 2 

The Artist’s Mother; from the collection of the 
Chevalier Erard . . . . . . . 252 0 


Riahard Sanderson, Esq. 

A Philosopher in an Arched Apartment; from 
Mr. Brysa’s collection 70 7 


Count de Morny. 

Portrait of a Man with a Black Velvet Cap . 367 10 

The liaising of Lazarus 388 10 

1850. 

Earl of Ashburnham. 

A Mathematician gnd his Pupils; from Sir 
Thomas Dundas’s collection .... 1,050 0 
Portraits of Rainier Anslo and his Mother; 
from Sir Thomas Duudos’s collection. Bought 

in at 4.203 0 

1856. 

Samuel Rogers, Esq. 

The Emancination of the United Provinces : an 
Allegorical Composition of many Pigures; 
from the collections of Sir Joshua Reynolds 

and Benjamin West 63 0 

A Forest Scene, with Horsemen and a Beggar 
on a Road ; from the collections of Sir J. Rey- 
nolds and Beniamin West 202 10 

portrait of the Artist, in a Crimson Dress and 
Brown Cloak edged with Pur; from the col- 
lection of the Earl of Carysfort . . . . 325 10 


1858. 

Colonel Hugh Baillie. 

L Head of Clirist ; from the collection of Ben- 
jamin West 64 1 

1861. 

Charles Searisbrich, Esq. 

Portrait of Rembrandt in a Brown Dress edged 
with Pur 62 10 


' 1862. 

! Thomas Oarle, Esq. 

0 A Portrait of Rembrandt £152 6 0 

0 

1863. 

John Allnutt. Esq. 

A Lsdy in a Black Silk Dress seated in an Arm- 
^ chair 672 0 0 

As the present Dictionary is not a biographical one, the 
0 writer is at liberty to commence at once his descriptive 
I notes on the works and style of this great painter; yet, as 
! the incidents of his life are interesting, whilst being very 
A '• differently told. It may be desirable to say a word or two on 
the same. Gampo W eyerman, in his * Lives of the Painters,* 
published in 1729. furnishes us with a brief outline of his 
early history, speaks of the * old mill,* but prosaically, leaving 
it for later writers and lovers of Rembrandt to poetise on 
0 the * old corn mill.* Woyorman also speaks of the ’ grammar 
school,* and Rembrandt's early love for the art of painting, 
and notices, finally, the masters from whom he is said to 
0 have received instruction. Littleis known of any of them, 
0 so the reader must study Rembrandt without their aid, and 
must approach his works under tlie impression that their 
author was not only a great, but u very original painter. In 
proceeding with his sketch, the reader will find rather a 
6 long account of Rciinbrandt in the Rev. J. T. James’s ‘ Lives 
of the Dutch pHintors,’ published in 1822. In this work the 
general outline of Rembrandt’s life may be correet, hut the 
anecdotes must be taken for what they are worth, as well as 
0 Mr. James’s endorsement of Rembrandt’s character as a 
penurious and avaricious man. Twelve years after the pub- 
lication of Mr. James’s book a much better sketch wa.s 
0 published from the pen of Mr. C. J. Nietiwenhuys; it is 
a neat business-like sketch, and we feel that for the first 
time the records of the life of this great painter are put 
into ‘form.’ In addition to former sketches, this review 
contains interesting transcriptions from archives pre- 
6 served in the city of Amsterdam relative to the moticlary 
0 and private affairs of Rembrandt. Mr. Nieuwenhuys does 
not agree with Mr. James in stating that Rembrandt de- 
spised the advantages of travelling and studying in Italy, 
0 for ho tells us ‘ Rembrandt purchased at a high price casts 
from antique marblc.s, paintings, drawings, and engravings, 
by the most excellent Italian masters, to assist him in his 
0 studies, and which are mentioned in the inventory of his 
goods when seized for debt.* Mr. Nieuwenhuys evidently 
has no faith in the anecdotes which are told of Rembrandt's 
® peiinriouB propensities j on the contrary, he believes the 
liberality of his disposition embarrassed his latter days. 
Two years after the publication of Mr. Nii uwenhuys’ hook, 
an amateur, hearing the initials ‘ T. W.,* published a de- 
0 scriptive catalogue of Rembrandt’s prints, prefaced by a 
I short life of the great master. When speaking on the date 
0 ! of Rembrandt's death, the writer says, 'According to this, 
0 ' it would appear that Rembrandt and his wife were both 
0 I dead in 1665; but M. Josi subsequently discovered an un- 
doubted picture by him, which he considers to bo a portrait 
of the Burgomaster Six. with an authentic date of 1667. 
_ ' This picture is now in the possession of Lord Aylesford. It 
does not sullloiently resimible Six to conclude that it is a 
^ I portrait of that illustrious individual, but is apparently that 
of a Swede, and this brings us to the consideration of a 
” curious circumstance. B.ildinucci tells us. hut his account 
is not criMlited, that Rembrandt retired to Sweden, and 
died thiire poor, about 1670, It is remarkable that Mr. 

' Woodhurii, who.se iudgment of art is well known, being 
V yppy reecntly at Stockholm, discovered there a superb 
; picture by Rembrandt, not only a genuine specimen of the 
I iiest talent of the master, hut representing an hi.storieal 
j event in Swedish history. It is the Conspiracy of Ziska, 
” j containing eleven figures the size of life, “ unfinished,” says 
Mr. Woodhurii, ‘‘but line in expression, and of surprising 
I effect.” We may perhaps at last fairly conclude that Rem- 
I hraiidt, after his insolvency, did actually retire to Sweden ; 
0 ; that he painted there for several years, and died, probably 
J at Stockholm, about 1670. That he did not die at Amsterdam 
is now certain, as Mr. Josi searched every register in that 
0 I city, from 1650 to 1680; it remains still to search those of 
' Stockholm. ’ Bryan says tliat Rembrandt died in 1674 at 
Amsterdam, hut we are justified in placing more reliance on 
the following note from Mr. George Stanley’s ‘ Synopsis of 
Dutch and Plemish Painters,* tmblished in 1855: speaking 
of Rembrandt, he says. ‘ The date of Itis death has been 
0 variously reported, hut it would seem erroneously, from the 
1 discovery of the registers of deaths and Vmrials in the 
I Westerkerk at Amsterdam, in the latter of which the entry 
0 ' is “ Tuo.sday, the 8th of October, 1669, Rembrandt Van Ryn, 
I painter, on the Roosegruft, opposite the Maze, leaving two 
{ children.” Those who wish to be acquainted with the his- 
0 ! tory of the man as well as the painter will do well in dis- 
niissiiig from their mind the scandalous anecdotes to be 
found m most of his biographers relating to his habits and 
morals. A recent putilioation in Amsterdam has vindicated 
. his character in these respects, and thrown a light on many 
” parts of his history that have hitherto been obscure and 
luisatisractory, and occasioned false conclusions. The work 
alluded to is ” A Lecture on the Life and Merits of Rem- 
brandt Van Ryn,** by P.Scheltema, published at Amsterdam 
0 ill 1863 in Dutch.* Many are better acquainted with, and 
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perhaps more intercssted in, Bembrandt’setchinw than with ! 
his pictures. All lovers of art are supposed to feel a greater j 
or less pleasure in study iiifr, like ‘ Mr. Fairlie,* the beauties j 
of llembraiidl’s etchinRs, whilst the price lately given for one ; 
is a good appendix illustration to the following note by Mr. j 
Guliick : ‘ The marketable value of Keuibrandt’s etciiings | 
has of late years risen ainaziiigly. The^Clirist healing the j 
Sick,*' called “the hundred guilder print,*’ as having once" 
fetched that jirice— about £10. then considered enormous— 
would now command, if a good impression, perhaps as many 
guineas as guilders. The presence or absence of scarcely 
perceptible appearances in the impressions, indit'ating the 
exact state of the plate, will cause the most startling dif- 
ferences in the value. Of the portrait of Rembrandt with a 
sword, hence called ** the Sabre Print,” only four impres- 
sions ore known, and for one of these a Mr. Holford is said 
to have paid 400 guineas.’ ^ The writer believes that the Mr. 
Holford here referred to died many years ago ; he appears j 
to have been a great collector of prints of various schools, ! 
for which he was always willing to give the best prices. An : 
anecdote is told of this gentleman. It appears that ho was 
in the habit of ohtainn^ his prints chiefly through one 
agent, who at the last ofiended bis patron by revising to 
buy some of his sheep. ‘ I have purchased many tliing.s of 
you.’ said the connoisseur, * and now 1 ask you to buy some 
of my slieep, as they are the best 1 have h^ on my estate 
for many years, and, if 1 cannot induce you to purchase 
more, at leaid||{ou will oblige me by buying two.’ The print- 
Sillier remiiiOM his patron that he was neitiuir a fiirmer nor i 
a butchur, and therefore had no fancy for live mutton. On j 
receiving this reply, wo are told that the lover of Item- 
lirandt’s etchings left the printseller’s studio in pique, and 
never troubled him afterwards. Referring again to Mr. 
Gullick’s observations on the quality of Rembrandt’s etch- 
ings, and the points which distinguish the valuable from 
the comparatively worthless specimeus, the reatler can study 
for himself the contents of Adam Hartscli’s ‘ Life of Rem- 
brandt,’ published in 1797. The book contains a catalogue 
of his prints, and memoirs of some of liis principal fol- 
lowers. In tlie same work are some plates engraved for the 
assistance of those who arc desirous of studying his etch- 
ings scientifically ; whatever may be their value, the idea is 
ingenious. The plates contain passages from Iteinbrandt's 
ongiiml etchings, varying from a head, to some of the most 
insignificant strokes of the ‘ point’ or etching tool, and by 
the aide of each we have facsimiles of the copiea. The 
object, of course, is to show how the latter may lie detected 
when the opportunity is afforded of placing the original 
and the copy side by aide. In Hartsch s book are liki-vvise 
some curious engravings intended to exhibit dilfereiit 
states of the plates, and are illustrations of what are 
termed dilfereiit impressions. The preceding notes may 
bo of use in showing the reader how to proceed in 
sketching a life of Rembrandt, or a life of any other 
pain ter. The story may bo explained in this wa.v: — 
whilst all love the works of the line old masters, yet few 
are disposed to investigate the annals of the * everyday 
life ’ of these great men. The stories and anecdotes whicn 
are told of the old painters, and which writers have the 
courage to repeat over and over again in every now work 
on the history of painting, as a matter of course worry us ; 
hut there the matter ends, and we must feign be content 
with what we have, because we have no materials at hand 
to assist us in drawing up a better and more faithful sketch 
of the life of a favourite painter. We can only console our- 
selves by remeinberliig that there are some people, like Mr. 
Nieuwenhiiys, whose love for art is not simply confined to 
the %vork8 of the great masters, but who are energetic enough 
to spend time and labour in furnishing the world with brief, 
yet truthful, biographies of the painters who have done so 
much to afford us pleasure — themselves too often so ill requit- 
ed. 1 n com pleting our sketch it but remains for us to follow 
our usual plan of saying a few words on the * style ’ of the 
painter. As regards ins subjects, the sale notes show us that 
they are very various. All his works are good, but we find 
more * quality ’ and ' taste’ in his portraits than in his other 
subjects. His portraits are universally admired. We cannot 
study the best examples without being impressed with the 
feeling how much our great Reynolds must liave studied 
and admired them. We do not mind saying that he was 
in a great measure indebted to Rembrandt for many of 
those wonderful examples of ‘ colour ’ paiutitig which gave 
a new life, a kind of inspiration, to the English School of 
his day. Reynolds’s master, Hudson, has left us someele- 
giint portraits of children *, yet there is nothing in his works 
which can he called Titianesque or Rembraiidtish. We 
often find the same ’square’ pencilling in Hudson’s jpor- 
traits that we see in Reynolds’s. Yet there is something 
very different in the texture of Reynolds’s ’ first ’ painting, 
for his )>ortraits will hear toning with a transparent Rem- 
brandtisli glaze almost to any degree; but Hudson’s will 
not stand the same process ; no more will Kneller's, not- 
withstanding that Kncller was one of Rmnbrandt's pupils. 
We easily recognise Rembrandt’s portraits when we see 
them in a pict ure gallery, hut if we are afforded an oppor- 
tunity of examining several at once we find how much dif- 
ference there is in the modus or workmanship of them ; 
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and much versatility may be traced in the handling of 
them. Ill some examples the texture is smooth, at other 
times wiry, as though the first colouring had been scraped 
with a sharp instrument, and afterwards lelazeil with a 
layer of transparent colour, tho liigh lights and promi- 
nences being subseqiiently expressed by hroad_ and liquid 
strokes of the pencil. Wneii Rombraiult pmciiied in this 
way we usually notice that the red touches iti the corners 
of the eyes and about the mouth and nostrils art^ dark and 
sul^iied; that is. the usual brilliancy of tlieso touidies is 
rednceil. W’e know that Rtunbrandt in his portraits did 
not always trust to ‘ impasto ’ for effect, for we have powerful 
and effective heads by him which are comparatively thinly 
painted ; the features especially are marked in with thin 
dark strokes of the pencil. On some of his most brilliant 
and richly glazed portraits we can detect surface toindo's of 
clear fresh-looking colour, ’fo many those toucluvs have the 
appearance of retouches by the hand of a restorer; yet these 
are Rom brand t’s own touches, and he most likely introduced 
them when considering his work too much lowered in tone. 
Altliough all the features are painted in a masterly manner 
in Rembrandt’s portraits, yet tlie great power of the artist 
is seen in the eyes, and they give that marvellously illusive 
appearance to a fine example, particularly if the picture lias 
a glass before it. Itemhraiiat’s religious and liistorieal 
works are singularly poiiiely and re-alistic in style; there is 
even a burlesque idiaracter about them. As a rule, he tried 
to paint his models truthfully, and without any attempt 
at flattery. Some of his undo figures are miserably bony, 
whilst others have a dropsical appearance. But if we do 
not like tlie bodies we can always return to the heads, and 
are sure to find tlieiii well worthy of study. Whilst ready 
to admit that Item bran dl's pi(;tures are always as it were 
intrinsically well painted, yet we should lose mueh of tho 
pleasure which wo take in them were it not for the fine 
colouring of them, and for the ghirious effects of * light and 
shade* sometimes exliihited as the phenomena of sunlight, 
but perhaps more frequently of torciiliglit. Nmnerous 
painters of various seliools liave made * sunliglit ’ and * toreli- 
light ’ their daily study, hnt Rembrandt in his best works 
h^ts them all ; and their most successful effects semii 
sudden and violent wiieii compared with RemhraiuU’s, 
with his effects of depth without darkness, and his lovely 
gradation tints, wliicli may be best studied in his small 
interiors. Some of the Dutch painters of torchlight scenes 
have shown in their works how well they could east a haze 
of transparent gulden tints about their figures ; hut tlioii 
the charm too often ends here; all beyond, all in the back- 
ground, is mere paint, all appears heavy and opaque. Now, 
on the other hand, Rembrandt would give space and relief 
to the inferior parts in the backgrounds of his pictures. 
That haze wliioli he used to throw over Ids works gives a 
stereoscopic effect to every part, so that we can feel that 
there is room for us in the jiicture, and that we can pass 
between the figures in the siilijects, or can pass round them. 
The walls, furniture, and ac'cessuries of iteinbrandt’s pic- 
tures are so well painted lliat we can study tiiem with 
pleasure by themselves, or without the principal figures. 
Rembrandt’s landscapes are interesting because tliey show 
how his feeling for colour could be adapted to landscape- 
painting, HO 08 to be subservient to the laws of aerial per- 
spective. Some of his landscapes are little more than mono- 
chromatic pictures, his favourite colour being a rich brown, 
with its neutral tints. He ai>pears to have been fond of this 
style of painting, and occasionally made studies of figures 
in brown and white, over which he would pass a transparent 
glaze, afterwards introducing a little lake or pink in the 
features. There is so much spirit in these studies, and the 
gradation tints are so agreeable, tliat the absence of colour 
is hardly observable. It will be found that even in his most 
valuable cabinet pictures Rembrandt was not lavish of his 
colours; that is, he did not care to introduce a great variety 
of colours; on the contrary, he always sought to avoid rank 
and painful contrasts. He so contrived his brilliant effects 
of ' light and shade ’ as to give a share of the charm to every 
part, either by direct reneotion or otherwise. The warm 
tmnsparent haze given by the principal light is so skilfully 
transfused that we hardly know where it commences or 
where it ends. In Rembrandt’s cabinet pictures n^preseut- 
ing small figures it will bo seen that the finishing of the 
heads is different from Gerard Dow’s manner of tlnishiHg 
them. Rembrandt’s are not so firmly painted, in fact, are 
not so highly finisheiL and are generally very yellow and 
transparent in tone. Bryan refers to a painter of thh name 
of N. Drost as one of Rembrandt’s School. Drost painted 
powerful heads ; some of them, when seen from a little dis- 
tance, remind us more of Guercino than of Rembrandt. He 
loaded^ his pictures with colour, particularly on the high 
lights, in a manner that seems almost extravagant. The 
impasto is in mountains. Sandrart speaks very highly of 
Paudits as a clever pupil of Rembrandt. 

REN I, Guido, called Guido. Bom at Calvenzano, near 
Bologna, in 1575 ; died in 1642. Pupil of Denis Caivart and 
of the Caracci. Bolognese School. 

Sale in 1763. 

Earl Waldegrave, 

St. Sebastian 3 0 

The Martyrdom of St. Andrew . . . . 26 15 6 

Susanna and the Elders 173 6 0 

Y 2 
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1801. 

The Iiifknt Saviour sleeping on the Cross . . £52 10 0 


Right Hon. Sir William IXamUion. 
Study of a head . . . . . 

Ditto 

Ditto of a Boy 

David with the Head of Goliath . 
Cupid and Psyche 


5 15 6 
7 7 0 
89 18 0 
162 6 0 


~ Slade^ jBiq» 
St. Sebastian . 


27 6 0 


William Young Ottleift Esq, 

St. Jerome 180 0 0 

St. Peter; from the Aldobrandini Aparthient, 

Palace Borghese 600 0 0 

The Madonna Dolorata; from the Borghese 
Palace 890 0 0 


1802. 

William Beckford^ Esq.^ of Fonthill, 

A Magdalen 27 6 0 

liucretia; from the collection of M. Le Bouge . 189 0 0 

Duke qfSt, Albans, 

A Magdaleu . 105 0 0 

Hero and Ijeander ; from the collection of M. do 
Oaloutio 86 15 0 


Ouy Ileadt Esq, 

The Inlhnt Christ sleeping on the Cross . • 94 10 0 


Sir Simon Clarke. Bart, and George Ilibhert, Esq, 
Christ Crowned with Thorns ; from the Orleans 


Collection . 180 0 0 

A Sibyl ; from the Orleans Collection . . . 346 0 0 

— Nesbitt Esq. 

The Virgin and Child; from the Calonne Col- • 
lection ......... 34 18 0 

1803. 

A Cupid ; from the collection of tho Countess de 
Verrud 78 15 0 

George Graves, Esq. 

St. Jerome 88 4 0 

Earl of Oodolphin, 

Lucretia 31 10 0 

1804. 

— Boxellis, Esq, 

St. Jerome . . ...... 36 4 6 

Charity 147 0 0 

Cupid asleep 857 0 0 


St. Jerome 81 18 0 

St. Augustine ; from the Capo di Monte . . 65 2 0 

The Holy Family ; a sketch from tho Doria 

Palace 65 2 0 

A Magdalen ; from tho Palazzo Ghizi . . . 241 10 0 

— Bryan, Esq, 

Europa 37 16 0 


1805. 

Tho Magdalen in the Desert 514 10 0 


John Knight Esq, 

„ .-lune Flying. Bought in at . . . . £262 10 0 

The Genius of jHusio blinding Cupid . . . 42 0 0 

Ecoe Homo 32 11 0 

Susanna and the Elders. Bought in at . . 194 6 0 

Venus and Cupid 99 16 0 


Lucretia 

Head of a Magdalen 

1821. 

Bfarchioness qf Thomond, 

A Sleeping Cupid, in a Landscape 

John Webb. Esq, 

Sports of Cupid . 

he Patron Saints of Bologna: from the collec- 
tions of Marshal Talleyrand and Braamkamp 
1823. 

George Watson Taylor, Esq,, M,P, 

The Magdalen accosted 


>Y an Infant Angel 
Mr. Agar's collection 


Head of St. Peter ; from 1 

The Martyrdom of St. Apollouia ; from the Or- 
leans Collection 

David Garrick, Esq, 

Landscape, with small Figures of Pinabel and 
Bradamante ^ . 


6 

48 6 


89 6 0 

46 4 0 
141 15 0 


825 10 0 
31 10 0 


420 0 0 


40 19 0 
94 10 0 


St. Jerome 

St.John 226 5 0 

1824. 

Sir Mark Masterman Sykes, Bart, 

St. Peter 178 10 0 

1826. 

Admiral Lord Radstock. 

Head of St. Jerome ; from the Colonna Palace . 89 5 0 

Portrait of a Magdalen ; from the Coloiinu Palace 62 10 0 
St. Peter Repentant ; from the Vatican . . 252 0 0 

The Ecce Homo 18:1 15 0 

1828. 

Charles Birch, Esq, 

St. Peter; from the Cuionna Palace . . , 89 5 0 

Earl ofCary^fort, 

The Decollation of St. John; from the Orleans 
Collection 105 0 0 

1820. 

John Robert Xldny, Esq, 

An oval Head of St. Sebastian . . . . 55 11 0 

The Virgin mourning over tho Body of tho Dead 
Christ 00 0 0 

George Hibbert, Esq, 

Christ Crowned with Thoms ; from the Orleans 
Collection 60 18 0 

IbSO. 

R. Westall, Esq., R,A. 

Fortune ......... 105 0 0 

1832. 

The Assumption of the Virgin 


George Watson Taylor, Esq., M,P, 

* — 


Sir Francis Morland. 

The Mater Dolorosa ; from the Borghese Palace 


1,102 12 
116 10 


1807. 

Edward Coxe, Esq. 

Tiio Virgin, with the Infant Saviour and St. 

John, attended by Saints 

Abigail soliciting David to pardon her Husband ; 
formerly in the collection of Augustino Fran- 

zone, of Genoa 

The Madonna and Child ; from the collection of 
Dr. Newton, Bishop of Gloucester . • 

1813. 

James Poole, Esq, 

St. Sebastian 

A I^andscApe, with a Figure of the Magdalen. 

Bought in at 

Clirist Expiring on the Cross. Bought in at . 

1816. 

Henry Hope, Esq. 

St. John caressing the Lamb . , . . 

The Force of Love 

Cleopatra ......... 

A Magdalen ; from tho Orleans Collection . 

Salvator Mundl 

A Magdalen 

1819. 

W. N. Hewett, Esq, 

The Virgin at Work; flrom Mr. Purling’s col- 
lection 


110 5 0 

304 10 0 
58 16 0 

70 10 0 

78 16 0 
367 10 0 


Alexander Day, Esq, 

Pharaoh’s Daughter presenting the Infant 
Moses to her Father; from tho Bulognetti 

Palace 

1836. 

John Parke, Esq, 

The Holy. Family; an Interior . . , . 

1839. 

John Knight, Esq, 

Pandora 

1840. 

Sir Simon H, Clarke, Bart, 

Head of a Magdalen, with her Hand on her 
Breast, which is nearly covered by her Hair . 
The Magdalen seated, with the Alabaster Vase 
in the background 


52 10 0 

53 11 0 
183 16 0 

430 10 0 
210 0 0 


42 0 0 
69 7 0 
85 1 0 
220 10 0 
216 5 b 
131 5 0 


326 10 0 


Jeremiah Hannan, Esq, 

The Magdalen, in Adoration • . . . 106 1 0 

Head of the Infant Saviour, embracing St. John 409 10 0 
The Infkut Christ sleeping ; a linished study . 160 13 0 

John Penrice, Esq, 

Lot and his Daughters leaving Sodom ; from the 
Laucilotti Palace, Rome, and the collection of 
the second Marquis of lAiisdowne . . . 1,680 0 0 

Susanna and the Elders; from the Lancilotti 
Palace, at Rome 945 0 0 
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1848. 

Wmiarn WelU, JBsq, 

Head of St. Peter . • . . . 

A Sibyl in a White Dress and Blue Drapery, and 
a White Turban on her Head .... 

1850. 

JSarl o/Aahburnham. 

Bacchus and Ariadne, withXymphs and Satyrs, 
on the Shore of the Isle of Maxos ; fh>m the 
Earl of Essex’s collection ..... 

Lucretia Stabbing Herself 

St. Peter in Prayer 

1861. 

Charles Scarisbrick, Esa. 

St. James, in a Green and Orange Drapery, his 
Eyes raised to Heaven, his Hands clasped in 
Prayer, a Staff resting against his Arm ; from 
King Louis Philippe’s Gallery .... 1,312 10 0 

If not the grandest and most powerful painter of the 
Bolognese School, Guido has a fair claim to be called the 
sweetest and most refined follower of the Oaracci. His sub- 
jects are well described in the sale notes; and ho especially 
excelled in representations of the Holy Family, attended 
by infant angels. Guido’s life-sized portraits possess con- 
siderable merit ; he was successful in giving dignity to them. 
The flesh tints are usually rather yellow in tone, but the 
effect is often relieved by the introduction of masses of red, 
cither in the form o^curtains or drapery. Judjjfing 
the character of the heads, they appear to be good likenesses. 
Occasionally his portraits are treated more simply than 
those already described, the sitters lieing represented in 
tight dresses with large collars, whilst the background is 
plain or merely relieved by a little stonework. His single 
figures of angels and Madonnas are beautifully drawn, and 
are characterised by a clearness and precision of handling 
which we never see in the works of his imitators. They are 
dcilicately, or rather palely coloured; ho gave a gritty or 
mineral-like texture to the flesh tints, probably produced 
partly by the dryness of his vehicle. Sometimes he ventured 
to heighten the expression of the high lights by a few wavy 
strokes of a still lighter colour; and he usually introduced 
in the face-shadows a pale brownish red, which has the 
same dry appearance as the high lights. Giovanni Antonio 
Fasolo’s pictures are coloured a little in emulation of Guido. 
He bestowed a considerable amount of labour on his works, 
but they are sometimes wanting in spirit. Francesco Gessi 
is spoken highly of as a pupil or follower of Guido. His 
single figures of the Madonna are treated in a simple and 
pleasing manner, and remind us a little of Sasso Ferrato. 
Like Sasso Ferrato, ho bestowed a great deal of time on.the 
painting of the bands. . 

BENNETT. 

Sale in 1802. 

A Fair of Views in Paris £9 19 6 

Ditto 090 

REYNOLDS, SiB JosnuA, P.B.A. Bom at Plympton, in 
J^evonshire, in 1723; died in 1792. Pupil of Thomas 
Hudson. English School. 

Sale in 1801. 

Count Ugolino, 

A Sketch for the large Picture . . . . £l9 8 6 


£13 1 0 
357 0 0 


420 0 0 
400 10 0 
325 10 0 


Hon. Sir WiUiam Hamilton. 
A Bacchante .... 


131 5 0 


— Slade^ Esq. 

A whole-lengtii Portrait of a Lady, with a Child ; 


unbnishod 8 18 . 6 

1802. 

Duke of Bridgewater t dbc. 

Cupid and Psyche 241 10 0 

1803. 

ll<>ad of Count Ugolino 9 19 6 


A Landscape 

1806. 

Marquis ofLansdowne. 

Portrait of the Marquis of Granby, with the 
Plains of Miiiden in the distance 
Portrait of Colonel Barrd, with the supposed 
View of North America in the distance . 

1813. 

John Willett Willett^ Esq. 

A Girl warming her Hands ..... 

The Strawberry Girl 

St. John . 

1815. 

Whole-length Portrait of a Lady .... 

1816. 

Henry Horn, Esq. 

Hope nursing Love 

The Snake in the Grass 

1819. 

John Knight. Esq. 

St. Agues. Bought in at 


28 7 0 

12 1 6 
16 15 0 

52 10 0 
204 15 0 
162 15 0 

£0 8 0 


168 0 0 
163 16 0 


43 1 0 


Earl qf Upper Ossory. 

Study of an E^le £28 7 0 

1821. 

John Webb, Esq. 

Portrait of Ladiy Littleton 82 11 0 


Marchioness of Thomond. 

Designs for the Compartments of the Window of Now 
College, Oxford, which were copied in stained glass by 
Jarvis 


Portraits of Sir Joshua Reynolds and Jarvis 
as Shepherds at ‘ The Nativity * . . . 

A Peasant Girl and Children, with a Torch 

the companion 

A Shepherd Boy and Dog, with a Ruined Co 
lumn in the foreground 
St. John and the Lamb 
Charity . . . 

Faith . . . 


Hope 

Temperance « 

Justice . 

Fortitude 
Prudence 

Dido on the Funeral Pile . , , . 

Portrait of Admiral Lord Rodney ; his right 
Arm resting upon an Anchor .... 
Nymph and Cupid; called ‘The Snake in the 

Grass ’ 

Whole-length Portrait of the Duchess of Marl 
borough, with a Landscape Background . 
Head of a Satyr and Bacchanalian Nymph 

after Rubens 

Portrait of a Nobleman ; after Vandyck . 

Portrait of an OlHcer 

Ditto of the Hon. Mrs. Stanhope . . 

St. Peter; unfinished 

Portrait of a Gentleman .... 

A woody Landscape 

A Girl’s Hoad 

Portrait of Mrs. Rainsford, in a Hat and White 

Feathers 

An elderly Man seated in a Chair ; called ‘ Resig' 

natioir 

Portrait of Lady Hamilton . 

Portrait of Himself in Spectacles 
A View from Richmond Hill . 

A Girl seated, embracing a Kitten 
Portrait of the Hon. Mrs. Stanhope 

Ditto of a Female, drawing 

Ditto of Mrs. Hartley as a Bacchante, with an 
Infant on her Shoulder .... 
Ditto of a Young Girl with a Scarlet Muff . 

The Gipsy Fortune-teller .... 

The Piping Shepherd-boy , . , . 

Whole-length Portrait of Mrs. Mathews, with 

Spaniel 

Portrait of Lady llcbestcr sitting between her 
two Children ..... 

A Piping Satyr : after J ordaens . 

Portrait of Sir Joshua when Young . 

Ditto of a Lady, with a Hat and Feathers 
finished 

Ditto of the Earl of Shelburne, afterwards 
Marquis of Lansdowno 

Hope nursing Love . 

Landscape and Figures : in the style of S. Rosa 
Study for the Head of King Lear 
HeailofanOldMan 
A Young Shepherdess, with Lambs 
A small Study for the Equestrian Portrait of 

Lord Ligunier 

Sketch after llafTaclle’s 'School of Athens 

An oval Picture of St. John 

An early Portrait of Sir Joshua, sitting with a 
Paper in his Hand 
‘ Contemplation 
A whole-length Portrait of the Earl of Dunraoro 

in a Highland Dress 

A Girl’s Head, with a String of Pearls inter- 
woven in her Hair 
Portrait of an OlHcer 
Ditto of Miss Basil . 

Ditto of an Officer 

Ditto Of Mrs. Hartley (the actress), as Jane 

Shore 

Portrait of a Lady 

Infant St. John, with a Lamb . . 

The Captive ; a study . . . . . 

Portrait of Sir Joshua Reynolds, with a Book 
A Bacchante, with a Young Satyr on her Back , 
Portrait of a Nobleman, with a distant View of 

the Escorial 

A Female Portrait ; painted by Sir Joshua when 

at Rome 

The Bard ; a large sketch 
Head of an Old Man 
Head of Mm. SidUons ; first study 


430 10 0 

420 0 0 

6.10 0 0 
183 15 0 
1.676 0 0 
420 0 0 
682 0 0 
(tSO 0 0 
1, 1.5.5 0 0 
7 56 0 0 
367 0 0 
735 0 0 

120 0 0 

335 10 0 

94 0 0 

26 6 0 
54 12 0 
3 13 6 
42 0 0 
10 10 0 
9 19 6 
68 6 0 
38 17 0 

67 15 0 

131 6 0 
212 2 0 

105 0 0 
162 15 0 
309 15 0 
10.5 0 0 

106 1 0 

304 10 0 
267 16 0 
262 0 0 
4.30 0 0 

49 7 0 

7t 11 0 
11 0 6 

31 0 0 

SI 10 0 

21 10 6 
225 15 0 
44 2 0 
36 15 0 

32 11 0 
220 11 0 

21 0 0 
16 16 0 
32 0 C 

22 0 0 
152 5 0 

119 14 0 

41 2 0 
11 0 6 
21 0 0 
22 1 0 

IS 7 6 
10 10 0 
75 12 0 
29 8 0 
245 11 0 
21 8 0 

11 0 6 

13 2 6 
22 11 6 
6 6 0 
11 11 0 
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1823. 


George Watson Taylor, Esq., M.P. 

Portrait of Dr. Johnson 

Ditto of Signor B.iretti, reading - . 

Ditto of Arthur Alurpliy 

Ditto of Earl Macartney 

Ditto of Mrs. Siddons, as the Tragic Muse . 

£493 10 
10.5 0 
94 10 
35 14 
1.837 10 

1826. 

J, W. Steers, Esq. 

Head of Omar ; a sketch 

32 11 

1827. 

Portrait of the late Marquis of Rocking;ham 

19 19 

Lord de Tahley, 

Design for ‘ Tho Snake in the Grass * . 

A Boy reclining in a Chair 

A Boy holding a Bunch of Grapes 

A Girl holding a Kitten to her Breast . 

89 6 
162 16 
168 0 
273 0 

A whole-length Portrait of Earl Moira 

72 9 

1828. 

Portraits of two Children as * The Babes in the 
Wood’ 

78 16 

Earl of Carysfort. 

A Nymph bearing an Infant Bacchus on her 

Khouider 

* The Snake in the Grass * 

105 0 
260 0 

A Portrait, and one other 

0 8 

1829. 

Lord Gwydir. 

A wliole-liiigtli Portrait of the Duchess of 
Argyll 

69 3 


The Riposo liU'Ja 0 


0 

0 

0 

0 

0 


0 


0 

0 

0 

0 

0 


0 


0 

U 


0 

U 


1S56. 

Samuel Rogers, JS<q. 

The Sleepiiiu: (liirl 

Richnjoiid Hill ; from tho Marchioness of Thu- 

inond^H collection 

Cupid and Psyche 

* Puck,* as UohiM Good fellow 

A small whole-length of tho Marquis of 

Huntley; after Vaiidyck 

* The Mob Cap ; * the principal Figure in ‘ The 

Infant Academy * 

A Girl with a Bird 

A Girl Sketching; from the Marchioness of 

Thoraond*s collection 

The Strawberry Girl 

A romantic woody Landscape, intersected by a 
Stream of Water 


£157 10 0 

451 10 0 
472 10 0 
1 . 0:10 0 0 

67 15 0 

819 0 0 
240 10 0 

867 10 0 
2,206 0 0 

110 6 0 


1859. 

IJon. Edmund Phipps. 

A small whole-length of Charles, Earl of Har- 
rington 128 18 0 

His Own Portrait in a Robe, holding a Book ; 

from the Marchioness of Thomond's collection 222 12 0 
Portrait of Mrs. Nesbitt in a White Dress, with 

a Dove 630 0 0 

‘Contemplation;* a Portrait of Mrs. Robinson 

seated near the Sea 840 0 0 

Portrait of a Gentleman, in a Rod Coat and 
Drab Waistcoat . . . • * • * • ® 

1860. 

Henry Wallis. Esq. 

PortiTiit of Miss Reynolds; from the collection 

of H. Munro, Esq 43 1 0 

1862. 

W. W. Burdon, Esq. 

Portrait of the Countess of Galloway . . . 42 0 0 


1830. 

Portrait of a Gentleman 28 17 6 

Ditto of Earl 8t. Yincont . . . . . 94 10 0 


Sir Thomas Lawrence, P.ll.A. 

A Landscape, with Cattle and I'lgures . . 126 5 0 

Portrait of Himself seated at his Easel . . 117 12 0 

Ditto of u Lady, with Landscape background . 173 5 0 

‘Contemplation* 166 19 0 

Head of a Man 8 8 0 

Head of a Female bearing a Vase of Water; 

after Raffaelle 75 12 0 

Tlie Nativity ; a sketch for tlie window of New 

College, Oxford . 86 2 0 

St. Peter 31 10 0 

Half-length Portrait of a Gentleman seated in a 

Chair 131 5 0 

Portrait of a Lady in a Hat and Feather . . 84 2 0 

An oval Portrait of Himself 115 10 0 

1831. 

Oeorge James Cholmondeley, Esq. 

Bt. Agues ......... Ill 6 0 

1832. 

Earl of Mulgrave. 

A Tiaudsenpe; formerly in the possession of Mr. 

Hoppner 80 9 0 


John Ewer, Esq. 

Study of a Head 15 4 6 

George Watson Taylor, Esq., M.P. 

Portrait of Sir Thomas Mills, Bart. ... 880 

Ditto of Signor Bai*etti 84 0 0 

Ditto of Arthur Murpliy 23 2 0 


1833. 

Alexander Bay, Esq. 

His Own Portrait; painted at Rome for Pirauosi 12 1 6 

1836. 

Sir James Stuart, Bart. 

Head of a Lady as St. Cecilia; unfinished . • 27 6 0 

1841. 


Lady Stuart 

Head of a Bull ; a study for the picture of ' The 

Nativity’ 12 1 6 

Portrait of a Lady ; profile , . . * . . 49 7 0 

* 1842. 

A Bacchante, with an Infant Fawn on her 

Shoulders 32 11 0 

The Laughing Girl 21 0 0 

1844. 

Jeremiah Harman, Esq, 

The Age of lunocenoe 1,596 0 0 

1848. 

Sir Thomas Baring, Bart. 

A Female, with two Boys ; from ' The Nativity ; * 
painted for New College, Oxford . . . 63 0 0 

A Nymph looking at a Basket of Grapes; after 
Guido 23S0 


1863. 

John Alhiuft, Esq. 

Portrait of the Marquis of Granby; his left 

Hand resting on the Back of his Horse . . 63 11 0 

A fancy Portrait of a Lady 1,050 0 0 

Ino squeezing the Juice of the Grape into tho 

Moutli of the Infant Bacchus . . . . 278 5 0 

1868. 

W. Kinlcside Qratwicke, Esq. 

Portrait of Mr. Cliamicr 61 0 0 

Our art libraries are well furnished with many interesting 
and carefully compiled sketches of the life of our great 
Ri'ynolds; our portfolios are richly stocked with line en- 
gravings from his works ; whilst more time has been spent 
in cataloguing or registering his pictures than we lliid 
bestowed on any other master of the English School. Tho 
details of his life are interesting, and his lectures on art will 
always be valuable. In addition to the same, his biographers 
have usually attempted to describe Iteynolds’s taste for art, 
to illustrate the feelings of his large and gifted mind, in 
eulogistic comments on his compositions or subjects. Other 
writers with less descriptive powers luive conleuted them- 
selves with u scientific investigation of his works, with the 
view of explaining his different styles of painting, and the 
peculiarities of his touch or modus. As the author has little 
to add to the mass of materials collected by various able 
writers who have undertaken at different times to write 
the life of or to lecture on the works of Reynolds, he will 
devote the present note to the consiileration of some of the 
technicalities or points wliich distinguisli the different 
periods of his painting, and which at the same time may 
njd the student in separating tho original works of Rt'ynolds 
from copies and school pictures. We will speak first of 
certain pictures which are attributed to Reynolds on the 
clearest historical or family evidence. In composition they 
are equal to auy of his works, aud when viewed from a little 
distance seem to possess all his usual gusto and feeling: 
but there is ncitlier transparency nor riennoss of colouring 
in them, and were it not for the good credentials which are 
sometimes preserved with such pictures, few would he 
found to pronounce favourably on tliciri. We know well 
enough that neither Northcote nor Hoppner had anything 
to do with the works in question, but beyond that we know 
very little about them. Some are of opinion that Sir Joshua 
painted these specimens when in Rome, and consequently 
at a time when he was influenced by the examples of foreign 
painters. We can appreciate the general refinement of 
these specimens, and we can study with pleasure the elegant 
contours in them, but we care less about the modus. Wo 
! do not feel that there is anything very striking in the same ; 

the colouring is like the colouring of Ramsay’s most opaque 
I works; the handling is as quiet and simple as the handling 
I of most of Hudson’s portraits. If these are the most 
j puzzling of Reynolds’s works, yet there are many others 
, which seem to bear the impress of the great man, and which 
I puzzle many ; the writer is referring to copies of his most 
esteemed works, which were got up in his own studio, not 
uiifrequently by Northcote, or perhaps in some oases they 
are later copies made by Jackson. Let us now proceed to 
describe some of the different styles which are exhibited in 
I those works which all who know anything about art know 
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to be by Reynolds, however much they vary in texture, to enhance by the addition of more fiffuros. There is a 
colouring, and manner of pencilling. First, there are his poetry in the solitude which we would not disturb for the 
pale portraits, which are almost Teeble as well as pale ; only world. He appears to have created these little angels to be 
we must reineinber that they were not so pale when tlmy alone, and we like best to study and admire them alone, 
left Reynolds’s studio. In some cases we appear to have little The woody landscape background, the whole thing, is so 
more than the substance or groundwork of the picture : the life-like and so natural that we almost need interruption 
transparent glazings by means of which he gave su(‘h to arouse us when contemplating tiiese masterpieces of 
charm, vitality, and texture to the epidermis or flesh tints English art. We have pictures by Reynolds which contain 
of his portraits have unhappily proved of two evanescent many ilgures, and which are also wonderfully flue, but, 
or fugitive a nature to stana the light of the .sun for any whatever the subject may be, in quality they do not surpass 
length of time. From this cause many of Reynolds’s works his single figures of children. Reynolds’s portraits not only 
belong to this class; if they appear tame when placed by stand well, but are well relieved from the buckgronnds. It will 
the side of his grander works of a later period, still tliet« be found that his portraits are not all equally finished ; some 
white Sir Joshuas are excessively beautiful. Others are may be described as coarsely flnished. lii these specimens 
interesting because they are such early works, and exhibit the broad red touches about, the nostrils and mouth are very 
different stages of development. It would appear that peculiar, and are wholly unlike the pencilling of most of his 
Reynolds was fond of his early works, and would inscribe portraits. In comparing his different styles it should be 
them with his initials in a bola hand: as a rule, he was not borne in mind that we often see his works under the most 


in the habit of signing his pictures. With the most charm- 
ing of his early and pale pictures may be classed his Gains- 
burough-like portraits. We know that generally Sir Joshua 
and Gainsborough wero very dissimilar in their mode of 
pmicilling; still tliere is a considerable resemblance in a few 
of their works, and the writer has on more than one occa- 
sion seen such works of Reynolds’s mistaken for Gains- 
borough’s by intelligent people. In examining Sir Joshua's 
portraits of this period, with the viev of comparing them 
with Gainsborougli’s, the student must notice the wiry and 
ligiit fealhe.i'v' toucheain the corners of the mouth and the 
upper lids of the eyes. So far the writer has endeavoured to 
show that Sir Joshua was a painter who varied his touch a 
great deal at different periods of his painting ; and if we are 
supposed to know his pictures better than the works of any 
otli<*r English painter, yet the more wo see of them the 
more we are disposed to acknowledge how much he varied 
bis touch. Richness of tone, with a full body of colour, wo 
usually associate with the works of Reynolds, but we have 
seen that such was not his only way of painting, by our 
examination of his opaque and pale pictures, iiicluditig 
the few which reiuina us of Gainsborough. Next we vHll 
speak of those Sir Joshuas wliicli arc thinly and trans- 
parently painted, and differ more strikingly from the 
class just described by being brightly coloured ; some of 
thorn remind us a good deal of Jackson, whilst others are 
more smoothly painted, and in ‘ quality * will class with 
Reynolds’s best works. The drawing in those pictures is 
generally very nice: in fact, is. more deflned than in most 
of his works. His smoothly painted portraits have the high 
lights very yellow, or we may say very sunny, whilst the 
shadows are rather brown or red, and consequently loss 
agreeable than his cool and purplish shadows. When we 
come to his more characteristic works, wc are struck by his 
skilful management of golden epaulettes and gold lace on 
the drosses of his military and naval ofllcers ; lie knew so well 
how to tone or subdue the brilliancy of the same ; yet this was 
not the entire secret of the ell’ect ; for ornaments of this 
kind if poorly painted-'tliat is, if painted without texture 
or irapasto— wimld never look well, let them bo ever so well 
toned. The painter Gerolf did this kind of thing very well 
in his military portraits. Hir Joshua was groat in tlio 
arrangement of his accessories as well as in tho draperies of 
liis portraits ; thus his light and dark lake dresses please 
us immensely ; and he was equally pleasing in his white 
dr’sse.s, which are sometimes ornamented with a small 
yellow pattern. Many feel that, nutwithslundiiig Ib^y- 
iiolds’s surpassing power as a colourist, he was rather in- 
ferior as a draughtsman, and his weakness in this point 
may be seen in the hands, although generally concealed by 
the elegant form or by the happy position of the same, or 
periiaps the eye is too mucli enraptured with the finer parts 
to care to dwell on minor deficiencies. Connoisseurs talk a 
great deal about the inoorreetness of Sir Joshua’s drawing, 
yet somehow or other we scarcely ever see any points which 
distress us in his pictures. Viewing the English School at a 
later period, we have sometimes been fascinated with the 
b^jauty of Westall's and Howard’s profiles, only these 

£ rofiles are usually small; but we have profiles by 
;eynolds which are of life-size, and which are not inferior 
to ills other works in sentiment and feeling, and the heads 
are so well disposed that they never appear stiff. Sir Joshua 
was equally successful when he represented heads in per- 
spective, or heads much inclined. In these difiicuit positions 
be always knew how to manage the shadows agreeably. 
Opie was very happy in painting heads in similar positions, 
for he had a bold way of putting in the shadows; only, of 
course, his heads have not the poetry of Reynolds’s. Speak- 
ing of Ills works of this period, we usually expect to see the 
flesh tints very w'arm, whilst a similar warmth or tone is 
spread over the light draperies and other light colours in 
tile pii ture. The harmony of his works is so well preserved, 
just as it is in some of Hogarth’s portraits, all the lighter 
parts harmonising so well with the sunny flesh tints. 
Reynolds used to make such complete pictures of his single 
figures ; he gave so much grace and dignity to them, and 
bis standing figures always stand well, whilst bis single 
flgun>s of children, treated as fancy pictures, are not infe- 
rior in interest and value to his grandest and most im- 
portant works. To our English taste some of Reynolds’s 
single figures of ohildren represent the perfection of art. 
There is a charm about them which it would be impossible 


artificial effects; Sometimes bis portraits are most curiously 
distorted by the cracking of the colour about the eyes, nose, 
and other parts where ho has used asphaltum; thou again 
the glaze which he has passed over the flesh tints has so 
chanaed or darkened in tone that possibly Sir Joshua would 
hardly recognise some of his own works if he could see 
them in their present state. Now it is a curious fact that, 
let a Sir Joshua be ever so dirty or discoloured, there is still 
*force’ in tho work, with a kind of Rembranatish richness 
and mellowness. Much of this is dependent on Reynolds’s 
judicious avoidance of opaque browns in the shadows, and 
the iiitrudnctiou of an agreeable dark grey tint, which, 
meets the eye about different parts of the liair, and in the 
shadows. Reynolds’s brilliant and highly glazed pictures— 
his Titianesque pictures— hold a righ rank amongst his 
works, and are signed by the painter more frequently than 
Ills less pretending pictures. Borne connoisseurs prefer his 
more simply coloured paintings, which display an agreeable 
combinatinii of rich and silvery tints. Thus the cool tints 
and the delicate lake draperies are more agreeable tliau the 
brilliant orange draperies of his Titianesque pictures. Sir 
Joshua Reynolds was likewise a landscape-painter, and, 
like Sir Francis Bourgeois and Sir George Beaumont, was 
fond of the landscapes of the great Venetian painters; and 
it would also appear that he studied with interest the land- 
scapes of Rembrandt. Whatever value or charm Iteynolds’s 
dark landscapes may possess, our lovo fur them is not cor- 
respondent to our estimation of his portraits and historical 
works; yet Sir Joshua possessed much taste in landscapo- 
ainting, which is displayed to singular advantage in tho 
ackgrounds of many of his finest works. Tho landscape 
scenery of his pictures varies in style. Sometimes the 
background is richly toned ; a kind of golden brown seems 
to pervade the whole. When he introduced animals into tho 
backgrounds of his pictures, if they will not boar much 
criticism, still wo must acknowledge that they are very 
pretty ; and the tall delicate trees in his woody landscape 
backgrounds are also sweetly pretty. Occasionally Sir 
Joshua would spend a great deal of time on the backgrounds 
of his portraits, and would enrich the fiiregrounds with 
large plants and leaves, whilst in the distance we havo 
buildings and other objects. Now and then wo meet with 
sketches, studies, and unfinished pictures by Reynolds ; 
they are not so clfcctive or showy as the studies of some of 
tho old masters ; they are very different from Rubens’s lu- 
minous studies. Reynolds’s sketches do not exhibit con- 
trasts of brilliant tints lightly washed in, but are usually 
dingy or sombre in colour; at the same time they exhibit a 
considerable amount of work or detail for sketches. Gene- 
rally we are most pleased with the pretty and graceful 
OUTLINES ill the sketches; and if the subject is a group or 
conversation, wo can further admire the easy manner in 
which the Ilgures arc addressing each other. As already re- 
marked, Sir JoHhua's studies are not usually brilliant in 
colour ; the brightest colour in them is sometimes a sub- 
dued lake, which has the appearance of a tint of crimson 
and lac lake mixed with black. All are aware that Reynolds 
was a most enthusiastic adinirer of the works of the old 
niMters, and he would occasionally condescend to copy or 
make studies of them. He would sonietimes copy a picture 
from admiration of the general efihet; then he would give 
us the general effect of tho original, without seeking to pre- 
serve the miiiutisc or the characteristic pencilling. The 
general tone of these copies is often much subdued, and so 
reminding us of the usual tone or colouring of tho few 
sketches and studies which he made of his own subjects • 
but if tho subject is intended to represent a fine efiect o^ 
* light and shade,’ he always managed the same admirably. 
Occasionally his copies have his name written on the back 
of the canvas with his own hand. Sir Joshua had some 
eminent assistants and followers; and his works, as already 
noticed, have been copied successfully bv Northeote and 
Jackson, We are told that Ozias Humpnrey, B.A., was at 
one time anxious to enter the studio of Ri^ynolds, but was 
prevented by circumstances from doing so. Humphrey’s 
portraits are clever, and retain a great deal of the feeling of 
Reynolds. He painted the eyes nicely, particularly of his 
female portraits. It may not be out of place to include in 
this notice a few remarks on Sir Henry Raeburn, B.A., the 
great Scotch portrait-pai liter. We are told by Sandby that 
in 1770 he visited London, and was advised by Reynolds to 
study iu Italy. It apiiears that be followed Reynolds’s 
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advice, but whether he became a colourist after visiting Rome, 
or wliether he was a good colourist -from the first, the writer 
is not prepared to say. Raeburn's style is original and is 
greatly admired, and may be regarded as the model type of 
several northern portrait-painters who came after him. His 
early works are palely and slightly coloured, and in feeling 
remind us a little of Hoppner. The modus of them is 
simple, and the effect dcH^s not depend on ‘f^laze* in any 
way. His more effective portraits may be divided into two 
classes—the solidly painted examples, in which we find so 
mucli brown in tiie shadows; and the more thinly painted i 
ones (sometimes showing the twill of the cloth very visibly), 
which are glazed with transparent colour. It may be no- ] 
ticed that in effect the last are usually the most imposing of 
Ills works, although not necessarily the most masterly, {n 
some of his portraits he has given us the eharac'.ters of his 
sitters to perfection ; wo oan almost guess the profession or 
rank of tne parties represented. In his glazed portraits he 
carefully avoided outlines, and the features are expressed 
with broad semi-ragged touches, and the same may be no- 
ticed particularly in tlie eyes, lie was partial to reddish- 
brown touches; and his most expressive touches about the 
eyeballs, nose, and in the centre of the mouth are very 
dark ; in fact, almost black. The high lights of the flesh 
tints are luminous, and he gave considerable tone and rich- 
ness to the dresses and backgrounds of his portraits of this 
class. Ill his more simply coloured portraits he was very 
successful and vigorous in his semi-profiles, and he was 
quite a master in the management of face-shadows. He 
gave such wonderful depth and power to them, without 
making them appear opaque, and without losing the round- 
iu!8s of the face. Lastly, we meet with examples which show 
how easily Raeburn could give a fancy character to his por- 
traits, and how well he could paint a landscape background. 
Amongst other eminent Hcotch portrait- pain tors, we may 
mention Sir John Watson Gordon. His powerfully coloured 
portraits of men are universally admired, and his works will 
always be valued as fine examples of a transition period of 
British portraiture. Saxon was another clever portrait- 
painter of tlie Scotch School. Colvin Smith’s portraits may 
he described with the same class, only they arc painted 
without much body of colour, and areneatiy flnisbed. Many 
of the Scotch artists of this period were excellent head- 
painters ; and we must not forget to notice the clever co- 
lourist Cumiiiiiig. Tannock’s portraits seem to class with 
the Raeburn ana Watson Gordon Schools ; only his shadows 
are heavier. Tlie works of Anthony Graff may likewise bo 
descrilied as vigorous examples of the same school. We are 
told that Rising assisted Reynolds in the backgrounds of his 
pictures. Rising’s original portraits are very good, and they 
are painted witli a nice body of colour ; some of them re- 
mind us a little of Romney. Rising was less succosstul in 
his fancy subjects; they class better with Thomas Barker’s 
pictures than with Reynolds’s. When we examine Mr. Tom 
Taylor’s records of Sir Joshua Reynolds, we arc astonished 
at the enormous number of portraits which he painted ; but 
Reynolds is not the only portrait- painter who has left us an 
immense numlier of works ; we may notice, for example, the 
numerous worksof Thomas Phillips, R.A., and other fashion- 
able portrait-painters of tlie present century. The dictio- 
naries say tliat Roelef Koets, who was patronised by William 
111., painted live thousand portraits, all well finished. 

REYSSCHOOT, Van. See Vandeebank, or Banck. 

RHODES, Joseph. See Babeet. 

RHODOSKI. 

Sale in 1813. 

Two Views in the Levant. Bought in at . . £3 5 0 

RIBERA, Cav. Giuseppe, called Lo Spagnoletto. Bom 
at Xativa, near Valencia, in Spain, in 158K; died about 
1C56. Pupil of Francisco Ribalta. Spanish School. 

Sale in 1703. 

XJarl Waldegrave. 

An Old Man and Woman Drinking . . . £34 2 6 

1801. 

Earl of Beehorough, 

A Portrait of Galileo 35 14 0 

Pharaoh’s Baker and Butler in Prison . . 157 10 0 

1802. 

William Beckford, Esq., iij' Fonthill, 

Archimedes 25 4 0 


Pan 3 10 0 

Otvy Head, Esq. 

An Old Man, representing * Winter* . . . 15 15 0 


— Nesbitt, Esq. 

Democritus ; from the Orleans Collection 
1803. 

Walsh Porter, Esq. 

St. Francis on the Thorns • 

Portrait of an Architect. . . 


7 7 0 

8 18 C 
15 15 0 


— BoxeUis, Esq. 
St. Peter . . . 


1804. 


£15 15 0 


— Bryan, Esq. 
Hoad of St. Peter 


1807. 

Edward Coxe, Esq. 

Portrait of Galileo; fVom the Earl of Bos- 
borough’s collection 

1813. 

John WilleU WilUtt, Esq. 

An Old Man and Woman Drinking . 


W. Comyns, Esq. 
St. James . 


1815. 


6 10 C 


58 16 0 

12 1 6 


JJenry Hope, Esq. 

The Roman Charity 22 1 0 

1824. 

Sir M. M, Sykes, Bart. 

Duns Scotus, writing his Commentary . . 17 17 0 

1820. 

Admiral Lord Eadstock. 

A Figure of Joseph 228 0 0 

1829. 

Earl qf Liverpool. 


A Magdalen 1106 

1858. 

Colonel Hugh Baillie. 

A Philosojiher . , , , , , . , 31 10 0 

St. Paul . 33 12 0 

St. James . 31 10 0 

Archimedes 52 10 0 


St. John the Baptist when Young; from the 
collection of the Marquis Wellesley . . . 56 13 0 


Viewing them as a whole, the above sale notes are hardly 
satisfactory or favourable as showing that Ribera was one of 
tlie great masters of the Spanish School, as well as a good 
representative of the ‘ naturalisti ; ’ but it is necessary to 
remember that whilst there are many important examples 
of this master in England, as well as in foreign clmrches 
and museums, yet we rarely meet with his grand works in 
the London market. When we see his name in a catalogue 
we usually expect to find that the correspondent subject is 
simply a head or a single figure, or now and then, perhaps, 
an entombment, or a figure of a dead saint attended ny 
angels. * Light and shade ’ was Ribera’s great delight, and 
there arc an ugly severity about many of his works, but still 
we like them because they are never tamo or weak ; and 
when wo look at liis bony and emaciated saints we feel that 
there are a seriousness and earnestness about his style which 
we must confess please us. Manv of his works are un- 
pleasantly dark, but then much of this darkness may lie 
attributed to time and the natural sinking of tin^ absorbent 
colours. Then, again, they are often much retouched and 
loaded with bad varnish ; but when this is removed we notice 
that Ribera’s pencilling is very fine and masterly. His pen- 
cilling is very different from the pencilling of his imitators 
and copyists. The high lights are put in with a great 
deal of impasto; there is a peculiar crispness about the 
touches which cross each other obliquely ; they are broail, 
and yet at the same time are wiry strokes, and are ofttm 
very beautiful specimens of pencilling. There is a peculiar 
sharpness about his pencilling which may be best examined 
on the foreheads of some of his figures. Many of his heads 
are grand studies, be gave such depth to the shadows, the 
shadows about the eyes being strangely powerful and effec- 
tive. Ribera’s draperies are rarely such fine studies as 
those of Zurbaran; the school and style which Ribera 
always adhered to were not calculated to produce a display 
of brilliant drapery or a gay assortment of interesting acces- 
sories. One of his favourite colours for robes and drapery 
was a brickdusty red, a colour less brilliant than our Indian 
red. Ribera did not neglect landscape-painting, and would 
introduce it as background to his fancy pictures. In these 
parts there are a boldness and wildness in the style and 
touch which sometimes remind us of Salvator Rosa ; and his 
stunted trunks and brown rocks are picturesquely arranged. 
His finest works creditably display This knowledge of com- 
position, and are sufficiently important to show us that he 
studied with profit the designs of the Caracci and of Cara- 
vaggio. It may further be remarked that his flesh tints aro 
gmierally very yellow, and his way of puckering up the skin, 
which is so noticeable in the hands and feet of many of his 
figures, may also be very clearly traced in his etchings. His 
great contemporary. Zurbaran, delighted to paint subjects 
which anpear to call for power or to admit of severity of 
style. He was successful m his single figures, and was also 
a capital drapery-painter. In some of his works his touch 
is much smoother tlian Ribera’s, and ho was not particu- 
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larly happy in the rendering of subjects requiring sweet- 
ness or tenderness of treatment. Portraits ascribed to the 
Spanish artist El Greco are remarkable for powerful con- 
trasts of colour, yet they do not possess more power or more 
character than the best portraits of Ribera and Zurbaraii. 
The flesh tints of £1 Greoo*s pictures are very warm. £1 
Mudo was another Spanish painter who loved to give great 
force to his works. 

RICCI, Skbastiano. Born at Belluno, in the Venetian 
State, in 1659 ; died at Venice in 1734. Pupil of Federigo 
Cervelli. Venetian School. 


Sale in 1801. 

JEarl of Beshorough, 

The Iiast Supper £46 4 0 

1812. 

CharUa Lambert, Esq. 

A Sketch of the Finding of the Cross . . . 8 13 6 

1819. 

John Knight, Esq, 

A Sacrifice 2540 

1821. 

John Webb. Esq. 

The Woman taken in Adultery . . . . 47 5 0 

1833. 

Esther before King Ahasuerus . . . . 21 10 6 

1850. 

Earl of Ashburnham. 

The Flight into Egypt 13 13 0 

1865. 

— Bryant, Esq. 

The Holy Family, with Saints; from the collec- 
tion of the Baroness de Rothschild . . . 107 2 0 


We are told in the life of this painter that at one time he 
had almost more commissions than he could execute, and 
tiiat he worked so assiduously as hardly to allow himself 
proper tiirie for refrcshinent. This statement seems to be 
verified by the enormous pictures which he contrived to get 
through without assistance; but the fact that he was a 
rapid painter, a ‘fa presto,* or Luca Giordano, in his way, 
may be more strikingly proved by a closer examination of 
his works; tliere is a semi-roughness or want of finish about 
them which sometimes reminds us of the slighter works of 
Tie()olo. There are considerable grandeur and force in his 
compositions, with more refinement than we usually see in 
the ))aintiiigs of Luca Giordano; and his female figures 
aud infants are decidedly prettier than Luca Giordano’s, 
wiiiist his colouring and general treatment are less scenic 
than Vorrio’s. As a rule, Sebastiano Ricci’s works are not 
Bufiiciently carried out ; his style is not sufflciontly deve- 
loped to make his pictures valuable; at the Hiime time wo 
never see his works without feeling that they display power 
and genius. 

RICCI, Mabco. Born at Belluna in 1680; died at Venice 
in 1730. Pupil of Sebastiano Ricci. Venetian School. 

Sale in 1760. 


A Landscape and Figures ; a drawing in bistre . £110 

ISOl. 

Earl of Besborough. 

Two Italian Scenes, with Ruins . . . . 2 15 0 

Bight. lion. Sir Wm. UamilUm. 

Two damaged Drawings 2 2 0 

— Slade, Esq. 

A Landscape 7 7 0 

1802. 

A Landscape, with Ruins 3 18 0 

Duke of Bridgewater, &c. 

A Land Storm 2 2 0 

A Pair of Architectural Pictures .... 300 

Ditto 4 10 0 

1803. 

Robert Thisilewaite, Esq. 

A Landscape in Water-colours .... 550 

1823. 

A Landscape 5 8 6 

1824. 

Sir Mark Masterman Sykes, Bart. 

A woody Landscape, with Pastoral Figures and 
a Flock of Sheep 8 8 0 


Marco Ricci’s landscapes are nainted in the same si ight and 
hasty way in which his uncle Sebastiano Ricci executed his 
figure-subiects ; cuitscquently in the market his landscapes 
are looked upon as little more than studies, and rarely sell 
for more than a few pounds ; yet they are seldom without 
merit, and some of them are very clever pictures. Uis 
Roman ruins remind us of Canaletto's pictures of Roman 
ruins, only they are coarser and oertainiy not so valuable. 
Marco Ricci painted with a dry and gritty touch ; aud he 


was fond of painting sunshifly effects, so that there is a 
great deal of yellow ni the skies, as well as in the trees and 
buildings of his pictures. Tet he attended to contrasts, and 
his masses ofyellow are inmniously relieved by cool shadows 
and by cool light skies. Occasionally he painted a strange 
ohiaroscuro-kiiid of landscapes, consisting of wild and rocky 
scenery, and enlivened with small figures of monks, kneeling 
perhaps in devotion before crucifixes. There is hardly any 
colour in these figures, and they are put in with sharp light 
touches. There is considerable richness of effect in some 
of his pictures of this class, and the blue of the distant 
mountains contrasts agreeably with the rich browns of the 
foreground, and with his Salvator Rosa kind of trees. In 
his pastoral landscapes the figures are prettily finished and 
pleasantly coloured, but, as ho painted a great deal with his 
uncle Sebastiano, the figure-painter, we cannot feel always 
sure whether we may give the credit of these figures to 
Marco. That Sebastiano and Marco sonietiines painted in 
conjunction is certain, as both their signatures have Ihv'U 
seen by the writer on one picture. James Rousseau, tlie 
French painter, was fond of representing powerful ellbcts of 
‘light and shade’ in his arohitectiiral subjects and decora- 
tive landscapes. His skies are painted witli a great deal of 
blue and yellow, in the manner of Marco Ricci. We occa- 
sionally meet with clever views of seaports, with numerous 
figures, composed in the style of Thomas Wyck’s seaports, 
which are ascribed to a painter of the name of Carlovaris ; in 
texture and modus they are analogous to Marco Ricci’s 
architectural works. 


RICCIARDBLLI. 

Sale in 1801. 

Right Hon. Sir W. Hamilton. 

Two Views of Naples £17 8 6 

A Fair of Views in the Bay of Dublin . . . 0 10 6 

1803. 

Robert Thisiletoaite, Esq. 

View of the Bay of Naples 9 19 6 

1827. 

Viscotint Cremorne. 

A Bmnll Landscape and Figures . . . . 2 12 6 

A Fair of Views of the Bay of Naples . . . 8 18 6 

Ditto 8 18 6 


RICCIO, Domenico, called Bbusasorci. See Titian, 

RICHARDSON, Jonathan. Born about the year 1665; 
died in 1745. Fupil of .John Riley. Englisii School. 

Sale in 18 13. 

Portrait of Mrs. Doyley £110 

18,32. 

George Watson Taylor, Esq., M.V. 

Portrait of liimsclf 7 17 6 

The reader may probably meet with many exainiilos of 
this painter in different country collections, and possibly 
will feel that they are not all alike the writer means 
in regard to style. Most of his portraits are clever; there 
are character and dignity in the heads, wliilst the less im- 
portant parts are carefully finished. He introduced lake 
about the mouth and nostrils of his portraits, which gives 
lightness and transparency to the face-shadows. Carpen- 
tier and some other portrait-painters of the same class fre- 
quently made the snudows about the features too brown 
and opaque. We meet with portraits by Richardson which 
are very brown in colour, and are tliinly painted; they 
remind us of a particular period of Kneller’s painting. 
Richardson’s heads are well drawn, and the shadows are 
placed so as to give force and character to the features ; the 
shadows about the lower part of the face, away from the 
features, are very brown, whilst those about the forehead 
are cool and more agreeable. He was rather partial to red 
armeiits, and some of his full-length portraits would look 
etter and would stand better if wo could take away the 
ugly high heels from the boots ; they remind us of the ugly 
boots that we see in Zeeman s portraits. After seeing a 
number of his works, we do not feel that Richardson was a 
g(M>d colourist ; on the contrary, we are rather inclined to 
believe that his drawing is injured by the poverty of his 
colouring. It will further be noticed that lie sometimes 
painted on thinly primed cloths, the threads of the same 
being very visible in parts. It is sypnosed Ihtit John 
Williams was one of Eicliardson’s pupils, williams painted 
his portraits in a pleasing manner, making the backgrounds 
and inferior parts slight and transparent ; fur his female 
portraits, ho was partial to light ok* white dresses. The 
features are prettily drawn, with the exception of the eyes, 
which are sometimes too long or lozenge-shaped. The 
works of Stephen Slaughter may be classed with Richard- 
son’s. The colouring of the portrait-painters of this period 
is not generally bright, and we are often tired of the dif- 
ferant shades of brown coats. The portraits of Slaughter 
and other painters of the same time are difficult to remem- 
ber and to distinguish from each other. Slaughter was fond 
of introducing a great deal of red in the face tints of his 
portraits. Slaughter.and JohiiDixon the miniature-painter, 
were at different times Keepers of the Royal Collection of 
Pictures. Dixon, says Vertue, once bougiit a picture at a 
broker’s which he sold to the Duke of Devonshire for £500 ; 
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but. says Gould, he does not specify the hand or subject, 
neither does he sfiecify wliat he ^ave for it, but it was in(»t 
likely somethiiuc very smalL* We not unfroquently hear 
curious anecdotes of valuable pictures beiuK accidentally 
met with. It appears that GeorKO Kuapton the portrait- 
painter (the man who painted the members of the Dilettante 
Bociety) succeeded Slaughter as Keeper of the Eoyal Ck>l* 
lection of Pictures. 


BIDINGER (or BIEDINGER), Jonw Elias. Bom in 
Buabia in 1608 ; died in 1709. Pupil of Christopher Beach. 
German School. 


jp. /T. Standiah, JSaq, 
Stags in a Landscape • 


Sale in 1827. 


£26 6 0 


18*W. 

A Deer drinking, with Water Fowl . , . 10 10 0 


William Hellish, Esq. 
Stags 


18:19. 


6 0 0 


The compositions of this painter are aometimos very 
siiuple, the landscape part perhaps coTisisting of a single 
tree, with a portion of a baiiK, and some shrubs about the 
foreground, and in the centre of tlie pictun* are a few of his 
animals. Like Abraham llondiiis, Bidiiiper was a painter 
of live animals, and, like Hondius, he painted his 'pictures 
of a cabinet size. His works are beautifully finished and 
llrmlv pencilled, and many of them possess a great deal of 
* gnality,' so that they are much appreciated by connoisseurs 
of the present day. 

BIBTSCHOOF, Jonn Elaasz. See Ludolp Back- 

nUYSBN. 


BIGATTD, Hyacinthb. Bom in Perpignan in 16.19; died 
in Paris in 1743. Pupil of XV^zet and of Buiic. French 
Bchoul* 

Sale in 1801. 

Earl of Besbornuffh. 

Head of Girardon the Sculptor . . . .£140 

Ditto of Antliony Goysevoz 7 7 0 

1802. 

Head of Cardinal Fleury 7 17 6 

1823. 

Oeorge Watson Taylor, Esq,, H.P. 

Portrait of the Regent, Duke of Orleans ; battle 
in tlu‘ background by Purocel . . . . 23 2 0 

Louis XV. when young ; with bai^kground by» 

Parocel 10 10 0 

Portrait of Cardinal Floury 1» 10 0 

Ditto of Mardchal Vauban 11 0 0 

Ditto of Louis, sou of Louis XIV. . . . 10 10 0 


1850. 

Earl of Ashburnham. 

The Nativity ; a sketcii 7 10 0 

1868. 

Colonel Hugh Baillie. 

Portrait of a Lady, with a Palette and Brushes 

in her Hand 15 15 0 

Portrait of the Artist, in a Red Dress . . . 15 4 C 


There are a number of interesting portraits by this 

I iainter in the Louvre, but comparatively little is known of 
lis works in England. There were several artists of this 
name, and we are most familiar with the works of John 
Francis Rigaud, R-A., who painted during tlic latter part of 
the eightoentli century. In tlio Private Collection of the 
Royal Academy there is alai'go picture by him of* Samson 
breaking his Bonds,' whicli is boldly painted and brightly 
coloured, and it is inconceivably puzzling to understand 
how the painter of this bold broadly pencilled work could 
have finished so elaborately some of his small portraits. 
And, hirther, to compare his signatures which we And on 
different works is equally curious. His portraits appear to 
be good likenesses, and when painted in a fancy style—as 
fignr(*s in a study or drawing-room— they remind us of old 
Arthur Dtivis’s works. His portraits of this class are 
painted in a singularly dry maimer, but the accessories are 
prettily tinished. 


RILEY, John. Born in London in 1646; died in 1691. 
Pupil of Isaac Fuller and of Gerard Zoust. English 
School. 

Sale in 1801. 

Earl of Besborough, 

Hoad of John Diydeii ...... £1010 0 


1806. 

Marquis of Lansdowne. 

Portrait of Dean Swift 

Small oval Portrait of Sir Edmund Waller , 


1 16 0 
3 12 0 


Riley was unquestionably an ornament to the School of 
British portrait-painters. As a painter of men, we may' 
speak of him as one of the most reAned and sweetest por- 
trait-painters of his time. The Anest examples display a 
greater amount of taste and delicacy than are usually seen in 
Lely's portraits of men. It would ap|>ear that he often 
looked at Vaiidyck’s works, and strove to imitate that great 
lufister by giving grace and dignity to his Agures and heads ; 


but it must be borne in mind that, as regards colouring 
and handling. Riley's works biOong rather to the Lely and 
Walker period and type. We admire Riley's heads because 
there is so much taste and feeling in the painting of them. The 
features are put in very slightly, and are cunous to notice 
because there is such a studied avoidance of anything acade- 
mical or geometrical in the drawing. This is especially 
noticeable in the mouths and broad soft eyes of his portraits. 
Like Sir Peter Lely, he loved warm tints in the shadows, 
and a colour like Indian red may be traced in different 
parts of the Aesh tints and round the eyelids and nostrils, 
as well as in the shadows of the Angers. The high lights of 
the Aesh tints are very bright, and are intermixed with 
pleasing pearly tints. The accessories, drapery, and other 
parts of nis portraits, although always nicely painted, 
sometimes appear to want Aiiisli and substance, being too 
slight or sketchy ; consequently the eye rests too much on 
the face and hands. Thomas Murray was one of Riley's 
pupils, and his works are not unfi^miently met with. They 
vary in ‘ quality,* and we occasionally meet with specimens 
painted with very little colour— a kind of brown and white 
portraits.’ Brownover's best iiortraits remind us a little of 
Riley's. 


RISOIANO. 

Sale in 1812. 
Charles Lambert, Esq. 

Christ with the little Children . 


£25 14 6 


RISING. See Silt J. Reynolds. 


RIVE, Db la. 

Sale in 1838. 

William Esdaile, Esq. 

A View in a Swiss Village, with Peasants and 
Cattle £14 0 0 

ROBERT, nrrnBH. Born at Paris in 1783; died in Paris in 
1808. French School. 


Sale in 1802. 

A Landscape, with a Bridge £4 0 0 

1805. 

Ruins, with Figures ...... 440 

1806. 

Marquis qf Lansdowne. 


Tivoli . , • , 18 18 0 

1825. 

A Seaport in the Mediterranean . . . . 30 10 0 


There are clover examples of this painter in the Louvre, 
and the writer remembers seeing some of his cabinet 
works in the Governor's Palace in Malta. His architectural 
pictures exhibit studied effects of ‘ light and shade,’ and the 
perspective of them is good. There were one or two other 
foreign painters of this name. Louis Leopold Robert, a 
Swiss painter, and a member of the French School, is like- 
wise represented in the Paris Collection. 

ROBUST I, Jacopo, called 1l Tintoretto. Born at 
Venice in 1512 ; died at Venice in 1694. Pupil of Titian. 
Venetian School. 

Sale ill 1801. 

Earl qf Besborough* 

Portrait of (iabriel Falapius £8 8 0 

The Last Supper ; a sketch 30 u 0 

Thu Raising of Lazarus 37 10 0 

The Golden Calf 25 4 0 


Right Hon. Sir William Hamilton. 

A Pietd 82 11 0 

Pontius Pilate acquitting Christ; a sketch for 
his great picture at Venice . , , . 14 14 0 

1802. 

Guy Head, Esq. 

The Last Supper 32 11 0 

Duke of Bridgewater, 6:c. 

The Last Judgment; a sketch from the Orleans 
Collection 42 0 0 


Sir Simon Clarke, Bart., and George Hihbert, Esq. 

The Marriage at Cana 46 4 0 


Oeorge Graves, Esq, 
The Adoration of the Magi 
St. Sebastian . 


— Bowellis, Esq. 

The Adoration of the Magi 

Portrait of a Nobleman 


1804. 


1805. 


37 16 0 
22 1 0 

64 1 0 
167 10 0 


* Pilkmgton says that a portrait of Thomas Murray, 
painted by himself, is honoured with a place in the Gallery 
of Painters at Florence. 
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Portrait of a Doge 


1809. 


£126 0 0 


1813. 

John wautt warn. Bn* 

Jupiter atid Leda 162 15 0 

1819. 

John Knight^ Baq* 

The Dt^eceut from the Cross. Bought in at . 141 15 0 


1823. 

JRev\ Bdward Balme, 

Christ and Mary Magdalen in the Garden . 

1831. 

George James Chtdmomleley, Esq. 
Portrait of a Venetian Gentleuian 


.33 12 0 

33 12 0 


1839. 

John Knight^ Esq. 

The Descent from tlie Cross 37 16 0 

1856. 

Samuel Rogers^ Esq. 

The Miracle of St. Mark ; from the collection of 

IV. Young Ottley, Esq. 430 10 0 

1858. 

Colonel Hugh BaiUie. 

Noli mo Tangero 1 II 15 0 

1863. 

The liaising of l^azarus 115 10 0 

The Worship of the Golden Calf . . . . 1<5 iO 0 

The llesurre<‘.tion 04 10 0 

The Annunciation ....... 63 0 0 


The writer docs not intend to give a sketch of the life of 
Tintoretto, yet it seems necessary to remind the reader that 
Tintoretto only remained in the studio of Titian a short 
time, and on leaving him he gave much attention to the 
designs of Michael Angelo, the Florentine caposcuola, with 
the view of combining the charms of the two schools. The 
writer docs not deny that Tintoretto may have studied 
usehilly the works of Michael Angelo, only ho feels that few 
students when invited to study Tintoretto’s works critically 
would naturally, or of themselves, associate them in any 
way with the works of Michael Angelo. Now the fact of 
his having remained with Titian only a short time is worth 
noticing, liccausc his works show us plainly enough that he 
was far from being a mere imitator of Titian. Still he was 
altogether Venetian, and must always be eJassed with the 
Venetian painters of the time of Titian, whilst at the same 
time we must acknowledge that he had a style of his own ; 
and we must further maintain that ho was the capo of 
that style. Now, whether we consider him as a successful 
pupil of Titian, or as a capo of a new school, we must in 
either case speak of him as a painter of great ability. We 
have always been ready to endorse this statement, and after 
this, when we remember that some of the largest oil-paint- 
ings in the world are by the hand of Tintoretto, it requires 
but little effort of the imagination to conceive what these 
works are so as to be able to assign the author of them his 
proper place in the ranks of art. We feel sure that such 
works must be grand and important ; and they are so. All Tin- 
toretto's large works are more or less grand and imposing, and 
thsy are scarce and valuable too ; at least, they rarely appear 
in the market, the market pictures being generally heads 
or studies for larger works. In the splendour of his com- 
positions Tintoretto often reminds ns of Paolo Veronese. 
There is so much subject in them, the life-sized groups or 
figures in the foreground are so nice, that we do not wish to 
part with any of them ; notwithstanding, we are literdly 
astonished by the immense number of them in some of his 
works. Then the landscape part is very fine, and the sky ex- 
ceedingly grand, whilst in the clouds we expect to see gloricis 
of angels, many of them being exquisitely painted. But 
whether we study his designs as a whole, or are merely 
anxious to expatiate on the beauty or fineness of parts, we 
feel that ho was a graceful and facile as well as a powerful 
painter. We said just now that some of his compositions 
remind us of Paolo Veronese's, only it must be borne in mind 
that such a remark cau apply only to some of his designs, or 
perhaps only to parts or passages of those designs, because* 
Tiutoretto’s models are different from Veronese’s, and his 
pencilling and colouring are quite dissimilar. The texture 
of his pictures is far more like the texture of Bassano’s, and 
bis female figures display the fulness and rotundity of Carlo 
Cagliari’s. Uis colouring is fine and transparent, brilliant 
in some parts, but very silvery in others. It will also be 
noticed that there is great dryness about his surface touches. 
Uis paintings are more gritty in texture than the paintings 
of any of the other masters of the Venetian School. Tinto- 
retto was a fertile painter and executed a considerable variety 
of subjects. When he painted such scenes as * The 
Christ,* a'Martyrdom,’ or *A Saint in Adoration,' hegenerally 
indulged his favourite fancy for introducing in the sky cither 
a figure of the Almighty, or else a knotted group of angelic 
beings. Tiiese figures are generally on a large scale, and are 
fine, even if they appear rather heavy. Tintoretto was fond 
of displaying the nude. His female figures are very charm- 
ing, wuilst the heads of some exhibit a marked or striking 
character which we cannot easily forget. Thus the student 


may sometimes bo able to recognise a work of this master's 
from recollection of a single head, having seen almost the 
same head with the same expression in several of his works. 
Tintoretto’s little groups of the Holy Family are particularly 
nice, and, like most of the Venetian masters of his time, he 
excelled in painting the Infant Saviour. Yet, as a whole, 
we must not expect to find in Iiis groups of the Holy Family 
the sweetness and refinement of Titian. Some of Tinto- 
retto’s most pleasing subjects are his interiors, representing 
such subjects as * The Lost Supper,* or * The Marriage at 
Cana;’ in those pictures the stortes are told in an easy and 
simple manner. We find in them pleasing heads and grac«- 
fiil figures, and, being geuoi*ally cabinet pictures, there is no * 
jTuror to distress us ; but we ftiel that every part has received 
its proper altontion and finish, and, further, there is a quiet- 
ness as well as a richness in the colouring of them. Tinto- 
retto’s portraits remain to be noticed. We can remember 
that his heads of aged saints or patriarclis in his Scripture 
subjects are always very fine. Now it is just the same with 
his portraits of old men ; there is a icroat deal of fine cha- 
racter ill them. Sometimes they remind us of Bassano’s 
and Moroni’s portraits, but, as a rule, he gave more life to 
his portraits than Basaano did, or at least more action to 
them. His portraits may be described as dark and rich in 
colour; yet the heads, although richly toned, hardly appear 
dark, because the drapery and rich fUrs whicii he placed 
over the shoulders of liis senators are so much more power- 
ful in lone than the flesh tints. Odoardo Fiuletti, when in 
Tonico, studied under Tintoretto. He was a spirited de- 
signer of the nude, particularly of nymphs and cuphls. Uis 
figures of saints and other Scriptural subjects am enriched 
with ( uriously finished landscape backgrounds, and a similar 
amount of detail is introduced in the foregrounds. Fialettl 
appears to have paid much attention to * form ’ and to the 
study of anatomy, so that we cau trace a little of the Calcar 
feeling in his designs. We oc(‘asionally meet with pictures 
a.scribed to him which are not badly coloured, only they 
seem rather too dark. Tinelli’s portraits remind us strongly 
of Tintoretto’s, only the former are thinner and have less 
force. Odoardo Fialetti. the clever designer of nymphs and 
ciipids, is referred to in this article. The Italian painters 
have been chiefiy famous for designing subjects of this class, 
yet we occasioniuly meet with clover pictures of nude sub- 
jects by Dutch painters. The dictionaries speak highly of 
Cornelius Holstein's bacchanalian subjects. 


EOCQUE, M. 

Sale in 1802. 

Paul d* Aiyremont^ Esq. 

Apollo and Daphne £2 10 0 


St. Paul on his way to Areopagus . 

^ 1803. 

Moses striking the Eock . . 


Mathew MUcltell, Esq. 

Flora surrounded by Cupids .... 

1829. 

Earl of Live^*pool. 

A Pair of small Landscapes and Figures 
ROESTRAETBN, Peter. See F. Hals. 


19 8 6 
47 6 0 

8 0 0 

3 0 0 


ROGIIMAN, Eosland. Born at Amstordaiii in 1597. 
Dutch School. 


Sale in 1802. 

A Mountainous Landscape £3 13 6 


A Landscape 110 

Stanley compares this artist’s landscanes to Rembrandt’s. 
His etchings are sliglitly Ecmbrandtisfi in character, par- 
ticularly his semi-grotesque figures of beggars, Ac. 


EOKES. Henry Martin, called Sokguj (or Zoro). Born 
at Rolterdam in 1621 ; died in 1682. Pupil of W. Buy- 
teuweg. Dutch School. 

Sale in 1801. 

An Interior, with Boors smoking . . . . £3 13 6 


1802. 

Interior of a Dutch Dairy 


13 2 6 


Interior, with a Group of Peasants 


13 2 6 


Paul ePAigremonU Esq. 

An Interior, witii Figures 

1808. 

Interior of a Dutch House . 

1819. 

Interior, with Figures at Cards , 

W. N. Uewett, Esq. 

An Interior 


6 6 0 
5 0 0 
7 0 0 

45 13 0 


1824. 


Ralph Bernal. Esq, 

The Fish Market of Rotterdam, with Figums . 

z 2 


91 7 0 



ROM 


CRITICAL AND COMMERCIAL DICTIONARY OP 


172 


1820. 

Admiral Lord JRadxtock. 

Interior of a Farmhouse, with Figures . . £i3 1 0 

"1828* 

Interior of a Farmhouse 6 18 0 

1839. 

William Mellish, Esq. 

Figures at Cards 24 3 0 

1842. 

An Interior, with Figures playing at Cards . 22 1 0 

Interior of a Kitchen ...... 900 

1801. 

Charles Scarisbrick, Esq. 

Interior, with two Men seated, drinking and 

smoking 31 10 0 

1803. 

Interior of a Cottage, with Feasants and Chil- 

dnm regaling «‘i3 12 0 

A View before a Farmhouse, with Figures pre* 
paring for Market 10 10 0 


It appears from the sale notes that this artist was 
partial to 'interiors.* Like many other jiainters of the 
l)utch School, he was fond of studying, and partly imi- 
tating, the works of his great predecessors; and if his 
designs are sometimes like Teniers’, his colouring, as a rule, 
reminds us more of llruwer and Slingelandt. Ills touch is 
liquid, soft, and transparent ; the backgrounds of his inte- 
riors are often curiously subdued or shaded, whilst the light 
plays strongly on the principal figure or group. In his 
pictures of tliis kind tiiere is little colour, but the darker 
parts are enveloped in an agreeable brownish haze— a kind 
of sunny or Rembrandtish haze— which is very prettily 
managed. It will be remembered that Slingelanat used | 
to introduce the same kind of haze about liis pictures, 
only he generally painted with a thicker body of colour 
than Sorgh. As regards his models, some are comical or 
humorous figures, out his female figures are generally 
pretty ; they are painted with little colour, and arti pencilled 
with a neat delicate touch; iu some examples it may be 
described as wiry. 

EOMAN, lUiiToiiOME. Born at Madrid in 1608; died at 
Madrid iu 1059. Pupil of Vincenzio Carducci and of 
Velasquez. Spanish School. 

Sale in 1809. 

A Portrait (unknown) ; from tho Borghese 
l»alai;e £80 9 0 

llOMANELLI, Giovanni Francesco. Born at Viterbo 
about 1010; died at Viterbo in I0o2. Pupil of L’lncar- 
iiatini. of Bomenichino, and of Pietro Berrettiai. Eomau 
{School. 

Sale in 1801. 

Earl of Jieshoroiiffh. 

The Triiuiiph of Venus £34 13 0 

The Virgin. Christ, and St. John, playing with a 

GulUanch 62 10 0 

1803. 

George Graves, Esq, 

The Annunciation 62 10 0 

1806. 

Sir George Yonge, Bart, 

Temple of the Muses 15 15 0 

Tlie works of this painter remind us a little of Pietro da 
Cortona, only he was not quite so clieerful in liis colouring. 
We have good frescoes and good copies by his hqpd ; and 
sometimes we meet with single figures by him, such as 
saints and sibyls ; in these examples his models are nice and 
his figures pleasingly drawn, and ho was fond of represent- 
ing them in fancy neaddresses. Romanolli bad a taste for 
allegory, and some of his most iinfiortimt works repre- 
sent mythological subiects; be delighted in compositions in 
which he could introduce his boldly executed nude figures, 
as well as his showy landscape backgrounds. 

ROMANO, Giui.10 (or Giulio Pirpi). Bom at Rome in 
14i2 or 1498; died at Mantua in 1540. Pupil of Ruffaelle. 
Roman iSehool. 

Sale ill 1801 . 

Earl qfBesborough. 

S’llvator Mundi £21 0 0 

Charybdis and Scylla 24 3 0 

1802. 

Lord Barnley. 

Cupid and Psyche ; on black marble . . . 189 0 0 

Duke (f Bridgewater t dte. 

The Continence of Scipio; from the Orleans 

Collection 37 10 0 

Scipio rewarding the Soldiers after the Siege of 
Carthage ; from tiie Orleans Collection . . 44 2 0 

The Espe of the Sabines ; from the Orleans 
Collection 42 0 0 


The Family of Corlolanus deprecating his 
Wrath : from the Orleans Collection . . £45 8 0 

The Taking of Carthage by Scipio; from the 
Orleans Collection 43 1 0 

The Battle and subsequent Reconciliation be- 
tween the Romans and Sabines; from the 
Orleans Collection 69 17 0 

1804. 

The Holy Family and Bt. Catherine ; from the 
Palazzo Borghese 102 16 0 

The Assumption of the Virgin . . . . 829 10 0 

1808. 

Sir Richard Sullivan, Bart. 

Tho Birth of Bacchus ; from the Orleans Col- 
lection 147 0 0 

1819. 

Earl of Upper Ossory, 

A Nymph, with a Soa God, Ac 262 10 0 

1820. 

Admiral Lord R^dstock. 

The Holy Family; from the Vicenza Spinola 
Palace at Genoa. 934 10 0 

1829. 

Lord Owjfdir. 

The Holy Family and St. John. St. Joseph 
standing in the Boorway with a Lantern . 330 0 0 

George ITibbeyt, Esq. 

Interview between Conolnnus and his Family ; 
from tho Orleans Collection . . . , 43 1 0 

1832. 

Earl qf Mulgrave, 

A Subject from Roman History . . . . 32 11 0 

1833. 

Chevalier Sebastian Eranl. 

The Nursing of Jupiter . . . . . . 80 17 0 

1844. 

Jeremiah Harman, Esq. 

The Rape of the Sabines; from the Orleans Col- 


lection 44 2 0 

The Continence of Scipio; from the Orleans Col- 
lection 43 1 0 

The Battle between the Romans and Sabines . 70 7 u 

The Siege of Carthage 42 0 0 

1856. 

Samuel Rogers, Esq. 

LaVierge aiiBerceau; a small copy after Raf- 
faelle . . . 04 1 0 


Giulio Romano's name is more associated with Raffaello 
than any of the other artists of that school. We l>elieve 
that he not only assisted Kaffaeile in some of his large works, 
but that he occasionally coloured or finished pictures origi- 
nally designed, and in some cases actually outlined, by 
Rall'aelle. In liis colouring Romano displays a great deal of 
taste and judgment ; iu cabinet pictures ascribed to him we 
find the nesh tints of a warm sunny hue, whilst the dra- 
peries are cool in colour and rather opaque. This style of 
colouring is rather opposed to the taste of the Venetiau 
colourists, who were not in the habit of concentrating the 
warmth or sunshine on the flesh tints, but preferred dis- 
tributing or diffusing it over the draperies and accessories. 
Whichever may bo the finer style of coIouring.Giulio Romano 
certainly obtained great breadth when he coloured in the 
former manner ; for example, round a Giorgianesque kind 
of face he would paint a white headdress, or a white shawl 
round the neck, whilst other sunny parts are brought in 
contrast with masses of blue, grey, and other cool colours. It 
may also be noticed in pictures of this class that Giulio 
Romano would leave the ground exposed in parts, and the 
outlines are firequently enriched by those peculiar grey 
touches or hatchings which are so observable in Riffaelle’s 
large pictures, and even in some of his small works. Tho 
grey curved strokes which the writer speaks of are peculiarly 
Raffaelle's credentials, and when they can be tracca in Giulio 
Romano’s pictures^ they favour the belief of Raffaelle having 
been present during the painting of the work, and thus 
possibly assisting in it. In regard to Romano’s merit as a 
master, the writer’s impression is that he was ' unequal ’ in 
his works. His figures of the Virgin are pretty, although 
they are not to be compared to Raffaelle’s ; his men are 
frequently represented with enormous beards, which give a 
semi-lion-like expression to their faces. His symbolical 
figures are very inferior to the antique, .althoiigli there is 
an air of grandeur about them. Tlio landscape backgrounds 
of his pictures are curious, particularly the rocky landscapes 
with ruins, which are classical and fine. He made the 
backgrounds and the foreground minutite of his pictures 
points of especial study ; his foliage is highly finished, rich, 
and transparent in colour, and of fine mineral texture. In 
his gallery works his general colouring may in some oases 
appear too red and crude, and his flesh tints too pink to be 
agreeable ; neither can we praise his compositions in which 
are introduced numerous horses or other animals, l^cause, 
like most of the early Italian painters, he was very ignorant 
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of animal-painting. In summing up our observations on 
this painter, it is well to remember that whilst some judges 
of the present da^r are disposed to think lightly of him. yet 
he enjoyed the friendship of Raffaelle, who confidently en- 
trusted a mreat deal of difficult and important work to him. 
Then, again, it is not unreasonable to infer that Giutio 
Komano received assistance from pupils, so that inferior 
works or pictures unequally finished may be easily ascribed 
to him. If we are not to study his works in this light, our 
impniision would be that his designs are usually grand, and 
that the forms and contours of his figures are sometimes 
very beautiful, but at other times extravagant and un- 
pleasant. and, lastly, tliat he was greatest in those passages 
which remind us most strongly of Eaffaelle. The famous 
Giulio Clovio studied in the school of Giulio Eomano. On the 
Continent he is known as a painter of religious and histo- 
rical subjects. We find grandeur rather than simplicity in 
the treatment of his subjects ; we find in them the feeling 
of Michael Angelo and of I>aniele da Volterra. Giulio Clovio 
was a wonderful draughtsman, which is clearly seen in the 
heads and extremities of his figures. Some of Giulio Clovio*8 
works remind us more of Raffaelle and Giulio Romano than 
of the Michael Angelo School; for instance, subjects in 
which we find glories of angels. Then, again, his horses are 
like Giulio Romano's horses. Like many of the early Italian 
painters, he was fond of introducing rocks and ruined 
castles in the backgrounds of his works. Giulio Clovio 
studied miniature-painting under Girolamo dai Libri, and 
if he did not surpass his master, yet his name is better 
known in this country as the great Italian miniaturist of 
the sixteenth century. The Townloy Missal is illustrated 
by this master, and at the Loan Collection at Kensington in 
1862 the public had an opportunity of comparing and study- 
ing tile illuminated missals of varioui^eriods of art, the 
productions of different countries. We meet with fine 
specimens in various countries, but the most elaborate and 
costly do not always appear to be the work of one hand ; 
some of the pictures, or portions of the pictures, appearing 
much finer than the rest. There are some nice specimens in 
the Governor’s library at Malta, particularly the * St. Jerome,* 
which is a thick book profusely illustrated. William Bonde 
in 1733 published an account of Giulio Clovio and his works ; 
the book is dedicated to John V., King of Portugal ; it is 
written in Latin and is scarce. Fra Giovanni da Piesole, 
the famous painter of angelic choirs, with ffolden skies or 
olden accessories, occasionally illuraiiiatea missals with 
is costly paintings. Benozzo Gozzoli. the scholar of Fra 
Angelico da Fiesoie, was another great master in the early 
Tuscan School. His small pictures are finished with an ex- 
quisite delicacy, which is quite analogous to miniature- 
painting. His grand frescoes in Italy have long been known 
and admired, even by those who ktiow them only by en- 
gravings. He introduced less gold into his pictures than 
Fiesoie did. 

ROM BOUTS, TnEODORE. Born at Antwerp in 1597; died 
at Antwerp in 1637. Pupil of Abraham Janssens. Flemish 
School. 

Sale in 1848. 

William Wells, Esq. 

A woody Landscape £li 4 0 

Theodore Rombouts was an historical painter, but it 
appears that he sometimes painted merry-makings and 
similar subjects, painting them most likely with landscape 
backgrounds. Rombouts can hardly be regarded as a very 
original painter. Although unmistakably Flemish, yet his 
works show plainly enough that their author studied in the 
Italian Schools. The names of dilTerent Italian painters are, 
as it were, written on several of his works, whilst others 
exhibit an amalgamation of different schools; thus wo may 
find in a single work parts which remind us of Rubens, 
whilst other parts are quite Italian in style. Then, again, 
there are an ease and luxury in those works in which he has 
introduced courtiers and beautiful women ; tliey remind us 
of the Venetian School, and of tlie followers of Giorgione, 
and are very different from his grand religious subjects. In 
all probability the above sale note refers to another painter 
of the same name— viz., an artist who painted woody land- 
scapes in the manner of Decker ; he was very successful in 
representing stormy skies and old rustic bridges. 

ROMEYN, William YA.TH. Born at Utrecht. Flourished 
about the middle of the seventeenth century. Dutch 
School. 

Sale in 1803. 

Walsh Porter, Esq. 

A Group of Cows in a Landscape .... £10 10 0 
1804. 

— Bryan, Esq. 


A Landscape and Cattle 18 18 0 

1829. 

Samuel Tansley, Esq. 

Cattle and Peasants iu a Mountainous Land- 
scape 13 10 0 

im. 

Cows and Sheep in a Landscai>c . . . . 12 12 0 


1836. 

Sir James Stuart, Bart. 

A Mountainous Scene, with a Female Peasant 
keeping Cows and Sheep ; from the Duchess 
de Berri's collection £31 10 0 

Landscape, with Sheep and (Toats ... 850 

1861. 

Charles Searishrick, Esq. 

A Landscape, with Cattle, Sheep, and Goats . 7 10 0 

We occasionally meet with small landscapes by this 
painter which are very prettily finished. Some of them 
seem to be painted in emulation of Bergheui and Wyiiants. 
ROMNEY, George. Born in Lancashire in 1734; died in 
1802. English School. 

Sale in 1801. 

Bight TToit. Sir W. Hamilton. 

A Half-figure of a Lady with a Dog ; a drawing £10 16 0 


1806. 

Marquis of Tjansdmcne. 

Portrait of Mr. Dunning 5 15 6 

1812. 

Charles Lambert, Esq, 

A Scene from the * Tempest * . . . . 14 0* 

Titania Reposing 6 5 0 

181.3. 

Sampson 0 18 0 

1826. 

J, W. Steers, Esq. 

Sketch of a Female Hoad 21 11 0 

1827. 

Lord de Tublep. 

Portmit of a Female .‘’7 16 0 

Lady Hamilton 167 2 0 

Titania and Puck 162 15 0 

1865. 

Portrait of Mrs. BraddylJ, in a Wliito Dress, 
holding a Lyre 30 9 0 


This charming painter, whose works continue to rise in 
the estimation of connoisseurs, delighted to produce feeling 
and sentiment with few and simple tints. Altliough his 
works vary considerably in ‘ quality,’ yet there is a singular 
sameness in his touch and colouring, rod and white being 
his favourite tints. Over and over again we find his ladies 
clotiied in white dresses and red scarfs ; tiie red is a rich 
dark red, and looks like our Indian red, only Dr. Newman, 
whoso friends were acquainted with Romney personally, 
tells us that the colour which ho used is a ilark vermilion, 
and not Indian red. In some cases Romney has used his 
favourite red so freely as to lead us to assume that it was a 
freak on the part of the painter, perliaps with the view of 
showing what effect could ho given to a picture with one 
colour. We all remember Gainsborough’s ‘Blue Boy,’ and 
we can also remember that Sir Joshua occasionally painted 
pictures in little more than two colours. Romney’s portraits 
which are painted almost entirely in red and white are not 
the most agreeable of his productions, still they are often 
redeemed by the pretty eyes. The eyes of liis portraits are 
always well painted.narticularly of his favourite model, Lady 
Hauniton. The arch smile and laughing eyes of this lady 
will never be forgotten by those who are acquainted with 
the works of Romney. As already stated, Romney painted 
I the eyes well, and he had a nice way of giving repose to his 
portraits by turning the eyes away from the spectator. His 
I drawing is vigorous, and his touch extremely broad, and 
more like the handling of Opie than of Reynolds. There is 
a great deal of freshness in his flesh tints, and tlie hair, 
although slightly painted, is truthful and effective. Romney 
did not confine himself to heads, for we have life-sized 
portraits with fancy backgrounds in the manner of Reynolds ; 
these may be classed with his most important works, for in 
them he introduced a greater variety of colours, and the 
value of them is further increased by the glow or sunny tone 
which plays on the flesh tints and other light parts of the 
picture. The backgrounds of these portraits are good, for 
Romney knew well enough the value of a good background, 
and how much it has to do in enhancing the effect and 
colour of the portrait itself. We find great taste shown in 
the landscape backgrounds of Romney^s pictures. A good 
landscape background to a portrait is generally more agree- 
able than a curtain or wainscot background ; the latter does 
much to destroy the fancy character or effect which all 
admit is so desirable in a portrait. Much as we admire 
Romney’s boldness of touch, yet we are not insensible that 
in some instances his boldness verges on negligence; and 
then his colouring is no longer glowing, but is absolutely 
opaque. Happily, this coarseness is chiefly confined to the 
draperies and accessories of his works, whilst his heads 
almost invariably display that fulness of thought and intel- 
ligence which exhibit Romney’s greatness as a painter. We 
know that Romney was a charming painter of female beauty, 
and wq know that he could appreciate other forms and ex- 
pressions besides Lady Hamilton’s; still In some of bis full- 
length portraits we cannot resist feeling that the head is 



CRITICAL AND COJIMEECIAL DICTIONART OP 


BON 


174 


unmistakably the picture. Of course it requires no argu- 
ment to prove that the head must always take precedence, 
yet it may be held that wlien an artist undertakes to cover 
a large canvas, the whole of that canvas ought to be worth 
studying. This is not always the case with Romney’s por- 
traits, fur some of his loveliest heads are much injured by 
the careless carrying out of the background and drapery. 
Whatever his imperfections may be, still all who are weJl 
acquainted with his best works concur in describing him as 
an original and skilfiil portrait-painter, and one of England’s 
great masters. Catharine Read’s oil-paintings, in warmth 
of effect, remind us a little of Romney and his red and 
orange tints. Bead, however, is better remembered as a 
successful crayou-paintress of her time; her works most 
likely vary a good deal in ’ quality;* some of her crayon 
portraits arc certainly very charming. 

RONCALLI, Cav. Chbistopobo. See Baboccio. 

BONDANI, Francbsco Makia. Born at Parma about 
1506: died about the year 1548. Pupil of Correggio. 
Lombard School. 

Sale in 1844. 

Jeremiah Harman^ Es<i. 

Portrait of a Gentleman in a 'White Dress and 
Pur Collar, holding a Palm-branch in his 
Hand £210 0 0 

‘bonydyck. 

Sale in 1808. 

Richard Walker, Esq, 

Interior, with a Gentleman reposing . . . £24 3 0 

BOOKEB, Michael Anoklo, A.B.A. Born in London 
about the year 1748 ; died in 1801. Pupil of Paul Saudby. 
English School. 

Sale in 1827. 

John Deni, Esq. 

Part of Pevermey Ciistle, Sussex, and View of the 

Strand Gate, Winclielsea 

■View of SI. Augustine’s Gate, Canterbury . . 

View of the Gate of All Souls’ College, Oxford . 

1829. 

Sir John Tlwrold, Rart. 

View of a Gothic Building 

1882. 

George Watson Taylor, Esq., M.P. 

Bemains of Bouian Architecture . . . 

BOOS. John Henry. Born at Otterburg in 1031. Pupil 
of Julian du Jardiii and of Adrian ue Bie. German 
School. 

Sale in 1821. 

Abraham’s Journey from the Land of Canaan 
1826. 

Cows, Goats, and Sheep, in a Landscape . 

BOOS, Theodore. Born at Wi-zel in lfi88 ; died in 1698. 
Pupil of Adrian de Bie and of John Henry Boos. German 
School. 

Sale in 1834. 

VUtcovniess TIampden, 

A Girl feeding Birds ...... £55 2 6 

BOOS, Philip, calh'd Bosa da Tivoli. Born at Frankfort 
in 16r>5 ; died at Borne in 1705. Pupil of liis father, Joim 
Henry Boos. German School. 

Sale in 1790. 

Jacob More, Esq., and Mans. Lias, 

A Landscape, with Horses and Figures . . £22 0 0 

1802. 

A Pair of Landscapes, with Cattle and Figures 


£2 12 
7 
6 


5 0 


2 0 0 


8 8 0 


£21 0 0 


14 3 6 


A Landscape, with Cattle 


1803. 


A liandscape, with Horses and Figures 
1816. 

Henry Ilope^ Esq. 

A Landscape and Cattle . . . . 

1822. 

Marquis qf Jiute, 

A Landscape ....... 

A Landscape, with a Waterfall and Cattle . 

Ditto 

1820. 

Lord Gwydir, 

Cattle ill a Landscape 


A Landscape, with Fighting Bulls 

I8:i0. 

Cattle ill a Landscape, with Buiiis ; a pair . 

1833. 

A Bull ; a sketch ....... 120 

Philip Boos is best known as a pastoral painter oflarge 
landscapes, in which ho would introduce life-sized ani- 
mals. The animals are generally sheep and goats, attended 
by agriculturists aud shepherds, whilst in the background 


19 18 6 
2 0 0 

6 18 0 

15 4 6 


5 5 

6 6 
7 7 


3 0 0 
19 7 0 

7 15 0 


he was fond of introducing a few ruins. His liest works are 
really clover examples of effective painting, only he made all 
subservient to the bringing up of this eifect. He gives us 
fine sunsets and brilliant effects of ’light and shade,’ but 
his pencilling is far from agreeablo. We cannot relish a suc- 
cession of unmeaning semi-vertical strokes, although wo 
may admire the impasto of his touch. Boos’s best works 
are analogous to Castiglione’s bold paintings of animals, 
with wild and rocky backgrounds. It spears that Philip 
had a brother, named John Melchior B(^, who used to 
paint similar subjects to his brother, and the writer believes 
that there was another member of the fkmily, probably a 
son or grandson of Philip, who painted landscapes with 
cattle and figures quite in the manner of the former painters, 
only his works are inferior in quality. Again, we meet with 
small landscapes with cattle and figures, which appear to be 
by one of the later members of the Boos family. It will be 
noticed that the female figures in the works of the latter 
painter are very pretty, aud are pencilled in a sharp and 
spirited manner. 

BOSA, Salvatob. Bom at Borgo di Benella in 1615; 
died at Borne in 1673. Pupil of Ciccio Fracanzano, of 
Spagnoletto, aud of Aniello Falcone. Neapolitan School. 

Bale ill 1763. 

Earl Waldegrave, 

Landscape and Figures £131 6 0 


A Landscape ; a drawing 
Ditto 


1786. 


1 13 
6 10 


Earl of Beshorough, 
Portrait of Salvator Rosa 
Jason poisoning the Dragon , 
Xeiiocrates and Phryne . 


1801. 


Sir Simon Clarke, Bart., and George llihhert. 

A Landscape 

Pythagoras and his Fellow Citizens 

1803. 

The Death of Socrates . 

Walsh Porter, Esq. 

Bocky Itondscape, with Figures . 

Robert Thistlewaite, Esq. 

A Landscape, with Hermits . 

1804. 

— Bryan, Esq. 

A Landscape, with Figures . 

Landscape, with Christ Tempted; from 
Church of the Jesuits at Borne . 

1806. 

The Three Marys at the Tomb . 


Marquis qfLansdowne, 
Banditti, in a Landscape 
An Incantation 


1806. 


tlie 


65 2 0 


. . . 70 7 0 

. . . 10 0 

. . . 183 15 0 

A Battle Piece . 31 10 0 

Right Hon. Sir William Hamilton. 

Democritus contemplating Immortality . 

A Sea Storm in the Bay of Salerno, representing 

the coast of Amalfi 

A Laud Storm 

— Slade, Esq. 

Two Drawings of Heads ..... 

Three Drawings of Banditti 

A Land Storm ; from the collection of Sir Wil- 
liam Hamilton ....... 

All Incantation ; a drawing ..... 

A Pair of Drawings 

A Drawing of the Death of Brutus 


31 10 0 
35 14 0 


0 10 6 

1 13 0 

13 13 0 
7 17 6 

2 12 6 
3 10 0 


,627 10 0 
,027 10 0 


William Young Ottley, Esq. 

A Landscapes with Figures representing the 
Finding of Moses ; from the Colonna Palace . 1 
Landscape, with the Story of Mercury and the 
Woodman; from the Colonna Palace 

1802. 

TT. Bedford, Esq., cf Fmifhill, 

The Death of Socrates 68 16 0 

Banditti on the Bank of a Biver; from the 

Colonna Palace at Borne 190 10 0 

St. Francis Preaching 105 0 0 

Luke of St. Albans. 

An Incantation 

Lord Larnley. 

A Landscape and Figures 
A Landscape ...... 


32 11 0 

38 12 0 
231 0 0 

Esq. 

39 18 0 
483 0 0 

31 10 0 

121 16 0 

57 16 0 

173 5 0 
025 0 0 
84 0 0 


33 12 0 
37 16 0 
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Sir George Yonge, Bari, 

Diogenes casting away ins Golden Cup, on 
(teeing the Peasant drinking Water out of his 

Hand £787 10 0 

Democritus at Abdera 7^5 0 0 

1807. 

Edward Coxe, Esq, 

A rocky Landscafte, with a Lake and a City in 
the Distance 80 6 0 

1808 

Sir Riehard Sullivan, Bart. 

A Harbour, with Hocks and Shipping. . . 63 0 0 

1815. 

Edward Core, Esq, 

A View on tho Coast of Calabria, with Horses 
and Figures 57 15 0 

1816. 

Henry Hope, Esq. 

A Landscape, with Figures; from M. de Ca- 
lonue’s collection 157 10 0 

1819. 

Apollo contemplating the St rpont Python . 09 15 0 

John Knight, Esq, 

A liandscape, with afercury, Argus, and lo . 399 0 0 

Diogenes. Bought in at 120 15 0 

A Landscape and Figures 157 10 0 

1821. 

John Webb, Esq. 

A Landscape 06 12 0 

1823. 

George Watson Taylor, Esq,, M.P. 

Jason pouring the Liquor of Knchantment 
upon tho Dr^on ; formerly in tlie collections 
of the Duke of Chaudos and of the Earl of 
Bi'sborough 315 0 0 

1824. 

Sir- Mark Masterman Sykes, Bart. 

Landscape, with the Figures of Mercury and 
tho Woodman 2,205 0 0 

1826. 

Admiral Lord Radstock. 

Jason stepping across the Dragon . . , 81 10 0 

A Group of four Figures, representing Demo- 
critus observing tho Countryman Protagoras 
disposing his Sticks 378 0 0 

1827. 

Duke of Bedford, 

Mountainous Landscape, with Figures . . 67 15 0 

Travellers attacked by Banditti; from the Earl 
of Suffolk’s collection 46 4 0 

Viscountess Cremorne. 

A Battle between the Spaniards and Moors . 63 0 0 

1829. 

Thomas Emmerson, Esq. 

A Landscaue. with the Story of Callisto; from 
the Borgliese I'aiace 84 0 0 

L(>rd Gwydir, 

A rocky S«)litude ' 48 6 0 

A rocky Harbour, with Figures on the Shore . 28 7 0 

A Landscape, with Mercury and tho Woodman. 1,600 0 0 

I8;u. 

George J. Cholmondeley, Esq. 

A View on the Sea-shore, with Figures . . 33 12 0 

1832. 

Earl of Mulgrave, 

llocky Landscape, with Figures . . . . 100 16 0 

1833. 

Chevalier Sebastian Erard. 

A wild Landscape, with -Soldiers and other Men 
in couvursatiou on the Edge of a River . . 87 3 0 

Sca-coast, with Fishermen 52 10 0 

1834. 

Viscountess Hampden. 

A rocky Landscape, with Figures • « . 85 0 0 

1837. 

W, J, Coesvelt, Esq, 

A Landscape 68 5 0 

Landscape, with the Story of Tobit . . . 441 0 0 

1838. 

William Esdaile, Esq. 

Landscape, with the Fable of Latona . . . 80 0 0 

M. M, Zachary, Esq. 

A rocky Landscape, with Figures near a Pool 
of Water 67 4 0 


1839. 

Sir Henry Oxenden. Bart. 

A Group of three Banditti, in a rooky Land- 
scape 

A River Scene, with rooky Banks, and Figures 
in the Foreground 

„ 1841. 

Marquis of Camden, K.G. 

Landscape, with a Hunting Party . 

1842. 

Count Pepoli. 

11 Saltimbaiico 


£84 0 
64 1 


58 16 0 


52 0 0 


698 10 
128 2 


1,785 0 
1,050 0 


241 10 0 


38 17 0 


1844, 

Jeremiah Harman, Esq, 

A View in the Apennines . , , . 

A Rooky Creek, on tho Coast of Calabria, with 
Figures 

1850. 

Earl of Ashburnham. 

Landscape, with Figures representing tho Story 
of Apollo and tho Sibyl; from Monsieur 
Julien s collection 

Philip baptizing the Eunuch .... 

1858. 

Colonel Hugh Baillie, 

Job in his Misery visited by his Friends; for- 
merly in the Santa Croce Gallery . 

1867. 

Colonel Hugh Baillie. 

Job in his Misery visited by his Friends; for- 
merly in tho Santa Crooe Gallery . 

This master has long enjoved a distinguished rank as a 
landscape-painter. If hiH works are not universally admired 
yet,^ a rule, good examples are duly appreciated in the 
market. Wo feel that he carried his own style to perfec- 
tion. however conventional that style may be. Old Evelyn 
in his Epigrams on Paintings/ published in 1700, attempt^ 
to d^enbo in yerse some of the passionate subjects of this 
painter, but the yerses hardlv cTiIighteii us aa regards is 
style and colouring. Although best known aa a landscapo- 
pamter, we must bear in mind that he waa a flguro-paSw 
as well, and that some of his figure-paintings are fine bold 
examples of the semi-Spanish style. Let us sneak of his 
lamlscaj^ first. Although strangely and quite ^artificially 
tolled, they are singularly transparent and brilliant, and. 
like the works of many other great masters, they are not 
eaai y injured by oyertoiie. There is an inherent brightneS 
in the round and m^siye white clouds, in tho bold fore- 
ground rocks, and m the high impasto on tho trunkrof his 
Iwge stricken trees, which comes out with surpassing bril- 
laiicy.letthe picture be ever so much toned. ’Iho blue of 
his skies is generally subdued to a rich transoarent ireen 
and the keeping of the rest of the picture S to rSSire 
this. , He was a great studier of tlie forms of trees, an3 h^ 
* neither leaves nor branches, but ex- 
bibiting iiist^rd the marks of some long-past storm which 
has splintered the forest monarch into a variety of bciiutiful 
forms and strata are well remembered. His feliage is rich 
and transparent in colour, but, unliko tho massiTo tre, ks 
and stems, we find the leafage rather thinly painted than 
otherwise, and expr^sed with long curved strokes His 
scenes are remarkably wild, and his solitude very^Vaiid* 
and, whether he introduced his picturesque and fareSrit4 
figures of banditti half garbed in rhsty armour. orsheXrds 
and goatherds attending to their flocks, he always e mtrired 
to give a repose and quietness to his landscapes which are 
very grand; the figures appear to be so com pfetej/by them- 
selves. Sometimes his banditti are represented in tte tons 
♦u ^JJ^®*****® 5*^1' other times his figures are restirnr on 

the shores of ^utiful lakes, which are hemmed in by ^er- 
banging rocks and successions of boldly colourSa Mila 
Sa vator Rosa’s dashing bandits alw^Ja Uk will in hii 
wild landscapes ; but these are not the only figures which 
teUm his rocky pictures, for the conventionartX which 
he earned to perfection was quite adapted to the^ntroduo- 
tion of mythological subjects. Some of his best iScaS^ 
^loiig to this efass, and we cannot fail in appredJtinrffi 
high art which they display, yet both the figuJii aiicF sce- 
nery sometimes appear to befeng to a world wMch we havi 
never seen. Salvator Rosa’s telont was not confined S 
landscape, fbr he painted portraits and historical pictures 
Some of these examples display considei^ble 
others are less agreekble. At tW he iiSoduS 
brown nud red into hi. flguiw ‘theS in 

terMtingi then wo must remember that hifb?owS^m?d 
reds have not that ncliness and transnarenev 
agr^ble in tlje Venetian mite 

Mid sombre m tint i in other word., are quite Xeanolltan in 
tone. But we have exceptions : a few or hi« fSn?!! , 
are iutrinsically fine : others are painted wif 
freiingaiid tone of tlie Spanis^sShUMhln of®?ie 
htan, and in this respect are more valuable - ami 
there are figure pictures by him wMch ^ not 
sombre, for, whilst painted with the Srli}’"}"'? 

flueeircetofliglit M^id WX « UtfsSiS’K 
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brilliant in colour, and we find blue in the skies of them, as 
well as blue and bright red in the draperies. 

EOS ALBA, CABniEBA. Bom atChiozza in 1676; died in 
1767. Pupil of Giovanni BUmentini. Venetian School. 


Sale in 1801. 

JSarl of Beahorough, 

The Four Seasons £15 16 0 

Ditto 24 3 0 

Maternal Felicity 16 6 6 


The Top of a Snuff-Box ; by BosalbA and Marco 

Etcci 660 

Portrait of a Boy ; in crayons .... 110 

— Slade^ Bsq. 

Venus ; in crayons 10 0 0 

1802. 

Ihike of St. A lhans. 

Two Heads ; in crayotHi 3 3 0 

A Woman with Children . . . . . 18 18 0 

Portrait of a Lady 16 16 0 


1815. 

Edward Coxe, Esq. 

A Boy’s Head, and a Girl’s, the companion ; 

drawings 6 10 0 

Diana, and a Female Head, the companion; 


drawings 22 1 0 

Spring and Summer ; from the Besborougli Col- 
lection ; drawings 16 6 6 


George Watson Taylor t Esq., M.P. 

Clara ; a crayon 2 12 6 

Head of a Creinonese Lady ; ditto ... 330 

Head of a Roman Lady : ditto .... 350 

Headof an Italian Laav; ditto . . . . 2 0 0 

Head of a Tyrolese Girl ; ditto . . . . 2 10 0 


E0TAERT. 

Sale in 1810. 

Sir B, T. Chit 

The Death of the Elk £22 1 0 

ROTTENHAMEB, John. Bom at Munich in 1564; died 
at Augsburg in 1606. Pupil of his fkther, Thomas Rotten- 
Lamer, and of J. Donnaver. German School. 

Sale in 1801. 

The Holy Family, with St, John; by Rotten- 
hanger and Brueghel £26 14 6 

1802. 

Countess ofHoldemess. 

The Last Judgment ...... 42 0 0 

St. Francis, in a Landscape . . . . . 23 2 0 

Guy Head, Esq, 

The Holy Family 26 4 0 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

Assumption of the Virgin; formerly in the pos- 
session of Mr. Barnard 70 7 0 


1803. 

Earl of Oodolphin. 

The Crucifixion 


1801. 

A small Picture of the Holy Family . 

1806. 

3[arqui8 of Lansdowne, 

The Death of St. Cecilia 

1813. 

Charles Griffin, Esq. 

Landscape, with the Story of Diana and Actocon 


2 6 0 
52 10 0 

6 6 0 

14 It 0 


St. John Preaching in the W ilderness. Bought 
in at 106 0 0 


1839. 

William 3telUsh, Esq. 

A Sibyl ..... 


10 0 0 


One of the most lovely works of this paintress is a portrait 
of herself, painted in crayons. It would appear from the 
prices entered above that her works are not highly valued 
in the market. Like many other artists, she was ’ unequal ; * 
some of her works, possibly her early ones, appear weak. 
She excelled in painting pretty women, and beautiful indeed 
are some of the impressions which she has left us of them. 
Her power is especially seen in the heads, for when she 
attempted to make a fancy study or portrait we notice that 
the arms, hands, and undraped busts frequently exhibit 
weakness or feeble drawing. Rosalba, in her crayons, was 
skilful in managing white drapery, ermine, and other robes. 
Behind her portraits or fancy heads she was fond of intro- 
ducing blue skies, occasionally broken or relieved by a few 
leaves, or perhaps a grape-vine. 


ROSAS. 


Sale in 1864.. 

The Assumption of the Virgin 


£3 0 0 


1816. 

W. Comyns, Esq, 

The Adoration of the Shepherds , 

A Landscape and Figures .... 

1816. 

Henry Hope, Esq. 

The Discovery of Callisto .... 

A Musical Party 

1819. 

Mathew Mitchell, Esq. 

The Bath of Diana 

1821. 

Hippodamia and Eurytus .... 

1822. 

Marquis of Bute. 

Bacchanmiaii Boys ; a pair .... 

1823. 

Venus and Adonis ; by Rottenhamer and Brue 
ghel 


18 18 0 
9 9 0 

18 7 6 
26 15 6 

7 16 0 
7 15 0 

17 17 0 

35 14 0 


ROSSELLI, CosiMO. See Tommaso Guim. 

ROSSI, Fbancesco, called 1l Salviati. Born at Florence 
in 1570; died in 1563. Pupil of Andrea del Sarto, and of 
Baccio Baudiuelli. Florentine School. 

Sale in 1862. 

The Betrayal of Samson, and a Subject from 
Roman History ; drawings in bistre . .£276 


1827. 

John Dent, Esq. 

The Cyclops furnishing Armour at the request 
of Venus 

1827. 

Duke of Bedford. 

A Landscape, with four Boys ; allegorical of the 
four Seasons 


9 9 0 

20 9 6 


Tins artist’s religious subjects are designed in an elegant 
manner, and ho was a worthy follower of the great masters 
under whom he studied, and the valued friend of other 
eminent painters with whom he associated. There is a great 
deal of spirit in his execution, and his colouring is effective. 
We are told that John Stradanus was an admirer and imi- 
tator of his style. Stradanus was fond of painting nude 
figures, and would introduce them into his landscape 
subjects. The trees and foreground objects of his uictures 
are worked up in the elaborate manner of the early Flemish 
];indscape- painters. Antiiony Ternpesta was a disciple of 
Stradanus, but probably chiefiy studied the landscape sub- 
jects of the latter. Ternpesta sometimes introduced animals 
in his pictures in a semi-grotesque uiannor. In drawing the 
human figure he was inferior to Stradanus, and his contours 
are not pleasiag. 

ROSSO, Akpbea del. 

Sale ill 1861. 

Charles Scarisbrick, Esq, 

The Finding of the True Cross ; a composition 
of numerous Figures £6 16 6 

BGTA, M. 

Sale in 1802. 

Drflwing from the Transfiuurution ; after Raf- 
faelle £7 17 6 


1830. 

Sir Thomas Lawrence, FM.A. 
Diana and Actfeon . . . . 


1839. 

The Elements ; a set of four pictures, back- 
grounds by Brueghel 

1840. 

The Judgment of Paris 

1841. 

Marquis of Camden, K.G. 

The Coronation of the Virgin .... 

1863. 

The Elements ; by Rottenhamer, Brueghel, and 

Van Kessel 

CoriolaniiB before the Gates of Rome . 


7 16 6 

84 0 0 
17 0 0 

22 1 0 

19 19 0 
31 10 0 


In England this master is chiefly known as a painter of 
small sacred pieces, which look a little like miniature Ru- 
benst's, and also as a nainter of small nude figures, which 
he used to insert into landscapes by Velvet Brueghel, Paul 
Bril, and similar painters ; but in some cases the Jatidscape 
backgrounds appear to be by his own hand, only worked 
up iu Brueghers elaborate style. His mvthologioai figures 
and amorini remind us strongly of Van Baleti’s works. When 
he painted with Brueghel, he was fond of such subjects as 
Vertumnusand Pomona, or groups of naked infants ''porting 
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in gfardena of beautiful flowers. His colouring is more 
delicate and pearly than Van Balen’s, and often contrasts 
singularly with the bright skies and blue landscape baek- 

K ounds which his helpmates generally kept to. Paul Bril’s 
ckf^rounds, however, are not so blue as Brueghel’s. In 
noticing his works, it is necessary to bear in mind that 
during his travels in Italy he attempted iiguro>painting on 
a large scale, but with only moderate success. Charles 
Bmanuel Bisct was a Flemish painter of the seventeenth 
century; his small religions subjects may be classed with 
Rotten hamcr’s. Tliere is a great deal of yellow in the 
background skies of Biset’s pictures. 

ROUBELLS, W. 


Sale in 1802. 

An Allegorical Picture 

ROUSSEAU, James. See Maeco Ricci. 
ROUTARD. 

Sale in 1802. 

Guy Head, Esq, 

Deer and Tigers fighting 

ROWLANDSON, Thomas. Born in London in 
at London in 1827. English School. 

Sale in 1822. 

Ten Drawings, including ‘ Bibo,’ ‘ Escape from a 

Prison, ‘ Bachelor's Fare,* &o 

Eight ditto, including * Marsiialsea.* * PIncemen 
and Pensioners,’ ’Blacklegs and Dituiirops,' 

&o 

Seven ditto, including ‘ Yorkshire Bites,* ‘ Fal- 
statr and Doll Tcarshcet,* * Morning Visit to 

tile Irish Oiaut,’ &c 

Nine ditto, including ‘Art of Scaling,’ ‘Lovers’ 
Walk,’ and various Landscapes ; in bistro and 

colours 

Seven ditto, including ‘Rinaldo and Arraida,’ 

‘ Moses in the Bulrushes,’ Sketch from Ru- 
bens, &c 

Seven ditto, including ‘ Prodigal Son,’ and 
various Landscapes and Animals, &c. 

Eight ditto, including pencil sketches after 

(lainsborough, &c 

Six ditto 

Ten ditto, including humorous subjects ; after 
Ostade, &c. ........ 

Eight ditto, including ‘ Centaur and Dejanira,’ 
after Ruboiis ; * Venus and Cupid,’ from Cor- 
reggio, &(^ 

Seven ditto, including ‘Venus and Adonis,’ 
from Poussin; ‘Sea-bathing,’ &c. 

Ten ditto, including Scmios from ‘Peregrine 
Pickle,’ ‘ School for Scandal,’ ‘ Studious Glut- 
tons,’ &c. 

Eight ditto, including ‘Relieving the Unfor- 
tunate,’ * Charity to tho Blind,’ ‘ The Captive,’ 

‘ Last Farewell,’ &c 

Seven ditto, including * Three Weeks after Mar- 
riage,’ ‘ Coming to tlio Point,’ ‘ Female Volun- 
teer,’ &c 

Eight ditto, including Wild and Tame Animals, 
subjects from ‘ Roderick Random,’ &c. . 

Four ditto, including * Stag-hunt,* * Spring 
Meeting,’ ‘ Colonel O’Kelly,* &c. 

Three ditto, including ‘ Cattle Pounded,* ‘ Vil- 
]mo Pastime,’ and ‘ Peasant’s Family ; ’ after 
Morland ......... 

Three ditto, including ‘ Horse Armoury,’ ‘ Hop- 
kins’s Repository,’ &c 

Ten coloured Drawing, including ‘Ports- 
mouth Point,’ * Perambulator/ ‘ Kitty Care- 
less,* &c 

Ten ditto, including ‘Thieves on the Watch,’ 
‘Guardian of the Night/ ‘ Road to Ruin,’ &c. 
Ten ditto, including’ Parisian Poissardes,’ ‘ Milk- 
woman/ ‘ Kill or Cure,* ‘ The Finish,’ &c. 
Twelve ditto, including ' Bookworms/ * Glass 
of Cordial,’ ' Lady Elliott, commonly called 

Dolly the Tall,’ Ac 

Ten ditto, including ‘ Love and Poverty,* ‘ Ship- 
wreckea Algerines,’ ' V’isitatioii among the 

Clor^,’ Ac 

Ten ditto, including scenes from ‘ Joseph 
Andrews/ ‘ Humpliroy Clinker,’ ‘ French 

Table d'H6t^’ &c 

Nine ditto, including ‘ Roderick Random,* ‘ No 
Song no Supper.’ the ' Quaker,’ Ac. . 

Six ditto, including ‘Christmas Bills,* ‘Irish 
Priestcraft/ ‘ Misery of War,’ &c. 

Eight ditto, including * Ghost of a Goose/ *Pere 
grine Pickle/ ‘ Tom Jones,’ &c. . 

Six ditto, imtluding ‘ Mrs. Abingdon/ ‘ Made 
moisello Moisoii,* ^ Opera Dancer at Paris,’ &c 
Ditto, including portraits of ‘ Lady Auckland, 

‘ Lady Douglas and Sister,’ Ac. . 

Five ditto, including * Fencing Match,’ * Exliibi 

tion of Baboons,’ Ac 

Seven ditto, including ‘ French Churobes con 
vorted into Barracks, * Flying Artillery,* Ac, 


£2 6 0 


£10 10 0 
1750; died 


£1 IS 0 
19 0 
2 2 0 

0 IS 0 

12 0 

0 10 0 

0 6 0 
0 « 0 

15 0 

10 0 

1 14 0 

1 11 0 

1 0 0 

1 11 0 
1 2 0 
0 17 0 

0 8 0 
1 10 0 

12 0 
0 19 0 
18 0 

13 0 

0 19 0 

15 0 
0 17 0 
17 0 
0 10 0 
0 K 0 

0 7 0 

1 15 0 
0 14 0 


Six ditto, including ‘ Cries of London * 

Six ditto, including ‘Holy Friiu*s,’ ‘Usurers,’ 

* John Bull at the Italian Onera’ 

Six ditto, including ‘Gin-shop,’ ‘Danger of 

Drinking/ * Idest,' &e 

Six ditto, including* Grief and Jealousy/ ‘ Stolon 

Fruit/ Ac 

Six ditto, inclndiog ‘ Doctor Demi Quack,’ 

‘ Hypocrisv,’ ‘ King’s Singing Boys ’ . 

Ten ditto, or Landscapes, with Figures 

Ditto 

Eight ditto, including ‘ Robbing an Orchard,' 
and various Landscapes, with Animals. Ac. . 
Ditto, including ‘Angli'rs’ and ‘Fishermen,’ 

‘ Deserter in Custody,* 

Six, including ‘Welsh Ale,’ ‘ Wool -washers,* 

‘Camp near Plymouth/ Ac 

Eight ditto, including ‘ Embarking at Harwich/ 
and various Views on the Thames, Ac. 

Six, including ‘Blacksmith’s Shop near St. 

Albans,’ ‘East Cowes Harbour ’ 

Three, including ‘ Powell the Pedestrian,’ ‘Irish 
Jaunting Cars/ and ‘ Poachers ’ 

Six, including ‘ Citizen at his Country Villa/ 

‘ Love Seeno in a Village,’ &c 

Three, including ‘Gaming Ilonso/ ‘Bull Inn 

Yard,’ Ac 

Ditto, including * Bean Feast,’ ‘Diana and 

Nymphs Sloping.* Ac 

Five, including ‘ Count Ugolino,’ alter Reynolds, 

* Death of Portia/ Ac 

Three, including ‘Mehiiicholy ’ and ‘Raving 

Madness ’ 
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£2 0 0 
18 0 

1 9 0 

2 3 0 
2 4 0 


16 0 


0 IS 0 
0 17 0 


15 0 


1 16 0 
1 16 0 
18 0 
0 10 « 

Rowlandson was a mannerist, but there are so much fun 
and ingenuity in all his designs that every one is fond of 
them. He persistently adhered to one stylo, in tho strictest 
sense of the term. We look for him in this style; and tho 
mure severe ho is, tho better we like him. Rowlandson’s 
works are capital pictures of tho social customs and man- 
ners of tho last century ; and his landscapes as local scenes 
are very interesting. There may be a monotony in his type, 
yet it seems redeemed by the fertility of his imagination and 
wit, and by the precision and certainty of his touch. If ho 
did not attempt to delineate many varieties of charaoter 
and expression, yet ho was always able fully to express his 
ideas witiiont tho least hesitation. The famous caricaturist 
James Gillray was born about tho same time as Rowland- 
son. In his caricatures ho did not obstinately adhere to one 
type, like Rowlandson did ; but, like the former artist, bo 
was fond of representing singularly stout women. We oc- 
cavsionnlly meet with caricatures by an artist of the name of 
G. M. Woodward, treated in the maiiiior of Gillray. 

ROY, J. B. Dr, See Antonissen. 

RUBENS, Siu PF.TfiE pAUli. Born in Siogen in 1677 ; died 
at Antwerp in 1646. Pupil of Tobias VorliaechL, of Adam 
Van Oort, and of Otho Venius. 

Sale in 1763. 

Ear/ Wn/degrave. 

A Mail’s Hoad 

Centaurs, in a Landscape 

1796. 

Jacob More, Esq., and Mons. JAss. 

A Martyrdom ; a sketch .... 

1801. 

Earl of 

Portrait of a Lady 

The Decollation of St. John 

All Emblematical Sketch 

Landscape, by Moonlight 

J’ortrait of Theodore Mayerne .... 

Part of the History of Henry IV. ; a sketch for 
one of the panels of the Luxembourg 


£22 1 0 
100 0 6 


45 3 0 


21 0 0 
37 16 0 
20 4 0 
80 ft 0 
60 18 0 


Rubens’s Wife ; a sketch 
Shepherds Dancing 


A Sketch for the Descent from the Cross 
A Sketch from the Life of Achilles 


A Sketch of the Battle between Constantine and 

Maxontiiis 

Ditto, Constantine receiving tho Globe and 

Cross 

Ditto, Constantino worshipping the Cross . 
Ditto, Constantine roeeiving the Banner . 
Ditto, Fame crowuiug Constantine 

Rigid Hon. Sir W. Hamilton. 

Sketch of the Holy F'amily ..... 
Portrait of a Woman in Black .... 

Sketch of his Wife 

Dittd*bf tho Conversion of 8t. Paul 


31 10 0 


36 6 0 
33 2 0 


75 12 0 
40 19 0 


211 10 0 


70 7 
39 17 
<‘)9 6 
68 5 


A A 


9 19 <; 
47 5 0 
01 12 0 
10 10 0 
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1802. 

CounietfS of Ilolderness. 

The Judgment of Paris £320 5 0 

Portrnit of Marcellia Coxia, a Capuchin Friar . IB 4 f> 

I’ortrait of a Capuchin ; the companion . . 28 7 0 

Pnul d* Aigremont^ Esq. 

St. Cocilia 42 0 0 


Zord Darnley. 

Boys Heaping ; a aketch 21 0 0 

A LfiTidHcape. and Figures . . . . . 28 2 0 

A Woman Sleeping 34 L3 U 

The Holy Family ; from Sir Joshua Heynolds’s 

coll(‘(‘tion 84 0 0 

A Landscape 70 7 0 

• JDuks of Bridgewaier. dte. 

Story of Hercules and Omphale . • . . 80 6 0 


Sir Simon Clarke^ Bart., and George llihheri. Esq. 


Hunting; a sketch 

Ditto 

Tho Crucifixion . . ^ 

Venus at her Toilet ; after Titian . 

The Assumption of the Virgin ; from Mr. Pur- 

ling's collection 

Diana returning from the Chase; painted for 
the family of Walkenier 

46 4 
46 4 
157 10 
61 19 

430 10 

1,102 10 

Nesbitt, Esq. 

A Sketch 

The Loves of the Centaurs ..... 

14 14 
273 0 

1803. 

Our Saviour with His Disciiih'S at Emmaus 

66 3 

Earl of Godolphin. 

The Madonna supporting the Infant Jesus 

173 6 

1804. 

— Bryan, Esq. 

Cupid and Psyche . 

62 10 

1806. 

Marquis of Lnnsdowne. 

Portrait of Sir Theoiioro Mayerne, Physician to 

Charles 1 

Landscape ; Sunset 

An Allegorical Sketch ...... 

80 17 
820 6 
26 4 

The Adoration of the Magi ..... 

840 0 

Sir George Tongc, Bart. 

The Holy Family 

536 10 

1807. 

Edward Coxe. Esq. 

The Death of Meleager; a sketch ; from the 
Calonne Collection 

68 5 


0 

0 

0 

0 

0 

0 


0 

0 


0 

0 

0 


0 

0 

0 

0 


0 


0 


Mafheto Mitchell, Esq. 

A small Design for part of the Cellina at White- 
hall; from the collection of Sir Joshua Rey- 
nolds 

Ditto 

An Allegory designed in honour of the Com- 
merce of Antwerp 

Willett Willett, Esq. 

Pomona and two Nymp^ filling a Cornucopia . 

1821. 

John Wehb, Esq. 

A Shepherd surprising Sleeping Nymphs . 

The Fathers of the Church ; a sketch from tho 

Fscurial 

Tho Tribute Money; from Ponderham Castlo . 

A Landscape 

Silenus and Bacchanals 

Sketch for the Jesuits' Church at Antwerp 

Tho companion 

Sketch of the Assumption of tho Virgin . 

1823. 

Onr Saviour curing one possessed of an Evil 
Spirit ; a sketi'h for the picture in the Church 
of tho Annunciation 


A small Pipture of Christ, and St.John with the 

Lamb 

Diana and her Nymphs 


George Watson Taylor, Esq., M.P. 

A Tiioness rolling on tVio Ground .... 
Jupiter and Mercury in a Landscape . 

An unfinished Sketch for tho great Picture at 
Florence of the Triumph of Henry IV. of 
France, after the Battle of Ypres; from the 
collection of M. Von Scamp, of Ghent 
Portrait of one of Rubens’s Children . 

A small Picture of the Roman Charity; from 
the collection of GrifTln Fagel .... 
Landscape, with a Rainbow ; from tho Balbi 
Palace at Genoa 

Edward Bahne. 

Eight Sketches on Paper, from tho Life of 
Achilles; from Dr. Mead's collection 

1824. 

Sir Mark Masterman Sykes, Bart. 

Two naked Boys blowing Bubbles; formerly in 
the collection of Sir Joshua Reynolds . . 

1826. 

Admiral Lord Radstork, 

A Woody Landscape, with a Boar-hunt; a 

sk(*tch 

Portrait of the Baron do Roos, in a Ruff , 

Mercury and Argns 

The Holy Family; from the Convent of Tercu- 
maren, near Waterloo 


1808. 

Sir Richard Sullivan, Bari. 
Portrait of Grotius . . . . 

1809. 

Sir George Vauncefote, Bart. 
Meleager and Atalanta . 


99 15 

140 0 


0 

0 


Eukc of Bid ford. 
A Study of two Lions 


1827. 


1828. 

M. M. Zachary. Esq. 

The Virgin with tho Infant Christ 


1812. 

Charles Lambert, Esq. 

The Ciiariut of the Morning; a sketch . . 63 0 

1813. 

M. La Fontaine. 

Helena Foreman and Child, with Landscape by 

Brueghel 68 10 

Portrait of a Benedictine of Antwerp, with a 
Skull on the Table before him .... 204 16 


John Willett Willett, Esq. 

Landscape, Moonlight; from Sir J. Reynolds's 

collection 316 0 

Rubens’s three Wives, depicted as Flora, Ceres, 
and Pomona. Bouglit in at . . . . 857 0 

Boys blowing Bubbles 142 16 

Fruit, Game, and Live Animals, &c. ; from Sir 
G regory Page’s collection . . . . . 294 0 


1816. 

Henry Hope, Esq. 

Landscape deluged by a Torrent . 
Christ triumphant over Sin and Death 
The Roman Charity .... 
The Assumption of the Virgin 
The Woman taken in Adultery . 

1819. 

John Knight, Esq. 

A Magdalen. Bought in at . 

The Assumption of the Virgin 


210 0 
SO 9 
71 8 
257 10 
2,100 0 


189 0 
136 10 


1829. 

Thomas Emmerson, Esq. 

0 Minerva protecting the Arts from the Horrors 

of War 

Tho Triumph of Religion ; a study 
Mercury, Argus, and lo. in a Landscape; from 
0 the collection of Lord Radstock 

Landscape, with Figures performing a Rustic 
Q Dance; formerly in the collection of Mons. 
do J ulienne, of Paris 

yJLord Gwydir. 

0 The Virgin supporting the Infant ; a sketch 
0 Viscount Ranelagh. 

0 Constantine approving the Draft for the Site 
of Constantinople ; a sketch from tho Orleans 

0 Gallery 

Tho Battle of Maxentius ; fSrom the Orleans Col- 
lection 

0 Earl of Liverpool. 

0 St. Michael driving down Satan ; a sketch . 

0 ' The Triumph of a General ; an allegorical sketch 
0 Rome enthroned and crowned by Fame ; a 
sketch 

1830. 

0 The Descent from the Cross 

0 The Prodigal Son ....... 


£29 18 6 
27 6 0 


126 0 0 


105 0 0 


42 0 0 

105 0 0 
4tl 0 0 
63 0 0 
60 18 0 
47 5 0 
42 0 0 
115 10 0 


70 17 6 


262 10 0 
241 10 0 


825 10 0 
56 14 0 


63 n 0 
143 17 0 

84 0 0 

2,730 0 0 


61 9 0 


69 6 0 


87 10 0 
47 5 0 
325 10 0 

225 1.5 0 


84 0 0 


294 0 0 


92 8 0 
69 17 0 

220 10 0 


997 10 0 


15 16 0 


46 3 0 
173 5 0 


26 5 0 
44 2 0 

100 0 0 


826 10 0 
1,092 0 0 
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Sir Thnmai Lawrence^ P»'R,A» 

Plenty and Commerce £136 10 0 

1831. 

Hm. Mr. Vernon. 

Ulysses discovering Achillea with the Daughters 
of Li'coinedes; a linished study . . , 63 0 0 

Briseis restored to Achilles 84 0 0 

Christ at the House of Mary and Martha, by 
Eubens, Brueghel, and Van Kessel . . . 122 17 0 

Oeorge James CJutimondeley, Esq, 

The Tribute Money ; formerly in the collection 
of Lord Courtenay 264 12 0 

1832. 

Oeorge Watson Taglor^ Esq., M.P, 

Head of a Child; a study 47 5 0 

Earl ofMulgrave. 

A woody Landscape ; a sketch . . . . ■ 43 1 0 

Design for a Ceiling: a sketch . . . . 20 0 6 

Landscape; Moonlight; from the collection of 
Sir Joshua Hey iiolds 220 10 0 

1833. 

Alexander Pay, Esq. 

iEnoas and Taurus : a cartoon from the Ilazzi 

Palace at Rome . 20 5 0 

Metius, King of Alba, brought before Tullus 
Hustilius; the companion cartoon, from the 
same palace 26 5 0 

Chevalier Sebastian Erard. 

Christ sented at the Gate of a Village, Blessing 
little Childrcu 151 4 0 

The Salutation 462 0 0 

St. Sebastian 18U 0 U 

1838. 

William Esdaile, Esq. 

The Holy Family, with St. Francis; from Mr. 

Hulse’s collection 60 0 0 

Cupid with Dovt:s, and three Ciiildrcn seated 
beneath a Festoon of Fruits; formerly in the 
collection of Count Allcmkia, at Madrid . . 107*2 0 


M. M. Zachary, Esq. 

Portrait of a Falconer; from the collection of 

VV. Smith, Esq., M. F 37 0 0 

The Virgin and Child; from Benjamin West’s 
collection 168 0 0 


1839. 

John Knight, Esq. 

A Magdalen 63 0 0 

1840. 

Sir Simon H. Clarke, Bart. 

Ikirtrait of Helena Foreman ; from the collec- 
tions of M. Pasquier, the Due de Praslin, and 

M. Robit 309 15 0 

Diana Departing for the Chase; from the collec- 
tions of M. Waiiter, Valchcmer, and G. llib- 

bert. Esq 640 10 0 

Portrait of a Lady ; from tlie collection of M. 

Robit ,32 11 0 

Dittii of Charles the Hardy, Duke of Brabant . 52 10 0 

The Holy Family; from the collections of M. 

Robit, M. Wouter, Valckenier,— Bryan, Esq., 

and George Hibbert, Esq. . . . . . 045 0 0 

1841. 

Hon. Lady Stuart. 

A Landscape, with a square Tower on the left. 


and a Bridge 304 10 0 

Portrait of the Baron de Virg .... 483 0 0 

Ditto of La Baroime de Virg 430 10 0 

Ditto of the Ducliess de Cray . . . . 273 0 0 

Melchizedek giving Bread and Wine to Abraham 
and his Soldiers; a iinished study, from the 

collection of M. Julienne 598 10 0 

Atalanta and Meleager pursuing thcCalydoniaii 

Boar 997 10 0 

A Landscape, with Buildings, Cattle, and Figures 1 79 U 0 

Christ Triumphant; a sketch . . . . 44 2 0 

Landscape, with a Waggon going through the 

Water 288 15 0 

1844. 

Jeremiah Harman, Esq. 

Head of a Young Woman 43 1 0 

Virgin and Child Enthroned; sketch for the 
altar-piece in the Church of the Augustines 

at Antwerp . P 62 10 0 

The Elevation of the Cross; design for the 
altar-piece of the Church of St. Waiburge at 

Antwerp 787 10 0 

The Assumption of the Virgin ; a chalk drawing 
for the high altar of Antwerp Cathedral . . 210 0 0 

A Landscape, exhibiting a Wild Sequestered 
Scene 536 10 0 


John Penrice, Esq* 

The Judgment of Pans; from the Orleans and 
Lord Kiiinaitd's Collections . . . £4,200 0 0 

IH'tS 

WiUiam WelU, Esq. 

A Female in the Character of * Inspiration* . 63 11 0 

Portrait of the Baroness de Virg or Vioq ; from 
the collection of the Hon. Lady Stuart . . 210 5 0 

Count de Morny. 

Portrait of a Young Woman IH 10 0 

Hercules and Omphale ; a composition of several 

figures 504 0 0 

1850. 

Earl of Ashburnham, 

Story of Apollo and Cyparlssus; by Rubens, 

Snyders, and Brueghel 136 10 0 

Nature unveiled by tbo Graces; from Sir T. 

Duudas’s collection 1,050 0 0 

1856. 

Samuel Rogers, Esq. 

Solitude ; a Landscape by Moonlight ; from Sir 
Joshua Reynolds’s collection .... 325 10 0 

The Horrors of War; from the B:dhi Palace at 
Genoa, and from Mr. Chamiieruowne’s collec- 
tion 210 0 0 

A Scene among Flemish Meadows, with a Man 
driving a Waggon ; from the collection of the 

Marquis of Camden OiO 10 0 

The Triumph of Julius Cmsar; from the Baibi 
Palace at Genoa, and from Mr. Chauiper- 

nowno’s collet tioii 1,102 10 0 

The Battle between Constantine and ]Vlax<*n- 
tius; from the Orleans Gallery and Lord 
Ranelugh’s cullectiou 273 0 0 

1859. 

Htm. Edmund Phipps. 

Tim City of Paris, as a Female holding Louis 
Xlll. in her Arms; Mars presenting a 
Sword, and Cupid a Buckler; a sketch 
Henry IV., with an Olive-branch in his Hand, 
conducting liis Queen, under the Auspices of 

Hymen ; a sketch 

1862. 

A Drawing of tho Picture of the * Fall of tho 
Angels,’ at Dusseblorf ; from the collection of 

Sir Joshua Reynolds 4 10 0 

Mtjrcury conveying Psyche to Olympus ; a draw- 
ing from the Lawrence Collection . . . 2 17 6 

Soldiers Storming an Entrenchment; a drawing 
from the Lawrence Collection . . . . 2 17 6 

Ditto of a Man's Head ; from tho Lawrence Col- 
lection 12 6 

A Groom leading a White Horse ; a drawing 
from the Lawrence Collection . . . . 18 18 0 

Great as is the reputation associated with this painter’s 
name, a name which is placed at tlie head of an important 
school, still his rank has not altogether shielded him from 
certain unfavourable criticisms. It is not the design of the 
writer to review those criticisms. Were he disposed to take 
up the same theme, he would so far agree with these critics 
ill admitting that it is to be regretted that one who really 
possessed tlie power of painting beauty with such perfection 
as Rubens did, should yet so frequently distress us by laying 
tliat power aside and giving us, in the place of beauty, coarse- 
ness and ugliness. In theso remarks the writer does not 
refer to the baboon or satyr-faced men which ho sometimes 
introduced by the side of his loveliest women, with the view 
of adding to their prettiness, but lie speaks of the want of 
feeling wliich he sometimes displayed in his subjects, and of 
the clumsy exaggerations which are so conspicuous in many 
of his nude figures. Having spoken of him as tho head of a 

g reat school, it is hardly necessary to add that he was in- 
ebted to many of th^ pupils of that great school for much 
valuable assistance in completing those stupendous works 
which have greatly raised tlie importance of cities, and 
which have made galleries and collections famous. Whilst 
wu congratulate Rubens and ourselves that such able men 
were found in his srhool to aid him in carrying out his 
almost inexhaustible designs, at the same time we see 
clearly enough how difficult it must be to pronounce with 
certainty on the productions of a man who worked so much 
in conjunction with others. His style and compositions 
are familiar enough to all ; others, again, who have the ad- 
vantage of a little more experience, know pretty well when 
a work is submitted to them for opinion, whether it is of the 
right ago or not; but in attemfiting to go beyond this point 
ill deciding whotlier a sketch or picture be entirely or only 
partly painted by Rubens, or whether it be only a contem- 
porary cony by a good scholar or imitator, are points which 
can hardly be hastily decided on, but require the closest 
surutiiiy and attention. Now in giving a subject like this 
attention, even were there no money considerations at stake, 
the student will be well repaid for the time and trouble 
which he may spend in trying to understand even one great- 
master tl\proughly. Of course there are degrees of pleasure 
which arise as the result of an acquired or cultivated taste. 

A A 2 
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whether our pursuit be music or painting, or anything 
else. All love music, and thousanas understand it, but 
all cannot find in it that degree of vitality which Men- 
delssohn speaks of— ‘the breathing words and burning 
thoughts.* Painting also speaks to those who understand 
it, yet Mendelssohn always thought that his was the greater 
art, the more speaking art ; and to liim music was more 
expressive, more comprehensive, than the greatest master- 
pieces of verbal eloquence, and he adored it for its soul- 
stirring power and worsliipped it as the language of angels. 
But as there are degrees of knowledge, so in like manner 
tliere are correspondent grades of pleasure or gratification. 
Thousands can enjoy Rubens's grand compositions, and can 
admire his Acsh-like colouring, and his lovely infants, which 
are so full of life. But if we wish to appreciate the puritv 
and greatness of the master we must not remain satisfied with 
merely appreciating his style and the richness and trans- 
parency of his colouring, because these charms are repeated 
with wonderful success hy the great painters of his school. 
A knowledge of these points may satisfy some, hut we know, 
were we speaking about music instead of painting, they 
would afford but comparatively little gratification to maaters 
like Mendelssohn. Now the same lesson may be applied to 
the picture-fancier; if Rubens was a great master, and if 
his style is worthy of study, let him bestow sufficient time 
in examining and studying that style, until he is repaid by 
knowing? enough of the great man's touch to be able to 
distinguish his works from those of his pupils, and in 
more difficult cases to know whether there is any ground 
for believing that a work ascribed to Rubi'tis ever emanated 
(n’cn from his studio, whether any part of the picture may 
he fairly given to Rubens, and, if so, what part or parts. In 
accordance with the plan of this work, the writer would 
desire to make a few suggestions, or to offer a few hints to 
the student as the result of ids own study, and which of 
course will be given, not with the view of cramping the 
htudent's thought, hut, like all the other descriptive notes in 
this work, they arc given in the hope that they may be use- 
fully suggestive, and may also be found amusing to tlie 
Htudent when comparing them with his own notes which he 
may have made in the hope of throwing more light on this 
great painter, and at the same time difficult painter to 
understand. Rubens’s most important works arti fixtures, 
are locked-up works; but occasionally very flue easel 
examples are brought to the hammer. And then our ac- 
quaintance with Rubens need not end with these occasional 
examples, for the demands on his inventive talent vrere so 
constant that he frequently made sketches and studies with 
the view of having enlarged copies made by his pupils. As 
a rule, we may expect to find more of Rubens in his slight 
and finished sketches than in the more presumptuous com- 
liositions which bear his name; still we must not forget that 
there are numerous copies and imitations of these sketches, 
and many of them are contemporary copies. In comnaring 
llnbens’s sketclies and slightly painted pictures witn con- 
temporary copies, we find greater pellucidity throughout the 
tints of the former, particularly in the skies. When we 
come to examine his more important works, we find that 
his touch is peculiar and very decided; wo cannot fail 
to notice his long free strokes, strokes which exhibit such 
a strong disinclination to unite or blend. Then tlmre 
are his favourite red strokes and favourite red touches, 
which in many cases are so distinct that we may call 
them his semiotic autographs; the stroke is a long and 
lengthy sweep of the pencil ; the touch is often a single 
point, which gives expression to the eyes and the othpr 
features. The high lights on the eyes ami other parts of 
the faces are expressed by short ojiaque touches, which 
t'xliibit the same disinclination to blend as the strokes of 
Ids broader pencil. Tliore is nothing tliat can be called 
weak or laboured about Rubens's heads, but in the school 
})ictures we Ihul layer on layer of colour, upon which is a 
vast amount of scumbling before the desired effect or finish 
is produc(‘d. Rubens’s fine transparent browns pervade 
more or less all his works ; we meet with the same brown 
in the shadows of the nude figures under the arras and in 
(<th(‘r parts; we see the same broad and transparent strokes 
and the same studied avoidance of amalgamation in the 
lints. His shadows are transparent, and at the same time 
distinct and free; one might almost suppose that he put 
them in after fiuishing the light parts. The draperies of 
his background figures often consist of r thin coarse 
scumhlc of transjiarent brown ; the lighter parts of these 
ilrapories appear strange, because he had a way of putting 
scndcireular lim*s of quite a different colour upon them. 
By way of variety, Rubens would sometimes work a rich 
glaze into a dress or robe, the same being first painted with 
considerable impasto: he did this well, yet he never equalled 
the great Venetian masters in giving texture and trans- 
parency to his draperies. He was very charming in the 
distances and skies of his historical pictures ; the fine yel- 
h)W which he introduced in the sky and distant scenery of 
liis pictures is to us a new colour, and we cannot find any 
like it. lie varied the style of his landscape backgrounds a 
good deal. In looking at them wo are sometimes reminded 
of Paolo Veronese ; at other times they remind us of G. 
Poussin. Rubens’s animals are also highly esteemed, and 
exhibit all the freedom and spirit of the man ; his horses 
are peculiarly his own, his dogs are more like. Snyder's, 
and his wild animals are like Titian’s. Rubens's portraits 


are very fine, and they are far from being all alike. 
They are so boldly painted and so well relieved— are ftill of 
forc>e and character, and are coloured with his character- 
istic fireshnesB j still they are not all alike. When he painted 
his smiling wife and other beautiful women, we expect to 
find his clear pink tints in the faces, with his bright unsub- 
dued colours in the draperies ; but in his graver portraits 
of men we find more tone and richness in the colouring— in 
fact, more finish and more of the Vandyck feeling through- 
out. Rubens’s small fancy pictures sometimes have back- 
grounds by the hand of Brueghel. Doubtless when these 
pictures were painted people thought that these back- 
grounds enhanced the value of the pictures. Such is hardly 
the feeling now ; although we may appreciate Brueghel by 
himself, yet his laboured style, his delicately painted roses 
and other flowers, and his microscopically finished insects 
appear to intrude and to injure the effect of Rubens's fine 
painting. Rubens’s power as a colourist is seen to great 
advanlago in bis fine landscapes, for he was as great an 
admirer of storms and sunshine as our own Constable ; in 
fact, much of their charm lies in the colouring of them, and 
at the same time he displayed great power in representing 
extensive scenery. Although his landscapes must be classed 
with an early type, yet they are free from many of the 
faults of the early Flemish School of landscape art. He gave 
us miles of beautiful scenery, with numerous interesting 
points or objects of interest, whilst at the same time he 
studiously avoided the tedious manipulation of his contem- 
porary landscape-painters. * The Family of Sir Balthazar 
Gerbier' is one of Rubens’s well-known works. Sir Bal- 
thazar was an admired miniaturist, and several of his works 
were exhibited at the South Kensington Museum in 1805. 
As Rubens was a landscape-painter as well as a figure- 
painter, we will include in this notice another and a con- 
temporary Flemish landscape-painter of the name of Vad- 
der. We feci greater interest in the works of Louis de 
Vadder because he was an early landscape-painter; he lived 
in the time of John Brueghel and other painters of that 
class. In the short account of him whicli is given in Bryan’s 
Dictionary wo are told that he improved liis style by study- 
ing the landscapes of Titian ; the writer, how(‘ver, has never 
seen any pictures by Vadder which remind him of Titian. 
His early landscapes are rather bald ; they represent bare 
and open country, and are not sufficiently enriched with 
trees and shrubs. We have also pictures of rooky scenery, 
by him in which ho introduced fine light skies, put in with 
a great deal of ‘impasto.’ His more homely subjects are 
woody landscapes, roadside scenes, and forests on the banks 
of rivers. Some of his pictures of this cla.ss are richly 
coloured, and will hoar being placed by the side of Do 
Vries’s works and other pictures of the same class. Still it 
will be semi that Vadder did not manipulate the foliage as 
De Vries and Waterloo did, that is to say, with sharp and 
short touches of the pencil, but on the contrary we find 
that the foliage is expressed with long and semi-vertical 
strokes of the pencil or tool, the leafage on the lighter 
branches appearing to bo agitated by the wind. The com- 
parison drawn between Vadder’s pencilling and that of 
the Dutch painters who immediately followed him is worthy 
of attention, for it shows ns so plainly a distinctive feature 
of each school, notwithstanding the similarity already 
noticed in regard to the colouring and general treatment. 
Now the brown woody landscape by Vadder, to the prac- 
tised eye, is unmistakably the work of a Fleming, because 
the PENCiLLiKO is Flemish ; and the brown woody land- 
seiipe by De Vries is unmistakably Butch, lioeauso the pbn- 
ciLLiNG is Dutch. In his woody landscapes we generally 
find small gable-roofed cottages and old churches. Althougn 
there is little in this description whicli seems to exhibit 
much invention or genius in the painter, his compositions 
being generally sinijilo, such as any of us may see at any 
time, still Vadder was a painter of merit, and there is muen 
to please us in his best uicturcs. Simple as the subjects 
may be, we find in them breadth and considerable facility 
in the management of the ‘ light and shade.’ it is this 
which gives such freshness to Vadder’s pictures; and be- 
sides he had a remarkably happy way of giving lightness 
and perspective to his skies hy introducing bright openings 
behind the trees, or else the light is very brilliant on one 
side of the road or avenue of dark trees. Vadder was a 
native of Brussels, and, as already observed, bis pencilling 
is Flemish, but he wisely steered away from the colouring 
of that school. He adopted a much better style of colour- 
ing— viz., that of the Dutch landscape-painters of the 
seventeenth century, and, like them, he appreciated the 
value of ' russet ’ in the ‘ theory of colour.' And his richly 
coloured foregrounds and ‘brown-greens’ are always plea- 
sant to the eye, and are more agreeable than the *olue« 
greens ' of the early Flemish landscape-painters. Vadder’s 
small brown figures are unimportant, but they look pretty 
well in his pictures. It will be remembered that Otho 
Venius was one of Rubens’s masters. In England little 
is known of his works ; his female fij^res are pretty, and 
Are designed with a great deal of the feeling of Rubens. 
The works of Gerard Segors remind us of the large pictures 
of Cornelius Schut and other imitators of Rubens. Hegers’s 
pictures vary in ‘quality;* we occasionally feel that the 
grand subjects selected by him were beyond his grasp or 
power, and we should probably discover more to admire had 
he devoted his time to more simple subjects. He was more 
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successful in painting male figures, and the heads of old 
men, than female figures. The Rubeuesque works of Theo- 
dore Rom bouts and the designs of Egidius Sadeler class 
very well with the works of Segers. Houbriiken speaks 
of Doodate del Mont as the intimate firieud and favourite 
pupil of Rubens. 

RUG ENDA.S, Geoege Philip. See Coetese. 
RUGGENBERG. 

Sale in 1801. 

— Slade, Esq. 

Two Pictures of Peacocks and Poultry . . £2 0 0 

RUNCIMAN, Alexander. Born in Scotland in 1730 ; died 
in 1785. English School. 

Sale in 1801. 

A Subject from the History of England • . £0 10 6 

1825. 

Ailneas at the Court of Dido 10 4 6 

1830. 

A Flower Girl 9 19 fi 

The New Inmate studying Elfcct with a Witness 8 6 0 

The Fortune-teller 9 15 0 

1839. 

View of the Lake and Town of Thun . . , 4 10 0 

View on the Rhine, near Oudernach . . . 4 14 0 

View on the Rhino, above Coblentz ... 200 

View on the 3Ioselle, at Coblentz . . . . 2 18 0 

Soho, or Sudden Find 2 12 0 

A Hoy carrying Homo a Roast Pig . . . 8 10 0 

Contemplation 1 IS 0 

A Girl singing in a Church 1 15 0 

This artist is known both as a iiainter and etcher. W© 
arc amused at tlio easy way in which ho changed liis stylo 
and subjects. II is etchings display clegaiico and refinement, 
and he bestowed great care on liio contours and the drawing 
of the extrcuiities. 

RUSSEL (or RUSSELL), Antony. See Vandyck. 
RUSSEL (or RUSSELL), Theodoee. See Vandyck. 

RUSSELL, .John, R.A. Born at Guildford in 1741-; died in 
180G. Pupil of Francis Cotes. English School. 

Sale in 1827. 

Lord de Tahley. 

Lady Hamilton as a Bacchante ; in crayons, after 

Romney £10 10 0 

1833. 

Portrait, in crayons, of the Prince of Wales . 7 7 0 

Tliis master is best known as a erayon-painter. For a 
pastil-artist he was a singularly gay colourist. There is some- 
thing very charming about his flesh tints; carnation tints 
ill crayon-painting are apt to look brickdusty, but Russell’s 
never do. We feel tliat he succeeded in most of the difficult 
parts of chalk-painting. Wo like the way he coloured the 
Iiair, and we also admire the hands and arms of his children. 
More can be said of RusscU’s than of most crayons, for we 
can sjicak of his portraits as being fine and siiirited. When 
ho painted family groups he was most successful in his heads 
of children. It may further bo noticed tliat there is a great 
deal of wiiite in some of liis crayon portraits. Russell like- 
wise painted in oil-colours, yet he was hardly so groat in 
this medium as in bis pastils, for even in his most pleas- 
ing oil portraits we can trace a little indecision of pencilling, 
which may be attributed to his constant practice at cr.ayoii- 
})ainting. This indecision is mo.st observaiilo about the eye.s 
lor we find greater firmness in the pencilling of the other 
features ; and his management of the lake tints of the lips is 
very delicate and pretty. On the whole, his oil paintings 
Hcarcuily possess so mucli force as Ootes’s ; but we are pleased 
with the sunny glow which he contrived to cast over his 
lightly coloured portraits. 

RUYSCII (or RUISCII), Rachel. Born at Amsterdam in 
JOdl!; died at Amsterdam in 1750. Pupil of William Van 
Aelst. Dutch School. 

Sale in 1804. 

— Jirynn, Esq. 

A Flower Piece £ 15 3 0 

1813. 

John WillcH Willett, Esq, 

A Flower Piece 17 17 0 

1821. 

A Flower Piece, called ‘ Flowers of all Hues ’ . 29 8 0 

1840. 

Sir Simon IT. Clarke, Bart. 

A Group of Fruit, near the Stem of a Decayed 
Tree, with Insects, and a Jiizard attacking a 
Bird’s Nest; formerly in the collection of the 
Prince Regent . . . • ; . . 287 14 0 

The companion— a Group of Flowers ui a Glass 

Vase 0 0 

1848. 

William Wells, Esq. « 

S 

Fruit ® ^ 


Cotmi de Iforny, 

A Bouquet of Flowers, arranged in a Glass Vase £21 0 0 
1804. 

Earl of Clare. 

A Group of Poppies, Roses, and Tulips, on a 
Marble Slab G3 0 0 

The works of this naintross are highly esteemed. Her 
style of painting is richer and raoi'o agreeable than Van Os’s, 
and it IS more like an amalgamation of the styles of Vau 
Huysum and Mignon. Her groups of flowers and fruit are 
beautifully finished ; and when the flowers are represented in 
vases she would place beside them shells and other objects, 
which are remarkably well painted, the perspective of them 
is so good. 

RUYSDAEL (or RUISDAEL), Jacob. Born at Baerlem 
about lfl3U; died at Uacrlem in ICSl. Dutch School. 

Sale in 1790. 

Jnooh More. Esq., and Mons. Liss, 

A Landscape, with a Ruin .... 

ISOl. 

A Winter Scene 


A Sea Piece 

A View in Holland 

Landscape, with Figures by Wouwcrmaiis . 
A liaiidscape, with Figures by Wouwerinaus 

A Woody Scene, with a Wati'rfall 
1802. 

A mountainous Landscape, with a Waterfall 

An upright Lnndscajic; a Cavern Scene 

ir. Itrekford, Esq., of h'oulh 'dl. 

View of a R('wul tinongli a Village 

A Landscape, with Figures by Wouwernians 

A Landscape 


Cny Head, Esq. 

A Landscape, with Cattle and Figures 
A Landscape 


Lord Darnlejf. 

A Landseafie; View of the Castle of Benthchn . 
from the collection of Mons.Lc Noire, of Paris 

Duke of Bridgewater, d'c. 

The Extremity of a rich Wood 

A Village 

A Landscape, with Figures by A. Vande Vcldo 
Ditto 


A Landscai>e, wiili a Waterfall ... 
Winter Scene ; from Mr. Geldermcistcr’s collec- 
tion 


A lAndscnpo . 

A View of llacrlcm 


Walsh Porter, Esq. 
View of a Harbour . 


1803. 


A Landscai>e, with a Waterfall 


Kobert Thistletvnite, Esq. 

Landscape, with a River and I^igures . 

180 -k 

— Bryan, Esq. 

A Landscape, with Figures by Wouwcniians 

A Landscape 

Ditto 

A .small Landscape 

A Ijandscajic, with a Waterfall . 

A Landscajie 

180 «. 

Sir George Yonge, Bart. 

A View near Uaerlem 

1807. 

Edward Coxe, Esq. 

Landscape, with a View of a Tower 
i)itto, with a View of the Clmrch at llacrlom 

A Mill in Ruins 

Ditto, with Figures by Adrian Vande Veld© 
1809. 

Ruins of an old Convent .... 

1813. 

~ Clay, Esq. 

A Landscat»e, allowing the Trunk of a Tree 


£42 0 

0 

12 12 

0 

8 S 

0 

19 19 

0 

93 11 

0 

Cl 19 

0 

89 18 

0 

2C 5 

0 

54 12 

0 

78 15 

0 

20 5 

0 

19 8 

0 

10 10 

0 

10 10 

0 

315 0 

0 

17 0 

6 

15 4 

0 

2t .3 

0 

35 U 

, Esq. 

0 

aC) 15 

0 

73 10 

0 

22 1 

0 

22 J 

0 

22 1 

0 

20 0 

0 

09 6 

0 

73 10 

0 

30 15 

0 

43 0 

0 

21 11) 

0 

215 6 

0 

207 15 

0 

116 10 

0 

28 7 

0 

14 3 

6 

73 10 

0 

99 14 

0 

27 16 

6 


30 10 6 
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John Willett Willett^ Esq. 

Landscape, with a Stream • . . . • • • £254 2 0 

1815. 

W. Comyns, Esq. 

A View of Uaerlem, with small Figures . . 27 6 0 

Edward Coxe. Esq, 

A Landscape, with Figures ; a drawing from the 

Spencer Collection 10 0 0 

A Landscape, with a Waterfall • . . 162 16 0 

1819. 

Mathm Mitchelly Esq. 

An upright Landscape, with Cows watering . 22 6 0 

A View on the Coast of Bchoveling . . . 62 10 0 

1821. 

John Webb, Esq, ^ ^ 

A Sea Piece 28 7 0 

A Landscape 752 6 0 

1822. 

Marquis (J Bute. 

A Landscape, with a distant View of Haerlom . 63 11 0 

A woody Landscape, with a Cascade and Fi- 
gures • 68 6 0 

1823. 

George Watson Taylor, Esq., M.P. 

A fresh Hreezo • £80 17 0 

A siiiall Landscape . . . . . . . 112 7 0 

A Heath Scene 210 0 0 

A Lake in a woody Landscape, with a Figure 

angling 138 12 0 

Ditto, with Figures and Sheep by Adrian Vande 

Velde 113 8 0 

liandMcapo, with the Ruins of an Abbey, &c. ; 

from tlio collection of IJaron Nagel . . . 315 0 0 

Landscape, with Tim her- cutters, Ac. ; from the 
collection of Mons. Le Poricr . . , . 283 10 0 

1824. 

Ealph Bernal, Esq. 

View of the Sea-shore at Schovcling . . . 87 3 0 

Landscajic, with a Rainbow and Figures . . 103 0 0 

Sir Mark Master man Sykes, Bart. 

View of a Town in Flanders 220 10 0 

1826. 

Admiral Lord Bmlstock, 

Forest Scene, with Figures, and the Ruins of an 
Abbey tiate 183 6 0 

1827. 

Duke of Bedford. 

A Ruin near a Wood . . . , . . 73 10 0 

A Landscape, with a Bridge 278 6 0 

1828. 

Charles Birrh, Esq. 

View l>y a Roadside 82 11 0 

M. M. Zachary, Esq. 

A Landscape, with a Waterfall .... 173 6 

A woody LiindHCiipi*, with a (Stream ; from Mr. 

Eycoot’s collection 225 15 

Laiidscape, with Cattle and Figures crossing a j 

River 400 10 

A woody Landscape, enlivened by a River . . 147 0 

Landscape, showing the Eil'ects of a Storm; 
from M. Bonnemaisou’s collection . . .910 10 

1829. 

Lord Gwydir, 

A rocky Landscape, with a Cascade , . . 115 10 

Bird’s-eye View of a Seaport Town in Holland 53 II 
A small ‘ Landscape, with a llay Cart on a Road 63 11 

Earl of Liverpool. 

Landscape near the Sea, with Farm Buildings 
and Figures 80 17 

George Ilibhert, Esq. 

A Sea Piece; from George Watson Taylor’s 

collection 70 10 

A Cottage near a River 96 12 

Richard Mortimer, Esq. 

A small Landscape, with Cottages . . . 39 18 

Tfuwias Emmerson, Esq. 

Lands<;n.pe, with Figures 115 10 

Landscape, with Horses and Figures by Berg- 

hem 98 14 

A woody Landscape, with Cottages and Figures ; 

from Mons. Perrin’s collection .... 236 6 

A Sea View near Scheveling, with Ladies and 
Gentlemen about to embark in Pleasure 
Boats ; Figures by Adrian Vande Velde . . 94 10 

Landscape, with Cattle and Figures . . . 399 0 


A mountainous Landscape, with a Waterfall, 
over which some Peasants are driving Sheep 

across a Bridge £315 0 0 

Landscape, with a Ch&tcau, and Figures by 

Adrian Vande Velde 210 0 0 

Landscape, with a Shepherd tending his Flock ; 
from the collection of Madame Catalan, of 
Paris 


1831. 

George J. Cholmondeley, Eeq. 

Distant View of Haerlem, with Bleaching 
Ground in Front . . . . • * 

John Maitland, Esq. 

A Snow Scene ; from the Geldermeistor Collec- 
tion 

The companion 


0 0 


94 10 0 


47 6 
61 9 


Hon. Mr. Vernon. 

A Watoriuill, with Figures working in the 
Stream below ....... 

1832. 

Earl of Mul grave. 

A Harvest Scene, with Figures by Adrian Vande 
Veldo 


136 10 0 


73 10 0 


23 2 0 


31 10 0 
120 15 0 


John Ewer, Esq. 

Landscape; from the cabinet of Baron Nagel 

George Watson Taylor, Esq., M.I*. 

A rural Landscape 

Landscape, with a Waterfall .... 

1836. 

Sir James Stuart, Bari. 

A Sea View, with Boats 69 17 0 

Sir Charles Bagot, O.C.B. 

A rocky Landscape, with a Waterfall . , . 80 17 0 

A Landscapes with a Waterlall; from the col- 
lection of the Due d’Albcrg . . . . 78 15 0 

A woody Landscape, with Cattle watering at a 

Pool in the foreground 77 0 0 

1837. 

Sir Francis FrecUng, Bart. 

View near an extensive llat Country, with Cattle 

in the foreground 26 4 0 

A Landscape, with a Tower and fallen Timber 
in the foreground 31 10 0 

1838. 

William Esdaile, Esq. 

View among the Sandhills near Scheveling; 
from the collection of Ral}>h Bernal, Esq., 

M.P 106 0 0 

M. M. Zachary, Esq. 

A Waterfall, with a Building upon a high Bank 100 0 0 

1830. 

John Knight, Esq. 

An upright Landscape, with a Waterfall . , 174 0 0 

1840. 

Sir Simon H. Clarke, Bart. 

Landscape, with a Cascade and Figures . . 656 10 0 

A Winter Scene ; View of a Canal, with a Village 
on its Banks; from the collection of M. Gel- 
deruieister 210 0 0 

1841. 

Hon. Lady Stuart. 

A hilly Landscape, with a Cascade . . . 316 10 0 

1841. 

Jeremiah Harman, Esq. 

A woody Landscape, with Ducks in a Stream . 378 0 0 

1848. 

William Wells, Esq. 

Ruins of a Fort ; formerly in the collection of 

Sir George Yonge, Bart 189 0 0 

A Forest Scene 736 0 0 

Richard Sanderson, Esq. 

A rocky Landscape, with a Rustic on a neight 
above a Waterfall; from Mr. Gray’s collection 


320 5 0 


0 0 


An extensive View over the Country towards 
Hnerlem, with Figures and Sheep by Adrian 
Vande Velde 604 

Count de Morny. 

A Sea Piece ; on the Right a Sandbank, on which 

some Figures are Walking 

View near Haerlem ; in the foreground a Man 

with a Dog 867 10 0 

A Winter Scene in Holland 

View on the Outskirts of Helviotsluys ; in the 

Distance the Sea * 131 6 0 

A Sea Piece under the Effect of a Storm . . 105 0 0 

Landscape, with a Waterfiill 262 10 0 


126 


0 
0 

157 10 0 
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18 S 8 . 

Colonel Sti^h JtaUUe* 

A Landscape, with a Stream falling in a Cascade 
between Hocks, the Stem of a larpe Birch-tree 
lying partly in the Water, near which are some 
Peasants £1,120 0 0 

1829. 

Hon. Edmund Phipps. 

A Landscape, with Figures and Sheep by Adrian 
Vande Velde 42 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Landscane, with a double Watermill and 

other Buildings 31 10 0 ; 

An open Landscape, with a Group of Figures 
dancing before a rustic Building . . . 36 IS 0 i 

Landscape, with Trees on a Sandbank, and a 

Chateau beyond 73 10 0 

A Landscape, with a Watermill built between 
the Stems of two decayi^d Trees . . . 41- 2 0 

A woody Scene, with a ruined Building of rod 
Brick on the Bank of a Stream, a Woman 

spreading Linen to dry, &c 225 15 0 

A View in Norway, with alliver falling between 
Rocks, Peasants driving Sheep over a Wooden 

Bridge, Ac 105 0 0 

A Woody Scene, with Figures and a Dog on a 
Path at the Edge of a Stream , . . . 40 19 0 

A Landscape, with a Canal, on which is a Man 

in a Boat 77 14 0 

A Landscape, with large Trees near a Pool of 
Water, on the <‘dge of which Timber is lying, 
a Shepherd and Slieep in the distance . . 94 10 0 

A Landscape, with a Watennill on the Bank of 
a Stream, two Peasants in the background . 210 0 0 

A Landscape, with a Ohllteau on the Hank of a 
River, Peasants and Sheep passing over a 

Wooden Bridge 357 0 0 

An upright Landscape, with a rapid River 
falling among Rocks, two Peasants occupied 
with Timber near a Wooden Shed . . . 283 10 0 

A Landscape, with a Stream falling in two Rills 
between nigged Rocks, Cottages among Trees 
above broken Ground, and a lofty Hill on the 
left 1,321 10 0 

1863. 

A Rustic Watermill, with a Peasant opening a 

Sluice 116 11 0 

Landscape, with the Castle of Bcntheim . . 88 4 0 

1864. 

Earl of Clare. 

An upright Landscape, with a River and a 

CliAtcau in the distance 220 10 0 

A Land-scape, with Figures passing along a Road 
towards a Mill 215 5 0 

JRight Hon. Edward Ellice. 

Landscape ; a View near a Village, with a Cottage 
and Figures 87 3 0 


1868 . 

W. Kinleside Oraiwiclce, Esq. 

A Landscape, with Fir-trees and a running 
Stream 


60 8 0 


However much wo may respect the medical profession, 
none of us can regret that Riiysdael deemed it desirable to 
exchange the scalpel for the brush. It is quite true that the 
works or subjects of this painter arc so well known that it 
is hardly necessary to describe them; still it is equally true 
that his works and subjects require as much stmly as the 


general style of the painter, we are m danger of being satis- 
fied with good copies and imitations. In referring to the 
incidents of his early life, his biographer speaks of his inti- 
macy with Bergliem, but the student must remember that 
Berghem pursued a very different walk in landscape-paint- 
ing from Ruysdael. We are not certain that either Ruysdael 
or Hobbema was indebted to any masters, yet we ought not 
to assert that the type or style wnieh they perfected did not 
exist in an embryo or less developed state, for in this state we 
can trace RuysdaeFs type in the dark woody pictures of old 
Molyii, and afterwards through the more advanced works 
of Everdingen and Waterloo. RuysdaeFs skies are usually 
so fine; ho knew bow to give impasto to his clouds without 
losing tlie surface, and without making them appear heavy: 
then, again, there is a freshness about the ultramarine of 
his skies which is even more beautiful than the ultra- 
marines of Wouwermans and Wynants. His power for 
representing dark and stormy clouds has never Been sur- 
passed ; his love for such skies seemed to draw him to the 
coast, where he painted some of his most valuable stormy 
scenes. Ruysdael was particularly famous for the depth mid 
richness of his colouring; even when ho painted a sea piece 
he was not satisfied unless he was able to introduce a little 
of that rich colouring which is so charming m his woody 


scones. The power and depth of his browns and brownish 
greens, when introduced into his coast scones, enabled him 
to givo greater brilliancy and substance to the water, and it 
will bo noticed that the shadowed parts of the water in his 
sea pieces have more richness, more of the * brown-pink * 
tone, than we find. in his ordinary waterfalls or mountain 
torrents. His sea pieces generally represent rough weather, 
and he was fond or iiitroduciiig in them small fishiug-boata 
tossing about, whilst their redoish-browii sails are lit up by 
an almost smothered ray, and tell well against the rolling 
slaty clouds. It is well known that Ruysaael was very par- 
tial to watorfslls : his pictures of this class vary considerably 
in value and ‘ quality ; ’ the finest are often enriclied wltli 
figures by eminent artists, such as Adrian Vande Velde and 
Lingelbach. On the otiier hand, some of his woody scenes 
with mountain torrents are dark and thin, and are rarely 
of much value. It is supposed that many of the dark 
Norwegian landscapes, representing waterfalls or cascades, 
which are ascribed to Ruysdael, are iu reality by the hand of 
Everdingen; this may bo so, but it is by no means certain, 
unless the assumption be that they are copies of Ruysdaols 
by Everdingen. Still it is true that Everuingen’s modus is 
analogous to RuysdaeFs ; his colouring has often a similar 
richness and transpareney, and, likeRiiysdael, he succeeded 
in giving a mineral or gritty texture to the trunks of his 
largo trees, and other foreground parts requiring power and 
impasto, and, like Ruysdael. ho delighted to paint the grace- 
ful pines of Norway. But for all this, when we coine to 
exainine the well-authenticated works of Everdingen, wo 
find that they are very dissimilar in general treatment or 
arrangement, whilst they are particularly dissimilar in the 
treatment or working up of certain parts, such as tho 
buildings and rucks. Ruysdael was far from being mono- 
tonous in the choice of his subjects; some of his small 
pictures are little more than studies or portraits of two or 
three fine trees, which show the precision and power of the 

C ainter in the magnificent penning of tho leaves and 
ranchos. His skill in depicting ‘ light and shade * may bo 
seen in his pictures of cornfields and gravelly roads, on 
portions of which the sun is shining in the most charming 
and truthful way that it is possible to conceive. Only one 
man amongst the old masters could do this with equal 
taste, and with the same illusive and agreeable eifect, and 
that was Hobbema. There is nothing more delightful, 
more real, in landscape art, than to stroll along, in company 
with a few peasants and sheep, by the side of one of 
RuysdaeFs deliciously finished hedges, to look up and soo 
the clouds dispersing after a summer storm, and then to 
peep through the rich woody hedge, and watch the sun 
passing over the field, and giving a golden tinge to the grass 
by our side. Many of RuysdaeFs landscapes are small and 
very siraplv treated, but they are always so marvellously 
truthful. We have pictures of buildings and views of towns 
by Ruysdael ; of course they possess considerable merit, yet, 
as arule.aroless interesting than his more familiar subji^sts. 
His snow scenes and ftost pieces are very good, and iu 
‘quality* class very well with his sea pieces; but, after all, 
however much we may admire his versatility of talent, wo 
like nothing better than one of his fine woody landscapes, 
providing there be a running stream in the picture, and 
providing also that it be not too dark ; and if in addition to 
the same wo find a few of Adrian Vande Velde’s figures and 
animals, then indeed wo can enjoy tho picture iu tho ful- 
ness of its beauty. Ruysdael was very happy in his light 
grey tints ; tho colour referred to is that peculiar tint which 
we find in fat touches on the stems and trunks of the trees ; 
we find it again between the rich brown and green tints of 
the foliage; then again, with the addition of a little more 
white and yellow, he found it useful in painting his pictu- 
re.squo palings, cottages, and crazy bridges. These bridges 
are not unfrcquently hazardously suspended over flue 
mountain torrents. As already stated, he frequently sought 
tho aid of other masters for the figures. His own figures are 
very different from Adrian Vande Velde’s ; they are good of 
their kind, and are generally put in with fat touches of 
grey and other silvery colours, but they liavo not the spark- 
ling finish and neatness of Adrian Vande Velde’s. In many of 
his forest scenes Ruysdael would represent figures burning 
wood, the white smoke from which often adds much to tho 
charm of the work. About the foliage of his lighter pictures 
we find red autumnal touches, which are very pretty ; and 
the masses of sandy earth or rock on the banks of ins falling 
rivulets are painted to perfection. Cornelius Dubois is men- 
tioned by Stanley as an imitator of Jacob Ruysdael. Dubois 
painted neatly, but rather tamely, and his works are usually 
in emulation of RuysdaeFs views of fiat scenery. A Duten 
artist, known by the monogram ‘ W. W.,* painted marine pic- 
tures, views of rougli water, in emulation of Ruysdael; and 
he managed the skies and distances of his pictures very 
nicely. 

RUYSDAEL (or RUISDAEL), Soi-OMON. Bom at Haerlem 
iu 1616 ; died at Haerlem about 1673. Dutch School. 

Sale in 1802. 

W. Beckford, Esq., of Fonthill. 

Boat under Sail, on a River, View of a Town in 

the Distance £23 2 0 

View on a River, with Boats and Fishermen 19 19 o 
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ETC 


Countess of Holdemoss. 

Landscape, with Figures by Wouwermans . 

1803. 

View of a River in Holland, with Boats, &c. 

1806. 

Marquis of Jjansdowne, 

A Flemisli Fair 

1818. 

— Clay, JSsq. 

A Landscape, with Cattle 

1815. 

W. Comyns, JRsq. 

Landscape, with Figures by a Roadside 
View of a Village on & River in Holland, with 

Boats and Figures 

1823. 

Hev. Edward Balmt. 

A River Scene, with a Ferry-boat and Figures . 

1826. 

Lady Hollmid. 

View of a Village, with Horsemen and other 


A Woody Scene, with Figures on the Margin of 

a Brook 

1827. 

View of a Church and Village, with a Halt of 
Waggons and Travellers 

John Vent, Esq. 

A Landscape ; a Forest Scene .... 

1836. 

A View in Holland, with a Ferry-boat and 

Figures 

1838. 

William Esdaile, Esq. 

A River Scene, with Boats, and a Village on the 

Bank 

1889. 

A River Scene, with Figures in a Ferry-boat . 


£68 5 0 
17 17 0 

30 9 0 

13 13 0 

26 6 0 
34 2 6 

29 8 6 

14 14 0 
22 1 0 

32 11 0 
6 10 0 

9 15 0 

33 12 0 

15 15 0 


A River Scene 

1850. 

Earl of Ashlmrnham. 

A Dutch River Scene, with a Waggon and 

Figures on the Road 

1865. 

Bryan, Bsq. 

View of the Cliuroh and Coast of Schcvcling, 
• with Figures and Boats 


7 7 0 

85 1 0 

54 12 0 


Solomon Ruyadael was fond of painting river views, and 
many of his works arc analogous to Van Goyen’s, but we 
have no proof that he was either his scholar or his imitator. 
His earlier and slighter pictures remind us of Van Goyen in 
his * brown and white ’ period, a styleof painting whicli suc- 
ceeded the *blue schoor of Flemish landscape-pain ting. 


These remarks, however, can only be applied to some of 
Solomon Ruysdael’s pictures, for at a later neriod he often 
handled colour very freely, far more freely than Van Goyen , 
usually did. Certainly, if he were a scholar of Van Ghiyeri, 
the latter had no reason to be ashamed of his pupil, as there 
are a nice impasto and richness in his small river views, and 
there is something singularly flrosh and pleasing in his 
stormy skies. Some writers suppose that Solomon Ruysdael 
studied under his brother, the famous Jacob. Judging from 
his works, this is hardly likely, but, considering that Solo- 
mon was several years older than his brother, it is quite 
possible that Jacob may have learnt the rudiments of 
painting from him. 

RTCKAERT, David. Bom at Antwerp in 1615: died 
about 1677. Pupil of his father, Martin Ryckaert. Flemish 
School. 

Sal© in 1796. 

Jaeoh More, Esq., and Mons. Liss. 

An Old Woman with a Jug £5 5 

1801. 

— Slade. Esq. 

Interior of a Peasant’s House .... 1 1 o 


1803. 

Walsh Porter, Esq. 

An Interior 

Ditto, the companion 

1822. 

Marquis of Bute. 

A Dutch Farmer and his Family at their Repast 


0 19 n 

11 n 0 

38 17 0 


1825. 

A Married Pair at their Repast . . . . 6 0 o 

1832. 

Sir George Duckett, Bart. 

A Dutch Courtship 3 17 0 

1833. 

The Administration of Justice . . . . 10 10 o 

1801. 

Charles Scarishrick. Esq. 

Interior, with a Cobbler at Work, his Wife and 
Child in the background 20 10 0 

The subjects of this painter class very well with Nicholas 
Droogsloot’s, and with some of old Teniers's. He sometimes 
painted outdoor scenes, in which he would introduce nume- 
rous figures. There is a great deal of good work in his 
pictures, but his subjects aro not always pleasant, and in 
treatment they lack the simplicity of Barent Gaal, and other 
painters of the same class. Ryckaert was an industrious 
painter, and the accessories and inferior parts of his pic- 
tures are very carefully worked up. The works of C. or (4. 
Thomas, a Flemish painter of the latter part of the seven- 
teenth century (possibly a son of ,Tohn Thomas, who is 
mentioned by Bryan), may be noticed liero, as bis interiors 
are composed in the maimer of the younger Teniers. Ho 
also reminds us of Quellinus in his way of introducing 
numerous accessories and fancy objects. Thomas’s colouring 
is very warm and brown. 

RYSBRAECK (or RYSBRECHTS), Petee. See Duoiiet. 


S 


SABBATINI, Andeea, called Axdeea da Saleetvo. Bom 
at Salerno about 1480; died at Naples about ir>45. Pupil 
of Itaiuio Epifanio and of Raffaelle. Neapolitan and 
Roman Schools. 

Sale in 1842. 

The Holy Family . . . . , . .£650 

SABBATINI, Lorenzo, called Lorenzo da Bologna. 
Born at Bologna about the year 1540 ; died at Romo in 
1577. Bolognese School. 

Sale in 1803. 

George Graves, Esq. 

Madonna and Cbiid on a Crescent . . . £10 10 0 

1830. 

Sir ThonMS Lawrence, P.R.A, 

The Presentation in the Temple . , , , 26 15 6 

In England Sahbatini is best known as a painter of small 
pictures, in which aro introduced religious subjects. His 
works are coloured in a lively manner, and in treatment 
remind us of Salviati. He was most successful in his female 
figures, which are designed with considerable grace and 
freedom. It may also be noticed that his front or full fuces 
are nicely drawn, and his draperies well disposed or 
arranged. 

SACCHI, Andrea. Born near Rome in 1,598 ; died In 1661. 
Pupil of Benedetto Sacchi and of Albano. I^man School. 


^ , Sale in 1801. 

Earl of Beshorough. 

Noah Exposed 

St. Bruno at his l>evotions . 


£33 12 0 
56 14 0 


1810. 

Henry Hope, Esq. 

Christ bearing His Cross; from the Orleans 

Collection £80 1 u 

1826. 

Admiral Lord Radstock. 

St. Bruno contemplating the Crucifix ; from the 

collection of Mr. Froward 99 15 b 

1834. 

Viscountess Hampden, 

Portrait of a Cardinal 23 12 (5 

^ 856 . 

Samuel Rogers, Esq. 

Christ bearing His Cross, attended by St. Vero- 
nica and Roman Soldiers ; from the Orleans 

Gallery 85 1 () 

The cabinet works of this painter are usually sligbtiy 
finished, and are not unfreqnently painted with subdiunl 
colours, of a brownish or reddish hue. His more important 
works display considerable force, and he was fond of de- 
picting powerful effects of * light and shade.* Carlo Maralii 
painted a very good portrait of Andrea Sacchi, which was 
afterwards engraved by Vallet in 1662. 

SACHTLEVEN (or 8AFTLEVEN). See Zachtleven. 
SAENREDAM, Pieter. Born at Asscndelft about 1697; 
died in 1666* Pupil of Franz Pieterz de Grebbcr. Dutch 
School. 

Sale in 1856. 

Samuel Rogers, Esq. 

Interior of a Dutch Church, with Figures . . £4 5 0 
Interior of a Flemish Church, with Figiuros . 5 15 vJ 
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The works of this painter are rarely seen in England, yet 
the few ezamplepwhich we meet with please us very much. 
Mis interiors of cathedrals are drawn with great care and 
accuracy, but the columns and other parts are not outlined 
in the manner of Neef or Steenwyck. and w'e like them all 
tlie better for that, particularly as we have no fault to find 
with Saenredam’s perspective. His pictures may be de- 
scribed as liaht pictures ; in colouring they remind us a 
little of Ve Witte, only they are not painted with the same 
body of colour. The figures in his churches are sometimes 
very small, but they are richly coloured, and he contrived to 
give a great deal of character and action to tiicm. 

SALERNO, Andrea da. Ses Andrea Sardatini. 
SALIMBENI, Cav. Ventura. See Baroccio. 


SAL VI, Giovanni Battista, called Ir, Sassoferrato. 
Born at Sassoferrato in 1605 ; died at Borne iu 1685. Pupil 
of Tarquiuio Salvi, Roiuan School. 


Earl Waldegrave, 
The Virgin and Saviour 


Sale in 1763. 


£42 0 0 


Earl (if Besborough, 
A Madonna 


1801. 


43 1 U 


William Young Oitley, Esq, 

A Madonna 50 8 0 

Virgin and Child, with Angels ; from thoCorsini 
Palace 787 10 0 

1807. 

Edward Core, Esq, 

The Virgin and Child 26 5 0 

1800. 

The Madonna and Child 40 10 0 


Henry Hope, Esq. 

The Virgin and Infant Christ . . . . 22 11 6 

1824. 

Lord de Bunstanville. 

The Virgin * , . 40 7 0 

Sir M, M. Sykes, Bart. 

The Virgin and Child 100 3 0 

1825, 

Simon WGilUvray, Esq, 

The Virgin holding up the Infant Christ . . 43 2 0 

The Entombment: from the AlUobrandini 
Palace 140 2 0 


SALVIATI, Giuseppe. See Porta. 

SALVIOSI, 

Sale in 1802. 

Exterior View of a Palace, with tlie Sea, &o. . £11 0 6 

Ruins and Pigures 1 10 0 

SAMACClllNl, Orazio. See PEtLEORiNO Tibaldi. 
SANBY, Paul. R.A. Born at Nottingham in 1726; died in 
London in 1800. English School. 

Sale in 1812. 

Charles Searisbriek, Esq. 

View of Windsor Castle ; in water-colours . . £6 6 0 

1S68. 

John A llnuit. Esq, 

Ludlow Castle-; iu water-colours . . . . 6 10 0 

Caithy Castle, in Glamorganshire; in water- 
colours 880 

A Lnndscapo, with a River and Bridge ; in water- 
colours 17 17 0 

A small Lanrlscnjx', with Cows near a Stream; 

in water-colours . 5 5 0 

Windsor Castle ; in water-colours . . . 13 2 G 

Paul Sanhy’s vicuvs of old towns and parks are generally 
penned and tinted with water-colours, in the simple yet 
pleasing manner of Rowlandson. At tho same time, 
although Sanby’s figures may somctiuies be amusing, 
yet they are not humorous figures like Rowlandson’s. 
Sanby was singularly happy in painting local scenery and 
views of country seats. A colleciion of his landscapes was 
luiblishcd in 1777, engraved by Mr. Rooker and Mr. Watts, 
The reader will do well to exiunino them, as tViey show the 
style, and tabuit of the painter very clearly. Some of Sniib^r’s 
most masterly works are his small drawings in body-colour; 
theyaro coloured with great delicacy and refinement. There 
are no sharp outlines to tease us, and altogether they appear 
to belong to a more developed period of English water-colour 
painting, the aiirial perspective being sweetly expressed, and 
we find ill them a greater variety of tints than wo usually soo 
ill the body colour drawings of the elder Barret. Sanby ’s 
large figures may ho compared to Adrient Lepriour’s, or to 
Ibbetson’s; they are painted so as to form part of tho pic- 
ture, and may ho examined with pleasure. It will also be 
noticed that there is a great deal or ex])rossion and Rieauiug 
even in his most miinito figures and auimals. 

SANDERS. G. SeeSnEE. 

SANTERRE, jEAN-JUrTisTE. Born nt Magnv, near 
Poiitoise, in 16.*>0; d»(Hi in Paris in 1717. Pupil of Francois 
Lemairo and of Boulogne I’Aim^. French Sclioul. 


1828. 

M. M. Zachary, Esq. 

The Virgin and Child . . • . • , 78 15 0 

1829. 

Earl of Livei^ool. 

The Infant sleeping in the Arms of the Virgin . 29 19 0 


1831. 

Hon. Mr. Vernon. 

The Virgin 26 15 6 

1838. 

M. M. Zachary, Esq. 

Head of the Virgin 12 0 0 

The Virgin and infant Christ . . . . 88 14 6 

1839, 

Sir Henry Oxenden, Bart. 

Head of the Virgin SI 10 0 

Ditto 31 10 0 


1840. 

Sir Simon H. Clarke, Bart. 

* Parce Somnum rumpore ' 6-110 

1861. 

Carles Scarishrirk, Esq. 

The Virgin, with her Hi|ds clasped in Prayer . Ill 6 0 > 

There are a charm aiflMRafTacllesque simplicity about the 
designs of this painter, particularly in his well-known bust 
or head of the Madonna with her hands clasped ; only, as we 
have so many of this subject, and as they vary so much in 

* quality/ it is not necessary to believe that they are all by 
the hand of Giovanni Battista. The flesh tints of this 
painter are warm and luminous, and in the face-shadows 
we And a great deal of raw umber. He may be described as 
a fancy colourist, there is such a strange startling brilliancy 
about his pictures ; yet his bright ultramarine scarfs and 
light lake dresses are often very pleasing. Sometimes his 

S ictures look spotty and unpleasant in a gallery, but at other 
imes, when judiciousl^r placed, they tell remarkably well 
with more sombre pauitings. Basso Ferrato occasionally 
went out of his usual Hue to paint nude flgures and other 
fancy subjects, but as a rule we like one of his flue Madonnas 
better. And perhims we like him better still in his beauti- 
ful pictures of the Madonna with the Inftint; there is gene- 
rally something very taking and chaste in his style of 
painting the Infant Saviour.. 

^SALVIATI, Fbahcbbco. See Rossi, 


Sale in 1801. 

A Lady in a Spanish Di’chh £22 1 0 

Santerre was a neat and careful painter. His portraits 
appear to be good likenesses, and ho bestowed great care on 
the painting of the hands, ami on tho working up of tho 
drapery. Besides his single figures and portraits, wo occa- 
sionally meet with historical pictures by him. 

SANZIO (or SANTl), Raffaello, called Rafpaelle or 
Raphael. Born at Urbino in 1483; died at Rome in 
1520. Fupil of his father, Giovanni Sauti, and of Fictro 
Perugino. Roman School. 


Sale in 1763. 

Earl Waldegrave. 

Virgin and our l^viour £152 5 0- 

1801. 

Earl qf Besborough. 

An Historical Drawing; from the collection of 

King Charles 1 10 10 0 

Madonna with tho Bambino 42 0 0 

Ditto 231 0 0 

St. ,Iohn in the Desert 09 15 0 

Portrait of Uairacllo 90 16 0 


A small Picture representing tho Coronation of 
Charles VI 66 14 0 


William Young Ottlcy, Esq. 

Cartoon of the Horse’s Head ; for the fresco of 

Heliodorus in tho Vatican 47 5 0 

Martyrdom of Saints 120 15 0 

A Sleeping Warrior, with two allegorical Female 
Figures ; from the Borghese Palace . . . 493 10 0 

. 1802. 

Duke of St. Albans. 

The Virgin and Infant Christ . . . . 131 6 0 


Ouy Head, Esq. 

Finished Design for ’ The Transfiguration’ . 110 6 0 


Madonna and Child 45 3 0 


JDarnley. 

A small Picture of Venus and Minerva, alle- 

gorloally treated 189 0 0 

BB 
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Sir Simon Clarice, Bart., and Oeorge Ilihheri, Esq* 
OiriMt bearing tlio Cross ; fi’oin the Orleans Col- 
lection £86 1 0 

Virgin and Cbild ; from the Orleans Collection . 294 0 0 

1804. 

— BoxflUs, Esq. 

Virgin, Child, and St. John . . . , . 189 0 0 

1806. 

The Pesccnt from the Cross . . . . . 110 6 0 

1813. 

John Willett Willett, Esq. 

The Holy Family ; from the Orleans Collection . 288 16 0 


The Madonna and Child; a cartoon. Bought 


in at 623 0 0 

1823. 

Madame Murat, ex-Queein of Naples, 

The Holy Family . 614 10 0 


1829. 

Oeorge Hihhert, Esq. 

Interior, with the Virgin and Child; from the 
Orleans Collection ...... 210 0 0 


Hon. Mr. Vernon. 

The Virgin and Child; from the Orleans Col- 
lection 804 10 0 

1856. 

Samuel Rogers, Esq. 

Christ in the Garden of Gethsomane ; from the 

Orleans Collection 472 10 0 

The Madonna embracing the Infant; fl*om the 
Orleans Collection 604 0 0 


18C2. 

The Virgin, Child, and St. Joseph ; a drawing in 
bistre ; from tho colleetiona of Lord Spencer 
and Sir Thomas Lawrence 27 6 0 

Baffaelle's name is more familiar to most people than the 
name of any other painter in connection witn the early 
history of Italian art. We are taught from our earliest 
childhood to love and admire Balfaelle’s Bible illustrations ; 
and later in life, when we are afforded the opportunity of 
seeing and studving the various types and beauties of art, 
it still does not lessen our love for the pure and imposing 
designs of the Uuman capos(;uola. True, we know that 
some people speak lightly of JElaffaelle, yet at the same 
tiraii we know that most of our great artists of the present 
day love to study his works^ind to expatiate upon them ; 
Htill our modern painters, with comparatively few ex- 
ceptions, do not adapt Baffaellism to tho modern types 
in the way that painters of the seventeenth and eighteenth 
centuries were in the habit of doing. There are not only 
many historical sketches of the life or biography of this 
painter, but we have likewise numerous able lectures 
and essays on his stylo and works. Of course it forms no 
piU't of the plan of the present work to attempt to review 
any of these productions ; still the writer feels that it is diffi- 
cult to present in an original form any observations which 
may appear new or useful. Pope, when speaking of Homer, 
says Homer is universally allowed to have the greatest 
invention of any writer whatever. The praise of Judgment 
Virgil has justly contested with him, and others may have 
their pretensions as to particular excellences, but his inven- 
tion remains yet unrivalled. Nor is it a wonder if he has 
ever been acknowledged tlie greatest of poets, who most 
excelled in that which is the very foundation of poetry. It 
is the invention that in different degrees distinguishes all 
great geniuses ; tho utmost stretch of human study, learn- 
ing, and industry, which master everything besides, can 
never attain to this. It furnishes art with all ner materials ; 
and without it Judgment itself can at best but steal wisely ; 
for art is only like a prudent steward that lives ou managing 
the riches of nature. Whatever praises may bo given to works 
of judgment, there is not even a single beauty in them to 
winch ihe invention must not contribute.* The writer feels 
that this long quotation is as applicable to BAffaelle as to 
Homer, and with such feelings in view he will ask the 
student to study the invention and originality of Baf- 
faelle’s works. And the more we know of this great man, 
the more willing are we to bestow on him for the facility 
and power of his invention the praises which Pope bestows 
on Homer. Perhaps there may not be much originality in 
this comparison, for the writer believes that Btmaelle has 
already been called the Sliakspeare of Painting, and this 
could only mean that, like Shakspeare, he was the inventor 
of many new thoughts, and could express them with de- 
lightful relevancy. We do not assert that Baflfaelle had 
no great predecessors in the Held of art, for we know that 
he was surrounded by the masterpieces of ancient sculpture. 
We know, moreover, that one of the grandest painters that 
ever lived Mras his ft’iend and contemporary; and we may 
likewise infer with fairness that ho studied with profit the 
severe yet beautiful deMgns of the painters who immediately 
preoeded him, and whose type he lived to perfect, notwith- 
standing the shortness of his career. It will be seen by 
examining his works that Eaffaelle varied his style consider- 


ably. There are his refined delicate works, and his powerfhl 
vigorous works which remind us a little of«MichaoI Angelo. 
The change in the style can be most readily appreciated in 
the female figures, which «re comparatively muscular and 
robust. His stories from the Bible are universally admired 
for their sweetness, simplicity, and refinement, and we only 
quarrel witli him when he attempted subjects which are 
beyond tho power of art. Then, again, he appears in error 
when crowding large figures of celestial beings into small 
compositions. If we no longer care to adapt Raffaelle's sub- 
jects to the modern types, yet artists of every age and school 
may study with profit his beautiful contours and his skilful 
arrangement of them. But, as already intimated, we wish 
to bestow on Baffiaelle especial praise for his invention, 
and to acknowledge how much various great masters of 
different periods and schools were indebted to him for sug- 
gesting many of their finest compositions, and for being tne 
model of their most admired figures and groups. As already 
stated, his influence is not confined to the Italian Schools, 
for we can trace the Raffaelle type in many of the produc- 
tions of the Flemish, Dutch, and French painters. Raf- 
faelle’s groups of a mother and infknt ns ‘ The Virgin and 
Child,’ or of several figures as * The Holy Family,* have 
never been surpassed. Artists of every age have tried the 
same kind of thing, and have often endeavoured to arrange 
tln*ir little families in other ways, yet where can we find an 
instance of a painter making any improvement as regards 
design or invention on Raffaelle’s best, groups of tho Holy 
Family P whore are we to find lovelier Madonnas, or Infants 
more angelic? Raffaelle’s early or Peruginesque works 
enjoy a liberal share of oommendation, and this praise is 
bestowed upon them, not because they are tho procluc'tions 
of a youth, or because they exhibit so forcibly tho style of 
another great painter, but we love them for their intrinsic 
merit. We can give to Ferugino his due, and can afterwards 
discover many points of interest and originality in them 
which are wholly Rafifaelle’s. His pictures of this class are 
often very small ; some of them are a kind ot vredella pic- 
tures ; yet, as a rule, they contain a number or figures, and 
every part is finished with singular neatness and beauty, so 
much so that separate passages may be profltnbly copied 
by the student, or the connoisseur may find pleasure in 
examining them with a powerful gloss. Sometimes Raffaelle 
painted* The Virgin and Infant enthroned, and attended by 
Angels ami Saints;* in such subjects wo usually see the 
influence of earlier schools. At another period of his paint- 
ing we feel that his cupida and naked boys are too muscular 
to appear natural or agreeable, and, like some of his other 
figures, they remind us of Michael Angelo, and are conse- 
quently not so pleasing. It is curious to notice how badly 
most of the old Italian masters painted animals, and Raf- 
fat'lle docs not apiiear to have been superior to thorn in this 
respect. The landscape backgrounds of Raffaelle’s pictures 
are fine. Many of them may be described as simple and 
truthful in character, whilst others may be more properly 
described as classical. Tl>o ouiet primitive-looking cottages 
and delicate trees are decidedly pretty, and they would often 
be better without the small aistuiit figures, which remind 
us of Leonardo da Vinci’s skinny background figures. We 
see occasionally in the backgrounds of his pictures a quan- 
tity of brilliant highly finished foliage of a semi-metallic 
Imstre. Many of the early Italian and early German painters 
were famous for this kind of painting, and the same sort of 
thing has been reproduced, although with inferior skill, by 
the pre-Raffacllite painters of our own day. Raffaelle be- 
stowed tho greatest pains on the background landscapes of 
his classical or mythological pictures. Many of them are 
very beautiful, and exhibit to great advantage his fine taste 
for landscape-painting ; they seem to show us that a fine 
figure-painter can generally paint a good landscape back- 
ground, and Sir Joshua Reynolds in some of his remarks 
appears to favour this idea. Speaking of his landscape 
backgrounds, it may bo noticed that there is very little 
colour in the backgrounds of some of his cabinet pictures ; 
there is very little colour in the skies, and tho landscape 
part consists of a delicate brownish green ; yet there is a 
repose about them which is pleasing, and th^y appear sin- 
gularly bright and sunny ; we numeven say that there is 
a Titianesque feeling about thcid||pti his draperies bo paid 
great attention to contrast, and H^as particularly fond of 
placing cool and bright colours side by side. It will be re- 
membered that Giulio Romano was partial to the same style 
of painting. As a rule, the flesh tints in pictures painted 
entirely by his own hand are not so yellow as Perugino’s ; 
still they may be described as rather warm than otherwise 
in tone, and we also notice that tho flesh tints are cu- 
riously blended, and tho drawing is occasionally strength- 
ened by means of delicate * hatching/ in the maimer of the 
old fresco-painters. 

SARTO, Andbba Djbl. See Vannucchi. 

BARTORIUS, Fbabcis. Painted in England during the 
. latter part of the eighteenth century. English School. 

Sale in 1819. 

Mathew Mitchell, Esq. 

Sportsmen, with Horses and Bogs . . . £2 0 0 

1836. 

^oad Game and Fruit ... . • 2 12 a* 
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There were two painters of this name—viz , Francis and 
L. N. Sartoritis. * llie works of sporting painters are rarely 
sought after in the market, yet we must admit that the 
woi^s of planters of the same class as Sartorius possess con- 
siderable merit, and even interest in some cases. A country 
mansion never appears properly furnished without some 
pictures of this class in ttie hall or corridors. Francis Sar- 
toriuB enjoyed a fair reputation as a painter of horses and 
dc^. We notice that they are firmly peucilted, and were 
probably good portraits or tlie animals. Soiuetinios the 
landscape backgrounds of tiiem are prettily finished, and 
remind us very strongly of Wootton ; nut, as a rule, he did 
not make pictures of his portraits in the manner of Stubbs 
and Gilpin. Tlio picture of ‘ D(;ad Game and Fruit * entered 
in the sale notes is most likely by L. N. Sartorius, whom 
Stanley refers to in Bryan’s * Dictionary of Painters.' 

8AS80FERRAT0. -S^Salvi. 

SAUVAGE, J. P, Born at Tournay in 17 U; died at Tonr- 
uay in 1818. Flemish School. 

Sale in 171)6. 

Jacob More^ Esq., and Mons. Liss. 

A Bacchanalian Scene, in imitation of bronze 
basso-relievo £2t 3 0 

Tins artist's imitations of bas-reliefs nre clevor and illusive, 
and they cl.nss very well with Jacob de Wit's bas-relief pic- 
tures of cupids and other figures. 

SAVERY, Roland. Bom at (’ourtray in 1070; died at 
Utrecht in 1(>38. Flemish Suliooi. 

Sale in ]S<i2. 

The Creation £6 16 6 


A small Landscape 


1813. 

1822. 


0 9 0 

7 12 0 

13 13 0 

S 16 0 

2 2 0 
2 12 6 

8 8 0 


Marquis of Bute. 

A Woody Landscape 

1824. 

Sir Mark Masterman Sijkes, Bart. 

Landscape, with Cattle and Figures . . , 

1826. 

Lady Holland. 

The Creation, with numerous Animals 
1827. 

Robert Grave, Esq. 

A woody Glen, with Birds and Beasts . 

Adam and Evo in Paradise, surrounded by 

numerous Animals 

1839. 

Sir Henry Oxenden, Bart. 

A rocky Landscape, with Figures dancing . 

Although comnionly called Roland Savory, it appears from 
his signature, which we sometimes find on it is works written 
in minute Roman capitals, that he spelt his name ' Roelant.' 
His pictures are of the Brueghel type, and the most interest- 
ing examples are those whicii contain a number of figures and 
animals, his skill being well disphiyed in siicli subjects as 
' The Animals of the Ark,’ or ' Orpiieus playing to the Beasts.’ 
Some of Ins paintings of this class are exceedingly curious 
and interesting, and are not inferior in brilliancy and finish 
to any of the works of that peculiar style and period of art. 

SAXON. See Sill J. Reynolds. 

SCAGLIOLA. 

Sale in 1806. 

Marquis of Lansdoiono. 

Italian Ruins ; a pair £3 0 0 

SCARSELLA, Ippoltto, called Scaksellino. Born at 
Ferrara in 1551 ; <iied in 1621. Pupil of Pax>lo Veronese 
and of Giacomo Bassuno. Ferrarese Sciiool. 

Sale in 1801. 

William Young Oftley, Esq. 

Nymphs awaked by Cupids £59 17 0 

1803. 

George Graves^ Esq. 

Christ’s Entry into Jerusalem . , . . 36 15 0 

Christ jiraying in the Garden . . . . 40 19 0 

This master was fond of painting sacredT subjects and life- 
sized figures of saints. His colouring is agreeable, but his 
touch is not particularly vigorous. 

SCARSELHUS. 

Sale in 1804. 

— BoxelVts, Esq. 

Venus and Adonis £14 3 6 

SCHALCKE, . Painted during the latter part of the 

seventeenth century. Dutch School. 

Sale in 1813. 

Jo}in Willett Willett, Esq. 

Landscape; View of a River £58 16 0 

Stanley mentions this painter, and he also speaks of a 
landscape-painter of the name of Johann Jacob Schalch, 
i^twho paiut^ itt the latter half of the eighteenth century. 


A little fiirther on the writer haa introduced a note on a 
landscape-painter of the name of Schalk, who may or may 
not be the same as the preceding. There was llKewdso a 
figure-painter of the name of P. Schalke, who imitated the 
style or Godfrey Schalcken. 

SCITALCKEN, Godfrey. Born at Dort in 1643; died at 
the Hague in 1708. Pupil of Solomon Van lloogstraeleu 
and of Gerard Dow. Dutch School. 

Sale in 1801. 

Earl of Besborough. 

A Woman, by Candle-light 

Si. Peter denying Christ 

Students drawing by a Lamp 

A Boy with a Bird’s Nest 


1802. 


Countess of Holderness, 
A Concert .... 


. £t 14 6 

6 5 ^ 0 

. . 6 6 0 

. . 21 0 0 

10 10 0 

Sir Simon Clarke, Bart,, and George lliObert, Esq. 

A Candle-light Scene 00 ir> o 

A I’amily Concert 20J- 15 0 

A Soldier 21 0 u 

1803 . 

A Bacchante, by Candle-light . . . . 19 S 6 

A Fortune-teller, by Candle-light ... 770 

Walsh Porter, Esq. 

* Lo Roi (lepouille;* from the French Royal 

Collection 

1819. 

A Female Attiring 

An Interior, by Candle-light 

1829. 

Jjord Gwydir. 

A Lady at her Toilette, and a Pastoral Courtship 
A Lady at her Toilette 

1832. 

George Watson Taylor, Esq., M.P. 

Small Portrait of MoliOre 

1839. 


409 10 0 

27 6 0 
267 15 0 


36 15 
25 4 


17 17 0 


The Money-changer . . , , , . 30 10 0 

1840. 

Sir Simon JI. Clarke, Bart. 

A Female in a Red Dress, with a Candle in her 

Hand 40 0 0 

18 tl. 

Marquis o^ Camden, K.O. 

A Female playing with a Dog . . , . 35 14 o 

1841. 

Jeremiah Harman, Esq. 

An Old Woman in a Fur Cloak and Black Bonnet 04 12 0 
1801. 

Charles Scnrisbrick, Esq. 

A Lady fevding a Parrot, and a Man standing 
with a Glass of Wine in his Hand . . . 33 12 0 

The works of this master are very unequal in quality, but 
some of his cabinet pictures arc wonderfully finished, and 
are scarcely inferior to Gerard Dow’s. He is best remem- 
bered for his small candle-light pictures, and these as a rule 
are more valuable than ids other works ; but it will bo seen 
from the notes that he did not coniine himself to candle- 
light scenes, but, amongst other subjects, painted life-sized 
pictures as well as life-sized portraits, and semi-miiiiaturo 
portraits. He gave dignity to his small heads, a quality 
which we rarely expect from a Dutch pencil ; there is a 
gentlemanly air about them, and the finish and drawing are 
exauisite. And if the figure is not represented by candle- 
liglit, we are generally pleased to find how nicely he with- 
drew his characteristic redness or vermilion from the flesh 
tints : wo appear to see instead the subdued flesh tints and 
delicate shadows of Gerard Dow, nnd the eyes of his por- 
traits strike us as being particularly intelligent and fuU of 
character. He painted white neckcloths with a pearliness 
which reminds us of William Mieris. We seldom find much 
subject in the backgrounds of his cabinet pictures, but not 
unrrequentjy a rich embroidered curtain. It is supposed that 
Schalcken first painted life-sized portraits during his stay 
in England, as it appears that his small senii-rainiaturo 
figures did not pkjase the court of William, whose nobles 
were accustomed to the bold heads of Kneller, Closterraan. 
and others. Schalckon’s life-sized portraits prepared him 
as it were, for attempting life-sized fancy subjects. In these 
paintings we notice the same pretty female heads which are so 
characteristic of his smaller works. As a rule, it will be seen 
that Schalcken was fond of pretty smirking faces, whilst 
William Mieris usually selected ugly women tov his cabinet 
pictures. Sometimes Schaloken’s large fisney pictures are 
candle-light scenes, and the heads are very aclicatelv and 
prettily finished, but he was not suffloiently attentive to the 
other parts of the figures, and the acoessorios, as well as the 

BD 2 
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hands and arm8,appear to bo painted in a slovenly or clumsy 
manner. Both in liis small and large pictures he was partial 
to vermilion dresses and robes*, appearing to think that a 
colour of that kind, when brightly lit by the flame of a 
torch or candle, contrasted finely with the deep tone of 
his backgrounds. Stanley compares the torch-light subjects 
of Gerard Palthe to Schalcken’s. Palthe was likewise a por- 
trait-painter; there is a semi-Spanish character about his 
pictures, and he bestowed much labour on the pearls and 
accessories of them. It would appear that the ancients 
somiJtimcs amused themselves by representing candle-light 
etr<icta, for we road that Antiphilus painted a youth blowing 
a spark of fire. We likewise read of James Bunk, an artist 
of the latter part of the eighteenth century, as a painter of 
candle-light subjects, and Blake (not the animal-painter, nor 
William Blake the poet painter) is spoken of as an imitator 
of SchaJeken’s candle-light effects. The works of Bunk 
and illake may be partly distinguished from Schalcken’s by 
being more recently painted. Jurian Ovens, a painter of 
the llcmbrandt Scliool, sometimes represented torch-light 
efl'cets. Houbraken says that in the townhall of Amsterdam 
is a picture by this painter representing Julius Civilis in 
the Consecrated Grove exhorting the Batavians to shako off 
the Homan yoke ; the scene is represented by tlio light of 
flambeaux and fires. 

80HALK. 

A Pair of Landscapes £3 5 0 

SCIIELPIIOUT, Anpuew. Sec P. Nasmith. 
SCHELLINCKS, William. See Shbllixcks. 

SCIllAVONE, Andrea, called Medula or Medola. 
Born at Senenico, in Dalmatia, in died in Venice iu 
1582. Pupil of Titian. Venetian School. 

Sale in 1801. 

Sir William Hamilton. 

A T.andsenpe and Figures, representing the dif- 
ferent Stages of Life £42 0 0 

1802. 

Hnke of Bridgetcater^ &c. 

The Dead Christ, supported by an Angel; from 

the Oi lcans Collection 136 10 0 

1803. 

George Graves, JSsq. 

The Holy Family, with St. Elizabeth, in a Land- 
scape 262 0 0 

1816. 


Sale in 1832. 


Henry Hope, Esq. 

Christ entering the Temple . 


1 10 6 


1820. 


John Robert Udny, Esq. 

The ' Ecce Homo ; ’ a composition of five Figures 76 13 0 

John Webb, Esq. 

The Nativity 38 17 0 

1832. 

Earl of Mulgraxw. 

The Birth of Jupiter . . . . . , 78 15 0 

1850. 

Earl ofAsWmrnham, 

A long Line of Heads looking down from a Gal- 
lery upon a Spectacle 90 6 0 

1850. 

Samnel Rogers, Esq. 

The Birth of St. Jolm 53 11 0 

This able master of the Venetian School was generally 
least successful iu his largo pictures. Tiiere is sometimes a 
darkness or heaviness about thorn which wo do not like. 
His small pictures representing religious subjects are very 
charming; there is so much simplicity and grace in the 
figures, and we are almost sure to bo pleased with the co- 
louring, as he was one of tli;* finest and most transparent 
colourists of the Venetian School. The writer has two 
small studies Viy iiim, which the late Sir Charles Eastlake 
considered so finely coloured tliat ho made copies of them. 
We occasionally meet with prodelle by him, which are 
worthy to lie placed by the side of the predelle of Boniftmio. 
Schiavone suocetsded in giving a mineral texture to his 
tints, and his richly glazed draperies are frequently height- 
ened with sharp touches of brilliant colour, such as yellow 
or orange. 

SCHIDONI (or SCHBDONI), Bartolomeo. Born at 
Modena about 158U; died at Parma in 1615. Lombard 
School. 

Sale in 1801. 

Hon. Sir William Hamilton, 

The Holy Family, with St. Joim .... £18 18 0 

. 294 0 0 


The Hiposo ; from the Colonna Palace 


1802. 


• i-osn. 

Sir Simon Clarke, Bart,, and George Bihbert, Esq, 
The Holy Family ; from the Borghese Collection 84 0 


— Bryan, Esq, 
The Holy Family 


1804. 


1807. 


£73 10 0 


Edward Coxe, Esq. 

The Virgin, with the Infant Jesus on her Lap, 
and St. Joseph teaching Him to read . . 61 9 

Copy of Correggio’s ‘ Diva Magdalina formerly 
iu the possession of the Pomfret family . . 29 8 

1813. 

The Holy Family ; from M. La Fontaine’s collec- 
tion 157 10 

1815. 

Our Saviour bearing His Cross «... 

1819. 

The Virgin, Child, and St. John in a Landscape 

John Knight, Esq, 
e lloly Family . . . 

Ditto. Bought in at 

1825. 

Simon UTOUUvray, Esq, 

The Itiposo .... 

1826. 

Admiral Lord Radstock. 

Landscape, with the Virgin seated between the 
liifaiit Christ and St. John . . . .143 17 

A Magdalen; from the Parma Gallery. . . 168 0 

1829. 

Thomas Eotmerson, Esq. 

The Holy Family; from the collection of Ad* 
nilral Lord Hadstock . . . . . . 60 8 0 


42 0 
88 4 


85 0 0 
88 17 0 


36 4 6 


20 9 6 


31 10 
29 8 


86 15 0 


54 12 0 


R. Westall, Esq., R.A, 

The Holy Family, with St, Jolm . . , 

1831. 

George J. CholmondeUy, Esq, 

The Holy Family 

Extracting the Arrows from St. Sebastian . 

1840. 

Sir Simon H. Clarke, Bart. 

A small Picture of the Holy Family . 

1844. 

Jeremiah Harman, Esq. 

The Virgin, wltli the Infant in her Arms , 

1860. 

Earl of Ashbnrnham, 

The Horn Book ; from the King of Naples’ pri- 
vate collection 787 10 0 

There is a great deal of the tondernoss of Correggio and 
of Camillo Procaccini in the treatment of this master’s 
cabinet works. Sometimes he copied the pictures of other 
masters. Tlieso copies visually possess neat merit, although 
they may be too slightly painted to realise largo suras in tho 
market. Hu. succeeded in giving a pleasing brilliancy or 
warmth to the llesh tints ; yet we should like some of his 
slight pictures better were the flesh tints less yellow. The 
backgrounds of his pictures are generally deep and rich in 
colour, and he was partial to dark reds for the draperies. 

SCHON (or 8CHONGAUERL Martin. Born at Culmbach. 
iu Franconia, about 1445 ; died in 1499. German School. 

Sale in 1803. 

Count de Hagen. 

The Murder of the Innocents .... £31 10 0 

Most of the engravings of tin's master are on a small scale ; 
they possess considerable merit, and are curiously and mi- 
nutely finished. His st^de is more severe and his figures 
more meagre than Albert Durer’s. Collectors may occa- 
sionally meet with small pictures of tho size of Bchongnuer’s 
engravings, and representing tlie same or nearly similar 
subjects. These are not iu most cases by tlie hand of 
Schoiigaucr, but are old Dutch or Flemisn copies made 


Schongauor 

constantly represented moral hideousness by physical ugli- 
ness or distortion. Now this is a species of weakness which 
is usually associated with the early German and Flemish 
Schools, but it is not confined wholly to them, for Vespa- 
siano Strada, the Homan painter, indulged in the same kind 
of thing. 

SCHOREL (or SCHOOREBL), John. Born at Schooreel, 
near Aikraaer, in 1496 ; died at Utrecht in 1562. Pupil of 
William .'ami James Cortielisz and of John do Mabuse, 
Flemisii School. 

* Bale in 1861. 

The Virgin and Infant Saviour in a Landscape, 

attended by Angels £26 6 0 

1864. 

Scenes from tho Life of Bt. Augustine ; formerly 
in the Convent of Bverboden, near Louvi^ , 70 16 0 



189 THE WORKS OF PAINTERS. SCO 


For particulars of the life and works of this painter, the 
reader Is referred to Stanley's edition of Bryan's ‘ Dictionary 
of Painters.* The reader may also meet with a curious old 
engraving of Schorel, seated in an armchair, and under 
the portrait is a Latin inscription. Some of Schorers pic- 
tures are worked up with the neatness and precision of 
Quiiitin Matsys. 

SOHOTEL, John Chbistian. Born in Dort In 1787 ; died 
at Dort in 18H8, rupil of A.Meulcmans and of Martin 
Sebouman. Dutch School. 

Sale in 1836. 

Sir Charles Bagot^ G.C.B. 

A Calm ; Fishing-boats and Man-of-war at An- 
chor £C9 6 0 

SOUOUMAX (or SCHOUIIMAN). Aart (or Auxus). Bom 
at Dort in 1710; died at the Hague in 1792. Pupil of 
Adrian Vandcr Burg. Dutch School. 

Sale in 1811. 

ITenry Hope, Esq. 

A Jay and other Birds £2 17 0 

This artist occasionally painted conversations, whilst in 
the background ho woi^ introduce a variety of beautiful 
objects, lie finished delicately, hut there is a want of ex- 
pression or character in his heads. His pictures may be 
described as quiet or sombre in colour, and rather smooth 
in texture. 

SCHOVARTS (SCHOEVAERDTS. or SCriOVAEllTS), M. 
Painted during the latter part of the seventeenth century. 
Flemish School. 

Sale in 1826. 

A River Scene, with Boats and Figures . . £5 15 0 

1836. 

Landscape, with Ruins and Figures . . . 28 7 0 

1861. 

Charles Scarisbrick, Esq. 

A Party of Peasants dancing before a Cottage . 7 17 6 

In style, this artist’s pictures class very well with John 
Brueghel’s and Gri tiler's. His best examples are wonder- 
fully finished, and they are scarcely inferior to Brueghel in 
brilliancy. He introduced a great deal of ultramarine in 
the sky, distance, and trees. On examining his pictures 
closely, it will be seen that his touch is heavier and more 
opaque than either Brueghel’s or Grifflor’s. Then, again, in 
the figures, which are usually seen in crowds, we find a 
greater variety of colours in the drosses, particularly of reds 
and blues, than wo see in Brueghel’s works. The student 
will further bear in mind that Schovarts painted consider- 
ably after the time of John Brueghel and his school. 

SCHULTS. 

Sale in 1801. 

— Slade, Esq. 

A Pair of Landscapes £3 3 0 

SOniTPPEN, Peter Van. the Youneer. Born at Paris 
about the year 1673; died in 1751. Pupil of Nicholas de 
LargilliCre. French S<rhooI. 

Sale in 1833. 

His Own Portrait, standing at an Easel . .£560 

SCHUT, Cornelius. Born at Antwerp in 1600; died at 
Autwerp in 1660. Pupil of Ruheus. Flemish School. 

Sale in 182*. 

Sir Mark Masterman Sykes, liart. 

The llipoMo, with dancing Cherubim, and a 
Choir above £13 2 6 

If Mr. Stanley’s account of this painter is correct, it will 
be necessary for the student to keep in mind that there were 
two painters of this name— viz., the one described in the 
above note, and a younger Cornelius Sehut, who wasnmhew 
of the above, and whose fame is more asso<!iated with Spain 
than Antw<*rp, Certainly many works ascribed to Cornelius 
Schut not only vary a good (Teal in quality, but even in 
style ; for example, wo sometimes meet with large gorgeous 
historical works attributed to this man on good authority ; 
but these pictures do not remind us of Murillo, but have 
rat her the general character and appearance of old copies 
of Rubens. Perhaps these works are by the painter whom 
Mr. Stanley calls Cornelius Schut the Elder. But there 
are pictures, jicrliaps by the younger Schut, which are a 
great deal more like Murillo than Rubens, The writer once 
met with one of this class— viz., a picture of the Assumption 
of the Virgin— elegantly signed by Cornelius Schut, and the 
picture itself so good that, if a current story he true, the 
name of the original painter was erased, and the work was 
then privately sold for £10,000 as a Murillo. The pictures 
which are commonly attributed to the Spanish or younger 
Schut are of a very pleasing character, and possess a great 
deal of vivacity or spirit. If his compositions are homely, 
yet they are wholly free from vulgarity ; his subjects are 
well grouped, and the different figures seem to unite un- 
consciously whilst forming or making np the composition. 
His manner of painting the Virgin and Child is generally very 
sweet ; the Vir^n is generally a fiiU-fsoed smiling woman. 


and rather Rubenesque in character; whilst his pictures of 
the Riposo and other similar subjects remind us of some of 
tho followers of the Caracci ; and the holy travellers are 
sometimes surrounded by angels carrying baskets and bou- 
quets of fiowers. winch they scatter about the Infant 
saviour. There are often a neatness and eleipince al>out tlie 
landscape backgrounds of his pictures, and his allegorical 
pictures are also nice of their kind, but scarcely possess the 
sweetness and general interest of his pictures from the early 
life of our Lord. 

SenUTZ (or SCHULTZ), Christian GBOiiaE. Born at 
Floei*sheim about the year 1730. German School. 

Sale in 1825. 

A View in Switzerland ; an Evening Scene . £23 2 0 
1836. 

A View on the Rhino 6 16 0 

Stanley tells us that there were several landscape-painters 
of this name. The writer remembers one who painted 
pleasing decorative landscapes, coloured a little in emula- 
tion of Rubens. We also meet with old landscapes bearing 
the same name, which are rich and brilliant in colour; the 
bacchanalian figures and nymphs in them reminding us of 
Cuylemburg’s, only they are puiutod in a slighter manner. 

SCHWARTS (or SCHWARTZ), Christopher. See Van 
Etck. 

SCHWEICKUARDT, Henry Williah. Born at Bran- 
denburg in 1746 ; died in London in 1707. Dutch School. 

Sale ill 1802. 

Cotmtess qf Ilolderness. 

View of a Canal in Holland ; a Frost Piece . £75 11 0 


1803. 

A Landscape and Figures 10 10 0 

Richard Walker, Esq. 

A Landscape, with a Hay Cart .... 700 

A Landscape and Figures 12 12 U 

1819. 

Mathew Mitchell, Esq, 

A Frost Piece 5 12 6 

1825. 

A Cow and Sheep in a Landscape . • . . 21 10 G 


1820. 

A small Landscape, with Cattle . • . • 0 0 0 

1827. 

Robert Grave, Esq. 

A Frost Piece, with Figures on tho Ice . . 4 8 0 

John Dent, Esq. 

A Laudsenpe, witli a River Scene .... 660 

A River Hecue by Moonlight 13 13 0 

View of a River in Holland; from tho lloldor- 
uesB Collection 41 2 0 

1833. 

A Winter Scene 10 10 0 

1834. 

Viscountess Hampden. 

A Frost Piece, with Figures on the Ice . . 4 12 0 

A Laudscarie 2 6 0 

Schweickhardt crowded a number of figures into his com- 
positions. Sometimes he gave a purtrait-like character 
to them ; they are habited in a uostiy manner, and tho 
costumes may bo studied with somo pleasure and interest. 
His winter eih’ets are well managed, but our atlentioii is 
chiefly drawn to the figures. 

SCHYNDEL, Bernard. See Hendrick Mohmerb. 

SCOTT, Samuel. Flourished in London during the latter 
half of tlic eighteenth century. English School. 

Sale in 1801. 

Earl of Beshnrough, 

A View on the River Thames .... £21 0 0 

Westminster Bridge 17 17 0 

1802. 

View of the Horse Guards, from St. James’s 
Park .... .... 8 10 0 

Duke of St. Albans. 

A View of l^ondon from the Tower, with Vessels 

and Figures 22 1 0 

Ditto, showing Part of Westminster Bridge . 18 18 0 

I A View of Richmond . . . . • • 2 4 0 

1800. 

Marquis of Lansdowne. 

A Sea Piece 250 

1818. 

John Willett Willett, Esq. 

A View of the Tower of London, with large and 
small Craft on the River 22 1 0 
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182S. 

Otorge Watson Taylor ^ J^sq., M.P, 

A View of the Tiiameti, showiiiK Wobiminster 
Abbey and Bridge £31 10 0 


1827. 

View of St. James’s Palaoe, with the Pleasure 

Garden and Mall 6 15 6 

View of the Horse Guards, with Soldiers ex- 
ercising 22 10 6 


Viscount Cremome. 

A View of Charing Cross ..... 660 

1832. 

Sir Qeorge Duckett, Bart* 

A View in Monmouthshire . . . . . 0 15 0 

Ocorgs Watson Taylor, Esq.,M.P. 

View of Hover Castle, with small Figures by 


Hogarth 8 8 0 

Bloomsbury Square 10 10 0 

1839. 

William Mellish, Esq, 

A View of Greenwich Park 8 12 0 


If all the views of our metropolis which have been painted 
at dilfereut periods could be gathered into one galleiw, the 
collection would bo a very interesting one. The number of 
them is considi rablo, for we often find London scenery 
amongst the works of our great painters of the present 
century. We meet with views of important parts of our 
city, either as sketches or memoranda, or else we meet with 
the same introduced merely as materials or passages in their 
pictures, the towns or buildings being made strictly subser- 
vient to the composition or picture. As a rule, we do not 
often meet with picturesof our metropolis by our living artists 
which may be described as combinations of the topographi- 
cal with the artistic, the buildings or streets being elaborate 
and faithful portraits, whilst the landscape part and acces- 
sories are suiiiciently interesting, and exhibit sufficient 
* quality * to make pictures of the works. At the present 
day we rarely meet with pictures which seem to belong to 
this class, but in the latter part of the last century and in 
the early part of the present there wore several painters 
whose works belong to the class which the writer is attempt- 
ing to describe. It is not necessary to suppose that Cana- 
letto was the first who painted topographical views of 
London ; at the same time we rarely meet w'ith pictures of 
London of an earlier date. John Gri flier’s views of London 
and of well-known towns on the Thames were painted in 
the latter part of the seventeenth century ; one of his most 
interesting works is a view of St. Paul’s, painted during the 
rebuilding of the cathedral. Thomas Wyck, the Dutch 
painter, came to England in the seventeenth century, and 
painted views about the city, including some pictures of the 
Great Fire of London.' Wal)>ole, probably on good autho- 
rity, speaks of a painter of the name of Waggoner, who 
painted some views of the Fire of London. The writer has met 
with two pictures ascribed to this painter. On one of them 
is a monogram ; it appears to consist of the letters T. and 
W. ciphered, and it lias been suggested that they are the 
initials of Thomas Wyok,and not of Waggoner. Walpole 
does not give us any initial of the paintor, but merely refers 
to ' Waggoner, another unknown name, by whom there is a 
view of tlie Fire of London, in I’ainters’ Hall.’ The writer 
saw this picture several years ago, but does not recollect 
seeing the name of Waggoner on it ; but the view of the Fire 
of London with the monogram ‘ T. W.’ appears to be by the 
same hand as the one in the Painters’ Hall. The work 
referred to — viz., the one bearing the monogram — is a 
picture of considerable merit ; the elfeot of the lire is singu- 
larly illusive and clever. The interest and value of the 
work is increased by the ’quality’ of the touches; in (het, 
it exhibits the merit and truthfulness of Vander Neer’s 
conflagrations. In the distance is old London Bridge, partly 
in flames ; on the left is seen the Tower of London, and a 
succession of churches reaching to St. Paul’s Cathedral, the 
square tower of which is in flames ; the apparent motion 
which is given to the flames and the red clouds is very ex- 
traordinary. On first looking at the picture, we fancy that 
the ground on which St. Paul’s stands is too high, but this 
appearance may partly arise from the view selected by the 
painter, and the smallness of tho houses in the foreground. 
Kot only all the colour, but the flnish or labour, is judi- 
ciously bestowed on tho flaming city, on which the eye 
is at once riveted, for the rest of the picture is sketchy 
or thinly painted. In the foreground are some small llgures 
unlading a boat; they are painted in the slight manner 
of Edema. When we look at this interesting picture, 
and particularly when we look at the small boats heavily 
laden with the goods of our unfortunate ancestors, we at 
once recall to muid a passage in Pepys’ Diary: ' River full 
of lighters and boats taking in goods, and good goods swim- 
ming in the water, and only 1 observed that hardly one 
lighter or boat in three that liad the goods of a house in, but 
there was a pair of virginalls in it.’ The most valuable topo- 
graphical views of our city are by the hand of Canaletto, 

' Claude de Jongh likewise painted our metropolis, in the 
middle of the seventeenth century. 


but there were likewise some other painters of considerable 
merit, whose names we will mention before speaking of 
Soott ; for instance, there was Antonio Jolli, or Joli, William 
Marlow, William James, and Adrient Leprieur. As the last 
painter is not noticed by Bryan or Edwards, the writer will 
say a few words about him. It appears that he used to 
exhibit at the First Society of British Artists before the 
Academy was formed, and his style reminds us of several 
painters ; it is a little like Oanaletto^s, a little like R. Wilson’s, 
and a little like Ibbetsoii’s. The writer is not prepared to 
say that he was an English painter, but his style is very 
English. He was fond of representing warm or sunny skies, 
and they are painted with much of the softness and delicacy 
of Richard Wilson, whilst the figures, buildings, and trees 
are carefully finished, and are pencilled with the firmness 
of Ibbetson. We see in his pictures the fine old red-brick 
houses which we still see in some parts of London, and 
especially in our suburban towns, the larger ones being sur- 
rounded by pleasure g^dens. enclosed in high brick walls. 
When we look at Leprieur’s figures, at his ladies with their 
enormous headdresses and high-heeled boots, and at his 
gentlemen in their cocked hats and pigtails, and their 
richly embroidered coats and knee-brcecnes, we cannot help 
feeling how much better such figures harmonise with the 
old-fashioned red-brick houses aiil other untouched corners 
of old England than we ourselves do of the nineteenth 
century. Samuel Scott’s views about London are tolerably 
well known, and are greatly admired by collectors. In 
starting, however, we may observe that they vary a good 
deal ill ' quality * and linisn ; some of his large pictures are 
rather * dully’ in colour, as Fepys would express it. Again, 
he was rather unfortunate in the colours of his skies; they 
are altogether too heavy, and appear to be painted with 
Prussian blue. Most of his cabinet pictures are beautifully 
finished, particularly the smaller specimens. Some describe. 
Scott as a pupil of Canaletto’s, whilst others regard their 
works as analogous, but on seeing them wo find tliat there 
is less of the Canaletto feeling in them than we anticipated. 
There were two other painters whom the writer would like 
to class with the foremen tioned — viz., William and John 
Seguior. The former was a pupil of George Morland, and 
he subsequently painted some interesting pictures of tho 
metropolis, amongst others a view of Covent Garden Theatre 
when on fire, and a view of the Seven Dials ; the latter was 
recently sold, and in the auction-room was ascribed to 
Samuel Scott. William Seguier’s pictures are worked up in 
a neat but masterly stylo, and some of them in pencilling 
remind us a little of George Morland. He was likewise a 
good copyist and imitator of other painters.' His brother, 
John Seguier, studied at the Royal Academy, and was re- 
warded with a silver medal in 1812. Tho pictures and 
sketches which he made about Marylebone and Paddington 
in tho early part of the present century are now of consider- 
able topographical interest, as the places are so changed, and 
many of the objects of interest are no more. His sdections 
and manner of painting remind ns a little of Samuel Scott, 
but in finish are not inferior to Berkheyden, and some of 
the old Dutch painters of tliat class. Amongst his best 

E ictures may be noticed one or two views of Oxford Market, 
ondoii ; one of K.ew Bridge, which ho painted for Mr. 
Steers, and exhibited at the Royal Academy ; and two views 
of Mr. Watson Taylor's house in Cav(‘ndish Square. John 
Seguier succeeded his brother as Superintendent of the 
British Institution. In this note we must not omit the name 
of B. Nebot (possibly a French artist), who nainted some 
pleasing views of London about the middle of the eighteenth 
century. Paul Constantine La Farque, a Dutch artist, who 
died in 1782, painted towns and views of old mansions in a 
very neat and curious manner. On tiie whole his pictures 
are more like John Seguier’s than Scott's. 

SGOULER, James. Painted in England during the latter 
half of the eighteenth century. English School. 

Sole in 1829. 

John Webb, Esq. 

Miniature of a British OfRcor in Uniform . .£060 

A Miniature of Martin tlie Naturalist . . . 0 10 6 

SEATON, J. See Aethur Devis, Sen. 

SEEM AN, Enoch. See Dennee. 

SKGERS (or SEGUE RS), Daniel. Born at Antwerp in 
i:>90 ; died at Antwerp in 1600. Pupil of John Brueghel. 
Flemish School. 


' William Seguier devoted the greater part of his life to 

S icture-restoring. His Majesty George IV. made him 

Leeper of the Royal Collection ; he was also Keeper or 
Conservator of the National Gallery (hi this appointment 
he was succeeded by the late Sir Charles Eastlake. P.R.A.), 
and Superintendent of the British Institution. There are 
some good portraits of William Seguier— viz., one by John 
Jackson, R.A. ; another by Henry William Pickerogill. B.A.: 
and a third by a painter of the name of Wonder, which is 
introduced in a Conversation of Dilettante Gentlemen of the 
^rly part of the present century. Both William and John 
Seguier were successful in forming collections of eng^vings 
and etchings by the old masters ; those collected by William 
Seguier were sold after his death for £3,000. And he also 
spent several years in illustrating an edition of PUkington’s 
’Dictionary Of Pidnters.* 
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Sale in 1822. 

MarquUt of BuU. 

Flowers round a Picture of the Virgin and 

St. Elisabeth £3 7 0 

1827. 

The Virgin and Child, encircled with Flowers 

and Sculpture 7 17 6 

1S39. 

William Hellish, Esq. 

A Vase of Flowers 6 6 0 

1841. 

Lady Stuart. 

The Nativity, in a Wreath of Flowers; by Rot- 
tenhamer and Segors 10 10 0 


Daniel Segers was much employed in painting garlands of 
flowers round small pictures of the Nativity, or the Virgin 
and Child, perhaps nv Rotteuhamer, or other painters of 
about the same merit. As this style of comuiniiig two 
distinct species of painting became at one time rather 
fashionable, it is not necessary to suppose that all the 
garlands of flowers in pictures of this sort are bv the hand 
of Daniel Segers, because some are very inferior, and 
appear to bo imitations ^r copies. In good examples tlio 
reader will sec that the flowers are prettily arranged ; they 
arc also remarkably well relieved, and have the same light 
cheerfiil eflect which is so pleasing in the garlands of Mario 
da Fiore, whilst in point of finish, possibly, they reiuiiid 
us more of Mario da Fiore than they do of any other flower- 
painter; for it will be seen that Segers’s flowers are not 
linishod or painted in the conventional and elaborate stylo 
of his master Brueghel. 

SEGERS (or SEGHERS), Geeaud. See Rubens. 

SFMOXINI (or SlMONINl), Fran. Born at Parma in 
1089. Pupil of llario Spolverini. Venetian School 
Sale in 1798. 

Jacob More, Esq., and Mans. Lies. 

A Pair of large Drawings of Battle Pieces . .£220 

SENfi, . Flourished during the latter part of the 

eighteenth century. French School. 

Sale in 1829. 

A Miniature of Kotzebue £0 12 0 

SERRES, Dominic, R.A. Born at Aux, the capital of 
Gascony, in Franco, in 1722; died in London in 1792. 
Pupil of Mr. Brooking. English School. 

Sale in 1801. 

Earl of Bashorough, 

A Pair of Sea Pieces £12 1 C 

1802. 

Sea Piece, with Shipping ..... 250 

1806. 

Marquis of Lansdowne. 

Sir John Jervis, afterwards Earl St. Vincent, 

capturing the ‘ Pegasus ’ 32 11 0 

The same Action at a diflerent period . . . 30 9 0 

1824. 

William Clay, Esq. 

Lord Rodney (jarryiug the ‘ Ville do Paris ’ into 

Port Royal, Jamaica 2 12 6 

1827. 

Viscount Cremorne. 

A View of Windsor Castle 6 16 6 

1829. 

Samuel Tansley, Esq. 

An English Man-of-War and other Vessels in a 
fresh Breeze 1 10 0 

1830. 

Boats in a fresh Breeze 9 6 0 

1832. 

George Watson Taylor, Esq., M.P. 

Lord Rodney carrying the captured ‘Ville de 
Paris’ into Port Royal, Jamaica . . . 8 10 0 

1859. 

Hon Edmund Phipps. . . . , 

Lord Rodne.v carrying the ‘Ville dc Pans into 
Port Royal, Jamaica 16 16 0 

Many of the works of this painter are of considerable his- 
torical interest ; he may lie spoken of as a capital painter of 
portraits of famous ships, or as a skilful recorder of im- 
portant naval engagements. But more than this may bo 
said of Dominic Serres, because some of his pictures really 
possess artistic merit, and we can hang them up in our 
collections, and can look at them with pleasure, without 
thinking much about the naval heroes in whose honour they 
were painted. Or perhaps the picture does not represent a 
naval action, or oven the portraits of some celebrated men- 
of-war. yet the writer feels that there may be pleasure in 
looking at the picture, because we know that Dominic Serjres 
ill his best works really tried to make pictures of the diffi- 
cult subjects which he undertook to represent. Sometimes 
he would endeavour to give a picturesque or graphic cha- 
racter to his subject by introducing an effect of sunshine 


or sun-setting. In fact, Serres had an agreeable manner of 
painting marine views. There is something so pleasing and 
simple in the treatment of many of them that they remind 
us strongly of William Vande \elde*B quiet, palely coloured 
English pRturos; and the same couiparisou may bo drawn 
when looking at Richard Baton’s best marine views ; only, 
as a rule, his pictures are not so silvery; there is more 
yellow in Patou’s colouring. We occasionally meet with 
drawings by Serres which are very good. 

SERRES, J. T. 

Sale in 1869. 

Sir George Pauncefote, Bart. 

View on a River, with Boats and Figures . .£460 

A Seaport 4 14 8 

Sandby, in his * History of the Royal Academy,’ tells us 
that Dominie Serres had a son— viz,, J. T. Serres — who 
painted similar subjects to his father ; and Edwards, in his 
Anecdotes,’ speaking of Dominic Serres, says that his eldest 
sou, who pursued the profession bf his father, visited Italy 
in 1790, and afterwards settled in London. J. T. Serres 
likewise painted some views on the Elbe, which arc neatly 
and prettily flnished, and amongst his English pictures is 
a view of Black wall. H is works are scarce, but, as an artist, 
it does not appear that he was in any way inferior to his 
father. He was a good aky^painter, and we like his skies 
especially, because there is nothinir harsh or crude in the 
colouring of them ; his blues are much broken, and he gave 
an agreeable silvery effect to the elouds, at the same time 
giving freshness or motion to them. His works remind us 
a little of De Louthcrhourgli, because there is so much spirit 
and frt^shness in the painting of them. Some may feel that 
his larger works are too coarsely painted, but. in roality, 
they are more slight than coarse, and we rnny fairly say that 
his subjects are boldly sketched in. Then, again, if his 
flgures are slight, yet they toll well in his pictures. The 
landscape part of his pictures is bright and cheerful in 
colour, and his sunny hills and mossy banks seem to recall 
to our memory Marlow’s local or inland views. It may 
be desirable to notice that Serres paid attention to tho 
flgures in his pictures, and tho foreground ones arc some- 
times large and prettily grouped or arranged, with a little 
of tho pastoral taste of William Hamilton. 

SEYMOUR, James. Born in London in 1702 ; died in 1762. 


English School. 

Sale in 1819. 

Mathew Miicbdl, 7Csq. 

A Horse and Groom £1 19 0 

Interior of a Stable 8 7 0 

Tho Carriage Match for Time at Newcastle . 10 0 0 

1828. 

M. M. Zachary, Esq. 

Portrait of Regulus (grundsiro of Eclipse) and 
his Groom .' 7 17 6 


It would appear, from tho brief notice preserved of this 
artist, that he was considered ono of the best portrait- 
painters of horses of his day; he was evidently a careful 
painter, yet his works have not the pi(;turesquo efl’ect of 
Stubbs’s pictures of the same class, nor do they exhibit tho 
sketchy lightness of Wootton. Seymour painted in a Arm 
dry manner; his figures, which generally appear to be 

r ortraits, are neatly finished, but are not at all gaily coloured, 
n the backgrounds of his pictures he would introduce ex- 
tensive landscHiio, with perhaps a winding river. As a 
colourist, he was rather dull or sombre, yet his landscape 
backgrounds are sometimes enlivened by an effect of 
sunset. 

SHAW, JosnuA. Born in Lincolnshire in 1776. English 
School. 

Sale in 1813. 

A View near Stockport £19 19 0 

A View near Matlock 16 4 6 

Shaw was a pleasing artist, and it appears from Stanley's 
account of him that, although merely educated as a sign- 
painter, he soon became a successful copyist of the old 
masters. His works are not often seen in London ; when 
we do meet with them, they do not remind us of sign-paint- 
ing at all, but there is something of tho boldness of the 
scene-painter about thi-ra. In colour they remind us of tbe 
Wilson and Barret Schools, only his style of painting is 
coarser than Barret’s, and his trees and foliage are generally 
put ill with a singularly broad and full touch. Ho gave that 
cool agreeable tone to his greens which we admire so much 
in Richard Wilson’s landscapes; his white clouds are put in 
with a great deal of impasto, and there is something pleasing 
in the lavender tints which he was fond of introducing 
about tho horizon. He paid considerable attention to the 
painting of tlie figures and animals of his pictures, and they 
are generally well relieved from the landscape. Qf course they 
are not always of equal merit ; sometimes th^ remind us 
of Morland. 

SHEE, Sib Mabtin Abcheb, P.R.A. Bom at Dublin in 
1769; died in 1860. English School. 

Sole in 1827. 

Lord de Talley > 

A Cottage Girl, with a Landscape Background £48 4 6 
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18S2. 

Chorge Watson Ta/gloTt E9g.,Jf,P» 

Portrait of Watson Taylor, Esq., MP. • • £14 14 0 

Portrait of Mrs. Watson Taylor . . . . 21 0 0 
Ditto 48 6 0 

Lawrence’s successor painted a great many portraits, yet 
somehow or other his works are.not very generally known 
in London. If it be asked. What are his portraits like ? the 
reply is simply this— that they are like the works of most 
portrait-painters in not being all alike. Many feel that his 
portraits belong to the Lawrence School, and some of his 
pictures are singularly like John Wood's in treatment and 
general effect. His large pictures of robed noblemen remind 
us strongly of Lawrence ; at the same time we feel that they 
show no improvement on the portraits of that school or 


by Bybreohts. or Sibrechts. must long ago have been appro- 
priated by those masters. None of the pictures bearing hla 
name which have come under the notice of the editor re- 


semble the works of Bergliem and Du Jardiu, except that 
they are landscapes with cattle.' The best examples of this 
painter possess merit, yet they are not works of a high class. 
He often painted flooded lanes, through which cattle and 
figures are passing. He had rather a teasing way of re- 
peating his subjects when they pleased him. Thus we may 
find almost the same man or the same old woman in two 


the most interesting of his works, because there is often some- 
thing dry and stiff about them, and after seeing them some 
may form rather an erroneous impression of his talent os 
a painter. But, as already remarked, his works are not all 
alike, and many examples of this painter might be produced 
to certify his claim of position ana his right to our attention 
as a clever and ingenious portrait-painter. Let the reader 
examine his small pictures and three-quarter portraits, and 
he will see how nice they often are ; and th^ are not only 
life-like, but are often charmingly pencilled. Like Hoppner. 
be would sometimes introduce a few feathery strokes of red 
or lake about the eyes and cheeks with much success. The 
impasto is agreeable and judiciously expressed, aqd his face- 
shadows are rich without appearing heavy. The works of 
Benjamin Bawlinson Faulkner, the Manchester portrait- 
painter, may be mentioned here. He was a pleasing portrait- 
painter. ana his likenesses are considered good. He painted 
solidly, and endeavoured to give substance and relief to the 
heads and hands ; he was not afraid to place the latter in 
difficult positions. The landscape backgrounds of his pic- 
tures are bright and cheerful ; the flowers and other acces- 
sories are also well put in. In effective colouring and solid 
manner of painting Sanders's portraits class very well 
with Faulkner's. Evans’s portraits can also be classed with 
Bhee’s ; they are well designed, if they have not always 
much force. Madame Varillat's works may be noticed here. 
8he was happy in the expressions of her nortraits, and the 
draperies ana accessories are finished carefully. 

SHBLLINCK8 (SHELLINKS, or SCHBLLINCKS), Wii- 
LIAM. Born at Amsterdam in 1632 ; died in 1678. Dutch 
School. 

Sale in 1827. 

An upright Landscape, with Cattle and Figures 
crossing a Brook £10 10 0 

F. H. Siandish, Esq, 

Landscape, with Sportsmen . • • • . 8 18 6 

1830. 

An Italian Seaport 83 6 0 

1850. 

Earl qf AshJbumham. 

A Frozen Biver, crossed by an ancient Bridge, 

and Figures on the Ice 09 15 0 

1861. 

Charles Scarishricic, Esq. 

A Landscape, with a Lady and Cavalier on 
Horseback crossing a Stream, near Boman 
Buins, with Attendants and Dogs . . 17 17 0 

1865. 

A Frozen Biver Scene, with ruined Buildings 

and numerous Figures 60 8 0 

The works of this painter have been compared to several 
masters. His pictures of figures engaged in the chase are 
like imitations of De Heusch and Adrian Vande Velde. 

SHEPHEBD. 

Sale in 1832. 

Oeorge Watson Taylor, Esq., M.P. 

Portrait of Thomas Killegrew, Envoy to Charles I. 


SHIELS. 

Bale in 1813. 

Expounding the Scriptures £20 9 6 

SHUTEB,W. Khbllee. 

SIBBBCHT (SYBBBCHT, or SIBEBECHTS), Johk. 
Bom at Antwerp in 1625; died in London in 1703. 
Flemish School. 

Sale in 1836. 

Cattle and Figures, with a Cart laden with Vege- 
tables, crossing a Ford . . . . . £9 10 0 

« 1862. 

W. W. Surdon, Esq. 

A Landscape, with a Cart and Figures • . 8 8 0 

Bryan, most likely on the authority of some earlier writer, 
says * this painter imitated the style of Nicholas Berghem 
and Karel du Jardin with unusual success.' On this pas- 
sage Oeorge Stanley, with his usual shrewdness, observes 
* The sneoessfui imitations of Berghem and Kam du Jardin 


or three of his pictures. His smaller works are highly 
flnished, the moans being of an early type. Thus the leaves 
and branches of the trees are curiously separated, or made 
out ; the colour of the same is light and green ; consequently 
there is some analogy between the colouring and pencilling 
of Sibrecht and John Vande Velde. But Sibreent did not 
always paint in this neat mechanical manner, for in his 
large pictures the foliage is sketchy. The figures, market- 
carts full of vegetables, and other objects which make up 
his compositions, are generally flnished in a patient and 
laborious manner. It will be noticed that these objects are 
'well separated from each other, only he sometimes lost him- 
self in the relative proportions of the figures. 

BIEDELMAN. 

Sale in 1816. 

Edward Coxe, Esq. 

A Drawing of a Magdalen ; after Correggio . £10 10 0 
S16N0BELLI, Luca. See Buonabroti. 

SIMONELLI. 

Sale in 1801. 

Eight lion. Sir William Hamilton, 

The Virgin handing from Heaven the Habit of 
the Carmelite Order of Monks .... £19 19 0 
The Virgin in the Clouds, with a Ladder com- 
municating flrom the Convent of the Carmelites 

to the Virgin’s presence 16 15 0 

SINGLETON, Henry. Bom at London in 1766; died in 
1839. Engl^h School. 

Sale in 1801. 

— Slade, Esq. 

Pope Pius VI. before the Emperor Charlemagne I wio a 
Q ueen Matilda before the Empress Maud . . i ” 

A Conversation 42 0 0 

1819. 

Mathew Mitchell, Esq. 

A Girl at Work, at a Cottage-door • • . 3 13 6 

1824. 

Death of Wat Tyler in Smithficld ... 309 

1832. 

Sir Francis MoHand, Bart. 

The Widow 10 10 0 

1839. 

Minerva, appearing to Ulysses, presents before 
his eyes the Vision of Ithaca . . . . 1 11 6 

Helen presenting the Scarf to Telemachus . . 1 10 0 

Maternal Solicitude, and Feminine Instruction ; 

a pair 090 

A Drawing of Figures, and one after Fuseli . 2 6 0 

1862. 

John Allnutt, Esq, 

Adam and Eve mourning over the Dead Body of 

Abel 120 

A Pair of Groups of Cupids, with Emblems of 
the Arts and Sciences 2 10 0 

Singleton's cabinet pictures class very well with Stothard's 
and Smirke’s. Many of them appear to have been painted 
for engravers, and he possessed great fertility in illustrating 
plays and novels. He painted in a very pleasing manner, 
and, as a rule, with little display of colour. It may be 
noticed that he was least successful when painting subjects 
requiring a great deal of action in the figures. 

SIBANI, Elisabbtta. Born at Bologna in 1688 ; died in 
1666. Pupil of Giovanni Andrea Sirani. Bolognese School. 
Sale in 1816. 

W. Comyns, Esq." 

The Assumption of the Virgin . • . . £49 7 0 

1816. 

Henry Hope, Esq. 

A Magdalen 22 1 0 

A Sibyl 25 4 0 

The companion ....... 21 0 0 

1819. 

John Knight, Esq, 

The Virgin and Child 82 11 0 

There is a considerable tenderness in this artist's works ; 
in colouring and feeling they remind us a little of Carlo 
Maratti, and a little of Solimena. Her pictures are cheer- 
fully coloured, and she was fond of light lakes for the 
drapery. Sometimes we meet with pictures ascribed to this 
painter, encircled with flowers by other artists. 

SKIRTING. 

Bale in 1886. 

Endymion, £12 0 
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8LATBB. 

Sale in 1822. 

Thirteen Female Portraits, in coloured chalk . £0 7 0 

The writer thinks that this painter was represented in 
the Loan OoUeotion of Portraits exhibited at Kensington 
in 1868. 

SLAUGHTER, Stbphsst. Ses Richabdsok. 
SLINGELANDT, Pbteb Vab. Born at Leyden in 1640 j 
died in 1691. Pupil of Gerard Dow. Dutch School. 

Sale in 1801. 


A Dutch Philosopher 

. . 

9 

• a 

. £4 10 

1802. 

Countess ofHolderness. 

A Boy Fishing 


. 76 IS 

— Bryan, Esq. 

A Lady with a Lute 

1804. 


. 118 13 

1806. 

Marquis of Lansdoume. 

An Artist in liis Studio . 


. 26 5 

Henry Hope. Esq. 

Boys with a Bird . « 

1816. 


. 16 5 

1824. 

Balph Bernal, Esq. 

Interior, a Child saying Grace 


. 76 13 


1827. 

John Dent, Esq. 

A Pilgrim reposing under an Arcade of the 
Colosseum 17 6 6 


Paul Smart, who painted about the same time as the elder 
John Smart. The writer further understands that there was 
another Smart, .a (igure*paiiiter, who painted several pictures 
in India ; some of them are of a semi-decorative character. 


SMIBERT, J. See Highmore. 


SMIRKE, Robert, R.A. Born at Wigton, near Carlisle, in 
1752 i died in Loudon in 1845. English School. 


in 

WiUiam Bockford, Esq., qf Fonthill. 

A Secretaire, with the Compartments painted 
by Bmirke, and Bas-reliefs in Chiaroscuro by 

Hamilton 

Ditto 


£84 0 0 
84 0 0 


1816. 

Henry JEroj>r, Erg. 

Historical 

1818. 

George Kearsley, Esq. 

Scene from ‘ Gil Bias ’ 

Ditto 

Don Anastatis and Stephania .... 
Don Raphael and Farrakhuaz .... 
Scene from * Gil Bias* 

1823. 

George Watson Taylor, Esq., Af.P. 

Three Subjects IVom ‘ Gil Bias ' . . , . 

1830. 

Sir Hugh examining William, in the Presence 
of Anne Pago ; from the * Merry Wives of 

Windsor' 

Dr. Caius iliiditig Simple in his Closet . • 


20 0 0 


14 14 0 
5 6 0 
32 11 0 
:i4 13 0 
37 16 0 


28 7 6 


21 0 G 
16 5 6 


1829. 

Thomas Emmerson, Esq< 

Interior of a Kitchen, with a Domestic occupied 
with her Culinary Utensils .... 

1848. 

William Wells, Esq. 

A Young Woman cleaning Fire-irons ; from the 
collection of Mrs. Gordon ..... 87 


147 0 0 


3 0 


1861. 

Charles Searishrick, Esq. 

Interior of a Kitchen, with two Maid-servants, 
one of them cleaning a Brass Pan . . . 24 3 0 

1864. 

EarlfJ Clare, 

A Dead Fowl hanging near a Table, on which 
are some Eggs, Dead Ducks, and a Basket of 
Vegetables 42 0 0 

Students acquainted with the works of Gerard Dow can 
form from the sale notes a pretty clear idea of the style and 
aim of this clever painter; and, although his subjects ap- 

f )ear humble, yet large prices have occasionally lieen given 
or his works. We like his pictures because, let them be 
ever so highly finished, there are always spirit and ' quality’ 
in them. His most interesting pictures are his interiors 
with figures, the figures being sometimes pretty^looking 
women engaged in culinary occupations. The furniture, 
dead game, vegetables, and the numerous objects which he 
introduced into his work's are admirably painted. We 
always feel that the most common and trivial objects p(»- 
sess an interest when put in with the pencils of such men 
as Gerard Dow and Slingelandt. Who dcies not take plea- 
sure in examining the vegetables, candlesticks, basins, and 
similar objects which our own painter Wilkie used to 
insert into his pictures? And it is just the same with the 
great Dutch painters of the soventeeiith century ; and we 
sometimes feel that even if the figures were taken from their 
interiors wo should still take pleasure in preserving them, 
because of the accessories. Slingelandt's pictures of old 
men are painted with very little colour; in tone they are 
like Rembrandt’s small brown portraits. His pictures of 
this class are painted with a smooth and delicate touch, 
almost a wiry touch. It should be noticed, in looking at 
these examples, that although they are brown, yet they are 
not thinly painted. On the contrary, they are painted with 
a great deal of impasto. And we notice the same in many 
of his fancy subjects, particularly in the trees, foreground 
plants, and other outdoor objects. In fact, the trees in his 
pictures are worked up almost in the elaborate manner of 
Paul Potter. There are subjects by Nicholas Koedyk. such 
as figures at casement windows, which ore carefully finished, 
and appear to be painted ifi emulation of Slingelandt. 
SMART, JoHK. Born about 1741 ; died in London in 1811. 
English School. 

^ Sale in 1829. 

John Webb, Esq. 

Miniature of a Gentleman £06.0 

Ditto of a Lady 0 12 0 

This artist was well represented in the Loan Collection of 
Miniatures at South Kensington in 1865. J ohn Smart, J un., 
the miniature-painter, was likewise represented in the sante 
collection. And in the Catalogue Hr. Samuel Redgrave 
mentions a third miniature-painter, of the name of Samuel 


1815. 

A Subject from the ’Arabian Nights* . . . 4 0 6 

1836. 

Crazy Kate; from Oowper 1 10 0 

Tern Jones and Squire western .... 650 

The Charms of Precedence ; from Shonstono . 0 15 0 

The Bower of Circe 6 10 0 


1841. 

Marquis of Camden, K.G. 

A Subject from the ’ Arabian Nights * . . . 22 10 6 

The companion 22 10 6 

1848. 

Sir Thomas Earing, Bart. 

A Scene from ' Romeo and .luliet’ . . . 3 13 6 

Ditto from the * Merry Wives of Windsor ’ . . 22 1 0 

1862. 

William Cox, Esq. 

Scene from ‘ Measure for Measure * . . . 42 0 0 

1863. 

John Allnutt, Esq. 

The Earl of Essex kneeling before Queen Eliza- 
beth 100 

Hudibras in the Stocks 8 0 0 

The Rivals 17 6 6 

A Satyr with two Nymphs in a Woody Land- 
scape 6 16 6 


Smirke’s conversations and small pictures painted for en- 
gravers are much admired by collectors. Many of them 
w ould be more valuable if they were not so thinly or slightly 
painted; still there is a great deal of character and humour 
in them, and they repay study. As a rule, he avoided the 
introduction of many colours, nnd we find vermilion and 
light yellow the colours for most of his draperies. He waa 
very fond of painting * chiaroscuro,’ or bistre-ooloured pic- 
tures. Stothard occasionally painted in the same manner, 
only he did not keep to it in the way that Bmirke did; in 
fact, Btothard’s iiistre-coloiired pictures are very rare. As 
alre^y observed, Bmirke kept to few colours, and in many 
of his works, which are not strictly * chiaroscuro ’ paintings, 
we find that he excluded bright colours, and the effect of 
the picture depends chiefly on light brown and sunny white 
tints. Smirke oocasionally painted small portraits; they 
are clever, and are painted with considerable effect of ‘ light 
and shade.* He introduced deep sharlows about the eyes 
and nostrils; the flesh tints are like theJlesh tints of most 
of his small fancy pictures— i.e., they are rather yellow iit 
tone. His female portraits are sometimes represented in 
loose white dresses, enlivened perhaps with a few coloured 
ribbons; the backgrounds of his portraits are generally 
slight and sketchy. There was a paintress of the name of 
MaW Smirke, who painted some agreeable and rather 
richly coloured portraits. Some of George Clint’s clever 
illuHtrations of plays and stories class very welL||Rh Smirke’a 
semi-humorous pictures. In colouring, Richard Cook’s 
allegorical or poetical subjects remind us of Smirke, the 
flesh tints being very yellow, whilst the draperies and back- 
grounds are sundued in tone. In a few of his more agreeable 
pictures we hardly notice this yellowness of the tints ; 
they may be described as very ligbt, whilst the face-shadows 
are red, like Stotiiard’s face-shadows. Cook was also a 
iandsesM-painter j in the landscape backgroundUi of some 
of his classical subjects he introduced a great deal of reddish 
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brown, find the grorn foliaire tints are pale. Cook’s small 
drawinfTN in sepia, made apparently for enffravera, are veiy 

S rettv, and are fliiislied more minutely that Stothard's and 
uiirlce’s drawings of a similar class. The muscles and ana* 
tomy of the fijrures are curiously defined in Cook’s drawings. 
Ho was most likely a good draughtsman, and we notice 
that the contours in his oil-paintings are very elegant. The 
reader will find an intcn>sting account of Henry Tresham in 
.Bryan’s Dictionary. His subjects class well with Westall’s 
anil Smirke’s, and, like the latter, ho was partial to pale 
creamy colours. 

SMIST, A. D. See W. Vande Velde, 

SMITH, Colvin. See Sik J. Reynolds. 

SMITH, Geoege. called Smith or Chichestee. Bom at 
Chichester in 1714!; died in 1766. English School. 

Sale in 1802. 

A Pair of small Landscapes £3 8 0 

1803. 

A Landscape 1 11 6 

1836. 

Sir James Stuart, Bart. 

A woody Landscape, with a River . . . 17 17 0 

1838. 

William JSs'daile, Esq. 

‘Spring;’ a ruined Castle upon an eminence, 


and a (>oup of Children 6 6 0 

’Summer;’ the Ruins of a Mansion on the 
Bank of a River, with Gipsies in conversation 9 0 0 

* Autumn ;’ Figures Apple-gathering . . . 8 8 0 

' Winter; ’ a Snow Piece, with a Cottage, and a 
Woman carrying Wood 11 0 6 

1861. 

Charles Searisbrick, Esq. 

A Rustic Landscape, with Cottages among Trees, 
and Figures 8 0 0 


1863. 

John Allnutt, Esq. 

A River Scene, with Woody Banks . . .. 24 3 0 

The works of this pleasing painter arc well known, and 
there are many who admire the patient neatness of Georire 
Smith, and take pleasure in examining the labour which he 
spent on every part of his work, never tiring until every 
corner was finished with the same care as the more 
important parts. There are also people who will scarcely 
deign to look at Smith of Chichester’s landscapes, and 
cannot imagine how such works could ever have been con- 
sidered worth engraving. But to indulge in speh an 
impression is simply wrong, because we must remember that 
landscaiie-painters like Smith of Chichester, Anthony Devis, 
Fi<‘lding. and otliers of the same class, came so early into 
the field. They came into the field at a time when land- 
scape-painters nad many disadvantages to contend witli ; 
amongst others, we may notice the popular yet erroneous 
taste of the time, in wishing to adapt or assimilate the land- 
scapes of the old masters, particularly the landscapes of 
Claude, with the new English School. After considering 
this, let us rather praise these men for acconiplisliing so 
much, in getting through so well the strange walk in art 
selected for them by the current taste of the day. Then, 
again, we can remember that their paintings were a great 
advance on the landscapes of some of the English artists 
who preceded thero—naiuely, ‘ the English Brownists,’ who 
laboured under a strange impression that Paul Bril’s style 
of painting foliage was worth translating into English, and 
that brown alone was sufHcient for representing on canvas 
Nature’s woods and gardens. Whatever may be thought 
of Smith of Chichester now, he appears to have been favoured 
in his day, his works serving as models to some of the best 
engravers; besides, he was patronised by many important 
families in the south of England, where the best examples 
of his pencil are still to be found. Thus there is a local and 
topograpliical interest associated with his name, and the 
old families of Chichester and about the coast of Hamp- 
shire are still proud to show the works of this once fashion- 
able painter. In regard to Smith’s style of painting, it will 
be seen that he finished his foliage carefully, and generally 
introduced into his pictures effects of sunshine and shade; 
sometimes he would put in a waterfall or running stream, 
the same being touclied in after the thin stringy manner of 
Edema. As regards his subjects, many of them are local 
scenes, such as views of parks, Ac., in the vicinity of Chi- 
chester; but others are compositions which apriear to be 
made up partly of Chichester scenery, to which are added 
towers and other buildings, piled up a little in the manner of 
Claude. In the blue and light green foliage of his best 
works we often notice an impasto or fulness of touch which 
is hardly iiifinor to De Loutherbourgh or Barret, but usu- 
ally his touch is too coloured and laboured to be valuable. 
His figures are carefully drawn and fluished, and are gene- 
rally of a cool grey or bluish colour ; yet he sometimes fell 
into the fault which was prevalent amongst the landscape- 
painters of his time, in making his figures too distinct or 
conspicuous. Few landscapes will idlow of this, and in 
Siuitn of Chichester’s time the distinction between * a land- 
scape and figures ’ and ‘ figures in a landscape ’ was not very 


clearly understood. His younger brother John likewise 
painted landscapes in the manner of his brother. Bryan 
tells us that he died young. There was a portrait draughts- 
man of the name of Bellars of Chichester. The landscapes 
of Jonathan Fisher, an Irish painter, are composed in the 
manner of Smith. There is a groat deal of work in his 
pictures, and his coast scenes are clever. 


SMITH, R. 

Sale in 1819. I 
Mathew Mitchell, Esq. 

The Paternal and Maternal Lectures; a pair 


£4 16 0 


SMITH, William. Bom at Chichester in 1707; died in 
176 1. English School. 

Sale in 1830. 

William MellisK Esq. 

A Fruit Piece . . . • . . . , £3 13 6 

Bryan tolls us that this artist painted portraits, land- 
scapes, flowers, and fruit. His flower and fruit pieces are 
very rarely mot with ; the same are prettily grouped, and 
remind us of Van Son’s paintings. The latter are somo- 
tiines neatly signed. The numerous Smiths referred to by 
Bryan and Stanley all appear to be painters and engravers 
of the eigliteenih and nineteenth centuries, but there was a 
John Smith, a landscape-painter, of the seventeenth century. 
The mountains and skies of his pictures are cleverly coloured, 
and ho appears to have studied the landscapes of the Dutch 
painters of liis time. The figures and buildings in his pic- 
tures are not so well managed. 

SMOIST, Van. 

Sale ill 1830. 

Architecture, with Figures . . . * ,£370 

SMOUT. 

Sale in 1802. 

A Pair of Turkish Seaports, with Caravans and 
Figures ,.£870 

SNAYERS, Petee. Born at Antwom in l.')93 ; died about 
1670. Pupil of Henry Van BaJen. Flemish School. 

Sale in 1802. 

A Battle Piece £11 0 6 


1803. 

Robert Orave, Esq. 

A Battle Piece 

A Skirmish 

1827. 

A Combat of Cavalry 

Jlitto 

A Skirmish of Cavalry 

1842. 

Count Pepoli. 

An Engagement of Cavalry on a Bridge , 


6 16 6 
3 10 0 


14 .3 6 
19 8 6 
9 9 0 


9 19 6 


This painter did not confine himself to one style of art, 
but occasionally painted portraits and history; yet in Eng- 
land he is chiefly known as a battle- painter. As a land- 
scape-painter lie was successful in the treatment of ‘ light 
and shade;’ and the trees, bushes, and other objects are 
often powerfully reflected in a foreground stream. Ho was 
fond of painting lofty trees, and his houses are quaint spe- 
cimens of rural architecture. Many of his battle pieces 
possess considerable merit, and tlie horses and figures are 
touclied in with a great deal of spirit. His colouring is 
cooler and more silvery than Bourgogn one’s. As a rule, his 
small pictures are the most agreeable. His large battle 

S leces sometimes appear hard and weak, and very inferior to 
ughtenburgii’s ; perhaps they possess more of the general 
character of Vincent Malo’s battle pieces. Vanderdroji’s 
battle pieces class very well with Snayers’s, only there is 
more warmth in the colouring. 

SNELLING.M. ATeaVANDTCK. 


SNEYERS (or SNYERS), Petee. Born at Antwerp in 
1681; died in 1752. Pupil of Alexander Van Bredael. 
Flemish School. 

Sale in 1802. 

A Flower-pot, with various Fruits and Insects j. ^2 o 


Ditto, the companion 


1813. 


Dead Ducks, Vegetables, &c. Bought in at 
1825. 

Flowers and Birds 


9 0 0 


3 8 0 


SNYDERS (or SNEYDERS), Feancib. Born at Antwerp 
in 1579 ; died at Antwerp in 1657. Pupil of Henry Van 
Balen. Flemish School. 


Sale in 1801. 

Earl of Besborough. 

Interior or a Larder, with Cats flghting . « 

1802. 

Lord Barnleg, 

A Study of Deer 


£35 14 0 
14 8 6 


Sir Simon Clarke^ Bart^t and George Mihhertt Esq, 

A Boar Hunt . 100 Ifi 0 
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1803. 

Jtiehard Walker ^ Beq, 

• Bead Game, with Fruit ^ £43 1 o 

1806. 

Sir Qeerge Tonge, Mart 

'U^olr and Bogs, witli Landscape by Rubens . 31 10 0 

1819. 

A Fox Hunt 72 8 0 

1821, 

Afarehioneas qf Thomond, 

Study of a Monkey on a Tree 
Bitto of a Spoonbill . 

1823. 

Bev. Bdward Balme, 

Bend Game and Fruit, and a Servant with a 
Salver of Grapes 40 19 0 

1829. 

Samuel TanaXey^ Bsq. 

Figures in a Larder SI 10 0 

1836. 

Sight Jlon. Lovd Stowell. 

Boas attacking a Wolf 7o 7 0 

A Boar Hunt 01 19 0 


; ; } 6 6 0 


Sir Charles Bagot, 0,C.B, 

Monkeys with a Basket of Fruit . . . . 33 12 0 

Jeremiah Jfarman, Bsq. 

A Cat with Bead Birds, Grapes, and J*caches . 110 6 0 
1850. 

Earl of Ashburnham. 

A Basket of Grapes on a Table, on which is a 
Parrot, Cat, and Bead Birds .... 472 10 0 

1856. 

Samuel Sogers. Bsq. 

A Larder, with a Boar’s Head. Bead Birds, Ve- 
getables, Ac . 42 10 6 

1861. 

diaries Scarisbriek, Bsq. 

A Bead Buck, Boar’s ILsad, Bead Birds, Fruit, 

At;., watched by two Bogs . . . , . 56 14 0 

A Grouj) of Grapes and Peaches, and a Cat 

watching Bead Birds 26 5 0 

1864. 

Bari of Clare, 

Two Monkeys quarrelling over a Basket of 
Fruit; from the collection of Sir Charles 

Bagot 23 18 0 

Bogs standing near a Pan 92 8 0 

1866. 

John Whittaker^ Esq, 

Interior of a Larder . . . . • . 31 10 0 

The works of this eminent animal-painter were highly 
esteemed by Rubens, who occasionally painted in conjunc- 
tion with him. He was also intimate witli Jordaens and 
Vaudyck, and the latter painted an aduiirahlo portrait of 
him. It would appear that his works have alway.s been 
appreciated ; they were admired by Besportes, ilie French 
aiiinial-painter, who at one tinie took lessons from Beruaert, 
one of Siiyders’s pupil.s ; and Besportes would sometnues 
cojiy Snyders’s ))icture8 for engravers. Snyders’s grandest 
works are his pictures of the chase, which are often en- 
hanced in value by having Rubens’s llgures in them ; hut it 
must be remembered tliat the best of tlicse are generally 
heirlooms, or gallery pictures, and are rHr(;ly seen in the 
market. Snydors’s pictures cannot bo culled higlily finished, 
but ill examining liis works we arc struck by tlio spirit of 
his touch and tlie rapidity of his execution ; and this is not 
all, for we find fulness and relief, combined with Ihinuess of 
texture. In his pictures of the chase the skies are light and 
silvery; his ultramarine is pure and agreeable, and in the ' 
clouds he introduced a delicate yellow, a kind of Naples 
yellow, quite in the manner of Rubens. The landscape 
backgrounds of his hunting pieces are very pleasing, and 
tliere is something cheerful about liis bright green foli- 
age, and his trees are put in with a singularly light and 
feathery touch. As already remarked, all admire his works ; 
and our great English painter Gainsborough once made a 
pretty copy of one of Snyders’s landscapes with animals. 
Toe colouring of liis landscape backgrounds is light and 
fresh, and the large foreground plants are often painted 
with the same bright greens as tlte hills and fields in the 
di.'.tanco. Such a description applies to most of the land- 
scape backgrounds of Snyders’s pictures, but a few exam- 
pies display more care and finish, when he gave still more of 
the landscape character to the background; and then we 
often have a sunny picture, which has a little of the ap- 

S earance of a coarse Pynackcr. As regards spirit and free- 
om of bandliug, there is much that is analogous between 
Rubens and Snyders ; and when they painted on the same 
picture their taste and style harmonise so well that it is not 
difficult to imagine that the works before us are by one 
han^ Snyders did not confine himself to hunting pieces, 


but was very succossfiil in painting dead game and fniit. 
His works of this class may be readily distinguished from 
Fyt’s, for bis touch is considerably moi*e transparent. But 
if they are unlike Fyt’s pictures, they are far less ea,Miiy 
distinguished from the works of Paul and Simon de Vos, 
and other excrellent imitators. The former kept more to the 
lardtM* subjects, and the bunting pieces of the latter nro 
sometinies ascribed to Snyders, itarticularly his smaller pic- 
tures of the lights of wild animals, aiuVof dogs rolling almut 
and dying from wounds inflicted by tlio tusks of tlie wild 
hour. These are often so spirited and so well coloured that, 
when 8«‘en from a little distance, few can distinguish tlnan 
from Snyders’s pietnres. Snyders, when he painted his 
larder pictni-es. or his pictures of .still life, as they are called, 
was fond of representing the objects on a table, or a white 
tabic-clotli, the objects being usually a dead fawn, with a 
boar’s head, or a largo lobster, round which he would pile in 
a nictiiresquii manner a variety of line fruits and vegetables, 
wiiilst he would often introduce a llgured basin or idato of a 
pale colour, just to heighten tiie freshness of the artichokes 
and other vegetables. In his pictures of this class he would 
also introduce strings of small birds, often of brilliant 
plumage, and in the background there is sometimes a figure 
or two, or, perhaps more frequently, one or two live dogs, 
which seem to uo keepitig watch over the good things. 
.Amongst other imitators of Snyders may bo mentioned 
Peter Bool. His hunting pieces may not be very correct, 
but we feel that a great deal of courage is displayed in the 
designing of them. Houbruken alludes to Francis Peter 
Verheydeii as a copyist, and afterwards as an imitator, of 
Snyders’s bold hunting pieces. 

SOEST (or ZOEST), G£RAJn>. See Mus. Bealk. 

SOLARIO, Antonio, called Lo Zinuaro. Born at Solnrio, 

ill the Venetian State, about 1.382; died at Naples in 1435. 

Pupil of Lippo Balmiusio. Nea])olitau School. 

Sale in 1801. 

Tho Virgin and Child £60 18 0 

The reader will find rather a long account of this early 
master in the small handbook of Italian uainters referreil 
to at tho commencement of this work. There was another 
celebrated artist of tho name of Solario— viz., Andrea di 
Solario, a painter of the Lomhnrd School, who was born iu 
1488, and died in 1609. Tho religious subjects of the latter 
arc distinguished for great tenderness of feeling and simpli- 
city, and they are lightly and beautifully coloured. An- 
drea dl Solario was likewise an eX(;cll(>nt nortrait-painter; 
theheadsreminduMof some of the grand olu )»orlraits which 
are ascribed to Leonardo da Vinci. The figures are often 
dressed in black, whilst in the background perhaps wu 
find a beautifully finished landscape, painted iu tho muiinor 
of liafl'aelle. 

SOLDI, Anprea. Born at Florence about tho year 1702; 

died about 1706. Tuscan School. 


Sir H. T. Colt 
Portrait of Roubiliao 
Ditto of Rysbrack . 


Salu in 1810. 


£10 0 0 

8 18 6 

SOLE, Gio. Giosefpo dal. Born at Bologna in 16,51; died 
ill 1719. Pupil of Domenico Uaiiuti and Lorenzo i’usijiclli. 
Bolognese School. 

Sale in 1815. 

Time crowning Merit £3 10 0 

This sale note may refer to a sketch or study ascribed to 
Bal Sole. 

SOLKMACKER, J. F. Flourished in the latter part of the 
seveutceulh century. Butch School. 

3ale iu 1802. 

Earl qf Godolphin. 

A Landscape, witli a Farrier and various Horses £2 16 0 
1825. 

A small Landscape, with Ruins and Figures . 6 18 o 

A Landscape, with Buildings and pastoral Fi- 
gures 1 16 0 

1839. 

William Afellish, Esq, 

Peasants, with Cattle near Ruins . . . . 21 10 6 

Peasants, with Cattle at the Entrance of a 

Cavern 13 13 0 

1861. 

Charles Scarisbriek, Esq. 

A Cavern Scene, with Peasants, Cattle, and 

Sheep 21 0 0 

A Landscape, with Peasants keeping Cattle and 
Goats, beneath a Rocky Bank » . . . 42 0 0 

This painter’s landscapes usually represent Italian scenery. 
Some of his pictures are crowded with cattle, and it is not 
difficult to see that they are painted in emulation of Berg- 
hem. Like Vander Meer de Jonghe, he would paint his 
sheep and cattle in deep shade. This was rather a fault with 
Solemacker ; and his auiinaU would look better were they 
more relieved from the landscape. In general effect his 
pictures are sunny and pleasing, 

cc 2 
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80LIGNAN0. 

gale in 182ii. 

Sir Mark if. Sykea^ Bart 

gfc. John boldinfc a Cross of Eeed; formerly in 

Prince Eupert’s collection £80 17 0 

BOLIMENA, Fbancbsco, called L'Abbatb Ciccio. Born 
at Noccra do' Pi^ni in 1657 ; died at Naples in 1747. 
Pupil of Angelo Soliniena, Francesco di Maria, and Gia- 
como del Po. Neapolitan Boliooi. 

Bale in 1801. 

The Assumption of the Virgin . • • . £16 5 6 

Siffht Mon, Sir Wm, Hamilton* 

A sleeping Girl, with two flying Cupids *. . 52 10 0 

1802. 

Sir Simon darkey Bart*^ and Qeorgo Hihhertt JBaq* 

Historical 4 4 0 

Ditto 14 8 6 

1860. 

The Holy Family , 21 0 0 

The subjects of this painter class very well with Albano's 
and Carlo Maratti's ; and in Naples he is sometimes called 
the ‘ Neapolitan Guido.' His pictures of the 'Biposo' are 
extremely pretty; the family is surrounded with infant 
angels, ana the landscape part forms a conspicuous and 
interesting part of the picture. His colouring is generally 
less pleasing than Guido's, and some of his works are injured 
by the brownness of the shadows. At the same time we 
must acknowledge that we do not feel this in all his pic- 
tures. for many of his small works are painted in a very 
delicate and silveiw manner. His works are thought very 
highly of both in Naples and in Malta. Two of his pupils— 
viz.. P. Bernard and Francesco de Mura— are represented in 
the Iloyal Palace of Valetta, Malta. The portraits of the 
latter painter are finished in the smooth manner of Vanloo. 
The two Vianis— viz., Giovanni Maria and Domenico Maria 
—may be noticed here. Borne of their pictures are very Nea- 
politan in character ; their pencilling is good, but tne red 
colour about the lids of the eyes is not always agreeable. 

BOMEB. Paul Vab. See Cobneliub Javsseb. 

BON, JokisVan. Bom at Antwerp in 1622; died about 
1676. Flemish School. 

Sale in 1840. 

Grapes . £0 15 0 

There were two painters of the name of Van Son— viz.® 
Joris and John. In colouring and arrangement their best 
works remind us of De Heem. but they never attempted to 

B roduce in their pictures the richness and impasto of 
e Heem ; yet they are sufficiently well finished, to look 
remarkably pleasing when seen from a little distance. They 
sometimes painted festoons of fruit round sculptured niches 
or figures. Their works may bo conveniently classed with 
the fruit pieces of Alexander Adriansen. But the best works 
of the latter are his pictures of fish, which are silvery and 
beautifully painted. They remind us a little of Billen's 
pictures of fish, only they are superior. Albert Flamen, 
whose etchings are much admired by connoisseurs, occa- 
sionally painted pictures of fish. The fruit nieces of T. 
Btranover may be classed with Van Son's, although the 
former was a much weaker painter. The birds which 
Btranover introduced into his pictures are rather prettily 
finished. Btranover occasionally painted ducks and other 
birds, introducing in the background a landscape or a farm- 
yard scene, partly in the manner of Barlow or Cradock. 
They are interesting as examples of fancy pictures of the 
early part of the eighteenth century, and possess consider- 
able merit. Bembi’s fruit pieces in style and * quality ' may 
be classed with the above, although probably by an Xtdlian 
painter. 

BOBGH (or ZOBG), See Bores. 

BPADA, Lionello. Born at Bologna in 1.576; died at 
Parma in 1622. Pupil of the Caracci. Bolognese School. 
Sale in 1829. 

John JRohert Udny, Esq. 

Bt. Sebastian £110 16 0 

1840. 

Sir Simon H* Clarke, Bart 

Bt, Sebastian transfixed to a Tree . . . . 16 6 6 

8PAD1NO. Flourished about the middle of the eighteenth 
century. Neapolitan School. 

Sale in 1825. 

Simon M*Oillivray, Esq* 

Fruit and Flowers on a Carpet, with Vases and 
Architecture In the background . . . 16 6 6 

SPAGN A, Lo (or GIOVANNI, Pibtbo di). See Vaebucci. 
SPALTHOF, N. Flourished about the middle of the 
seventeenth century. Dutch School. 

Sale in 1802. 

A Landscape and Figures . . • , , £1 12 0 

if... IT..*, 

Figures at a Cottage Door, With VciietableB . 4 0 0 


BPENOEB, Jaetis (or Qebtase). Flourished in the latter 
part of the eighteenth century. English School. 

Sale in 1829. 

John Webb, Esq, 

A Miniature of Mrs. Woffington, the Actress • £0 12 0 

There were several examples of this artist in the Loan 
Collection of Miniatures exhibited at Soutii Kensington 
in 1866. 

SPRANGEB (or SPBANQHEB), Babtholomew. Bom 
at Antwerp in 1646; died about 1628. Pupil of John 
Madyn, of Francis Mostaert, and of Bernardino Gatti. 
Flemish School. 

Sale in 1829. 

Lord Owydir* 

Belshazzar's Feast, encircled by a Border of 

Flowers £5 6 0 

Jehoida proclaiming the young Joash King; 
the companion 6 15 0 

The works of this master are unmistakably Flemish, but, 
like Bernard Van Orley, and other painters of the same 
class, he displayed great refinement and taste in his adapta- 
tions of early Italian types. We may notice especially his 
small sacred compositions as being very lovely. Amongst 
his imitators may be noticed the clever painter John Van 
Acheii. The subjects of the latter are often treated in a 
formal or primitive manner, yet there is a great deal of ele- 
gance ana refinement in the execution, the features and 
hands being rounded and finished in the delicate manner of 
Spranger. Van Achen's subjects are compo^ed in the Italian 
style, but the landscape backgrounds retain the Flemish 
character, high relief being given to the foliage and stems 
of the trees. 

STAEVABRTS (or 8TEVBRS), Anthoet Palambdes, 
called Palamedes. Bom at Delft in 1604; died in 1680. 
Dutch School. 

Sale in 1801.' 

A Family Scene £43 1 0 

1802. 

Countess ofHolderness. 

A Card Party 178 6 0 

1800. 

Marquis of Lansdowne* 

A Conversation 770 

1822. 

Marquis of Bute. 

Interior, with a Musical Party . . • . 11 0 6 

1828. 

An Interior 11 11 0 

1824. 

Ralph Bernal, Esq* 

Interior, with a Burgomaster's Family • . 182 6 0 

1827. 

F* H* Standish, Esq* 

An Interior, with a Lady and Gentleman playing 7 7 0 

1828. 

A Musical Conversation . . . • . • 12 12 0 

1831. 

John Maitland, Esq* 

An Interior, with a Musical Conversation . • 4 6 0 

This artist was fond of painting interiors, in which he 
would introduce assemblies of fkshionable people. His pic- 
tures are highly finished, and the figures are pencilled with 
a great deal of precision. His colouring is usually warm 
and brown, and some of liis pictures would be more agree- 
able were there less yellow in the colouring. He reminds us 
of Le Due in his manner of representing the figures well 
relieved from the background. The works of Vincent Malo, 
a pupil of the elder .Teniers, remind us a little of this 
painter. 

STAEVABRTS (or STEVEBS), Palambdes, called Pala- 
MEDBB. Bom in Loudon in 1607 ; died in 1638. Dutch 
SchooL 

Sale in 1801. 

— Slade, Esq. 

Soldiers levying a Contribution in a Convent • £8 8 0 

1802. 

ABattlePieoe . . . ^ . ... 220 

A Pair of Skirmishes 10 10 0 

1803. 

Walsh Forter, Esq* 

A Skirmish 560 

1819. 

W* N* Hewett, Esq, 

A Dutch Guard-room . . . * • • 11 11 0 

We are told that this artist was the brother of the pre- 
ceding painter. They remind us a little of each other In 
their manner of colouring and pencilling, only the latter is 
best known as a pMuter of small battle pieces. There is a 
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large and interesting oolleotion of his works at Sion House, 
the seat of the Duke of Northumberland. 

STALBBNT (or STALBENS), Adrian Van. Born at 
Antwerp in 1580 ; died about 1660. Blemish School. 

Sale in 1802. 

— Nesbitt^ Esq. 

Interior of a Clmrch, with Figures . . . £3 10 0 

Stalbent finished his pictures in an elaborate and delicate 
manner. He was very happy in his compositions, and ex- 
celled in Mpresentini^ coast scenes and landscapes with 
classical rimiB i his skies are hriKlit and clever, and he in- 
troduced in his pictures numerous small but neatly finished 
figures. It may be noticed that they are very busy figures, 
and appear to be engrossed in a variety of occupations. For 
further information the reader is referred to Stanley’s 
notes on Stabeu and Stalbent in Bryan’s ’Dictionary of 
Painters.* 

8TAM1NI,DB. iSeeDEHEEM. 

STANNARD, B. 

Sale in 1839. 

A Group of Fruit and Still Life . . . .£850 

There was a Norwich landscape-painter of the name of 
Stannard, who is usually classed with the followers of 
Crume. 

STAVEREN, Jan Adrian Van. Flourished during the 
latter part of the seventeenth century. Dutch School. 

Sale in 1801. 

Earl of Besborough. 

A Dutch Family at Dinner ..... £43 1 0 
1827. 

Duke of Bedford. 

Interior of a Dutch Kitchen, with a Man clean- 
ing Fish, Ac 37 16 0 

1836. 

A Philosopher seated at a Table, with Emblems 
of Mortality 3 7 0 

STEEN, Jan. Born at Leyden in 1636 j died in 1689. Pupil 
of NicDolaB Kunfter. Dutch School. 

Sale in 1801. 

JBarl of Besborough. 

A Ludicrous Composition . . * . . £32 11 0 

A Merry-making 62 10 0 

The Village Magistrate 19 19 0 

1802. 

Countess of Holderness. 

A Schoolmaster ....... 115 10 0 

The Pancake Girl 120 15 0 

Alchemists . 74 11 0 

Duke of St. Albans. 

A Humorous Subject 18 7 0 

Lot and his Daughters 17 17 0 

Sir Simon ClarkOt Bart.^ and Qeorge Jlibbert, Esq, 

A Conversation 106 0 0 

The Milkman ; from the collection of M. Van- 
derpott, of Amsterdam 71 8 0 

1803. 

Walsh Porter t Esq. 

A Scene in a Market, with Figures and Herbage 39 18 0 
1809. 

B. Booths Esq. 

A Dutch Fair 64 12 0 

1813. 

John WilleU Willett, Esq. 

Twelfth Night 278 6 0 

1819. 

John Knight, Esq. 

A Woman paring Apples 31 10 0 

1821. 

Marchioness qf Thomond. 

Cleopatra dissolving the Pearl . . . . 73 12 0 

Interior of a Chamber, with Figures regaling . 97 13 0 

John Webb, Esq. „ a 

An itinerant Musician 28 7 0 

1822. 

Marquis of Bute. ar o a 

A Wedding Procession 66 2 0 

1823. 

George Watson Taylor, Esq.. M.P. , 

A Lady in a Black Silk Cloak and Hood.playmg 

nil a Guitar • 33 110 

An Interior, with Figure? at Cards, Ao. . . 210 0 0 


An Interior, with Portraits of Jan Steen and his 
Wife taking a Nap, Children playing in the 
Boom, Ac. ; from the colleotioii of the Duo 
d’Aluerg £231 0 

1824. 

Ralph Bernal, Esq. 

A Festival ; from the collection of M. Schimmel- 
peniiiuck, of Amsterdam 504 0 

1826. 

Stmon 3rOiUivray, Esq. 

An upright Lanttscape, with a Cabaret, before 
which the Ostler is baiting the Horses of a 
Post Waggon, Ac. ...... 110 6 


Duke qf Bedford. 

A Village Schoolmaster and his Pupils 
Twelfth Night 


115 10 0 
126 1 0 


73 10 0 
HI 0 0 
94 10 0 


Figures at a Repast 

31. M. Zachary, Esq, 

Interior of an Apartment, with Figures; from 
Mr. Walsh Porter’s collection .... 
A Dutch Village, with a Milkmiin serving a 
Female with Milk, called 'The Milkman;* 
from M. Vuiidc'rpott’s collection 
Exterior of a Dutch Cabaret, with Skittle- 
players ; from Mr. Walsli Porter’s collection . 

1829. 

Richard 3fortimer, Esq. 

A Fisherman and other Figures .... 

Thomas Emmerson, Esq. 

Interior of a Cabaret, with five Figures 
A Woman asleep, and Children playing with a 
Cat, 

A Village Feast, in a Landscape .... 
Interior of an Apartment, with Figures . 

1831. 

George James Cholmondeley. Esq. 

A Schoolmaster; formerly in the collection of 
Lady Holderness 

im. 

Earl ofMulgrave. 

View of a Dutch VUlago during a Festival . . 

1833. 

Interior; Merry-making ..... 

1836. 

Sir Charles Bagot, G.C.B. 

The F6te do Saint-Nicolas ; from the collection 

of M. Burtiii, of Brussels 

A Concert 

1840. 

William Hastings, Esq. 

Inside of a Dutch Cabaret ...... 


Sir Simon H. Clarke, Bart. 

The Tired Traveller ; a Scene at a Country Inn ; 
from till) collections of the Duo do Valentinois 

and J. F. Tufien, Esq. 588 0 

1841. 

Hon. Lady Stuart. 

Itinerant Musicians at a Gentleman’s Door . 404 5 

An Interior, with a Musician paying his respects 
to two Females 281 0 

The School 1,470 0 

1844. 

Jeremiah Harman, Esq. 

Peasants regaling at a Guinguette; from M. 

Dijonval’s collection, 630 0 

1848. 

William Wells. Esq, 

A Company of Villagers in a Room ; from the 
collection of Lord Charles Towusheud . . 178 10 

Count de Morny. 

Interior of an Apartment, with a Party of Men 
and Women round a Table . . . . 31 10 

1859. 

Hon. Edmund Phipps. 

An Interior, witli a Man and Woman in conver- 
sation ; a Child standing at a Table ... 44 2 

The Music Lesson : a girl seated at a piano 
receiving instruction from a master , . . 225 15 

1861. 

Charles Scarisbriok, Esq. 


56 14 0 
199 10 0 


Charles Scarisbrwk, Esq, 

Interior of an Apartment, with Figures dancing 
A Village FOte; a Party of Peasants dancing 

before a Cabaret 

Samson lying Asleep on the Lap of Delilah 


78 16 0 
52 10 jO 
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1864i. 

JBarl of Clare. 

*Sayinff Grace;* from the CalonneColloction . £77 14 0 

A Village Vftto . . . """i . . . . 106 0 0 

The large works of this painter generally appear coarse 
and brown when compared with his cabinet pictures, which 
are silvery and delicately hnished. Yet all his works display 
more or less the painter’s forte as one of the greatest hu- 
mourists of the Dutch School. In examining his pictures 
one might almost suppose that he was the inventor of gutta- 
percha faces, and, having a box full of them by his side, 
made hideous and comical expressions liis particular study. 
Anyhow, unless we are to assume that he was the inventor 
of most of the funny faces that we see in his pictures, we 
must believe that tliere were an extratirdinary number of 
ualy people in the villi^s of the Netherlands when Jan 
Bteen was painting. Many of his pictures are crowded 
with figures, and, notwithstanding the number, we usu- 
ally And something' to interest us in all the groups. He 
could introduce forty or ftfty figures into a single picture, 
and yet find something to say to each. Connoisseurs are 
articularly struck with the vivacity and liveliness of his 
gures. There is so much reality in his pictures that in 
studying his ‘ Merry-makings * and ‘ Twelfth-night * parties 
we can scarcely helf) feeling that we arc actually in the par- 
ties, and are constrained, however unwillingly, to participate 
in the sunshine and riotous mirth before us. Jan Steen’s in- 
teriors aro not particularly brilliant in colour, but his touch 
is masterly, and his interiors display an accomplished know- 
ledge of ‘ light and shade.’ His outdoor or village scenes are 
usually much brighter in colour, and a few are full of sun- 
shine, have fine blue skies, the trees are light and cheerfully 
coloured, apd about the cottages and round the porticos of 
the village taverns are rich clusters of vines and creepers, 
which are put in with a freshness worthy of the pencil of 
Adrian Van Ostade. Certainly much praise is due to the 
Dutch painters of the seventeenth century for the excellent 
use they made of the simple materials around them. Al- 
though painted nearly two hundred years ago, many Of their 
works appear to be scenes of to-day, and the churches, small 
religious meeting-houses, and taverns are exactly what wo 
might expect to see were we travelling through tuo villages 
of the Netherlands at the present day. 

STEENWYCK, Heney, the Elder. Bom at Steenwyck 
in 1660 ; died in 1603, Pupil of John de Vries. Plemish 
School. 

Bale in 1801. 

— Slade, Esq. 

View of a Palace, with Figures by Old Franks . £3 7 0 

1802. 

Countess of Holderness, 

Interior of a Gothic Church 84 13 0 

Interior of an Abbey 9 9 0 

1803. 

St. Jeromo 11 11 0 

1806. 

Marquis qf Lansdowne. 

The Decollation of St. John 27 6 0 

1813. 

diaries Oriffln, Esq. 

The Delivery of St. l*eter from Prison ; from the 
Orleans Collection 22 1 0 

1823. 

Jtev. Edtvard Balme. 

Inside of a Church 16 16 0 

View of a Palace and Garden, with Figures . 60 8 0 

1825. 

Interior of a Church, with Figures . . . 10 16 0 

1827. 

John JDmt, Esq. 

Interior of a Church, with Figures; from the 
Holderuess Collection . . . . . . 27 6 0 

1829. 

Lord Owydir. 

St. Jeromo in a Chamber 52 10 0 

Earl of Liverpool. 

Interior of the Great Church at Antwerp . . 11 11 0 

Thomas Emmerson, Esq. 

A Church Piece, with Figures , , , . 28 7 0 

1831. 

John Maitland, Esq, 

Interior of a Flemish Church, with Figures . 16 6 6 

1841. 

Interior of a Cathedral, with a Monk preaching 17 17 0 

1848. i 

William Wells, Esq. ' 

Interior of a Cathedral, with Figures . •. • 13 2 6 


186a 

Samuel Bogere, Esq. 

Interior of a Cathedral, with a Priest and Fi- 
gures before an Altar ; candlelight . . . £16 16 0 

Interior of a Gothic Chamber, with a Figure 
seated in the background 17 6 6 

There were two Henry Steenwycks. both of whom were 
church-painters, and Pilkington says that the widow of 
the younger Steenwyck retired to Amsterdam, and painted 
pictures in the style of her husband. In sale catalogues the 
works of the two male Steenwycks are usually ^scribed in- 
differently. As they painted a good deal alike, and as both of 
them were clever painters, no attempt has been made to 
separate their works in the above sale notes. As a rule, it 
may be inferred that the more delicately finished cabinet 
specimens are by the elder Steenwyck ; and Bryan tells us 
that the younger Steenwyck usually painted on a larger 
scale than his father, and it would also appear that he 
forsook the simple church interiors, and varied ills subjects 
more frequently than his father did. Their pictures are 
sometimes ornamented with figures by other painters— not 
unfrequently by Francks ana Van Thuldeii. Generally 
their works exhibit the nent elaborate finish of Peter Neefs* 
church pieces and Abel Grimer’s; many, however, prefer 
them to the productions of efthor of these painters. Cer- 
tainly the absence of the sham white outlines seems an 
improvement on the works of Neefs ; yet it must be borne 
in mind that the Steenwycks marked in the columns and 
architectural minutim of their interiors with singular pre- 
cision, and also the black-and-white marble pavements 
which they were so partial to. All the church-painters 
whose names have just been enumerated may be referred to 
as trustworthy teachers of perspective ; the elder Steenwyck 
particularly would display great taste when arranging his 
* points,’ and it is simply this which gives such an illusory 
effect to many of his interiors. Young artists are hardly 
aware how much perspective is under tlio control of taste, 
and how wide a gap there is between what is called a know- 
ledge of the simple rules of perspective, winch may enable 
an artist to draw his subject correctly, and that acquired 
taste which will enable him to apply or mould these rules 
to his purpose. Some of Stoenwyck’s pictures are rather 
dull in colour, but others appear bright and dazzling by 
reason of the variegated marble screens and other ricli or- 
naments which fill the aisles. David Ihiilii, or Bally, is 
mentioned in the dictionaries as a successful imitator of 
Steenwyck. Bailii was also a portrait-painter; his heads 
are not particularly flattering, but they appear to lie truth- 
full likeuosses. His figures wear large white collars and a 
semi-Vandyck dress ; the featuresare broadly pencilled and 
full, and the hair is long and curly. 

STEENWYCK, Nicholas. Born at Breda in 1640. Dutch 
School. 

Sale in 1802. 

A Woman with Fish £10 19 0 

Stanley speaks very highly of this artist as a painter of 
fish. 

STELLA, Jacques. Born at Lyons in 1596; died at the 
Louvre in 1607. French School. 

Sale in 1796. 

Jacob More, Esq., and Mans. Liss. 

The Holy Family ; on black marble . . . £5 10 0 

A Fair of Bacciiaualian Scenes .... 770 

1801. 

The Holy Family 43 1 0 

— Slade, Esq, 

Children at Flay 3 15 0 

1802. 

Italian Feasants dancing 7 7 0 

Paul d' Aigremont, Esq. 

The Holy Family 6 16 6 

1803. 

Richard Walker, Esq. 

St. Fcter and St. J ohn at the Gate of the Temple £6 5 0 


Bebocca at the Well 9 19 6 

1804. 

— Boxellis, Esq. 

St. Peter and St. Julm at the Gate of the Temple 24 8 0 

— Bryan, Esq. 

St. Peter and St. John at the Gate of the Temple 16 6 C 
1809. 

The Holy Family 24 13 0 


1819. 

Mathew Mitchell, Esq. 

Infant Christ and St. John; on black marble; 
from the collection of M. de Oaloime . . 36 14 0 

1823. 

David Oarriok, Esq, 

The Salutation 21 0 0 
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1829. 

marl of Liv&tynol. 

St. Peter and St. «Tohii healing the Lame Man at 
the Gate of the Temple £26 5 6 

1S32. 

Genrgo Waffton Taylor, Ksq., M,P, 

The Meeting of Mary and Elizabeth . . . 31 10 0 

1833. 

A Bacchaijalian Festival 22 1 0 

1861. 

Charles Scarisbriek, Esq. 

The Holy family leaving for Egypt, by Night ; a 
Group of Angels above 13 2 6 

The works of this painter are rarely seen in England, but 
in France he ranks amongst the known masters of the seven- 
teenth century. He devoted much of his time to religious 
painting, but he occasionally painted mythological subjects 
and grand idassical landscapes, in which he would introduce 
pastoral figures. There is a great deal of Academy study 
displayed in liis works, as well as originality of ' motive.’ As 
a rule, his models are well-developed figures, and in some 
examples appear rather heavy or clumsy. The works of a 
painter of the name of Hhennin (p(»8sibly a french artist) 
may be classed with Stella’s. He seh etea similar subjects, 
and painted on dark absorbent grounds, and through the 
same the face-shadows lose their natural power. There is 
something pleasing in his style of painting, and the female 
faces in his pictures are pretty ; we can also admire the 
delicate manipulation of tne foreground plants and acces- 
sories. Pilkington tells us that Giles Goignet, who painted 
in conjunction with Stella, was accused of employing his 
disciples in copying his works, and. after retoucliing them, 
selling the pictures as originals of his own. It is useless to 
oiOect to ‘ school pictures ’ when we are unable to procure 
pictures painted entirely by tlie great men who designed 
them, yet wo ought to be careful not to pay the pri <!0 of 
originals for them. I’ilkington refers to another Stella— 
namely, Francis— who was a younger brother and pupil of 
Jai^ques Stella. Strutt mentions Claudine Bonsonnet Stella, 
a nioeo of the latter, who is known as an engraver of her 
uncle’s works. 


STEVENS, John. Painted in the early part of tho 
eighteenth century. English School. 

Sale in 1827* 

F. n. StamUsh, Esq. 

Landscape, with Partridges . . . « . £15 15 0 

Bryan ri'fers to an artist of this name as a painter of deco- 
rative landscapes ; and Stanley speaks of a Peter Stevens as 
a painter of history and landseapo. There was like.wlse a 
portrait-painter of the name of Stevens. And in our own 
century we have the works of George Stevens. His small 
pictures of dead game, &c., class very well with Blake’s 
works; but he occasionally painted dead animals of their 
imtural size. His pictures are worked up in an elaborate 
and careful inantier, and he painted insects very cleverly. 
Like tho former Stevens, ho is also known us a portrait- 
painter. 

STEWARTSON. 

Sale in 1858. 

Colonel Hugh Baillie. 

Portrait of an Elderly Lady £5 5 0 

STOFFE. J. V. D. Flourished about the middle of the 
seventeenth century. Hutch School. 


Sale in 1832. 

Sir George Duckett, Hart. 

A Battle Piece 


.£3 6 0 


Some of the works of this artist are painted in the style of 
the younger Palamedes. 

STONE, Henky. called Old Stone. Died in London in 
1G53. English School. 

Sale in 1801. 

~ Slade, Esq. 

Charles 1. and his Queen .... 

1802. 

Paul d*A igremnnt, Esq. 

Portraits of diaries 11. and his Sisters 
1803. 

Charles I. on Horseback 

1833. 

Portrait of Charles I 

1839. 

William Mellish, Esq. «, 

Portrait of Charles I. on Horseback . . . 21 10 6 

This artist is best known as a successful copyist. In 
some of his large copies from Vandyck he lost the touch 
or pencilling of that master, but he was a painter of 
great taste, and always retained the pleasing chaiycter 
which Vandyck gave to his portraits. His copies of the 
royal femily are* generally finished in an elaborate and 
beautiful manner; they are much smoother and iDore 
finished than the originals. We occasionally meet with 


£•1 0 0 

2 12 6 
6 5 0 
11 11 0 


original portraits ascribed to Henry Stone, which are very 
pleasingly painted; the lips and shadow lines about the 
eyes and nose are put in with long wiry strokes. In texture 
they are very smooth, yet the fac<‘8 appear full and well 
modelled, and there is a nice warmth given to the flesh 
tints. There were two fiainters of the iiame of Henry 
Cooko, both of whom flourished in the siweiiteeiith cen- 
tury, and are known by their copies from Vandyck and 
other masters. Tlie copies of Raifaelle’s cartoons in the 
Royal Academy are ascribed to the younger painter of this 
name. Micliael Cross is remembered as a cojiyist in the 
reign of Charles I. Lewis Crosse was a inininture-piii liter and 
a collector of miniatures in the early part of the eighteenth 
century. It appears that the latter occasionally painted 
in oil. Tho flesh tints are rather salmony ; nevertheless, his 
heads are effective, and the features are well drawn. Copies 
of lino works by known painters are always interesting, and 
one w'oiild be glad to so© a room full of them, either at the 
National Gallery or in tlie Kensington Museum ; for in- 
stance, how interesting some of Gainsborough’s copies arc 1 
Amongst oth(‘r art transcribers wo may mention John Van 
Belcamp, a Dutch painter of tho seventeenth century; and 
we are told that he was chiefly employed in copying pic- 
tures ill Ibe Royal Collection, we also read of Louis Boul- 
logno, a French painter of the same period, who devoted 
must of his time to imitating the old mastei's ; and it appears 
that ho had a son, who was also successful as a copyist. 


STOOP, Dibk (or Tjjeodohe), Painted in the middle of the 
seventcontli century. Dutch School. 

Sale in 1801. 

A Landscape, with Horses £3 6 0 

1802. 

A Peasant, with a Hot^e 8 13 G 


Paul d'Aigremont, Esq. 

Figures in a Landseapo 2 2 0 


— Nesbitt, Esq. 

A Horse, witli Figures 

• 1821. 

A Camp Sceho, with Soldiers at a Sutler’s Booth 
1826. 

Simon M*Gillivray, Esq. 

A Man with two Horses 


3 8 0 
10 0 0 

11 17 0 


1828. 

Charles Birch, Esq, 

A Skirmish of Cavalry ... . . 7170 

1829. 

A Skirmish of Cavalry ...... 6120 

1833. 

Cavaliers going out Hawking .... 480 

It will be seen by referring to the sale notes that the sub- 
jects of this painter’s landscapes vary a good deal. Some of 
his best pictures represent Italian scenery, in which ho 
would introduce troopers regaling, hunting parties, &o His 
colouring being warm or 8uni».y, it reminds us a little of Both 
and Cuyp ; and it may be noticed that ho introduced a great 
deal of brown and yellow in parts, particularly in the build- 
ings. His figures and animals are clover and spirited, espe- 
cially his horses ; they are ppncille<l with a light and free 
KtroKC, and may bo compared to Weoiiix’s small animals. 
8omo of his pictures are brown and thin, but wo meet with 
others which have light and brilliant skies. The reader will 
find a long and interesting account of this painter, by 
George Stanley, in Bryan’s * Dictionary of Painters.’ 


STORK (or STORCK), Abraham. Born at Amsterdam in 
1050 ; died at Amsterdam about 1712. Dutch School. 


Shipping 


Sale in 1801. 


-£880 


1802. 

A Seaport, with Buildings and Figures . , 10 10 0 

A Seaport 24 13 0 

Monument of tho Medicis in tho Port of Genoa 6 16 6 


The Whale Fishery 

1803. 

A View On a Canal in Holland, with Boats . 
Ditto, tho companion 

View of tho Whale Fishery 


A Pair of Views in Holland, with Boats and 

Figures 

1804. 

— Bryan, Esq. 

The Port of Amsterdam 

1815. 

W, Comyns, Esq. 

View of a Seaport in the Adriatic, with a Church 
and other Buildings 


10 8 0 

7 0 0 
6 0 0 

9 0 0 
10 10 0 

49 7 0 

22 11 6 
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View of a Seaport in the Mediterranean 
Ditto, the companion . . . ' . . « 

1819. 

Mathew Mitche^^ Esq, 

A Calm, with Vessels 

1822. 

Marquis of Bute, 

A Pair of River Soenee, with Shipping 

1825. 

View of a Seaport, with a Church upon a Quay; 
Vessels, Boats, &o. 

1826. 

Lady HoUand. 

A Pair of Harbour Scenes, with Boats and 

Figures . . 

1827. 

A Calm, by Sunset 


£24 0 0 
28 7 0 

6 18 0 

83 1 6 
7 17 6 

19 19 0 
6 6 0 


F, B. Standish, Esq. 

A River Scene, with Boats • • 

A Harbour Scene . . . • 


7 0 0 
6 6 0 


1828. 

JB. Borne Gordon, Esq. 

Whale Fishery, and Hunting Bears on the Ice . 14 14 0 

1830. 

View of Rotterdam 8 0 0 

1836. 

A Seaport in the Mediterranean, with Figures 
and Vessels . • 4 14 6 


Count de Balck 

View of an Italian Seaport . . • « • 16 16 0 

1841. 

Lady Stuart. 

A View on the T, with Market Boats at a Pier • 27 6 0 

Yachts in the Amstel, with a Party ]i!(erry- 
making on the Banks ...••• 27 6 0 

1862. 

Thomas Oarle, Esq, 

A Coast Scene, with Boats near a Jetty . . 8 8 0 

Stork’s seaports and other works are tolerably well 

known, for his style is pretty easily remembered j and it 
may be also remembered that his pictures are far firom 
equal in ‘ quality.’ Some of them are very clever, the skies 
appearing light and pleasing, whilst the large white clouds 
really seem to float about like they do in Vande Velde’s and 
Backhuysen’s pictures. His best works appear to be faith- 
ful representations of interesting seaports, and the llguri^ 
and accessories are finished in a neat and careful manner. 
As already remarked, many of his pictures are very capital, 
and some think that hitherto his works have not been 
deservedly appreciated. This may be so, only it must be 
borne in mind that the bulk of his pictures do not possess 
any very extraordinary artistic merit. Borne of them.would be 
better bad he not fallen into the error of crowding so much 
into them, for by doing so he injured the perspective of his 
works. Regattas and marine festivals, in which are ships 
decorated with many coloured flags, and attended by count- 
less craft and rowing boats, however successfully they 
may be treated by a painter, yet as works of art gene- 
rally fatigue us ; and we know that the great Canaletto’s 
pictures of this class are often the least interesting of his 
works. Stork’s industry, however, never flagged, so he 
would not give up his crowded subjects, but would pop a 
boat manned almost to sinking into every available corner. 
One of the most extraordinary Dutch painters of about the 
same time, and with the same taste for introducing a count- 
less number of figures with a vast amount of detail into his 
pictures, was Tanner ; for labour and industry ho left Stork 
quite in the background, only unfortunately his labour was 
spent in vain, and his pictures can only be admired as cu- 
riosities; but they show that he had time, * a great deal of 
time,’ as Fuseli said to a young artist who called upon him 
the morning after ho had invited him to come when he 
could find leisure. 


1889. 

* The Ohost,’ from Pope’s * Elegy * . • 

Scene from* The Tatier* .... 

1866. 

Samuel Bog^s, Esq. 

A Feast, from Boccaccio 

The Vintage 

A Fete Champetre ; from Boccaccio . . 

The Triumph of Amphitrite .... 
Sedillo, attended by Gil Bias .... 

The Rustic Courtship 

Imelda and Paolo, at the Door of the House of 
the Donati, at Florence .... 

A Set of five Illustrations to the * Arabian Nights 
Adam and Eve, seated on a Bank in Paradise 

two Angels looking on ' 

The Triumph of Charles V 

The Birth of Narcissus ; a Group of five Nymphs 

watching the Flower 

The Sailor’s Return 

The Tournament, firom Chaucer’s 'Rose arid 

Leaf’ 

The Children in the Wood .... 

The Death of Iphigenia 

Four of the Muses, in a Landscape 
View from Salisbury Crags, looking over the 

Frith of Forth 

Don Quixote’s Installation in the Inn Yard 
Don Quixote and Sanoho Panza setting out on 

their Adventures 

Don Quixote at the Ball 

Sanoho Panza seated by the side of the Duchess 

1863. 

Elhanan Bicknell. Esq. 

An Illustration to Boccaccio 

Ditto 

Ditto 

Ditto 

Ditto 

Ditto 

Ditto 

Ditto 


£3 8 0 
8 6 0 


16 16 0 
27 6 0 
78 16 0 
22 1 0 
24 8 0 
86 16 0 

19 19 0 
66 18 0 

37 16 0 
80 19 6 


27 6 0 
8 18 6 
27 6 0 
26 6 0 

16 16 0 
82 11 0 

89 18 0 
23 2 0 
84 13 0 


82 11 0 

83 12 0 
21 0 0 
27 6 0 
21 0 0 
49 7 0 
87 16 0 

84 13 0 


1866. 


’Spring’— -England . 64 1 0 

* Autumn ’—Brittany 23 2 0 


The name of this painter is familiar to most people, and 
to many he is better known as an illustrator of books than 
as a painter. His compositions class well with Smirke’s, 
Hamilton’s, Singleton’s, and Richard Cook’s. At that time 
small and in many instances slightly finished cabinet pic- 
tures were in request, and doubtless proved lucrative to the 
painters. The subjects they selectea were generally scenes 
from plays, novels, or poems ; and it may be noticed that 
most of tneir designs engraved remarkably well. The com- 

f mrisons drawn may appear uncalled for, only the writer is 
ooking at the compositions of the five painters, and it will 
be found that their drawings are far more alike than their 
pictures are. Stothard was an exceedingly graceful designer, 
and there is a singular charm about Ins female figures, 
although they may be too much alike. In his colouring he 
was particularly fond of red and lake tints ; we even find a 
great deal of jred and lake in the landscape backgrounds of 
his pictures. The faces of his little figures are not free from 
mannerism, but it is a pleasing mannerism, so that we do 
not dislike it in Btothard’s works. Stothard occasionally 
painted rather large figures, perhaps about two feet high. 
Some of his pictures of this efass are very pretty, yet as a 
rule they are less interesting than the specimens with small 
figures. Stothard sometimes made studies iu oil with only 
two colours. 


STRAATER (or STREATER), Robebt. See CoETBSB. 
STRADA (or STRADANUS), John, iSmFbabcbsco Rossi. 
STRANOVER,T. Vab Sob. 

STROEHLING, . Painted in the early part of the 

present century. Russian School. 

Sale in 1821. 

Diana and Endymion £2 10 0 


STOTHARD. Thomas, R.A. Bom in London in 1766; died 
in 1834. English School. 


Sale in 1818. 
Charles OriMn, Esq. 

Scene from the ^T wo Gentlemen of Verona* 


£14 14 0 


‘John Gilpin’ 


1836. 


23 12 6 


The Deserted Village* 26 4 0 

1837. 

Sir Franois Freeling, Bart. 

A Subject from Gay 0 14 0 

1888. 

WiUiam Esdaile, Esq. 

A Scene from Boccaccio 21 0 0 


1826. 

Diana and Actaeon, with Nymphs . : 

1827. 

A whole-length Portrait of Bonaparte 
1829. 

John Webb, Esq. 

Miniature of a Lady .... 
Ditto of General Folstoy 


4 18 0 
10 10 0 

5 0 0 
1 10 0 


STRY, Jacob (or Jambs Vab). Bom at Dort in 1766; died 
in 1815. Pupil of his fkther and of Andrd Lens. Dutch 
^hool. 

Sale in 1803. 

A Landscape, with Cattle and Figures • . £26 6 0 


Walsh Porter, Esq. 

Cattle in a River t after Cuyp 


21 0 0 
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TnE WORKS OP PAINTERS. 


SUE 


— Bryan^ Ettq, 
Landscape and OaUle 
A Landscape . 


. . £U 3 6 
. . 31 0 0 


John Kniyhtt Esq. 
A Cattle Piece . 


A Group of Cattle, in a sunny LandscaiMS . . 12 1 6 

1839. 

Cattle and Figures on the Bank of the Maese . 21 10 6 

1842. 

Two Cows in a Shed 11 0 6 

1848. 

Count de Momy. 

A River Scene, with numerous Vessels; on its 
Banks a Group of Cattle resposing, attended 

by a Woman and a Boy 44 2 0 

1861. 

Charles Searisbrick, Esq. 

A Group of seven Cows reposing, a Man and 

Woman seated near them 63 0 0 

A Landscape, with a Cavalier in conversation 
with a Fisherman on the Bank of a River; 

Cows feeding lieyond 60 18 0 

A Landscape, with a Woman and Cows; two 
Cavaliers on Horseback in the background . 65 2 0 

Of the several members of tho V^an Stry family, the works 
of Jacob are best known. Jacob is reuicuiberea as a skilful 
imitator of Cuyn ; but it would apjicar that he was not tho 
only member of the himily who imitated him, for Stanley 
says that Abraham Stry likewise painted cattle pieces in the 
same style. The writer once heard of a picture by Van 
Stry, bearing Cuyp’s name, selling for £800. Certainly some 
of Jacob Van Stry’s pictures are very clover, yet his works 
are far from equal in ‘ quality,* and in some cases his pencil- 
ling is exceedingly dry, and even common. Most of his 
paintings are sunny landscapes, with cattle mid figures, and 
a few of tiiem are on a large scale. Janies Burnet, the well- 
known Scotch artist, who died in 1H16, painted some cattle 
pieces which exhibit a groat deal of the feeling of Van Stry 
and Cuyp. His sunny meadow scenes, with cattle, remind 
us strongly of the latter. The heads of his cattle are highly 
llnishcd, and are worked up with sharp fat touches of colour, 
a little in tiie manner of Paul Potter. His foliage would 
sometimes be more agreeable if it were not quite so yellow. 

STUART, Gilbbbt, called Ambkican Stuakt. Born in 
the State of Rhode Island iii 1754; died in 1828. English 
and American Schools. 

Sale in 1806. 

Marquis of Lansdowne. 

A whole lengtn Portrait of General Washington £540 10 0 
1829. 

Portrait of Mrs. Siddons 2 2 0 

1832. 

Qeorge Watson Taylor , Esq., MJ*, 

A Naval Portrait 3 0 0 

Stanley tells us that Gilbert Stuart practfted for some 
time with Benjamin West, and bis dry manner of pencilling 
reminds us of West ; and it also reminds us of Mather 
Brown. But, as a rule, his colouring is richer and his tints 
are more blended than they are in the works of either of 
those painters. It appears that Gilbert Stuart enjoyed con- 
siderable patronage both in England and in his own country. 


We feel that he was a very intelligent head-painter and a 
fair draughtsman, although we cannot always admire his 
moduSt because it is usually too dry. The backgrounds and 
accessories of his portraits are iinished in a neat and careful 
manner. Occasionally, however, they ai-e painted slightly, 
and then they appear like the backgrounds of Romney’s 

S ictures. There were two or three artists of the name of 
tewart. Sir James Stewart was an admirable designer, 
and his etchings of battle pieces and hunting scenes are 
very spirited, and are greatly admired by collectors and 
connoisseurs ; he was a kind of English Parrocel. James S. 
Stewart, theenmver, when young, studied under Mr. Robert 
Scott, the landscape-painter, in the Loan Collection of 
Miniatures exhibited at Kensington in 1863 there was a 
miniature of Sir William Hamilton, Professor of Logic in 
the University of Edinbuivh, painted by Hope Stewart. 
For a notice of Anthony Stewart, the miniature-painter, 
the reader is referred to the note on Nasmyth. 

STUBBS, Gboboe, A^KA. Born at Liverpool in 1724; died 
in 1806. English School. 

Sale 111 1802 . 

DuksefSt. Albans. 

Portraits of a Hwrse and Pointer ; a pair . . £7 17 6 

1803. 

Portrait of a Horse . . . ‘ . . . . 1 14 0 

1812. 

Charles Lambert, Bsq. 

Portrait of the Horse ’Eclipse* .... 660 


1813. 

A Tiger. Bought in at £18 0 0 

Horses Fighting. Bought in at . . . 42 0 0 

Bulls Fighting. Bought in at . . . . 42 0 0 

1830. 

A Lioness in a Cave 

A White Horse slarling at tho View of a Lion ./ 

1832. 

Sir George Duckett, Bari. 

Portrait of a Lapdog 4 4 0 

1833. 

A Lion and Panther 2 10 0 

1863. 

John Allnutt, Esq. 

A White Horse frightened by a Lion ... 990 

1868. 

W. K. Oratwieke, Esq. 

A Landscape, with Figures ; tho Brick Cart . 241 10 0 

A Landscape ; the Keeper and Steward . . 388 10 0 

Stubbs was a clover draughtsman, and his works appear 
to be rising rapidly in estimation. Ho was ^atest in what 
he best understood, so that his portraits of horses and dogs, 
and a few of his garden scenes, in wdiich he would introduce 
figures and animals, uleaso us much more than when he 
attempted wilder subjects. Again, as r^rds the back- 
grounds of his pictures, we like his flat little bits of local 
scenery best ; yet his fancy or ideal backgrounds are often 
pleasing and curious. Sometimes these fancy backgrounds 
are imitations of Nicolas Poussin, whilst others remind us 
of De Loutherbourg, and exhibit iiigonious effects of * light 
and shade,* and the foliage is put in with a bright chromy 
green, of a metallic lustre. 

STUMP. 

Sale ill 1828. 

Earl of Cary sf art. 

A Scene in Westmoreland £4 14 6 

A ‘Landscape, with Figures ..... 3 .3 0 

SUBLEYRAS, Peter. Born at Us^x, in Languedoc, in 
16'.)0; died at Rome in 1749. Punil of his father. Matthew 
Subleyras, and of Antliuny Riviilx. French School. 

Sale in 1820. 

John Webb, Esq. 

Tho Lauding of Cleofiatra £5 16 6 

18 10. 

A whole-length Portrait of Cosmo di Medicis 
when a Child 8 15 6 

This painter’s works are mostly illustrations of sacred 
and legendary subjects; yet he occasionally painted pictures 
of a more fancy character. His paintings are well composed, 
and there is a certain d(3gree of severity in his stylo, which 
seems to harmonise with his compositions. 

SUBTERMAN8 (or SUSTERMANS), Justus. Born at 
Antwerp in 1607 ; died in 1681. Pupil of William do Vos. 
Flemish School. 

Sale in 1860. 

Earl of Asbburnltam. 

Portrait of a Nobleman £32 11 0 

This artist was a capital portrait-painter of the Vandyck 
period. His heads are powerful, and he gave a semi-Spanish 
character to some of them. He painted the large collafs of 
his portraits in the smooth and delicate manner of Cor- 
nelius Jansen. 

SUDAM. SeeBovv, 

SUEUR, Eustacuius Lb. Born at Paris in 1617; died in 
1655. Pupil of Simon Vouet. French Sciiool. 

Sale in 1763. 

Earl Waldegrave. 

Tho Virgin, Child, and St. John .... £43 1 0 
1801. 

Earl of Besborough, 

Tobit and the Angel . . : . . . 30 15 0 

1802. 

The Wise Men’s Offering 10 10 0 

Sir Simon Clarke, Bart,, and Qeorge Hibbert, Esq. 
Death of the Virgin 34 13 0 

1804. 

— Bryan, Esq, 

The Nativity 57 16 0 


1813. 

John Willett Willett, Esq. 

Burning tho Books at Rhesus ; from the col- 
lection of Dr. Newton, Bishop of Gloucester . 

BmrvBop»,Stg. 

The Departure of Uagar ..... 

An Allegorical Subject 

An Allegory 

The Death of Germanicus . . . ... 

DD 
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1821. 

Marehione»» of Tfumonil. 

A Lc'geiidary Subject ; a sketch 


£4 4 0 


1821. 

Georgs WaUon Taylor^ Esq.^ M.P, 

An Allegory 26 6 0 

1829. 

Lord Gtoydir, 

The Uoiy Family, with Saints « « « . 10 10 0 

This artist is well known as a painter of religious and 
historical subjects ; his pictures class well with De la Hire's, 
and the works of other painters famous for light and bril- 
liant colouring. He would introduce into the same picture 
ttie brightest blues, oranges, and lakes ; and we are accus- 
tomed to see strong contrasts in his works. The flesh 
tints of the female flgures are pearly and delicate, but 
those of his male flgures are often unpleasantly red. 
In the French Hcliool he has always been regard^ as an 
able designer, and as an industrious master of an important 
school ; but in this country bis grand works are rarely met 
with. We admire his compositions; we And in them pleas- 
ing drawing; and he gave a semi-Guido sweetness to his 
female faces. He was fond of introducing architectural and 
classical bai'kgrounds in his pictures ; and he painted varie- 
gated marbles and embroidered curtains and drapery re- 
markably well. 

8ULLIV.\N (or 8ULTVAN). Lukb. Born in Ireland. 
Painti d during the latter part of the eighteenth century. 
I'upil of Thomas Major. Biiglish SchooL 

Sale in 1829. 

John Wehh, Esq. 

A Miniature of Kitty Fisher £2 0 0 

Sullivan was represented in the Loan Collection of Minia- 
tures exhibited at South Kensington in 1805. 

SWAINE, Francis. See Brooking. 

SWANKVELT (or SWANEVELDT). Herman. Bom at 
Woerden in 1020 ; died at Rome in 1090. Pupil of (^rard 
How and of Claude Lorraine. Hutch School, 

Sale in 1766. 

Two Drawings in Bistre . . . . ' . 

1801. 

A Landscape and Figures .... 

A I^andscape, with Figures .... 


1802. 

A Landscape, with Cattle and Figures . 

A Landscape, with Cattle and Figures • 

A Landscape and Figures .... 
Lord Lnrnley. 

A Landscape and Figures .... 

1803. 

A Landscape and Figures .... 
WaUh Porter, Esq. 

Landscape, witli Figures .... 
Landscape, with St. Philip baptising the 
ucn 


Eunuc 
A Pair of Landscapes • 

— Bryan, Esq. 

A Landscape and Figures 


180 i. 


Sir George Yonge, Bart, 
A Landscape . . . . 


1806. 


£2 10 0 

88 17 0 
21 0 0 

11 11 0 
85 14 0 
15 4 6 

22 1 0 

27 6 0 

Cl 19 0 
62 10 0 
40 19 0 

28 17 6 
82 11 0 


Charles Lambert, Esq, 
A Landscape and Figures 

John Webb, Esq, 

A Landscape . 


1812. 


1821. 


1828. 

A Landscape, with Figures 

1824. 

William Clay, Esq. 

Landscape, with Jacob and Rachel at the Well . 

1827. 

John Bent, Esq. 

Landscape, with St. Philip baptising the 

Eunuch 

1829. 

Lord Owydir, 

A Landscape, with pastoral Figures . • 


£20 9 6 

82 11 6 
21 0 6 

28 2 0 

81 10 0 

27 6 0 


Earl of Livei^ool. 

A Landscape, with Cascades, Fishermen, and 

Women 42 0 0 

View near a River, with Figures . * . . 44 2 0 


Thomas Emmerson, Esq. 

A Landscape and Figures; a circular picture . 12 12 0 

1880. 

R. Westall, Esq., JR.. A. 

A Landscape and Figures 82 11 0 

1838. 

Chevalier Sebastian Erard. 


The Flight into Egypt 64 I 0 

1886. 

A woody Landscape 21 0 0 

1839. 

A Landscape, with Nymphs observing Nar- 
cissus 22 1 0 


Charles Searisbrick, Esq. 

A classical Landscape, with a Cascade falling 
among Rocks; a Snepherd and a Woman in a 
Road near a Pool of Water . . . . 60 8 0 


Stanley considers it doubtful whether this painter ever 
studied under either Gerard How or ClHudo. His landscapes 
combine a great deal of the fei^liiig of both Claudo and Both. 
There is a prettv little etching by Morin of an aqueduct 
after Claude, which in effect is singularly like some of 
Swaneveldt's pictures. Whilst there is a great deal of 
Claude’s feeling in Swaneveldt’s works, yet they cannot be 
regarded as servile imitations. Then again bis figures are 
very different from Claude’s, for they are quite Hutch in 
character; they tell well in his pictures, and are often gaily 
draped. His early works, although coarsely pencilled, are 
clever, and have generally the same cheerful sunny effect 
of his highly fluished works. He introduced a great deal of 
yellow ill his skies, and a great deal of liglit green and 
yellow in the foliage, the trees being often represented in 
large masses- in the stylo of Ciaude; but. as a rule, he 
avoided dark foliage, and kept liis brown and red tints in 
the buildings and foreground parts of his pictures. He 
often introduced a small waterfall or running stream, in his 
works, which always has a refreshing agreeable effect in a 
sunny landscape ; and Swaneveldt’s landscapes are gene- 
rally very warm and sunny. 

SWANFELHER. 

Sale in 1818. 

Landscape; a sketch. Bought in at . • • £1 19 0 

View of Bolton, in Yorkshire .... 240 

A Woody Scene 130 


T 


TAMBBOMI, . fiMDvsnBi. 

TANNOCK. See Sis J. Rbynolds. 

TARAVALJHuoubs. Born in 1728 ; died at the Gobelins 
in 1786. Probably a pupil of Ills father, Thomas Raphael 
Taraval. French School. 


Bail 

Henry Hope, Esq. 

A Female reposing in Bed 


£14 8 6 


There is a picture in the Louvre of *The Triumph of 
Amphitrite,’ by this painter; it is signed and dated 1777. ’ 


TAEBNVLIBTXTORBNFLIBT, or TOOENVLIET), Jambs 
(or Ja^b). Born at Leyden in 1641; died at Leyden in 
1719. Hutch School. 


Sir B. T. Qott. 

A Pair of Conversations 
Ditto .... 


Sale in 1810. 


£25 4 0 
27 6 6 


In the first and second editions of Pilkin^on this artist is 
described as a painter of conversations and* portraits. His 
portraits appear to be correct, if not flattering, likenesses ; 
they ore sometimes painted with long flowing hair. He 
bestowed much labour on the draperies and laoework. 

TASSAERT. 

Sale in 1825. 

A Landscape, after Ruysdael £6 10 0 

TASSI. 

Sale in 1804. 

Boxellis, Esq, 

Susannah and the Elders • . • • • £11 5 0 

TASSI, Aoostino. See Buonauici. 

TAVERNEB, William. Died In 1772. English SchooL 


* Sale in 1842. 

A woody Landscape, with Figures and Sheep 


£6 6 0 
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Tliis painter's works remind us a little of Momper's and 
of Edema’s, and perhaps still more of the sunny landscapes 
of W. Vandcrhuys. but the writer has never seen any pic- 
tures ascribed to him which rtsmind him of Gaspar Poussin, 
although he is compared to that painter oy Walpole. 
Taverner was fond of painting rocky scenery and water- 
falls. His pictures are sunny and pleasing in effect, al- 
though the colouring is thin and brown. His pencilling is 
dry, and the trees are sometimes the best part of his pic- 
tures. The diriires are neatly put in, and the pencilling of 
them is in small sharp touches. Taverner occasionally in- 
troduced classical Agures into ids carefully Anisbed land- 
scapes. In such examples the skies are lighter, and have 
more blue in them, tlic Afsurcs are rather rod in colour, 
and tile trees are Auished with greater neatness and pre- 
cision. 

TAYLOR, John. Bom in 1740; died in 1889. Pupil of 

Francis Hay man. English Scliool. 

Sale in 1801. 

Earl of Jiethnrough, 

A Miniature of Sir Joshua R^'ynolds . . . £2 12 6 

1828. 

David Garrick, Em, 

An oval Tiandscape, with a Waterfall . . . 3 15 0 

Ditto, with Buildings and Figures ... 560 

1825. 

A View of Canterbury ; and companion . . 12 0 

According to Stanley, this artist commenced his career by 
taking portraits in pencil. Moat likely they were highly 
Anished miitiatures made on paper with a blacklead pencil. 
We occasionally meet with very clover portraits taken in 
that way. The writer believes that he has seen some of this 
class lionc by John Faber the elder. Sir George Hayter’s 
pencil miniatures are very cliariiiing; and James Sowerby, 
the naturalist, made some clev<u* portraits in pencil. In 
Bryan’s ‘ Dictionary of Painters* Stanley gives a short ac- 
count of Simon Taylor, the famous painter of nlotds. In 
the Loan Collection of Miniatures exhibited at South Ken- 


sington in 1865 E. Tayler and P. Taylor, the miniaturists, 
wore represented. 

TRMPESTA, Anthont. See F. Rossi. 
TEMPESTA, Peter. See Molitn. 


TENIERS, David, the Elder. Born at Antwerp in 1582; 
died in 1649. Educated in the School of Ruhens, and 
afterwards a pupil of Adam Elslieiiner. Flemish School. 

Sale ill 1802. 

A Landscape, with Boors playing at Skittles 

. £5 6 0 

Duke of Bridgewnfer. d ' C . 

The Monkey Oorjis de Garde . . 

. 75 12 0 

1803. 

IVaJsh Porter. Esq. 

A Farmyard, with Figures and Cattle . 

. 11 0 6 

1804. 

— Bryan, Esq. 

Peasants Smoking 

. 84 0 0 

1828. 

Earl of Carysfort. 

Landscape, with pastoral Figures 

. 52 10 0 


There is some obscurity in connection with the works of 
this painter, and it is not uiicomnioii to And the early 
works of his son, and even old copies from his son’s pictures, 
ascribed to him. When a picture does not appear goo<i 
enough for the younger Teniers, many, rather than lose the 
iiamti, persuade themselves that it is by the elder Teniers. 
There is considerable resemblance in the small figures of 
the two painters, although the works of the elder are always 
considered inferior to the younger. We are informed, and 
most likely correctly, that it was the eltler Teniers who in- 
started figures into Mompert’s landscapes; but it must not 
be forgotten that the younger Teniers was likewise Mom- 
pert’s contemporary, and might have nssisted him in his 
pictures. Bryan speaks of Abraham Teniers, a younger son 
of this painter, wliose works are sometimes mistaken for his 
brother’s. As a rule, we always expect to find tlie initial 
‘ D.’ with the initial * T.,’ or with the name Teniers; tliere- 
fore, unless the name be a forgei^, the works of Abraham 
Teniers ought not to mislead us, 

TENIERS, David, the Younger. Born at Antwerp in 1610; 
died in 1600. Pupil of his father. Flemish School. 


Sale in 179d. 

Jacob More, Eeq., and Alone. Lie$, 

A Conversation of Boon £103 0 0 

1801. 

Earl qf Besborough. 

St. Antony Tempted ...... 6 15 6 

Interior of a Dutch Farmhouse . . . . 60 IS 0 

An Old Woman peeling Apples . . , . 64 1 0 

An Interior' 50 8 0 

A large Landscape ; from the collection of Sir 
Luke Schaub 10 0 


The Plundering of a Village . . « . . 19 19 0 


A Martyrdom £S 8 0 

Tiie Four Seasons 28 7 0 

A Dutch Wake . . . . . . - . 1 aiR n a 

Ditto, the companion i 

A Landscape, with Pigs . . . . • . 22 1 0 

All Interior, with Peasants hawking . , . 78 10 0 

The Temptation of St. Anthony , , . . 81 10 . 0 

Scene flrom the Book of Job 519 0 

A Farmyard . 120 15 0 

Interior, wUh Figures 152 5 0 

Hon. Sir William Hamilton. 

A Woman leading home her Drunken Husband 8 8 0 

A T^andscape, with six Ducks . . . . 38 12 0 

A Landscape, with a View of Antwerp in the 
distance 68 5 0 

1802. 

A Shepherd attending his Flock .... 500 

TFm. Beckford, Beq., of Fonthill. 

The four Seasons . . , . . . 19 10 0 

A Woman scouring Ki'ttles 8J 12 0 

Coxtntene of IIohlcrneM. 

Inside of a Gardener's House .... 82510 0 

A Boor Smoking 12 12 0 

Paul d^Aigremnnt, Esq. 

An Interior, with Boors at Cards . ... 770 

A Ball 11 II 0 

The Country Surgeon ...... 8 18 6 

A Conversation 6 0 0 

Lord Darnley, 

Les Boiteux 79 16 0 

Duke qf Bridgewater, <£•<?. 

A WintiT Piece 6 15 6 

Diitidi Boors Reading ami Smoking ... 660 

A Laboratory 9 9 0 

An Interior, with a Corps do Garde . . . 362 5 0 

The Temptation of St. Anthony .... ’262 10 0 

Sir Simon Clarice, Bart., and Ocorgo Ilibbert, Keq. 
Landscape, with Boors playing at Bowls , . 103 0 0 

A Conversation ; formerly in the Orleans Collec- 
tion S tO 10 0 

A Omversation ; formerly in the collection of 

M. de Calonne 870 0 0 

Landscape, with Dutch Peasants driving home 

Cattle 105 0 0 

A Landscape 48 6 0 

Tiic compaiiiou 46 4 0 

An Interior, with a Portrait of a Beggar . . 23 4 0 

A Flemish Chimney-sweeper . . , . 22 1 » 

A Dutch Country Sisrgeoii 51 9 0 

1808. 

Richard Walker, Esq. 

Interior, with I'hgurcM playing at Cords , , 367 0 0 

lolerior, with Boin's playing at Tric-trac . . 126 0 0 

A Surgeon dressing a Patient . . . . 46 5 0 

A I,Andscape, with Cottagers and Figures . . 42 0 0 

A Fieuiisli Farmyard 115 10 0 

Walsh Porter, Esq, 

The Te>iipt:ition of St. Anthony .... 2418 6 

A Harvest Scone 87 16 0 

* La Lanteriie ; ’ from the collection of M. Verelst 152 5 0 

*1jo Tambour Battaiit;’ from the collection of 
the Due de Prastiu 29-1 0 0 

Robert Thietlewaite, Esq. 

B'K>rs Smoking ^ 18 18 0 

Cattle and Figures 178 10 0 

Earl of Oodolphin, 

A Village Feast 54 li 0 


180t. 

Laiidacape and Figures; from the oolleetion of 

Cardinal Volenti 25 4 0 

1806. 

Marquis if Lansdowne, 

Landscape and Figures; from the collection of 

Monsieur Horioii 104 5 0 

Figures in a Landscape 182 6 0 

D D 2 
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1813. 

John Willett Willett, lUsq. 

Philip ll.nnd hid Midtreda; a pasticcio in the 
style uf Titian ; from Sir L. Schuub's colleo- 

tiun 

Dutch Boors Begat 

A PJiiludupher Studying 

M. La Fontaine. 

A Cai)aret, with Figures drinking . . 

A View of I’eniers’s Country House, with Fisher- 
men and other Figures 

A Guard-house, with Soldiers gaming and smok- 
ing 

A large Landscape, with Figures playing at 
Bowls; formerly in the possession of Duke 
Albert 


The Bonnet Kouge; formerly in the collection 
of M. de Calouue 

ISIS. 

W. Comyns, Esq. 

The Holjr Family ; a pasticcio ; from the Uduey 
Collection 

1819. 

Mathew Mitchell, Esq. 

Interior, with Boors at Cards ; from the Orleans 
Collection * . , 

An Interior, with Boors smoking and drinking . 

A Portrait of Titian ; a pasticcio .... 

The Bonnet Rouge; from the Culonne Collec- 
tion 


John Knight, Esq. 

Dives seised by Satan whilst Feasting. Bought 

ill at 

A Storm 

A Village Feast. Bought in at . 

The Temptation of St. Anthony .... 

A Card Party 

Head of a Young Man 

W. N. Hewett, Esq. 

The Temptation of St. Anthony .... 
A small Landscape and Figun^s .... 
An Interior, with Figures and Still Life 

1821. 

Marchioness qf Thomond. 

An Bnehantress entering the Infernal Regions; 
from the collection of Dr. Chauncey , 

John Wedb, Esq. 

A Boor reading a G.izette 

A Boor Drinking 

A Man Smoking 


A Group of Figures . . . , • . . . £13 18 0 

A Landscape, with Buildings and Figures, in 
which he has introduced the Portraits of Him- 
self and his Wife in conversatipn with a Gar- 
dener 64600 

Sir George Yonge, Bart. 

The Miraculous Draught of Fishes . . . 167 11 0 

View on the Rhone 120 15 0 

A Country Wake 446 6 0 

1807. 

Edward Coxe, Esq. 

A Pasticcio in Imitation of Bassano . . . 21 0 0 

A Landscape, with a Ruined Castle . . . 22 1 0 

lnteriur,with Figures, a Girl cleaning Kettles, Ac. 40 10 0 
Landscape and Figures; from the collection of 

Sir W. Hamilton 42 0 0 

An oval Picture of an Incantation . . . 43 1 0 

Interior of a Cabaret ; from the collection of Sir 

Lawrence Diindas 288 15 0 

Interior, with Figures drinking . . . . 110 6 

A single Figure in an upright Landscape . . 10 0 6 

Ditto, the companion 6 6 0 

1808. 

Sir Bichard Sullivan, Bart. 

A grand Landscape, with Woodcutters, Ac. • 626 0 0 

1810. 

SirH.T.Oott. 

Interior, with Boors regaling . . . . 17 6 6 

1811. 

Henry Hojw, Esq. 

Country F6to in the Courtyard of a Flemish 

Farmhouse 526 0 0 

1812. 

Charles Lambert, Esq. 

An Interior, with Peasants and Cattle . 

A Flemish Festival 


62 10 0 
142 16 0 


21 10 6 
68 5 0 
51 0 0 


42 0 0 
262 0 0 
367 10 0 

682 10 0 

268 16 0 

36 16 0 

67 16 0 
21 0 0 
35 14 0 
362 5 0 


315 0 
94 10 
462 0 
106 0 
40 19 
13 13 


18 7 6 
34 13 0 
220 10 0 


168 0 0 


23 

20 

20 


The Triumph of Neptune and Amphitrite . 

Boors in a Cabaret 

Interior, with a Woman lighting her Pipe, 
while a Peasant holds her GUlw 
L andscape, with Woodcutters , • . . 

Boors at Skittles 


1822. 

Marquis of Bute. 

Boors Merry-making 

A Shepherd and Boy watching Cattle and 

Sheep 

A Market Scene 

1823. 

Interior, with Figures and a Slaughtered Ox . 

George Watson Taylor, Esq., M.F. 

A Portrait of Teniers at his Easel, with a Pupil 
A small Landscape, with Figures .... 

Ditto 

The four Seasons; from Prince Talleyrand’s 

collection 

Exterior of a Farmhouse, with Figures dancing 
An Old Lady seated in a Chair, with a Dog in 

her Lap 

An Old Man playing on a Bagpipe, and a Man 
behind him singing a Ballad .... 

1824. 

Ralph Bernal, Esq. 

Interior, with Figures 

1826. 

Lady Holland. 

A Group of Smokers 

A Cavern Scene, with Pilgrims at their Devotions 
before a Cruoilix 

Admiral Lord Badstock. 

A Farmhouse, in front of which is a Woman 

feeding Poultry 

Interior of a Farmhouse, with Cattle and 
Figures ; from the collection of the Marquis 

de la Grange 

A Group uf three Smokers near the Door of a 
Cabaret ......... 

Interior of a Cheirist's Laboratory; fi*om the 
culleotion of the King of Spain . . 

1827. 

Duke of Bedford. 

A Woman plii viiig with a Child .... 
Interior of a Dutch Cottage, with Figures . . 

Dutch Peasants playing at Bowls . . . 

A Village Festival 

Interior of the Florentine Gallery 

A Cottage Scene; from the collection of John 

Dent, Esq 

Interior of a Flemish Cabaret .... 


F. H. Standish. Esq. 

A Forest Scene ; a Snow Piece 
An Alchemist .... 


An Interior, with Smokers . 

John Dent. Esq. 

Exterior of a Farmhouse, with Figures 

Viscount Cremorne. 

A Vintage 


1828. 

Charles Birch, Esq. 

An Interior, with Figures; from the Orleans 
Colluetiou 

Earl qf Carysfort. 

The Temptation of St. Anthony .... 
Boors Drinking 


M. M. Zachary, Esq. 

Interior of a Cabaret ; from Lord Ashbiirnham’s 
collection 

Interior of a Corps de Garde ; from Lord Ash- 

buriiliam’s collection 

1829. 

Lord Gwydir. 

Figures regaling outside a Farmhouse 

Exterior, with a Party of Boors smoking . 

Interior of a Cabaret, in which a Group of 
Smokers is collected towards the Front . 

interior of a Picture Gallery, with Figures 

The Acts of Mercy ; from the Cabinet de Poullaiu 

Exterior of a Public-house, with Boors playing 
at Skittles ; from the Ashburnham Collectiou 

Viscount Ranelagh. 

‘ The Gazette ; * from the Orleans Collection . 

A Laiidscaiie, with Saiid-rooks aud FigurtM • 
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£62 10 0 
63 0 0 

210 0 0 
47 6 0 
130 4 0 


64 5 0 

39 16 0 
66 14 0 

43 1 0 


3t 13 0 
34 2 A 
27 6 0 

189 0 0 
414 5 0 

62 10 0 

42 0 0 


73 10 0 


42 0 0 
11 0 6 


26 6 0 


136 10 0 
26 6 0 
830 0 0 


16 0 0 
37 6 6 
210 0 0 
278 6 0 
189 0 0 


84 0 0 
241 10 0 


63 11 0 
23 2 0 

36 16 0 


102 18 0 


60 18 0 


120 15 0 


25 4 0 
73 10 0 


304 15 0 
399 0 0 


26 16 6 
115 10 0 

89 6 0 
126 0 0 
378 0 0 


62 10 0 


262 10 0 
63 0 0 
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A Chemist in his Laboratory .... £79 16 


George ffibftert, Knq. 

Cotta«(cs, with Peasants playing at Bowls . . 70 17 

Thomae JBmmeraon, Esq, 

A Siuokor lining his Pipe; from the Duke de 

Valeiitinois* collection 21 0 

Interior of a Cabaret ; from the Eoyal Collection 

at Madrid 89 18 

Landscape, with Figures merry-making . . 28 7 

Ditto; the companion 26 5 

Landscape with Cattle and a Shepherd playing 
on a Pipe; from the collection of Alueriuan 

Patterson, at Norwich 48 6 

A Vilhige Feast 78 10 

A Pliysician in his Study, with a Female . . Ill 6 

View of a Village in Flanders . . . . 123 18 

Landscane, with a Shepherd and Flock of Sheep, 

and a Womuii milking 121 16 

A Village Feast; on the right are Women run- 
ning a Race for a Cake exhibited on a Pole; 
from the Royal Collection at Madrid . . 888 10 

A Bleaching Ground, with a View of a Village ; 

from the Royal Collection at Madrid . . 688 0 

An Alchemist ........ 604 0 

ia30. 

B. West all. Esq., R.A. 

Interior, with a Boor playing on a Spanish 
Guitar, and other Figures ..... 29 8 

T.io Temptation of St. Anthony . . . . 815 0 

1831. 

Hon. Mr. Vernon. 

An Interior, with an Old Man in conversation 
with a Young Female 72 19 


John Maitland, Esq. 

The Klements; rebreseiitcd by the Armourer, 

Fowler, Husbanaman, and Fisherman . . 34 2 

Cottages in the Neighbourhood of Antwerp, with 
Peasants in conversation ; from the Lo Brim 

Collection 37 16 

A Fair of Landscapes, with Figures . . . 79 IB 

Interior of a Gardener’s House . , . . 66 14 


George Jam^s Chohnondelcy, Esq. 

A Landseap(\ with a River View, and Boors 
playing at Skittles in the foreground . . 68 6 


0 

0 


0 

0 

0 

0 


0 

0 

0 

0 

0 


0 

0 

0 


0 

0 


0 


6 


0 

0 

0 


0 


A View of Teniers’s ChAtoau, surrounded by % 
M<iat,in which Men are drawing a Net, whilst 
one is presenting a Pike to Teniers and his 
Family 


3f. Jit. Zachary, Esq, 

The Temptation of St. Anthony . 


Prince Poniatowslci, 

Landscape, with the two Disciples going to 
Emmaus 


John Knight, Esq. 

An oval Picture of Dives Feasting 

All oval Picture of Dives seized by Satan . 


Willmm Hastings, Esq. 

Christ Mocked 

Monkeys at Cards 

Temptation of St. Anthony ; from Lord Carys- 

fort’s eol lection 

Figures Smoking 

Sir Simon 11, Clarke, Bart. 

The iiidustrioiis Housewife; from the collection 

of Prince de C’onti 

Interior of a large Room, with Figures, called 
* The Freemasons ; ' from the collection of M. 
Bellenger 

1841. 

Hon. Ji(\dy Stuart. 

Villagers Merry-making 

B wl-players 

St. G«*orge; a p!isl i(*eio. after Rubens . 

The Finding of Moses; a paKliccio. after Paul 

Veronese 

A Farmyard, with Cattle and Figures . . . 

A woody Landscape, with a River and Figures 

fishing 

An Interior, with Boors phiying at Back- 
gammon 

Marquis qf Camden, K.G, 

The Mussel-seller 

A Party of Monkeys at Cards . . . • 

Landseape, with the Story of Latona . . 

Landscape, with a Farmhouse and Figures • 


1832. 

Earl of Mulgrave, 

A Man Smoking 26 6 

A Lady, attended by a Black Servant ; a pasticcio 76 12 
A small Landseape, with Fishermen . . . 95 11 

1833. 

Chevalier Sebastian Erard. 

Bow’-players in Front of a Cabaret; from the 
<?oLve tion of the Governor of the Low Countries 159 12 
The F n’tuiie-toller ....... 164 7 

An jtlc'icmist in his Laboratory .... 267 16 

Tlie Pro ligal Son seated at a Table, with two 
Females: a Servant is pouring out Wine for 
him, aril two Figures are playing the Flute 

and Viol.u 703 10 

Four Pictiii ’is of the Seasons ; from the collec- 


tion of Hcvse Cassel 68S 0 

1834. 

Viscounies ' Hampden. 

The Bath of IJii'na ; after Palira Vecohio . . 14 0 

A Subject from Ovid; after Giorgione . . 18 0 

Hero borne by Marine Deities; after Domenico 

Fetti 21 0 

Venus and Adonis; after Schiavone . . . 1H o 

Portrait of a Venetun Senator ; after Titian . 1 

Female Figure; after Palma Veccliio . . . 13 2 

Cupid and Satyr ; after Oaraeei .... 14 0 

Au Incantation 51 9 

1836. 

Henry John Hinchcliffe, Esq. 

Portrait of a Beggar, witli a wooden Tankard ; 
a study 13 10 

A Village Festival 37 0 

All Interior, with Boors smoking . ... 20 0 

An Old Man and Woman in coiiversatiun ; a Dog 
with a Basket near them 45 0 


Interior; a Man smoking and Be ors playing at 

Cards 48 0 

1837. 

Sir Francis F reeling, Bart. 

Two Peasants 15 16 


Sir G. Warrender, Bart. 

A Seaport, with a Fort and Towers, Arming the 
Entrance to a City ; nuiuerouB Figures . . 165 0 


1842. 

^ A Smoker Asleep 

6 Interior, with a Beggar and three other Figures 
0 round a Fire ; from the collection of E. Solly, 

Esq . . . 

1844. 

. Jeremiah Harman. Esq. 

A Flemish Village, with an Observatory and 
J Round Tower ; three Figures in conversation 

^ in the foreground 

A Party <»f Gipsies assembled in a Cavern . 

Bowl-players 

^ Interior of a Cabaret, with Figures ; formerly 
^ in the collection of M. Vander Lys . . 


John Penrice, Esq. 

* Le Leiidemain des Noees;’ from the collection 
of the Marquis d6 iSrunois .... 
0 A Party of Peasants assemhled before a Cabaret ; 
0 formerly in the Orleans Collection . 


0 WUliam Wells, Esq. 

Landscape, witti Fishermen laying a Net in a 

n Pool of Water 

0 A Landscape, with Boors talking, and a CliAteau 

0 in the Distance 

Landscape, with a CliAteau upon a Hill 
Interior of a Kitchen, with Figures . 

Interior of a Cabaret ; from the collections of 
^ Sir L. Dundas, Bart., and Edward Coxe, Esq. 

„ Count de Momy. 

A Youth blowing Soap Bubbles ; opposite to him 
is another Boy, who is endeavouring to catch 

them with his Hat 

” Interior of a Corps de Garde ; ftrom Count Pour- 
tales's oolleclioii 

1850. 

0 Earl of Ashburnham, 

An Old Man seated before a Cottage, playing the 
Hurdy-gurdy, a Group of five Children round 
0 him, and a Woman and Cliild at the Door of 
the House ; from the Earl Cadogau’s collec- 
tion 

;V Village FAto; from the collection of Sir 
0 Thomas Dundas. Bought in at 


£346 0 0 

102 18 0 

83 12 0 

117 0 0 
132 0 0 


80 9 0 
89 7 6 

28 17 6 

66 3 0 

283 10 0 
660 10 0 

226 15 0 
173 6 0 
76 12 0 

44 2 0 

67 4 0 

116 11 0 
299 6 0 

86 14 0 
40 9 0 
42 0 0 
28 7 0 

46 4 0 

46 4 0 


120 16 0 
lo7 11 0 
132 6 0 

693 0 0 

635 10 0 
892 10 0 

24 3 0 

42 0 0 
79 16 0 
288 10 0 

816 0 0 

63 0 0 
514 10 0 


815 0 0 
3,150 0 0 
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1856. 

Samuel MofferSt Bsq. , . 

A Group of five Peasants seated round a Table 
Rtnoking before a Cabaret ; wooden Buildings 
in the background £106 1 0 

A Cavern 8cone, with a Group of Peasants 
at their Devotions before a Stone Cross ; from 
Lady Holland’s collection 48 1 0 

An Enchantress quitting the Infernal Regions ; 
from the Marcinoness of Tliomond’s collection 815 0 0 

1850. 

non. Edmund Phipps. 

Interior, with a Smoker at a Table, and two 
other Figures 108 19 0 

1863. 

* L’Estaminet tranquille * . . . . . 78 15 0 

1864. 

Earl of Clare. 

A Group of five Figures playing at Cards; from 
tije collection of the Marquis of Ely . . 150 12 0 

Portrait of a liady, with a Black Servant; a 
pasticcio in the stylo of Rubens; fiom the 
collections of the Duke de Praslin and Lord 
Mulgrave 20 8 0 


Landscape, with Peasants and Cattle . . . 54 18 0 

A small Picture) of a Gardener arranging 

Flowers, attended by a Female . . . . 27 6 0 

An EiicharitrcHH quitting the infernal Regions; 

from the collections of the Marchioness of 

Thomond and Samuel Rdgers, Et<q. . . . 126 0 0 

1865. 

— ErpaUt Esq. 

A Cavern Scene, with Gipsies . • • . 21 0 0 

A large collection of sale notes like the above is a valu- 
able appendix to the numerous sketches and anecdotes 
which are preserved of the life of this esteemed painter. 
How nice it would be if we c(»uld see these examples all at 
once ! What a fine gallery it would be ! But his works are 
as well or perhaps better known than the pictures of any 
other Dutch or Flemish master, so that the descriptions of 
the subjects seem to bring them hefuro us with wonderful 
clearness. Besides the rudimentary instruction which 
Teniers received from his father, it is believed tliat he 
studied with profit the works of Rubens and Brower. But 
when we come to look at his pasticcio works, we feel that 
these men were not the only masters whom Teniers found it 
desirable to study ; wo find amongst them Italian as well as 
Flemish pasticci ; and wo know how different from his own 
are the styles Cf Titian and Paul Vel'oncsc, and yet how 
successfully he imitated them \ and we know also how easily 
young collectors may be deceived by them. Teniers was so 
liapiiy in preserving the touch of foreign roasters in these 
works — these eUrious imitations, or pasticci, which must 
not be confounded with ordinary copies— there is so much 
spirit combined with delica<‘y of execution in them, that 
the student naturally expects to find considerable freedom 
and originality in Teniers’s other works, and such impres- 
sions are far from Iwiiig incorrect, for his finest works fully 
satisfy us, and even surpass all tliat is said by writers in his 
praise. As to the question of Teniers profiting by a study 
of the works of Rubens, such an observation may merely 
apply to his name when associated with other masters 
whom he imitated in his pasticci; yet to the eye of some 
the observation may bear a diffenmt interpretation. The 
writer conceives it to be possible that some may see a little 
of the freshnesH and dash of Rubens in Teniers’s sketchy 
pictures To tliis class belong a few of his interiors— his 
shod-Jike interiors, in which lie would introduce nerhaps 
the carcase of an ox or deer ; these are so light ana pretty 
that they certainly remind us a little of Rubens’s colouring. 
Then, again, the light yel]r)W tints in the skies and land- 
scapes of his pU^tures are Rubenesque. If we may not say 
that Teniers studied under Brower, yet we are permitted 
to infer that ho looked with pleasure at many of his pic- 
tures, and would occasionally give a Brower-like tone to his 
works. His dark or richly coloured interiors are occa- 
sionally enlivened by a barrow of fresh vegetables and 
fruit ; the figures in pictures of this class are often painted 
in grey and silvery coloured clothes, which tell remarkably 
well against the brown walls. Teniers did not give the 
flushed appearance to the faces of his figures as Brower, 
Dusart, and others did ; there is not much vermilion in the 
faces, but sometimes the flesh tints appear rattier too yel- 
low; only there is always so much life and expression iii his 
heads that they cannot fail to please us. How and then we 
meet with interiors of guard-cfiambers and other subjects 
which are exceedingly light and silvery in effect ; these are 
usually of good quality and are very valuable, and are occa- 
sionally painted on copper. A favourite subject with Teniers 
was * ’Hie Temptation of 8t. Anthony,’ which he treated in 
a variety of ways : sometimes the scene is represented in a 
cave, at other times amongst ruins in a landst'ape. It will 
be remembered that Teniers was a rapid painter, and that 
he painted a great many pictures. To facilitate his work, 
he would often paint the lamlscapo part of his subject on a 
light brown ground ; it is a transparent brown, and a few 


touches of light red and yellow at once give the outlines or 
general effect of the su^ect. About the buildings he would 
introduce creepers and other plants; and there is some- 
thing singularly fresh and nice about the green foliage of 
his trees, and they are' always so well relieved from the 
pretty distances, and from the blue hills, or rather mounds, 
which ha loved to draw across the horizon. We are told 
that Wilkie once remarked that the most important or 
valuable part of a picture is the 'ground; ’and it would 
appear that no one felt this more than Teniers, and in 
many of his pictures he shows a jealous care of the same, 
and he has shown us in his works how easily and simply he 
could preserve it. In some of his pictures of * Tlie Tempta- 
tion or 8t. Anthony ’ the figures appear to be merely drawn 
on the side of the finished cave; and what does that cave 
appear to be f Why, little more than the uncovered 
ground of the picture. And then with a few light and 
dark touches the heads are created, with all their fulness of 
expression, or their varied veins of comicality. His figures 
in pictures of this class rarely owe their brilliancy to gay 
colours; yet they stand out well and look bright because the 
silvery grey and white tints appear to sparkle and to con- 
trast strongly against the sombre foreground and background 
tints. One or two of the figures are perhaps enlivened by 
a red dress or coat. In his pictures of ‘ Tlio Temptation of 
8t. Anthony ’ Teniers was fond of making up the heads of 
his demons from the skulls of animals, which appear to have 
furnished him directly or indirectly with many hideous and 
ludicrous heads. On the body of a man he would place the 
skull of a ruminant; he would then insert eyes and give 
chara/ ter and expression to the face, and on the top of the 
head would place a nightcap or hood. If Teniers’s subjects 
are more easily recognised, and his touch better remembered, 
lhari the touch and subjects of many other painters of his 
time, still the picture-fancier must not forget that the great- 
ness of the painter, os well as the simplicity of his modus, 
induced many good artists to imitate and copy his works. 
His favourite ‘ nib-touch ’ has sometimes been cunningly 
caught by copyists, in some cases by copyists who painted 
many years after Teniers’s death. In old copies the skies are 
generally more opaque than they are in the originals, the 
transparency merely depending on an inky glaze; and 
Teniers’s characteristic and pretty horizontal line of blue 
in the distance afipears heavy in a copy, because it is put in 
with more iinpasto, has more white mixed with the blue. 
In good imitations the trees and darker parts are far more 
difficult to certify, especially when the copy is painted on a 
brown transparent ground; but the student must not be 
discouraged, but. instead, must carefully scrutinise the whole 
work, when most likely his perseverance will be repaid by 
discovering the weak points; for let an imitation be ever so 
skilfully manufactured, yet we are almost sure to find some 
'tell-tale’ touches. In copies the student may generally 
expect to find inferiority in the figures, even if they seem to 
be facsimiles in regard to colour and form. In the drawing 
they are inferior; the hands arc not put in with the exquisite 
neatness of Teniers, neither have the features the same 
spirit and expression. Stanley refers to a painter of the 
name of H. de Hondt as a scholar or follower of David 
Teniers, We occasionally meet with small pictures by him 
of one or two figures of gipsies or mountebanks, which, when 
seen from a little distance, look very like Teniers’s pictures of 
the same class. But there were other painters of the name 
of De Hondt, and we have no proof tiiat they were in any 
way connected with the School of Teniers. Wo meet with 
landscapes with ruins, and ornamented with figures of 
sportsmen, and the animals in them are rather cleverly 
painted in the manner of Weenix; they are by the hand of a 
painter of the name of A. de Hondt. Again, we meet witii- 
^rand decorative landscapes similar to Orizonli’s in ‘quality,* 
in which are figures ten or twelve inches in height, repre- 
senting scenes from the Bible or from classiral history, and 
these are by the hand of a P. de Hondt. Wo occasionally 
see pictures by a painter of the name of Van Herp (not 
Van Harp), which are delicately finished in the manner 
of Teniers. Lanzi, when speaking of Sinibaldo Scorza, 
says, * It would be difficult to find in Italy a pencil which 
engrafted so successfully the neatness of the Flemish execu- 
tions with the taste of the Italians.’ We sometimes meet 
with pictures by this painter which remind us of Teniers. 
TEODOR. See Zuccakblli. 

TERBURG, Gebaed. Born at Zwoll, in the province of 
Over-Yssell, in 1608; died in 1681. Pupil of his father. 
Dutch School. 

Sale iu 1802, 

Countess of Unldemess, 

Portraits of a Dutch Family £38 17* 0 

A Lady Drinking 56 14 0 

Sir Simtm Clarke^ Bart.^ and George UibbeH^ Esq. 

A Lady with a Servant 50 8 0 

— Neshittt Esq. 

A Conversation 54 12 0 

1807. 

Edward Coxe^ Esq, 

Interior of a Chamber, with a Lady choosing 
Jjemons out of a Basket ; from the collection 
of M. Laborde 52 10 0 
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M. La Fontaine, 

Interior of an Apartment, with a Group of three 

FiKurca £17 5 0 

Interior, with a Group of Officers at a Table • 57 15 0 

* 1821. 

John Wehh. Esq, 

A Lady Drinkihg 52 12 0 

A Trumpeter ; from the Braamkamp Collection 162 15 0 


89 5 0 
32 11 0 

97 13 0 

367 10 0 


1827. 

Au Officer and his Wife 

Interior, with an Officer dictating a Letter 
1829. 

Interior, with a Cavalier and two Ladies . 

George Hibhert. Esq, _ .. 

Interior, with a Lady in a Yellow Satin Pelisse ; 
from the collection of M. Robit .... 

Thomas Km\nerson, Esq. 

A Lady in a Wliite Satin Petticoat, attended by 
lier Waiting-maid and Negro Page . • . 51 9 0 

1831. 

Hon, Mr. Vernon, 

A Lady in White Satin at her Toilette-table, 
attended by her Maid and a Page . . . 162 16 . 0 

John Maitland, Esq. 

An Interior, with three Figures • . . • 106 0 0 

1833. 

Chevalier Sebastian Evard, 

Interior, with a Young Lady seated at her 
Toilette, an Attendant in the Room . . . 65 2 0 

1836. 

A Trumpeter 51 0 

1840. 

Sir Simon H, Clarke, Bari. 

A Lady in a White Satin Corset at a Table, at- 
tended by a Female bearing a Salver . . 96 12 0 

* ’■ - - I jjqI. 

435 15 0 


A Young Lady reading a Letter ; from the col- 
lection of M . r 

1812. 


. Robit 


62 10 0 


A Conversation . 

1844. 

Jeremiah Harman, Esq. 

Two Figures seated at a Table « . . . 61 1 0 

1848. 

William Wells, Esq. 

A Lady Singing; from the collection of M. do 

Calonne 230 0 0 

Terburg painted portraits and conversations, and his 
works may be conveniently classed with Kgion Vander 
Neer*8 and Netcher’s. His colouring is clear and silvery, 
and he always showed particular aptness for painting white 
satin. We II nd nothing of the clumsiness of the Dutch 
School in his ligures ; on the contrary, he knew how to ap- 
preciate female beauty, and how to give aristocracy and 
elegance to his figures; his gentlemen are often dashing 
cavaliers, with swords by their sides, ajid they wear the 
feathered hats and high military boots of the period. Uis 
interiors are quietly but elegantly furnwhed, and on one 
side of the room is generally a noble chimney piece sup- 
ported by handsome columns. Some of his pictures are 
very delicately coloured— they have, in fact, hardly any 
colour in them ; but his works are always freely and broadly 
pencilled. When he painted exteriors, with ligures on 
horseback, the horses are coloured and flnished a little in the 
manner of Ciiyp. Terburg had a lovely eye for ‘ tinish,’ but 
it must not be thought that high or elaborate * finish * is the 
chief charm of his works, for they possess much higher 
qualities of merit. DeuseiPs small interiors are prettily 
iinished in the delicate manner of Terburg. His pictures 
are smoothly painted, and we find a great deal of red and 
yellow ill his colouring ; the accessories are likewise well 
fiainted, particularly the rich table-covers. 

TESTA, Pietro. See Zampibri. 

THEVENOT. 

Sale in 1827. 

F. II. Staudish, Esq, 

Storming the Bastille 


£22 10 6 


THIjIrRE. Lb. of Rome. 

Sale in 182.3. 

George Watson Taglor, Esq., M.P, 

Portrait of Lucicn Bonaparte in his Senatorial 

Rdbes £22 1 0 

lH;i0. 

Sir Thomas Lawrence, F.H.A, 

Leda and her companion Nymphs . . . 16 10 0 

THOMSON, Hbnry, R.A. Born at Purtsoa in 1773 ; died 
in 1843. Eiighsli School. 

Sale in 1816. 


THIELE, John Alexandbr. Bom at Erfurt, in Saxony, 
in 1686 ; died at Dresden in 1762. Pupil of C. L. Agricolu. 
German School. . 

Sale m 1830. 

Landscape, with Figures and a Cascade . .£500 

TUIELEN (or COWENBBRG), John Philip Van, called 
also Rioholz. Bom at Mechlin in 1618 ; died in 1667. 
Pupil of Daniel Segera. Flemish School. 


Henry JIope^Esq. 

A Family at the Dour of a Cottage . 

1827. 

Lord de Tabley, 

Portrait of a Lady as a Nun . 

Childrtm and a Dead Robin . 

A Girl witli a Child crossing a Brook . 

1828. 

Earl of Cary^fort. 

Venus withholding Cupid's Arrows 
1830. 

Sir Thomas Lawrence, P.U.A. 
Copy of Correggio’s ‘ lo* 

Ganymede; alter Correggio . . . 

\m. 

George Watson Taylor, Esq., M.P, 
The Children of Watson Taylor, Esq. . 

1839. 

.Sneas and Dido in the Cave . ' . 


££8 16 0 


23 2 0 
7 0 
147 0 0 


43 3 0 


11 1 6 
7 17 6 


A small Flower Piece 


Sale in 1802. 


.£200 


. 24 3 0 
. 6 6 0 

The fancy pictures of Owen and Thomson are generally 
very charming works, particularly their pictures of chi Idrtm ; 
and we only regret that we do not meet with them more 
frequently, in Thomson’s works the flesh tints are lighter 
and more simiile in tone than they are iu Sir Jiishua 
Reynolds’s, but his draperies are often very brilliant and 
rich in colour. When looking at his works, we fetd tliat he 
had an excellent eye for colour, and that he studied to ad- 
vantage tlie phenomena of Might and shade.’ We may 
notice further that his ligures, particularly his portraits, are 
pleasantly relieved from the backgrounds. 

THOMSON (or THOMPSON), John, 

Sole in 1836. 

Sir James Stuart, Bart. 

A woody Landscape, with Sheep near a Pool of 

Water £2 12 6 

Conway Castle 11 15 6 

There wore two or three portrait-painters of the name of 
Thomson. Edwards, in his ’ Anecdotes,’ gives an account of 
William Thomson, a portrait- painter, who died in 1800. 
Ottlcy inentions the riortmit-paiiitcr E. W. Thompson, who 
died in 1847 ; and in the Loan Collection of Miniatures 
exhibited at South Kensington iu 1866 William John Thoui- 
Hoii, R.S.A., and W. Thomson were represented. The Scutch 
School is justly proud of the well-known amateur painter 
the Rev. John Thomson. This famous landscape-painter 
was singularly successful in his sketches, and, in fact, in any 
subjects demanding grandeur of treatment or breadth and 
effect. There is greater refinement in his mountain heights 
and rushing torrents than there is in the landscapes of his 
celebrated amateur predecessors, Bourgeois and Beaumont. 
There are also pictures by him wliich remind us of Turner ; 
but we are told in the memoirs of Turner that the latter 
could not see anything to commend in the landscapes and 
studies of Thomson the Northern amateur. Hugh Irvine’s 
sketches, taken in the early part of the iiresent century, are 
very pleasing, and are treated with a little of the feeling of 
Turner. Like Cozens, ho was happy in expressing the forms 
and colours of different trees. 

THORNHILL, 8ib Jambs. Born at Weymouth in 1676; 

died iu 1734. English School. 

Sale in 1803. 

A Sketch for the Assembly of the Gods . , £l 19 0 

As there Is nothing in the sale notes worth noticing re- 
specting the subject of this article, we will deviate from our 
usual plan by saying a few words about the man before we 
speak of his works. The reader will find some interesting 
information respecting him in Sandby’s ’History of the 
Royal Academy,^ as well as in other works. An Academy of 
Painting was established in Loudon as early as 1711, and Sir 
Godfrey Kneller was placed at the bead of it ; but we must 
speak of Sir James Thornhill as the founder of the Society 
of British Artists. Wo are told that when his plan and esti- 
mate of the expense of forming an Academy for our British 
Artists was rejected by the Goveriimeiit. he turned his own 
house into an academy, an advantage which a number of 
artists were able to enjoy for about ten years, and which 
only ended on the death of their patron. Thornhill was a 
bold and able designer, and, itsome of his ceilings and other 
large works disappoint us a little, yet we can always go back 
with pleiwure to tine prints after his fkmous pictures in the 
dome of St. Paul’s Cathedral. He was a caroful studier of 
* light and shade,’ and there is a great deal of power iu his 
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portraitn. He was also fond of introduchiR a liberal quantify 
of red and lake in llie flesh Hliadows. There is Ki ealer sim- 
plicity in Thoriihiirs desians than we And in most of the 
compositions of historical painUirs of the eifchteenth cen- 
tury, who attempted to reproduce the tyiwjs of earlier 
schools. The contours of his iigures are pleasing and grace- 
ful, and his drawing may be studied to advantage in his 
nude flgures of infants, aud in the busts and arms of his 
female flgures. 

THULDEN (or TULDEN), Theopoub Vaf. Bom at 
Jluis-le-Huc in 1607 j died in 1676. Pupil of Eubens. 
Plumish School. 

Bale in 1816. 

JJenry Hope, Esq, 

A Centaur carrying olf Bejanlra « . . » £16 14 0 

1827. 

The five Wise Virgin 10 10 0 

There is a great deal of display in this artist’s works, and 
he often treated religious Bubj<‘ets in an allegorical manner. 

TIBALHl. Pellegbino, called PEiiLEOKiNo pa Bologna. 
Born at Bologna in 1527 ; died in Pupil of Barto- 

lommeo Itamenghi. Bolognese School. 

Sale in 1863. 

Alexander Day, Esq. 

‘Noll me taugere;* from the collection of the 
JJuke of Modena £28 7 0 

Although this painter’s works are somewhat academical, 
still he may be classed with the grand designers of tln^ 
Bolognese Bchool. We are told that he instructed Orasio 
Bamacchiui. There is a grc‘,at deal of the feeling of Parme- 

K iaito in the works of , the latter painter,* his colouring is 
ght and cheerful, but there is a certain degree of tameuess 
in his designs. 

TIECHBEIN, H. NcsBattoni. 

TIEPOLO, Giovanni Battista. Bom at Venice In 1663 ; 
died at Madrid in 1766. Pupil of Gregorio Lazzaiuni. 
Venetian School. 

Sale in 1827. 

F. II. Standish, Esq. 

The liaising of Lazarus £29 8 0 

1829. 

Earl qf Liverpool. 

Aiitiochus, with Beleucus and Stratanice . . 27 6 6 

1832. 

Oeorge Watson Taylor, Esq., M.P, 

The Virgin and Infant Jesus, attended by Saints 15 15 0 

1856. 

Hamuel Bogers, Esq, 

The Vision of Pope Luo, when Saved from Ship- 
wreck 28 7 0 

1801. 

Charles Soarisbrick, Esq. 

A Marriage Ceremony in an Italian Church, a 
Bishop giving the Benediction . . . . 20 5 0 

Some of the pictures and studies of this master remind 
us of Paul Veromtsei In fact, he np{>ears to have uinde a few 
copies of Paul Veronese’s important works, llis small 
pictures and studies are clever, and we find a singular dark 
outline almut the figures and folds of the draperies. Tiepolo 
may be described as a bold and pleasing fiainter ; like Paul 
Veronese, Bassano, and some otln^r masters, ho gave a gritty 
or * tempera ’ surface to bis colours ; the lighter strokes of his 
brush are sharp and bright, whilst the backgrounds and 
darker parts appear to be painted with dry and absorbent 
colours. ’The Finding of Moses,’ in the National Gallery 
of Edinburgh, is a fine and cliaracteristio s]:>ecii!jun of this 
master. The picture appears more interesting as it is not 
an imitation of Paul Veronese. The subject is treated more 
as Pietro da Cortona or Luca Giordano would treat it. and 
tho pencilling is not unlike the pencilling of the latter 
painter. 

TILBUEG (or TILBOEGH), Giles Van. Bom at Brussels 
in 1625 i died about 1678. Pupil of his father. Flemish 


School. 

Bale in 1801. 

— Slade, Esq, 

Tho Portraits of Tilburg and his Family . . £24 3 0 

Portrait of Tilburg, witli his Wife and Family . 8 8 0 

1802. ^ 

A Dutch Convivial Meeting 6 0 0 

1815. 

W. Comyns, Esq, 

A Village Feast 65 2 0 

1839. 

Sir Henry Oxend&n, Bart, 

Interior, with Boors playing at DraugBtt ; . 42 0 0 


This painter selected similar subjects to David Teniers 
the younger, and his works have been compared to Teniers’s. 
He often painted on dark grounds, and many of his pic- 
tures now look briokdusty, from the absorbent nature of 
the same. His landscapes are well composed, and his 


gable-roofed houses have a picturesque appearance. In the 
foreground he would generally introduce a few countrymen 
regaling tlieimu^ves with beer and tuimceo, whilst women 
are waMiing or attending to farm duties. As a rule, he did 
not keep to small figures so much as Teniers did ; his figures 
are generally twelve or fifteen iifches in height ; thev are 
broadly pencilled, and the faces are round and full. Mniiy 
of his heads are very clever, but usually they lack the ‘ life- 
touches ’ which give so much value to 'IViiiers’s heads. Some 
of Tilburg's large pictures representing fairs and villsge 
festivals are amusing, and in them arc an immense number 
of figures engaged in various pursuits and amusements ; 
and most of tne figures and groups are finished in a spirited 
and lively manner. His skies are sometimes coloured in the 
manner of Barent Gaal. 

TILLEMANS, I^teb. Bom at Antwerp in 1084; died at 
Norton, in Sufiolk, in 1764. English School. 

Sale in 1802. 

A small Landscape, with Horses and Figures • £3 13 6 

1803. 

A Landscape and Figures 6 15 6 

^ 1827. 

Portrait of Queen Anne, proceeding in lier State 
Coach to the House of Parliament . . . 6 10 0 

View of the House of Lords, with a Portrait of 
Queen Anne, and Portraits of other Persons 
assembled 26 5 8 

18;i0. 

A Battle Piece 2 2 0 

Ditto, before the Walls of a Fortified Ciity . . 6 6 0 

Tilieinans’ jiark scenes and * meets,’ in which he would 
introduce a great number of flgures and animals, are capital 
pictures of their class. His horses are very prettily drawn. 
His dogs, perhaps, will not always bear criticism so wdl. The 
flgures appear easy and natural, and class very well with 
Stublm’s. Most of his hunting pictures represent flat hut 
extensive scenery. Althougli best remembered hs a painter 
of sporting subjects, yet he sometimes painted views about 
our metropolis: be finished these works in the neat manner 
of Scott. His foliage tints are agreeable. In the fore- 
grounds of his pictures he would introduce sandy or gravelly 
walks ; and pale blue aud pale red were his favourite sky 
tints. 

TINELLI, Cavaxibrb Tiberio. See Giacomo Eobusti. 
TINTORETTO. See Giacomo Eobusti. 

TJSIO, Benvenuto, called Garofalo. Born in the Fer- 
rarese ni 1481 ; died at Ferrara in 1559. Pupil of Domenico 
Dennetti, Nicold Sorriani, and of Lorenzo Casta. Fer- 
rarese School. 

Sale in 1801. 

Bight Hon. Sir William Hamilton. 

The Holy Family, ill a Landscjipe .... £64 1 0 


William Young Ottley, Esq. 

The Holy Family, with Saints . . . . 252 0 0 

The Vision of St. Augustine; from tho Cursini 

Palace 1,365 0 0 

1819. 

Earl of Upper Ossory. 

The Circumcision C5 2 0 


John Knight, Esq. 

The Holy Family 79 16 0 

1821. 

John Webb, Esq. 

Marriage of St. Catherine 63 10 6 

1826. 

Madame Murat, eX' Queen of Naples, 

St. Achilles 50 8 0 

1S29. 

Viscount Banelagh, 

Interior of a Eoum, with the Holy Family and 
an Angel 52 10 0 

18.61. 

George James Chat momir ley. Esq, 

Tho Holy Family, with Angels . . . . 82 19 0 

1864. 

Viscountess Hampden, 

The Virgin and Child 40 0 0 

1868. 

William Esdaile, Esq, 

A Female Saint 25 0 0 


1844. 

Jeremiah Harman, Esq. 

The Virgin and Child, with a Choir of Angels; 
and St. Francis and St. Dominic kneeling be- 
neath a rocky Bay 252 0 0 

1860. 

Samuel BogerSt Esq, 


The Eiposo . 102 18 0 

Ditto 58800 
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OAroftdo WM the prince of the Ferrerece School. Some of 
his Isfipn worlKssre very vslusblo; yet. as a rule, we like his 
small cabinet pictures better than the larger works which 
bear his name in this country. The best painters of this 
school are rewarded as irraat oolourists. and the harmony of 
GaroMo's colouring is well worthy of stud^t but OaroRuo’s 
rcpuUtion as a master does not rest on this t anyhow, we 
have more than ftood colouring to enjoy in his works. After 
admiiing the fine lakes, blues, and greens of his draperiet^ 
which are so metallie, and at the same time so brilliaiit ana 
transpMrent. we can study the beautihil forms of his in* 
fsntsand the ohsrming dignity and gracefulness of his female 
dmires, which are quite RafOsellceque in oliaraoter. Giovanni 
Battista Benvenuto, called L'Ortolano, was a painter of this 
school, and a contemporary of Garofslo. The life-sued 
flgnres of this painter are carefully drawn, are painted with 
very solid impasto, and are curiously finished, but his style 
is too severe. and his works have not the charm of Garofalo’s. 
His hewis arc sometimes poor or weak in character} but he 
excelled in the landscape backgrounds of his pictures, and, 
as a rule, his figures stand well and are well relieved. 

TITIAN. 8m Tiziako Vecblmo. 

TIVOLI, Rosa di. See Boos. 

TO BA R. Doir Alonso MxatTKX. i)B. Bom at Higuem, near 
Araccna. in 1678; died M Madrid in 1758. Pupil of Juan 
Antonio Faxardo. Spanish School. 

Sale in 1858. 

Colonel JTuph liaillie. 

St. .Toseph, with a Lily in his Hand, watching' 
the youthfiil Jesus, who has pricked His Fin- 
ger with a Thorn £26 4 0 

TOL. Domtntck Van. Living in 1680. Pupil of Gerard 
How. Dutch School. 

Sale in 1802. 

Counieen of tloldertiete. 

A Dutch Family at their Repast .... £33 12 0 
1803. 

Richard Walker, Eeq, 

Interior. Children with a Gat, Ac.; formerly in 
the cabinet of the Empress Josephine, at Mal- 
maison 01 1 0 


1820. 

iSbmiisI Tantitn. Sea, 

Bullocks in a Snowy Landscape . . * . £5 10 0 

Seamen waiting to put off their Boats near a 

Pier . ; 4 4 0 

View of a Laiie» with Figures driving Cattle . 8 10 0 

1830. 

Frethriek JBe^famin Kiafit 

An Agricultural S^ne 6 15 0 

Ditto 860 

lAindseape, with Figures 4 H 0 

Cattle, in a Landscape 7 17 0 

1830. 

A Pair of Landscapes, with Cattle . 10 0 0 

1880. 

Landscape, with PoBt-horaes oti a Road . 0 0 0 

1800. 

Portrait ofa Dog, in a Landscape . ... 650 

Townees pictures are usually on a sinnil sonic. They are 
neatly, we might almost say minutely, finished, and his tou<»h 
is crisp and agreeable. The landsoafie hactkgronnds of his 
pictures are bright and pleasing. Towne generally spent a 

f treat deal of time in working up the foreground plants of 
iis pictures. Some of his laudMoapos are considoraiily 
tirighter than others, but the paler and probably earlier 
examples are not in any way inferior in * finish * and Equality * 
to the others. 

TRESHAM, Hbnby, R.A. See Roukbt Sminkr. R.A. 

TREVISANI, Cav. Fn.tNCBSCO. Born at Capo d'Istria, 
near Trieste, in 1050; died at Rome in 17 Ml. Pupil of 
Antonio Zanobi. Roman School. 

Sale in 1801. 

The Holy Family ; a pair £15 4 6 

1824. 

Ralph Rernal, Eeq, 

Head ora Madonna 45 3 0 

1832. 

George Watson T tylor, Esq., M.P, 
i Bt. Francis invoking the Virgin and the Infant 


Interior ofa Kitchen 29 8 0 

1838. 

William Eedaile, Eeq. 

An Interior, with a l^ady at her Toilette, at- 
tended by a Female ; after Gerard Dow . . 22 11 0 

1801. 

Charles Scarishrick, Esq. 

An Old Woman seated, with a Basket of 
Cherries; a Girl standing before her, holding 
her Pinafore to receive the Fruit . . . 67 4 0 

Like his great master Gerard Dow, this artist displayed 
in his interiors an excellent knowledge of* liaht and shade ’ 
Bometimes he represented his figures behind an aroluHi 
window, but they are unlike the fine ornamental casements 
of Mieris, and tnero is pniorally a plainness and economy 
about the funiituro ana accessories of his rooms, so that 
they impear to reprcsiuit the dwellings of people in humble 
life. Van Tol gave character to his heads, partiouUriy to 
those of his children, although they are not always very 
pretty. Heoften painted single figures, which are beautifully 
finished, and remind us of Blingelandt’s, and are generally 
portraits of aged people; but he introduced a greater 
variety of tints in his heads than Bliiigelnmlt did; vermilion 
and grey touches about the features are very characteristic of 
Van Tol. He seldom introduced any subject as background 
to these small portraits or fancy heads, probably not wish- 
ing to disturb the powerful effect of light which he would 
throw on the face. 

TORREGIANO. 

Sale in 18,33. 

Alexander Day, Esq. 

A Landscape, with a Peasant driving Sheep £2 2 0 

TORRENTIU8, Joitn. Born about 1689; died at Amster- 
dam in 1640. Dutch School. 

Sale in 1836. 

Fruit and Still Life £1 16 0 

TOSCHI, Francesco. See Fosem. 

TOURNIERT. AbsMiGNABb. 

TOWN (or TOWNE). Charles. Died about 1860. English 
School. 

Sale in 1819. 

Mathew Mitchell, Esq. 

A small Cattle Pi^ £l 12 0 

1827. 

Robert Grace, Esq. 

A Group of Cattle watering in a Farmyard . . ) 

A Landscape, with a Mounted Pei^puit driving | fl 0 0 


Earl qfAsItburnham. 

An oval i'icture of the Virgin, with her Uaiids 
joined in Adoration 47 6 o 

We occasionally meet with fancy pictures ascribed to this 
painter, which are pale and silvery in colour, and at the 
same time are refined and pleasing in general cl laracter. We 
are told that at Romo lut f(»rsook the Venetian style for the 
Bolognese; and tiie examples which the writer refers to 
class best with the latter school. Trevisani's portraits are 
clever; he introduced red and brown tints very freely in 
the face-shadows, aH well as in the hands; and the back- 
grounds of Ids pictures are usually dark. Theru are por- 
traits by him which are curiously and neatly Hnish(‘d in the 
laborious manner of Vanloo and Bendetto Luti. In suidi 
examples we find great care bestowed on the painting of the 
gundy costume of the period, such as the fiowers and laco- 
wurk on the dresses. 11 is portraits of cardinals and church- 
men may be compared to Pompeo Batloni’s; but when 
examined closely wu And that they are less firmly painted. 

TREVISO (TREVISLor TREVIGD.G.pa. Born at Trevigl 
in 1608; died near Boulogne in 1541. Venetian School. 

Sale in 1863. 

John Allnuit, Esq. 

An Altar Piece, with a Bishop on a Throne; 

St. John the Baptist and an Abbess standing 

at the Sides £76 13 0 

This master was a fine colourist, and his style may bo re- 
garded as a combination of the Venetian and Ferran>so 
Schools. On examining his works, it will be seen that they 
are * unequal,* certain parts or passages being much finer 
than others. There is a great deal of the Palma Vecuhio 
feeling in some, whilst others remind us of Ronianino. 
The colouring of Trevigi, and of the latter painter, is rich 
and agreeable, but at the same time it is more solid and less 
transparent tnan the colouring of Titian and his followers. 

> TRISTAN, Lvis. See Velasquez. 

TEOOST, CoBNELiUS. JBom at Amsterdam In 1097 ; died 
in 1760. Pupil of Arnold Booiien. Dutch School. 

Sale in 1828. 

Theatre at Venice during the Carnival . . £4 4 0 


The Sick-chamber 


Lady Stuart. 


A Boy blowing So»-bubblet 12 1 G 

A Girl teaching a Child to read . . . . 13 2 6 

The reader is referred to Stanl^s edition of Bryan's 
'Dictionary of Painters * for a short but interesting account 

B £ 
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of this painter. His portraits are carefully finished. He 
did his best to make them good likenesses ; he also bestowed 
great pains on the drawing of the hands, and would place 
them in prominent positions, in the manner of Pompeo 
Battoni. 

TROT, Jeav-Fraitqois pe. See ZnocAEBiLi. 


TRUMBULL. 

Bale in 1830. 
John ffendereon, Eeq, 

Macbeth and the Witches ; after West 

TBCHAGGENT.C. BscF.MbteBS. 
TUEB, . /S'aaDoBBOE. 


TULL. 

Bale in 1819. 
Mathew Mit>chell, Seq, 

A Cottage, in a Landscape . 


£2 17 0 


£2 2 0 


Walpole speaks of a Mr. Tull, a schoolmaster, who painted 
landscapes for his amusement. He died in 1762 or 1763. 


TURCHI, Alesbandeo, called Alesbaitpeo Verokebe, 
and L’Orbbtto. Born at Verona in 1582 : died at Rome 
in 1648. Pupil of Felice Biccio, called Brusasorci, and of 
Carlo Saracino. Venetian School. 


Sale in 1801. 

The Annunciation £6 16 0 

1802. 

Lot and his Daughters 7 17 6 


— yesbitf. Esq, 

Diana and Actmun 

1803. 

Lot and his Daughters ; painted on black marble 


44 2 0 
17 6 6 


Wnleh Porter, Esq, 

St. Catherine; painted on marble ... 880 


The Annunciation ; painted on black marble . 44 2 0 

1804. 

— Bryan, Esq, 

Adam and Eve 52 10 0 

An Allegory .S6 16 0 

Lot and hiH Daughters 11 11 0 

St. Peter delivered from Prison . . . . 6 10 0 

1807. 

Edward Coxe, Esq, 

Virtue admonishing Pleasure; from the collec- 
tion of Marshal Conway 86 2 0 

The Angels appearing to Abraham; from the 
Orleans Collection 28 7 0 

1813. 

John WUlett WUlett, Esq. 

The Nativity 16 16 0 


The Assumption of the Virgin. Bought in at . 

1816. 

Edward Core, Esq, 

The Marriage of Bt. Catherine; a drawing; from 

the Knapton Collection 

The Angels appearing to Abraham ; from the 
Orleans Collection 


Henry Hope, Esq, 
The Guardian Angel 
Hercules and Omphale . 
The Judgment of Midas . 
Sophonisba 
Samson and Delilah 


1816. 


John Knight, Esq, 
The Departure of Lot. 


1819. 


Bought in at . • 

1821. 

John Webb, Esq, 

The Dead Christ, with Joseph and Mary . 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

Hercules with the Distaff, enduring the laughter 
of lole and her Female AttendSsits ; from the 
Calonne Collection 


£60 8 0 


2 0 0 
23 2 0 


26 4 0 
106 1 0 
13 2 6 
66 8 0 
65 18 0 


100 16 0 


19 19 0 


189 0 0 


John Knight, Esq, 
The Departure of Lot 


28 17 6 


The subjects of this master are clearly described in the 
sale notes. Most of his pictures are small, and his female 
figures are very graceful, although the subjects arc not 
always pleasant. His pictures on marble are beautifiilly 
finished ; and paintings on marble and lapis lazuli require 
to be highly finished to look well. In some of his scenes 
from the Bible he would introduce as many as ten or twelve 
figures; and we notice that the same amount of care and 
labour is bestowed on the finishing up of each figure, special 
attention being paid to the drawing of the hands ana feet. 
His sacred subjects are sometimes painted as interiors. 


TURNER, Daniel. See Anderson. 

TURNER, F. E. See Callcott. 

TURNER, J.M.W.,R.A. -Sfw Callcott. 

TURNER, W. /Sea Callcott. 

TTSSENS, Peter. Born at Antwerp in 1626 ; died in 1692. 
Flemish School. 

Bale in 1801. 

— Slade, Esq. 

David and Bathsheba . . . . . . £2 12 6 

There were several painters of the name of Tyssens, as the 
reader will see by referring to the dictionaries. 


V 


VAART, Vander, See Wisbino. 

VACCARO (orVACCARI), Andrea. Bom at Naples in 
16118 ; died in 1670. Pupil of Massimo Btaiizluni. Nea- 


politan School. 

Sale in 1801. 

Bight Hon. Sir W, Hamilton. 

St- Francis, with a Skull and Book . . . £27 6 0 

A Study of Heads 3 0 0 

St. Cecilia 3 13 6 

1829. 

Samuel Taneley, Esq. 

St. Cecilia, with a Toung Angel supporting her 
Lute 1 IS 0 


Vaccaro excelled in pamting Magdalens and other similar 
subjects; in design they remind us a little of Titian. We 
find careful work in the backgrounds and accessories of his 
pictures. There is generally something clever about Vac- 
oaro*s works, even when they are rather coarsely painted ; 
for there is a boldness in his pencilling which we admire. 
He painted with a good body of colour, and made the dra- 
peries bright, whilst the flesn shadows are rather brown of 
heavy in tone. His colouring may be superior to Benedetto 
Genuari’s, but it is not so agreeable as Guido’s. 

VADDER, Louis de. See Rubens. 

VAGA, Perino del. Bora at Florence in 1600; died at 
Rome in 1547. Pupil of Baffaolle and of Ridolfo Ghir- 
landaio. Roman School. 

Sale in 18(^. 

Duke of Bridgewater, dkc. 

TheHoly Family, with St. John .... £204 15 0 


Watsh Porter, Esq. 
The Holy Family . . 


1803. 


62 10 0 


1816. 

Henry Hope, Beq, 

The Holy Family £13 1 0 

1844. 

Jeremiah Harman, Eeq. 

The Raising of Lazarus; from the Massini 
Chapel, in the Church of the Trinita di Monte 108 3 0 
1862. 

The Entombment; from the design of Dona- 
tello ; a drawing from the collections of Paul 
Baiidby and W. Young Ottley . . . . 3 15 0 

Studies of a Lion ; Heads, &o. ; drawings from 
the collections of Prince Borgbese and Sir T. 

Lawrence 6 6 0 

The designs of this master appear less taking than 
those of Polidoro, because there is greater harshness or 
severity in the conceptions of the former. We feel this 
when studying some of his groups of * The Holy Family,* 
and we are annoyed at the unnatural development of the 
muscles in the children ; and this rather interferes with our 
enjoyment of the finer parts.. He bestowed great labour on 
the landscape backgrounds of his pictures, introducing in 
them an amount or detail which we rarely see except in 
early German pictures. Many of Perino del Yaga’s drawings 
are very fine, and exhibit much of the feeling of Polidoro da 
Caravaggio. In the * Life of Luis de Vargas,’ the Spanish 
painter, we are told that his studies were chiefly directed 
to the works of Perino del Vaga. De Vargas excelled in 
painting nude figures, but they are less severe and less 
Italianesque than the examples by Del Vaga. The land- 
scape backgrounds of the former are painted in a very 
pleasing manner. We are told by his biographer that on 
returning to Seville he felt himself unable to compete with 
I his contemporary Pedro Oampana. There is a great deal of 
I fertility displayed iulthe designs of Campana. He intro- 
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daoed numeroiu flgnrM into bii ooinpoiilti<mt» and some* CTwy Head^ JBw, 
limes the baokgroimd ones are portraits. St. John : a study Aron 


times the baokgroimd ones are portraits. 

VALOKENBXJEG. Sbs Jav Wbebtix. 

VALENCIENNES* Piebbe Henby. Bom in Toulouse in 
17ft0; died in Paris in 1819* Pupil of Doyen. French 
School. 

Sale in 1802. 

Alexander the Great visiting the Tent of Cyrus ) 

Design of a Statue for Alexander the Great, to \ £88 7 0 

be shaped out of Mount Athos . . . } 

This historical painter is represented in the Museum of 
the Louvre. 

VALENTIN (or VALENTINI), Pkteb (or Moses). Born 
at Colomiers en Brie in 1600; died in 1638. Pupil of 
Simon Vouet. French School. 


Earl qf BeahorougK 
Christ in the Garden . 
The Card;player8 . 
Head of Claude Lorraine 

— Slade, Esq. 

St. Peter denying Christ 
Ditto 


Bale in ISOLT 


Walsh Porter, Esq, 
The Money-lender . 


St. John : a study from Titian • 
A Mim*s Portrait .... 

Paul d^Aigretnont, Esq. 

A Magdalen 

Madonna and Infant Christ . . 

Whole-length of King Charles I. . 
Ditto of Queen Henrietta 


Count de Hagen. 

An Italian Family at a Repast 


£9 19 6 
27 6 0 


25 4 0 
21 0 0 
)3 13 0 
13 13 0 


Sir Simon Clarke, Bart., and George Uihhert, Esq. 

The Holy Family ; from the collection of Mr. 

Barnard 410 0 

A Copy of Angersteiu’s Gavartius . . . 66 14 0 

— NeshUt. Esq. 

Finished Study of his great Work at Ghent . 18 18 0 

1803. 

Earl qf Godolphin. 

Portrait of Sir Peter Paul Rubens . . . 157 10 o 

A Young Page, with a Monkey . . . . 27 6 0 

1800. 

Sir George Yonge, Bart. 

Venus unveiled by Cupid 157 10 0 

1812. 

Charles Lambert, Esq. 

Samson and Delilali ; a^ikotch .... 650 

Crowning an Emperor ; a sketch from Sir 
J. Reynolds’s collection . . ... . 260 


Edward Coxe, Esq, 

The Senses ; ft’om the Orleans Collection . 

1819. 

John Knight, Esq. 

Portraits of Himself and Mistress • 

1823. 

George Watson Taylor, Esq., M.P. 

A Musical Academy 

1829. 

George Hihbert, Esq. 

Susannah before Daniel; from M. Robit’s col- 
lection 

ia34. 

Sir Culling Eardley Smith, Bart. 

A Cavalier playing the Guitar, and a Lady 
singing 


AT. La Fontaine. 

Mars kneeling to Venus ; formerly in the col- 
lection of the Prince do CoudO .... 

John Willett Willett. Esq. 

The Children of Charles 1. ; from the collection 
of Sir Gregory Page, Bart 

1815. 

Edward Coxe, Esq. 

Portrait of Adam da Costa ; a drawing 
A Concert of Vocal and lusirutuentai Music . 

1816, 

Henry Hope, Esq, 

A Man’s Hoad 

The Death of Adonis 

Portrait of De Vos, the Painter . . . . 

Ditto of the Wife of De Vos ..... 


Most collectors and students are acquainted with the A full-length Portrait of Gaston, Duke of 

works of this painter. He delighted iii subjects which n/r* • 

called for a bold display of * light and shade.’ Many of his 

pictures «re illustrations of the Ililile, whilst others repre- Portrait, m the Character of Ians 

sent concerts and assemblies of soldiers, &c. His powerful 1819, 

effects of 'light and shade’ are very clever; there is like- John Knight, Esq. 

wise a great deal of character ana force in some of his St. Francis receiving from the Virgin the 

0.1.1 4^1.0 0.1.1 oii;i.l.oii : r Tt i.. i ° 


heads, and the females and ohildreu in his more delicately 
treated works please us. 

YALKBNBURG, Theodobe. Jan Weekix. 

VALLAY, M. 

Sale in 1827. 

F, H. Standieh, Esq. 

The Bouquet £2 4 0 

VANDENBUEG, P. N^FosCHl. 

VANDERBANK. NwBanck. 

VANDERBURGH, Aobian. £^Bubo. 

VANDEEDROJI. See P. Snatebs. 

VANDYOK, Sib Anthony. Born at Antwerp in 1699; 


rANDYOK, Sib Anthony. Born at Antwerp in 1699; Portrait of Simon de 
died in London in 1641. PupU of Rubens and of Henry The Wife of ditto . 


Insignia of his Order. Bougiit in at 

Bacchanalians; a sketch 

Queen Henrietta Maria 

Portrait of Lord Arundel 

Portraits of the Duchess d’Aremberg anil 
Child as the Virgin and Infant Saviour, with 
a Saint In Adoration. Bought in at 
Head of a Lady ; from the Orleans Culloctiou . 
The Assumption of the Virgin .... 

Queen Henrietta Maria 

Ttie Holy Family. Bought in at . 

Dedaius and Icarus 

1823. 

George Watson Taylor. Esq., 3f.P. 

Portrait of Simon de Vos, the Painter . 


21 10 6 
42 0 0 
80 6 0 


400 10 0 
52 10 0 
378 0 0 


90 13 0 
0 10 6 
56 14 0 
60 18 0 


40S 10 0 
4.5 3 0 
73 10 U 
42 0 0 


Van Balen. Flemish School. 

Sale in 1796. 

Jacob More, Esq., and Mans. Lies. 

Portrait of Gavartius 

1801. 

Earl qf Beehorough, 

A Horse’s Head: a study . • . • , 

Portrait of a Lady . 

Venus attiring after bathing, attended by 
Cupids 


The Descent from the Cross ... 

Bight Hon. Sir William Hamilton, 

A Sketch on Panel for bis large Picture of 

Crucifixion’ 

The Martyrdom of St. Sebastian . 

1802. 

The Last Judgment ; a sketch . ^ , 
Apollo and Daphne; a sketch 


Portrait of the Infant Ferdinand. Governor of 
the Low Countries, Brother of Philip IV., 

in A 126 0 0 

V extracting the Arrows from St. Seoas- 

tiaii 162 16 0 

8 18 6 Children of Charles 1 215 6 0 

29 8 0 

Sir William Temple, 

99 15 0 Portrait of Henrietta Maria 61 19 0 

1824. 

147 0 0 Lord de DunstanvUle. 

Portrait of Old Francks 99 15 0 

1826. 

3A 0 A Admiral Lord Badstock. 

A A ^ Female Martyr kneeling before the Saviour, 

^ surrounded by various Saints ; a sketch . . 14 3 6 

Charles 1. in Armour; from the King of Spain’s 

6 6 0 collection 49 7 0 

Portrait of Henrietta Maria 74 11 0 

4 14 6 Three Children of Charles I C4 12 0 

E £ 2 



212 


VAN CRITICAL AND COMMERCIAL DICTIONARY OP 


Landscape, with the Story of Dido and ^neas < 
a study from a landscape by G. Poussin ; for* 
merly in the Falconieri Palace 

Portrait of the Genoese General Arabrogio Spi- 
nola; from the Balbi Palace, at Genoa . 

An oval Portrait of a Man: formerly in the 
possession of Angelica Kaunman 

A Portrait of the Bari of Arundel ; a study on 
paper 

1827. 

Portrait of a Genoese Nobleman . . . . 

1829. 

Thomas Emmerson. Esq. 

Samson seized by the Philistines .... 

The Assumption of the Virgin ; from the King 
of Spain’s collection 

Portrait of the Marquis GonzaU^ .... 

Christ Betrayed; a sketch fur the Mctlmcn 
picture 

1831. 

Hun. Mr. Vernon. 

Portrait of tlio Wife of Snyders . . . . 

A Man's Portrait in Aniiour 

G. J. Cholmonffeley. Esq. 

Portrait of the Karl of Arundel .... 

1832. 

Earl cf Mulgraoe. . , 

St. Sebastian : from the collection of the lion. 
C. F. Greville 

1833. 

Portrait of Charles II. when Young . 

1836. 

Sir Charles Bagot, O.CB. 

Portrait of a Gentleman in a Black Dress . 

1837. 

IV. O. Coesveltt Esq. 

Mnry Magdalon repentant; from the Palace of 
Santa Cruz 


Sir Francis Freeling^ Bart. 
The Death of Meleager ; a sketch 


1839. 

John Knight, Esq. 

St. Francis receiving from the Virgin tho Insig* 

uin of his Order 

The Virgin and Child, with a Saint in Adoration 

1840. 

Sir Simon II. Clarke, Bart. 

A Man's Portrait in a Black Dress, with a Buff 
Christ Oil the Cross; from the collections of M. 
Bobit and George Hibbert, Esq. 

18 U. 

Marquis of Camden, K.G. 

Ualf-leugth Portrait of a Lady . . . . 

1842. 

Earl cf Upper Ossory. 

Portrait of Archbishop Laud In his Bobes . 

1844. 

Jei*emiah Harman, Esq. 

His Own Portrait 

Portrait of a Gentleman 

Portrait of Ann Carr, Countess of Bedford 
Ditto of Henry Bieh. Earl of Holland . 

Ditto of Joanna de Biois 

Ditto of Charles 1 

Ditto of Frances Stuart, Countess of Portland . 
Tlie Death of Adonis, over whom Venus is 

mourning 

Portrait of Henrietta Maria 

Portrait, described as the Duke of Hamilton 


18t8. 

William Wells. Esq. 

Portrait of Henrietta Maria 

Portrait of the Wife of De Vos ; from the collec- 
tions of Henry Hope, Esq., and George Watson 
Taylor, Esq., M.P 

1850. 

Earl qfAshbumham. 

Portrait of Don Livio Odesealchi .... 

1863. 

John AUnutt, Esq. 

The Virgin in Giory, the Infant standing on a 

Globe at her side 

186 t. 

Bight Hon. Zord Lyndhurst. 

Portrait of Archbishop Laud .... 
Portrait of Lady Middletoii 

Bight Hon. Lord Charles Townshend. 
Portrait of Madame Le Boy ..... 


£63 0 
357 0 
37 16 
82 0 

78 15 

105 0 
51 9 
47 6 
70 17 

62 0 
76 12 

44 2 

147 0 
40 4 

90 12 

815 0 
21 0 

86 1 
210 0 

100 16 
69 17 

182 15 

60 18 

114 9 
66 8 
78 15 
34 13 
72 9 
1.68 11 
65 2 

21 10 
76 13 
252 0 

74 11 
787 10 

472 10 

168 0 

75 12 
42 0 

80 5 


Vandyok was such a popular painter, and be painted the por- 
traits of so many great and popular people, that we feel no sur- 
0 prise at the numerous works which bear his name ; neither is 
it difficult to conceive why some of his works are so inferior 
0 in * quality * to others. Whilst some exam ph» differ so much 
in * quality ' as to render comparison abortive or absurd, 
0 yet soon, if we like to extend the circuit of our tour in 
order to stock our cabinet with numerous fresh specimens, 
0 weifind how completely the great gap butween tlie com- 
panion pictures may be filled up with subtle and almost 
^ imperceptible shades or degrees of * quality,’ or merit. The 
^ great difference which exists in the prices given for pictures 
ascribed to Vandyck, many of which bear good seals, have 
good historical recommendation, and are certainly contem- 
0 porary pictures, may simply be explained by first owning 
that Vandyok himself, like most other great nainters, would 
0 sometimes paint hastily and sliglitly, and tiiat certain 
periods of his painting are marked by more refinomeiit and 
0 elegance than others; *kiid, secondly, we must remember 
that Vandyck was ofUm assisted by other painters, that he 
0 sometimes worked in conjuiiotioii with them, but at other 
times these artists imitated his style and copied his pictures 
without his assistance. Seeing that there remains so uiiicii 
. uncertainty in regard to many pictures wliich bear Van- 
dyck’s name, the student or beginner will naturally ask fur 
V some guiding rules or suggestive hints. Now, taste in art is 
nearly allied to knowledge of any other kind or species ; it 
is not necessarily gonius, but is generally merely latent 
^ talent or capacity, which is susceptible of expansion or 
gradual improvement, and which can only be efi'ccted by 
^seeing,* * hoariiig,' and 'reading.' Without attempting to 
enlarge on the numerous points of excellence or merit which 
0 may be studied in Vandyck 's portraits, the writer will en- 
dorse the orthodox opinion that he was a maguiticent 
. painter, and, if tlie studeijit is perplexed by finding so many 
^ inferior works ascribed to him, lot him make the * eyes * of a 
fine and genuine Vandyck his first study or lesson, and he 
will soon discover and appreoiato Vandyck’s great forte as a 
0 master of * expression.* The ' character ’ and * expression * 
embodied in anno head by Vandyck are often wonderful ; his 
‘contours’ are likewise greatly admired for their grace and 
elegance, as also the consummate ‘ ease ’ and ‘ reliiicmont * 
displayed in the arrangement of many of iiis compositions. 
0 Again, we admire his works because tuey are so wholly free 
of all coarseness or vulgarity. Vandyck was an acoompiishcdi 
and elegant artist, and tiio refined serenity of his ‘style’ 
0 seemed peculiarly to fit him for the iionours of court patron- 
age. Tho most satisfactory Vaiidyiiks are unquestionably 
those which bear the genuine signature or monogram of tiiu 
liaiiitor, yet there are many original VanUyuks which are 
0 not signed. Another mark of originality is the transpai'ency 
A and slightness of the painting tliroughout, some examples 
appearing almost like unfinished pictures, the background 
colour hardly covering the ground of the picture. Tlie 
works of Vandyck are mostly portraits, fancy pictures, some 
0 of which are his Genoese pictures, and a great variety of 
skotches ; and it mi^ be assumed that most people are toler- 
0 ably familiar witli ins ' style ; ’ yet, to judge from the number 
of inferior imitations which we find in good cciiections, it 
would appear that sufficient attention lias nut been paid to 
Q his pencilling, or ratiier the various ways in which lie pen- 
cilled or laid on his colours. It is easier to explain orally 
than with the pen the peculiarities and characteristics of 
painters as regards ‘method’ and the technicalities of 
0 * handling,’ yet the writer feels that it may be desirable to 
say a few words on tlie subject before passing on to another 
painter. Vandyck’s canvasses are thinly primed, and, like 
Q the Veronese painters of tlie time of Titian, lie used very 
little oil with his colours, so tiiat the surface is generally dry, 
A or has a semi-tempera appearance. Ho would commence 
A the lighter parts of Iiis picture by hardly covering the threads 
Q of the cloth, and then pass tho second coat of colour over 
Q in flat strokes, about live-eighths of an inch in width. 
A The first strokes are usually from right to left, whilst 
the last or finishing strokes are cither reversed or 
Q horizontal; but when he came to the finisiiing tomsiies 
A on the iiigh lights of the face we often find the colour 
A ‘stirred,’ an *S Mike form being given to tho touch. The 
hair of many of his portraits is painted in a singularly 
slight manner ; on a kind of grounawork or neutral colour 
he would mark in the curls in the slightest manner possible, 
0 and with hardly any expression touches or high lights. The 
student will often uotioe with pleasure how conspicuously 
Vandyok would display his ‘ diaw'ing-strokes,’ and a painter 
0 must be well up in the technicalities of his art before he can 
venture to paint in this wa}' ; and when skilfully accom- 
plished, the eye seems riveted on the features, which appear 
A to be drawn in colours on a tinted surface. The features do 
not appear to bo scumbled or worked into the flesh tints, 
but they appear to be freely diawii on the colour, as a head 
might be drawn in chalk on a sheet of paper. Now these 
‘drawing-strokes’ are not only very conspicuous, but are 
very sweet and masterly in Vandyck's portraits, and are 
very different from tho laboured hlending of most of his 
followers; in fact, we cannot find this masterly kind of 
0 pencilling in the works of any of them, not even in tlie 
0 works of Old Stone, however beautiful they may be. The 
faoe-shadows of Vam^ck’s portraits are produced with a 
little warm colour, a^mi-brickdusty tint, which he used 
0 rather in the muimcr of a glaze than as solid colour, and 
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in the more delicate shadows he would introduce a little 
ultramarine. His draperies are well painted and pleasingly 
coloured, and the backgrounds of some of his fancy pictures 
are rich and transpanmt In colour—are^ in fact, very Vene* 
tian in effect. Amongst Vaudyck*a pupils wo may mention 
David fieck. His portraits are treated in the Vandyok stvic. 
He painted the hands nicely, and with loi^s conventionalism 
than most of Vand^'ck’s pupils. He was fond of introducing 
rich curtains and accessories in the backgrounds of his por- 
traits. One of the greatest portrait-painters of the Vandyck 
period was Daniel My tens tiie elder. Although there are a 
stiffness and conventionalism in his style, particularly in his 
singular attention to the accessories and costume of his 
works, nevertheless his portraits are flue cKaraples of that 
period and style of painting. The heads of his .portraits 
are fine, and he gave a groat deal of grandeur and dignity 
to them. His best works seem to combine the styles of 
Vandyck and Cornelius Jansen. Mytens occasionally 
painted portraits on a miniature scale, which aro very 
pretty and are delicately hnisiied. Walpole speaks of a 
painter of the name of Theodore Hussell, who acquired a 
reputation for his copies of Vandyck. Ho also si^s that he 
was the father of .Antony Russell, who is spoken or by Vertue 
as a ))ortrait-pai)iter and as a member of Riley's School. We 
frequently meet with small portraits ascribed to a painter 
of tile name of Russel or Russell. As Walpole intimates, 
most of them look more like copies, or direct imitations of 
Vaiidyitk and Lely, than original pictures. They are usually 
painted on wood, and are generally pretty pleasing works, 
and, as a rule, they are rather thinly and smoothly painted. 
We occasionally meet witli portraits by a painter of the 
name of Cornelius Noiet (but the writer is not certain that 
lie spelt his name in the above way); they are very similar to 
the works of Mytens, and belong to rather an earlier tyiie of 

I Kirtraiture than tlie works of Vandyck. Bclcamp (or Bcl- 
laiiip) is referred to in the dictionaries as a successful copy- 
ist or early portraits. Uis manner of painting slightly re- 
sembles Mytens's. Boschaert Willoborts painted historical 
subjects and portraits His pictures remind us of Rubens 
and Vandyck. M. Siieiliiig’s portraits appear to bo painted 
ill emulation of Vandyck, although they do not possess much 
power. 


Oanrge Hibbertt Ssq, 

The Holy Family, In a Landscape . . . 18 7 6 

1839. 

miliarn Mdliah, Mfq, 

The Virgin, Child, and Bt. John . . . . 16 6 0 

1856. 

Samuel JSagera, Beq, 

The Doctors of tlie Church in Adoration before 
the Virgin 9 6 0 

This master's pictures of the Virgin and Cliild are treated 
with elegance and taste. He appears to have been most 
succeBsml when painting simple subjects, for when he at- 
tempted difficult couiiiositions, or even compositions re- 
quiring a number of figures, they not uiifrequeiitly appear . 
confuse. We sometimes see in the foregrounds of ills pic- 
tures portions of figures on a large scale. It will be remem- 
bered that Correggio and Calabrese were fond of doing the 
same kind of thing. It is, however, a mistake, as the per- 
spective or scale of the picture is almost sure to suffer by it. 
Vanni's important works liave fine bold landscape back- 
grounds, in which are rocks and waterfalls ; at other times 
the subject is a lake scene surrounded by extensive and 
beautiful scenery. The foreground plants and fiowers aro 
likewise worked up in a pleasing and delicate manner. His 
effects of Might and sliade' are well managed, and his clouds 
are broken ny broad masses of light. , There is a certain 
degree of severity in his male figures which ia not agreeable, 
but his female figures are graceful and pretty. His draperies 
arc easily and well arranged, and the light plays strongly on 
portions of the same, and in some of his works his colouring 
reminds us of Tiritorotto. There were other historical 
painters of the name of Vanni. 

VANNUOCIll, Andrea, called Andrea del Sarto. Born 
at Florence in I tSS; died in 1630. Pupil of Giu. Barile 
and of Piero de* Cosimo. Tuscan School. 

Sole in 1801. 

Bari ofBeshorougK 

Holy Family, with St. Elizabeth .... £35 14 0 


VANDYOK, Philip. Born at Amsterdam in 1680; died at 
the Hague iu 1752. Pupil of Arnold Booneu. Dutch 
School. 


Sale in 1825. 

Portrait of a Lady at a Window, yvith a Birdcage 

and Flowers 

Ditto of a Lady at a Window, with Boys and 
Fruit in bas-relief 


£16 4 6 


I'l^ilip Vandyck is spoken of as a connoisseur as well as a 
painter, and it would appear that he travelled about a mreat 
deal, and, amongst other places, probably visited England. 
Ho painted portraits, sometimes of life-size, but. on the whole, 
is better known by his cabinet pictures of interiors, which 
remind us of Mieris. The surfaces of his portraits are very 
smooth, and he gave a pearly finish to tliem. In composi- 
tion and costume they remind us a little of Sir Petor Lely. 
Philip Vandyck, Verelst,and Smit took plea.sure in finishing 
their portraits very highly, yet they iieverallowod this'whim 
to carry them away, nor did thu^ seek tq make * finisti ' the 
chief feature of attraction in their works. ' High finish ' is 
often very agreeable, yet it should always bo made sub- 
servient to tue higher excellences of art ; it ought never to 
intrude nor to interfere with our study of expression and 
colour. Philip Vandyck’s small interiors and his picture 
of figures standing at casement windows in the manner of 
Mieris are generally beautifully Uuished, and are classed 
amongst Ills best works. 


VANECK, E. 


Sale in 1802. 


Lord Damleg. 
The Holy Family 


1802. 


1803. 

WaUh Porter, Esq. 

Madonna, Christ, and Inftint Saints . 


1804. 

The Virgin, with the Infant Ciirist and St. John 


JIf. La Fontaine. 

Virgin and Child ; from the collection of Duke 
Cambiaso, at Genoa 


Henry Hope. Esq. 

The Virgin and Child, with Angels 

The Virgin and Child, with St. John; ciroular . 

1823. 

George Watson Taylor. Esq.. M.P. 

A circular Picture of the Virgin, with the Infant 
Saviour on her Lap, and St. John by her Side 


David Garrick, Esq. 

The Virgin, Child, and St. John, attended by 
three lut'aiit Angels 


Madame Murat. 

St. John Writing the Revelation 


111 16 0 

109 10 0 
462 0 0 

157 10 0 

74 11 0 
84 0 U 

SUO 6 0 

262 10 .0 
472 10 0 


A Study of Fish £5 10 0 

VANUOBK, J. 

Sale in 1809. 

Sir George Pauncetfoie, Part. 

Christ appearing to Mary ; study from Titian . £54 12 0 

VANLOO, J. B. See Loo and P. Battoni. 

VANLOYR. 

Sale iu 1801. 

— Slade, Esq. 

The Nativity £16 0 

VANMANDBR, Charles Van. See Mander. 

VANNI, Francesco Cavaliere. Born at Siena in 1665; 
died at Siena in 1610. Pupil of his fatlier and of Giovaimi 
de* Vecchi. Sienese School. 

^e in 1801. 

William Young OttUy, Esq. 

The Riposo £99 13 0 

^ 1802. 

Guy Head, Esq. 

St. Sebastian 11 0 6 

1803. 

George Graves, Esq. 

Madonna, standing on a Crescent, iis a Glory of 
Allgels; on copper . . . ^ . . . 7 17 0 


1827. 

Duke qf Bedford. 

Portrait of Benvenuto Cellini .... ini 17 0 
1832. 

George Watson Taylor, Esq., M.P. 

The Virgin, Infant Ciirist, and Si. John . . 105 0 0 

1836. 

John Parke, Esq. 

A circular Picture of the Holy Family . , 124 19 0 

1840. 

Sir Simon H. Clarke, Bart. ’ 

St. Sebastian 54 12 0 

The compositions of this eminent master are very Raf- 
fkeiesque, vet his colouring is different from Eai&elle's. 
Andrea del Sarto was an admirer of tone, and paid great 
attention to the study of ' light and shade.* The shadows 
about the eves and other parts of the face are singularly 
strong in his pictures ; and. we find great richness in his 
colouring, not merely in the flesh tints and face-shadows, 
but ill iTie landscape part as well. Some may call him 
d dark colourist, still his pictures are always grand and 
effective, and his finest works are very valuable. His 
taste and feeling for the * ehiaroscuro * were very great • 
and his finely expressed shadows and half-tints may be pro- 
fitably studied. He pahited the draperies iu a masterly 
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manner: the drawing of the limbs beneath is well con- 
oeived, the lighter pans being represented in broad masses ; 
and he entirely discountenanced the wiry folds of the earlier 
Italian masters. In his pictures df the Holy Family he de- 
lighted to give sweetness of expression to the Madonna and 
Children. Any attempt of this kind calls for great power in 
the painter, and if it be imperfectly expressed may destroy 
all that is valuable or interesting in the rest of the picture ; 
yet Andrea del Sarto rarely painted a picture of the Holy 
Family without a smile on the lips of the Infknt Jesus or 
St. John. This species of mannerism we look for in the 
works of Del Sarto: and it does not tire us, because there is 
nothing feeble or affected in his works. His Infant Saviour 
and St. John are happy innocent children, and their mirth 
is intended for the Virgin or St. Joseph, and not for the 
visitors of the work. The following lines are very aptly in- 
* soriiied on an old print of the Holy Family, after Andrea 
del Sarto: * Diffusa est natia in labils tuts.* We are told 
that Lambert Lombard, when at Florence, studied under 
Andrea del Sarto; but his style does not remind us much of 
Del Sarto, and is really less Italian than Van Orley's. Lom- 
bardis infants are usually very prettily painted. 

VANNUCCI, PiBTKO, called Pibtro Pbeuoino. Bom at 
Citta Della Pieve about 1446 : died at Gastello di Fonti- 
gnano in 1624. Pupil of Benedetto Boniigli and of Andrea 
Verrocchio. Umbrian School. 

Sale in 1802. 

Lord Damley, 

A Glory of Angels it22 1 0 

1823. 

Madame Murat. 

The Holy Family and three Angels kneeling in 

Prayer 294 0 0 

1881. 

Oeorge Jamee Choltnondeley, Eaq. 

The Holy Family, witli Angels . . . . 44 2 0 

1888. 

William EsdaUe, Esq. 

The Virgin and Child, with St. Joseph, in a 
Landscape; from William Beckford’s collec- 
tion 30 19 6 


A View in Flanders. 


Lord Damley. 

A View in Flanders . • • 

Ditto, with Figures by Teniers . 

1805. 

Landscape, with Figures by Teniers 

, , 1819. 

Landscape, with Figures by Teniers 


John Webb, Esq, 
A Landscape . 


1821. 


Marquie of Bute, 

A Village Scene . . 

View of a distant O^t . 


1822. 


Bee. Edward Bcdme. 
A View in Brabant . 


1828. 


1882. 

Earl of Mulgrave. 

A woody Landscape, with Figures by Teniers . 

1858. 

Colonel Hugh BaUlie, 

A la^^Landscape, with an extensive View over 

1860. 

Bee. Henry 8. Trimmer. 

An extensive Landscape, with a Church and 
Rainbow « 


1861. 

Charlea Seariebriek, E$q. 

A Landscape, with a River seen between the 
Stems of Lofty Trees ; Figures by Teniers . 

1862. 

A tinted Drawing of an extensive Landscape, 
with a Water-mill ; flrom the Dijonval Collec- 
tion 


£5 0 0 

8 18 6 
26 4 0 

14 8 6 

10 16 0 

6 0 0 

26 5 0 

18 2 6 
14 14 0 

26 4 0 

0 0 0 

24 8 0 

2 2 0 


People are tolerably familiar with the * style* of this groat 
master, and his name is freciuotitly introfUiced in conversa- 
tions on lUiffaollo, for we llion recall to mind P(‘rugino*8 
cabinet pictures, in which are small whole-length figures of 
saints. They are remarkably pretty, and are quite charac- 
teristic of the painter. Ho gave such a fine golden tone to 
his pictures, particularly to the flesh tints. Besides, these 
smafi flgnres are extremely graceful, and the landscape 
backgrounds to them are simple, yet refined ; and had we no 
other reason for admiring this period of Perugino’s painting, 
we might fairly be allowed to do so because it was titis 
period of his painting which Baffaelle loved to study and 
Imitate. Making due allowance for the conventionalisms of 
bis type, we are prepared to acknowledge that his concep- 
tions of divine subjects are very grand. In siiimlicitv and 
elegance his figures arc hardly inferior to Baffaelle's ; in 
fact, his manner of pencilling is very like Raffaelle’s. As 
already remarked, his flesh tints are often slran^^ly yellow 
or warm in tone. This is oonveiitiorial, yet it is not un- 

{ leasing, for he gave a serai-golden tone to the flesli tints, 
t maybe noticed further that the flesh tints are painted 
firmly and with a good body of colour. The draperies of his 
figures are usually brilliantly coloured, and in flue examples 
the brightness of the same is preserved in an extraordinary 
manner. The landscape backgrounds of his pictures may 
be examined with great pleasure, they are so wonderfully 
pure and light in colour, and are finished with the tender- 
ness and delicacy of missal painting; yet, notwithstanding 
the high finish of the landscape part, the effect*of jitmo- 
sphere is not lost, and the figures are well relieved. Peru- 

f :ino was a great painter, and he merited the honour of 
iistruoting Raffuelle, and of introducing him to us. Ber- 
nardino Pinturicchio was one of Peru^no's pupils. His 
figures, particularly his female figures, are graceful and 
Raffaelesquo in character. Some of them appear to be 
carefully outlined, In the manner of the early Tuscan 
painters. As a rule, the landscape backgrounds of his pic- 
tures are not painted in tlie pure and refined manner of 
Perugino. The works of Timoteo della Vite may be oon- 
venieutly classed with the pictures of Perugino, particu- 
larly those works of the latter which are most like Eatfiielle. 
Timoteo introduced a great deal of umber in his pictures. 
The works of Lo Spagna are likewise classed with Perugino's. 
The backgrounds of Lo Spagna*s pictures are veiy Perugi- 
nesque in type. There are a simplicity and originality dis- 
played in the grouping of bis figures which are very nice. 
VANBOMEB, Paul. See C. Jansbn. 

VANUDEN (or VAN UDEN), Lucas. Born at Antwerp in 
1696; died about 1662. Flemish School. 

Sale in 1801. 

Landscape with Haymakers £4 14 6 

1802. 

A View in Flanders 12 12 0 

Ditto 


After receiving some rudimentary instruction from his 
father, who was an artist. Van Uden occasionally had the 
honour of painting in conjunction with Rubens and 
Teniers. Many of his landscapes are flue specimens of a 
style of naintiiig which was admired and considered excel- 
lent at that time, yet it is a style which will not bear com- 
parison with the splendid landscapes of the Dutch painters 
whom he preceded. Van Uden's colouring is very different 
from Paul Bril's ; it is brown and rich, being more like the 
colouring of Old Molyn. Some of his cabinet pictures 
are as nchly toned as Rembrandt’s landscapes. There is 
merit in them, only they are so dark that one can hardly 
define the subjects. His large works usually represent flat 
but extensive scenery, and are remarkably well composed. 
In selection they remind us a little of Rubens’s exten- 
sive views. In tlie foregrounds of his landscapes he would 
oRen represent a stream or river, on the banks of wiiich are 
numerous willows and stunted trunks of trees, or perhaps a 
few, torn down by the wind, are lying in the water, or 
across the stream. In other parts are thick beds of grass 
and water-plants, and in the centre of the picture ho would 
introduce a succession of low grassy hills, or rather mounds, 
whilst in the distance the stream is seen winding its way 
between them. Van Uden seldom painted a picture with- 
out introducing the spire of an old Flemish church ; and 
the high gable-roofed cottages on the banks of his streams 
are touched in with a great deal of taste and have a pic- 
turesque appearance. Van Uden’s avenues of trees some- 
times remind us or Kiering’s pictures of the same class, and, 
like that master, he was fond of representing various kinds 
of trees, whilst he would bestow on the finishing and round- 
ing of the trunks more than necessary pains. His figures 
are truthful and homely, but are not mure important than 
Molyn’s and Waterloo’s; and he was more successful in 
painting sheep than cattle. 

VANVITBLLI (or VANVITEL), Gaspar, caUed Dagli 
O ccHiALi. 8ee Witbl. 

VARG.AS, Luis db. See Pbrino del Vaga. 

VAROTARI, Alessardro, called Ii. Padovariko. Bom 
at Padua in 1690 ; died in 1660. Pupil of his tether, Dario 
Varotari. Paduan and Venetian Schools. 

Sale in 1802. 

A Group of Bacchanalian Boys . • . .£440 


William Bechford. Esq., qf Fonthill, 
Dejanira and the Centaur, pursued by Hercules 

1819. 

John Knight. Eeq, 

Venus at her Toilette ...... 


288 10 0 

64 1 0 


There were several masters of the name of Varotari. 
Alessandro, and Dario the elder, appear to have studied 
carefully the works m Titian and* Paolo Veronese. The 
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female heads of Dario are often nice eaamplet of Yenetian 
painting. 

VAESON. i 

Sale in 1803. 

C(mnt ds ffopM, 

Landscape, with Fruit, by Berghem and Yarson £11 0 6 

YASARl, Cav. Gioroio. Bom at Aresso in 1612; died at 
Florence in 1574. Pupil of his father. Antonio Vasari, 
Gulielmo da Marcillat, Michael Angelo, and Andrea del 
Sarto. Tuscan School. 

Sale in 1804. 

— Srpan, B§q, 

Dead Christ, with the Yiigin .... £36 14 0 
1813. 

M. La Fontaine, 

Virgin and Child 29 18 0 

1842. 

Salvator Mundi ; ftom a church at Tresole . 76 0 0 

Vasari is well known as an art historian, and on the Con- 
tinent he is known as the painter of some grand and im- 
portant pictures ; but the examples ascribed to him in this 
country are rarely satisfisctory. It appears that he studied 
under several masters, but we generally expect and wish to 
find the influence of Michael Angelo in his works. As a de- 
signer he is seen to greatest advantage in his semi-rouscular 
females and sprawling infants ; his male figures are generally 
less muscular, and remind us less of Michael Angelo. He 
painted with a solid body of colour, and, like Bronzino, 
bestowed great pains On the drawings of the hands. We are 
told that Peter Candito assisted Vasari in some of his 
important works. There is a great deal of grandeur in 
the original works of Candito. yet ho was not altogether 
successful in freeing his style of the Flemish type. 

UCHTERVELT. See Ochtebvelt. 

VECCHIA, PiETEO DA. See Mattoni. 

VECCHIO, Campo. 

Sale in 1866. 

Samuel Fogere^ Esq. 

A Pair of Views in Italy; from Prince Ponla- 
towski's oollection £16 0 0 

VEqCHlO. IsMAN. 

Sale in 1822. 

Marais of Bute. 

A Cascade, with Cattle and Figures . . . £18 0 0 

A Seaport 21 0 0 

VECELLIO, Ttziano, called Titian. Born at Capo del 
Cadore in 1477 ; died at Venice in 1676. Pupil of Sebas- 
tiano Zuccati, and of Gentile and Giovanni Bellini. 
Venetian School. 

» . „ Sale in 1798. 

Jaeoh More, Esq., and Mons. Lise, 

The Riposo £40 o 0 

1801. 

William Young Ottley, Esq. 

The Holy Family, with Saints . . . . 189 0 0 

The Daughter of Herodias, with the Head of 
St. John; from the Doria Palace, Rome . . 147 0 0 

The Adoration of the Shepherd ; from the 

Borghese Palace 736 0 0 

Madonna, Child, and St. Catherine ; from the 

Borghese Palace 1,165 0 0 

Danse 116 10 0 

Earl of Besborough. 

Head of Michael Angrio 16 6 6 

The Chess-players 281 0 0 

Sir William Ifamilton. 

A Portrait of one of the Barbarini Family . 63 0 0 

^ rr ^ 

Oup Head, Esq. 

The Stratagem of Pbaraoh^s Daughter . . 735 0 0 

Lord Bamley, 

Portrait of Titian 44 2 0 

A Landscape ; a sketch 23 2 0 

J>uke qf Bridgewater, drc. 

‘ Noli me tangere ; * from the Orleans Collection 262 10 0 

Sir Simon H. Clarke, Bari.,and George HibheH, Esq. 

A Concert ; from the Orleans Collection . . 73 10 0 

Portrait, called *L*E8clave;’ from the Orleans 

Collection 23 2 0 

Holy Family, with Saints; from theAldobrau- 
dini Palace, at Rome 420 0 0 

John Udney, Esq. 

The Holy Family ..... . . 68 10 0 

1803. 

Jtkihard Walker t Esq. 

The Chess-players ; from the Earl i»f Besbo- 
rough s collection . . , v, . . 120 IS 0 


George Graves, Esq. 

Portrait of Pope Paul 111. . * • . . 

Count de Hagen, 

A Venus 

Earl of GodoVphin, 

The Entombment 

1804. 

Portrait of a Gentleman; from the Palazzo 

Borghese 

The Holy Family, in a Landscape .... 
Portrait of Bramante, the Architect ; from the 

Palazzo Borghese 

Viiwin, Child, St. John, and St. Catharine ; from 

the Borghese Palace 

Portrait of Cardinal Caraflk ; from the Borghese 
Palace 

^ Bryan,' Esq. 

Portrait of Charles V 

Eurima 

The Entombment 

1805. 

The Holy Family, with St. Elizabeth . 

The Flagellation ....... 

1807. 

Edward Core, Esq. 

The Entombment 

Nymphs Bathing; from the collection of Sir 
Joshua Reynolds 

1808. 

‘ Sir Richard Sullivan, Bart. 

The Daughter of Herodias, with the Head of 
St. John 

1809. 

Portrait of a Venetian Lady; from the Borghese 
Palace 

1818. 

John Willett Willett, Esq. 

Portrait of Charles V 

James Poole, Esq. 

Venus and Cupid 

1816. 

Henry Hope, Esq. 

Portraits of Margaretta, Duchess of Parma, and 

Daughter 

A Landscape, with Venus and Adonis . 

The Graces 

1823. 

Madame Murat. 

The Enamoured Physician 

Portrait of a Cardinal 

Landscape and Figures 

1826. 

Admiral Lord Radstock. 

Titian and his Daughter, with allegorical Acces- 
sories 

The Virgin, with the Infant in her Arms, at- 
tended by a Magdalen 

An Architectural Interior, in which St. Catharine 
is kneeling at the Foot of a Crucifix ; from the 

Escurial 

The Daughter of Herodias, with the Head of 
St. JoV'; from the Aldobrandini Palace 

1829. 

John Robert Cdney, Esq, 

The Triumph of Love ; a circular picture . 

1881. 

John Maitland, Esq. 

A Magdalen ; from the Orleans Collection . 

George J. Cholnumdeley, Esq. 

A Family Piece of three Figures .... 

1840. 

Sir Simon JET. Claris. Bart. 

Portrait of a Venetian Nobleman, in a Crimson 
Dress 

1842* 

T^ Holy Family, In a Land8<»pe ; from the 
Orleans Collection 


John Penrtce, Esq. 

The Woman taken in Adultery . . • 

Jeremiah Harman, Esq. 

A small Portrait of a Venetian Senator 
A Boy leaning on a Bank fondling a Pigeon 
Philip II. 


£84 0 0 
78 10 0 
110 6 0 

246 15 0 
110 6 0 

167 0 0 

414 15 0 

106 0 0 

72 9 0 
147 0 0 
110 6 0 

186 0 0 
241 10 U 

136 10 0 
Si 0 0 

252 0 0 

89 6 0 

231 0 0 
262 10 0 

92 8 0 
122 17 0 
131 6 0 

736 0 0 

136 10 0 
283 15 0 

173 6 0 
273 0 0 

106 0 0 
1,890 10 0 

299 6 0 

126 0 0 
200 0 0 

70 7 0 
430 0 0 

630 0 0 

22 1 0 
162 16 0 
46 4 0 
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IBM. 

Earl qfAshburtiham, 

Portrait of the Painter in a Black Dress, with a 
Statuette of Veims in the background . . £868 10 0 

1866. 

Samuel MogerSt Eeq, 

Charles V. of Spain, in a suite of tilting Armour; 

' ilnished study for the picture in the Museum 
of Madrid; from the Orleans Colleotion . . 204 16 0 

Finished Sketch for the Apotheosis of Charles Y. ; 
from the Bscurial 283 10 0 


A Study of Trees, for the picture of ‘Peter 
Martyr;* a drawing in bistre .... 400 

Sir Abraham Hume, in his sketch of the ' Life of Titian,* 
published in 1820, relates an anecdote of the early life of 
this painter which reminds us of the well-known stor^ of 
Cimabue discovering the youthful shepherd Giotto drawing 
the figure of a lamb on a stone. Giotto afterwards be- 
came a great painter^-very great for the time in which he 
lived; yet he never attempted to free himself from the 
conventional type of the school he was educated in, and 
which is not inaptly expressed by the words of the narra- 
tive, * drawn on stone.* Now we see in the story that Titian’s 
intuitive feeling for the art seemed to display a different 
taste. Although a child under ten, yet he appears to have felt 
that ' colour * displays most fhllv the poetry and perfection 
of art. Thus we And Giotto drawing a lamb on a atone \ 
and Titian, when a child, was discovered minting a figure 
of the Virmn with the juice qfjlowera. The memoranda of 
Titian’s life afterwards date from Venice, where he had an 
opportunity of studying the works of Bellini and Giorgione. 
It 18 needless to add that their finest works afforded him 
intense pleasure, whilst in his heart he probably muttered 
Correggio’s words, ‘ Anch’ io sono pittore.* Certainly he had 
a right to do so, as he was born to perfect that beautiful 
style which these men invented ; and Byron only pays due 
homage to that style when he says, * There is none finer.* 
And living professors and dilettante men, if they cannot 
speak as Byron did when he stood before Giorgione’s family 
group when in the Palazzo Manfrini, can yet endorse the 
sentiment which is expressed in his lines, and declare that 
there is not a finer style. We know how to nze reverently 
at the mighty grandeur of Michael Angelo, Gniirlandaio, and 
^’olterra ; and we can feel most sensitively the purity and 
religious character of the works of Eaffaelle, Perugiiio, and 
Francia, as well as the tender sweetness of Correggio and 
Leonardo da Vinci, And yet, after all, wo come back to Titian 
and Giorgione, and are ready to acknowledge that their 
sule is best of all, and that Byron was right when he said, 

* There is none finer.* Titian was not only a great his- 
torical and figure painter, but is highly esteemed as a 
landscape-painter. His landscapes are grand, effective, and 
poetical, and in colour are a little like Gaspar Poussin*8. 
Some of them are'very slight and imaginative, and would 
not interest us were it not for the fine colouring which 
always redeems them. He would break the deep blue 
of the sky with bold masses of white and yellow cloud. In 
the landscape part of his pictures he kept to rich trans- 
parent colours, and there is nothing * cabbagy ’ about the 
brown and yellowish greens of the ' golden Titian.* The trees, 
with their curiously rounded trunks, and the woody avenues 
of this master are greatlv admired ; and when he painted the 
same as landscape to the figures of other masters, we all 
know how much these backgrounds augment the value of 
them. Trees with smoothly rounded stems or trunks, which 
are so familiar to us in Titian’s works, are not the only trees 
which he loved to paint, but he would skilfully introduce into 
some of his landscapes fine examples of wood scenery, with a 
variety of hedge-trees and hedge-bushes. Titian was fond 
of representing the sun shining or playing on tlMMgrass, the 
effect being heightened by the powerful shado'i^riGrom the 
tall trees. When there is no separate interest in the figures, 
and when they are merely introduced as accessories to the 
landscape, we find that they are very slightly painted, and 
are even rather quaint in some examples, it is just the same 
with the animals which he would introduce into his slight 
pictures and sketches ; they are very quaint, yet we have no 
wish to alter them, or to exchange them for other kiiie. 
Besides, all of us feel that we can study Titian*s slightest 
works with pleasure, and wo can also remember that our 
great Beynolds had the same feeling for them ; in fact, 
all true lovers of art must admire them, because they dis- 
play such grand effects of the power of colour. John Calcar 
was one of Titian’s pupils. De Piles and others say that he 
designed the heads for Vasari’s ' Lives of the Painters,* as 
well as the anatomical figures in Yesalius’s large work on 
anatomy. These designs are freely and boldly executed, and 
are quite worthy of being placed in the hands of students 
for the purpose of copying. For students who wish to study 
myography by the aid of books only, the prints in Ve8alius*8 
work will be found less useful than the small plates in the 
1763 edition of M. Tarln’s* Myography:* onivthe plates in 
the former work are much larger, and in tnis respect are 
better for copying. Calcar’s portraits are very good : they 
are painted with a great deal of vigour, and we feel that 
they are good likenesses. Like Moroni and Tintoretto, he 
was fond of black or very dark dresses for his portraits, 


perhaps only relieved by a little white round the neck. The 
backgrounds of his pictures are quiet and simple. Paolo 
Farinato, one of Nioold Giolflno’s pupils, carefully studied 
the works of Titian. He was mnd in many of ms heads, 
muliioularlv in those of the Madonna and the Bambino. 
Some of his female figures exhibit more of the feeling or 
dignity of Parmegiano than of Titian ; but this is not sur- 
prising, as it will he remembered that he studied the works 
of other masters besides Titian. T'he landscape backgrounds 
of Farinato’s works are not always pleasing; occasionally 
there is too much detail in the buildings. Brusasorci the 
elder made Titian’s religious subjects his models, and his 
son, Felice Biccio, painted some sweet subjects from the 
history of our Lord, in which we can trace more of the 
feeling of Paolo Veronese than of Titian. We have a portrait 
of the elder Brusasorci, engraved by Giacomo Picoini, a 
Venetian engraver of the seventeenth century. G. da Santa 
Croce coloured some of his pictures in emulation of Titisn. 
We are told that David Vaiider Plaas, when in Venice, paid 
particular attention to the works of Titian. There is cer- 
tainly a crispness in the pencilling of his portraits which 
reminds us of the Venetian School ; others may feel that his 

g enciliing is more like the pencilling of the Vandyok School, 
ut Vandyck evidently studied Titian’s modue with great 
attention. It would appear that the works of Titian iiifiu- 
onoed the Spanish School; the biographer of Juan Fer- 
nandez Ximenes, called ' El Mudo,* says that Ximenes chiefly 
formed his style after Titian. 

VEEN, Martin Van, called Martin Hemskerk. Born at 
Hemskerk, near Haerlem, in 1498 ; died about 1674. Pupil 
of John Lucas and of John Schoorel. Dutch School. 


Sale in 1801. 
Earl qf Beaborough, 

The Transfiguration ; after Eaffaelle 


£13 13 0 


This painter is described in the dictionaries as an imitator 
of Van Schoreel, and as one who adapted the Michael Angelo 
type to the school of his own country. Some of his works 
possess power and invention, but appear deficient in taste 
and 'delicacy. Schoreel was a very elaborate painter ; his 
best female figures will bear comparing with Meraling’s. The 
backgrounds and accessories or his pictures are minutely 
and beautifully painted. 


VEENENDAEL, Thomas Van. -^ssF.Hals. 


VELASQUEZ, Don Diego. Bom at Seville in 1594 died 
in 1660. Pupil of Francesco Herrera and of Francesco 
Pacheco. Spanish School. 


Sale in 1801. 


Earl of BesborougK 
A Priest at the Altar 

Sir William Hamilton. 
Portrait of a 3Ioorish Slave . 


1802. 

An Infant Sleeping . 

1808. 

Walah Porter, Esq. 

St. Jerome .... 

1806. 

Marquis of Lansdowne. 
Portrait of a Knight of Malta 
A Child in a Cradle . 


Henry Hope, Esq, 

Portraits of a Spanish Nobleman and his Son 
1823. 

George Watson Taylor, Esq., M.P, 
Portrait of Innocent X 


1826. 

Admiral Lord Badatock. 

Portrait of the Duchess of Ossema; from Madrid 


£35 14 0 

40 9 0 
68 5 0 

31 10 0 

191. 6 0 
44 2 0 

64 1 0 

27 C 0 
257 10 0 


Charles Birch, Esq. 

Philip IV. of Spain ; from the Convent of Gon- 
gora, at Madrid 


1829. 

Lord Choydir. 

A Study of Mules’ Heads ..... 

Thomas Emmerson, Esq. 

Portrait of Philip IV. of Spain; from the Eoyal 

Collection at Madrid 

Ditto of Elizabeth Bourbon ; from the same ool- 
iection 

1831. 

Hon, Mr, Vernon. 

Portrait of Pope Innocent X 

1832. 

Earl ofMulgrave, 

Slaves released from Captivity ; a sketch . 

^ 1838. 

Portrait of the King If Spain, on H orseback . 


64 12 0 

14 14 0 

36 0 0 
20 8 0 

82 10 0 

15 15 0 
162 10 0 


217 * 


THE WORKS OP PAINTERS, 


VEL 


1S37. 

Sir O. Warrender, Bart. 

The Prince of Asturias, vrhen younfi', standing; 
at the Entrance of a Palace; near him two 
Greyhounds and a Spanish Pointer . . . £410 0 0 

1841. 

Lady Stuart. 

Portrait of an Advocate in a Black Dress . . 49 7 0 

1842. 

JBarl of Vp^ Oaaory, 

The Painter and his Sou . .... 49 7 0 

1848. 

William Wells. Esq. 

Portrait of Prince Balthazar . 


The pictures of the latter decidedly possess merit, although 
little is known of them in this country. They are painted 
with a great deal of power, the Might and shade* being 
exhibited in ; * ' ^ ^ * ' 


982 10 0 


1866. 


Samuel Bogers^ Esq. 

The Uidalg(n or Country Squire of Spain, 
smoking a Pipe ; from the Orleans Collection 82 11 0 
Philip IV., of Spain, on a Charger ; a Tlnished 

study 220 6 0 

Don Balthazar, Son of Charles lY., of Spain, on 
a Black Charger, in the Tennis Court at 
Madrid ; a Cavalier, attended by a Page, and 
other Figures around 1,270 10 0 

1858. 

Colonel Hugh Baillie, 

Portrait of Queen Marianna, of Spain . . 246 10 0 

Full-length Portrait of the Duo d’Olivarez in a 

Black Dress and Cloak 698 10 0 

Full-length Portrait of Philip lY., holding a 
Gun in his Hand, a large Dog at his Feet; 
from the Armoury at Madrid .... 162 6 0 

The Cardinal Infanta Don Fernando, Brother of 
Philip lY., holding a Gun, and a large Dog at 
his Feet ; from the same collection \ . . 477 16 0 

A small Portrait of Don Balthazar, Infanta of 
Spain 194 6 0 

1861. 

Charles Scarishrick^ Esq. 

Portrait of the Due d’Olivarez ; from the Alta- 
mira Gallery and the collection of Colonel 
Hugh Baillie 262 10 0 

1864. 

Earl of Clare. 

Four Figures playing the Game of ' Monti * • 210 0 0 

There are critics who class this master’s portraits with 
the most successful examples of portrait art that the world 
has produced. Some education is necessary before one is 
able thoroughly to understand and appreciate the bold and 
imaginative style of this painter. First of all we admire 
the texture of his portraits ; and by his broad masses of colour 
he made them singularly eifective. 'J'ho flesh tints are 
usually very warm in colour, and the shadows about the 
eyes and nostrils are also rich and transparent. There is 
always something peculiar about the painting of the hair 
and face-shadows of Spanish portraits; tlic pencilling is so 
ragged and the breadth so striking. Perhaps Velasquez 
was almost the only man who could produce Might’ and 
’breadth’ by the Juxtaposition of semi-d.irk masses of 
colour. In a flue Velasquez the eyes are beautifully painted 
and are full of life ana moaning ; and the reader will see 
that he introduced bright touches of lake in the corners, 
and it is like the colour that we are accustomed to see on 
the full lips of his portraits. The white collars of his figures 
are much subdued in tone, and the dresses and backgrounds 
of his pictures are usually dark, yet rarely so dark 
as the portraits of some or his Spiinfsh followers. Occa- 
sionally he flnished the dresses of his flgures very highly, 
introducing a profusion of Jewels and ornaments. He 
painted the details of his portraits with less suddenness of 
contrast than the painters of the Zucchero School ; conse- 
quently they appear richer and more agreeable. The 
sketches and studies of great masters are very interesting, 
and we certainly feel this in regard to the semi-sketches or 
very slightly painted pictures of Velasquez. If an interior, 
he managed the perspective of the same admirably, and if 
we shade the eye the effect is stereoscopic. Rough as the 
touches are, yet they are most masterly, and we feel that 
every touch in such sketches is necessary ; there are no 
idle, no unmeaning touches in them. Even the absence of 
colour, which we generally notice, is not disagreeable, and 
seems rather to add to the imwer and effect of the 
work. We occasionally meet with pictures of dead animals, 
or ’genre ’sumects, which are ascribed to Velasquez; they 
possess considferable merit, and his animals remind us a 
little of Fyt. The style of colouring which we see in the works 
of Velasquez and other Spanish painters of the same time 
may occasionally be traced in the works of Italian pidnters: 
for instance, Jacopo da Empoli gave a semi-Spanish character 
to some of his pictures. Empoli’s colounng is rich and 
good, although there is not always harmony in the arrange- 
ment of his bright draperies. And the skies of his pictures, 
being heavily painted, do not always recede properly. In 
style, Venetl^s portraits remind us a little of the works of 
Velasquez. We are told by Bryan J^t Velasquez took a 
great fancy to the works of Louis Tristan, a Spanish artist. 


They remind us of a par • 

Murillo’s painting, and they also remind 
us of Baasauo and his followers. 


in powerful contrast, 
ticular period of 


VELDE, Ebaib Vande. Born at Leyden about the year 
1697 ; died in 1648. Pupil of Peter Deiiyu. Dutch School. 
Sale in 1866. 

A Battle between the Dutch and Spaniards . £12 1 6 

VBLDB,!WiiiLiAM Vandb, the Y ounger. Bom at Amster- 
dam in 1638 ; died in 1707. Pupil of his father and of 
Simon de Viieger. Dutch School. 

Sale in 1766. 

Two Drawings of Shipping 

A Sea Piece 

1796. 

«7aoo6 Mors, Esq., and Mans. Liss. , 

A Seaport, with Shipuing 

A Sea Engagement between the English and 

Dutch Fleets 

1801. 

A Calm, with Dutch Boats 

Ships frozen in at Sea 26 14 

Sir William Hamilton. 

A Sea Piece 

Ditto 

Ditto 

1802. 

Countess of Holder ness. 

A Storm at Sea 

Baul d'Aigremont, Esq, 

A Sea Fight 

A Calm, with Shipping 

Lord Darnley. 

A small Picture of a Calm .... 

A Storm, with Ships in Distress . 

Duke of Bridgewater, &c. 

A Boa Shore, with Boats and Vessels . 

Sir Simon Clarke, Bart., and George Hibbert, Esq, 

A Calm; from the collection of Mons. Lys, of 

Brussels 

A Calm 

Ditto 181 

— Nesbitt, Esq. 

A Calm : from the collection of the Earl of Bute 


A brisk Gale, with Shipping 

1803. 

A Pair of small Sea Pieces 

A View on the Texel, with a Dutch Fleet waiting 
to receive the Prince of Orange .... 

A Calm, w ith Boats on the Shore .... 

A gentle Gale 

Walsh Porter, Esq. 

A Naval Engagement, in which Admiral Van 
Tromp was slain 430 10 

1804. 

— Bryan, Esq. 

A Sea Piece . 

A Storm 82 1 1 

A fresh Breeze 

1806. 

Marquis ofLansdowne. 

A Brisk Gale 

1807. 

Edward Core, Esq. 

A Sea View ; from the collection of Sir M^illiatn 

Hamilton 

1813. 

A Calm 147 

1816. 

Edward Core, Esq. 

A rooky Shore, with a Man-of-War at anchor; a 
drawing; from Mr. Greville’s collection . 

A Pzir or Sea Views, in pen and Indian ink ; 

firom the same collection 

1816. 

Henry Hope, Esq. 

A Battle Piece 

The companion 

1819. 

Mathew Mitehstl, Esq. 

Boats in a Breeze 

A Calm, with Vessels lying at Anchor . 

F F 


£2 3 

0 

1 16 

0 

210 0 

0 

82 10 

0 

57 16 

0 

26 14 

0 

65 13 

0 

26 4 

0 

13 2 

6 

136 10 

0 

31 10 

0 

30 9 

0 

18 18 

0 

43 1 

0 

52 11 

, Esq, 

0 

97 13 

0 

HI 6 

0 

181 6 

0 

48 6 

0 

12 1 

6 

62 10 

0 

2:5 4 

0 

62 10 

0 

49 7 

0 

430 10 

0 

42 0 

0 

82 11 

0 

42 0 

0 

131 6 

0 

45 3 

0 

147 0 

0 

8 0 

0 

8 13 

0 

21 0 

0 

28 17 

6 

«7 6 

0 

861 15 

0 
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John Knight, JEsq, 
A Sea Piece 


John Wehb, Esq. 

A Calm ; from the Olos Cabinet .... 

1828. 

Oeorgo Watson Taylor, Esq., JPf.P. 

A Calm, with a Frigate at Anclior, Ac. 

1824. 

Ralph Bernal, Esq. 

A Calm, with VeBsels and Figures • • 

1825. 

A Calm, with a Yacht saluting .... 

1826. 

Admiral Lord Eadstock, 

A * Two-Decker ’ in a strong Gale ; from Hart 

Daviu's collection 

A Pleasure Boat, and other Vessels, sailing 
under a gentle breeze 

A Calm, with Vessels and Figures 


M. M. Zachary, Esq. 

A View on the Shore of Holland ; fh>m Count 

Portales’s collection 

A View oil the Coast on Holland . . . . 

1829. 

Lord Owydir, 

Storm off a Coast . 

A Harbour, with Siiips of War dressed to receive 

the Prince of Orange 

A small Picture of a Naval Engagement 

Ditto 

A Calm, with Boats and a Ship saluting 

Viscount Ranelagh. 

A Sea Piece 

A Sea Sturm 


Earl of Liverpool. 

Ship in a Storm 

A Harbour, with Yachts and a State Barge 

A Harbour, with Yachts and other Vessels . 

Richard Mortimer, Esq, 

Vessels and Boats in a Harbour .... 
A Naval Engagement between the English and 

Dutch Fleets 

A brisk Gale, with Vessels 

Thomas Emmerson, Esq. 

A Sea View, with Fishing Boats, &c. . . . 

A Calm, with Figures on the Shore 

1831. 

Hon. Mr. Vernon, 

A Calm, with Fishing Boats at Anchor 
An English Vessel at Anchor, and otlier Vessels, 

on the Dutch Coast 

A Storm clearing off 

John Maitland, Esq. 

A Sea Piece, with Fishing Boats and Figures ; 
from Lady Holderiioss’s collection . 

Oeorge J, Cholmondeley, Esq. 

Sea Piece, with Ships of War in a Storm . 

1836. 

Brook OreviUe, Esq. 

A Wreck on a rocky Coast 

Two Fisliing Boats near a Shore, and Sliips in 
the Distance 


The Action at Sole Bay, representing the Burn- 
ing of Lord Sandwiches Ship; formerly in the 
possession of Mr. Walker, of Essex . 

A Calm, with Fishing Boats, and a Man drawing 

a Net 

A Calm, with Fishing Boats at Anchor, and 
Vessels in the Distance 

1840. 

William Hastings, Esq, 

A Sea Shore, with Boats and Figures . 

Bir Simon H. Clarke, Bari. 

A Calm, with a Dutch Fleet at Anchor 


226 15 0 
693 5 0 


883 5 0 
26 6 0 
14 3 6 
96 12 0 


32 11 0 
113 0 0 


24 3 0 
100 0 0 


35 14 0 
96 11 0 


28 7 0 
103 19 9 


105 0 0 
120 16 0 


1,029 0 0 


Hon, Lady Stuart. 

A Sea Shore, with Fishing Boats and Vessels in 

the Distance 609 10 0 

A Calm 19 8 6 

A Gale, with Men-of-War in the distance . . 33 12 0 


1844. 

Jeremiah Harman, Esq. 

The Morning Gun A207 18 0 

A Storm and Sliip wreck; from the collection of 

M. Proley 493 10 0 

A Sea View during a brisk Gale, with many 
Vessels ; from the Count de Merle’s collection 1,449 0 0 
1848. 

William Wells, Esq. 

View on the Dutch Coast, with Fishing Boats 
and Figures; from Lord Vernon’s collection 215 5 0 


A Gentle Breeze 236 6 0 

A Sea View, with Vessels 240 10 0 

A View on the Coast of Schevoling ; from the 
collection of Mr. Crawford 626 0 0 

Richard Sanderson, Esq. 

A Breeze 210 0 0 

Crmnt de Moray. 

A Coast Scene— a Calm, with a Man-Of-War firing 

a Gun 99 16 0 

A Calm, with numerous Vessels .... 625 0 0 

Ditto 946 0 0 

1850. 

Earl of Ashburnham. 

A Storm, with two Meii-of-War running before 

the Gale 168 0 0 

A Calm, with a Man-of-War saluting . . . 72 9 0 

1860. 

Samuel Rogers, Esq. 

A Sea Piece, with two Dutch Galliots under 
Sail in a strung Breeze 96 12 0 

1861. 

Charles Scarishrwk, Esq. 

A Sea Piece, with Vessels and a Man-of-War 
under Sail in a fresh Breeze .... 243 12 0 

A Calm off the Dutch Coast, with Vessels at 

Anchor 6.51 0 0 

A Calm off the Coast, with Fishing Boats at 
Anchor 126 0 0 

1862. 

A Study of Vessels ; a drawing in colours . . 2 6 0 

W. W. Burton, Esq. 

A Calm, with Fishing Boats 94 10 0 

A Coast Scone, at the Mouth of a River, with a 
stranded Mi) 11 -of- War 212 2 0 

1864. 

Right Hon. Edward Ellice, 

A Calm, with a Man-of-War and Boats at 

Anchor 210 0 0 

A Sea Pii'ce, with numerous Fishing Boats and a 
Yacht at Anchor 294 0 0 


1866. 

— Bryan, Esq. 

A Calm, with a Man-of-War and other Vessels . 62 10 0 

It appears that the elder Vande Velde painted portraits as 
well as sea views, and by referring to his life it will be seen 
that to a certain extent he was a political painter, and there 
is an historical interest associated with his name; but we 
know not where to look for an accurate description of his 
stylo and works. One writer tells us that he was successful 
in painting naval engagements in black and white, which 
are a kind of drawings in oil-colour on paper : and another 
writer tells us that he designed large naval battles, which 
were afterwards copied by his son. William Vande Velde 
had a son of the same name, who, like his father, came to 
England, practised as a marine painter, and both he and 
his father enjoyed pensions from the Crown. Now, as they 
both enjoyed pensions from the Crown, may it not be fairly 
asked, Were they painters of equal merit ? or are we to 
accept the general opinion that the elder Vande Velde was 
little more than a careful mechanical draughtsman, whilst 
the younger Vande Velde is to retain undisputed his title of 
* prince of marine painters ? ’ If we are to assume that 
all the pictures in the above sale notes are by the younger 
Vande Velde, notwithstanding that pictures ascribed to 
him are very diferently signed, then we may observe, in 
speaking of his pictures generally, that he was a most tender 
and delicate colourist. He thoroughly understood the mean- 
ing of atmosphere in painting, his tints are silvery, and he 
knew exactly how to express a * liquid touch.’ As a rule, in 
his finest works he avoided contrasts and bright colours ; 
his most delightful pictures have very little colour in them. 
The sea is grey, the foreground boats and distant vessels are 
grey, and, with the exception perhaps of a warm sail in the 
centre of the picture, the whole appears grey and colourless. 
Such is a description of some of Vande Velde’s small thou- 
sand-guinea pictures ; in exquisite simplicity of treatment 
they are not inferior to his most highly finished and impor- 
tant works. Even if they be less valuable, some of Vande 
Velde’s little eolotirleqp pictures affords us more intense 
I pleasure than many Si his large and grand works, repre- 
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sentitig naval engaiji^menta and other scenes, in which he 
would introduce numeroua vessels. On these pictures he 
bestowed so much valuable labour that almost any amount 
of time may be spent in studying them, and yet after all 
we can tear ourselves aw^ from them less reluctantly than 
we can from some of his simply treated cabinet pictures. 
Good and valuable pictures ascril>ed to the younger Vande 
Velde vary considerably in ’ quality '—nay, more, they vary 
considerably in modus and manner of colouring. These 
remarks apply to his ligures as well as to other parts of his 
works ; but if they vary in style, yet the figures in a true 
Vanda Velde are always good ; in some examples they are so 
well painted that artistically they are lovely, although they 
only represent JDutch fishermen and Dutim peasants. In 
many cases the ligures are small, but occasionally the fore* 
ground ones are large and are pencilled with the firmness 
of Lingelbach. Now, if all the splendid Dutch sea pieces 
aserilied to Vande Velde the younger are really by him, it 
naturally excites our surprise that he should have painted 
so many inferior pictures during his stay in England. By 
saying inferior the writer does not intend to assert that 
they are bad pictures, but he simply means that they are 
very inferior to the beautiful works which he has been 
attempting to describe. The views which the youngfT Vande 
Velde painted in England are generally signed on the hack 
of the canvas ; the writer has seen one dated as late as 170:1. 
Although well painted, yet those English specimems are 
usually thin in texture and rather dull or gritty in colour, 
and are not much esteemed in the market; still during his 
stay in England the painter mot with favour and'encou* 
ragement ; Ins works were admired at court, and his like- 
ness was taken by Kneller, tlie court painter. When we 
look at the vignette which Campo Weyerman, a contem- 
porary of Vande Velde, has prelixed to the life or rather 
sketch of the works of the elder Vande Velde, we cannot 
hclf) feeling that tlicre is some uncertainty in regard to the 
identifying of the two painters. After all, the finest speci- 
mens may be by the elder Vande Velde, and the les.s impor- 
tant examples, including what are commonly called the 
' English pictures,* may be given to ilie younger Vande 
Velde. Anyhow, the dates on some of tin se ‘English pic- 
tures,’ as already noticed, show that they are by the younger 
Vande Velde. Supposing that Vande Velde the younger 
never painted anything belter than these ‘English pictureM.* 
still wo must not forget to notice that tliey were admired by 
many marine painters, and his style may bo traced in the 
works of Monainy, Brooking, and in a few of the works of 
Dominic Borres. Tliere was also an artist of tlie name of 
Woodcock, wlio used to copy and imitate Vande Velde’s 
‘ English pictures ’ very suceessfully; there is a good speci- 
men of Woodcock’s painting at (TopsalJ, the seat of Earl 
Howe. Amongst the imitutdra of vande Velde’s * English 
pictures ’ we may notice an artist who signed liis pictures 
He was fond of representing stormy seas, and 
painted the rigging with a nice steady hand. J. B.Bouttat’s 
rocky coast scenes may be cliussod with tlie works of the 
Vaiiile Velde School. His foreground iioats and figures remind 
us most of Vande Velde. His touch is ratiier coarse, but is not 
without spirit, and he wUvS happy in i ep resenting ctlects of 
sunshine. A. D. Sinist was aiiotiicr painter of the same 
class, and was most successful in ins skies. When speaking 
of the honours conferred upon the Vande Veldes, we ought 
to mentiuii that their rival, Backhuysen, likewise received 
many attentions. We read that he was visited by more 
kings and princes than any artist of his time; amongst 
utliers, by Teter the Great, of liiissia, and the King of 
Prussia ; the former, we are told, particularly delighted to 
see him paint.^ 


‘ Peter the Great was always famous for the interest 
which he took in the progress of scieiico and art. in the 
biography of Joanna Koerteii, a Dutch paintn ss, we read 
that he visited Amsterdam to see her portraits and land- 
scapes, which were cut out of paper, most likely in a very 
ingenious maimer. Great taste is occasionally displayed by 
amateurs in this species of art. A female relative of the 
writer makes beautiful designs of ligures and flowers on 
paper, and afterwards cuts them out with singular precision 
and rapidity, the Mttno serving for stove-paiiers and other 
ornameuts. And some of us may remember the kind of 
valentine watch-papers, which were so prettily cut out by 
ladies of the early part of the present century. When 
speaking of art of this kind, we naturally think of Smith’s 
‘ poker- pictures ’ and Zobel’s ‘sand-paintings and doubt- 
less there are many other varieties of meclianical pictures, 
if we may so term them. We may notice, for example, Des- 
c^iups’ clever little pictures made of minute pieces of 
coloured straw. In reference to the same suliject, we may 
observe that Houbraken gives an interesting account of 
Mademoiselle Kozee's method of painting with silk doss. 
Her performances in this way were so curious that she was 
called the * Sorceress.’ We are told that she died in 1682. 
Mosaic art is the finest species of mechanical (lauiting, and 
the reader will find some interesting information on this 
subject in Gullick’s ‘ Painting Popularly Explained.* The 
ancient art of tapestry and all otlier varieties of needle- 
work pictures may be classed with the above works. But 
tho different varieties of stained-giaM nainting, pictures on 
china, Ac., must be classed with ensttieis, unless tlie stained- 
glass window or picture be composed like a mosaic of sepa- 


VELDB, Adkian Vanpe. Born at Amsterdam in 16J)9; 
died at Amsterdam in 1672. Pupil of Jan Wynauts. 
Dutch School. 


Sale in 1796. 

Jacob More^ Esq.t and Mons Liss. 

A small upright Landscape, with Cattle 

1801. 

A Landscape 

Sir William Ilamilton. 

A Landscape, with Figures and Horses 

1802. 

Countess (\f Holderness. 

View of a Wood at the Hague .... 
A small Landsoapis with Cattle and Figures . 
Landscape on the Banks of a Canal . 

View on the Sea Coast, near Scheveling 
Landscape, with Cattle and Figures 
Landscape, with Cows and Sheep .... 

Landscape, with Cattle and Figures; firom M. 
Pouliam’s collectiou 


Lord Darnlejf. 

The Wood at the Hague, with Cattle . 

A Landscape, with Cattle and Figures; from 
Baron Nagle’s collectiun 


Sir Simon Clarke, Hart., and George Jlibhert, 
Landscape, with Cattle ; from M. Geider- 

meister's collection 

Landscape and Cattle 

Ditto, the companion 

1803. 

Walsh Porter, Esq, 

Landscape, with Cattle and Figures 

Cattle watering 


A Cattle Piece 


£93 9 0 


21 0 0 


22 1 0 


67 16 0 
84 0 0 
66 1.3 0 
102 1,0 0 
315 0 0 
210 0 0 


21 0 0 


30 9 0 
61. 1 0 
Esq. 

147 0 0 
116 10 0 
16/ 10 0 


60 8 0 
117 12 0 

30 9 0 


1807. 

Edward Coxe, Esq. 

A liiver View, with Figures and Cattle ; ft*om 
the Uolderiiess Collection - 74 11 0 


1812. 

Landscape, with Abraham and Isaac. Bought 
ill at 

1816. 

Edward Coxe, Esq. 

A Drawing in red chalk of a Cow 


Henry Hope, Esq. 

A Landscape, with Cattle 
Ditto 


100 16 0 

2 14 0 

38 17 0 
31 10 0 


1819. 

John Knight, Esq. 

A Cattle Piece. Bought in at 


Mathew Mitchell, Esq. 

A small Landscape, wilii Figures . 

1821. 

Mav'^hioness of Thomond. 

ir)wnn.nu wlt.Vi 


Landscape, with Cattle 


1820. 


Admiral Lord Uadsiock. 

A small Landscape, with a Cavalier, and a 
Peasant watering a Cow and a Siieep 

A Landscape, witii Cattle and Figures . 

1828. 

M. M. Zachary, Esq. 

Landscape, with Cattle and Figures of a Sliep- 
herd and Shepherdess 

Charles Birch, Esq., 

I A Landsetape, with Cattle and Figures; from 
I the Maimuisoii Gallery 

1829. 

Thomas Emmerson, Esq. 

Landscape, witii Figures and Sheep ; from Mr. 
Bynder’s collection, at Brussels 

ASlicpherd and Shepherdess in a Landscape, 
with Cows, Sheep, and Goats .... 

Landscape, a Park Scene, with Deer, Sheep, 
Horses, and Figures 

1831. 

John Maitland, Esq, 

Landscape, with Peasants and Cattle . . 


283 10 0 
32 11 0 

5 4 1‘2 0 

37 6 6 
92 8 0 

262 0 0 

82 19 0 

84 0 0 
316 U 
189 0 0 

262 10 0 


John Ewer, Esq, 

An upright i/andscape, with Cattle and Figures 46 i lu o 

rate pieces of coloured glass ; then it must be arranged with 
the former class, as a species of mosaic. 


E P 2 
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1833. 

Cheeaiisr Sdtastian Brard, 

A liandscaiie.with a Eoad throuKhthe Arenway 
of a Euined Chapel ; a Peasant on I^orselwek, 

CowB, See ^82 19 0 

1886. 

Brook OreviJle, Bsq. 

An upright Landscape* with Cattle and Figures i 
formerly in the Holdemess Collection, and 
afterwards in that of Mr. Ewer . . . . 693 S 0 

Sir Ckarlett Bagot, O C,B, 

Cows and Sheep in a Landscape • . * . 112 7 0 

1838. 

3f. M. Zachary, Enq, 

Landscape, with a Grey L^prse and Figures . 169 1 0 

1840. 

Sir Simm ff. Clarke, Bart, 

A Woman milking a Cow, and a Shepherd 
lying down by hep side ; a (3ow and a Group 
of iSlieep reposing in the Shade . . . . S46 10 0 

Landscape, with Peasants and Cattle passing a 
Ford ; from the collection of M. Eobit . . 798 0 0 

1848. 

William Wells, Esq. 

A Meadow, with three Cows and Two Goats . 220 0 0 


Richard Sanderson, Etq. 

A Landscape, with Cuttle and Sheep; a Milk- 
maid carrying a Pail 68 5 0 

The Stadthuldor at the Mdnage . . . . 187 11 0 

Count de Morny. 

A View of Seheveling, with Boats and Figures . 110 6 0 

Cattle, in a Landscape; in the Background, near 
some Ruined Buildings, a Peasant is romping 

with a Young Girl 802 10 0 

1861. 

Charles Scarisbrick. Esq. 

A Landscape; with a Man on a Wliite Horse, a 
Female in a Red Dress, and a Boy with Sheep 

and a Dog 69 6 0 

A (IJnvalier on a prancing White Horse before a 
Stable, at the Door of which a Gentleman and 
a Boy are standing 212 2 0 


Some writers tell us that this eminent painter was a 
younger son of William Vande Velde senior. We might 
naturally infer that the two marine painters and Adrian 
were relations, as they painted in conjunction ; yet Bryan 
and a still older authority—viz., Campo Weyerm an— assert 
that there was no family connection between Adrian and 
the two other Vande Veldes. William and Adrian Vande 
appear to have painted in conjunction some views of the 
coast of Seheveling, but wo are told by Adrian’s biographer 
that he received his first instructions in painting from Jan 
Wynants, under whose care he made such rapid progress 
t hat the wife of Wynants was heard to exclaim, ‘ Wynaiits eeii 
Meester is geboreii.* Adrian Vande Velde certainly possessed 
an extraordinary genius for painting animals and figures, in 
which he fur surpussed his master; yet the writer does not 
feel that he was greater than Wynants in the landscape part 
of his works, jtdrian Vande Velde is best remembered as a 
painter of small pastoral landscapes and park scenes, as well 
as the figure and cuttle painter in the works of various 
artists. But he did not always paint cabinet pictures. Pilk- 
ington writes:—’ In the Roman Catiiolic church at Amster- 
dam is an excellent painting by him of “ The Descent from 
the Cross,” with figures half as lai^e as life; and in the same 
edifice are several other pictures, taken from the sulBEerings 
of Christ.’ The reader may remember that Karel du Jardin, 
a painter of very similar taste to Adrian Vande Velde, occa- 
sionally nmused himself by going from his own style com- 
pletely and painting historical subjects on the scale of life. 
Again, Adrian Vande Velde would sometimes change his 
style, as in Mr. Perkins’s large picture, formerly callecf* The 
FeiTy Bout,* until, on cleaning the picture, ‘glories’ or 
* nimbi ’ were discovered round the heads of the principal 
figures in the boat, which proved that the subject was in- 
tended to represent ‘ The Flight into Egypt.* The cattle in 
this picture are very cUrver, notwithstanding that they are 
so mucii larger than he generally painted them ; and there 
is a great deal of breadth and lieauty in the treatment of the 
landscape part. As a painter of figures and animals on a 
vi-ry small scale Adrian Vande Velde was greater than all 
the Dutch and Flemish masters of his day. The life and 
spirit wliich he has given to figures and animais often not 
more than an inch in height or iii lenc^h are sometimes mar- 
vellous, and may be most favourably studied in the finest 
works of Vander Heyden and Ruysdael, especially in the 
pictures of the former. As a cabinet landscape-painter 
Adrian Vande Velde’s works vary considerably iii hiterest 
and * quality ;’ some of the most pleasing are his views of 
parks thickly wooded with young trees, under the shade of 
which are generally a few horses and figures. The practice 
of inserting figures into the landscapes of other arusts has 
been followed by many painters, both in old times and in 
our own day. Thus, Uoubraken toils us that Duvenede and 


Kerokhove were in the habit of inserting figures into John 
Vander Leepe’s landscapes. And he also informs us that 
N. Leyssens was employ^, in the same way as Carlo Maratti 
and Francks, to paint nymphs, and other fancy figure snb- 
jeots. as centres for the flower wreaths of Hardiiie, Boschaert, 
and Verbruggen. And Descamps says that Roos and Ru- 
gendas would sometimes insert figures into Felix Meyers’s 
landscapes. 

VENBRQUIS, GiusBPPB. 

Sale in 1827. 

Fruit and Flowers £110 

VENETl. /Sse Velasquez. 

VENIUS, Otho. See Rubens. 

VENNB, Adbun VENDEE. See John Geoeoe Van 
Vliet. 

VENUSTl, Maecello. Born at Mantua in 161 .is ; died in 
1676. Pupil of Perino del Vaga and of Michael Angelo. 
Tuscan School. 

Sale in 1818. 

The Holy Family, with St. John .... £58 0 6 
1830. 

Sir Thomas Lawrence, P.R.A. 

Christ driving tlie Money-changers out of the 
Temple ; from a design of Micliael Angelo’s ; 
from the Burghese Palace 220 10 0 

The small copies and imitations of Michael Angelo by this 
master are works of great interest and value. Wo are told 
that some of his copies were made under Michael Angelo’s 
direction. Copies by known masters of world-famed pic- 
tures mu.st always be valuable. As an example of this kind 
of thing, we may mention Marco d’Oggione’s famous copy of 
Leonardo da Vinci’s ‘ Last Supper.’ D’Oggiouo’s copy is of 
the size of the original ; and we are informed that he was a 
scholar of Leonardo da Vinci’s, and that the picture was 
painted before the original was injured. We are further 
informed that it was painted about 1610 for the refectory of 
the Certosa of Pavia ; that it was brought to this country by 
a person of the name of Jones, and exhibited publicly, but 
tile exhibition was not a success, and the }>iclure was sub- 
sequently purchased by Sir Thomas Lawrence for the Royal 
Aead<‘my at the small sum of £800. Venusti’s small copies 
are iiigiily and beautifully finished, but his own compositions 
are not free from faults. Still Venusti’s touch is firm and 
masterly, aiui he was particularlv siurcessful in the arrange- 
ment of bright colours, such a.s uftrsmaritie andgolden tints. 
Csesare Arctusi is also mentioned in the dictionaries as a 
successful copyist, particularly in imitating Correggio. 

VERBECK (or VERBEKCK), Petre. Flourished [about 
the middle of the seventeenth century. Dutch School. 

Sale in 1838. 

Horse, in a Landscape £8 15 0 

VERBOKEYN. 

Bale in 1829. 

An upright Landscape, with Figures . . .£560 

VERBOOM, A. Flourished about the middle of the seven- 
teenth century. Dutcli School. 

Sale in 1821. 

John Webb, Esq, 

A Skittle Ground ....... £39 18 0 

1822. 

Marquis of Bute. 

A Landscape and Figures 38 6 6 

1824. 

Sir Mark Mastetmian Sykes, Bart. 

A Traveller, iu a woody Landscape . . . 30 9 0 

A Landscape with Figures 16 5 6 

1829. 

Lord Qwydir. 

Landscape, with a River winding through a 

Wood 42 0 0 

IbOO. 

A Landscape with Figures 6 16 6 

This msster’ii woody landscapes are very clever. Some of 
them remind us of the brown and rather coarsely painted 
examples of Wynants; and the figures, if by tlie hand 
of Verboom, may be compai'ed to tlie inferior figures of 
Lingelbaoh. Verboom was particularly happy in his ro- 
presentalions of sunny banks, aud his trees are usually 
richly coloured. It is not unlikely that at times he made 
Ruysdael his model. It would appear that tliere were many 
painters in the seventeenth century who adhered to the 
Verboom style, but we rarely meet with any followers of 
tliat type iu the eighteenth century. The writer can re- 
member one painter— viz., Verburg— who painted in tiie first 
half of the eighteeuth centuir, and preserved in his river 
views much of the feeling of De Vries and Verboom, but it 
may be noticed that ^me of his trees are pencilled with a 
firmness and preoisiooiwhich are more like l^ul Bril aud 
other Flemish paiuiers of tliat time. 
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VEaBBTTOGBN (or TEB BBUG6EN), Gaspab Pstsk. 
Born at Antwerp in 1668; died in 1720. Flemish School. 
Sale in 1801. 

— Slade, JB»q. 

A Garland of Flowers £2 8 0 

VKRBYSH. 

Sale in 1801. 

— Slade, JBsq, 

A Pair of Lsindscapes and Figures ; style of 
Teniers £2 12 6 

VEBDIJSSEN, John Peteb. Flourished about the middle 
of the eighteenth century. 


1818. 

M, La Fontaine, 

The Interview between Dido and iBneas at 

Carthage £26 6 0 

1822. 

Marquis qf Bute, 

A Milkmaid and her Lover 21 10 6 

A young Peasant and his Wife at their Fireside 20 0 6 

A Girl with a Candle at a Window . . . 16 6 6 

1861. 

Charles Scarisbriekt Esq, 

Boreas and Orithyia, with a Group of Nymphs, 
on the Bank of a River 83 1 6 


Sale in 1802. 

A Pair of Landscapes £17 0 

A Pair of small Landscapes, on copper . . 3 10 0 

VERELST (or VERHELST), Herman. Flourished in the 
latter part of the seventeenth century. Flemish School. 


Sale in 1801. 

— Slade, Esq. 

A Fruit Piece £1 13 0 

1802 

A Flower Piece 770 


A Flower Piece 3 18 0 

1810. 

Sir ff. T. Oott, 

A Flower Piece ....... 7 17 6 

1811. 

Henry Nope, Esq, 

A Group of Flowers 15 4 6 

1S21. 

Marchioness cf Thomond. 

A Group of Flowers 6 0 0 

1826. 

Lady Holland, 

A Pair of Flower Pieces 3 16 0 


Bryan refers to four painters of the name of Verelst—viz., 
Simon. Herman, Cornelius, and Maria. Simon painted por* 
traits and flowers ; Herman painted history as well as fruit 
and flowers; we are told tliat his son Cornelius painted 
similar subjects; and Maria painted portraits on a small 
scale. Simon Yerelst's portraits are best known ; his ladies 
are habited in the manner of Sir Peter liCly, and are neatly 
and delicately linislied. He appears to have been fortunate 
with his models, and we usually associate pretty portraits 
with this painter. He was particularly fond of introducing 
flowers in ills portraits. We expect to see them in the hands 
of his ladies, or else vases of flowers in the backgrounds of 
ills pictures. We meet with flower and fruit pieces which 
are ascribed to the members of this fiunily. They possess 
considerable merit, and are carefully linislied, a little in the 
inuiiiier of Migiioii. There was a Hutcli family of the name 
of Hardime, who painted in thu latter p»rt of the seven- 
teenth and iiiiddlo of the eii^hteenth century. Some of R. 
llardime’s flower pieces remind us a little of Verelst, only 
his manner of introducing a sky or architecture as back- 
ground is rather different. There wa.s also a painter of the 
name of J. Verelst, who may or may not have been one of 
the same family. He painted in the latter jiart of the seven- 
teenth century, but his name is not moutioiiud in the dic- 
tionaries. Like 8imoa Verelst, he wiw fond of xminting 
flowers in his portraits. His pictures are nicely fliiisheo, 
and there is some analogy between his style and tliat of old 
Arthur Levis. He excelled in painting the hands, and was 
not afraid of bright colours. We flud brilliant ultramarine 
and other gay tints in his piotures. There was another por- 
trait-painter of the name of W. Verelst; and the reader 
is further referred to the note on Van Elsl in tliis work. 
Henry Guscar's neatly flnished portraits bear some resem- 
blance to Simon Verelst’s. Gascar’s colouring is bright or 
showy, like the colouring of the Migiiard School, but his 
penciiiing is rather weak and wiry. 

VERENDAEL, N. Born at Antwerp in 1659; died in 1717. 
Flemish School. 

Sale in 1802. 

A Flower Piece £6 16 6 

1803. 

Earl qf Oodolphin. 

Three Pictures of Flowers and Insects . . 3 16 0 

VERKOLIE, Nicholas. Born at Delft in 1673; died at 
Amsterdam in 1746. Pupil of his father, John Verkolie. 
Dutch School. 

Sale in 1802. 

Countess of Holderaess, , 

. A Musical Party £79 16 0 

1802. 

A Conversation ; Candle-light .... 200 

1803. • 

A Musical Conversation . . / . • . 25 4 0 


There were two Verk dies — vis., John anil Nicholas — and 
! both of them painted portraits, mythological subjects, and 
I conversations. Their pictures are highly and delicately 
flnished, and are much admired by some collectors. They 
were engravers as well as painters. Bryan speaks of John 
Verkolie as one of the earliest engravers in mezaotinto in 
Holland. In reference to this subject the reader is referred 
to Evelyn's little work on the history of engraving, and to 
his remarks on Prince Rupert's mezzotinto engravings. 
There is a clever little mezzotint print of a dog lying down, 
by the hand of Verkolie. 

VERMBULEN, Anheew. Bom at Dort in 1763; died at 
Amsterdam in 1814. Pupil of his father, Cornelius Ver- 
meulen. Dutch School. 

' Sale in 1813. 

— Clay, Esq. 

A Winter Scene, with Figures skating . .£860 

1826. 

A Frost Piece, with Figures skating ... 900 

1827. 

Figures on the Bank of a River, and an Over- 
shot Water-mill ; tlie companion . . . 17 17 0 

A Frost Piece, with a Horseman halting at a 
Toll, and Figures driving Cattle . . . 21 0 0 

1839. 

A Frost Piece, with a Child in a Sledge drawn 

by a Goat 8 8 0 

1862. 

William Cox, Esq. 

Market Scene, by Candle-light . . • . 10 10 0 

Most of this artist's works are frost pieces; they are 
pleasing in effect, and are flnished in rather an elaborate 
manner. He occasionally painted warm landscapes, in 
which be would introduce cattle and figures. In such ex- 
amples the best paintiiiR is usually seen in the animals, 
which are very (clever; but he was less successful in the 
trees, foliage, and skies. 

VERNET, Claupe Joseph. Born at Avignon in 1714; 
died in Paris in 1789. Pupil of Bernardino Fergione. 


French School, 

Sale in 1796. 

An Italian Seaport £26 5 0 

1801 . 

A Seaport-Sunset 6 16 6 


Ruins and Figures 26 6 0 

All Italian Landscape, with Figures ; the com- 
panion 26 15 6 


Sir William Hamilton, 

Sketch of a Calm 26 .6 0 

A Sea Piece 37 16 0 

1802. 

A Sea Storm 106 1 0 


A Moonlight View of a Seaport in Italy . . 55 13 0 

Duke of St, A lhans. 


A oea niiorm /•> lU u 

View of the Town of Nogen t, in Champagne . 120 16 0 

The companion 100 0 0 


A Seaport 25 4 0 

A Pair of Seaports; a Storm and Calm . . 47 5 0 


Duke qf Bridgewater, dbc. 

A Landscape, with Figures, representing a Land 

Storm 31 10 0 

Morning : View in the Mediterranean . . . 99 16 0 
A River View, with Rocks and Waterfall . . 110 5 0 


Sir Simon Clarke, Bart,, and George Htbhert, Esq. 

A Pair of Cabinet Landscapes . . , . 38 18 0 

An Italian Seaport 79 16 0 

Ditto, the companion ; a Storm . . . . 64 1 0 


— Nesbitt, Esq. 

A Sea View, with Figures , . 

Evening; the companion 
A Storm . • « * . 


:i6 15 0 
16 16 0 
147 0 0 
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A Hooky Scone, with a Cascade and Figures • |£4i2 0 0 
A Seaport, with Vessels and Figures, . . . 63 0 0 


An Italian Seaport ....... 19 19 0 

1804. 

— JBoxellis, Esq, 

A View of Tivoli 61 19 0 

1806. 

Marquis qf Lansdowne, 

A Sea Storm 162 6 0 

A Moonlight Scene 63 11 0 

A Sea Shore in the Mediterranean . . . 104 6 0 

A Land Storm 2;i6 5 0 

1809. 

Sir Oeorgs Paunctfote, Part, 

A Sea Storm 16 16 0 

1813. 

M, La Fontaine, 

A View in the Bay of Naples 87 8 0 

1821. 

John Webb, Esq. 

Moonlight on a Lake, with Fishermen . . 126 0 0 

1827. 

Viscount Cremorne. 

A Seaport, by Muoiiliglit . . . . . 66 14 0 

1828. 

Interior of a Cathedral 20 9 6 

1829. 

The Bathers 40 19 0 

Richard Mortimer, Esq. 

View of the Castle of St. Angelo . . . . 26 4 0 

1831. 

John Maitland, Esq. 

A Pair of lliver Scenes, with Fishermen . . 31 10 0 

A Pair of Views near Tivoli 42 0 0 

1833. 

Alexander Day, Esq. 

A Sea Storm on a rocky Coast, and Figures 
drawing a Boat on Shore; from the Piomhino 
Palace 62 10 0 


Alexander Day, Esq. 

A View of Tivoli ; from the lUombino Palace 


1838. 

William Esdaile, Esq. 

A Dutch Man*<)f*War in an Italian Seaport 
A Storm oil’ a Rocky Coast . . . . 


1839. 

A Rocky Bay near Genoa .... 

1840. 

Sir Simon 11. Clarke, Part. 

A Storm, with VcsM-lh stramleU near the Pharos 
and JUarbour^gatcoi Genoa . . . . 

1841. 

Marquis of Camden, K.G. 

A Sea Shore on tlie Coast of Italy . . . . 

IS'lS. 

Count de Morvy, 

View of a Seaport in Italy; from the collection 

of tlie King of Bavui ia 

18 ( 51 . 

Charles Srarisbrick, Esq. 

A Storm olf a Rocky Coast 

18(54. 

Right Hon. Edward Ellice. 

A Coast Scene, with Vessels and Figures . 


36 14 0 

40 0 0 
43 1 0 

03 0 0 

157 10 0 

33 2 6 

78 16 0 

22 1 0 

64 1 0 


we find a variety of tints and shades in the clouds. Again, 
his seas have a good deal of colour in them ; his bluish- 
green water rarely looks mle or faded. Lastly, in the rucks 
we find a great variety of tints, and between the masses of 
yellow and brown rock are little mounds of bright green 
moss and foliage. His lara^e and most valuable works are 
mostly views of seaports on the Mediterranean ; many of 
them are bright sunny pictures, with a fine Claude-like 
effect, and are much esteemed, not only in France, but in 
England and other countries. Yernet often painted small 
pictures, which in 'quality* are not inferior to his lar^ 
works. Notice, for example, some of his small pastoral sub- 
jecti^ and it will be seen now full of daylight they are. Also 
the figures in his cabinet pictures often please us, because 
they are so charmingly graceful, so * Watteau-like.* Some of 
his cabinet pictures are very smali indeed, and he occa- 
sionally painted on snuffboxes. As already stated, we meet 
with clever imitations of Vemet. Some of Wallaert’s views 
on the Mediterranean are a good deal like Ver net’s works ; 
only, as a rule, his figures are clumsy compared with Ver- 
net 8. Gericault, the horse-painter, and the painter of the 
well-known picture of ‘The Wreck of the Medusa,’ in the 
Louvre, studied under Carle Vernet, Joseph Verriet’s son. 
Few places have been painted more frequently than Mount 
Vesuvius. G. La Croix painted the mountain in eruption; 
his neat and careful style reminds us a little of Vernet. 
There was also an artist of the name of Deyh Crois, who 

E ainted in the latter part of the last century ; the figures in 
is seaports are prettily finished. Simon Mathuriu Lantara 
was a French landscape-painter of the same period as Ver- 
iiet. His subjects, however, are less classical, not so Claude- 
like, .as Veriiet’s. He was particularly fond of painting 
mountainous river scenery, and introduced into the same 
a great deal of detail or finish. As already remarked, Vernet 
occasionally painted on the lids of snufiWxes; Gould tolls 
us that a painter of the name of Joachim Klingstadt spent 
much of his time in painting small pictures on snuffboxes, 
for which he received extravagant prices ; he died in 1734. 

VEROOCHIO (or VERROCCHIO), Andrea del. Born at 
Florence in 14.32 ; died at Venice in 1488. Pupil of Dona- 
tello. Tuscan School. 

Sale in 1844. 

Jeremiah Harman, Esq. 

The Virgin supporting the Infant on a Balus- 
trade covered with Drapery .... £106 0 0 

1856. 

Samuel Rogers, Esq. 

Portrait of an Italian Lady ; the Arras of tho 
Suderini Family of Florence in tho back- 
ground 194 6 0 

VERONESE, Alessandro. See TuEoni. 

VERONESE, Paolo. See Cagliari. 

VERRIO, Antonio. See Le Bbvn. 

VBRSCHULET. 

' Sale in 1828. 

A Naval Engagement in the Levant . . . £l 11 6 


VERSenURING, Henry. Born at Gorcum in 1(527; died 
at Dort in 1690. Pupil of Theodore Goverlz and of John 
Both. Dutch School. 


Walsh Porter, Esq, 
Going out a Hawking 


Sale in 1803. 


1861. 

Charles Scarisbrick, Esq. 

The Sack of a Town, the Church of which is in 
Flumes : Monks and a Nun are kneeling before 
a General on a White Horse .... 

A View in Rome, with the Church of Trinita di 
Monte and the Fountain of the Piazza di 
Spagna; numerous Figures assembled round 
a Charlatan ........ 


£40 19 0 


11 11 0 

67 16 0 


Vernet’s name is familiar to all, but, as his pictures have 
always been much admired, matiy have imitated them, 
so that now, as a rule, Englishmen often find it difficult 
to name his works with eertaiuty— tVmt is, with the view 
of separating them from imitations. Veniet’s compositions 
are remarkably pleasing, and we know what good en- 
gravings are made from them, lie had great command 
over his i»eiicil, and we are fond of careftilly examining the 
sliips atidf other ot>jccts which he introduced into his works, 
because they are touched in with such singular neatness 
and precision. Although admired .as a painter of stormy 
seas, which are always difficult to pahit," yet his best execu- 
tion is not always seen in the painting of the wate% Some- 
times the weakest part in a work of Yeniet’s is file open 
distafit sea. He could not paint the waters of the horizon in 
the delightful way that Claude didt there is even an opacity 
or want of perspective in the dti^ant waters of some of 
Vernet’s sea pieces. 1'he colouring of the landscape part 
of his works reminds us a little of Locatelli and Van 
Lint, yet it is less heavy than the colouring of the former; 
there w more atmosphere in Vernet’e works. Vemet gene- 
rally painted with a dry and crisp touch, yet it is notja 
heavy touch. His skies have a great deal of colour in them ; 


VERSTEG (VER8TEEG, or VERSTEIGH), Michael. 
Born at Dort in 1756 ; died about 1840. Dutch School. 


Sale in 1816. 


Henry Hope, Esq. 

A Woman holding a Candle . 


£11 0 6 


Stanley compares the works of this painter to Janssen’s 
and Schmeken’s. His sunny landscapes, with cattle, appear 
like imitations of Cuyp. 

VERTANGEN (or VERTANGE), Daniel. Born at tlie 
Hague in 1598. Pupil of Cornelius Poelemburg. Dutch 


School. 

Sale in 1802. 

Countess ofHoldemess, 

The Riposo £7 16 6 

* 1803. 

The Finding of Moses . . . . . . 8 8 0 

Bacchanalians 7 7 0 

\ 1824. 

St. Jerome in a Landscape 2 0 0 
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Nympht in a Cavern £0 10 0 

18S6. 

Lady BoUand. * 

Nymphs bewailing the Death of Adonis . . 6 6 0 

See PoELBULBUBO for some remarks on this painter. 

VERTUE, GEORaE. Born in London in 1684 j died in 1766. 
Etifflish School. 

Sale in 1801. 

JSarl of Besborough. 

Head of Sir Isaac Newton £6 6 0 

The reader will And an interesting notice of this draughts- 
man and engraver in Bryan’s * Dictionary of Painters and 
Engravers.’ Some of William Derby’s elaborate drawings in 
water-colours after the old masters remind us a little of 
Vertue’s; Derby finished his drawings in a very delicate 
manner. The reader will find an account of him in Ottley’s 
Supplement to Bryan’s Dictionary. 

VIANI, G. M. See Solimeea. 

VICO. 

Bale in 1880. 

William Mellieh, Esq. 

Oriental Figures hawking near a River . . £13 18 0 

VICTOR (or VICTOOR), Jav: Flourished about 1640. 
Dutch School. 

Sale in 1801. 

- — Slade, Esq. 

Abraham putting away Hagar . . . . £1 16 0 

1802. 

Paul d'Aiffremont, Esq. 

Cattle and Peasants on the Banks of a Canal . 3 18 6 

1813. 

A Farrier and Fortune-teller .... 990 

1822. 

Marquis of Bute. 

A Pork Butcher 47 6 0 

A Dentist 68 16 0 

1827. 

Coriolanus ; a composition of many figures . 10 10 0 

1828. 

The Presentation in tho Temple .... 480 

1829. 

Lord Givt/dir. 

Susannah and the Elders 31 10 0 

1833. 

Abraham and Isaac 7 7 0 


Dutch Peasants ; from the collection of tin*- Mar- 
quis of But(} 

The Village Dentist; from the same collection . 

1836. 

Abraham entertaining the Angels 
A PIiiIoHoi»lier 


84 0 0 
94 10 0 


there was a French painter of tho name of Andrd-FranQois 
Vincent, who flourished in the latter half of the eighteenth 
century, and painted historical subjects; and in our 
Norwich or Old Orome School, in the early part of tho pre- 
sent century, we had a painter of tho name of George Vin- 
cent, The reader will find a short notice of him in Ottley’s 
Supplement to Bryan’s 'Dictionary of Painters,* and in 
Smith’s * History of the British Institution.’ We are told 
that Turner admired his works very much, and most people 
admired the examples which were eihibited in the Inter- 
national Exhibition of 1862. 

VINCI, Leonardo da. Born at Vinci in 1452; died at 
Oloux ill 1519. Pupil of Andrea Veroochio. Tuscan and 
Milanese Schools. 

Sale in 1801. 

Earl of Besborough. 

Portrait of Mona Lissa £53 11 0 

Sir Williqm Hamilton. 

Six Cartoons fur the Heads introduced in the 


picture of the ‘ Last Sum >er ’ . . . . 

A Laughing Boy, with a Plaything in his Hand 

— Slade, Esq. 

Six original Heads ; cartoons ; from Sir W. Ha- 
milton’s sale 


1802. 

Virgin. Child, and St. John .... 
John Udney, Esq. 

The Columbine ; from the Orleans Collection 

1803. 

Walsh Porter. Esq. 

The Virgin and Child 

1804. 

— Boxellis, Esq. 

Virgin and Child 


1805. 

The Daughter of Horodias receiving tho Head of 
St. John ; from the Barberini Palace 

1806. 

Marquis ofLansdowne, 

An upright Picture of the Virgin, the Infant' 
Saviour, St. John, and St. Elizabeth. 

1816. 

Henry Hope, Esq. 

St. John 


1819. 

John Knight, Esq. 

The Virgin and Child 

1827. 

Tho Infant Christ and St.John seated on two 
Cushions 


A Landscape, with a Farmhouse, Cattle, and 

Figures 38 17 6 

1861. 

Charles SoarishrieJe, Esq. 

A Party of Peasants and Females in a Boat, 
landing before the Door of a Cabaret . . 82 11 0 

A Pedlar seated near a House, with a Box of 
Wares, and surrounded by Figures . . . 126 0 0 

According to Stanley, there were several painters of this 
name, and the sale notes seem to favour his statement. The 
best known examples of Viotoor usually represent land- 
scapes, with conversations of peasants, and we expect to 
see in one part of the picture a fine display of vegetables or 
plants. We occasionally meet with boldly painted pictures 
of live animals and still life, which reinina us a little of Fyt, 
and are ascribed to another member of this family. There 
are also interiors, with figures merry-making, by Victoor; 
tliey are smoothly painted and warmly coloured, and the 
heads in them are almost equal to De Iiooge. 

VIDAL, C. 

Sale in 1862, 

A Drawing, in colours, of Flowers . . . £0 10 0 

There were several painters of this name, as the reader 
will see by referring to Stanley’s edition of Bryan’s ‘ Dic- 
tionary of Painters.*^ 

VIGNBLA. 

Sale in 1812. 

Charles Lambert, Esq. 

The Last Supper £86 2 0 

VINCENT, Joannes. 

Sale in 1838. 

Chevalier SehasiiaH Erard. 

Christ delivering the Keys to St. Peter . . £216 6 0 

Besides the painter referred to Hi the above sale note, 


1829. 

John Bfiibert Udney. Esq. 

A Female with a Columbine; from the Orleans 
I Coilection 


John Parke, Esq. 
Salvator MundL 


William Esdaile, Esq. 

The Infant Saviour, seated in a Cavern and 
pointing to a Red Cross; from Foil thill Ab- 
bey . 

M. M. Zachary, Esq. 

Portrait of a Young Lady as Pomona . . 

1861. 

Charles Soarisbrick, Esq. 

The Daughter of Herodias ; from the Barberini 
Palace 


36 15 0 
1,365 0 0 


Collectors are now almost as sceptical about the easel pic- 
tures of this great master as they are about the cabinet 
works or oil-paintings of Michael Angelo. The result of all 
this is that every year we feel more and more in the dark 
respecting his works. The reason assigned for our knowing 
so little about Leonardo da Vinci’s pictures in this country 
is that some of his pupils were painters of great power and 
talent; they worked under his direction, ana were indebted 
to him for their most beautiful designs, whilst the capo- 
scuola, by reason of his numerous avocations, could spare 
but littl# of his valuable time for that elaborate style of 
painting which is remrded as one of the chief beau|^ of 
his school. Even if this be so, it is still consoling toWow 
that there are a few works which are considered authentic 
beyond dispute; and, besides, there are many cartoons and 


by many years, but at the same time he was l^aelle’s con- 
temporary. Still there is nothing hi his works to lead us to 



CRITICAL AND COMMERCIAL DICTIONARY OP 


224 


VIN 


believe that he was indebted to Baffaelle. Notwithstanding 
that he was educated with the same motives and taste for 
religious art, he contrived to preserve, as it were, the na- 
tionality of ills own school, and to become the master of a 
distinct type. Even if we are disposed to give * the palm ’ to 
the school of his rival, still we do not feel our veneration for 
the works of this great master and his gifted pupils to be 
lessened or weakened in any way by the comparison. And 
the reason is this : wo are not comparing the works of a suc- 
cessful imitator or follower with those of bis master, but 
our subjects of comparison are the representatives of two of 
the most important of the schools of Italy; and it is won- 
derfbl that they were able to perfect such beautiful types 
wholly independent of each other. The works of Leonardo 
da Vinci are solidly painted and firmly pencilled. His pic- 
tures appear to be most highly finished, yet we cannot 
easily understand his method, for neither the trembling 
* stipple* nor the patient * blending* is visible. He be- 
stowed great labour on the face-shadows of his pictures, and 
we may expect to find a certain degree of coolness in the 
same. Solidity or firmness of pencilling is one of the most 
satisfactory signs of originality in works ascribed to this 
master, and this determination or vigour of touch ought not 
to be found only in the heads; but we must look for the 
same style of painting in the draperies; they should be 
solidly painted and brilliant, without much apparent de- 
pendence on * glazing.* In some satisfactory examples the 
surfaces appear to be smooth ; in others a gritty or mineral 
texture is noticeable. 


Sale in 17<*>0. 

Two coloured Drawings of Seaports . • .£220 


VIVIANI. SeeOoDA&ouJL. 

ULFT, Jacob VAypSB. Born at Gorcum about 1627; died 
about lt)79. Dutch School. 


Henry Hope, Eeq, 
View of an Italian City 


Sale in 1611. 


1823. 

George Watson Taylor, Esq,, M.P, 

A View without the Widls of a Town in Italy, 
with Figures, Ac. 


1827. 

View of the Colosseum and other remains of 
Antiquity, with Figures 


1832. 

Sir George Duckett, Bart, 

Fishermen on a Elver beneath the Walls of a 
Fortified Town in Holland .... 


£32 11 0 

147 0 0 
13 13 0 

6 10 0 


The works of this painter aro scarce. He was fond of 
painting Italian towns end market-places, and would crowd 
into his pictures an immense number of minute figures, 
which are finished very highly and prettily. His pictures 
class well with Ferg*s works, only Vaiider Ulft*8 aro more 
elaborately finished. 


VINCK, J. See ViNCitBXBOOMS. 

VINCKBNBOOMS, David. Born at Mechlin In 1378; died 
about 1629. Gtormaa School. 

Sale in 1816. 


Henry Hope, Esq. 

Landscape and Figures . . . . . . £2 12 6 

1822. 

Marquis of Bute. 

A Village Feast 2 6 0 


1834. 

Mrs. West. 

Landscape, with Figures stalking Deer . . 2 8 0 

The large works of this painter are fine examples of 
elaborate painting. His landscapes remind us a little of 
Paul Bril*s, only there is less refinement and delicacy in 
Vinckenboom’s manner of finishing; still we find the foliage 
and foreground plants modelled or worked up in the same 
distinct and curious manner. He was fond of introducing 
in his pictures small figures, either engined in hunting or 
skirmishing. In most examples they are coarsely painted, 
and rather injure the merit of his works. Bryan speaks of 
landscapes by this painter in wliich are represented reli- 
gious subjects; perhaps the figures in tliose examples are by 
some other painter. Stanley refers to J. Vinck as a lana- 
scape-paititer of the Vinckoubooms and Paul Bril class. 
*rhe writer would compare his brown river views to the Van 
Goyen School. His name appears to be Vinck, although it 
is sometimes spelt Wiuck. 

VINNE, Jax Vandbe. Bom at Haorlom in 1663 ; died at 
Haerlem in 1721. Pupil of Jan Van Hughtenburg. Dutch 
School. 

Sale in 1830. 

Euined Houses on the Skirts of a Town in Hol- 
land, with Figures £5 5 0 


VLIEGEB, SiMOK DB. Born at Amsterdam about the yoar 
1612. Dutch School. 


Sale in 1801. 

A Sea View, with a Pier £27 10 0 

1802. 

Wm. Bedford, Esq., of Fonthill. 

The Harbour of Suheveliug 62 10 0 

A Sea View, with Shipping, on the Coast of 
Holland 660 

Paul d* Aigremont, Esq. 

A View near Scheveling 8 8 0 


View of the Strand at Williamstndt, with the 
Fleet of King William in the distance . . 26 5 0 


Lord Darnley. 

View of Scheveling 8 8 0 


Duke of Bridgewater, <&c. 

A Fresh Gale 18 18 0 

1803. 

Richard Walker, Esq, 

A Sea Piece 13 13 0 

1806. 

Marquis of Lansdowne. 

A Sea View ........ 11 11 0 

1813. 

— Clay, Esq, 

A Sea Piece 7 17 6 


Vessels becalmed at the Mouth of a Harbour . It 3 0 


1832. 

A Gamp Scene 2 2 0 

There were several painters of the name of Vander Vinne. 
One of them painted religious subjects, which he treated in 
rather a quaint or whimsical manner. He introduced a 
gi^t deal of red in his pictures. There is a clever print of 
Vinoent Vander Vinne; the portrait is rojiresentea as an 
engraving fastened to a wall. 


VINNE, Lawrence Vander. Born at Haerlem in 1668 ; 
died in 1729. Pupil of his father, Vincent Lawreusz 
Vander Vinne. Dutch School. 

Sale in 1636. 

A Flower Piece ; from Lord Hampden*8 collec- 
tion £13 2 6 


VISENTINI, . See Zuccarelu. 

VISSINBLLI, Ed. 

Sale in 1811. 


Henry Hope, Esq, 

Bathsheba with two Attendants . 
Susanna and the Elders * . ' . . 

Vliyj^ Timotbo della. See Vannvcci. 


VITELLI. 

Robert TkisRewaite, 

A Pair of landscapes, witn 
A View of St. Mark's Place 


Sale in 1808. 


£21 0 0 

2 ; 0 0 


£2 6 0 
4 8 0 


VITEINGA, WiOERDS. Flourished about the middle of 
the ieventeonth century. Dutch School. 


XOM. 

George Watson Taylor, Esq., M,P, 
A Harbour, with Boats .... 


1820. 

Admiral Lord Radstock. 

View in the Scheldt, with Fishing Boats and 
Vessels 

1827. 

Duke of Bedford, 

View of a Harbour, with Ships, Ac. . . . 

1829. 

Earl of Liverpool. 

View of the Strand at Scheveling, with Boats 
and Figures 


Richard Mortimer, Esq. 

A Fish Alarket on the Sea Shore, with Boats 
and Figures . 

1B;12. 

George Watson Taylor, Esq., M.P. 

A Sea Shore, with Men careening a Stranded 
Vessel 


1869. 

Hon. Edmund Phipps. 

The Beach at Scheveling, with Figures 


1801. * 

Charles Scarishrick, Esq. 

A Sea Piece, with Fr^tes and other Vessels 
under Sail in a Breel^ .... 


131 16 0 

61 . 2 0 

68 10 0 

32 11 0 

9 19 6 

16 15 0 

34 13 0 
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We do not know from whom this painter received instruo* 
tion, but, judging from his style, it is not unlikely that he 
was a pupil of Van Goyeu’s. He painted with very few 
tints, but his pictures are truthful and pleasing. He was 
happy in giving expanse or distance to nis sea views, and 
this he generally managed without making the horiaontal 
line high. He preferred painting on long or wide panels. 
His r^rescntations of rough water are capital, and Stanley 
compares them to Buysdael’s marine views. 


VLIET, John Geokgk Van. Bom at Delft in IGIO. Pupil 
of Bembrandt. Dutch School. 


Sale in 1829. 

Sir John Tfiorold, Sart 
An Old Woman warming her Hands over a 

Chafing Dish 

1832. 

Sir George Duckett^ Bart. 

Two Beggars in conversation .... 

1810. 

Sir Simon J7. Clarke, Bart. 

Portrait of a Man in a Hat and Feathers . . 


£2 6 0 

fl 16 6 

36 16 0 


This painter was a clever designer, and his humorous and 
distorted figures of beggars are well known to collectors. 
Adrian Vandervinno occasionally painted hiinjorous sub- 
jects, but he is better known as a painter of Flemish battle 
pieces. 'I’ho perspective of liis landscape backgrounds is 
very good. 

VLIET, Henuy (or Hendrik Van). Born at Delft in 1608 ; 
died in 1646. Pupil of William Van Vliet. Dutch School. 


Sale in 1823. 
Bei). Edward Balmc. 

Interior of a (^Jhurch at Delft 
Interior of a Dutch Church . . 


1827. 

Interior of a Church in Holland . 


1836. 

Sir Charles Bagot, G.C.li. 
Interior of the Old Church at Delft 


£38 17 0 
8 18 6 

10 10 0 

36 16 0 


The church pieces of this artist are better known than 
his portraits, and are works of considerable merit. 

VOGELS AND. J. 

Rale in 1802. 

Duke of livid gewater, <(v. 

An upright Landscape, with Figures . . .£660 

This artist’s name is written ‘Vogelsand* in the above 
sale note, but he appears to have spelt his name * Vogeld- 
sand.’ He was probably a Dutch painter of the eighteenth 
century; and some of his cattle pieces are [laiiitcd in such a 
slight and sketchy manner that wo may almost call him the 
Dutch Gainsborough. Ho introduced lavender tints and 
vermilion in the distant scenery and skies of his pictures, 
and Ills green foliage is very agreeable. 

VOLAIBE, Le Chev. 

Sale in 1802. 

Guy Head, Esq. 

An Italian Seaport £7 7 0 

1840. 

Sir Simon TI. Clarke, Bart. 

Conflagration of an Hospital near Baiae, with 
Figures directing the Bemoval of the Sick in 
Boats 22 11 6 


attention bestowed on the folds of the draperies, and on the 
accessories generally. As a rule, lie selected plump and 
full-faced models to paint from, whilst Francis llonss 
figures are generally tall and thin. 

VOS, Paul de. Born at Alost about the year 1600 ; died 
in 1064. Flemish School. 

Sale in 1823. 

Bev. Edward Balme, 

Dogs and a Bear ....... £18 7 0 

Paul de Vos was an admirable imitator of Snyders. For 
further information respecting the De Vos family, the reader 
is referred to Stanley’s edition of Bryan’s ‘ Dictionary of 
Painters.’ 


VOS, Simon db. Born at Antwerp in 1603. Pupil of 
Bubens. Flemish School. 


Sale in 1802. 

The Descent from tlie Cross . 


£19 8 6 


1803. 

The Descent from the Cross 18 7 6 

VOS, COR DE. 

Salo in 1801. 

— Slade, Esq. 

Head of Gerard John Vossius . . . .£990 

1804. 

— Bryan, Esq. 

A Portrait 600 


VOS. A. DE. 

Sale in 1856. 

Samuel Rogers, Esq. 

A Goiitloman seated R(*ading . . . . £9 10 6 


VOSTERMAN (or VOBSTERMAN), John. Born at Bom- 
inel in 1613; died in 1099. Pupil of Herman Zachtleveu. 
Dutch School. 


Sale in 1810. 

Sir IT. T. QoU. 

A Pair of Views in Flanders . 


£9 9 0 


1827. 

John Bent, Esq. 

A View on the Bhine 
Ditto 


22 1 0 
17 17 0 


1K32. 

A Frost Piece, and the companion . . . 3 15 0 


This painter's manner of eolouring is singularly bright ; 
he painted the skies with deep ultramarine, and llio distant 
scenery with similar brillianey. The landscape part of his 

f iictures is richly coloured, but does not afipcar heavy, and 
lis sandy or gravelly roads are not unlike linysnian’s. The 
small figures in Vosterman's pictures are nicely finished, 
but there is no reason for supposing that they are by Ailriau 
Vaiide Velde. The lessons which bo received from Zaeht- 
leveii do liot seem to have influenced bis style or works in 
any way. 

VGUET, Simon. Born at Paris in 1582; died at Paris in 
1641. Pupil of Lawrence Vouet. French School, 

Bale in 1804. 

— Boo'ellis, Esq. 

Madonna and Child £15 15 0 

1808. 

Sir Giles Rnoke. 

Abraliam tunnng away Hagar , 19 8 6 


There is no account of this artist either in Bryan’s ‘Die* 
tionary of Painters ’ or Ottley’s Supplement. This may 
seem surprising, as ho was a painter or considerable talent, 
only at the same time we may notice that his works are 
veiT scarce. His style and manner of pencilling remind us 
of Vernet ; but Volaire’s chief power is seen in his manner 
of representing the eruptions of Vesuvius by night, or in 
conflagration scenes generally. 


VOLK. 

Card-players 


Sale in 1801. 


£12 1 6 


VOLLEVENS, John. See Nicholas Maes. 


VOLTEBRA, Daniello di. See Michael Anoelo 
Buonarroti. 


VOS, Martin db. Born at Antwerp in 1531 : died in 1603. 
Pupil of his father, Peter de Vos, and of Francis Floris. 
Flemish School. 

Sale in 1813. 

— Clay, Esq. 

The Banquet of Damocles £6 16 0 

Brvan refers to five painters of the name of Do Vos, and 
Stanley adds some more to the number. The works of 
Martin are good examples of the 'transition period* of 
Flemish art. Some of his compositions of the Holy Family 
are treated in a semi-syiubolioiu manner. He was a careful 
studier of design, and spent much labour on the drawing 
of his figures. This careful execution is not confined to 
the drawing of the heads and hnids, but we find similar 


1829. 

Samuel Tansley, Esq. 

The Entombment 23 0 0 

Vouet painted portraits, but be is better known by his 
subjects from the life of our Lord. Ho painted in a light 
and delicate maimer. Many of his figures are particularly 
graceful; and his works have always found admirers. We 
have an engraving of this painter, in a ruff and cloak, by 
P. Bouttats, junior. 

VOYS, Ary de. Born at Leyden in 1641; died in 1698. 
Pupil of Nicholas Knufer and of Abraham Vanden 
Tempel. Dutch School. 

Sale in 1827. 

A Woman presenting a Goblet of Wine 
1829. 

Tftomaa Emmerson, Esq. 

A Toper holding a Jug .... 

1818. 

William Wells, Esq. 

A Man and Woman, with Fish 

1861. 

Charles Scarishrich, Esq. 

Two Peasants seated under an Archway ; a Sea- 
shore' seen in the background . . . . 25 4 0 

An Olficer in a Cuirass aiid Crimson Velvet Hat 
jtnd Feather, seated, smoking . , . , 42 0 0 

We are told that this painter’s father was a musician, and 

00 


. £15 4 0 
5 15 6 

0 
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it was intention that his son siiould follow tho same 
proffssioil ; but it Bppears that ho preferred paintitig to 
iTiusic. His highly niiishcd pictures class very well with 
Mieris's, iftiU lio was fond of painting nmsical subjects. 

V RANCXi ^EBA STi Anr. See Ta ul Hb jl. 

VREM, NicioLAS UK. See Alst. 

\ III ES,JonN Renieu PE. Flourished about tho middle of 
the seventeenth century. Hutch School. 


III jifiua. 

1F7». hrchford, Esq,^ of Foiithi 11, 

View of 11 Village £4116 

mvi. 

Trfi?.v// Pnide7% Exq. 

Woody L!utdK<.^^»pe, with Figures . . , . 12 12 0 

HiLto 12 I 6 

ls-27. 

A Landscape, with a Winding Road . . . 19 19 6 

1H28. 

Woody Landscape, with a Cottage . . ' . 8 8 0 

1829. 

Lord Gwydlr. 

A small woody Landscape 8 8 0 

Figures, with Sheep in a Wood . . . . 7 15 0 

1801. 

Charles Scarish^dek, Esq, 

An upright Landscape, with a Ruined Ruilding 
among Trees, and Figures on the Road . . 6 6 0 

1802. 

W. Tr, Biirdon, Esq. 

Landscaiie, witii Jluildings and Figures . . 22 1 0 

1803. 

John Alhivft, Esq, 

A wooded Sandbank 10 10 0 


Bryan and Stanley give notices of several paint(»ra of the 
name of He Vries. John Fiedeinan and Adrian do Vries 
are' best known as ^lerspeelive and architeetural painters. 
J(?hn IleniiT do AVies was an adminihle jiainter of woody 
Ittildseapes in the manner of Waterloo. Ilis eoinpoaitions 
are exeellent, and are worthy of the best period of Hutch 
]audseap<'-])aiutitig. Some of his seenes represent winding 
roads between sandy banks, whilst in the distance perhaps 
is a V illago or the spire of an old church, which is like the 


spire that wo usually see in the distance of Van Uden's 
pictures. He painted the foliage with less impasto than 
Waterloo, and in his best examples it is more like the 
pencilling of Ruysdael. Wo not unfrequontly moot with 
views of old castles and other buildings by this painter; 
they are most likely his early works, but they possess con- 
siderable merit. He spent a great deal of time in working 
up the bri<;kwork and accessories of them, and are 
reminded of his neat manner of painting old palings and 
foreground jdants in bis later works. The equestrian figures 
and groups of beggars whicli wo see in bis best pictures are 
most likely by Lingelbach, or some other figure-painter. 
As already remarked, tliere were several painters of tVio 
name of Ho Vries, and their works are probably sometimes 
confounded. There were also other Hutch landsenpo- 
painters of the seventeenth century, whoso works class well 
with DeVries’s; some of them followed the same style of 
palutiug very closely. 

VRIS E, G. DB. Flourished in the middle of tho seventeenth 
century. 

Sale in 1815. 

IF. Comynst, Esq. 

A Festoon of Grapes, Figs, Quinces, and other 


Fruits £7 7 0 

A Group of Fruit and Vegetables .... 650 

V ROOMAN S, N iciiolas. See BBBOnE Ji. 

URSULA. 

Sale in 1S27. 

An Interior, with a Woman sewing . . . £22 1 0 


UTEWAAL. Painted in the early part of the seventeenth 
century. 

Sale in 1830. 

Sir Charles Eaqot, G.C.li. 

Mars and Venus £5 6 0 

UTRECHT, A deian Van. Horn at Antwerp in 1699 ; died 
at Antwerp in 1651. Flemish School. 

Sale in 1840. 

Williastt Ilasihtffs, Esq. 

Diana, with Hogs and Game ..... £13 13 0 

The works of this master are scarce, and they also appear 
to be ‘ unequal.’ Comparisons have been made between bis 
works and Snyders’s, but their styles are not analogous. 
Van Utrecht excelled in painting live birds, and particularly 
in his representations of large and powerful birds. 

VYLERT, — , See A'anpeb Helst. 


W 


WAGENSHEIM. 

Sale in 1833. 

A Pair of Allegorical Subjects . . . .£570 

WALKER, Robert. Painted in the middle of the seven- 
teenth century. English School. 

Sale ill 1806. 

Marquis of Lansdoume. 

Portrait of Oliver Cromwell £6 6 0 


WATERLOO. ANTTTONr. Painted in the middle of the 
seventeenth century. Hutch School. 


Sale in 1802. 

A Landscape £3 0 0 

A small Landscape 4 14 0 

A Landscape, with Figures 7 0 0 


1828. 

George Walson Taylor » Esq., M.P. 

Portrai t o f IC v ely u 

Ditto of William Lord Russell, when a Youth 


llohert Grave, Esq, 
His Own Portrait . 


108 5 0 
10 10 0 

5 5 0 


‘ 1832. 

George Waison Taylor, Esq., M.P. 

Portrait of John FveJyu 25 4. 0 

On the whole, tins painter's works reminds us more of 
Hobson than of any ono else, yet be would sometimes imi- 
tate Vandyck in bis way of placing t he bands. His portraits 
are tliinly painted ; still they are efi'eetivc, and he was fortu- 
nate in many of his subjects. We find in his pictures thin 
reddish strokes of colour about the eyes aud shadows of the 
nose, and his flesh shadows are rather brown. It may bo 
noticed further that he was happy in throwing a pleasing 
glow over his portraits ; there is a warmth about them which 
is very agreeable. Ho would sometimes place behind his 
portraits rich green curtains, and, like Hobson, he was suc- 
cessful in painting armour. Gould says that Parry Walter, 
a painter of still life, was one of Walker’s pupils. He tells 
ns further that Walter was considered a good judge of pic- 
tures, aud had the care of the Royal Collection. 


WALLIS. 

Sale ill 1801. 

Sir Williani Hamilton. 

View of a Cascade in Abruzzo . . . . £10 10 0 

W ALBCAPELLE (or WALSCAPEL), .Jacob. See Mjonon . 
WALTON, Henry. See Arthur Hevis, Sen. 
WANHEIHGS, B. See hkiSiciL. 


A Landscape 


1803. 


A AVoody Scone, with Stags 

1810. 

Sir II. T. Goft. 

Landscape, with Buildings and Figures 


— Clay, Esq. 
liandseape with Figures . 

Landscape and Figures. 

Landscape 


1813. 


Bought in at 
1819. 

1827. 


Robert Grave, Esq. 

A Woody Scene, with a Peasant attending his 
Flock 


1829. 

RicJaird Mortimer, Esq, 

A Woody Scene, with Cattle and Figures , 

1830. 

A woody Landscape, with pastoral Figures 
18-42. 

An upright woody Jjandscape, with I’easants 

driving Sheep on a Road 

1848. 

• William Wells, Esq. 

Small woody Landscape 

1863. 

Robert Craig, Esq . ' 

Grand woody Landscabj#, with Figures 
Woody Landscape, witnfFigurcs .... 


7 0 0 
16 10 0 

94 10 0 

12 0 0 
200 0 0 
6 10 0 

11 1 6 

21 0 0 
6 6 0 

5 16 6 

17 17 0 

34 10 
34 13 0 
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Waterloo’s etchings are better known than his pictures ; 
it is hardly necessary to say that the former are greatly ad- 
mired b.y collectors. Wore wo only to judge of the talent 
of the painter from them, we might naturally conclude that 
his pictures could not be inferior to Euysdaera and Hob- 
bema’s. As he was not in the habit of signing his pictuiTS, 
his works are not so well kjiown or authenticated as the 
landscapes of many of his contcinponiries ; hut, judging 
from most of the j)icture8 which are believed to be hy him, 
or are ascribed to him, we conclude that as a )>a inter he 
was not equal either to Ruysdnel or Ifohbema. Htill many 
of them are excellent w'orks, and th(*y class very well with 
DeVries’s pictures. When lie painti'd on wood, we notice 
that the panels arc thinly primed, and the foliage is jiainted 
with gri'at precision, and with fat sharp touches of colour, 
the inipasto of which may be felt by gently passing the 
finger over the surface. Some describe liis touch by saying 
that he painted with a ‘liquid pencil.* In his woody com- 

{ jositioMs he would sometimes represent tlie sun shining 
)etweeii the trees in an agreeable manner; in such examples 
the stems and trunks arc painted with rather light cohmr— 
with yellow ochre and brown— as though they were affected 
by the warm atmosphere which plays about them. Wo may 
describe his manner of colouring as siinjile, the brightest 
tints in the foliage appearing to consist of little more than 
yellow ochre tempered with blue and wliite. liis skies vary 
111 * quality,* but, as a rule, they are not equal to Ituysdaers, 
although some of Waterloo’s heavy white clouds are nicely 
managed. Waterloo was happy in his manner of separating 
tile trunks of tlie trees in his small woody landscapes, and 
there is a ph'asing variety of tints in the barks of the same. 
Sometimes he would introduce in his landscapes a slaty- 
coloured pond, or a rivulet, in the style of Jtuysilael. 
Although Waterloo was in the habit of insiTting figures and 
caUle into his pictures, yet he was not great as a llgure- 
puintcr; he seems to have experienced some ditliculty in 
painting them, and this remark may bo illustrated by 
searching for the pentimenti, which are not uncommon 
about liis figures ami animals. A Dutch artist of the name 
of P. Van As painted landscapes a little in tire style of 
Waterloo. Tliev are well composed, but thinly jiainted, and 
the figures and horses in them are poor. 

WATSON. — . See J. .Iackbon, H.A. 

WATTEAU, Antoine. Born in Valenciennes in lOftt; died 
at Nogent, near Vincennes, in 1721. Pupil of Oillot. 
Prcnch School. 

, Sale in 1802. 

Ladies Bathing £22 1 0 


im. 

‘LoLorgiieurj* a composition of six Figures . £‘,19 15 0 


Count de Mnrny. 

* La Conversation;* acomposil ion of two figures 08 5 0 

‘ Lo Lorgneur;’ a musical Conversation of a 
Lady and iw'oCTcnllemcu ; from tlie cabinet of 

Mon.s. do .Iiilionne 10010 0 

‘Le.s Cliaiiqis filysOes;’ from tho collection of 

Cardinal Keseb LOoO 0 0 

‘JiH ll«*pjis dc Oluusso;’ from Cardinal Fesch’s 
colleetioii ........ 700 10 0 


1850. 

Samuel Rofjera, Eaq. 

A Lady .and (.J<Mitl<aiian, and a Group of four 

Cliihlreii, in a Lamlseiipe 

A Group of live Kigurcs in Masquerade Dresses ; 

from tin* Karl oi LJarysforfs collccl ion . 

A Concert ; froin the Karl ofCarysfort’seolh'ctloii 
A liady, in a Ilt d Dress, seated on a Bank, a 
Cavalier playing on a Lute at her side 
A J’arf.y of Cavaliers and Ladies seated on a 

Bank, near a Staluo 

1859, 

lion. Edmnnd Phipps. 

A (.'oiiversation CliaiuiiOt re 

Tlie coinpanion 

1S02. 

Three Drawings— viz., a Man .Seated, a Study of 
Figures, and a Gariicn Scene . . . , 


57 15 0 

102 15 0 

ISO l.i 0 

117 0 0 

147 0 Q 

10 “» 0 0 
U(l 17 0 

2 6 0 


Both tho style and compositions of tins painter are well 
known; still then? is much confusion in connection with 
the certifying of his works, and we find few who are willing 
to believe in the numerous pictures which bear his name. 
His ihetnrcs and skeLciies a)>pe:tr to liave been eopiiid and 
imitated by liis skilful pupils. Watteau iKiintcd with gnaiter 
freedom and in a slighter manner tlian liis followers, whilst 
his drawing is very masterly, and rimy be stiulieil to advan- 
tage by exauiiiiiiig the painting of the bands as well as tlio 
draperies and aecesstiries. liis scenes are wonderfully real, 
and the different ebaraeters are delineated with so nnieli 
spirit, and willi sneli perfect ease, lliat we can readily feel 
tliat we are enjoying the compiiiiy of the gay peofile beforo 
us— that wo are, as it were, in tiic garden with tiicm. 


WATTS. 


Sale in isr,9. 

A woody Landscape, with t^ittages 


£5 10 0 


Alarquis qf Lansdowne, 
A. Conversatiou 


1800. 


1815. 

Edward Coxe, Esq, 

A Study of Women j a drawing from the Spencer 
Collection 

1821. 

John If ’ebb, Esq. 

The ‘ Minuet de la Tour ’ 

The companion 

Marchioness of Themond. 

A Conversation ; a small sketch .... 
Scone from Molierc’s Com^die Ballet of ‘ M. do 
Pourceaugiiac * 


A liepas CharapOtre 


1827. 


1828. 


Earl ofCarysfort. 

A Masquerade, and a Musical Conversation; 
pair; small 


1829. 

Thomas Emmersnn. Rsq. 

A Garden Scene, with Figures in Masquerade . 
Landing on tlie Island of Cythera; a poetical 
composition 

John Webb, Esq, 

A F6te ChampOtre 


1839. 

A Conversation CliampOtre 

1841. 

Marquis of Camden, K.G. 

An Eiicaiiipmeiit; askctcli 

A Garden Scene; a Lady accompanied by a 
Gentleman and a little Girl .... 


Lady Stuart. 

A.FAtc ChampOtre 

A Female embroiilering, nn Old AVoman spin- 
ning, and two Children at jday .... 

1844. , 

Jeremiah Harman, Esq, ^ 

A FOte ChampOtre . . . T . 

A Masquerade Scene . . “ . . 


14 14 0 


5 2 6 


51 9 0 
44 2 0 


18 18 0 
8 8 0 

33 12 0 

63 0 0 

31 10 0 
105 0 0 

46 4 0 
31 10 0 

40 0 0 
50 8 0 

100 10 0 
2iG 15 0 


42 0 0 
37 16 0 


WKKBE ll. John, 11.A. See Auiiott. 

WKDESEEMAAS. 

Sale in 1827. 

F. II. Stnndish, Esq. 

Interior of a Church at the Hague, w ith Figures £6 5 0 

M'KENIX, .Toiin Baptist. Born at Amsterdam in 1021; 
died ill 1060. Bupil of ,fohn MiitKer, of Abraham Bloe- 
maert, and of Nicliolas Moojaert. Dutcli Scliool. 

Sale in 1806. 

Sir George Yongc, Hart. 

A Seaport, with Figures and Cattle . , . £79 10 0 

1813. 

M. La Foutnilw. 

The Departure of the Prodigal . , . . 37 10 0 

1825. 

A pastoral Dance in a Landseaiio, with Goats 

and Sheep 52 10 0 

1830. 

The Prodigal Son 


Vi.sconnt ILnnpdcn. 

Architectural Ruins, with Figures and Animals 
1832, 

irga Watson Taulor. 

An ane 
sants 


Georgs Watson Taylor, Esi/., M.P. 

[ineieiit Temple m Ruins, with Italian Pca- 


42 0 0 


35 4 0 


0 10 6 


1861. 

Charles SearisbrieJe, Esq. 

A Peasant and a Woman pliiying with a Dog at 
the Base of a Column, a Cavalier in the baek- 

Krouud 35 14 0 

1861. 

An Italian Landscape, with Cattle and Figures . 26 6 0 

Wcciiix tho elder employed his pencil on a variety of 
subjects, and he was partnmlarly fond of painting seaports, 
and would introduce in llio foregrounds of the same lofty 
buildings, or the ruins of ancient palaces. Variety in art is 
delightful and acceptalilc, .vet, as a rule, ruined arches and 
tall Corinthian columns rarely make the best compositions; 
and, besides, iu liis pictures of this class he, generally intro- 
duced too much colour about the stonework and court- 
yards. Most of his pictures are very sunny, and he managed 
such effects remarkably well. The tigures in his pictures 
are clever, although ho did not spend much labour on them. 
In most examples the live and dead animals.cxhibit greater 
talent than tho figures, and there Is no proof that his son 

ct G 2 
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asBisiod him in painting them. The animals in his pictures 
are beautifully niiished, and are quite little pictures of tbem> 
selveH. His dogs are often painted in the spirited manner 
of Abraham Hondius. 

WEEKTIX, Jan. Born at Amsterdam in 1644; died in 1719. 
Pupil of his father, John Baptist Weeniz. Dutch School. 
Sale in T796. 

Jacob More, TSsq., and Mom, Lies, 

Dead Game and Pruit £52 19- 0 

1802. 

Couniesft of Holdemeas. 

Powls and Fruit 94 10 0 

Sir Simon Clarke, Bart., and George Hihhert, Esq. 

Dead Gairje 81 18 0 

Ditto ; from the collection of M. Goldermeister. 64 12 0 
Ditto 67 4 0 

1803. 

Richard Walker, Esq. 

A Dead Cook, with Fruit, &c.; from the Ilolder- 

ness Collection 72 0 0 

1806. 

Marquis of Lansdotvne. 

Dead Game, in a Landscape 68 16 0 

1813. 

M. La Fontaine. 

Dead Game and implements of the Chose . . 07 4 0 

John Willett Willett, Esq. 

Dead Game . 24 3 0 

1819. 

Earl of Upper Ossory, 

A Dead Hare, and Pruit, in a Garden Scene . 31 10 0 

1831. 

lion, Mr, Vernon, 

A Dead Peacock and other Birds, in a Garden . 65 2 0 

1836, 

Sir Charles Bagot, G.CJi. 

A Dead Hare and Partridges, in a Landscape . 69 17 0 

A D<‘ad Sw'ari and IVacock ; from the collection 
of M. Gevers, of Rotterdam .... 189 0 0 

1837. 

Sir G. Warrender, Bart. 

A Dead Pheasant and Partridges . . . . 36 15 0 

1840. 

Sir Simon IT. Clarke, Bart. 

A Dead P<jacock suspended from a Tree, with 
(ilrouse and other Birds on a Stone Slab . . 21 0 0 

A Garden Scene, witli a Dead Deer, Birds, &c. . 152 6 0 

1814. 

Jeremiah Harman, Esq. 

A Dead Haro and Partridges, with Sporting Ira- 

pU inciits, in a Landscar>e 95 1 0 

A Dead Coek and otlicr Birds lying at the Foot 
of a Pedestal j from the Jloldenioss Collection 76 13 0 
1848. 

William Wells, Esq. 

Dead Ducks and other Birds lying at the Foot 
of a situlptm-ed Pedestal, in a Garden Scene . 40 19 0 

A Dead 1‘artridge and otlier Birds . . , 42 0 0 

Count <lc Morny. 

A Landscape, with a Dead Hare, a Dead Heron, 

and various otiier Objects 273 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Dead l»oe and Heron, in a Garden Scene ; a 

Dog looking on 167 10 0 

1864. 

Earl of Clare. 

A Dead JLire hanging to a Tree, a Group of 

Flowers near 378 0 0 

As a painter of dead animals Jan Wocnix has never been 
■urpassed by any of the old Dutch masters. He was a 
fine draughtsman ; his colouring is rich and agreeable, and 
his pencilling is most miuuterly, perhaps too masterly in 
some exam pies— that is to say, the mouths of the fawns and 
other animals arc finished with a decision of touch which 
approaches to severity. We know that elat)orate finish and 
exquisite precision of touch represent difficult styles, and 
are dangerous instruments, but Wcciiix appears to liave 
loved high finish, and when indulging in it he managed it 
very dexterously in most of his works. His landscape back- 
grounds, in which are introduced figures and animals 
painted with bright stinny colours, are not unlike the 
terrace backgrounds of Melchior Jlondockooter's pictures. 
Sometimes the pleanantness of Weenix’s pictures is inter- 
fered with by the introduction of life*sized figures, which 
appear to intrude, and are not always very well painted. We 
feel that Weenix's pictures of living animals, and particularly 
Ills pictures of dead animals, are so excellent, so perfect of 
their kind, that we do not look for figures in them. Every 


little bird in them is a picture of Itself; and even the 
powder-flask, which is almost sure to be in one corner, and 
the other accessories, are so well painted that they never 
fail to interest us. Consequently a large figure in a WeonU 
is almost as out of place as a portrait of the size of life would 
look in one corner of a flower piece ity Van Huysum. Wee- 
nix occasionally introduced masses of flowers in his pictures, 
and sometiiiK's lie painted fruit pieces. He painted lioth 
very nicely, but wo must go back to his pictures of dead 
game if we wish to study to advantage the power and qua- 
lity of his pencilling. It would appear that several artists 
imitated the style and beautiful finish of Weenix. A painter 
of the seventeenth century, of the name of Lehnuberger, 
worked up his pictures of dead animals in tiie elaborate 
manner of Weenix, but they do not possess the ‘ quality ’ of 
the master whom ho imitated. Stanley speaks very highly 
of Ferguson’s pictures of dead birds, and compares them to 
Weenix’s. Tlie writer feels that, although delicately and 
prettily finished, they arc rather wanting in power. Theo- 
dore Valckenburg was a pupil of Weenix. He painted clever 
pictures of dead game with pretty landscape backgrounds 
in Both’s sunny manner. His pictures likewise remind us 
of Pyt and Vander Aelst. As a rule, Valckenburg's live 
animals are inferior to his dead ones. 

WELLS, J. See Jeevas. 

WERF, Adrian Vander. Born near Rotterdam in 1659 ; 
died 111 1722. Pupil of Cornelius Picolett and of Eglon 
Vander Ncer, Dutch School. 


Sale in 1801. 

Earl of Besborough. 

A Magdalen at Devotion . . . » . . £31 10 0 

St. Jerome 36 15 0 

1802. 

Sir Simon Clarke, Bart., and George Uihbert, Esq. 
Hercules between Virtue and Pleasure; from 
M. Geldermeister’s collection . . . . 204 10 0 

1803. 

Venus and Cupid 105 0 0 

Walsh Porter, Esq. 

lufaint Fame crowning the Fine Arts; from the 
Robit- and Le Brim Cullections . . . . 89 5 0 

Boys feeding Birds 43 1 0 

1811. 

Henry Hope, Esq. 

The Roman Cnarity 215 6 0 

1813. 

John Willett Willett. Esq. 

Bathsheba ; from the collection of Sir Gregory 
Page 22 1 0 

1810. 

Henry Hope, Esq, 

A Msgdulcn 32 11 6 

A Nymph and Shepherd . . . . . 20 9 0 


1819. 

W. N. Ilewett, Esq. 

The Nativity 81 18 0 

1821. 

John Webb, Esq. 

Adam and Eve lamenting over the Dead Body 

of Abel 117 12 0 

1823. 

George Watson Taylor, Esq., M.P, 

Oval Portrait of Himself 105 0 0 


1831. 

John Maitland, Esq. 

A Nymph and Satyr reposing under a Rose- 
tree ; from the Geidermeister Collection . 44 2 0 

George James Cholmondeley , Esq. 

The Genius of Painting attended by Cupids . 27 6 0 

1838. 

William Esdaile, Esq. 

Boys, with a Bird’s Nest, under a Ruined Arch ; 
from the Earl of Besborough’s collection . 75 12 0 

St. Jerome kneeling in Devotion at the Entrance 
of a Cavern ; from the Earl of Besborough’s 
collection 34 18 0 


1850. 

Earl ofAshhurnham. 

Portrait of the Painter, holding a Miniature of 
his Wife and Daughter 126 0 0 

1863. 

John Allnutt, Esq. 

Eve plucking an Apple from the Tree; Adam 
seated beside her, holding an Apple in his 
Hand 63 11 0 

1864. 

Earl of Clare. 

A Group of Children ^noath an Arch; from 
the collections of the JCmke de Pruslin and the 
Earl of Besborough .1^ 113 8 0 
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Adrian Yandor Werf occasionally painted portraits, but, j 
as a rule, ho preferred painting fancy subjects, generally 
selecting those which admitted of the introduction of nude 
figures. He not unfrequeiitiy painted subjects from the 
Old and New Testaments. His pictures of the Holy Family 
are very pretty, although his Madonnas have not the inno- 
cent simplicity of Aihano's and Curio Maratti's. His manner 
of execution is similar toBglon VanderNeer’s.and he spared 
no pains in the working up of his fancy pictures, particularly 
his mythological subjects. Many of tin m are curiously and 
beautifully finished, and are like a species of enamel-paint- 
ing. When seen with other pictures in a gallery the works 
of Vaiider W'erf appear singularly light and brilliant, for he 
aimed at producing powerful contrasts of ‘ light and shade.* 
His portraits are smoothly painted and delicately finished, 
the fiesh tints being warm and yellow iii tone, and blended 
very gradually with tlie rich brown shadows. It may 
be noticed further that the fiesh shadows of Vauder 
Werf’s portraits are similar to those of Schaicken’s 
life-sized figures. Vander Werf’s portraits would be bet- 
ter if they were not so smooth, if we could see in them 
more impasto,more texture; but he was successful in giving 
them an air of dignity or rank. His brother, Peter 
Vander Werf, appears to have imitated his style with con- 
siderable success. The female figures and cupids, or infants, 
in Peter Vander Werf’a allegorical subjects are very prettily 
painted. He bestowed great pains on the man^ement of 
the contours and the nnisliing of the extremities. The 
landscape backgrounds of his works are also pretty. 

AVEST, Benjamin, P.R.A. Born at Springfield, in Penn- 
sylvania, in 17dH ; died in London in 1820. English School. 

Sale in 1802. 

Sir Simon Clarke^ JBarf., and George Sihbert, Bsq. 
Daniel £110 5 0 

1803. 

Robert Thistlewaite, Esq. 

Tobit curing his Father’s Blindness . . . 1 10 0 

1813. 

John Willett Willett^ Esq. 

Queen Eleanor interceding with her Husband, 

Edward HI., fur the Citizens of Calais . . 73 10 0 


little more than brown and white, are generally very clever : 
and amongst his best works be classed his life-sized 
portraits and family groups. Sometimes the latter are 
remarkably well painted and pleasingly coloured. There 
is a great deal of tone and richness in the colouring, and 
we almost regret that West did nut confine liimself to this 
stylo of painting, in his fancy pictures West sometimes 
reminds us of Wright of Derby. VV hen the latter introduced 
female figures into his pastuml or mythological subjects, 
he was happy in giving a great dt^al ol grace to them ; the 
contours are very beautiful. And West was equally success- 
ful in his pictures of the sntiio class. The putting in of 
landscape backgrounds and distances to portraits and his- 
torical compositions is quite an art, and West was often 
very skilful in tins line. In liis cabinet fancy pictures West 
loved a conventional tone of colouring for the fiesh tints; 
and Wright of Derby sometimes kept to the same. The 
flesh tints are singularly yellow or uiidertoned, which is 
balanced and rendered natural to the eye only by the depth 
of shadow and richness which is thrown into the back- 
ground and other parts of tiie picture. This is a species of 
colouring which looks well in pictures, if they are arranged 
with Kembrandt's and other richly coloured works ; but it 
appears yellow and horny in pictures when they are 
arranged with others coloured according to the more ordi- 
nary standard or rule. Amongst the bold designers of the 
early English School we may notice James Barry. Like M’^est. 
he painted grand gallery pictures, as well as portraits ana 
fancy subjects. In analysing Barry’s compositions it is not 
difficult to perceive that parts are incorrect and ugly ; but 
no one will think of condemning his large compositions 
altogether. Then again, as a rule, we like Barry’s colouring ; 
we admire the richness and tone of it ; and he some- 
times reminds us of Reynolds in the treatment and 
colouring of his portraits of men. A few of Barry’s 
works class very well with Robert Edge Pine’s. There 
was rather a clever portrait-painter of the name of B. L. 
West ; and Edwards, in his ’ Anecdotes,’ speaks of an 
amateur marine painter of the name of Temple West. 

WEST, W. See Jacob Moee. 

WESTALL, RiciiAiU), R.A. Born at Hertford in 1766; 
died in 1830. English School. 


IHIO. 

Henry Hope, Esq. 

The Landing of Mentor and Telemachus on the 
Island of Calypso ...... 91 17 

Archimedes 96 11 

Angelica and Mftdora ) ,q« , 

Historical ; the companion i 

1819. 

tTohn Knight, Esq. 

The Dealii of Adonis 75 12 

The Continence of S(‘.ipio ..... 131 6 

Mathew Mitchell, Esq, 

Jupiter and Duiiae 10 6 


1827. 

Lord (Je Tabley. 

An Angel; Scene from ‘The Revelation* . . 42 0 

A Bacidianalian Subject 119 15 

The Angel conducting Lot and his Family out 
of the Valley of Sodom 105 0 

1828. 

Earl of Carysfort. 

Venus reposing with Cupid and the Graces . 28 7 


Sappho 
St. Cecilia 


Henry Hope, Esq. 
A Shepherd in a Storm 

Earl of Carysfort. 
A Female Figure 


Sale in 1803. 

1810. 

1828. 


1830. 

Sir Thomas Lawrence, R.R.A. 
Flora 


The Woodman’s Return 


1830. 


William Esdaile, Esq. 
A Pastoral Subject . 


1838.- 


1839. 

Three Drawings in W’^ater-colours 
1842. 

St. John the Baptist in the Wilderness 


£9 19 C 
8 8 0 

64 1 0 

17 6 6 

13 13 0 
11 11 0 

10 10 0 
0 11 0 
8 18 6 


1830. 

Sir Thomas Lawrence, PM. A. 

An Old Man seated on the Couch of a Sleeping 
Infant 


1836. 

Lord Charles Townshend. 
The Pride of the Village . 

1839. 

Europa on the Bull 

1810. 

Sir Simon H. Clarke, Bart. 
Head of Daniel 


. 1845. 

Sir George Hayter. 

Copy from Rubens’s ‘Descent from the Cross ’ . 

1848. 

Sir Thomas Baring, Bart. 

Belisarius 


10 10 0 

43 1 0 
7 0 0 

18 18 0 

10 10 0 

16 6 6 


1863. 

John Allnutt, Esq. 

Jacob, Baohel, and Laban, with Sheep and 

Goats in a Landscape 6 6 0 

A Woman and Ciiild . . . . . . 6 10 0 

A’enus attired by the Graces 23 2 0 

As a composer of sulijects Wc^ has always received 
praise; yet liis pencilling is so In&d, and there is such a 
want of “quality ’ in his touch, tlup we can rarely einoy his 
historical pictures. His studies aid sketches, painted with 


1856. 

Samvel Rogers, Esq. 

A romantic Landscajm, with a Bridge over a 
River, and Mountainous Distance . 

A Watermill in a richly wooded Landscape 
Zephyr flying in Pursuit of a Butterfly 

‘ 1863. 

John Allnutt, Esq. 

The Ghost of Julius Cmsar appearing to Brutus 

in the Tent ; a drawing 

Waiting for the Ferry ; in water-colours . 

A small Wood Scene ; in water-colours 

Marriage; in water-colours 

Baptism ; in water-colours 

Apollo and Minerva banishing Discord from 
Olympus; in water-colours . . . . 

* Noll me tangore;’ in water-colours . 

A Combat ; in water-colours 

Louis XIV. visiting James II. at St. Germains . 
Christ in the Temple disputing with the Doctors ; 

a gallery picture 

1865. 

Portrait of Mrs. Dnwin; a drawing . 


10 10 0 
4 10 0 
13 13 0 


10 0 

3 3 0 
12 0 

4 10 0 


12 0 
0 12 6 

0 9 0 
11 11 0 

23 2 0 

1 11 6 


Collectors are tolerably familiar with the pictures and 
designs or drawings of Richard Westall. His figures are 
pleasing and graceful, and many of his compositions are 
enhanced in value by the prettiuess of the landscape back- 
grounds and the excellent taste displayed in the arrange- 
ment of the foreground accessories or objects. Ue may be 
classed with the good colourists of the English School of his 
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tltn^ There is something sparkling about the colouring of 
his nesh tints; and ho introduced lake very judiciously in 
the lips and cheeks of his female beauties, whilst his manner 
of rubbing a little glaze over the solid colour gives round- 
ness or impasto to the flesh tints. His semi-Grecian proflles 
of women are very pretty; as already shown, they are not 
thinly painted ; and the face-shadows arc usually cool, and 
sometimes deep about the eyes. He occasionally selected 
classical subjects for his designs, and appears to nave been 
fond of painting Greek and Itoman dresses. 

WHEATLEY, Feancib, R.A. Born in London In 1747 ; 
died in IBOl. English Bchool. 

Sale in 1802. 

A Fishing Party £4 14 6 

1803. 

Two small Landscapes 4 8 0 

A Horse and Figures at a Fountain ... 440 

A Pair of Cottage Scenes 15 4 6 

1805. 

Girls gathering Fruit ; a Female drawing water; 

a pair 19 19 0 

1819. 

Mathew 3Iitehclh Esq, ^ 

A Girl driving Cattle through a Brook . . 3 6 0 

View of the Black Eock, in Ireland . . . 16 16 0 

3822 

Two Drawings in Colours— of Female Reapers, 
and Peasants returning from Market . . ISO 

1880. 

The Soldier's Return 5 16 0 

1832. 

A Landscape and Figures 8 18 0 

1862. 

William Cox', Esq. 

Scene from * Thu Two Gentlemen of Verona ’ . 9 9 0 

The works of Wheatley merit good places amongst the 
other masters of the early English School. M’e And more 
relinemont in his pastoral and rustic groups than we do in 
Morland's. And whilst many of his pictures class so well 
with Morland’s, yet wo need not call them imitations of 
them, and we like them bettor on this account. Wheat- 
ley’s subjects are far from being all the same, and ho even 
varied his style considerably. As a landscape-painter lie 
was a bright or cheerful colourist ; there is a great deal of 
blue ill his skies ; tliere are also large masses of light floating 
cloud. His foliage is warm and sunny, but the tints of the 
same vary a good deal in his pictures. He was happy in his 
rural subjects, and his rustic beauties are singularly un- 
affected and graiselVil ; his figures of children are likewise 
very pretty. As a rule, he introduced pink or red rather 
freely in the flesh tints, particularly in the figures in his 
thinly painted landscapes. The examples which remind ns 
most or Morlaiid are finished more highly, and are rather 
smooth in texture ; they are also paler in colour, and are 
pencilled a little in the manner of Smirke. Wheatley’s 
small portraits, or portraits as fancy heads, are very pleasing ; 
ho painted the hair so nicely, and would sometimes contrive 
to ijive a pretty smile to the faces of his children. His in- 
teriors are generally highly finished; they remind us a little 
of the French School of that time. He bestowed consider- 
able labour on the background objects and accessories of 
tliem. It would apjiear that he put more work or finish 
into his early pictures than he bestowed on his later works, 
but the pencilling of his early pictures is sometimes ratlier 
hard. Like Morland, W lieatley occasionally painted pictures 
of the hunting or sporting class ; they are sometimes large, 
and are capital pictures. 

WHICHELO. 

^ Sale in 1836, 

A Gallery Picture of the Destruction of Jeru- 
salem £19 .8 6 

WHOOD, Isaac. See Vandee Banck. 

WILDE, J. DE. See Aeteue Devis, Sen. 

WILDENS, JonN. Born at Antwerp in 1584; died in 1644. 
Pupil of Rubens. Flemish School. 

Sale in 1801. 

— • Slade, Esq. 

View in Flanders £2 16 0 

Four Landscapes representing the Seasons . 3 6 0 

1813. 

— Clay, Esq. 

A Landsca{)e, with Cattle and Figures . . 4 0 0 

Wo are told that this painter assisted Rubens very much 
in the landscape backgrounds of his pictures, llis own 
landscapes are boldly composed ; in the foreground are lofty 
trees and dissevered trunks, which remind us a little of 
Arthois, whilst in the distance arc small clusters of build- 
ings, windmills, and other objects. Wildens was also a good 
painter of landscape figures and animals. 


WILDOES. 

Sale in 1828. 

Landscape, with Water-fowl, and a Waterfall in 
the distance . . . . . . . , £6 18 0 

W I LKI.E, SiE David, R.A. Born In Fifeshire in 1786 ; died 
in 1841. English School. 

Sale in 1880. ‘ 

Sir Thomas Lawrence, P.R.A. 

Small Sketch of his Picture of ‘ The Reading the 
Will £53 11 0 

1832. 

Earl ofMulgrave, 

Sunday Morning 115 10 0 

Sketch for ‘ The Blind Fiddler ; ' painted for Sir 

George Beaumont 46 4 0 

Ditto, ’The Village Politicians;* painted for 
Lord Mansfield ....... 42 0 0 

Ditto,* The Cut Finger ;* painted for Mr, Whit- 
bread 167 10 0 

Ditto, ‘ The Rent Day; * painted for Lord Mul- 

grave 6410 

Ditto, ‘Alfred in the Cottage;’ painted for A. 

Davidson, Ekq 60 8 0 

Ditto, ‘The Card Party;’ painted for H.R.H. 

the Duke of Gloucester 43 1 0 

Ditto, ‘The Sick Chamber;* painted for the 

Marquis of Lansdowne 89 6 0 

Ditto, ‘ Digging for Rats ; * presented to the 

Royal Academy 29 8 0 

Ditto, ‘Blindman’s Buff;’ painted for his late 

Majesty • . . . . 116 10 0 

Ditto, * The Jews’ Harp ; ’ painted for Arthur 

Antiesley, Esq 44 2 0 

Ditto, ‘ Ransacking the Wardrobe ;* painted for 

Lord de Dunstanviiic 90 6 0 

Ditto, ‘The Village Festival;' painted for J. J. 

Angerstein, Esq 121 16 0 

The Rent Day 787 10 0 

1836. 

A Sketch for the Picture of ‘ The Rabbit on tlio 
Wall* 60 0 0 


Sir Francis Feeding, Bart, 

The Bagpiper 116 11 0 

1812. 

The First Earring ; painted for Lord de Dun- 
staiiville 193 4 0 

1848. 

Winum Wells, Esq. 

Distraining for Rent 1,050 0 0 


Sir Thomas Baring, Bart. 

Alfred in thu JMeatherd’s Cottage ; finished 


sketch 86 2 0 

Sheep-washing 6lK{ 0 0 

Alfred in the Neatherd’s Cottage . . . . 430 10 0 


1866. 

Samuel Rogers, Esq. 

The Death of tlio RchI Deer; with Portraits of 
MTutyre and M’Gregor, the huntsman and 
piper of the Duke of Athol .... 393 13 0 

1859. 

Jlon. Edmund Phipps. 

Not at Homo; a sketch 84 0 0 

Sportsmen Reposing; containing portraits of 
Lieutenant' Colonel the lion. C. B. Phipps and 

Lady L. C. Phipps 402 3 0 

Portrait of Lady Alary Fitzgerald ; small whole- 
length. (' On the back an account of a sermon 
preached when she bad been burned to death.’) 204 15 0 

1863. 

John AllnuU, Esq, 

Sheep-washing . 126 0 0 

This great painter’s earliest works are marked by a quiet 
unaffected stylo of execution, yet there is originality in 
tliem— at least, they are very unlike the works of his first 
muster, Mr. Graham. We can never call his earliest works 
weak or common, any more than we should think of apply- 
ing such expressions to Gainsborough’s early portraits. Tho 
colouring in Wilkie’s earliest pioturcs is less attractive than 
the drawing. His immature works are full of character and 
expression, yet tiie pencilling of them is very dry, so dry as 
almost to verge on severity. His first works would be less 
valuable if it were nut for that nice thinness and trans- 
parency which lie retained in them, as well us the neat cor- 
rect drawing, which is so well worth studying. It is not 
unreasonable to infer that Wilkie, like Reynolds, studied 
assiduously the works of the great masters of the old schools, 
partii ularly tiie Dutch and Flemish, in some of his finest 
pictures- the pictures of his middle and best period— he 
may be called both the Ostade and the Teniers of the Eng- 
lish School. His pictules of this period are distinguisiied by 
the most charming lln^li in the figures, whilst the inferior 
r>arts and accessories at| worked up in a miuuleand delicate 
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manner, everything appearing singularly real and truthful. 
Some of his pictures of this time are beautifully coloured, 
and they display more real knowledge of colour than the 
showy brilliant pictures of hi.s later period. When Wilkie 
at la.st gave himself up entirely to the glories of line 
colouring, and to Venetian shadows and backgrounds, 
we find, as we might naturally expect, a considerable change 
in his manner of pencilling, Jis well as in his handling. Com- 
pared with hia earlier works, his handling at this (leriod is 
slight and sketchy; th(^ touches consist of long fn»e sti*okes, 
winch are not straight, hut they are either curved or semi- 
spiral. Hia flesh tints at this time are put on with a great 
deal of iiiipaato — are quite loaded in parts. There is a con- 
siderable quantity of lake in the flesh tints, whilst uliout the 
eyes are touches of a lint of lake, ora tint of light red and 
vermilion, in his pictures of this class he usually intro- 
duced a great deal of crimson lake in the drapery or back- 
ground, and the white draperies are singularly ))ure. Some 
connoisseurs condemn Wilkie’s life-sized portraits; his 
fondness for asphaltum has in most cases assisted in obli- 
terating or disliguring the merit which tliey may possess. 
His life-sized portrait of Lord Melville is prooably tlio best 
monument that we have of Wilkie’s power ns a portrait- 
painter. The well-known Scotch artist Sir William Allan 
was a fellow-student of Wilkie’s. Sir William was subse- 
quently a member of the Koyal Academy ; his works display 
considerable genius and versatility of manner. Some or his 
landscape subjects are very highly and delicately fliiished ; 
they are brightly coloured, and he gave a liquid api)eara.nce 
to his peneilliiig which is agreeable. When we do not And 
this liquid kind of pencilling, his paintings appear rather 
hard, although they may still be called clever. Sir William 
was a good battle-painter; some of his pictures of this class 
arc large, yet the portraits and different pas-sages in them 
arc worked up iu a careful and pleasing manner. Occa- 
sionally we meet with landscapes and battle pieces by him, 
which are painted in a sketchy style. His fancy subjects 
and conversations display considerable taste and refine- 
ment. Sir William Knighton, the celebrated physician, 
formed a valuable collection of Wilkie’s pictures and draw- 
ings; and his son, the present baronet, studied painting in 
Wilkie’s studio. The names of John Burnet the well-known 
painter and engraver, and Alexander I’raser the paint(!r, 
are frequently associated with Wilkie and his works. The 
re.ader will find an interesting account of the former artist 
in Ottley’s Supplement to Bryan’s Dictionary. Alexander 
Eraser’s small views of village.s please us very much, the 
dift’erent groups of ligures are so pr(‘tty, and are so well se- 
parated from each other, and, like W'ilkie, hehcstoweil great 
pains on the accessories and foreground objects of his 
works. 


WILKINS. 

Sale in 1802. 


Charles CaftoUi Esq., U.A. 

A Ship on Fire £2 10 0 

1818. 

Sir Thomas Baring, Bart. 

The Holy Family ; after liaffaelle. . , . fl 16 0 

Ditto 16 6 6 


Christ bearing His Cross; after Carlo Dolci . 15 15 0 

The last pictures referred to in the above sale notes are 
most likely by the son of Wilkins the engraver. The one de- 
scribed as • A Ship on Fire ’ is probably iiy J. Wilkins, an 
artist who painted small marine views and portraits of men- 
of- war in the latter part of the eighteenth century. 


WILKS. 


S.ale in 1826. 


Bost-horses and Figures at the Door of an Inn . 


£3 0 0 


W’^ILLAISKTS, Adam. See J an BuiTEaiiEi.. 


WILLEBOItTS, Boscuaeut. See V andyck. 


WILLIAMS, John. See Richahdson. 


Wir^SON. Ricttahd, 
1713 ; died iu 1782. 


R.A. Born in Montgomeryshire in 
Fupil of Thomas Wright. JSnglish 


School. 

Sale in 1706. 


Jacob More. Esq., and Mans. Liss, 


A Landscape, with Figures by Zuccarclli . 

1801. 

. £9 19 

G 

— Slad£, Esq, 

A Landscape * 

1802. 

24 3 

0 

Duke of St. Albans. 

View iu Italy . 

. 

43 1 

0 


Sir Simon Clarhe, Bart., and George Ilihbert, Esq. 

View on the Banks of the Tiber . . . . 131 5 0 


1803. 

Walsh Porter, Esq. 

Landscape, with the Story of Phaeton ; formerly 
in the collection of the Duke of Bridgewater . lOi 10 0 
1806. f 

Marquis of Lansdowne, % 

Landscape and Figures . . ^ . . .8400 


1807. 

Edward Coxe, Esq. 

The three Marys at the Tomb .... 
Small Landscape, with Ruins and Figures . 

1812. 

Charles Lambert, Esq. 

A Landscapes with a Tower 

A Laudscupe, with a Vase 

1813. 

— Clay, Esq. 

View in Italy 

1810. 

Mafhnc Mifrhcll, E.sq. 

A View of San Marino 

A View on the Tiber 

John Knight, Esq. 

A small Landscape 

1821. 

John Webb, Esq. 

View on a River in Italy 

' 1823. 

David. Garrick, Estf. 

View on the Tiber, with Figures on a Bank 
angling 

1826. 

J. W. Steers, Esq. 

A small Lake Scene, with Roman Ruins 
View on the Lake of Neriii 

1827. 

L<ml do Tablcy. 

A View of Tahley llall, with the Park and Lake 
View on the Arno 

A Composition (suggested by the scenery of 
Chepstow, viewed from Piercefleld) . 

1828. 

Earl of Carysfort. 

A Waterfall on the Avon, near South Brent, 
Devon . . 

1820. 

Richard Mortimer, Esq. 

A View on the Tiber, with Figures 
18.30. 

A View of Augustus’s Bridge across tho Ru- 
bicon 

J. Paine Esq, 

A Pair of small circular Landscapes : a View of 
the Po, near Ferrara; and a Vie,w hetwisen 

Romo and Veletri 

1832. 

John Ewer, Esq. 

View in Italy 

1836. 

Tho Bridge of Rimini 

A classieal Landscape, with Ruins of a Temple, 
on a River, and Figures 

1837. 

Sir Francis Freeling, Bart. 

The Lake of Albano 

1838. 

William Esdailo, Esq. 

The Summit of Cader Idris ; from Mr. Roscoe’s 

collection 

Scene on an Italian Lake, with Figures 
1810. 

William Hastings, Esq. 

View in the Republic of San M^no . 

184lf 

Lady Stuart. 

Italian Landscape, with Figures; painted for 
Lord Chief Justice Camden .... 

1842. 

A Classical Landscape, with Figures sacrificing 
before the Portico of a Doric Temple ; from 
Mr. Willett’s collection 

View of the Lake Bracciano 

1844. 

Jeremiah Harman, Esq. 

View of Romo, from the Ponte Molle . 

1848. 

Sir Thomas Baring, Bart, 

A View on the Deo 

View on a River in tho Campagna, with Figures 
in the Foreground; from the collection of 

Lady Ford 

Meleager 


£10 10 0 
19 19 0 

52 0 0 
94 0 0 

33 12 0 

42 0 0 
15 4 6 

89 5 0 

48 6 0 

87 3 0 

37 16 0 
105 0 0 

204 16 0 
493 10 0 

178 10 0 

10 10 0 

48 6 0 

42 0 0 

40 19 0 

62 10 0 
81 18 0 

90 0 0 

27 6 0 

75 2 0 
183 16 0 

115 10 0 

246 15 0 

83 4 0 

2.0 0 0 

325 10 0 

164 17 0 

126 0 0 
178 10 0 



WIL 


CRITICAL AND COMMERCIAL DICTIONARY OP 


232 


18 M. 

Samuel Moffertt JEsq. . 

An Italian Laiidsoape, with a Euined Temple on 
a Book above a River, a Group of three 
Fiffures and Sheep in the foreground . . £136 10 0 

An Italian Landscape, with a Group of three 
Figures, near a Bound Tower .... 105 0 0 

The Ruins of Meoceuas's Villa, with two Figures 141 16 0 

An Italian Landscape, with a Convent on a 
Rocky Height, two Figures in conversation 
in the foreground; from Benjamin West’s 
collection , , \ 110 6 0 

1858. 

Colonel Bugh Baillie, 

An Italian Lake Scene, with classical Buildings 
on the Bank; a Group of three Figures, 

Roman Sculpture, Ac 383 5 0 


1860. 

Bev. Henry Scott Trimmer, 

View on the Thames, near Richmond . 

A Coast Sc/ene 

A Lake Scene, with a Palace and Bridge . 

A River Scene . . 

1863. 

JBlhanan BieJeneU^ Bsa, 

Tomb of the Horatii and Ouriatii at Albano 

John Allnutt, JEsq. 

Landscape, with the Temple of Clitumnus . 
Celadon and Amelia ; Figures by Mortimer 


76 12 0 
42 0 0 
101 17 0 
52 10 0 


111 6 0 


79 16 0 
210 0 0 


View on the Lake of Albano . 

View over the Campagna, from Tivoli . 


0 


Comparatively little is known of Richard Wilson as a 
portrait-painter, but, so far as we can judge, he would never 
nave attained so high a reputation in this line as he subse- 
quently did in landscape-painting. When bo commenced 
liis studios as a landscape-painter wo find his name asso- 
ciated with Momper’s, a clever semi-classical landscape- 
painter, and we are told that Richard Wilson admired this 
man’s works. In ‘ touch ’ or * pencilling ’ Wilson’s slightest 
or coarsest pictures are most like Moniper’s ; but, again, we 
meet with very early landscapes by Wilson which arc 
not at all like Moniper’s, and they are also very unlike his 
own well-known landscapes; they are finished with more 
of the feeling of Lncatelli ; the crisp warm touches about 
the rocks and sandy banks are very like Lucatelli’s. The 
figures in his pictures of this class are usually small, 4ind are 
touched up with bright colours, yet they are slightly pen- 
cilled. Wilson’s own style, as wo know him in his best 
works, is so well remembered and so universally admired 
that it appears bold to compliment one who has already 
been so ably commended by every one who has written on 
our English painters of this period. Wo may fairly place 
him with Ho^rth, Reynolds, and Gainsborough, and call 
them stars, shining amidst the misty dulness of our art 
annals of the latter half of the eighteenth century. In the 
English School we meet with many artists who profited by 
the study of Wilson’s beautiful compositions and chaste 
ideas; and he remains or stands out as the great master of 
his type. We willingly acknowledge the originality of his 
type, and feel that the only master whom he was indebted to 
was Nature. He gave a serenity and pwtry to his ruins and 
Italian compositions generally which has never been sur- 
passed by any of our English landscape-painters. His 
knowledge of gradation tints and of * light and shade ’ was 
marvellous ; his effects are so ouiet, and at the same time so 
illusive, that we enjoy a kind of personal participation in 
the beautiful scenes he has represented. Some of Wilson’s 
laiidscmies may be described as ’sunny,* many of these 
being Florentine views, whilst others are very cool and 
bluish in tone; even in his sunny pictures, where there is so 
much richness and warmth, we find a great deal of cool 
foliage in parts, particularly about the foregrounds and 
amongst the large masses of dissevered rook and archi- 
tectural fragments, whicliK may bo studied as beautiful 
specimens of foreground painting. His skies are in fine 
keeping with the general tone of his works ; the blues are 
sometimes rather green or subdued in tone, there is a terra- 
verte-like tone over them. Again, we meet with pictures, 
particularly his English pictures, where he has not at- 
tempted an effect of sunshine or sunsetting, and we find 
the skies are of a pale silvery blue, merely broken in parts 
with one or two yellowish clouds. But in his sunny pictures 
we see .lai^ masses of warm cloud, which appear to rise 
suddenly from the tops of the rocks or woods. ‘The con- 
temporary imitators of Wilson when painting the foliage 
generally Jumbled their tohehes more together than Wilson 
did. There is also a singular variety of tints in their touches; 
blue, green, brown, orange, yellow, and even red touches, 
occur in succession, and are afterwards harmonised with a 
glase; but wo miss the clean-looking green leaves which 
give so much expression to Wilson’s trees. Wilson’s figures 
are slightly or coarsely painted, whilst his imitators’ figures 
often appear unmeaningly so. Further, on the subject of 
contemporary or early imitations, we may say that the 
touches are not so denned as Wilson’s. On carefully look- 


ing over them, we find touches which in form as well as in 
colour appear new to iis--i.e., we do not recollect ever 
having seen them in Wilson’s undoubted works ; still 
in general effect, or as a whole, the picture may appear 
scarcely inferior to Wilson. In pictures of this class the 
leaves are sometimes the safest guide, for even in Wilson’s 
coarsest landscapes the student will notice that a number of 
the leaves, about the foreground, as well as in the large 
trees, are put in with smooth and liquid touches. Now 
these are his last strokes, and they are expressed so as to 
rtdain the form and shape of leaves. The best copyists 
imitated Wilson in this point, yet their work is not 
done BO neatly. Their work may be compared to Mild’s 
and others, who tried to imitate Gaspar Poussin’s foliage, 
yet could never succeed in putting in the loaves with 
the same crisp and rtmeged touch which is so striking in 
Poussin’s landscapes. Edmund Garvey’s red or sunny land- 
scapes are very clever, and in feeling they remind us a little 
of Richard Wilson; others may prefer classing his works 
with He Loutherbourg’s. Butfe or Butts’s landscapes bear 
a slight resemblance to Garvey’s ; the subjects of the former 
are simply treated, but his effects are pleasing. 

WILSON, Andrew. Born in Edinburgh in 1780; died in 
1848. Pupil of Alexander Nasmyth. English School. 

Sale in 1836. 

Sir James Stuart, Bart. 

A Farmhouse, with Bucks £1 11 0 

1837. 

View of Maecenas’s Villa at Tivoli . , . . 21 0 0 

The reader will find an interesting sketch of the life of 
this painter in Henry Ottley’s Supplement to Bryan’s ‘ Hic- 
tionary of Painters.’ 


WINCK. 

Fruit and Flowers 


Sale in 1830. 


£4 0 0 


WINGHEN, JoDocus (or Josse) Van. Born in Brussels 
in 1544 ; died in 1603. Flemish School. 

Sale in 1802. 

Countess C(f Jlolderness, 

The Madonna and Child £4 4 0 

Some of the works of Jodocus Van Winghen are interest- 
ing, as displaying a combination of the Italian and Flemish 
types, and there are pictures by Bloemaert and Th(?odore 
Bernard which appear to belong to the .same class; to be- 
ginners they possibly look like Italian pictures with Flemish 
backgrounds. We admire the dignity of Van Winghen’s 
female figures, and we can also appreciate the care and 
labour which he bestowed on the accessories and back- 
grounds of his pictures. 


WINSTANLEY, Hamlet. See Knelleb. 


WINTER, Giles dk. Born at Leewarden in 1650 ; died in 
1720. Pupil of Renier Brakenburg. Hutch School. 

Sale in 1802. 

Duke of Bridgewater, &c. 

A pair of upright Pictures of Boors Regaling . £2 12 6 

WISSING, William. Born at Amsterdam in 1666; died 
in 1687, Pupil of William Houdyns. Hutch School. 

Sale in 1833. 

Portrait of a Gentleman £3 3 0 


Wissiiig appears to have been * unequal ’ as a painter. He 
assisted Sir Peter Lely, and some of his portraits are very 
Lely-like and clever ; but there are other examples which 
are coai’sely painted. Wo feel that Kneller’s best portraits of 
beautiful women are superior to Wissing’s ; the flesh tints are 
more delicately blended in the works of the former. It may 
be remarked further that Wissing’s modelling is dryer and 
firmer than Lely’s, so that there is an opacity about his por- 
traits which we do not see in either Lely’s or vander Vaart’s. 
He made the eyes of his portraits very long or lozenge- 
shaped ; and it will be seen that a few of his pictures are 
thinly painted and rather brown in general effect. The 
works of Vander Vaart are sometimes ascribed to Wissing ; 
perhaps the former flattered his sitters, for his ladies are 
generally sweetly pretty. He was fond of painting on red 
grounds, leaving small portions of the same uncovered about 
the nostrils and shadows of the fai'O ; he occasionally ven- 
tured to introduce a little ultramarine on the necks of his 
ladies, to indicate the veins. 

WITEL, Gaspae, called OccniALi, and also Vanvitelli. 
Born at Utrecht in 1647; died at Rome in 1736. Roman 
Bchool. 

Sale in 1796. 

Jetcob More, Esq.t and Mans, Lies, 


A View of Borne 

. £5 15 

6 

1801. 

View of the Castle of St. Angelo, Romo 

8 0 

0 

. 1802. 

A View of St. Peter’s, I^me .... 

. 2 12 

6 

A View of Rome , ( . 

. 1 2 

0 
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1808. 

Earl qf Oodolphin. 

A View of Rome 

£6 16 

6 

Port of Civita Vecohia 

6 6 

0 

1810. 

Sir ff. T. Gott. 

View on the Grand Canal, Venice 

15 13 

0 

Castle of St. Angelo 

11 0 

0 

1816. 

Duke of Norfolk. 

View of Florence and the Amo .... 

8 12 

0 

1822. 

Marquis of Buie. 

Rome and the Tiber 

14 14 

0 

1825. 

View on the Coast of Italy 

4 10 

0 

1827. 

John Dent, Esq. 

View of Florence 

9 19 

6 

1820. 

Lord Gwydir. 

View of the Front of St. Peter’s, Romo 

27 6 

0 

View of the Lateral! Palace 

8 8 

U 

Ditto of the Trans Tevere, and part of the 
Ponte Rotto 

12 12 

0 

View of the Piazza del Popolo. Rome . 

16 15 

0 

John Wchh. Esq. 

View of the Doge’s Palace from the Adriatic . 

21 0 

0 

A View on the Arno at Florence .... 

15 15 

0 

1846. 

Sir Simon H. Clarke, Bart. 

View of a Town in Lombardy .... 

17 6 

6 

1850. 

E'trl of Ashburnhnm, 

View of tlie Town and Upper Palls of Tivoli . 

10 10 

0 

Ditto of the Cam))o Vaccino ..... 

10 10 

0 

Ditto of Rome, with St, Peter’s, &c. . 

35 14 

0 

View of the Tiber 

33 12 



1821. 

John Wfhb, ISsq, * 

Interior of a Cimrch .... 

182S. 

Chnrgo TPatson Tajflor, JBitq., M.P, 
Interior of a CliurcU .... 
The Exchange at Amsterdam 


. £36 15 0 


81 10 0 
22 1 0 


F. H. Standi sh. Esq. 
Interior of a Cathedral . 

1827. 

John Maitland. Esq. 
Interior of a Church 

1881. 

Interior of a Church 

1833. 


1840. 


The work.s of WItel or Occliiali bear some resemblance to 
the works of Van Lint; both of them painted views of 
Italian cities, and both of them were fond of brigiit azure 
skies. Occhiali’s knowledge of nOrial perspective was good, 
and his views are enlivened with numerous llgures and 
rarrifiges, the latter frequently drawn by four horses ; they 
are richly decorated or embluzoned, and remind us of our 
old State carriages in the time of the ‘early Georges.’ 
Althougl) Occhiali’s figures and carriages are thinly painted, 
yet they are prettily finished ; and small as the figures 
usually are, still the features aro carofuhy worked out or 
expressed. He had a singular taste for scattering red 
toucilOH over various parts of his pictures; we find them on 
tlie carriages as well as on tlie dresses and coats of the 
figures. Mo was evidently fond of warm tints, yot there is 
more ‘quality ’in his cool tints. (labrieJlo Eerrantini. a 
ligure>painter, and a pupil of Denis Calvert’s, was likewise 
called Occhiali. 

WITHOOS, Matthew, Born at Amersfort in 1627 ; died at 
Hoorn in 1703. Piuiil of Jacob Van Kampen and of Otho 
Marcellis. Dutch School. 

Sale in 1829. 

Samuel Tansley, Esq. 

A Group of Wild Blowers, with Beptiles, &c. , £4 10 0 

1836. 

John Wastie^ Esq. 

Insects and Reptiles on some Poliage at tlie 
Trunk of a Tree 6 15 0 

Withoos painted landscapes, and would introduce in the 
foregrounds of the same large plants, covered with insects 
and surrounded by reptiles. His works are clever, yet his 
insects are scarcely so well painted as De Vree’s. There was 
an artist of the name of Caro, wlio must likely painted 
rather later than Withoos. We speak of him now because 
he painted live reptiles very well, and would introduce them 
into his pictures of flowers and dead birds. We are told 
that two of the sons of Mathew Withoos— viz., Peter and 
Francis— painted subjects in the style of their fattier. 

WITHOOS, John. Born at Amersfort in 1648; died in 
1695. Pupil of his father, Matthew Withoos. Dutch 
School. 

Sale in 1801. 

Earl of Beshoroiiffh. 

Landscape, with a Waterfall £43 1 0 

WITTE (or WIT), Emanuxl de. Born at Alkmaer in 
1607; died in 1692. Pupil of Evert Van Aelst. Dutch 
School. 

Sale in 1801. 

Earl of Beshorough, 

Interior of a Dutch Church ..... £21 10 6 

1802. 4 

Interior of the Great Church at Haerlem . . 10 10 0 


26 15 6 


88 12 0 


. . . 18 18 0 

i840. 

TTilliam irastings. Esq. 

Interior of a Church, with Figures . . . 28 7* 0 

1850. 

Earl of Ashburnh-am. 

Interiorof a Cathedral in Holland, with Figures 43 4 0 
1859. 

Ifon. Edmund Phipps. 

Interior of a Cimrch, with Fimires standing 
near an open Grave; from Edmund Burke’s 
collection. Bought in at 167 10 0 

1861. 

Charles Scarishrick, Esq. 

Interior of a Dutch Cimrch, with a Minister 

preaching 16 16 Q 

The companion 15 4 6 

It appears from the dictionaries that this clever painter 
studied under Evert V;in Aolst, a painter of dead birds and 
works of virth. After that he tried portrait-naiiiting ; but 
his interiors of churches are best known. Many of them 
are exeellent works, and they remind us of both Cuyp and 
Saenredam. His jiietures are light in effect, and lie was 
particularly happy in representing sunshine. His figures, 
altliough usually dark, arc silvery ratlier than heavy in 
coluui . De Witti^ was a painter of great taste, and his selec« 
lions are picturesque and pleasing. 

WiTWAIL. 

Bale in 1822. 

Marquis of Bute. 

The Nativity ........ £5 0 6 

WOLSTONHGLMB. 

Sale in 1830. 

Edward Holland. Esq. 

A Dug and Pheasant in a Wood Scene • * £10 10 0 

WOOD, John. See Lawhenck. 

WOODFOBDE, Samuel, R.A. See Copley. 
WOOLASrON, J. See Dayman. 

WOOTTON, John. Died in 1766. Pupil of John Wyck. 
English School. 

Sale in 1801. 

A large Landscape, with Figures by Hogarth 
1802. 

Landscape and Figures 


A Greyhound 

1810. 

Sir U. T. Gott. 

Portrait of the Duke of Cumberland on Horse- 
back 


A Landscape 


David Garrick. Esq. 
A Landscape and Figures 


1818. 

1823. 

1827. 


£24 8 0 

2 5 6 
0 15 0 

2 0 0 
2 10 0 

6 10 0 

16 6 6 
13 13 0 

John Wootton is best known as a horse-painter, and for 
many years he was a great favourite with our English 
nobility. But his highly finished portraits of dogs are far 
more lieautifUl than his horse pictures and hunting pieces. 
The landscape backgrounds of ids hunting pieces are fine ; 
and it is to be regretted tiiat we do not know more of this 
man as a landscape-painter. He appears, however, to have 
painted a few landscapes; they are richly coloured and 
sunny, and remind us a little of Gainsborough, only the 
pencilling is much heavier. There were two French painters 
of animals who flourished about the same time as Wootton 
—viz., Franqois Desportes and Jean- Baptiste Oudrv. Des- 
portes's eompositions of ahimals are very nice, and' there is 

H U 


View of the Racecourse at Newmarket, with 
numerous Figures and Portraits 

Viscount Cremome. 

Landscape and Figures ..... 
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a great deal of variety in them. Like Wootton, lie endea- 
voured to wake tlie landEcnpe backgrounds of his pictures 
atti active; and hix most pleasing piettires are those in which 
he has introduced live aniuials with dead game. He finished 
Ills pictures in a sinoolh and careful manner, and conse- 
quently they do not remind us ofM'’ootton*s light and sketchy 
style of peinilling. He occasionally painted portraits, and 
the writer also thinks that he made diawinga for engravers. 
Hesportes had a son named Oaude-Francois, who was his 
pupil, and paint(»d similar subjeets. Jean- Baptiste Oudry’s 
works class very W( 11 witli Hcs'portes’g, but there is a greater 
variety in his subjects. His best pietures are finished rather 
highly, and for the period are clever examples of animal- 
painting. 

W’OELIDGE, Thomas. Died about 17C8. English School. 

Sale in 1826. 

His Own Portrait £2 2 0 

This artist was represented as a miniature-painter at the 
Loan Collection of Miniatures exhibited at South Kensing- 
ton in 1805. Some of them were pene.il miniatures on 
paper. He occasionally painted portraits in oil; they may 
bo described as smootlily and highly finished, and light in 

e pncral effect. Worlidge’s etchings, in imitation of llem- 
raiidt, have been much admired ; some of them are signed 
with his name and the date. 

WOEREL. A. B. Van. 

Sale in 1826. 

Pastoral Figures in a Landscape . . . .£200 

WOUTERS, Francis. Born at Lierre, in Brabant, in 1614; 
died at Antwerp iii 1650. Pupil of Rubens. Flemish 
School. 

Sale in 1803. 

Moses striking the Rock £10 10 0 


A Camp Scene, with Figures at a Sutler’s Booth 
M, La Fontaine. 

View near Westphalia, with Figures, Ac. . . 

1816. 

Henry Hope. Esq, 

Going out Hawking ...*.. 

1819. 

A Battle Piece ........ 

A View on the Seashore 

John Knight, Esq. 

Horses and Figures 

Ditto 

Ditto 

1821. 

John Wehb, Esq. 

AWliiteHorso ....... 

Tlie Bohemians 

La Belle LsitiOre 

A VVoodeutlcr 

Landscape, with a Lady and Cavalier crossing a 
Ford 

1823. 

George Watson Taylor. Esq.. M.F. 

Bank of a River, on which Figures arc landing 
Goods; from the collection of M. Le Perier . 
Interior of a Stable ; in the distance Horses and 
Figures 

Landscape, with Figures crossing a Brook . 

1826. 

Admiral Lord Radstocle, 

A Group of Peasants in a Harvest Field 


1861. 

Eight Hon. Edward Ellice. 

The Finding of Moses 10 0 0 

Perhaps we should like this artist’s landscapes better if 
they did not apfiear so much like imitations or copies of 
Rubens’s landscapes. From this remark it may be inferred 
that his pictures are coloured in the manner of Rubens. 
We find in the sky streaks of blue and yelhjw, a rich bluish 
green in the dihtant scenery; a powerful effect of sunshine 
plays on the laiulscape, and there is a great deal of trans- 
parent brown in tlie trunks of the large trees. Possibly he 
bestowed more pains on the landscape part of his works 
than oh the figures ; still we feel that there is eousideralilo 
freedom displayed in the grouping of them, and they are 
agreeably coloured. The reader will find by referring to the 
dictionaries that there were other painters of the name of 
Wouters. 

W^OITWERMANS, Philip. Bom at Haerlem in 1620 ; died 
ill 1668. Pupil of his father, Paul Wouwermaus. Dutch 
School. 

Sale in 1801. 


Earl of Eeshorovgh. 

The Return from the Chase ..... £70 16 0 

A small Landscape and Figures . . . . 11 0 6 

A Battle Piece 36 15 0 

Ditto, the companion 30 18 0 

The Return from the Chase 104 5 0 

A Battle Piece 78 15 0 


Bir W. Hamilton. 

A Battle Piece .... r . . 28 7 

1802. 

William Bechford, Esq., of Fonthill. 

A Peasant on a White Horse . . . . 87 16 

Countess of Holdeimess. 

Horses watering ... ... 178 10 


Landscape, with Horses watering . , . 82 11 

Paul d*Aigremont. Esq. 

Figures going out to the Chase .... 21 0 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Horse Fair 199 10 

LandscAipe and Figures; from the collection of 

M. Gelderineister 262 0 

Soldiers and their Baggage embarking . . 815 0 

Horses in a Stable 51 9 

Landscape, with a Coach and Grey Horses; 
from the collection of M. Geldermeister . . 867 0 

1806. 

Sir George Yonge. BaH. 

Landscape, with Cattle and Figures ... 84 0 

Ditto 07 4 

1818. 

John Willett WiUett, Esq. 

The Return from the Chase 149 2 

Pea sants going to Market 177 10 


0 


0 

0 


0 


0 

0 

0 

0 

0 


0 

0 


0 

0 


1827. 

Duke of Bedford. 

Landscape, with a Sportsman at the Door of an 

inn 

Landscape, with a View of a Harbour . 

1828. 

Earl of Carysfort. 

Cavalry preparing to march ..... 

M. M. Zachary. Esq. 

Interior of a CourtyanI, with Chasseurs pre- 
paring for the Sports of the Day 
Landscape, with IHgures ; called * The Pilgrim ’ . 

1829. 

Thomas Emmerson, Esq. 

A Landscape, with Travellers reposing, and a 
Man crossing a Bridge ; from the Orleans Col- 
lection 

A Halt of Travellers ; formerly in the possession 
of Hu* Prince de Conti • . . . . 

Landscape, with Horses and Figures ; in the 
foreground are I’ravellers passing a Ford ; for- 
merly in the collection of De Braamcainp, at 
Amsterdam 

Lord Qwydir. 

Landscape, with Fitrures and Cattle . 

Grooms watering Horses at the Foot of a Bridge 

A R(‘turn from the Chase 

A Road Scene, with Horses and Figures • 


Earl of Liverpool. 

A small River Scene, with Cottages and Fisher- 
men in a Boat 

Grooms watering Horses, in a Landscape . 

The March of an Army 

Halt of a Hunting Party, near a Ch&teau • . 

Thomas Emmerson, Esq. 

A Landscape, with Travellers reposing, and a 
Man crossing a Bridge ; from the Orleans Col- 
lection 

A Halt of Travellers ; formerly in the possession 

of Prince de Conti 

Landscape, with Horses and Figures ; in the 
foreground are Travellers passing a Ford ; for- 
merly in the collection of De Braamcamp, at 

Amsterdam 

1830. 

Interior of a Stable, with Horses and Figures; 
from the collections of Prince Reebempre, 
Mad. Hagguer, and Le Rouge .... 
A Stag Hunt 

1881. 

Hon. Mr. Vernon. 

Horses and Figures on the Shore of a Harbour 
from the Woburn Collection « . . . 

George J. Cholmondeley. Esq, 

Interior of a Stable, w| kh Figures preparing for 
the Chase . . 

i!' 
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£147 0 0 


698 10 0 


69 17 0 

68 0 0 
820 6 0 


262 0 0 
36 15 0 
99 15 0 


35 3 6 
136 0 0 
220 10 0 
ILO 5 0 

105 0 0 


719 5 0 
566 10 0 
825 10 0 


119 14 0 


626 0 0 
888 0 0 


69 17 0 


157 10 0 
262 10 0 


61 19 0 
199 10 0 


305 10 0 


67 4 0 
315 6 0 
714 0 0 
42 0 0 


40 19 0 
40 10 . 0 
180 0 0 
273 0 0 


61 19 0 
199 10 0 


805 10 0 


816 0 0 
626 0 0 


283 10 0 


241 10 0 



235 


THE WORKS OF PAINTERS. 


WRI 


Sir James Stuart, Bart, 

View on the SauilhiU« near Haerlein ; from 
tlie collection of JUaron Lockhorst, of Rotter- 
dam 


Brook Orevitle, Esq, 

A IVnNant holding a Rrown Horse, and other 
Figures 330 

Lord Stowelt. 

Landscape, with Banditti guarding their Pri- 
soners ; formerly ill the collection' of Sir J. 
Reynolds 215 


1844. 

John Penrice, Esq, 

A Harvest Party going out ; from the Orleans 
Collection 

1848. 

jrdliam Welts, Esq. 

A Cojist Scene, witli Equestrian Figures 
Landscape, with Horsemen and otlier Figures; 
from th(! collection of M. Muller, of Amster- 
dam 

Ilorseinen halting at a Roadside Inn . 

A Halt of Cavalry , 

Ditto 

Count de Morny. 

Sfddiers reposing in a Church . . , , 

Landscape, with Woodmen, &c 

A mountainous Landscape, with Gipsies and 

otliiT Figures 

A Halt of Travellers at an Inn; from Lord 
Charles Townshend’s collection 

18G1. 

Charles Scariabrick, Esq. 

A Camp Scene, with mounted Soldiers regaling 

before a Sutler’s Booth 

An open Landscape, with Groups of Soldiers 
reposing on tlie Ground, Attendants with 
their Horses near them 

1863. 

Robert Craig, Esq. 

Landscape, with Figures and Baggage Waggons 


The Adoration of the Shepherds .... £54 12 

Landscape, with Cattle and Figures . » • 48 6 

1832. 

Earl of Mulgrave. 

A Liindscupo, with the Effect of a passing 

Shower 45 3 

A Horse Fair 162 15 

1836. 

Sir Charles Bagoi, G,CM. 

A Horse Fair 172 4 0 


150 12 0 


0 0 


5 0 


Interior of a Remise, with Cavaliers, Horses, &c. 112 0 Oj 

Lc Marchand de Canards 59 17 0 

1837. 

Sir Q. Warrender, Bart. 

Cavalry attacking a Train of Baggage Waggons 141 0 0 

1838. 

M. M. Zachary, Esq. 

Landscape, with Sportsmen 42 0 0 

Lnndscape, with a Stag Hunt ; from the Van 
Lankeren Collection 141 15 0 

The Shore of Scheveling; from the Van Lan- 
keruu Collection 390 0 0 

1840. 

Sir Simon H. Clarke, Bart. 

Le I)6part des CavalierH; from the collections 
of Le Marquis do Pauge, M. Montriblond, and 
M. Folozeii 435 15 0 

1841. 

Non. Lady Stuart. 

Landscape, with a Group of Harvest People 
taking their Repast 

Landscape, with Figures bathing and Horses 
watering 

1842. 

Latidscape, with Figures ; from the Orleans Col- 
lection 


409 10 0 
162 15 0 


7 0 


651 0 0 


71 8 0 


535 10 
32 11 
399 {} 
34i; 10 


f.8 5 
211 10 


189 0 0 
504 0 0 


94 10 0 


273 0 0 


42 0 0 


0 their pictures ; and the finest works of Wynants are usually 
0 ! ornamented with figures and horaes by Wouwermaiis. and 
I they are generally so beautirul that we hardly know whether 
t to give the preference to the figures or to the Ian dscRV)e part. 

I Most of Wouwermans’ own landscapesaredeliciitely paint d, 

* ! with a light and feathery touch, and tliey harmonise re- 
® ! tnarknbly well with the semi-miniature finish which he bo- 
” j stowed on his cavaliers and sporting ladies; si ill they are 
less interesting and less natural tliait tiie heautiful w'oods 
and fields selected by Wynants and Ruysdael. As alrewly 
remarked, many of his landscnpe hackgnmnds are painted 
in a slight or sketchy manner, and in tlie opituon of some 
were subsequently finished with a general glaze of yellow. 
This can only be so in certain instances, as there are pio- 
tiires l»y him which are as selitlly p.iinted as Ruysdaers. 
Tiiere are great vivacity aind el»"gance in his flgurrs, and the 
faces of them are usually very warm in colour. Wouwer- 
inaiis was a splendid painter of horses, particularly of wiute 
horses, ainl his dog.s and other animals are also excellent. 
We are told that Philip Wouw'ennans gave instruction in 
painting to his two brothers — vi*., Peter and John. It is 
not unlikely that Peter may havo souiotimes used a similar 
moriogram'to Philip, or Philip may have placed his mono- 
gram on pictures partly painted by Peter, for wo meet with 
works bearing tlie cipher ‘P.W./ which are not copies, 
and yet appear too weak for the hand of Philip. In pictures 
of tins class th(} skies are generally thin and foxy in colour. 
.Tohu Wouwermans was a clever artist, but wo rarely see his 
nietiireji. Ho worked up the foregrounds of some of his 
landscapes a little in the manner of Wynants. Bryan speaks 
ofjoiin Van Bredo, the son of Alexander Van Breda, as an 
imitator of Wonwerman.s. In the same century we meet 
with another artist of the name of Breda, who was i*atlier a 
suceessfiil or int<*IIigent portrait-painter. The liorses in 
S. Van Douw’s landscapes havo some resemblance to Wou- 
wermans’, hut the hrigiit blue skies and distant scenery in 
the works of tlie former remind us more of Karel du Jardin. 
'L'here are also nietnres by Douw which remind us of 
Lingeib ich and old Weenix. 

WOllWERMANiS, Peter. Born at Haerlem about the 
year 162.5. Pupil of Roland Rogman and of Philip 
Wouwermans. Hutch Scliool. 

Halo in 1803. 

A Landscape, with Figures engaged in the Chase £3110 0 
18il0. 

A Camp Scene 18 18 0 

For remarks on this painter, sec Philip Wouwermans. 
WOUWERMANS, John. Born at Haerlem about the 
' year 1628 ; died in 1666. Pupil of Philip Wouwermans. 
Hutch Hchool. 

Halo in 1802. 

A Skirmish of It orsemou £16 6 6 

1809. 

A Landscape, with a Traveller . . . 9 8 6 

1865. 

— Bryan, Esq. 

Cavalry atiaeking Baggago Waggons . . . 29 8 0 

For remarks on this painter, ace Philip Wouwermans. 

WRIGHT. Joseph, A.R.A., called Wright of Heurv. Born 
at Hurby in 1734; died at Derby in 1797. English School. 

Sale in 1802. 

A Cavern Scene, by Moonlight . . . £2 12 6 

1803. 

A Sunset, with View on tho Lakes in Westmore- 
land 880 

1819. 

Mathew Mitchell, Esq. 

Buildings and Figures ...... 860 

1832. 

A Moonlight Scene 110 

1860. 

Rev. Henry Scott Trimmer. 

Portrait of Garrick, in a Landscape . . . 9 10 0 

1862. 

W. W. Burdon, Esq, 

A woody Landscape, with Figures and Animals 
on a Road 


A View before a Country Inn, with Figures 
feeding Horses 126 0 0 

1864. 

Earl of Clare. 

The Travellers; a Group of Figures, with a 
Horse and Cart descending a Road . , . 162 16 0 

The subjects of this eniinont iminter are verv clearly 
described in the sale notes. Liktf Adrian Vande Veld •, he 
ocoasionally assisted other paintey by inserting figures into 


8 0 0 

1868. 

John Allmitt, Esq. 

Interior of a Blacksmith’s Forgo, with Figures 
of Peasants and Children round a Fire . . 7 7 0 

W'right of Derby painted landscapes, portraits, and fancy 
subjects, but his forte is seen in his candlelight scenes. 
Some of Ids landscapes arc lake viows surrounded by 
mountains, and these are generally coolly coloured, a 
little in the manner of Arnold or Shaw, the warm tints 
being either in the figures or the foreground road. His 
large landscapes are efl'ective, but not valu:ible; tho blue of 
the sky is subdued or under tone, and large massive white 
clouds float about full of brilliancy ; the foreground scenery 
is very brown, and the leafage of the trees is pencilled in the 
bold and Arm manner of Richard Wilson. On the wiiole, 

H H 2 
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there is more reftnement in his small landscapes ; the foliage 
in tliein reminds us more of the Wilson School, and there 
is n brightness in the skies w^ich is often very clever. 
Although I ealiy eminent when painting torchlight scenes 
as interiors, yet Wright was far less successful in his repre- 
sentations of lire sceuen in landscapes : wc feel that there is 
soniethiiig pink and unpleasant in the colouring of the 
sanie; he could not paint Are in a landsontio as Waggoner 
and Volaire painted it. When looking at Wright|a portraits 
we notice that the texture of the draperies is smooth, 
and he was partial to pale red draperies. His heads are 
sometimes represented under powerful effects of 'light and 
shade;' they possess merit, but there is a want of vigour 
in them. There is a great deal of yellow in the flesh tints 
of some of them, whilst others are coloured a little in the 
luanner of Rotiiuey, but wc may say they are always thin- 
ner and weaker than Eoiuney^s works. The features in 
Wrijflit's portraits are occasionally strengthened with 
strokes of dark brown or red. A few of his fancy pictures 
class very well with West’s, and even with some of Richard 
Cook’s ; they are smoothly finished, whilst great attention Is 
bestowed on the contours. Wiight’s chalk drawings are 
very good ; he gave fori'c and character to his figure subjects, 
ana inanaged the extremities very well. As alrciidy re- 
marked, his torchlight scenes in interiors are his best 
works; they claim for their author the title of the Hon- 
thorst of the English School ; we might almost say the 
Jordaens of the English School, fur Jordaens occasionally 
painted candlelight scenes, and, like Jordaens, Wright made 
tile high ligiits of the flesh tints very yellow, and the sha- 
dows very red. Wright’s candlelight scenes are cleverly 
and ingeniously wrought out; there is something more in 
them than the mere illu.sion, the m€*ro merit of the effect; 
tluM’e is good painting in them, and there are meaning and 
cl>araeter in the different figures represented in them. 
Hein’s candleliglit seeiies are illusive and clever, and may 
be classed with Wright’s pictures. He may be the same 
painter as J. Heins, who is noticed by Bryan. 

WEIGHT, Eichard. Born at Liverpool about the year 

17J5 ; died in 1775. English School. 

Sale in 1802. 

View on a Eiver by Moonlight . . • .£360 

1860. 

JBcc. Henry Scott Trimmer* 

The Fishery 2 12 0 

The writer believes that the picture called ‘ The Fishery,* 
eiigi*av(‘d by Woollett, has been erroneously ascribed to 
Josepii W'nght, or Wright of Derby; and Stanley tells us 
that a French copy of this print bears the name of Vernet. 
If the print in question represents M’right’s usual style of 
painting, it will class very well with Vcrnct’s semi-classical 
sea storms. Tlie artist we are considi-riug appears to have 
been called ‘ Wi uht of the Isle of Man,’ and James Sowerby, 
the well-known oaluralist, was one of his pupils. 


WEIGHT. 


Sale in 1829. 
Interior of a Carpet-weaver’s Sliup 


WEIGHT, Mibs. ' ^ 

•' Sale in 1803. 
Robert Thistlewaite^ Msq. 

A pair of Sea Fieces 


W'EIGHT, Michael. See Mbs. Beale. 


W’YCK, Thomas. Born at Haerlem in 1616; 
Dutch School. 

Sale in 1802. 

William Beclcford^ Ksq,, of Funthill, 

The Storming of a Fortress .... 


. £6 10 0 


£3 5 0 
died in 1686. 


. £27 6 0 


A Chemist'B Shop 110 6 

Paul (TAigremont, Hftq. 

A CaviTii Scene, with a Tinker and other Fi- 
gures 500 

Latidscape and Figures 6 0 0 

Interior of a Chemist’s Shop . . . . 5 10 0 


A Seaport, with Figures 

1803. 

A Seaport in the Levant 

1803. 

Sir Charge Yonge, Bart. 

A Smith’s Shop 


— Clay, JEeq. 

Interior of a Blacksmith’s Shop . v • • 

1827. 

A Philosopher in his Study ..... 
Interior of a Kitchen, with Figures . . 

A Sculptor’s Studio, with Visitors and Pupils 
drawing . . 


19 19 0 
6 0 0 

18 18 0 

7 2 6 

9 0 0 
15 4 6 

12 1 6 


1861. 

Charles Scarisbrick, JBaq. 

Interior, with a Chemist and two Attendants . £16 5 6 

111 England Thomas Wyck is best known by his Mediter- 
ranean seaports; they may be described as very sunny or 
Cuyp-tike in effe<d. On the shore are numerous figures busily 
engaged in unlading vessels, whilst bales and barrels are 
scattered about in the foreground. The same are usually 
covered with letters and marks ; but when the letters ’ T. W.* 
are seen on a bale or barrel, they represent the initials of 
the painter, and not a mark of importation. Some of his 
best compositions are his archway scenes, with slight yet 
effective distances, and pale green rocks or mountains. 
Many of the figures in Ins seaports are Oriental, and are 
adorned with scarlet and other brilliant garments; in 
style they remind us a little of Carlo Varis’s figures, but are 
more delicately fliiished. It appears that T. 'VV’’yck came to 
England, and Bryan tells us that he painted some views of 
the Fire of London ; but W'alpole speaks of a view of the 
Fire of London by an unknown painter of the name of 
Waggoner. Possibly there may be some mistake in Bryan’s 
information, for Walpole could scarcely have invented the 
strange name of Waggoner, and the monograms or marks 
ascribed to each painter are dissimilar. Some of Wyck’s 
interiors are slightly painted, and the figures are rather 
humorous in character; he bestowed a good deal of pains 
on the backgrounds of them, and on the utensils and 
accessories. 

WYCK, John. Born at Haerlem about the year 1640 ; died 
at Mortlake in 1702. Pupil of his father, Thomas Wyck. 
Dutch Sciiool. 

Sale in 1766. 

A Drawing of a Stag Hunt £110 

1802. 

A Horse Fair 6 0 0 

A Stag Hunt ........ 330 


— Nesbitt, Esq. 

King William 111. on a Charger, with an Army 
in the background, representing the Battle of 
the Boyne 

1807. 

Edward Coxe, Esq. 

A Hunting Piece 

1827. 

Battle of the Boyne, with Portraits in the fore- 
ground 

1836. 

Sir James Stuart, Bart. 

An Engagement of Cavalry at the Entrance of a 
Cavern 


7 7 0 


18 7 6 

4 8 0 


Portrait of a Gentleman, with a Horse and 
Groom 8 18 6 


Henry John Hinvlicliffe, Esq. 

Drawing of a (4en«Tal witli bis Staff in front of 
a Fortifled City ; and the coiupauiou • . 15 0 

1837. 

Sir Francis Freeling, Bart. 

William HI. when young 3 0 0 

Half-length Portrait of William III. in Armour, 
with a Battle in the background . . . 7 10 0 

1865. 

— Bryan, Esq, 

^Battle of the Boyne 8 6 0 


John Wyck’s battle pieces are very clever, and they are 
painted with a great lieal of freedom and boldness; in style 
they are not unlike Hugiiteii burg’s powerful Held skirmishes 
and charges of cavalry. In his battle pieces Wyck contrived 
to show powerful effects of ‘ light and shade,’ the light 
playing forcibly on the white and cream-coloured horses in 
the centres of his pictures. The subjects he selected are 
difficult, and W.vck was not always equal to the same. Wyck 
occasionally made a subject of a single figure, giving to the 
background a kind of Salvator llosa effect. His small fancy 
pictuns representing troopers w'atering their horses, or 
similar subjects, are delicately and prettily finished, and 
appear to have been painted in emulation or Wouwormans; 
they also remind us of Van Bloomen. The works of the scarce 
painter V. Bellohe slightly resemble John Wyek’s, but they 
are not equal to them, and are thin and brown in texture. 

WYNANTS, John. Born at Haerlem in 1600. Dutch 
School. 

Sale in 1796. 

Jacob More, Esq., and Mans. Liss, 

A small Landscape, with Figures , . . , £38 17 o 

ADaudscape, with Figures by A. Vande Velde , 6i 12 0 

Landscape and Figures . . * . , , . 21 10 6 


A Pair of small Landsc 
A Landscape • 



26 5 0 

27 6 0 
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1802. 

IVm. Beel(fbrd, JBsq., qf Fonthill, 

Landscape, with Fiicures by Adrian Vande Velde 
A Forest Scene, with a View of a Nobleman’s 
House, and Figures returning from Hawking, 
by Wynants and Liugelbach . • . • 

Landscape and Figures 

Landscape and Figures 


Duhe qf Bridgewater^ &c, 

Ai^l^nght Landscape, with Figures by Lingel- 


1803. 

Richard Walker ^ Esq. 

A Landscape 

Ai^^right Landscape, with Figures by Lingol- 

1804. 

— Bryan, Esq. 

Landscape, with Figures 

Ditto 

1800. 

Sir George Yonge, Bart. 

Landscape and Figures 

Ditto 

1807. 

Edward Coxe, Esq. 

A Sandbank, with Trees. Ac 

1813. 

John Willett Willett, Esq. 

Landscape, with Figures by A. Vande Velde 

View of a winding lload through a sandy Forest, 
with Figures by Liugelbach . . . . 

1815. 

A Landscape and Figures . , • • • 

1816. 

Henry Hope, Esq. 

A large Landscape, with Figures . . . . 

1819. 

John Knight, Esq. 

Landscape, with Figures by Wouwermans . 
Mathew Mitchell', Esq. 

A Forest Scene, with Figures by A. Vande 
Velde 

1821. 

Marchioness of Thomond. 

A small upright Landscape, with Figs . « 


Landscape, with Figures ilshing . 
Landscape and Figures . 


John Webb, Esq. 

Landscape ; from tlie collection of W. Smith, 
Esq 

1823. 

A small Landscape 

1820. 

Admiral Lord Radstock. 

Landscape, with Figures on a winding Road by 
Liugelbach 

1827. 

John Dent, Esq. 

A Forest Scene, with Cattle on a winding 
Road 

1828. 

M. M. Zachary, Esq. 

Landscape, with Figures by A. Vande Velde 

1829. 

Lord Gwydir. 

Landscape, with a mounted Horseman 


George llihbert. Esq. 

A Forest Scene, witii Figures . 


Richard Mortimer, Esq. 
Landscape, with Cottages and Figures 


Thomas Emmerson, Esq. 

Landscape, with Figures by Adrian Ostade 
Landscape, witli Cattle and Figures by A. Vande 

Velde 

Landscape, with Figures by Wouwermans . 


1831. 

George J. Cholmondeley, 
Landscape, with Figures, and a 
a Ch&teau 


leading to 


£22 1 

81 10 
17 6 
28 7 

16 6 

17 6 
4A 2 

21 10 
31 10 

44 2 
36 15 

21 0 

94 10 
51 9 
31 10 

141 0 

120 15 

56 14 

17 6 

35 14 
28 7 

262 10 
26 4 

87 3 

46 4 

136 10 

86 1 
76 13 
43 1 

84 0 

102 18 
100 17 

48 16 


0 ! 


6 

0 


6 


0 

6 

0 


0 

0 


0 

0 

0 

0 


0 


0 


0 

6 

0 

0 


0 

0 


0 

0 

0 

0 

0 

0 

0 
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1833.: 

Chenalier Sebastian Erard. 

View at the Junction of two Roads, with a 
Cavalier relieving a Mendicant, and other 
Figures by Wouwermans £242 11 0 

1836. 

Sir Charles Bagot, G.C.B. 

Landscape, with Travellers and Beggars by 
Lingelhaeh { from the collection of the Pen- 
siutiary Schimmelpeutiinck * . . . 53 11 0 


Landscape, with a Sportsman in conversation 
with a Feasant on a Road 

1837. 

Sir G. War render, Bart. 

Landscape, with a Cart loaded with Hay, and 
Figures crossing a Bridge 

1838. 

M. M. Zachary , Esq. 

Landscape, witii Figures by A. Vande Velde 
1840. 

Sir Simon If. Clarke, Bart. 

Landscape, with a Feasant driving Cattle and 
Sheep 

1812. 

A small upright Landscape, with Figures by A. 
Vaudo Velde 


Jeremiah Harman, Esq. 

View over an extensive Country .... 

1848. 

William Wells, Esq. 

A sandy Road, with Figures by Adrian Vande 
Velde 


30 0 0 

27 16 0 

64 1 0 

162 15 0 

56 14 0 

101 17 0 

210 0 0 


1859. 

Hon. Edmund Phipps. 

A small Laiiiiscape, witli a Cavalier and other 
Figures on a Road by Karel du Jardiu . . 73 10 0 

1801. 

Charles Scarisbrick, Esq. 

Landscape, with (’avaliers and Ladies on a 


RA>ad by Liugelbach 128 2 0 

II open Landscape, with Figures descending a 
hilly Ruud, CJattle crossing a Ford below, near 
a group of Trees 367 10 0 


1803. 

View in thp Gardens of au Italian Palace, with 
Figures by Liugelbach 70 12 0 


Earl of Clare. 


A small Land.Maipo, with a Horseman and other 
Figures by A. Vande Velde .... 10016 0 

A .small upright Landscape, with Figures by Paul 

Potter 94 10 0 

All upright Landscape, with Peasants passing 
along a Road beneath a Bank «... 100 16 0 


View in Guelderland, with Figures Cattle 
by Adrian Vande Velde 136 10 0 


The name of this celebrated artist’s master is unknown; 
but we read of Wynants as the companion of Adrian Vande 
Velde, Wouwermans, and Liugelbach, and tiicy not iinfre- 
quently adorned his landscapes with their clever ligures. 
Wynants’ pictures exliibit great originality, although they 
vary considerably in ' quality.’ His early landscapes are 
brown and heavy, are even brown in the skies. Some of Ids 
pictures of this class would be almost valueless were it not 
for the figures introduced by other liands. Wynants after- 
wards painted an immense number of small landscapes, 
asually road scenes, with sandy banks. In the foreground 
are trunks of trees lying on the ground, and covered with 
moss and vegetation ; there are also mounds, on which are 
large plants, the leaves being painted of a bluish colour, and 
beautifully linished. His Iviiowiedgo of art principles, as 
explained by writers in their essays on what are termed 
* complementary colours,' ajipcars to have been very good; 
yet donlitless the rules exfilained by Mr. Redgrave in his 
little * Manual on Colours ’ were illustrated intuitively by 
W^ynants aiii other eminent landscape-painters of the old 
school. Let us endeavour to compare some of the given 
delinitions with ins pictures. First, we take the comple- 
mentary colours ‘blue’ and 'orange,* and by neutralising 
each with white we prodvu'e our sky. Bccondly. by a com- 
bination of the same or original colours wc proiiuce a third 
tint, a kind of ‘ citrine,’ which may be introduced with value 
into several parts of a landscape. But its complementary 
colour-vis., * purple ’—must be used more cautiously, because 
it does not harinunise well with ‘ blue.* Regartling ‘ citrine/ 
therefore, as a neutral tint, we increase tlie force of one 
nortion of it, and produce 'green-,* afterwards we add 
'orange* to our ‘purple,* and produce a kind of 'russet/ 
which may be rei^rded as the representative of 'brown/ 
Books, like Field^s * Chromatograiiiiy/ were probably liUle 
studied by the old masters; and we are rather puzaled » 
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the fondnera shown for ‘blue* and ‘unbroken green* by 
such paintors as Paul Bril, Brueghel, Alsloot, and others. 
Boon after them came some painters of the Low Countries, 
wh<> appear to have discovered suddenly the value of * russet* 
in landscape-painting ; hut 'their enjoyment of the same 
verged on extravagance, and, instead of ‘ blue ’ and * green,* 
everything appears to be * brown and white.* Van Goyen 
was the b^st representative of the latter type, and at one 
time he was a scliolar of John Vande Velde, a comparatively 
rare painter, and unquestionably an admirer and supporter 
of the Brueghel style of colouring. After the reign of this 
imperfect method of colouring tliere appeared a succession 
of landscape-painters like Wynants, Bu 3 ' 8 daol, Cuyp, and 
Tuany others, whose works are sufficient to certilV the utility 
and corrcctiieiis of modern essavs on taste and harmony in 
the arrangement of colours; and the works of those painters 
appear so fie^rfect and so lovely as to give a name to the 
Dutch and Flemish Schools of the seventeenth century for 
landscape-painting which almost places them on an equality 


with the religious and historical Italian Schools of the 
sixteenth century. We can study the harmony of tints in 
Wynants* landscapes, in his skilful combinations of * orange,* 
‘russet,’ and their different shades; whilst the blue fore- 
ground leaves are complementary to the sandy banks. His 
moat brilliant and highly finished pictures are generally 
enriched with figures by Pliilip Wouwermans. 


WYNTEACK. 


Sale in 1836. 


John Wastie, Esq. 

A Kitchen, with Figures and Utensils 


£1 10 0 


WYTMAN, Matthew. Born at Gorcum in 1650; died in 
lfl89. Pupil of Henry Verschuriiig and of John Byiaert. 
Dutch School. 

Sale in 1801. 

— • Slade, Esq. 

A Music Party . £32 10 0 

A Musical Conversation . . . , . 33 11 0 


Y AND Z 


YATES (orYEATES). 
Lord Howe’s Victory 


Sale in 1802. 


1803. 


£11 0 6 


A Sea Fight 10 10 0 

1819. 

W. N. Ilewett, Esq, 

liord Howe’s Victory 21 10 6 

Z \OHTLEVEN (or SAPTLEVEN), Herman. Born at Eot- 
terdnui in 1609; died at Utrecht in 1685. Pupil of Jan 
Van Goyen. Dutch School. 


Sale in 1790. 


Jacob More, Esq., and Mans. Lies, 
Interior of a Flemish Paniihouse 
Interior of a Stable, with Cattle . 

1802. 

Counless of Ilolderness. 

A Pair of Views on the Rhine 
A Pair of upright Views on the Rhine . 


£9 19 
6 6 


40 19 
28 7 


Guy Head, Esq. 

Landscape, with the Story of Coriolanus 


Robert Grave, Esq. 
A Landscape . 


1803. 


View on the Rhino 

A Pair of Landscapes, with Figures and Cattle . 

1822. 

Marquis of Ihiie. 

A Pair of small Landscapes and Figures 

Ditto 

Ditto 


1825. 

Juno and Mercury, ill a Landscape 
1827. 

John Dent, Esq, 

A Pair of small Views on the Rhine; from the 
iiolderness Collection 


Cattle in a Landscape 


1830. 

1838. 


William Esdaile. Esq. 

A Village near the Rhine, with numerous Fi- 
gures merry-making 

1839. 

Sir Henry Ojeenden, Dart, 

View on the Rhine 


6 15 6 

7 7 0 

7 15 0 
SO 9 0 


6 15 0 
9 0 0 
10 10 0 

9 15 0 


88 17 0 


2 2 0 


11 0 6 


5 10 0 


Sale in 1763. 

Earl Waldegrave. 

Landscape, with the Story of Tobit and the 

Angel 

Moses and the Burning Bush .... 
Scourging of St. Andrew 

Earl of Jteshorough. 

Head of u Madunna. ...... 

A Landscape ami Figures 

Portraits of Domenico Zampieri and Sophonisba 

Agricola 

1802. 

Duke of St. Albans. 

A Landsciipe and Figures 

Sir Simon Clarke, Dart., and George Hibbert, 
Landscape, with Isaac and his Sou 
1803. 

Walsh Porter, E.sq. 

A Landscape .and Figures; from the Orleans 
Collection 


Earl of Godolphin, 
Sophonisba 


£30 9 
12 12 
14 3 


22 1 
88 17 


1804. 

— Soxellis, Esq. 

Circular Landscape; subject, Christ and the 

Woman at the Well 

The Finding of Moses 

Circular Landscape; subject, Tobit and the 

Angel 

Virgin and Child , 

A Landscape 

I Portrait of Rinaldo Conmdo ..... 

! Peasants crossing a Ford 

A Pastoral Subject 


1801. 

Charles Scarishrick, Esq. 

A Pair of Views on the Rliine . • . . 42 0 0 

Herm.an Zachtleven’s views on the Rhine are generally 
painted with very little colour, but they are sunny and 
pleasing in effect. Some of them are studded with nume- 
rous luiimfe figures, which are full of aclivity and are cle- 
verly grouped. In his farmyard pictures the figures are 
usually large for the size of the canvas or panel, fli* painted 
animals nicely, and they remind us a little of Cuyp’s. 

ZAMPIERI, Domenico, called Domenzchino. Born at 
Bologna in 1581 : died at Naples in 1641. Pupil of Denis 
Calvert and of the Oaracci. Bolognese School. 


1821. 

John Webb, Esq. 

Landscape, with the Holy Family 
Hercules and Acheloifw . 

St. Cecilia dying . ' , 


24 3 0 


38 17 0 
Esq. 

131 5 0 


26 5 0 
38 17 0 


26 6 
43 1 

22 1 
32 11 
22 1 

32 11 
40 19 
42 0 


Landscapp, with Girls catching Birds; from the 
Boi^hese Palace 

— Dry an. Esq. 

A Landscape and I'igurcs 

1807. 

Edward Cosre, Esq, 

Finished Sketch for tlie Picture of the Apo- 
tlieosis of Si. Cecilia, in the Dome of the 
Church of St. Luigi at Rome .... 

1813. 

M. La Fontaine. 

The Riposo 

John Willett Willett, Esq, 

The Death of Sophonisba ..... 

A Landscape and Figures. Bought in at . 

1816. 

Henry Horn, Esq. 

Susanna and the Elders 

The Assumption ; painted on lapis lazuli . 

St. Agnes 

1819. 

St. Peter repenting . . . . . 

John Knight, Esq. 

St. Cecilia 


72 9 0 
75 12 0 

83 11 0 

33 12 0 

47 5 0 
815 0 0 


56 6 0 
35 14 0 
71 18 0 

60 12 0 


199 10 0 


48 6 0 

42 0 0 
157 10 0 


i 
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Oeorge Watson Taylor, Esq., 3f.P. 

A stnall ovnl Portrait of Hiiitself; from the 
EnrI of Hcaborougii's collection , . . . 

St. Jerome 


3f ad ante 3furat, Queen of Naples, 

A small Picture of the Creation . 


The Transfiguration ; after Itafl’aelle . 
Landscape, with the Story of Hercules over- 
coining Aehelous in the presence of King 
Lycomedes 

1826. 

Admiral Lord Radstoclc. 

The Conversion of St. Paul ; from the collection 

of the Duca di San Vitali 

St. Cecilia playing on the Violin ; from St. Cloud 
Landscape, with Tobit and the iiigel ; from tho 

Colonna Palace 

The companion, with Moses before the Burning 
Bush; from the Colonna Palace . . 

A grand mountainous Landscape, with Figures; 
painted for the Qiustinianl family . 

1831. 

John Maitland, Esq, 

St. Jerome in the Desert ; from the Orleans Col- 
lection 

1‘833. 

Europa, attended by Cupids 


£!1 11 0 
126 0 0 

106 0 0 
81 17 0 

231 0 0 

73 10 0 
130 10 0 

461 10 0 

283 10 0 

677 0 0 


which he attempted. Therefore, in some cases, if we are not 
willing to criticise favourably tho whole, yet we can agree in 
declaring the fineness of parts. Domenichino did not spare 
Ins labour, and after finishing an elaborate composition ho 
would introduce in the sky a choir of numerous angels, the 
several figures or groups of which are hiirhly and delicately 
finished. The largeness of the eyes is often a striking fea- 
ture ill Domeiiichiiio’s heads, the same as it is iu Alhaho’s. 
Cabiiiani, who was one of Ciro Ferri’s pupils, composed 
some grand landscapes, introducing mythological subjects, 
partly in tlie manner of Domenichino. Gahhiani’s auhjeets 
of this class are fine both as regards the landscape and 
figunss. The distant scenery is of the grandest cliaract-er, 
and amongst the rocks are scattered numerous towers and 
other buildings. He made the foregrounds of his pictures 
gardens of beautiful plants and shrubs. His figures are 
plump and AUmiiesquB in character, and they are drajied in 
a pleasing and graceful manner. As a rule, his cupids aro 
the prettiest figures iu his pictures. Pietro Testa is noticed 
in the dictionarios’as a pupil of Zampieri’s ; and it nppeurs 
that he afterwards studied under Pietro da Cortona. His 
style may bo described as slight and spirited, and, hko 
Tiepolo, he aave a great deal df a<‘tion to his figures. Tlie 
draperies of his works are also well arranged. 

ZEEMAN, Bkmv (or Bbinicr). Born at Amsterdam in 
1612. Dutcli School. 


157 10 0 


Sale in 1815. 

W. Corny ns. Esq. 

A Harbour, with Vessels 


£13 0 0 


666 lO 0 


Port of Amsterdam 


4 0 0 


1840. 

Sir Simon H. Clarice, Bart. 

St. John in a Landscape, pointing to the dis- 
tant Figure of the Saviour 

The Magdalen in Contemplation .... 

IS'tl. 

Marquis Camden, K.O. 

Landscape, witli an Historical Subject 

• 1848. 

William Wells, Esq. 

St. Cecilia 


39 18 0 
698 5 0 

44 2 0 

609 0 0 


1866. 

Samuel Ungers, Esq, 

A small classical Landscape, with Apollo and 

Daphne 

Ditto, with Apollo and Midas .... 
Ditto, with tlie Judgment of Paris; from Ben- 
jamin West’s collection 

Ditto, with Apollo Haying Marsias, witnessed 
by a Group of three Nymphs; from Benjamin 

West's collection 

A Caricature of Hawking; a Lavi'yer on a Mule, 
witli an Owl in his Hand ; from the Borgheso 

Palace 

Landscape, with Nymphs catching Birds ; from 

the Borghese Palace 

The Infant Christ, in a Landscape; from the 
collections of Benjamin West and Dr. Braggs 


18 7 6 
19 19 0 

40 19 0 

39 18 0 

43 1 0 
126 0 0 
152 0 0 


This celebrated roaster painted landscapes with figures, 
figures in landscapes, and figure- sulijects. His finest land- 
scapes are peculiarly grand and solemn in character, even 
more 80 than Poussin’s, and are generally enriched with the 
towers and roofs of distant towns and sundry classical 
buildings, whilst in the foreground are not uiifrcquently 
small figures of huntsmen or warriors. When he sought to 
make the figures tlie picture iu his landscapes, we find that, 
as a rule, he selectea subjects reauiriiig more action or 
passion than Guido’s or Aiiiano’s. His compositions of this 
class remind us a little of the Caracei. In fact, the Caracoi 
were to the Bolognese School what Baffaelle was to Italian 
art ill general— viz., their great model. Domeiiichino’s 
female angels and saints are often strikingly graceful 
and beautiful, yet many of his sacred subjects may appear 
less taking and interesting than Guido’s and Albano’s, at 
least to the admirers of quiet and simple subjects, and to 
the lovers of pale and delicate colouring, ilomenichiiio 
looked about him moi*e than Guido or Albano did, so that a 
few of his designs remind us of Correggio, and even of earlier 
masters. His life-sized heads of men, unless wo except his 
portraits, are rarely so pleasing and masterly as his life- 
sized female heads. The colouring of his figure pictures is 
generally brilliant, particularly so in the draperies; and it 
is a style of colouring which was imitated by some of the 
French painters of the last century. The small figures 
which Domenichino would introduce into his cabinet pic- 
tures and landscapes convoy a comparatively feeble notion 
of his power as a figure-painter, for his pictures of sacred 
subjects with life-sized figures are very fine, and there is a 
great deal of the Annibiile Caracci character and feeling dis- 
played in the female figures and infants. Then again we 
greatly admire the colouring of these works. There are a 
warmth and richness in the colouring which are veiynice, 
and some of them have grand luridscfuie backgrounds. When 
we come to the most important wirks of this master we 
must not forget how extremely aTPlcult the subjects are 


1826. 

An Italian Seaport, with Building and Figures . 10 0 0 

1827. 

John Dent, Esq. 

A Harbour Scene, with Vessels and Boats . . 4 10 0 

Ditto 2 0 0 


1828. 

M. 31. Zachary, E.^q. 

A View on the Mediterranean, with Shipping 

and Figures 

Ditto . . . ' 

1829. 

Lord Gwydir. 

A Harbour, with Ships of War and Vessels 

careening 

1831. 

Oeorge .Tames Cholmondttley , Esq. 

A Nava] Engagement 


4 0 0 

5 0 0 

13 13 0 

20 


After looking at Zeeman’s beautiful etchings wc might 
almost expect to find his pictures equal to William Vande 
Velde’s or to Vander Capella’s, hut thiH does not appear to 
be the case. They class better with William Van Dicst’s 
sea piecrs, and they are generally cool and slaty in cob-ur. 
He bestowed a great deal of work on his pictures. The 
figures, dressed Hometimes in vermilion coats, are actively 
engaged in different pursuits— in repairing vessels, pier- 
work, &c.; and thus we find amusement in examining his 
pictures. It may be noticed further that there is h*ss fresh- 
ness in his highly finished piidures than iu his small slight 
ones, which are little more than sketches. 


ZEEMAN (or SEEMAN), Enoch. See Denneb. 

ZBITER, D. 

Sale in 1862. 

The Virgin crowned by Angels; dated 1586; a 
pen drawing £17 6 


ZELOTTI, Battista. Bom in Verona in 1632 ; died about 
1592. Pupil of Titian. Venetian School. 

Bale iu 1819. 

John Knight, Esq. 

A Lady playing on a Lute £28 7 0 

Zeiotti was fortunate in the selection of his models and 
subjects. As a rule, his colouring is bright, and often more 
agreeable than Paris Bordone’s. 

ZICK, J. 

Bale in 1830. 

The Raising of Lazarus £3 0 0 


ZINCK, Christian Frederick. Born in Dresden in 1685 ; 
died in London in 1767. Pupil of Boit. Gorman School. 


Bale in 1829. 

John Wehb, Esq. 

Miniature of Admiral Boscawen . 


£2 2 0 


The works of this well-known enamel-painter were shown 
to great advantage in the Loan Collection of Miniatures at 
South Kensington iu 1863. In style, bis miniatures remind 
us of Kncller and Dahl. They are beautifully executed. 
Still we cannot help feeling that there is too great a .same- 
ness in them. Gerard Melder was a Dutch miniature-painter 
of the same time. Bandrart tells us that he painted in 
enamel as well as in water-colours. Strutt furnishes us 
with a short account of Jeremiah Meyers, whom he describes 
as a miniaturist and a successful pupil of Zinck’s. 
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ZOF 


ZOFFANT, JoHAirir, E.A. Born &t Frankfori>on*tho« 
Maine in 1735; diiki at Kew, near London, in 1810« 
German School. 

Sale in 1810. 

Sir if. T» QotL 

Portrait of the Duke of Cumberland on Horse- 
back, with a View of Windsor in the distance 
by Lambert, and the Horse by Sartorius . . £15 15 0 

1813. 

A Scene in the Green-room, with Portraits of 
Garrick and other eminent actors of the time. 

Bought in at 15 4 6 

1819. 

Mathew Mitchell, Enq. 

Portrait of Mrs. Elliott as Maria, in *The 
Citizen * . . . 65 2 0 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

Portrait of Miss Elliott as Maria, in 'The 

Citizen * 39 18 0 

Portrait of Mr. Stevens (the commentator on 

Shakspeare) 66 14 0 

Portraits of Dr. Sam ueljohnson and Family . 19 8 6 

David Oarrick, Esq, 

Portraits of Mr. Garrick and Mrs. Cibber in the 
characters of Jaffiicr and Belvedere . . . 26 6 0 

Mr. Garrick, in ‘The Farmer’s Ileturn* . . 83 12 0 

A small Portrait of Mr. Garrick in the character 
of Lord Chalk-stone . . . . . . 21 10 0 

Ditto of Mr. Garrick in the character of Sir 

John Brute 12 12 0 

Mr. and Mrs, Garrick and Mr. Bowden taking 
Tea on the Lawn of their Villa at Hampton ; 

Mr. (jeorp'e Garrick angling . . . . 49 7 0 

Shakspeare’s Temple, and Portraits of Mr. and 
Mrs. Garrick resting on the Steps of the 
Portico 28 7 

18.32. 

George Watson Taylor, Esq., M.P. 

Portrait of Simon Taylor, Esq 8 8 0 

Portrait of George Stevens (commentator on 
Shakspeare) 12 12 0 

18.36. 

His Majesty George HI. and Consort, with the 
Eoyal Family 25 4 0 

1802. 

Thomas Oarle, Esq. 

An Illustration to ‘ Love in a Village,’ with Por- 
traits of Shuter, Beard, and Dunstal . . 31 10 0 


This master’s family groups, as conversations and theatri- 
cal subjects, arc well kiiown. There is a great deal of merit 
in his works, although his subjects calling for vigour or 
much action are not always well got over. In his interiors, 
in which are numerous portraits smaller than life, we notice 
that the heads are painted rather dryly, and we can some- 
times trace a thin red outline round the features and hands. 
He was very successful in painting the background details 
of such pictures, and he knew how to subdue the brilliant 
court dresses worn at that time so as to make them appear 
agreeable. We further see that he introduced as many light 
and silvery tints as possible into the draperies. Zoffany’s 
slightest pictures of family groups are a great improvement 
oil the works of 0. Philips and other similar painters. In 
groups representing a great number of portraits it is not 
easy to vary them sufficiently, so as to make them appear 
natural, or to look like portraits. Thus there is a singular 
sameness in the heads represented in G. Philips’s convema- 
tions. But Zoffany was tolerably succe-ssful in overcoming 
this ditficulty, and his heads vary a good deal in character 
and expression. Zoffany occasionally painted childrett of 
the size of life, and they class with the most agreeable of his 
works; they are tiiiislied with taste, and we find in them 
the same sweetness of expression which we often admire in 
his small family groups. In his life-sized figures the modus 
is more opaque than in his smaller subjects, whilst we 
notice in the pencilling many vertical or inclined strokes ; 
and he did not attempt to blend his tints much or to glaze 
them. The landscape backgrounds of his portraits are often 
very nice; like Beynolds, he was fond of introducing trunks 
of trees behind the figures, and about the roots of the trees 
are entwined flowers and parasitic plants. There is a slight 
resemblance between George Carter’s ni(;tures of the siege 
of Gibraltar and some of the historical pictures of Zoffany. 
Carter’s figures ^viewed as portraits are very good. An 
artist of the name of Archer painted interiors with small 
portraits a little in the ipanner of Zoffany. He painted in 
the early part of the present eentury, and his pictures are 
brown and ‘sombre in tgpe* , 

ZOBG (or SOEGH). SeeMisvnY Mastin Eoxbs. 

ZUCCHERELLl .(or, ZUCCAEBLLI), Fbawcbsco. Bom 
ill Tuscany in 1702; died at Florence in 1768. Pupil of 
Paolo Anesi, of Gio. Maria Morandi, and of Pietro Nelli. 
Tuscan SohooL 


Sale in 1766. 

A coloured Drawing-^Landscape and Figures 


£3 10 6 


1801. 

Earl of Besborough. 

Josepli sold by his Brethren 10 10 0 

The Continence of Sclpio 12 12 0 

A Landscape, with Figures 6 10 0 

A Pair of small Landscapes 11 0 6 

An Italian Landscape 84 2 6 


Sir William Hamilton. 

A Pair of Landscapes, and Figures 
A Landscape, and Figures 
Ditto, the companion 

1802. 

A Pair of Landscapes, and Figures 


39 18 0 
} 18 18 0 

15 15 0 


Wm. Bec^ford, Esq., of Fonthill. 
A Pair of Italian Landscapes . 


36 16 0 


A Pair of Italian Landscapes 


15 16 0 


Landscape, with Figures 


10 10 0 


Duke of St. Albans. 

The Continence of Scipio . ' . . . . 6 6 6 

Landscape, with Italian Figures . . . . 27 6 0 

Ditto 27 16 6 


1803. 

Earl of Oodolphin. 

A Pair of small Landscapes 12 12 0 

Ditto . 36 1.3 0 

Ditto 54 12 0 

1806. 

Marquis of Lansdowne. 

Landscape, with Figures ..... 

Ditto 19 19 0 

Ditto 14 14 0 

Ditto, with Sheep and Figures . . . . 13 13 0 

Ditto, with Figures dancing 15 4 6 

Ditto, with Sheep and a Waterfall . . . 10 10 0 


Henry Hope, Esq. 

Landscape, with Feuialo Figures angling on the 

Banks of a River 35 14 0 

Italian Peasants and Cattle 85 14 0 


Landscape and Figures . 

1813. 

, . 

1819. 

Mathew Mitchell, Esq. 

Landscape, with pastoral Figures 


A View of Florence . 

1821. 

• • 

John Webb, Esq. 

A Landscape . 

Robert Grave, Esq. 
The Riposo 

1827. 


Earl ofCary^fort. 

A Landscape . 

1828. 

• * 


1829. 



John Robert Vdney, Esq. 

A Pair of Landscapes, with pastoral Figures . 


26 5 0 

12 0 0 
19 10 0 

42 0 0 

12 1 6 

31 10 0 

26 6 0 


Viscount Banelagh. 

Adoration of the Magi 25 4 0 


Richard Mortimer, Esq. 

Landscape, with the Story of Jupiter and 
Europe 60 8 0 

Thomas Emmerson, Esq. 

Ijandscape and Figures 11 1 6 

Ditto 11 1 6 


1833. 

An Italian Landscape . 

Ditto 


1836. 

Landscape, with Cattle and Figures . 

1838. 

WiUiam Esdaile, Esq. 

A Horseman relieving a Begi^far’s Family by a 
Roadside ; from Sir Robert Anisley’s collection 


William MellUh, A 
Landscafie, with Ruins' 


1839. 

uid Figures 


17 17 0 
17 6 6 

11 0 6 

11 11 0 

12 12 0 
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1M1. 


Camden, K.Q. 

Italian l^uidicape, with a Magdalen at her 
Devotions ........ £19 19 0 

8t. Jerome in a Landscape 14 14 0 

1842. 

Mountainous Landscape 4 14 6 

A Bay Scene, with Females bathing ... 600 

Figures on a Bock 7 7 0 

View near an Italian Town 4 14 6 

Biver Scene, with Figures Angling . 12 1 6 

1860. 

Earl of Aehbumham, 

Classical Landsoat^, with Buildings on a Height. 

and a Group of Figures in the foreground . 46 8 0 

Landscape, with a Shepherd Boy playing the 
Guitar, and Females reposing . . . 36 14 0 

Zuccarelli's landscapes are not so natural as Bichard 
Wilson's; lie understood much less of aCriai perspective; 
consequently his skies do not retire from the landscape 
part like Wilson's. Zuccarelli's compositions are very 
pleasing, yet there would be little to interest us in them 
were it not for the figures. We meet with good judges who 
call him a mere decorative painter. As a landscape-painter, 
possibly, he must take his place with such, but as a figure- 
painter Zuccarelli was something more than a decorative 
painter. His figures are always pretty ; even in his earliest 
works there is a simplicity, and at the same time an elegance, 
about them which is very taking, and they make pictures of 
his landscapes in the same way as the figures make pictures 
of the landscapes of Watteau and De Troy. Amongst his 
most beautiful works are some of his small pictures painted 
on copper, generally representing the sports of nymphs 
and cupids ; they are painted with a facile pencil, and the 
groups are remarkably well arranged. Some of his land- 
scapes are painted on a red ground, the same being thinly 
covered in parts ; and we often find his name written with 
dark colour on a piece of roadside stone. The writer once 
met with a clover copy of a landscape by Bubens, by the 
hand of this painter. Like Lucatelli, and other artists, he 
most likely copied older landscapes occasionally. Visentini 
sometimes introduced buildings into Zuccarelli's pictures ; 
the same are coloured in the manner of Canaletto, but Visen- 
tini used a different medium with his pigments, so that they 
have the appearance of ordinary oil painting, and do not 
exhibit a dry or crisp surface like Canaletto's painting. 
Theodore, mentioned by Bryan as a scholar of Francis 
Mill’s, is most likely the same painter as Teodor, whose 
works may be compared to Zuccarelli’s rather than to 
Mill’s. The ffite champfttre scenes of 1^ Troy are referred 
to jn this note. It may be added that his landscape back- 
grounds are not unlike Zuccarelli's. J. de Troy’s classical 
and nude subjects are designed in a grand and effective 
manner. Francesco Londonio was a contemporary of Zucca- 
relli's: he painted landscapes with pastoral figures and 
animals, but his works are not well known in England. 

ZTJCCARO (or ZUCCHERO), Taddeo. Bora at Sant’ 
Angelo in vado in 1629 ; died at Rome in 1566. Pupil of 
Pompeo.da Fauo and Giacopone da Faenza. Roman 
School. 

Sale in 1801. 

Sir William Hamilton, 

Sketch of the Adoration of the Magi . . . £7 17 6 

The compositions of this master are grand ; his figures 
are arranged and coloured in such a manner as to give 
brightness or a dazzling effect to the subject. The angels 
in bis pictures are boldly put in, and exhibit a powerful 
effect of 'chiaroscuro,' ana the landscape distances are 
usually fine. As it is with many of the great painters of his 
time, we can partly trace the Influence of Raffaelle in the 
grouping of his figures. Taddeo painted the heads of old 
men very well, andf his female figures are elegant, and some 
of them are semi-Venetian in character. The writer feels 
that Maria Farqubar, in her little ' Handbook o** the Italian 
Painters,' is right in saying that Taddeo was a superior 
painter to Federigo Zucchero. Amongst the pupils and 
assistants of Taddeo we may mention Bartolomeo Pas- 
serotti. Passerotti had two sons who were painters, and 
Stanley says that Ventura Passerotti imitated the * grandi- 
080 'style of Michael Angelo; it may further be remarked 
that some of the figures of Bartolomeo are too violent and 
muscular to be agreeable. 

ZUCCARO (or ZUCCHERO), Fedebioo. Born at Sant' 


Angelo in Vado in 1548; died at Ancona in 1609. Pupil 
of nis brother, Taddeo Zucchero. Roman School* 

Sale in 1801. 

Portrait of Gabrielled’Bstr^es .... £24 8 0 
1802. 

Counteee Holdefmeee* 

Small full-length of Elisabeth . . . . 13 13 0 

1804. 

— Boxellie, E$q, 

Portrait of Sir Walter Raleigh . . . . 57 15 o 


Miniature of D’Alencon, son of Henry II. of 
France 


4 10 0 


There is a great deal of grandeur in the religious and 
historical compositions of Federigo and Taddeo Zucchero. 
After seeing the tediously finished portraits of the former, 
one is surprised that he could launch into such grand 
designs. His compositions are almost as bold as the designs 
of ^bastiano del Piombo ; end he occasionally attempted, 
although not always successfully, difficult examples of fore- 
shortening. His fsnoy pictures of single figures and the 
infhnts in his religious subjects are usually nicely painted. 
Zucchero's Elizabethan portraits are well known in Eng- 
land. They vary in 'quality,' and it is believed that some 
of them were flnishea by the mechanical pupils of that 
time. There is less richness in his portraits that we see in 
Holbein's: his manner of finishing is more silvery and 
delicate; the flesh tints are paler, and the Ihce-shadows 
cooler than they are in Holbein's portraits. The draperies 
of his best works are usually in a fine state of preserva- 
tion ; he mixed a jgreat deal of white with the tints, so that 
his colours often nave a bright liquid appearance. He occa- 
sionally introduced a little gold in the ornaments of his 
draperies, although sparingly. Although Zucchero's por- 
traits are not richly colours In the usual sense of the 
word, yet he gave great transparency to them, and his 
cool shadows may be compared to Tintoretto's, and he 
was particularly fond of light dresses and white dresses 
for his figures. Cornelius Ketel painted portraits in Eng- 
land about the same time as Zucchero. They appear to be 
good likenesses, and are represented in the large ruffr of 
the period, and frequently in quiet dark dresses, which are 
unlike the richly ornamented light dresses of Zucchero’s 
pictures. The features are sometimes rather severely ex- 
pressed. and the general tone of the work appears brown 
and rich. It may further be noticed that when Cornelius 
Ketel painted light dresses, covered with ornaments and 
lace in the manner of Zucchero, he finished the same very 
prettily, but not very highly ; the jewels are not so well 
relieved as they are in the works of the latter. As already 
remarked, the expressions are striking and good, and the 
flesh tints are more solidly painted than Zucchero's or De 
Heere’s ; the hands are generally well drawn. His pictures 
are rare, and some of them are marked with the initials 
C.K. ciphered. Lucas de Heere was a delicate and beautifhl 
painter of the Elizabethan epoch. His small portraits and 
miniatures are best known, but ho occasionally painted 
half-length flgures of life-size. Like the painters of the 
Holbein and Fentz Schools, De Heere would sometimes 

? laoe behind his portraits brilliant green backgrounds, 
'here was another painter of the De Heere or Zucchero type, 
whoso portraits are marked with the monogram 'B.' His 
works are prettily pencilled, and his portraits wear the 
headdresses and large collars of the Elizabethan Court. In 
reference to the theory of Zucchero and other early painters 
employing mechanical artists to paint the elaborate costume 
of their figures, it may be remarked that a practice of that 
kind appears to have been followed even down to our own 
time, for in the life of Claude Audran we read, * The par- 
ticular branch of art for which this painter was celebrated 
was designing and painting ornaments.' Audran was born 
in 1686 and died in 1734. 

ZUCCHl, Antonio, A.R.A. Born in Venice; died in Rome 
in 1795. Venetian School. 

Sale In 1796. 

Jacob More, Eeq., and Mono, Lies, 

Three Door Pieces representing Heathen Sacri- 
flees £14 0 

The large decorative landscapes of this painter display 
considerable freedom and talent. 

ZURBARAN, Francesco* See Ribera. 
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